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A TEST OF BANJOS. 

April and M ay, 1893 

many who have not made themselves familiar 
with the -ract. 

* 
·We proved to our entire satisfaction at 

the Academy of Music Concert in this ci ty 
on the 14th of Jan. last, that the twisted 
silk strings of MUlier's manufacture, when 
drawn tense, to a high pitch, on a good 
banjo, contain all the music that was e\'er 
contained in a banjo string of gut. 

Constant experiment, on a philosophicn\ First, in the opening act where one hun-

basis, is the only sure road to improvement, ~::d:I~I~S ~:::ty~~;:, ~enj:~d:u~:~ o~n~ 
either in the construction of musical instm-
ments or anything else. .. Thoroughbred" Banjo, having It ~ inch 

A few years ago it was almost a fo rlorn ~:~eana~ ;~eino~~e~e:~~:d u:~e:/:h:' f:~: 
hope to look for anything in the shnpe of a and second banjo players in the combination. 
banjo string that would stand the necessary The silk st rings proved a trifle thin (or that 
st rain and nt the same time possess the tone tllning, but seemed to answer equally as 
quality sO,.Aecessary. We called attention well as any gut st rings we had ever used. 

~a~~!:" IO~~'~i!~lt h::n~a~ :~~e ~~~~I~ti~~: For ou r solo wit h piano accompaniment 
and it was not long before Rob't. Mllller, we tried another banjo, -also style "Thor-
(of London, Eng., and Germany) began ex- oughbred," this one having same sized rim, 

perimenting on st rings of silk for the banjo, :Sl ~8 i~~;~:~lt ~~:c~~~~!n~~s~~;t:r;a~~; 
which were gradually improved upon, until :z6~ inches from the nut-in other words 
now we have 3. twisted silk string that will the frelting scale was set to 26~ inches 
not snap off or ravel ou t by reason of hot vibrating st ring, between the nut and bridge. 
moist weather, and which,' although not yet . This instrument we tuned in 0; or in 
brought to absolute perfection, yet already so' . other words, the third string we tuned to A, 
closely approximates it, that it is on ly a qu'es, with piano. At this pitch the Banjo fi lled 
lion of ti me when the gut string, by reason the Academy of Music, which contained 
of its falseness in tone and sure breaking about three thousand people, and every note 
proclivities in moist weather, must pass out was as clear and distinct as the sound of a 
of use entirely so far as a. banjo st ring is bell . 

concerned. ' . The manner to which said instrument was 
Nearl y all the gut strings now made are strung was as follows. The silk strings for 

:~~: ~;e~::e~h iC~::~,c::~o~~~~:n~:s~' ~ first , second and third; an ordinary gut 

false. . :!;~t~7~~~IC ~~;;~~a~~~~'~~~t2 ::a;,~~:~~ 
When a banjo has false strings upon it, at in this tuning, a March was . played, in . 

least one·half of the so called · banjo players which it was necessary to elevate the bass 
suppose the trouble is in the fretting of the string" to B," that is, a tone higher. The 
banjo fingerboard. If No. , " string stood the strain without 

We have said this time ana time again, flinching and never ~viated a hair's bread th 
and are forced to reiterate it, again and from its pitch except when the bridge 
again, because there appear every day so slipped from position, owing to a faJse 

PRICE, TEll OEll'TS 

stroke. The result of th is experiment leaves 
no ' room for douht that the twisted si lk 
slrings will yet be blought to perfection, . 
and then we will be able to depend upon 
having tr{u strings. There is some little 
trouble with them nt the present time. Some 
of them snap ofT readily, apparen tly without 
cause. It is well that we do not, however 
fmd this trouble with all them. Metal pegs, 
such as the different patent pegs now in USe 
for banjos, also cut and break the silk strings, 
as they do the bass strings. 

* * * 
When it is remembered that the first to 

carry umbrellas were stoned for daring to 
interfere with the rain, it is not to be won· 
dered at that the advent of lhis new innova­
tion in strings is opposed. When a person 
has beco.me set in one way of thinking, it is 
like putting II new wine into old skins," to 
attempt to change his opinion. However it 
is of no moment to us what anyone may 
think of ourexperimentsi we give them for the 
benefit of those who have the interest of the 
banjo at heart, and in doing so we call to 
mind that no one was ever known to give any 
information on the banjo H free gratis for 
no!hing," previous to the advent of the 
J ournal. With such insane selfishness we 
have no sympathy whatever. 

• * * 
The short banjo with tightly drawn strings 

is much more brilliant in tone than the large 
banjo with long neck. Not only is the pitch 
higher and therefore more brilliant, but the 
increased pressure of the more tense and 
shorter strings upon the bridge conducts the 
vibration to the head in a much more forcible 
"manner. At the same time the banjo is 
more difficult to execute upon when the 
strings are more tense and those having 
delicate finger ends need not look forward 
with much pleasure t(.o continuous p~tice 
upon such an instrument . 

Our IO~ inch rim "SpeciaJ " Banjo, 
however was made for tuning in the key of 
0, and the strain is no greater at that pitch 
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with · th is instrument than at the C pitch 
with)he 11}4 X1 9 size. Mr. Farl:ma prefers 
the" SjX'cial " because the music ·he plays 
is in great part violin music wh ich was 
written for a short ,..narrow nee;) instrument, 
and becomes very difficult of executi.on on 
a long neck instrument. It rem3ins, how­
ever, that nearly all the piano p.uts at 
present published for ban j 0 music, are 
adapted to the .. C" tuning, so that those 
who prefer the higher tuni ng pitch must 
have thei r piano parts transposed unless they 
possess the advantage of an accompanist who 
can transpose at sight without aid of pen or 
pencil. T hat C is a .. dead key " for a 
concert solo on the Banjo with piano ac­
comp3n iment is gradu311y dawn ing upon the 
minds of many of our performers j 3nd that 
the gut stri ngs when forced beyond this 
pitch have a disgusting tendency to ·break 
during a performance, is a £:tct too pain fu lly 
apparent to require unnecess.'"Lry demOllstra-
tion. 

That silk st rings or :my other strings can 
be made to stand the plhcking of moist 
fi ngers during hot and mucky weather, at 
certai n seasons of the year, and remain in 
tune, is not to be expected j but we all know 
that gut strings give trouble at all seasons of 
the year, lx:cause even if they do not brea k 
they are false. 

Therefore we look fo rward to the innova­
tion spoken of wi th much pleasure, and 
although ollr profit is lessened by reason of 
decreased sales of the gut strings and a far 
less consumption of stri ngs, we feel that in ­
the end we will be much better ofT. 

• 
It seems, even wi th Banjos havi ng II ~ 

inch rim with 19 inch neck, that in order 
to get a full tone, the pitch of C sharp (or 
o flat) is necessary ; and if the piano used 
for accompaniments is a half-tone flat , as is 
onen the case, then the 0 pitch would have 
to be used if the full tone and power of the 

. instrument is to be obtained. 

With the dying out of the old fashioned 
stroke style of playing the banjo, and the 
general adoption of difficult music such as is 
now becoming the recognized banjo style, 
the banjos of very large size also go out, 
and the tendency is towards smaller Banjos 
which can be pitched higher, and hence are 
more Im'''innl and better adapted for solo 
work with piano accompaniment. 

A WORD TO TEAClIElIB. 
There are persons in this world, who 

instead of the ordinary "five senses" usually 
found in man, seem to get along with a sort 
of double instinct-gra6 and ;'old. Such 

petversions are not in the ord inary course of 
nature, as originally designed, but are sub­
creati ons by and through man, who can 
pervert if he can not create. 

Short sighted ness of the most glaring kind 
accom panies such natures, and it is there­
fore not to be wondered at that a few ind-i­
viduals of this character, who some years 
ago found a more or less lucrative busi ness 
in applying the" simple-mt;thod" suction 
hose to the pockets of misdirecteo aspirants 
fo r banjo honors, while they at the same 
time clouded the minds of thei r victims by 
install ing false principles of music in their 
brains, now find thei r business dwindling 
away and disintegrating like a block of ice 
before the noon day sun of Jul)'. 

Nothing has ever been gained, in the 
long run , by keeping those dependent upon 
one fo r knowledge in ignoranc.e. The teach­
ing of false principles, ei ther for the purpose 
of pecuniary gain, or to av.o'd the greater 
efTor ~ of teaching true principles, must 
always c.'"Luse the minds of such teachers to 
deteriorate, until they have sunke n to the 
level of the ideal so implanted . Therefore, 
if the ideal has been grab ant! hoM, the ind i­
vidual seeks to that ideal, until at last there 
remains nothi ng len to grab, and h~ finds 
himself holding only the empty air. Then 
the "simple·method" teacher begins to won­
der why it is that pupils no longer flock to 
him to be fleeced, and he sees his suction hose 
id le in the corner and the connect ions be­
comin g rusty through lack of use, because 
they no longe r fit the pocke ts of the once 
misguided aspirant for banjo honors. 

Other teachers have risen up---those who 
are adapted to the work of givi ng musical 
instruction, and these have attracted the 
once misd irected individuals, who sought 
vainly for proper tuition, but previously had 
found it not. 

New books have taken -the places of the 
old, and general enlightenment has taken 
the place once occupied by the lallow 
dip that once fli ckered upon the " simple­
method" desk. 

Nothing IS so sure but that in time the 
teacher of banjo or gu itar whose on ly pur­
pose is to .. grab and hold" will soon have 
nothing to hold. 

Only those who do their duty by their 
pupils are fitted to remain in the field , and 
only such will fmd an increase in business 
so long as they properly apply their efforts. 

With the banjo we are at the dawn of a 
new day, and the coming years will develop 
all that is good in the instrument and its 
votaries. Better banjos, better music and 
better players will be the outcome, and it is 
only by mutual assistance that we can ac-

compHsh the work. Those short sighted 
Olles, who, having accompli;1ied something 
which appears to them very good , will gain ' 
nothing by seekin g to hold tightly to it, 
so that some other poor mortal · shall not 
accomplish. it also. 

AIJ who seek to excel must, in the nature 
of things, accompl ish more than the laggard 
who puts forth no efTort. But he who has 
accomplished something worth accomplish­
ing will find that more can be accomplished 
if he will bllt compare his ideas" with others, 
who like himself also strive to excel. The 
one who willllOI wo rk deserves no considem-
tioll and is not to be conside red. 

Therefore let those one·sided mental 
monstrosities with the to grab and hold" 
instinct pass-they will find their le\'el, as 
the water runs down hill after the ice 
has melted .. 

THE BANJO ORCHESTRA. 
At the'various New York banjo concerts, 

given at di fTerent times, the" Banjo Orches­
tra" IXlrt of the entertain men t always met 
with more or less ridicule from musicialls­
and no wonder. It is be lieved by the writer 
that Mr. Armstrong's (, Banjo Orchestra, " 
organi zed for the Academy of Music con­
cert , given in Philadelphia, on January 14th, 
last, was the first H Banjo Orchestra" of 
over one hundred pe rformers e\'er o rganized 
upon.a strictly lY,usica.! basis. 

Instead of having a number of banjos to 
playa melody and accompanimen t, and the 
balance of them to" fake " at it, as best 
they could , and thus to produce a sort of 
.. go as yOIl please" combination, Mr . 
Armstrong had the musical parts propt'rly 
arranged. The 1>'1njeaurines played principal 
or leading part. Then the fi rs t banjos 
had a separate and distinct part , which con­
tained a .. counter melody" to the principal 
P.1Tt. The " ~cond banjos " came in with 
the accompan iment, so to speak; the piccolo 
banjos had another distinct part, and the 
mandolins, guitars, bass banjo:> and violin­
cellos each had their appropriate individual 
parts. True, there was a shortage in mem­
bership in some of the departments when it 
came to the time of the ~rformance, a 
numbCr of mandolin players were lacking, 
also .. piccolo" players (which are always 
scarce). There were almost too many 
.. second banjos," which was another mis­
fortune, but entirely in keeping with the 
present times-for how is it to be "'pected 
that a large number of competent players 
can be gotten' together for- a new thing like . 
a .. Banjo Orchestra ." And when there are 
so many more performers capable of playing 
.. second banjo," but not able to success-
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(ully cope with the first banjo P.1rt, pe:r­
fcetion in this dep.utment must not be 
expected too 5OO.n. Taking it all in all , 
the orchestra rendered a ~plendid perfor­
mance. A gent leman in the audience, who 
had been to al l the New York banjo concerts, 
s:nd that Ihis pe rfo nnancc was a su rprise to 
hi m. He particul:trly marked the J},ftding 

and HUISteal n:prtsSifln, whir h he ~aid were 
as unkno wn quantith.'S in all the other per­
fb rmances o f the kind he had e\'er attended. 
Thc.sc who nre o rganizing b:mjo and guitar 
combinations of any kind, should purchase 
aeopy of" H ints to Arrangers," by T homas 
J. Armstrong, and published by S. 'So Stew­
art , price So cents. 

W A YBACX'S MUSICAL 
DICTIONARY. 

U\' 10~ATlIAN )AV WAYlIACK. 

A Flat.-A furnished room wit h an oil 
stove. 

