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ALFRED A. FARLAND 
-Banjo Virtlloso-

Ack nowledged by the press and public to be 

Tile World's 'Greatest Banjoist, 
Miss Annie Farland, Accomp,nist 

Mr. Farland's Banjo Recitals are novel, unique and decidedly in te resting and pleasing. The following 

is a specimen programme 

Programme , 

2. HA USEll 

3. HAYO :o( . 

- PAIITOJriE-

1 
SQlIal l!, op. 30 
AlIel,lro As. .. ai 

.. Moderato 
Allegro VivAce 

... Wiegenlied 

.. Gyps)' Rondo 

4. CHOPI S . . . Villse, op. 64. No.2 

5. :\IOSZ KOWSICI .. nolero, o p. 12, NO.5 

2nd M I'I~ lI rkR 

7. ROSSll'n- Overlure-" GuilLa.ume Tell" 
Allegro Vi\'act: 

Repertoire Practically Inexhaustible 

Programme 

- PAlITTWO-

1:1. MO!lZKOWliKI . . Spani!lh Dances 
op. 12, N08. 1 , 2 a nd 3 

.~renade 9. :kmJD~RT 

CUn t' lN ..... Mazurka, op. 33 

. Nocturne. op . 37 

Grande Valse, Urill llnte, op. I~ 

13. :\IOSZKOWSJr.:, • • .. . Sercllata 

q. ) fR"- OKLSSOll N . . . COllcerto, op. 64 
Allegro :>.I olto Vh'ace 

Can be engaged to give entire programme or concert numbers as- desired. 

Fine advertjsing mat ter, Lithos, Poste rs, Photos, etc, 

Concert 111anagt r~ who think of engaging Mr. Farland for the coming season 

should write now. It is important that dates be arranged so that long "jumps" can 

be avoided, as this will eaable Mr. Fa rland to name lower terms than would be 

possible otherwise. Add res~ . 

___ A, A, FARLAND 

he S. S. Stewa"; Banjo used at all·····­

Farland Banjo ConCerts ••••••••••••••••••• ...... ,...,..,.. . 
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S. S. STEWART'S 

BANJO ANO GUITAR JOURNAL, 
18PUBlISHtDEACIIAlTERNAlElilONTHAT 

221 n d :323 Church Slre,t, Phlladtlphla, Penna. 

SU8SCRIP'ION,flnYCunSAYEAR,WITHPAEIIIIUIIL 

"UP TO THE TIMES," 
Considering the hot weather and thai we 

h;we II our hands full" of other m;atlers to 
attend to, the JOURNA l. shOW;;; up very well 
for It" Mid ·summer Number." Good mu· 
sic and good banjo and gui tar literature are 
here found in plenty. 

It is t he ausurd practi ce with some to 
stop advert ising a ltogether during the Sum, 
mer , simply bcc.'1use !,b.'lt period is con id· 
ered "between seasons." B ut now Ihat all 
banjoists a re ellabled to practi:.c through the 
enl ire Summer-since the advent of MiII­
ler's Silk Uanjo Strings- there arc so many 
who do not care to pllt a\\'ay their banjos, 
even du ring J uly and .. \ ugust, Ihal we feel 
like giving them a good re lla-t in our" Mid· 
summer " Number, 77 . 

As it is-Summer or no Summer-we 
have lo ts to do. Instead of noticing a 
contempla ted tfuNase in t he pile of work 
which seems to accumul:\tc 3holll our desks, 
we gate upon a constantly spreading 'and 
mult iplying mass of correspondence. T he 
fi eld is broadeni ng and ex tending, the inter­
est in our A merican favori te is on the in­
cre:lSC. It would not do to cease publish~ 
ing the JOURNA L now, for it !'upplies a 
want j and the re is n wide field ope ning be­
fore it. So here we nre with our i'Mid _ 
summer Number " and grecti ngs to a ll. 