A Shalp.-The janitor fo r same. 
Addd No/n.-Placing a dollar bill in 

the poc kct wi th anothcr. 
Aflu .Nolu.-T he reckless picltpocket. 
A lpha/u/.-T he fi rst bet eve r made. 
A A{(~ior.-Thc fellow who will 1001.n you 

a dollar when )'ou'r broke. 
A Afillor.- A man who wo rks in the mincs 
B ar.-A place where thoy mix drinks. 

If yon Wix them too much, it becomes. a 
double nnd sometimes n triple bar. Sollie 
men can sce eight or len oors a t one lime in 
'hese places. 

FirJl Bass.-an im portant position in a 
ball game. 

Off your Bas .... -When you buy n store 
tub a.nd think it's IlS good as a Stewart oonjo. 

Deal.-Commonly called a tramp. 
B lad: J" oln.-Unwelcome notices from 

your tailor. . 
Bracu.- Periodical vis its to his father, by 

the wayward son. 
Casl,lnd. - A difficult feat performed by 

fishermen. 
Choiu N Olu.-One th C?usand d ollar bills. 
False Nolu.-Counterfeits. 
Common Cltords.-Often used by unm'lT· 

fled men to repair their broken suspenders. 
D. C.-District o f Columbia. 
D. S,-Don't shove. 
Disrord.-The arrival of your mother. 

in·law. 
Harmony.-Her departure. 
Dolld Noln.-Fly paper. 
Expnssion.-A beautiful phenomenon 

seen on a boy's face, when his fatber drags 
him to the wood shed. 

FilII Bantl.-Can be s«:n any day at 
Gloucester, N. ]. 

Inkrlude.-An unnecessary waste or time 
between p,1.y days. 

Kt'Y Nole.-J\ notice rrom you r landlord 
to quit the premises.' 

Long Ald ... r.-Colh=ctinH a bill. 
SIIO,I JJhlt'r.-Paying your debts. 
JJfaXIc il/usit.-" What Me yOIi going to 

ha\'c, fdlows? " 
Jift'dl"')'.-(A sure cure for dyspepsia). 

One hundred or more b..1.njos tllning up. 
il fllSIc of Ilu Flllllrt'.- Thc ever popular 

banjo club. 
Jil llsit of 'lit rosl. - T he simple method 

rake. 
Opot Plain Shakt.-Hav ing a fit in the 

midd le or the streR 
Olun 'T"rn Slw,{· .... -Similar to open Ijlain 

shake, with the difference that it ends with 
a hand spri ng. 

O/ura Gloss.-A l>etween the act nerve 
rood. The effect is more pleasing ir it is 
rollowed by a clove. 

R d alil1e Keys.-Darkcy and whiskey. 
Cvnlinud Rul.-A good ga me to play 

when the boss ai n't around . 
SOllald.-A composition consistiog of 

three or rour distinct movemcn ts, each move· 
men! representing some peculiar rorm of 
insanity. 

Sympllofly.-An orchestral composit ion 
where the notes arc dum ped ill by the 
boat Io.·\(\. 

r ... ocher.-A hang-d og look ing fellow 
who eKt.'S Ollt a miserable cxistcnce t rying to 
ex plain why C ain't D .. 

'THE ADVERTISING PROGRAM 
NUISANCE. 

It has gotten to be the fashion or la te, 
whenever a concert or other entertainment 
is given, for the projectors to solicit adver· 
tiscments to covcr the expense o r printing 
the program, etc. 

h is time th is nonsense were stopped . If 
a concert manager d oes not see his way 
clear to paying for his programs, better not 
give the concert. In ract, it is now recognized 
that the soliA:itation o r advertisements for 
such programs, is nDlhing morc than the 
soliciting of ""JIIlri6uliollS; fo r such " adds " 
are practically worthless. Scarcely a weck 
pa.c;.ses that we are nOt solicited ror an 
Hadd," costing any where rrom $2 ,00 to 
'20.00, fOT some progmm or other. or 
course such solicitations do nOt find their 
....'l1y to the letter·fi1e, stopping as they do at 

:~: :~le~' B. , bUl they are a nuisance all 

THE WORLD'S FAm. 
It appears that every scheme, capable of 

being de\·ised fo r extracting ducats frum 
the pockets of the exhibitor and the public 
at la rge, will be worked ror the Ch icago 
Exhibition. 

Ever since our application for space was 
filed-over a year ago-we have been in 
constant receipt or circulars of one kind or 
another, containing information o r variOllS 
schemes fo r getting our money. "Iavi ng 
had some experience, havi ng been con ­
nected with an exhibit a t the Centennial 
~xh ibit ion , in 1876, we are not altoge ther 
"green " ill the matter, and have been not 
a little amllscd at "me or the plans sent ·to 
us. It appears, too, that there has been a 
great deal o f disc;atisfaction among intend ing 
exhibitors j the dissatisfaction among piano 
manufacturers being decidedly m:uked by 
the withdrawal or several of the most 
prominent represe ntatives o f that trade. 

In fact, so little satisfaction cou ld be had 
concern ing the proposed exhibit or the 
Stewart Banjos, that a few wceks ago we 
had almost decided to throw Ui> the exhib it 
en tirely and to wit hd raw, following the 
example of the piano manufacturers. 

Fi nally, however, we conc1 uch.-d to send a 
representati vc to Chicago, in the person of 
Mr. George B. Roo.<;, a.<; n fi nal effort to get 
sat isra'Ction from the managemcnt. 

Mr. Ross accordingly visited C hicngo 
and, aided by his diplomatic talents and 
ample ex pe rience, succeeded in arranging 
things to. the sat isfac tion of all concerned. 
l-.Ir. Ross will have charge of the exhibit 
of S. S. Stewart Banjos, in the Department 
of L iberal Arts, l-.Iain Build ing, and will be 
on hand in that locality throughout the 
ent ire exhibition . 

THOROUGH INSTRUCTION. 
If you want a reliable and complete book of 

instruction, from which to make a l ueceuful study 
of the b:anjo, you will lind what you lite looking 
lor in STEw.UTI CoWPLXTIt AW U ICAN BANJO 

ScIiOOL, PAaT FIRST, Price $2.00, mailed postag:e 
paid, to any address. Thil work hu just been 
revised llTld the new editioTl il complcte up to date. 

We lllso hllve parts one lind two bound tC/ioocther 
ill bo:ardl, making II very h:md5Ome and YlIlualole 
book. The board eover edilion will loe mlliled to 
IIny addrcsi 011 receipt of '3.62, net, includin, 
poIIage. Address, 
S. S. STEWART, 223 Church St., Philadelphia ra. 

Mi .. V. R. and Mi .. E. E. Secor, 
Teachen oC B:aDjO and l'ia"o, 11150 Concert Per· 
Cormen, Banjo Solo., BaTljo &Dd PiaTlo Duets. Piuao 

Program managers are hereby notified Solo.. Mucic Arnnged. Can be enpged for fint. 
that it is no use to apply at this department " class concerts. 
fo r contributions-or fI adds " for program. Addrcss, No. 1915 Wilt Street, Philadelphia, Pl. 
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U!liuN:uiCENSES OF A B4Ji"JO 
PLAYER. 

(,ouaTIlIl2fT1l LII;TTlla.) 

~BY A ; BAUR~ 

In my last letter I took occasion to refer 
to some incidents of army lire, which have 
brought to my mind another that may not '" 
be uninteresting to the reader. Early in 
1864 :md priorlo General Sherman's Atlanta 
campaign, ou r comp:my was detailed to 
guard a railroad bridge across a creek in 
the northern part o f Alabama. Our duty 
was to see that the bridge was not tampered 
with. there being many sympathizen with 
the confederacy in thaI vici nity. The utmost 
vigilance was required of us aOer dark, a 
st rong guard being posted to protect the 
bridge between sunset and daylight. In the 
day time our duties were light, one or two 
men being sufficient 10 do all the gua rd 
duty necessary. The men lIot needed fOt 
service passed the time in various wa)'S. 
Many women and non·combatan ts who lived 
on the south side of the Tennescc River 
had taken refuge on the north side of the 
River. There were many o f these refugees 
who had been impoverished by the war and 
were compelled to accept assisi1lnce from 
ou r government. Every ten days rations 
were issued by our commissaries to all who 
wished tb avail themselves of the generosity 
o f the Yankee soldiers. Most of them gladly 
accepted these gifts and t< Ration day" was 
looked forward to with a great deal of 
anxiety by those of us who happened to be 
off duty on that day. Early in the morning 
we would lounge around near the b ridge 
and wait for ladies who were going to the 
quartermasters, and as the planks had all 
bei:n taken off leaving nothing but the cross­
t ies on the bridge, which was a very high 
one, it was utterly impossible for a lady to 
cross without assistance. As one would 
appear in sight, thc:re would always be from 
one to half a dozen of the boys ready for 
.. escort duty. " On their return they would 
have baskets or bundles which 'were taken 
in charge by the" boys in blue," and the 
fair ownen safely conducted across the 
bridge to their own side of the cr«k. Th~ 
little acts of courtesy were always perfonned 
in the kindliest manDer and accepted in the 

same spirit. It did not take us long to be 
on speaking terms with many of ' these 
people, who, in thei r misfortune appreciated 
our atten tions and in many instances we 
were invited to call at the houses where they 
were temporarily stopping. Near our camp_ 
was a large mansion surrounded by anum­
of houses that had before the war been used 
for servants' quarters. Quite a number of 
refugees had been domiciled in the mansion 
and buildings. These refugees were com· 
posed mostly of women and children and in 
a few instances, men who were too old to 
bear arms in one or the other of the con­
tending armies. Their homes were in the 
path of the con flict or between the lines 
where there was :.Iways danger of bei ng 
overwhelmed in a battle that was liable at 
any moment to take place. The able bodied 
male members of the families were, with rare 
exceptions, doing service in one of the 
armies. The non-combatantsrfQr their own 
safety took refuge in rear of one of the armies 
and as the Union army was steadily ad­
vancing, I suppose it looked safest in ou r 
rear ; therefore we had by far the largest 
number of them. ?I.'lost o r the lad ies among 
the refugees had seen better days anel were 
generally very intelligent-many of them 
being good musicians and having cultivated 
voices. Those o f us who were musically 
incli ned were not lI low in avail ing ourselves 
o f the pri\·jJege accorded us in the kind 
in vitations to spend an evening al the house. 
On several occasions we took our instru­
ments and forming a circle around the large 
fire place, in which a bright cheerful fire 
was burning, we prevailed upon those ladies ' 
having the best voic~ to jo in with us in the 
the ci rcle and we spent some very delightful 
evenings . . Our t ime was necessarily short, 
however, as we were compelled to be in ollr 
quarters when co taps" sQJ.mded. I was 
orderly sergeant o f the company and part of 
my duty was to see that all orders were 
obeyed and no men missing at night. Among 
the refugees was an able bodied man whom 
we all ~uspected of being in full sympathy 
with the enemy. · His surly manner and 
vicious looks betokened his hatred and ill 
feeling townrds us. He never made his ap­
pearance at any of our entertai nments, but on 
several occasions we discovered him prowl ­
ing ahout in the dark and were convinced 
that he did not altogether like ou r visits. 
It w"",, suggested several times that we take 
him to the creek some night and give h im 
a thorough ducking; but better counsels pre­
vailed and we made life a burden to him 
by si nging for his especial benefit such songs 
as fI We'll Hang Jeff Davill to a Sour Apple 
Tree," fI ~Ule Cry of Freedom," If John 

Brown's Body," etc. The torture to him 
became unbearable and" patience ceased to 
be a virtue. " The evening of our last social 
visit one of the boys reported having seen 
ou r If cran'ky" fri end lurking around sus­
piciously, bu.t, as we were all provided with 
side arms, we were not much frightened at 
the prospect of an encounter with a solitary 
enemy, and we proceeded at once to sing 
our patriotic sonb"S in the most boisterous 
manner, which the ladies seemed to enjoy 
hugely: Right in the middle o r bur render­
ing "We'll Hang J eff Davis, etc.," our 
man stepped into the room and roared a lit ; 
.. I 'll be dog-goned if this yere foolishness 
hain't gone about far enough. If you uns 
were gentlemen you would have gone home 
long ago." I am glad to be able to say 
that we had too much respect for the lad ies 
who had invited us to start a fight there, but 
we managed to so surround ou r If Dickey 
bird" that he could not e!iCape until after 
we had thanked the ladies for their kind­
ness and wished them good night. We 
crowded the man out of the house, and after 
we got him out we led him to a safe dis­
tance, so that the ladies might not be dis­
turbed by anything that might happen in 
case there should be a diversity of opinion, 
and there under the beautiful southern sky, 
with the moon shining, we formed a ring 
and chose the most able bod ied man 
among us to do bailie. for his cou ntry, to 
aV'enge the wrongs thnt had been perpetrated 
by that lone, miserable wretch who was 
quaking before us. We assu red both parties 
If fair-play" and one among our number 
cried, time! and at it they went . I do not 
hesitate to say that II tournamehl" would 
have done credit to John L. Sullivan and 
gentleman Ji m Corbett. Our Southern fr iend 
acquitted himself nobly and it was ,. nip 
and tuck" which would win. After about a 
half hour's good hard fight, the northern 
t roops came out ~i c torious. It was so evenly 
divided though, that parts of our crowd led 
the victor to his quarters, while the others 
performed the same service for the van· 
quished. We then quietly stole to our tents 
and early next morning on May 1st, 1864, 
we received marching ~)fders and the army 
started on the Atlanta campaign whh General 
Sherman. Our comrade who had had the 
moonlight tu"le was so sore for several days 
that we took turns in carrying his equip­
ments. So that in the outcome we were all 
more or less punished for being out of camp 
after "taps." 

* * * * 
I very frequently receive letters from per· 

sons desirous of becoming expert performers 
upon the banjo, asking me ir I can send 
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them arrangements o f favorite 'pieces 'of 
noted banjo players. Sometimes they send 
the names of the pieces, oftener not. I do 
not believe there is a performer living-who 
has not been asked hundreds of times : "Now 
play your favorite piece." A rcqut."St of 
this kind always makes me smile and feci 
sorry for the person making lhe request. I 
do not think I ever had a favorite piece. I 
always played whatever suited my listeners, 
dnd I believe it is the same with nCjlrl y a ll 
perfo rmers. H the audience becomes en· 
thusi3.Stic ove r a certain piece, the performer 
naturally is carried away by the samcJeelings, 
a lthough the piece may be to him an old 
worn out melody that he has been playing 
for years and one that he is thorough ly t ired 
of. He only plays it because it takes with 
an audience. About fift een'years ago Strauss' 
Blue Danul>e waltzes were very popular and 
nearly every banjoist played at least part of 
them. I knew one prominen t perfo rmer 
who told me that he played these waitzL"S, 
I·lome Sweet H ome with varia tions and the 
22nd Regiment March nearly every night 
for three years. H e complained o f the 
monotony caused by the constant repet ition 
of these pieces, with whi ch he had become 
so familiar 'that he cou ld not bear to hear 
them played, Yet, when his turn came in 
the evening, and his audience became en· 
thusiastic, he wns always imbued with the 
same spKit. He had the good sense to 
con tinue playing his old line of pieces until 
he got something betl'er, It is wonderful 
how much patience and perseverance some 
o f our most prominent players had. Many 
of them d id not know one note from another 
and plolyed entirely by ear. I never had 
any experience in that way, but can easily 
imagi ne what amount of labor it must be for 
a man to sit and listen to another drumm ing 
over a piece while he is II catching it i" and 
after having learned the piece, how unsatis­
factory it must have been to thir.k that after 
all it had been acq uired setond-hand, Ruby_ 
Brooks once told me that he often spent 
weeks over a piece befo rl; he had it learned. 
H orace Weston has told me t}le same thing. 

Casey' s on Sixth Avenue, 1 think it was 
north of T wenty.fourth Street, was at one 
ti me a great resort for banjo players. It 
was a long narrow room with a piano a t the 
farthest end . I went one night to hear 
Weston, who was playing, there. H orace , 
recognized me and as I told him I intended 
leaving the city next day, he promised to 
play some of his best pieces fo r my benefit , 
but that he could not do hi mself justice, 
until later in the evening when the If boys " 
dropped in. I had heard him play very 
o!\en before that evening but had a better 

opportunity then to pay particular attention 
to his style than Iliad previously: After 
each selection he would ask me to name 
nny pic<:cs, that I w~uld like to hear and 
requested me to criticize to my heart's con· 
tent, and to give him my opinion before 
leaving'. After the shows let Ollt Illany 
banjo players dropped in; among the more 
prominent that rremember were E. M. Hal1, 
George PO\\'e rs, Ed, French and two of the 
Dobsons. The late James W. Clarke haC! 
been there the entire eveni ng and was in 
high glee because Weston was at that time 
using his banjos. George L.·l\V, a young 
mil1ionai re and an admirer of Weston's was 

' also there, I t was amusing to see Lawilfter 
. each piece played by Weston; he would step 

up to a table and throw a large roll of bills 
upon it, at the same time crying out: "One 
thousand to one hund red dollars thaI tills 
black man can beat any banjo player in the 
world." Of course, there were no takers. 
We had gone there to hear the music and 
not for the purpose of .betting j but the 
oftener Law offered to bet, the harder 
Weston played. I was among the last 10 

leave. Before 1 did make a start they had 
begun to extinguish the lights. After I had 
reached the st reet, I turned southward on 
my way to the hotel down town, and just as 
1 crossed Twenty·fourth Street I noticed 
Weston bare· headed running past me. I 
thought this strange at the time, but gave it 
no particular attention, When I reached 
T wenty-third Street, " I almost ran into 
Weston returning. Upon seeing me he cried: 
HAh I Baur is that you? I was just looking 
for you. I wanted to know what you 
thought of my playi ng this evening." I 
replied that it was nothing more than I had 
expected, that he played well, but I did not 

. consider his execution so very wonderfu l 
and that judging from what I had seen in 
my travels the time was not far distant when 
bot h he and I would hear performances 
upon the banjo that would cause us to 
wonder. I never was an enthusiastic ad· 
mirer of the ., banjo style" and told him so 
plainly. H e. then said: .. Well, you have 
heard me at a d isadvantage to·night. I 
part ly lost my head and d id not do myself 
justice, but if you will come to my home at . 
any t ime during you r stay in thed ty, I will 
show you that I can play better tha n you 
imagine." I afterwards heard him play 
frequently both in the banjo and the gu itar 
style. I cannot say that I admired his 
guitar style of ~ay ing. It was not as 
smooth or effective as I thought it should 
have been . H e improved, however, and it 
was worth many a mile's travel to hear him 
in either style. There is no doubt that with 

a thimble he was the most wonderful per· 
former we have thus far had, He did not 
know one note from anot her, but if he ever 
"caught 0 11 " to a tunc, no matter how d iffi · 
cu lt, he ncver forgot it, and in his own pec u­
liar embellishments and variations he was in · 
imitable. 1 never went into .ecstacies over 
any performer'sexC\.:utioll. For many years I 
have contended and have taken it for granted 
that the capabili th.."S of the banjo arc un· 
limited j that each new and brilliant per· 
fo rmer is but a fore-runner of what we may 
expect in the future. I have frequently 
remarked in these letters that II any piece o f 
music that can be played upon any known 
treble instrument can also be played upon 
the ,banjo." 1 havf: never had any reas6n 
to change my mind . It is merely a matter 
of study and close application. The reo 
cogni tion of the banjo as a musical instru· 
ment, second to none, is bound to come, 
just as sure as two and two are four. I have 
devoted mally years to its study. I have 
watched it with a jealous eye and have never 
fo r a momen t wavered in the stand I took 
in its favor IOlig before the presen t generation 
of banjo players ever thought o f the instru· 
men t. There arc now hundreds of exceUent 
perform ers upon the banjo, many of whom 
are what might be termed anists j but for 
all that the instrument is still in its infancy, 
while every day is developing more and 
more liS wond rous beauty and claim to rank 
among the best. To the thousands of ama· 
teurs who aspire to become expert exc<:utants 
I will say, the path to their desired goal is 
not strewn with insurmountable difficulties ; 
a little patience and a fair share of perse· 
verance will ovucome the obstacles. No 
one need, however, expect to become an 
expert banjo player without practising , but 
the imaginary monotony of practice will be 
overcome as one advances in dexterity in 
the manipulation of the strings with the 
right hand and fmge ring with the left. 
After having advanced far enough to be able 
to play ordinari ly difficult p1ece5, the daily 
pr.LCtice becomes a pleasure that is looked 
forward to anxiously by the earnest worker, 
who has a si ncere desire to become pro· 
fi cient. I have often met persons whose 
on ly ambition has been to playa feW' chords. 
It were far better if such a person never 
I..H!gan the study of any musical instrument . 
They arc neither a credit to themselves nor 
a pleasure to their friends. Several years 
ago 1 played at a parlor concert. ' I had 
prepared my programme with care, and, as 
there were to be present a number of 
dout)ting Thomas' s and scoffers who could 
not beconvinced that there was a musical tone 
that could be produced upon the banjo, I bad 
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selected a nliOlbe'r o f pieces with piano:te· 
companiment. that 1 knew mu:.t win friends 
for the banjo. I was not disappointed in 
my expectations. T here, were se1Ci:tions hy 
prominent soloists, both vocal and instru· 
mental, inc luding sOllie numbers by a stri ng 
'1u3rlcl. I di»Co\'cn:d early in the evening 
that the b:mjo had carried 01T the honors of 
the occasion, nOll had found a pl:lcc in the 
hearts of the assembled guests. ]\[y sereni ty 
of temper was somewhat rtlmcd when upon 
the conclusion of the ente rtai nmellt , a lady, 
who on account o f her reported nUllle rous 
a tla; nmcnlS and standing in society ought to 
have known better, C'lIllC to me and said: 
"Mr. Blur, yOIl have captured the audience 
and convinced us that there is music in a 
banjo. I would very much like to have my 
husband learn to play. He hasoCtcn spokcn 
of buying banjo i do you think hc could 
learn 10 playas well in a short time as you 
do? If it did not take him \·cry long 10 pid;: 
i1llfJ, I could play his accompanimcnts upon 
the piano. It would be so nice , you know." 
The idea appeared very ridicu lous to mc. 
I told her that I had been playing the banjo 
Iwtnty odd years. Most of thc timc prac· 
tising, and sometimes devoting many hours 
a day to hard work on the instrument; bUI 
1 thought if her husband was very apt he 
might be able to If pick it up" in a very 
shori lime. It depended altogether on his 
capabilities, etc. 1 met her at numerous 
entertainments afterwards, but she never 
approached me again on the s,1.mc subjeci . 
There are 100 many who wou ld like to 
<j pick it up," "just to be able to playa few 
chords, you know." I never encou rage 
such aspiranls. My invariable advice to 
them IS: JSuy a l>.1.njo, get an instluction 
book and you will be ablo in a sho rt time to 
.. pick il up." There arc others who desire 
an acquaint ance with the banjo because it is 
a fashionablc fad. To these I would say, 
fashion or no fashi on, tlu 6alljiJ has (()111~ to 
stay, notwithstanding the verd icl of o~e 
or two would·\)C musicians that the banjo is 
not a musical instrument. Some o f these 
narrow minded persons arc so weak as to 
imagine that a person who h:LS devoted a 
life t ime to Ihe stud)' of music and chooses 
the banjo as his inst rument is not as much 
of a musician l\S he who has paid the same 
amount of altenlion to the study of music 
and then plays the bass drum in a br.tiS 
band or perhaps a snare d rum in an orchestra. 
I am happ)' to say that persons who say the 
latter is a musician and should be recognized 
as such by some obscure society, and that · 
the rormer is not a musician and cannot be 
recognized as such are few and rar between. 
For my part, I never for a moment have 

doubted thc realization of my fo ndest and 
most sanguine hope that the day is not (.1.r 
distant when my chosen instrument will 
stand side by side Wilh, and receive the same 
recognition and praise as the most favort.-d 
musical instrumcnt. 

STEW ART AND ARMSTRONG'S 
SELECT BANJO CONCER~. 

On fr iday evcning, March 3, S. S. Stew· 
Mt and T. J. Armst roug, gave a choice con· 
cert , at the NelV Century Drawing Room, 
T welfth and Sansom Streets, Ph ilada., Pa. 

T he following is Ihe program presented:-

I . TilE CARI.ETON BANJO ASD GUlT,\Il ( .. un, 

I)arktown Patrol ......... . .... B",' 
UANJ<.t Sow_Annie Schollische •.•• ••• BINAt~r 

I t .. ~ler "'re tl Slewltort 

J. BANJO 501.0, "Near to Thee" Waltl.d, j "IlU/~II/ti 
Mr. I 'alll t:lott 

4. MasteT \\'IU.IKSTkISGFt'.I.LOW. rET BkOUSEI.L 

111 !'ancyI)anees 

5. THE Sn.'OR SISTKks-ln Banjo and I'i=o DuelS 

6. M R. CUARI. t'.s CkOWT HKk 

"TwenlY Minulu in Wonderland" 

7. STKWART ASI) ARMSTROSG-lJalijo Ducts 
(Onlhclin.ndlbll.I"l: l lolljOl) 

(II) The Witch" Dance ........... .. I'I'/(I";" j 
to) Neapolitan Mawurka ..... ........ Slnoorl 

8. Tll y. II AM II .TOS MANI>OI. IN CI.UIl, 

La !)e renata Wah t., . ................... 7aXII"t 

9. MASTEk J..IU>I STKWART, I n new vocal selections 

10. MR. ERASTUS ()s(;O(W, I n OriCin:t1 Monologues 

I I . BANJO SoLO, " Modjeska Walt~es," •••• Lvwllllli" 
1I!lr.S. S. liln"art 

12. TIIK IIAIotILTOS BANJO CLUR 

Corcor.a.n· Cadets March .•. .... .. ...... . .• SIlUJIl 

The entertainment was a complete SllC­

ct.'SS, ever number being received with 
rounds of applause. 

The n!lmcs of the members of the Carlc­
ton Banjo Club that participatC'd are J . B. 
Hummel, Bass Banjo i E. Osgood , First 
Banjo; M : R. Heller, First Banjo; Joseph 
Ramos, Banjeau rine i C. Crowlher, Ban­
jcaurinc; Chark'S Saxe, Second Banjo ; 
Howard Satterthwai te, r-.·lllndolin ; and H er­
man Fldshaeu r, Gui tar. 