MASnl LEMUEL LOPEZ STEWART 
This talented little \'ocalist has appeared 

in public seveml limes during the last year 
or two, meeting with phenomenal ~uccess. 
He possesses a voice o r rare purity and 
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po\\·c r. which is r~markable in one so young. I IIIg new mUSIC for the com mg senson's per-
The following is clipped from Ihe New fornmnces 

I 
Hope Nt1lJs:, Mr Farland thinks that 1\lr. 1rm<;t ron g 

"The entel1ainment given in Lyceum lIall, Lam. has struck the rtght chord in hi! "Divided 
her\\'i1le, on lu: Thursdayevenin~ by the New Ilope Accompantment" t r~atisc. In a recen t 
I'resb),terian Church wu IIIJrooounced IUeecH and letter he says: 
considereu loy n,lInythe b«t entertainment held there "I am delighted to see that Mr. Arm-

for a long time, Master Lem Siewart, the wonder, 
fu l bo)' singer, delighted everyone by his line linging. 
li e u ne: one 'local solo with banjo accompaniment, 
1)laying himself, for tile fin! time in publie. The 
playing of the ~hues Secor proved that they were 
mll$te l$ of their relpec1ive iTl5t~men\s, Mi .. Uan. 
nah !khfnek, the favorite or Lambertville, delighted 
the audience 1\'ith her elocutionary aelection.. We 
feel assured thai, . bould the IJer(ormeu make their 
appearance here again, .. anding room would be at a 
premi um." 

ALFRED A, FAIUID, 
THE PIIOGRElSIVE BANJO ARTIST. 

A, A . Farland, the banjo a rtist, whose 
rea.lIy 11'I'arvelous performanc~ were fully 
chronicled in our last number, is up 3nd 
d oing-hard at work, prac ticing and arrang-

strong has taken hold or the subjec t or 
• Divided Accomp.'1nimcllt ,' and hope bln· 
joists will now be made to see Ihe ausurdity 
of an accomp.'lniment that is nearlyalwa)s 

. written higher than the melody as so milny 
of the accompaniments now published are; 
the effect of which is not good, to say the 
least. The thanks of banjo players are due 
Mr, Armstrong ror his labor, and to the 
publisher of the JOURNAL ror placing the 
result or the same before them." 

Brot her Fa rland Jms recently been prac­
ticing something new j-SO rar as the b.'lnjo 
is concerned-he has put one or Beethoven's 
Sonatas on his banjo and fi nds it a fi rst·c1as.'i 
nt. T he Sonnta filS the banjo like a glove, 
and will be retai ned as a conce rt solo for 
the coming season. 

T his may sound strange 10 the "b.'lnjo 
plu nker," who takes his position by the side 
or the "coun try fidd le r, " but Mr. Farland 
is a banjoist o f the New Era, and not a 
" pl unker," and it must soon bc.-eome an 
apparen t f3ct to ou r old school musicians 
who can conce ive o f nOl hing in mUSIC out­
side of their musty and d usty books, that 
there a re banjos and banjos, b.'lnjoists and 
banjoists j just as there are fidd les and vio­
lins, fiddlers and violi nists. 

Beethoven wrote music wh ich is found 
suitable to our only American instrumentj 
and becatts'e he was not consc ious of it­
the re be ing no such instrument at the t ime­
does not .change the matte r any. Those who 
like the music or the old masters can have 
it re ndered on the banjo, and ~Ir . Farland 
is the man who can and will d o it . 

There has been II. lot of newspaper ta lk of 
13te about " American Music, " " Neg ro 
Melodies," etc. It is true the re a re many 
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be:mllful mcloches, composed by the late S. 
C. Fosterand others,'lhat are classed as " ne· 
g ro melodies;" but everyone knows th:w 
these melodies were not the musical efforts of 
the negro race. neing uscd by bands of imi· 
tation Ethiopians, associated such melodic!> 
with the negro, and just so the matter of 
~iation gave tlle banjo a certain stigma 
which it is now f:lSt gett in g rid ot. 