The Ham ilton Banjo Club, and the 
Hamilton Mandoli n and Guitar Club, are 
two dist inct organizations, and without 
doubt tbe best organized and most thor­
ough ly d rilled organizntions o f the kind 
in this city j or, in fact, in any other 
ci ty. 

Thc organization of the Hamilton Man· 
dolin and Guitar Club ( number eight on 
program f ) is tiS follows:-

l\1","h,lI l1l. __ 

Mr. J. 1_ G. Fcnis, Mr. l'aul Eno, 
Mr. W. 1... Uosbyshdl, Mr. J. C. Hockiu •. 

0,,11 .. ,.. 

Mr. F. W. Shocma1.:cr, Mr. W. M. Wc:bb, 
Mr. R. E. ~leilon, Mr. 1... Martin, 

Mr:N. K.. Barclay. 

1II1" .. <lul li. Areh.Lutft. 
Mr. C. T. I'. llrullncr. Mr. Walter L Ellioti. 

1) .. ,,\)1.,11 .... ( 1111" 11 .. 1\1 .... ) 

Mr. r\ll.tc tl I~ lI 06killl, Mr. Whilney lJuSoyl hell. 

The play,i ng of these performers i.s,so ex· 
ccllcnt , th3,1 the first prize at the Academy 
o f Music Concert was awarded to this dub, 
as most of oll r readers are aware. 

Thc Hamilton Banjo Club is made up as 
follows: 

"'I ... tllll.v" •• 
Mr. I';\ul Eno, Mr. Walter L. EllIul, 

Mr. W. R. M oyu. 

1It1 I\1 ellurlnea. 
Mr. Whitney lJoshysbell, Mr. William K . Barclay, 
Mr. WilIi:un 1... Bosby$hell, Mr. C. T . 1'. Brunner, 
Mr. II. R. H anson, Mr. I.uther Martin. 

O u ltar • • 

Mr ..... w. Shoemaker, Mt. J. C. Uockius, 
Mr. \Y. M. Webb, Mr. R. E. EGGleston. 

41 ..... l o lln. Hec:m"III"'\lu. 
Mr.J. L. G. }·uris. Mr. O. M. UosbYihell, 

U .. l\lo·&.lI. t~1 11111\10). 
Mr.Albcrt1... IIO$kinl. 

Mr. Paul Eno, the efficien t leader of bot h 
organizations, is master of several instru · 
Illents, and his ~lIljo Solos ( No.3 on pro­
gram) met with the a(lpl :lu~ merited. 

The Seco r Sislers, in l>.1.njo and piano 
ducts, proved anolher good banjo atlra( lion, 
addi ng to the interest in b..1 njo playing 
among the ladies, l'bster Fred. Stewart 
hand led his banjo well , and Master Lem., 
who never gets .. ratt led," sung his songs so 
bcautirully that it was hard fo r the audience 
10 let him off. Eraslus Osgood, in his 
monologues and funn y sayingll, fai rly cap· 
tured the house, and was forced to respond 
10 the third encorc. Chas, Crowther, in 
legerdemain, was gOod; and the children, 
Little " Pd" Brounell and Willi e String· 
fellow, in fancy dances, did beautifully. 
Stewart and Armstrong, in ducts on the five 
and six string banjos were enthusiastically 
received, and S. S. Stewart, in his Banjo 
solos, accompanied on the pianb by Miss 
V. R. Secor, made a hit '; eSpecially well 
received was his .. old time banjo solo " 
and imilation of the " darkey strapping his 
razor, " which went far to prove that the 
banjo as played twenty years ago has not 
lost its charm for the majority of ~njo 

lovers. 
The stage, under the d ircc;tion of Mr. 

Geo. B. Ross, and the box. office in the 
hands of Mr. C, N. Gorton, were well 
conducted. 

, . A.nd the next day it snowed." 
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l.cw Keyes, Lcwi~ton, Me., writel: 
"~I alll still using the O,.dIlJI,.Q banjo that you 

m:r.defor nle5evenalyea~:al;to,:lnd I havc yet 10 lintl 
une thilt (;In compare with II in lo,,~. J have three: 
others oi different makes, :ulllthey ;lrc I::ood banjos, 
too-but they arc not in il wilh my 01.1 SlnlHJI"l. I 
have: hcen a profc!oSioMi banjoist (or 1I"c\yI: years, 
:lml I think I know a 1;00<1 banjo when I hear one; 
no ltueu work. Yuu nmy Ihlllk I am Writil,ll: D. 

,lmlll:l, hUI I :always have 10 lIay a J:OOd wort! ror 
the SICwarl ." 

Geo. Fidel, T roy, N. y" wriles: 
" T received Ihe ThtlrollKlt6nr/ banjo all safe ami 

am much pl~dwilh il . llowcould I be otherwise ? 
It is Q dandy. Many Ihallks for scuding me: $ueh a 
IineinSlrument." 

C. I~. !Jarker, East Somerville, Mass., wriles: 
.. I am a member orlhe Norfolk Banjo, Guitar anti 

M:&ndollll Club of lIoston. Two of the hOYI are 
u:.in/: the Stewart and like them very much. They 
l:ivegener:ll satisfacti on," 

Ilenry H owison has joined the Il amillon Uanjo 
Club,ofl'hiladelphia. 

I"rederick R. Si.:lub, New I laven, Conn., writes: 
" I Ih:mk you very much for r;'ortlllgMrfli banjo. 

It /:ives entire 5:ltisf:lctiol1 , OOch in workmanship and 
tone, and I am more than pleased ",ith II, and recom· 
mend to all in want of a /:ood instrumel)t." 

Gco. Carr, Sc~ton, )'a. , writes: 
"This is my third yearMa sul>tcriberand lean 

lay wha! many others have said, that I would not 
know,how to get along without it, I always cnjoy 
reading its eontcnll,so full of mUlicallogle. 

1 am glad to say that I now have a more complete 
club, I call it Carr's 8., M. and G. Club. The 
banj05 are of your make :lnd the Io:uitat a Manin. 

I have owned a great mllny other mllkes of bllnjos, 
hut never had or run aeroY a banjo 10 equal my 
''''aN/pioll NO.2. It is II ch:lmpion by name and 
surely a champion in quality." 

Chas F. Albert, Jr., Philadelphia, writes: 
"Allow me to congratulate yOIl on your successf\ll 

prifeeoncerl. I believe if Ihe Aeademy of Music 
w"re twice thesice you would hue had it filled." 

Wm. K. Barclay, West Philadelphia, writes: 
"Many thanks for the No. 74 J oun.al, I wish to 

congnatulate you on your price eoneert, which !think 

~::ra~hl~a~j~V: ~~~:~e~~!~ ~~:~ : eB~~o~~ti~ 
hope you will recol1 5ider your deeision in regard to 
discontinuin/: your annual c(Jml>etition, as therewiIJ 
then be no iDeenlive to banjo clubs (or hard pl"llctice 
lind ptnevenanee. ' 

, 'his will, J think, lower the standaru of banjo 
clubs in genenal, and in the end grutly reduce the 
number of playen in this City. Of course, I am 
aware of the difficulties and annoyances !Utending 
I llch a Imrge unden:ddng, but think you nlight 
po"sihly deerease the dissatisfaction upressed by the 
grumblel'$, by making two aeparate dusts, vic: 
Banjo clubs, consisting of banjos, guitan and mando: 
lins (providing Ihey are only used IlS a sccondary 
instrument); and MJndolinclubs, consi5tingof man· 
doUns, guitars and w.. banjos. I>o:rsonally I do not 
think it quite f.irto introduce violins, 'cdl05, Hutes, 
etc., into mandoliD c1u()' i (or although it undoubtedly 
iDCf'elIICI lhe effect produced, st ill It ttan,furms a 

m:lndolin cllIU illto all orchestra-for, o( course, it is 
'sclf evident to anyone thmt as mandolins decrease, 
al1d the violin!, etc., il1cre:ue, III pr'Oll(lrtion to Ihe 
number of l>erfonners, w does the malldolin club hy 
drJ:rees become a regular orchc:stra. 

If, however,the definition of mandolin and guit:u 
clubs, as well as hanjo cluhs, were limited to ins' ru . 
ments that lire pidm/, I think this trouble would be 
eliminllted. 

As Mr. Armstrong and YOUT$CI/ :Ire the only two 
who could pOl5ibly take charge 01 such Illurge unller· 
t:lkingasa hJnjo eompetition,I sincerc1y hope y"u 
will reconsider YOllrtleciliup in relprel 10 the di.· 
cUlIlinllance of the., to lIIe, at lellA, de1i~htful cnter· 
tainment." • 

R.1).Grahmm,l'atroon,Teus,writel: 
" I ne"ercxllCct to be without the Jot/rnal,forit 

is worth its weil:ht in (.'Old, and \>eing down here 
",llere I cannot C~"t a cmnpelClit tellcher,! :lppreciate 
the 7our"alverymuch." ' 

J. ·c. l.iddieoat, CJcvelanfl, Ohio, save a IXlnj'" 
concert,with his orchestra of fifty per{ormel'$,:lt Cali-e 
I lull, on Monday evening. January Joth, lut. Mr. 
Li<1dicoat's little daughter, Grace,lIi:ed scven years, 
ditl some great uecution on one of Stewart's " J.i ttle 
Wonder " piccolo banjos. T he lillie gi rl is said to 
be very talented. 

A$ u$Ual,olle of the Jl.'I>etl allemllts to eel ofT a 
joke at the Upen5C of the banjo. 7;' .. L .. ad .. r~ys: 
.. 77 ... IItJl~# ,i '"ll1l11tll QJ 6 .. ill& parli .. ularly IlIlIiflil 

:t~l:rt~~ tt~i;~?o:~~n~el~ftr~~~~r~~ ~ je~i~~~ 
It would l>e Cflually as true to say';''' vitllill it n'" 
,,1II .. d aJ l)till~ parli(fl1arill lUIU/ul. It is not all in 
the inJtrumcnt; if the performer i5" no eood " his 
instrument is ., no good" \Vhen we have more 
IIb.yers like A. A. farland and a few others, then 
will the baujo begin to be noled for its musical 
qualit ies, 

The lIamilton Hllnjo, Mandolin and Gui tar Cluu, 
f,!:lve its fourth annual coneert, at !nsti tute ll all,Wcst 
I'hilatlel phb,.on Thursday evening, I"ehruary 91 h. 
Ailihe 5electionl were wel l rendered and the organ · 
iZll tion shows marked improvement over lut year. 
The maQf\oJin club uses two Stelfan bL~, Ixr. nj05 and 
one lute, which greatly adds to the effect. A harp 
alld hanjo duet by Giovanni Setllro a ud Paul Eno 
madeadecidCfI hit . 

The Carleton B:tnjo Club performed at l..an!Klowne, 

~:;:,~~I ,T~i~~~a~~:~~g, AF::;~?d ~oh~se~\n ~7~~ 
or the bad weather, WM the re$ult. 

Banjo cluba are becoming a bi/: fe~tu re in musical 
entertainments. J esse Hummel with his Stewart bass 
banjo is a IOlid foundation Itone for this orgal1iution. 

Helen Carlotta Conn, Steubenville, Ohio, writes : 
.. T sent, through J. W. Stewart, of this City, for a 

piccolo banjo some weeks al:O. I received it and 
think it 5plendid. I was very much pleased with it, 
and it is (Iuite an improvemcnt to our club," 

Mr. Fnank B. Clllverse, of New York, expresses 
himself as very mueh pleased with the last Qumber of 
the 7 ourlllt!. 

A. S. Anderson, Charlotte, N. C., is another who 
is delighted with the piccl\l..o banjo; he writes: "It 
is without doubt Ihe finest toned instrument I ever 

~:~r~: aldC::~:o~r;:;=~: w~~l: ~~~I:u~~!hh: 
helped Illy elub." And 11.11 this about a '13.00 
" Liule Wonder" piccolo banjo. 

Muter Eddie lluChllrt, of Providcnce, R. I. , gave 
a concert in that Clty,on Tuesday evening, February 
7th,which was largc!yattended. 

.... R. J. lIamilton, of Chital.'O, holds his own, to say 
the lellA, IlS a ixtnjo teacher and player in that city. 
lie C1tpecto be kept vcry busy during the World's 
"'alr. 

E. M. lIall i ~ with \lanrJey's Minstrels in Chica/:o 
anti will ieulc down in his home in that city durin/: 
the World' . t ·air. Mr. l lall 11 :15 ma,le his home in 
Chicaeo, for some time, and isa holder of real estate 
there, l ndhi,largecircleo(friends"ndacquaintanees 
will keell him vcry busy ill leaching during the 
eontinU:llleeofthe Eahibition. 

The Century Hanjo :Il1d Gllitar CluIJ gave a concert 
:It lustitute Il all,West I'biladelphi~,Tuesdayevening, 
FelJrul!ry t4th. Their valentine was a full housc and 
a lucceSlifll1el1tertainmenl. 

At the Young Mae~or lIa\l, given at the 
Ae:lllemy of :o.iU$iC,on the night uf February 14th, 
the CarleJon Ibnjo Club were in the tableaua. The 
members were in black face for this occasion, and 
their selections mel with the most heanyaPillause, 
beinG: the thinG: that received:1.II eneorc. 