Those si mple melodies of Foster-look· 
ing so si mple and easy, when one glances 
at the pages of printed Illusic-may prove, 
after all, the most difficult of musical com· 
posi tions when onc attempts to compose 
such; for the learned musician who has 
studied the theory of music for years, al· 
though he may be learned and thorough ly 
conversant with the musical lore of ages, 
will fi nd great difficulty in writing music 
that reaches the heart like those so·called 
"negro melodies." 

So it is with the b.·lIljo. In spite of all 
the stigma, it is rising up and will prove to 
he the instrument difficult to imitate because 
it reaches the hearts of the people. A good 
banjo in the hands of a proficient performer 
can be used fo r simple, plaintive music, and 
for the most brilliant and r:tpid execution as 
well. I t has a range ofmusieal effcctsscarcel), 
equalled by any ot her instrument, un less it 
be the violin. One might just as well claim 
that the human voice was unmusical, be­
cause he could onl), produce a disagreeable 
noise from his vocal organs, as to claim that 
a banjo was unmusical because he could not 
play upon such an instrument: The music 
of the voice, the violin, or, in fact any 
other instrument, depend!> largel), upon the 
me rits o f that p..uti('ular instrument and the 
a.hility of the performer to usc it. 

Fariand illays. the Stewart Banjo, and he 
knows how to use such an instrument. 

THE WORLD'S FAIR. 
The S. S. Stewart nanjos are exhibited in 

the Musical Inst rumen t Sect ion of the Man­
ufacturers' Bu il ding, Department I. 

Mr. Geo. B. Ross, the well·known teacher, 
of Philadelphia, is in constant atl endance 
at the exhihit to talk wi th visitors and to 
show instruments to all interested part ies. 
From Tlu Prrsto, Chicago: 

« A noticeable exh ibit among the slllan . 
goods at Jhe Expositi on is that of S. S. 
Stewart, the well-known hanjo maker, whose 
interests arc looked after by Mr. G. B. Ross, 

most affable and pleasant youn g gentl e_ 
man-one who is always ready to answer 
questions, and never tires of expatiating 
upon the goods which he has to show. The 
exhibit is a fine one, and fully justi fies the 
pride Mr. Ross takes in it, " 

J FINE BANJOIST • . 
The last decade has made some extraordi. 

nary changes in the banjo and its music. 
Improvements in this direction have been 
kept so constant ly before ou r readers that 

. there can hardl y be one who is not informed 
on the subject; bllt as individual perfo rmers 
of extrnordinary ability arc constantly com­
ing to ou r notice, we deem it our duty, as 
well as .our pleasure, to heralrl the names.of 
these" St:t rs o f the East," so that the good 
work may go on . 

We are p\('ased, therefore, to bring to Ihe 
nOlice of our readcrs-p .. uticu lariy those 
who r ... -side at a great distance from New 
York City-a performer of so great ability 
as ~ir. Geo. W. Gregory, whose L'llIfirnta 
j l/i,nh is given in this number or the 
J OURNA l .. 

GeorgcW.Gngory, 
ofthcCtqrOr',F ....... dVaa~.T"". 

Any banjoist who glances at the mll.~ i cal 

composition can see that the compose r is a 
man or ability.and one possessing a musical 
education. 

Now there are some very capable banjo 
perfo rmers who, outside of this one thing, 
merit no ment ion ; but in Mr. Gregory we 
have a gentlemen of fllli shed education, a 
musician, and at the same time an executant 
on the hanjo of very high rank . 

When asked for his opinion of the Stew­
art Banjo, Mr. Gregory said: 

" What can I say aoout the Stewart Banjo 
that would be of any use or that would be 
news to anyone ? There is certainly nothing 
in the world like it, but every body knows 
that." 