Wella,1 a Jllea~,ntcall recently from th ree of the 
Bostoll Itleal Ctull, Messrs. Grover, I..aNin/: and 
!:ihattuck. At! are looking in good health lind were 
it! fineilli rits. Mr. Grover has purchased for his 
own use a Stewart .. Thoroughbred" iJanjo, and 
Mr. 1.:lIIsing lays hi57horoughbred Stewart is ill as ,00tl shape as cver, 

W. N. Scrnnton, ~njo teachcr, is now in Scranton, 
I'a., witll" large cI .. ss or pupils, at hi, studio ill Odd 
Fellows'lluildin/:. 

G~'{Jrlo:e Stannard ami Ilany Corning, cntertainers, 
have dWoI~ed IJ3.Tlnel'lhip. Mr. Stannard, banjo 
soloist, eontinllCS tl book engagements. Address him 
IlS per card in our Teacher's column. 

Ed. Keating, Cornillg, N, V., with his Cryltll 
City Banjo Club, is meeting with much success; tile 
banjo solo JJlaying of Mr. Kcating and John Dodge 
aisoreceivl1lg warm praise, 

<.."barles Il enlein,Cincinllati,Ohio, writes: 
" The ,60.00 orchcstTll banjo I ordered of YOII hut 

wcek, came all right. I must ~y 1 was SUfJlrilCfJ to 
receive so fine an instrument, both in appeannce and 

~~:?::=~~~rt~ha~~ ~~~~, a: t~~sa~n~ Je~~~e:;yni:t~~ 
than any 1 have used. " 

C. F. Nichob, Galveston, Texa.s, writes : 
" I am I pupil of Mr. George B. Stowe, who is a 

good teachcr and II. fine performer on the banjo; he 
hu more scholars than he can take care or. He 
is surely working up thc ~n)O here; and It WOII't 

be long before tile musical eriliCi will have to take .. 
b:ldt seat, because George hIlS shown the people what 

~~li~\:oe:~Ch~h !~:"::lt: :~ ~~:tn ~~jt:r hii~ 
(Stewart Orchestna) takes whcre ever it is IceD . 

. LolIg live the banjo," 

The banjo coneert given by Archie Anderson, in 
Charlotte, N. C, 011 Fehruary zJd. wu a colDplete 

'success. 

We are eon.~antly in receipt of lett en asking about 
orgllniz.ing banjo and gllitar clubs, the proper arrange_ 
ment or the «me, etc. 

For this purpo5C we have published a book, by 
Thorn" J. Armstrong, entitled .. Banjo Orchatra. 
Music, ot" Hints to Arnngers." This book costs bat 
So crnU, I nd l hould be in the hands o( III "ho wish 
10 organiu banjo or &uitar clubs. 11 is full of infor· 
mation on lhissubject. 

" 



S. S. ST EWART'S BA NJO AND GU ITA l l JOU RNAL. 

Clinlon 1-1 . French. St. lIelena, C:diromin, is di. 
rector 0 (:3. banjo dub o( snen members, which has 
been called the Stewart Banjo Club. Mr. F,ench 
u.ys Ihat the Stewan banjos have become such (al·or· 
iles OUI that way Ihe members unanimously voted 10 
give the club Ihis name. The orc:nnizat ion hu been 
making decided hits, and many of Armltrong~ belt 
:r.rranl:emen~ are included in its prOCl1l.rnJ. 

The(ull ;l,ccount of our January concert ,in I'hila. 
o.klphia. was read on receipt of No. H of Ihe JIJur",'/, 
at one o( the cluh .'ehearsals, and much pleasure WI..' 

experienced by all. in hearing of the great enthusia~1I1 
in b;uljo llinying manifested in the East. 

Clarence L. Pnrtee is doing well in Kan~ City, 
Mo., where he hll$hisSludio,:r.ssisted by Mrs. Partee, 
in the j ournal Building. Mr. Partee is directing two 
clubs. one the Gate City Banjo and Gui tar Cluh ; the 
Olher the Impenal Banjo Club. A mandolin and 
gui tar duh hu lately \)cell o'l:ani1.ed by R. S. Chase. 

IJnyel; Greenawalt is secretary of the Au tceam 
Mandolin and Guitar Cluh of Danville. Ill . This 
club is improving rapidly nnd has added lOme lady 
members. 

L. j. Schmitt, Wa Keeney, Kans:u, hall o'l:anized 
the .. New Arion Jbnjo Club," for the pUrpo!e of 
" spending a pleasant eveninc:." The in"rumenls 
consist of banjcauri lle~, banjos and guitar net:k b:r.njos; 
;l.1l of Stewart'. make. 

N. II . T easdale, Savannah, Ga., writes: 
"Many thanks fur program of prizc concert. I 

searched all the Philadelphia papers 10 J:CI an account 
o( same, but without success. I hope you will ~n 

convince your newspaper men th.at the hanjo iJ the 
coming instrument • .and shonld Ilc given (/ lillit 
encouragemenl," 

We had a plea~:r.nt call from A. A. "'adaml, 
recently. He was on his way home to l'ilbburG, (rom 
Uoston, where he had Ilcen playing nt a gT:lnd concert. 

William Sullir.m, in Monlreal, scenls to he making 
his banjo and violin heard very often ill public,and 
with succC$$. 

II . W. H alper is the banjo;guilllr and mandolin 
instructor of the Conservatory of Music al O~hkosh. 
Wis .• for Ihis SCll$On. 

Alllcrt Daur,of Brookville. Pa., (a\'Ors U5 wilh a 

~e.Jc~n;~llei!!nfou~~~~eal~~th~i: ~:~O~~I~~~t~~~~er .. ' 

Edwin S. Davis, St. l'aul , Minn.,,,,rites: 
" The 7IJurll(l'is a splendid thing to keep pupill 