Mr. Gregory evident ly thinks very highly 
of the musical qllaliti~ of the Stewartllanjo, 
for in sending the ms. of his popular 
march, L'IlIjallta, for publication in the 
J OURNAL, he took'occas ion to rema rk j " .{ 

respectfu ll y beg to <:\ecticate to the manufac­
tu re'rof the only music.'ll banjo in existence. " 

A few weeks ago Ollt representative called 
upon Mr. Gregory, at his" School fo r the 
Banjo," situated in the building, No. 543 
Vi fth Ave. , New York City, and obtained 
from him the data from which the fo llolCing 
account i§ made up: 

George W. Gregory, the celellrated banjoist, whose 
portrait and hu t composition," L' Infanla Marth," 
we pLlblish in th is number, tOmcs of a mn, iul ramily, 
all of w~om have been well kuown in year'. p&.St. 
He is Ihe IOn of the tate Dudley L. Gregory, at one 
time Pre$ident 01 the New Vork Philharmonit, and 
connected with numerous OIherrnLllitlilorganiutionl. 
All' an amateur musician, his mother ranked among 
Ihe best, posse"in!:: a soprano voice or remarkable 
b,iIlhm;:y, and being .. pillnist IIJ well. Mr, Gregory, 
as a youth, g:ave evidenc~ of great mLlliea) talent, 
which gin has been developed to the extent, that to. 
day he "-ands at the head of his profe$sion, with not 
only a local reputation, but roreign :t.S well. Tn his 
credit it may be said that he hn attained Ihis posi. 
tion through his own efforts :l. lone, being entirely 
self taught, though c1:1.imed by several of the older 
b:l.njoistsu apupll. 

With that same spirit of enterprise and persever . 
IInte which has t har:l.c:ttri!ed all of Mr. Gregory's 
movement'. in life, after having received a liberal 
edLlcation, he went to New Muico, where he bec:ame a 
"tOw.boy." It wu there he began Ihe serious Itndy 
of music, and spent Ihe long wi nter nighll working 
a li t eumplcs in thorough. bus by the Hickering light 
of the c:amp.fire, lind practised the b."tnJo while coyotes 
howted a dismsl obligato. 

Arter seven years of ranch life and study combined , 
he relurned to the cast to take up the tUthihg or 
thorough.bull as a profe.'llion, and 10 cont inLle his 
study of the banjo. 

His theory ha.s been that the banjo should be 
I tudictl and praetised in the .Arne manner 11.1 any 
other mus~c:a l inu rument, :l.nd to the development o f 
this aim he has devoted his whole energy. He h:l.S 
entirely rtvolutionized the manntroffingering, mak. 
ing It mLlch more simpte, and more graeeful .. well. 
This method he has adopted from Ihe mostllpproved 
... Iolin, I>iano, and gUlll'1 r theories. The practic:a l 
resulu of thcse theoria are Ihown in hi, own masterly 
playinG', and the profi cienty of hi. pupils. He has 
opened wide the fi eld for the possibili lies o r the 
banjo, I'Ind h.u do.ne much 10 overcome Ihe caistio/: 
prejLldice against it. This hu been clearl )' demon. 
strated by the fact that he h .. al'peared with Palli 
and all of oLlr best musicians. 

Il is knowledge or thorough·bcr..ss and h.armonr has 
enabled him to arrange concerted music, whith his 
lrio. known as " The CregoI")' Trio," pIa, with grent 
etTeC! ,-rea l1y wonderfut to hear. • 

His arrangement from Ihe original score IIna­
bridged, 01 Tannhauser C rand Marth, The Listt 
Rhapaodie HO"lroife No. 3, The Mon kowski Boleros 
and Spalli· h dances, besides numeroUi otber adapta­
tions o f other work" arc among1t bis repertoire, 

He has dooe vel")' mllth to eleville his prorelliOD, 
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and certainly d~"es the high l>05ition which his 
lludioUi application hu au:ained fot him. 

H il trio, mentioned above, comprised of himself, 
W. II. farme r, .. talented pupil,.nd o.u. Vllpllaat, 
the cluet acc:ompani5t, he OrgllnilCd IllSt filII, and 
during the l)Ut Ic;uon tlley played Wilh great . ucceu 
at aU of the IhulrQ and 'clubs in New \ 'ork Cit)'. 
bet.idu filling numerous private engagement. and 
concerti 0 111 of the city. A"!ongll lhcir ffiO'iI promi_ 
nent engal:cmcnll were; lcn wccu wilh " A Trill 10 
Chinatown," three weeks a, Ihe Vaudeville aub, 
and one week III I'roctors Thealrc. 

The New York ~~n bye been proru~ in tllcit 
praises, and line made :tlmost:lS much fuss over 
their pillying as they did :about PadeTtWski. 

MISS EDITH E. SECOR, 
BANJO INSTRUCtOR . 

The above is a verf' r!l.ir picture of Miss 
Secor, the well-known b, .. mjo and xylophone 
player and teacher, of Philadelphia. 

Miss Secor ·enjoys the proud distinction 
of holding the position of first banjo in­
structress of our City of Brotherl), Love. 

Miss Sl!cor has performed many times in 
the Academy of Music, and other concert 
halls, and in the cal>'1cit)' of concert ~oloist 
is accompanied on the piano by her sister, 
Miss Viola R. Secor, one of the most ac­
complished pianists of the day. 

Some of our first families have placed 
their children under the tuition of the 
Misses Secor, and many ladies have been 
successfully taught to perform on the now 
popular and fashionable banjo. 

A FEW TRICKS OF THE TRADE. 
The great things in this life are orten of 

small moment; they do not trouble us half 
so much as the little things. 

During the hot summer months we will 
take our chances with all the elephants, lions 
and bears we may meet j but the little 
mosquitoes and bed·bugs-those poor inno­
cent, insignificant things- we are ready and 
willing to go some distance out of our way 
in order to "lI.v,?id. The open attack of 

t~e wild animal if encountered is to be 
rciisted, because it is a "fair and .square" 
fight, has some manliness in it on the part 
of the animal. The little mOSQuito and the 
little l>ed .bug, however, have such sneaking 
ways about their nttncks, that although they 
arc small, both in body and soul , yet are 
ve ry troublesome. True, the mosquito 
sounds his buning trumpet , thus giving 
kindl ), not ice of an intended attack; .but he 
is so light of foot, or wing, and so con­
foundedl)" small, at the same time, that the 
advantagt-s are all on his side. You may 
strike Ollt, bllt if you hit the object of attack 
yot. are fortunate. However, once in a 
while, the poor little buzzer buzzes once too 
often. He sc:t1leson your neck-right where 
the chicken "got it," in the song-then he 
begins to drill his artesian well right into 
)'ou r delicate Aesh. You feel a st ing. 
Something goes " s/ap ;" the fl'Sult - a 
smashed mosquito. 

• * 
Th is little preamble introduces the reader 

to the subject of our present discourse. All 
who are in any way familiar with the piano 
trade, know that it is as full of tricles as a 
good fat pair of oyster shells are full of oys­
ter meat. Of course the tricks arc confined 
to unprincipled dealers mostly, although 
sometimes the higher classed ones will work 
in a trick or two, just to keep in practice. 
When such is the case, and the tricks prove 
successful, it is called sh rewd business tac­
tics. It is "fashion" and assoc iatiQP that 
give the name to things, very often. For 
instance, if we find a small piece of mother 
earth on a plate of butler, or in a glass of 
water, we exclaim, "Take thal away ; it's 
dirty!" Yet we may behold a clod of earth, 
a hundred times as large, on the door-mat, 
and pass it ~y without notice i or even go 
so far as.l.o tramp on the mat and leave some 
more ."dirt" upon it. 

This mny be a digression, but let us 
proceed. Once in a while we find some 
very clever tricksters among the music trade. 
(Of course the heads of the concern in such 
cases know nothing about ",it j it is always 
the doings o( some smart clerk). Such 
clerles are like the clod of mother earth­
dirt out of place. They have mistaken thei r 
vocations, and should lose no time in get ­
ting hold of 11 position as assistant to some 
legerdemain professor. 