interesled in the banjo. Interest. here i.5 on the 
incrcuc:. This winler has been especiaIlY $o. The 
majority of people think the banjo has no soul, hut 

~~~~~. thel~n~i~~1 e:~:S:h~~~~~~~ t~a~ ~irh' s~h 
jlCOple asa role, the t"tmIJ/o movement produceslhe 
gl'Catest effect? Last week a I;enl leman $(lid to me 

. thl.l o( all the in"ruments the banjo was the least 
musieal. J said nothing. but in a few momenl I 
played the Ezilt't Dr(lIm for him. When I was 
through he said tome: 'Well sir,1 will never Soay 
again Ihat the banjo isn' t capable of playing fine 
1000ic.· 

of~: :~j!:-;=~t fr:!'l~:;~~;a;::/~:y~~n~~~ 
poor instruments. 

Without my Stewart I would be at sea, (or I rully 
Ilclieve that one·half of a good rendition of a piece or 
music is in the instrument. A good instrument ~'; ves 
a perronncr confidence. ror he knoW$ it can be made 
to live out tbe exprc:uion-I Ihould l:I.y SQul to 
hU music." 

Mr. Albert L), lea, of Dewsbury, Enal.Dd, il meet­
il1£: wilb much NCC(!Sl as a b&njo and mandolin 
periormcr Ind instJUClOr. H e is rcccivil1£: somc vcry 
pointed and fuorable notices from the peCSI in 

.... -. 

T hus wlilelh "'rank ,\ . Sp:uhawk, St. Stephens, N. II.: 
" Ilaving misb.id or lost the price li ~t you wert 

kind clloul:h tOknd mc sume time ago. I eneluse the 
price fvr :r.nOlhcr one. Since th :r.1 time. h()\vevcl. I 
h(l.Yt becomc the h:r.pl'Y po~MOr of one of your 
f.am uu5 orchcstra banjos. NO.2. Althouc:h not an 
expt:nhkeWestrlll.I.cc.llunllcyalldolher<.llhink 
I know a c:ood one when I gcl hold ofil. :'olint is a 
cl inker. al1<l the prettiesl $ 100.00 hill ever Jlli.nle.l 
conld not huy il. l'rcuy ~t rong I;\nl:nal:e, hut the 
truth. I haveowneillheh:lujosince November, t892. 
during which time il hM !tecn in the han 'ls or a 
lIunlUt! r o( ]Jrofusion;!1 players; ;!mong them Tom 
Glynn. Fr:r.nci~ West, Frank iJinsmore, etc .•• who u)" 
it dr.nnol be beaten. 

I can only Soay with huntlredsur otiler<, lh:u yonr 
hanjoJare the be$! I have M!cn or heard. and when 
played with athimhle, with a piano, the pianoi! not 
in it. IJon't think I am lryingto flatte r )·ou. or that 
I havenn axetl)~nntl. Sueh is not the case. This 
IInsolic:ited te~liml1nb.1 hns heen a long time com in!,:, 
hut I really con],J not help sending it to 5well Ihe 
lisl. If I c::a n inAnencc any one to bu)' a hanjn, that 

" ~' njo will be a Stewart. I will say in conclusion 
that)'on du not Ilra i5e ),ourbanjo$ h:llfenough." 

Mr. Lo uis Allnstronl(. wh05e atldresl is Glens 
"'ails, New York,carc o( G. F. National Hank. writes 
under dale ~h.rch loth. as follows: " I am referred 
to you lIy Mr. G. I.. La.nsing, who w~re recenlly. 
and tholl~ht you might be :lMe to recommend a good 
banjo teaclter 10 us. Glens Fall~ has a population o( 
about 1 2.000. and two neighboring towns within fi~e 
IIllles. connected with it byal! d ectric milway, have 
" I'ward~ of ';,000 each, and there :Ire other sm:'lll 
town~ in the immediate viCinity. \ Ve want a first­
class l.Ianjo teacher. one who C U I teach banjo and 
guil;l.r. H he is ;l.ble 10 teach the mandOlin. and i~ a 
j,i:'lnotnncr. w much thebellcr. ll ecanR"'firty 
cents per lCS50n, but prolll.hl)' C;l. n Itive hair hour 
1e.\>on5at th;l.tllrice. I th ink he could make a good 
th llll(hcre. We have a smallll:lnjo club. and of 
course we "'ouM w:lm him to IT:l in us. and Ihere IS 

annther club in S:r.ndy l illi , one o( the towns I spoke 
of. If you know of any whom we mi~h l be able to 
inlluce locomehere,kintlly menl ion Ihis matter." 

R. A. Schiller, As hland, Wis., wriles : 
" I sal\' the ilem in la5t 7 IJurlIQI (rom \Vasilhurn, 

\Vis., w I went there III once and furmed a class. I 
have Iwel"e pUpilltO slart with. The h.'\Iljo ranks 
fa"oriL e therc,in Ihe Ix:st society. I think I can do 
much for the banjo. as tlley have gOI throul:h with 
tht: simple method, which I must Soay kept them all 
ala- standstill. " 

The S;'IIgenl Banjo Orchestra, of Port land. Oregon, 
I(ave nn entertainment on March 7th . in that city. 
H. K. Sa'l:enl, the leader, playod 1'ltt lViltlttS' 
Da"tt, as arranged by Stewart, on hi \ new Stewart 
J)lnjo. anti Ihe banjo orchestra relldered lOme choice 

~~e~:::~rt ;~:~~;~~t~~~~g~ h~~r,~70~al.1'~~r!r~~ 
no guitan or mando1in$ in the combination. 

Our old ' (riend W illi:'lm H untley,ot Providence, 
R. I., is still :l. ver)'proJific composer o(music for hil 
ravorite in$llllinent,lhe banjo, notwith$!anding that 
his time is much occupied in attending to his large 
foJ[owing ofpnpiis. 

Mr. Ituntley plays very artiltically.and sings quite 
as sweetly. Recently he was called 10 Boston to take 
pan in a big banjo concert, and his solo pl.ying and 
vocal selections with banjo accompaniment were 
there accorded c:reat praise. H e is also widely 
known as composer of the bailltd, ,. Tllke me b:r.ck 10 
Ilome and Mother." 

On March 1St, 11\51, the JerKY City Banjo Club, 
Robert Wood, leader, perfo rmed at an entertainment 
of the J. C. Council, No. S2, Ro)'D.\ Arcanum. The 
MalUntaux Overture, Love Ilod Beauty Wahle' and 
Normandie March, were all played 10 well thai It 

local paper said: " This chlb deserve; great pnise, 
for ilS playing.",u Ii.ply beyond crit iti~m ." 

J. II. j ennini,"5, in Ptovidcnce. R. I.. il doinG a 
large business. at his inltrUClion rooni't; he informs 
us, Itlld is (1.1.50 givi llg quite a lIumber or conc:c:tl. 

Fronk Mc Kenz.is:. C:llai~, Me., wnlCS: 
"Du rinf,!the 1Y.atlhree years i llave laid quitt:.. 

11ILIlIher of your banjos-everyone of which haS given 
·(.'Omplelc utis(action. Amon!:: those sold were two 
orchestr.t b.1I1j05, NO,:l, 13 inch rims, which fo r ton3\ 
I\Ualil ies nnt! heauty uf .... orkmanship and finish ate 
a.~ lIenr jlC: rfecti on 2$ Olle could wish, ami the happy 
uwners thereof coult! not be induced to exchange 
them to-day for any Olher mnkc at double the cost." 

E. I. lIenderson, of New Orleans. , La., i1:u 
chanRe'd the name uf hi~ club. from the E_celsior to 
the New O rleans Banju, Mandoli n alld Guitar Cluh. 
This oll;anil.;tlioll has played nt several concerts 
durinl,: the wi ntersea.'I01l andhua number of other 
enc:agelllcnts booked. 

1 larry i)U n, Toledo,Ohio,wriICli: 
.. The hanjO$, "yle {hliv(rsal Filwri/( , received. 

anti I desire to s..,y to you Ihat Ihey are masterpiet:e:!. 
Thcy ;l.re built ulMln honor; the lone is rich, full and 
very pleasing. In conclusion I must say that S. S. 
Stewart hanjol, in .every sense of the word , l(Qli 
,Ir(r,,,,rlJ." 

The Carleton. Banjo Club. or Philadelphia, has 
lalely been re·orgauiLCd. with M. Rudy Heller as 
leader. The club i. 1I0W organized on a fimler basis 
than berore a nd has booketl scvernl engagements. 

lI enry 1I0wison, !:Ite leader o( this organ i~tio n, 
has joine.\ the Ilamilton Bnnjo. Mandolin a nd Gnil :'lr 
Club. 

I)r. A. M. PUrdy. Mystic. Conn., writes: 
" I "':lS very much surprised and gratified to receive 

Ille Ib n;o so promptly, (ordered 131h inst., received 
16Ih.) It is a fine instrumellt; the tone is wonder­
fully clear :'Iml swect, anrl the workmanship art istic_ 
Your instlllmtnts are unquC5tionably (ar superior to 
an olhel'l-- lIone or which should even be cI:l.SiCd as 
compctiIO~" 

NEW BANJO CLUB MUSIC. 
PUBLISHlD BY S. S. STEWART. 

Vendome Ga lop .. hy Thomas J. Armslrong, 
complete (or Banjo Club (6 pnrU), .. . Pdce, $ 1.00 

The :tbove is complete in six pariS. vi~: 

Ua~;:!~~~~ ~::j~.nguN:~);n~i~~a~;~j~~. Se~t:~ 
all of Mr. Armstrong'. Club arrangements, Ihe 
ilanjenurine plnys the leading pan. The 11coolo 
Banjo part. althou~h a very attractive .and im~rtant 

b:~~ ~lhatO~~e~a~ t!h~I~:: ::s a~o or~f~~~ 
banjo; in which cue it·will $Oulld an octave lower. 
As the Piccolo Hanjo is very brilliant and imparU 
life 10 the music of a Danjo Cl ub, it Ihould not be 
omited i( it is pos:!iible to have one. 

wi~h~c~~ I~~an~~~o:;n~, :~s: t:::~::;ni~ n~t (~i~~:~ 
when all Clubs will have Ihat inSlrument. We will 
fumish a Pan for BASS IIAN}O to the Vendome Galop 
(or to cenll extl1l. Each o( the other pa.1~ are 
20 cents. -

Philomela Polka, by Thom-as J. Annstrong, 
complete (or Ibnjo Club. (6 part.) ...... .. .. , .50 

With bus BanjOpart ... .. .. .. _._ .. .. .. . .. ......... _ .60 
Elich part................ .. ............ _ .. . _ .10 

Ly ~:~ise~:~:~~~ilt I:1~.a~d~:~n~~~~:o~":':1: 
banjo and c:uitar club music of the day. 

T he paTtI are alT2nged for Banjeaurine (let-ding 
pan). ut, and 2d Banjos, l>iccolo Banjo, Mandolin, 
Guitllr and B.as Banjo. 

ea~~y ~h~ ~;!':~la~h~:~ ~~::10~1~I~r e:: 
Banjo may omit those parU; or the Guitar part 1IlI.7 
be omitted; bUI the Banjeaurine .nd fint Ind IICCOtld 

~~Dl: ':~~~1~~r,m~e~:!~===:::u. 



S. S. S'fEWA RT'S BANJO AND GUITAR JOURNAL. 

A I;uly correspOnd ent in Lowell. "h IS" Knd. in 
the rollowinl; Il~ her opinion on Ihe re.<peclive meritli 
or ille hlllllliolin :and b:anjo; 

" I I\nl Iln intelC:ilcd 5ubscri~1 10 ),our :/flurrrfl/. 
Among §evenl of youl back numhen, I find :l ".:!.Ie 
menl in No. 69. luge 15. which I wUII!d hke to 
cnn ecl. In ' 1)('l. l..inl:: of the lumolll movemenl fo r 
Ixmjo' l011 liMe Ih:1.( in I hi~ respect Iho: hanjo I II wilh· 
outa rl V1.1. 

Tlu!.t 'the m:llldolin IlOI$C5SC5 the power of GiYing 
a Jllrl of t r~mo!o, by the use of the pleclrum upon itl 
double wire slrin~: Ilut ennthisil in noway IlHIrlA)' 

~f :=~;;I: ~i~~ t~~:~~rloth~ amGIIC:~8~nyr~r ~\~.: 
. nother In~ lrument 10 5U'illlin il . and is i Uflljldl'f of 
proc.Iucinc the varied effect of both "",fNI" .nd QU01/l· 

j'ani",ml 1.1 the I:lme lime. of ",hich the banj" 
is capable.' 

ThiJ is HoI~. " he mandolin is flI/Jt'11t of pro. 
,lucinG both melody I.nd :u:companiment al the lame 
time. My nut hority for Ihi, statement is the­
lII :lndolin method, I)ublished by-. Uy consult ing 
Ihe one hundred and Iwenty. fi rst study in Ihillldill ir· 
II ble work. you will fin ll an n cellent example uf 
tremolotd melody (1) and atcomp.1niment prod uced 
at Ihe u lne time. It requires I. Grut .mount of skill 

~n~~s:;~:c~~~1 ~~IU:'fi.,~;oo~f eV~:n~:;;!.ol;I:;e~ 
:~~~tl~:O!: r:!;d~taatn~ It~:~~';Jtu~~~u~~ ": 
mandolin i. " , '1. flrlAy 10 be comJ-red with that of 
the banjo, il duilG a greal injUllice to one of the 
moo beautiful inst ruments in Ihe world; I nd .... ouM 
lead one 10 Ihi:1 '1. th llt good mandoli ni~s in Phil .... 
delphi ll. were aClrce. In yOllr 7ounr,., Ihere il no 
Ipace deyote4,..l 0 tlle mandolin (we II reaWlle of it) . 
hUI as the I.boye nl med instruments :I re of the lame 

:!':dd' :;St~:il~~~~hil:h~~~:~~r":h~f~~I':t'ot?:.~':HIlI, 
\Ve hue no doubt th.1 our correspondenl enter-

~i,: :e;;'!~:~t~ ~~:~o~~:~: :!y :I~h:f n~~~d:~n~ 
;i~ti:~i:~n!~~'!:~~r ~:I~n~le ·I~~y ~~I;b! .:~~~~: 
lire not uidtnce: and we rail 10 lee .... llert in our 
worthy correspondut has in I ny manner brought 
evidence to back up the various anenions Ihe t.:I kes 
upon herKJr to m. ke. 

frU.lI/o,;nthe mandolin'h;ll:tI~nol (":aI?,Wilh it 
the hanh nUlmCl'lralU sound of that lehe of the 
poor turtle, the plectrum. 

I( Ihe tremolo on mandolin can be done with an 
:lccomp::r.nl mCnI, to tivllllhllt done on a &:ood ~njo, 
we should like 10 hear it. Our correspondent says iI 
rClluirtill creat :'Imount of sk ill .r\(1 practice. Pcr. 
haps,1O grcatlmount o( 5I.dll is required Ihal none 
but our fair correspondent has arrived III the exalted 
alt itude, which b ru.ched only by the few who 
;!.ccomplish Ihe: impow;iblc, or those who allain the 
unaUainablc. In conchlSlon we will 5:ly In our 
ICa]OI,lS though misa;uided corTe5jxmdent-your Slate­

mcnt- "Thisi. nOlIO;" II true in yourol'inion,no 

~~~. ;~~ t;.!O~~ _: "::' ;~~lilin j:~~~ :li~I:!; 
performer has shown him5el( or benel! capahle of 
doing. Ihe: pl:!.ee for you il nne in Lo~'e\l , Mus. 

C.G. ll ayet. T itusville.I' .... writes: 
".I hue found the Guitar pieces by Frey in your 

:/Durlfnlso wcU adllptellloscbolnTs, I.rter they llave 
tnken II few lesson., that I h:lve had lIIanyorder 
~:~:~:r,and .now I " ish you 10 ~nd I~e Ihe fo llowing 

MI.5,1I A~M ie Skeels, Cincinnati, Ohio, hU:I crelll 

r~:le;t~;~~:~I; nl~~it;~i::rntra~m~~ti~O~i';;a~tSf: :;~ 
ColleGe of Mu,ic. 

.. The (iuilarilll Delight," i. the title of a very 
atlr.lcth·e colieClion of t::uitu music Jlublished by 

;5 S~e~~."'aa~~ t ;::;~1 :;OOnk~~i~~d P:\';~S~I!~Wt~~~c~~~ 
compare with it, al the price. We abo give this hook 
free as a premium to all I:;UilUiMI who pay So cellli 
for one YCJ.,'liluhscript ion 10 the Jili/ r na l . 

GUITAR STRINGS. 
We have Ihe best guitar t>:a.s IIlinI:l. D. A and E. 

always in "ock. Silk of IICSl 'Iualily, II,un wllh 
I ilver-plaled wire. We sell Ihes.c urings at 10 cent. 
tlch. Address S.!i. Stewarl . No. :!2j<"1Iurch Streel , 
l'hn.delphia. I'a. 

We can aafely reitCl'lllle Illi we have lIid ,ureg:mls ' No morc "Ileel " ringen," hl.ve 'pru llG up la tely, 
thc respective meritl of the IWO instnlmenu. Bookl. hut we have the following communication in relalion 
such D.S tile correspondenl speaks of rna)' be refened • to Ihl.! subject from II New York musician: 

~~i~:~c;.e d;~~ni~I:~n~~~~r y~nJ :h~: ~~at:i::': ~ AIr. Etfilflr: 

;:::rt~~ti~t :!II~~ Ilht~~=h:;rtt!o~ r.a~~~~~ :. I:~ Ilril:c~h:lr.S:~~~:{IC~~C~:;~ff~~:JI~Iq0:el!~: 
which it is ~aled thll the moon il ma,le of green by the remarks of Ihe edi tor, and :lS Mr. Vo)' les hn 
chcae, we shall decline to accept the Sl llIement as . abandoaed his polition, the subject may be considered 

~an~·~~~i1u:,~:::t::rl~eit~~vf:e~~ a':!ll~:nlh.: I~~ :: I:i!Ya;:!~ ~~:~~. m~~i~ ~!;. ~Jc:e':~~tk~o~~ 
IIld ebunk of creen cbeese bas been , b U), and Inll)' color, when be "'"1 "riCbl here" thai" CafCUli'l 