* * • 
A certain music house deals in banjos. 

or cou"rse they deal in other instruments 
also, but we are speaking now lor banjos. 
Failing to succeed in "making a deal" with 
the manufacturer of the Stewart Banjo which 
le(ms profitable enough to them, they look 

around and find another banjo which can 
be .had ~k~aPtr, and the Solie of which they 
can "control." Laying in a stock of these 
banjos, they next purchase two or three 
SlnlJlJrl's-:-- Placi ng their "leaders" in as 
prominent position as possible, nnd getting 
the heads .tight , elc., the next thi ng done is 
to loosen the heads of the Stewart b..1njos so 
as to make them sound as poorly as possible. 
A "greeny" comes along and asks to sec 
some banjos. If he happen to mention 
"Stewart," the sharper knows just what to 
do. He drawls out, " We keep the Stewart, 
but it's not much gOOf!. Just hear the dif­
ference in tone between these banjos." 
Then he tuneS one of his "leaders" lip 
high , and thumps all'a), for a fe"l minutes, 
then taking the Stewart Banjo, which has 
been put in as poor condition as possible, 
h~, leav ing the strings slack and below pitch, 
plays a few chords. 

Noll' un initiatcd, perhaps, the Cllstomer 
does not know that a b.1njo with tight ly 
drawn head will sound bctter than one wilh 
a slack head . Perhaps he does not even 
know that a banjo tuned to a high pitch 
will sound "sharper" than one tuned a little 
lower. He is then c3sily "taken in," and 
bu)'S a banjo. Soon he (lOds out "a th ing 
or two j" then he sees that he has "paid too 
much for his whistle." 

* * 
Another dealer handles what he is pleased 

to call a "banjo of his own make." His 
idea is not to advertise any othe[ goods but 
"his own make," only. Short sighted and 
with somewhat poor business capacity, he 
thinks "honesty the best polic)'. " and is 
honest only so far as it is policy to be so. 
His policy is to get cheap goods, and to sell 
them at dear prices. Someaccommodating 
banjo and drum manufacturer supplies him 
with banjos, just the same as he supplies to 
many other dealers, but he also th rows in a 
neat stamp, or a plate with the name of the 
"manufacturer" thereon. Then the "sten· 
ciled" banjo has become a new make-but 
in name only. 

Perhaps it is the nnme that "catches 
them," or it may be the bracleets, or the 
celluloid inlaid tips in the finger board, or 
all these tak~n collectively, and capped off 
with a supposed Il low price." However 
that may be, the wonderful "stencil" is 
pushed to' the front whenever anyone caUs 
at the store for a "fine banjo." The "sten­
cil" banjo is usually rated in the catalogue 
-if a catalogue is printed-at about 60 per 
cent. or 70 per cent . above the intended 
selling price, in order that a discount of 
from 30 per cent. to 40 per cent., or even 
higher, may be taken off before reaching 
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the bottom. In th is way a $10.00 banjo 
listed at ,~6.oo "':i ll bring $9.60 nel, if X. 
discount of 40 per cenl. is taken off. It 
oft en happens tha t the Stewa rt Secon'd 
Grnde S I O.OO Banjo is found l i~led in music 
trade catalogues at $16.00 'Or mo re, bc..'Cau~e 
it is customary to 'make:l. -10 per cent . dis- . 
j:ollnt from the prices in slIch lists. 

Some persons would go will)out a meal 
in onlt! r to get a (/;1(0/1111 on anyt hing. 
Once a woman spent fi ~'c cents for car fare. 
in order to go a mile OUI of her way to pur· 
chase twentf-five lwO cent postage stam lJ!';, 
SOIlIC one had told her that Wanama ke r sold 
postrlge stamps below regular prices. When 
she fuund out that she had been fooled slle 
walked back to save anotht' r fi ve cenlS. 

* • • 
It m:ty be that jobbers and wholes..lc 

dealers have onl y the most honorable 1110-

tives in inflating their cata loguc prices as 
they d o, but it is diRicult to find a sa tisfJ c­
tOf)' excuse for it. In fac t, such c:ttalogues 
nre a direct assistance 10 htllolmgs in the 
Illu'iic trade. 

L-:t u .. ci te a casco A sma ll dcaler mah-s 
a trade with a customer by exchanging a 
violin fo r a Stewart b:mjo, almost new. T he 
banjo he then off~rs for s:lle. It is in rea lit), 
a forty dullar banjo, but he gets hold of:1 
c llstomer who is not "booked up, " and 
shows him one o f those inflated catalogues 
spoken of, H e soon conv inces hi s customer 
that the instrumcnt is wort h ~66 .67 . and 
ofTersa d iscount of :!S pe r cent. from this 
price. The b.'\njo is purchased at S50.00, 
just 1m dollars more than it is worth, and 
the customer th inks he has got a bargain. 
Well, he got a discount, if the rc is an)' sat · 
isfaction in that . There a re plent y of such 
d iscount manipulators on the t"arth. Is it 
not be tter to caialoguc a ll goods:1I the rcal 
selling prices? Any sensihlc lIIan will, c.f 
COLlrs~, answer "yes." . 

It h~ ever been the aim of the manurac· 
turer of thc Stewart banjos to catalogue the 
goods at straight selling prices only, and in 
deali ng directly with retail customers this 
busines. .. method has proven ver)'satisractory. 
The int emling purchaser of a good instru­
ment, if he is wise. docs not care to expe nd 
time in a prolonged corrL'Spondencc wi th 
difT~rcnt manufacturers in order to get at the 
hal/Dill /,riu berore closi ng his contract or 
giving his order. It h:t.'1 the rerore heen 
d eemed a fair business l>ollcy to print. the 
selling price in good, pla in type in the cata· 
logue, and when a discount is allowed for 
cash with order, to :;150 slate that f::a ct in 
plain, read::able type. Doing this hilS saved 
much unnecessary corres llOndence, the con-

duc t ion of which req uires time, and is there­
fore expeusi\'e, fo r "tune is .money" with 
every business man. 

• • 
A "discount c rank" once wrote (he is not 

the on ly one): " 1 will buy a banjo o f )'OU 

if you will give me morc discoUlH than I can 
get e lsewhere." As we are in the habit of 
selling our instruments not on the merits o f 
great discoun ts, but on their merits as musi· 
('al in lj trulIlclll s, we felt compelled to d ecline 
to make any reduc tion in price, especia llr 
:15 the p:trt y was not a ka(h~r or agent, and 
had no right to an)' discount whatc\'e r. We 
sllhsC'(l u.: nt l), le:t rned that he had gotten one 
of oll r " Amateur" Banjos for $ 15.00, hav­
ing succeeded in securing a discount of 40 

pe; cenl . from an inflated catalogue price of 
:"5.00. WeH, he got a discount, but he 
paid our regular catalogue price, so what 
was gai ned ? A discotllll that dot'S not re­
duce the price seen s 10 he a poor substitute 
for the one price system, so (ar as the. cus· 
tomer is concerned. 

WALTER J. STEIT, 
IUJO tEACHER , SYDNEY, N. S. W •• AUSTRALIA. 

Mr. W. J. Stent has been for sOme time 
paSI gh'i ng lessons on the banjo in Australia • 
as our readers may have noticed by his card 

• appearing in our teachers' departmen t . He 
is a gre:1t enthusiast on the banjo subject­
llarticularly lite S. S. Stewart Banjo. The 
fo llowing not;ce concerning his Banjo lub 
is taken rrom the E11e11ing Nnlls of Sydney , 
mulcr date of March 29th, last: 