~I i;~t o:fr:~b~h:U::idence offered by our well ~:b~~5f!",~~I~ ~~~lei:::~~,I,e r t~':I~n:~t~:~ 
meaning but m~uided conupondent. Her hc.ok ~: h~: ~e~~~II~~ hr ~rn ~: i!';I~I.~t:~; O~:tz~ly 
~~~d::::~t:~el~~;rY p~~b~~~~~~:.~:n~~i~~:: Cuiliani or Meiuonler ? I-I as he Iried Ihe wOlks of 
further . dvanced in mandolin mysteries thin any K(lffner Dc Janon , G. W. Uemis, Louis Romero and 
other performer; but the flet remaiM that hl.ving J. K. Mert d II he aware Ihat guil:U fingering and 

~::i~d ~y(~ ::~~:::~:. ~e ~:~~o;~~ t~lh~:~ a~~ . ~~~~$t i~yf:;ng ';~~Yth:~o~~e 't~n~m:~~le:'~; ' 
sueb lupelb performance as she Ipe~1u 0(. any of Ihe above named writel'$ that ",ill torn hi. 

Perhapa our correspondent is a novice. If not a hair gray. even if he know. eVl:rything in .. Carcassi'l 
novice io mandolin playinG. at lcut. noyice'in UnabrillGw" by heart. 1 would advise him to more 

musical inSlnlmenu in teneral. H 10. let UI Itate ~~::e~tO~~dl~~i:,~~t.IlIIli:e~e~~h 7~~I;t:l~ri~ : 

:nl::' ~~ii=~;::~' ~~t ;:n~:~~!r:~ ~~~~~'e: ;~~it~~m~~~?t~~ja:'t~n~~~;~~~.'!he &~~~g%; 
~e::c' tbe1rt!;~~~~1I0~re hb~e ~;:t~~:r t: expression and. feeling. Then get Ihe "Flower 

Song ( I)c Janon ~' Amant::ement). Mendellsohn'l 
"SprinG Sont:: " (De Janon~' Arrancement). Eilen. 
herg'l •• ""il'Sl HeaH Thr~" (Urmis). "Arlhe" I nd 
.. Ihs llIumlein " (Mertt); then Romero'.·· Un 8eso 
M:llurka," •• Fanta.~ le Amelicane" lind Souvenir 
l) 'Amerique.'· Those Iliecel will take lOme of Ihe 

~~::~:'loL~~~ri~r;e~..i0inl. , cau~d by 100 much 

"COTIIA M." 

We give place to Ihe {ollowing. from Mn. S. J. 
DOUI;I3.."'. Ilion, N. '1'. , Unller date of MarctJ 2nd: 

I hue bten inlens.cly interested in the discG!.lIion 
relali .. e to the u~e (If sted suings for the Goitar. I 

~:;~~Ir tl~~wl:~:t:~~IX~~)~~1 tl~l:i~u~l~r: a;nI~ 
I lI'i~ h to hean.ly thank Mr. S. II . Voyles {or callinG 
forth an elol'n:llion on the ~ uhject. 

The guilar is to me 5uch Il beloved instrument. 
Ilml I have raile<1 10 detect th:u "nlonotony or lone" 
of whicl, il ill!.utili ~ccu!Cd,IJUt h:ln conceded to it a 
Clpahililyof e.pression limiled only I.y the skill of 
Ihe performe r,and I consider it when Jlroperly st rung 
nnd mallljlul:llet.i, rUIJoOnsive and Iympalhetic as well 

:I~ t~~:f~~u~1::·~: :t~tn;~~\uitar to imit:lte the 
malltlolin 01 zUher. we deprive II or it, indtvidul.lity_ 
I ma~ine our meadow hoOOlink wilh hi. throat {ull of 
wonderful barmony, chanGing h" lOng for Inc shrill 
met.:llic ton15 of Ihe canary or cat.hird. Our fie lds 
would lose their sweetest melodies, that" bubblinG: 
bobolink Iril1." nnd ornithology would nOI Gain in 

Ihejt:;~:J)('I~m~inncrs who use 11«1 strings (rolll 
motives or economy. n(ll preference. I'TIlctice the 
vi rtue lOme other wl.y Ihl.l1 li t the ClJ!ense of your 
music and allow y"uneh'es the best "rings our 
~1Cll.len c~n rurnish. Tbe IIC~t nrc chelpest. 

I llsed CarCII..b i', · Method In m)' earlier practice. 
.nll .... hileitoccupica:l high place in myCSleem. J 

~:~~~el ~:~;~ ~~~i lll::::e:i~C:i!::tl;;:;~e~~ 
Winner'sandOehler's melhoti. 

My IOn h:l$ a fine Martin guil:lr, my own i. a_ 

h~::~dit tz' :!I:~~~~ 'd~'~:lt i:'o IfiS::, i~n~ t!~; 
irulrumenl. 

I :1m anxiou51y awai tinG that mYIticl.l "a<Jmcone." 

~~o ~~j:,C~::~lliio~'Is!!,eecl,I~I~~:' e~~~.J· !~~I~I.~~ 
othen Ihat we may hear f,uIII Scnd'r Romero. through 
Ihe"Cuitllr Notes." 

We lo re .lwlYs pleased 10 make room ror com· 
munications from guiur luehen, and as !tuilar mu~ic 

f:i. :;~~:r~n:r~~~r~1 ~i~:dl: n~:;~ei!~::~ 
Nola interc"inc.-EoITOk, 

THE JOURNAL. 
The Banjo and Gu ilar Journal costs fifty 

cents per year-for the 6 numbers published 
within the year. 

All subscriptions are payable in advance. 
No bills will be sent for subscriptions. 
A printed notice, per Postal CarJ, is sent 

10 each subsc riber, notifying him when his 
subscriplion expires, which, unless the fifty 
cenls is received for renewal of same, is 
discontinued. 

No subscriber need take Ihe Irouble to 
write 10 the publisher to " SlOP the Journal i" 

' if his suoocription has fIIn ou t and neon­
tinuance is not desired, as all subscriptions 
will be discontinued ns soon as the lime 
p.'\id for has expired. Every number of the 
Journal cOflla ins from 8 to 12 pages of new 
music, besides the literary mat~er. The 
publisher asks no one to subscTlbe 16 the 
Journal as a favor to him, and those who 
do not feel well repaid for the outlay 
are not compelled to subscribe or renew 
subscriptions. , 
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E. M. HALL, the Famous Banjoist and Comedian, writes: 

Pendleton, Oregon, O ctober 14th, 1891. 

My D ear Stewart:-Your letter and the JOURNAL received. Many thanks for 

same. The PRESENTATION BANJO is still in good condition and is admired by 

everyone who sees it, as a work of art. 

The longer I use your instruments the more I am satisfied that too much cannot 

be said in their praise. They are certainly the very best Banjos made, and you know 

that I have used a great many different makes in my time. It is unnecessary for m e 

to tell you this, however, as it is ,universally known that STEW ART IS KING. 
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• 
CEO. W. POWERS, the noted Banjoist and Comedian, of 

Primrose & West's Minstrels, writes as follows: 

Philadelphia, May 16th, 1890. 

"I have used the 5- S. Stewart Banjos exc lusivel y for about 10 

years, and pronounce them, without d oubt, the bes t banjos manufactured. 

I have played them in the Grand Opera House, Philadelphia. in the 

Boston Theatre, and m a ny other large theatres ~hroughout the Country. 

For quality 'of tone tliey cannot be excelled." 

L 
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A. A. FARLAND, of Pittsburgh, Pa., writes to S. S. Stewart 

under date of February 2d, 1893, as follows: 

"1 received the Banjo aay before yes terday I since when I have tested it ,thoroughly and 

fi nd it is just what I have wished for, for a long time. 

The small neck, and the manner in which it is adjusted. permitting the use of a high 

bridge (which will not slip) wi thout raising the strings too far from the finger-board, makes 

execution remarkably easy, while the additional fre.t enables me to make the extreme high 

notes as clear as any of tlie others. 

The tone is beau~iful throughout the compass of the instrument, and if a clear bell 

like tone can be called musical, it is not too much to say that the tone of this Banjo is as 

musical as that of any piano I have' ever heard. 

So much for quality. 
In quantity the tone is all that can possibly be expected from ;11 instrument of tha t 

size, and I believe will fill any theatre in the Country. 

The finish is superb, and I shall " certainly continue to recommend the Stewart Banjo in 

the future (as I have in the past) 'to all who want a first-class instrument." 
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TIDAL • WAVE UAZUBKA. 
FOR TWO GUiTARS< 



1·1 R. S. 8'1'II \\,AHT'8 BANJO AND GUITAR JOURNAL. 

4 

I I i I -J I. 1________ .' 

#~I I ~_L .&2. I ______ = 
~
- . - -"'= -- - - I - - ~.-I=--- ---__ . -= - ==-===. i , -i _~:===-== . ::::t .----- ----::::t-= =t=:t--~-~ _ ~~----7-'---tI ~ ... ..,. .P" 1 -r- ~... .....,.1 

c.; J • -~ = :--:2:= " = := : ' ~'I::-L ~ ::.tI-a_ '-= ~-~u'C ~r -=c~-=r==J '-~~=J- Eo !ill: ..,.- -.r- - '-i-i- -. I ~ ~ ... 



R. S._STE\\'ART'~ RAN.IO AND GU ITAIl JOURNAL. l it 
~----------------~~------------~~-------------- , 

5 



S. S. StEWART'S BANJO AND GU ITAR JOURNAL. 

"ADVENT OF SPRING," POLKA; 
FOR TWO BANJOS. 

'') 



R. S. STICWART'S BANJO AND GU ITAR JOUitNA l,. 17 
-... ~--

3 

TRIo. 
5 *.. ....... .. ............ .. .............................. . 1 

~~~=~=~~=mL~_ 
1 

p . 

. _ t 1::] __ -1-::]_ 1_ - 4-,- -1- 1 L ~1I:-::1==-=1 _---+-I--+-~-:::b- i J- --t-~_ . 
<I'=1~ Ji=:. :::::l= ' 1- --=: ~ -:1- =;:::=-==::1=-== . -,,-==.:F--- ---- --' . ~ ... ... ... ... 

5 * ......... ............. ................. ... ... ... ..... . 

~~~~~; F · · 
. ~d4L.J-~-J-~ d--1~i --L-L- -J- .2-1-

= 1= - -=:::::::I=:-==j=-==E='=-J ' - jf~E'-----...:.:J.==--. - - lIilJ I • 

. ...... ff ~ 

.. Advent or Sprill£:," Polk&. 
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PITRIN REDOW A. 
FOR THE GUITAR. 
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COL UMEIA SCHOTTISCliE. 
FOR THE BANJO AND GUITAR. 

1 . 2 l' 

'~~I~.l@ 
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~u~~--~-.. -+-r- ~ . ----J == ::)::: =: . ' I-,-"f':':~ . 
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.NonnISTOWN nEEL 
. FOR THE BANJO. 

By JOHN D . SAURMAN. 
Bas.'1 elevnted. 'a Allegretto.. ~ - ----- -'"-"==-- ---- l - -J-o.---

" ."J •. r;lt!1:t 11~1 .. ;--~-, J~~f""-a'lgJ~:=:.:~~~1 • - . ::C!-/:; .• -; - .-.-. -.-~!....L::i-r.-+= 
mf'" ... ...... "'If .. -r 
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LINNY CLOG. 
FOR THE GUITAR. 

7 *~~"I"'"""~ 

I~#~i~d~~~~ ~~ IJ~~~iF-_~1 
f ff r -r 

~di--E3 4d::\;'_L~ ~ -. ~-hd;;£F4-4-. ~ J. ; 
I~#~=~~ -~I ~I ~ I 

f f f ' f i i 

~l,~,_~:~~ ~ . 
I I · f r ff f f 

I 

CoJ)yrlgb~ 18D3, by S, S. STEW}. RT. 
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TANGLE·FOOT JIG. 
FOR THE BANJO. 

Tllne Bass to B. By WILL D. KENNETH .. · 

TIlE TANGLE. 
Fastm', 

Ill/ ~ r ~ ~ ~ ~ ~~ ~ . .. -'-"'~:-'---- . :::l :I~:--,;:=t/..~ "I --l-I~;! '~::'-.;.....~-I=~ I=II~I~- =I¥~-I!'T-;-t-'I"""':""~ ·~-t-t-m-4 lLt - 4=1=;: - -- - I"' +-::t=:~- . !:E.I .-
- , ' - - . --... --: - - ""'I I~T--r" 

Copyrigh~ 18f)3, by S, S. STEWART. 
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ARCADIAN ,POLKA. 
FOR TWO BANJOS. 
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S. S.· STEWART'S STRINGS FOR BANJO AND GUITAR. 

Gut Strings for Banjo. sing le string,. 

Per set . . 

15 First or Second Strings, 

Violin E. (same as Guitar E), fo r Banjo 3rd string, 10 cents each, per doz., . 

Best 4 0 inch Banjo Bass Strings. 10 cents each, per doz., 

ST~If'lGS FO~ BASS BArMO. 

Set ,.f five . 
( creed in B&Djo OIubs.) 

GlJITA~ ' ST~If'lGS. 
Per set of six . . .... . .. . 

E~ch of the three Bass strings ... . 

Guita r first strings, 

Guitar second a nd third strings, each, . . . . 

lVIiHler<'s Twisted Silk Banjo Str<ings. 

First, second and third, each 

Per box of 30 strings. 

Per dozen, .. . 

~ .10 

.50 

1.00 

1.00 

1.00 

.10 

.10 

.15 

.15 

3.00 ' 

[.50 



THE MOST SUCCESSFUL 

T, J, WlSTIOHO'S IIUSICAL CO\lPOSITIONS 
=Z:ZZ:==_.ZAfE. om':2 e~ 

"Lm and Baantr WalUas" 
For Danjo and Piano _ ..... . . .. ........ 75 cu, 

'For U.njo.lone ..... . .. ..... oetl. 

For Ua.njn Club, complete in six PlUII, ' 1.40 

The :r.bo.-cd named hlL~ made II great hit. It hu 
been perfomled by leading playe... and clubs in 
various parts of the United Stalet, and .11.11'11" mtt 
wilh IUCceu. The n.nja 1010 with III.no .trom· 
p.nimc:n! it particularly" catchy," lind bound 10 
rcmain 110 favorite (or II lonR time 10 come. 

The 1010 part , used in the Hanjo 1010, and Oan;o 
and Piano urange.mc:nl, II the ",me part that is used 
(or BanJeaurlne in Ihe club arrangement. 

lanjo organilalionl in ordering this selectioll, 
ID .. Id beat thit In mind. In uting the 1010 pan for 

• Banjo. the I'iano part of COUI"Ie il publbhcd in the 
regular ... y artuning-thlt iJ , the Uanjo plars ill" E" 
and the Piano in .. G;" hence,lhe l>ano part cannot 
be used lr Ihe principal a-rt it 1)lay.:d on Ihe Ibn· 
jeaurine, U Ihis in5trumenl is luned a jtlN,.tA AifA"" 
chan the ordinary &n/O. 

s. S.~STE:W::!,\:RT 
pu,nISH!:R 

221·223. Church Street, Phila.delphia, Penna. 

S. S. STEWART'S BANJOS 
ARE MANUFACTURED 

righl here ill Philadelphia. Stewart', M\I5ie Storti 
and raCiory are localed al 

221 AND 228 CHURCH STREET, 

THtS TRADB. "ARK III.d by S. a. 8TBWART, 

. ~ 
~ 

aod Stulped vpoa abe S. S. S ....... I S .. ,Iot.1s rcPtlled at 
• U. S ...... 1 O&ca. Bit SURE ....... )'OU purcbua • 
STSW.&RT BAHJO. IbM It .... do ................... h. 

BA~IO AID GUITAR TRACHEaS. 
C""lof hroll .... , will b,III1II114 IIncllrl"'I_ucllll,.111I1 

cIoHIr par year. 'hi IIl'1lcarcll t.oo'IU.,.,.r,.a •• 
TaIl .. lllnrillltl,'l'Ilc1nI'lCI. 

TWO GREAT HITS. 
..... ~ta··Walu,_orl_,)I""doIl •• 1WI C; .. hv. 

·60ccar.. A.dep.",ClllOCenp!eoefor.ooGt 'o.clubl. Th.c 

::4:~c~:;:.:J.D(lbeda1.a...t pb,.,l .I,h Itnl:': 

..... 
E I • . ~ 

G. L . LANSIN3·Wlnter Strul. 80llon. M ... , 
~m".AclI..llll11e"l W.llO.·· ...... , KI.c:1looH (o.onc llanjo. 

Price, •••• 7>ce,,~. 

A LYRE!) A. FARLAND. ll.aoUo. M.DdoIl ..... d GulP' . 
V~"'" ~lIdhl •• PIU'''''ra ...... 

.. Narlo ... ' .... tadoAhrdl." .... IIqI" ..... ru,o.h.\Valu." 

('bcxt:i~:::~~"'idd;;! ~:~bo~~· 

F RANK Sn.1 PSO~,~.!t:b!u 1~61a""", Scorl""d. 

C.s.ltATT~.~~~I~!-:.:."L.~"l~:~lo. Tcn.a . 

J. H. J£HNIN~ :::JD~ .. r:~~~:!~~ p~:.,~~I!:~: R.I. 
"Soanda ....... lhcc.:Olloallcld .. {Parrol)·Scu. 
' ",perial G .... nd ~brch_ ........... .. ~ ....... 2J cu. 
Newport Galop _ ..... __ ... ··~·_ .... _· .. _.5cu. 

JUIIII .. , . · apleodld a ... jo ..... 1 .. II IIII'd aad reeom · 
mendedbyludlnll&lehe ... "d .ololili. 

G EORO'E STANN'~~V~l lr..1.;:,~~s':i~!~~~ 

O TTO H. A;'8::I~~·~in~e·,,~~os~':~ Qr~U:~IPhl" 1' •• 

B.ti~C:U.:iJ"'~!.M"uaIOll 80010: •• ShMt·M ... I('. ~I~ 

BDMUND CLARK. 

Tneher of B.Qjo &lid Oll.i tu, 

e lIAS. c. SltRTHOLDT. 8aaJo N:? ~~~ A"uue, 
51. Louis. Mo. 

Ba1l1o. Ma~~or~::b!':t:c:n' Wild for 

p AUL ENO. B"jO •• ~" ~halllUt Srrocl. PhUllclclpIolt.. Fa. 
SoI"'I. Com~r, Arnoqe. lind Teacher, 

T ONY DIElI~~~~I':;.~;=d~!::~v~~~lowa. 

~~i:~~t~~~~~Ci~~~~~~:~~:n:~~~J~: 
L . ~AIt1'IN, Gulli" BaIl.l,! •• ;"~~O~~~,. PIllladelphla, 

F RANK z. }1~:::~~IIl~:i:s~::a~I .. I~a~::t~. led. 
A n Bo.~!~r!r0!':J~j~1~"!!:;s;'II!.eln:~. o~:'~ 
..,,~Scad few New "elbod oa 1M I:b,njll .... ~ 

pR~~l~· )fANSrl~DiI~,,-:s<t:I~~~~~tr. 

R~:-t!.DAI. TYRRELL, !;"~'~::;:~!~~~ 
W E. STRATTON, Ib .. jo. M.ndolio nod O .. h .... 

• _~ R_ p . n. IIIod:.Lowcll.)I~ 

B . F. \\'I1.L1AM~i~t-:~~:; :;t,er:;ilde.. N. Y. 
W . J. ST~~~2..'!::~Is.:~~·S!.~r>C1. N.5.W.=:: 
W )1. c.:. Sl'AH~:i Mal .. 5"." Sc. J_ph. Mo. 

SEND FOR THE LATEST. 
..I ....... Wal'L." Mandolla toIo whh Gullir ,"",p'I •• JS CU. 
" I.ojo Nuou.ka," Oanjo.olo wllh ,d Ibnjo.loeo ... p·I., l5cu. 

D. C. EVEREST, VI~~~~~t~~~ftl. Phlls~ 
T , J. AR.MSTRO~~·N~~t°St.lh Slreel, Phll.del ...... , P.o. 

. RO~f~.~ \~~O~~~e;~8,t~:!~~Jci:: 
] Af.:OIl VOLI_\lA~. e.."~o·R~i~~~I, RO(;'-tir. N. Y. 

E D\vI~ S. DA VIS;."E:!i;'h 51«<1. '"'. Paw. MI ••. 

J OH N T. BEMG I, ~rs!!~ht;!.l,; s:t.2r~I~let. Pa. 

C HARLES SA~' ~°i>aIlPhl .. 51 ... 1. Phn&lklphl •• PI, 

~R)~ .~I~!S~dSc::Io~~~:~~y~~bt:~::~ 
Gulla>'. Pri~.7$CCIIU. • 

M.ndolln Club • • 

u:~! '~SRE~I~!: 
CaralOl\it. 
htn. 

~lo~ 

.~o5~.I!t~~~:I~dC:J~:~=.~~~~~~~~:r~~~~ 
Medlt)'. (0' "I and ~d GIIII.~, wllh llalljo aceo ... \IIInl .. ~DI. 
)<leu. Sralllpitake .. , Addt ... : MRS. B. A. SON, 

.=-;:-:-=:- p llIandlu 51 .• Ulla, N. Y, 

D. Ac.;KER.llalljo':'~~~li~~ Blilldlnl Wllku.lJarNo. P,. 

IW!&.:~J~I:,~,:~~a Mare:h." for IbnJo I .. a 1'1"'10. !II cu .• for 

__ ~ A ~.ca.!......Con ccrt 801~ 

M KO!.AN DER. leachcr of llanjo, Gulta. aad Mandolin. 
, Don'. r.n tQ ICI K 

Aceo"p&IIi.cIII IIlI""clon. 
aoap: ~A u:uaplcs. Kolande. 
' 0 cu. each, nd "HIR r"" 
W.leracloM &ad (,.'lIiclr;elll, 
r.u. SnodrorCa~, 
MaDdoIln. 

Do.ohue 8undi"l,San .... IICiJoQoCaJ. 

W B. LEQYAR I>. &.njo.~(,.1uba. 
• Cue~r1'bew.lI r...o .. nlCo .. Cortlu.d.N. Y. 

-sc .... 50 CUlla f'or-
",I...:II< .... D'. COMPIt.H .... ' V. U"JO ~IETHOD." 

S. S. STEWART'S 

AME:RIGAN I3ANJD 5GHDDI.., 
In twO parU. Price ':r.oo e.ch part , II the mOlt 

thorough and complele banjo instructor published. 
Every b:anjoi., teacher .nd Itudent Ihould obtain II. 

copy.' Both parts, 't .oo, leu 25 per cenl. or 'J.OO 
faT both IJa.rts. Cuh must be lent with.1I ordeta. 
PoRage 20centl extra. Both volumes bound in board. 
s..-:5o,lcss 2S per cenL, ' J.J7 net, pottllge 25 «Dtt 

Add ..... , S. S. STEWART, 
PUBLI8HER , 

221 and 22.3 Church Street, Philadelphia. 



S. S. Stewart's . · · · 
.. · · Banjo Music 

----:--=====-js kept in stock by the following named hOuBesl==="....---~ 

- BOSTON, MASS.-

J. C. HAYNES & CO., . . 33 Court Street 

- NEW YORK-

W. A. POND & CO., . ...... ... 25 Union Square 

- CHICAGO, ILLS.-

LYON & HEALY. . .. . . . . Slate and Monroe St reets 

- WASHINGTON, D . C. -

JOHN F. ELLIS & CO., ... . . . . 937 Penna. Avenue 

- DENVEF! .- COL.-

W. W. KNIGHT &I SON, . .. .. . 1647 Champa Street 

':'SAN FRANCISCO, CAL.-

BRODER & SC HLAM • . .. ' , ' . . . 26 O'Farrell Street 

- ROCKFORD, ILLS.­

IV. F. CHESIRE 

- CANADA, (TORONTO)­

A. & S. NORD HEIMER 

- CINCINNATI. 0.-

THE JOHN CHURCH CO. , . ... 74 West }o~ourth Street 

- DETROIT, MICH.-

J. HENRY LING. . . . ...... 67 Monroe Avenue 

General A(ents for the Stewart Banjos 
Bo.ton, .a... . . . . . . . . . . . . . . . ...... . . ... J. C. Haynes & Co., 33 Court Street 

M. Slater, 56 Vesey St. 

Chicago, ms., . 

Cincinnati, 0., 

_ IIEW YORK CITY-----..-. 
W. A. Pond & Co., 25 Union Square C. H. Ditson & Co., 867 Broadway 

. .... . ........ . William Lewis Music Co., 1 82 Wabash Avenue 

.... . . The john Church Co., 74 West Fourth Street 

.St. Paul, .Inn., ... . . .. . . . .... The Nathan Ford ' Music Co., St. Peter, Sixth ~nd Market 

Datrolt, .Ich., . . . . . . . . . . . . . . . .. ' . . .. j. Henry Ling, 67 Monroe Avenue 

Washington, D. C., . . . j ohn F. Ell is & CO.,937 Penna. Avenue 

San Francisco, Cal., Kohler & Chase, 26 O'Farrell Street 

Taranto, Canada, . . . . . . . . . . . . . • . A. & S. Nordbeimer 

Landon, England, . ......... . , ... . . .... Metzler & Co., 42 Grand Marlborough Street 

Slaagow, Scotland, . . . . , . . . . . . . . . .. Frank Simpson, 69 Sauchiehall Street 

.albouma, australia,. . . . . . . ........... .. ...... ..... . .. Sutton Broth!'rs 

Sole manqfactory, 221 and 223 Chq1l8h S~ ~ PI. 



s. S. Stewart's . · · · 
. · · . Banjo Music 

----c-~===!S kept in stock by the following named houBe81=-=~----

- BOSTON, MASS.­

J. C. HAYNES & CO., . . .. 

- NEW YORK­

W. A. POND & CO., .... 

- CHICAGO, ILLS.-

. 33 Court Street 

. 2S Union Square 

LYON & HEALY. . ..• . .. Slate and Monroe St reets 

- WASHINGTON, D . C.-

JOHN F. ELLIS & CO., •.. .... 937 Penna. Avenue 

- DENVER' .. COL.-

W. W. KNIGHT &. SON, ...•.. 1647 Champa Street 

':"SAN FRANCISCO, CAL.-

BRODER & SCHLAM, . .. ' , ' . . . 26 O'Farrell Street 

- ROCKFORD, ILLS.­

W. F. CHESIRE 

- CANADA, (TORONTOj­

A. & S. NORDHEfMER 

- CINCINNATI , 0.-

THE JOHN CH URCH CO. , .... 74 West Fourth Street 

- DETROIT, MICH.-

J. HENRY LING, .. ... . ... 67 Monroe Avenue 

General A(ents for the Stewart Banjos 
Baston, .ass . ..... , . .... .. . . ..... , .. . . , ... J, C. Haynes & Co., 33 Court Street 

M. Slater, 56 Vesey St. 

. Chicago, Ills., . ' 

_IIEW YORK CITY _______ 

W. A. Pond & Co., 25 Union Square C. H. Ditson & Co., 867 Broadway 

Cincinnati, 0., .... . . . ... , . . 

.. . .. William Lewis Music Co., 182 Wabash Avenue 

. .. , . . The john Church Co., 74 West Fourth Street 

.St. Paul, .Inn" .. . . ' . ' . . . . . The Nathan Ford ' Music Co., St. Peter, Sixth ~nd Market 

Dotrolt, .Ich., .... .. ..... , , ' , . . . . j. Henry Ling, 67 Monroe Avenue 

Washington, D. C., ..... . , ' , . , .. , . , , , . . . . ' . john F. Ellis & Co., 937 Penna, Avenue 

San Francisco, Cal., .. , .. , , . . . . . Kohler & Chase, 26 O'Farrell Street 

Taranto, Canada, .... , . . . . . . ... . . . ...•. A, & 5, Nordl)eimer 

Landon, England" .. , . . .. . , , , , , Metzler & Co., 42 Grand Marlborough Street 

Slasgaw, Scotland, ' , , . , . , ' , . .. , .. , ... , .. , .. Frank Simpson, 69 Sauchiehall Street 

•• Ibaum., A_tralla,. , , , , . . ... . .. , .. , . ... • , , , . Sutton Broth,ers 

Sole manqfactory, 221 and 223 Chq1'8h S~ ~ Pa. 
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