" American Banjo Club." 
Lalit night Will the "pmClice night" or Ihe 

American Ib.njo Club,:\nd on the Invitation or Mr. 
Walterj .Stenl,hsGuiding spirit,a reprutnIAt iveol 
IhiJ Illpet' n{:r.de Ili. way IhrouGh "wind And 
wealher " to Ihe club'. room, at 187 Cuclert2ch 
Slr«1. Unfortunltely Ibe same commendlble en­
thusi~ did not prevail amone the banjoisll, and on 
m~ustering there were found til. be no fewer than rour 
defalllte.... The abKnce or four inslnamenlJ in ar. 
rallgements rnr 10 mllst necel>:ui ly diminish the en· 

semhle nf Ihe piecr. and thnugh Ihis ..... unavoida_ 
ble last nighl, II did nOI drllact from Ihc:...!kill and 
abililY or the playen in wm:.e hands Ihe banjo o f 
Ihe day is a mu,ic.1 instrument, and is beillg studied 
III a music.1 art. l lithrrto Ihe banjo h .. bten mis­
represented, mi~made, and misu~ed. Nua.1 nnd me· 
1:lllic, mumbhng and demnmliled, they have been 
u.iUolllly auociated wilh mere " lIrumming" to song 
accompaoimenlll , the lechnique bemg mOllJy confined 
(J Ihe Ionic nnd dnmin:r.ol chords, but :r.U this is fut 
dis.:r.ppeari ng. and iu music is now becoming more 
hke what the well_known lilemteur, Ju1i:ln lIaw­
thmne,s.:r.y.iI is, "the lIlulieof oature,nldered anl l 
humanized." The American Jb,njo Club u.;c Ihe 
lalell and mOSI improved in~lnlments. and tll;ir cri ' p 
rendilionl lUI ' ni~ht of Ihe "Lnve and Heallly 
\\'nllt ." .. Nurlllandy March," .. Darkie's D, erun," 
and agavone from Ihe "Gondolitrs," rcllccl eVll , 
credit upon their imhmry and perseverance anll Ihe 
ahility and p.lIience of Mr. Slenl, Iheir in~lruClor. 

aAMJO STRINGS. 
s. s. Stewart impo rts the celebrat ed Rub­

bert Muller twisted si lk strings for the b.'\njo. 

These strings are not affectcd b)' 1ll 0j~t 

weather, and con~quently, as a Summer 
string they stand first, a lone and unapproal. l, . 
able. Of this string we have /irsl, U(OIlt/ 
and Ihird ( for banjo only-not (or guitar). 
T he prices are 15c. (or each single string­
or $1.50 pe r doze n. Box of 30 Mrillg .. 
$3.00. The twisted silk l>trings a rc put "I' , 
each string: in a separ.lle envelope, wit h the 
Mulle r impri"t uJlon same. 

We have just received a ~II' uundles u r 
Muller's smooth silk st rings for lJ.1njo. Of 
these we have /inl slrilfgs only. The)' arc 
an excellent string. Pri ce I OC, each, or 
$1.00 per dozen. 

Bear in mind that the Muller silk string~ 
are tnle in lone .. a desideratum alm ost im . 
poss ible in the gilt string, and the tone i! 
fi ne, We a lso have the cheaper silk string$ of 
other makes a t the sallie price a" the ordi· 
nary gut string, vi;r:: I OC. each, or IS for 
$1.00, but the Muller string is much supe­
r ior to the cheaper article, and is fas t super­
sedi ng all others, 

We can also furnish ollr customers with 
the old -fashioned gut banjo strings, whi ch 
are preferred at all times for the /ijlh string 
of the lJ.'\njo, even when the sil-k strings are 
used , ~ 

We sell the gu t strings at 10 ce nts ench­
IS fo r $1,00, Ou r unexcelled uass banj 
strings also, lo cent ! each-$I.oo perdolen 
Orders by mail wi ll rC("eive prompt a. tten 
tion. Address-

- So S . STEWART-

NOB. 221 and 223 Church Stree 

PHILADELPHIA, ,.A. 
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(I,yes ; I 'm a c:urious crealion, 
And pray can you tell me my (lame? 

You should when I give my descriplion; 
rr youC:J.n'llhcn, why I' m not 10 blame. 

My body is round a, adial, 
My had il as nat as a. board, 

My nerves are made of silk fibre, 
And whcn properly tiled form II duml. 

l\t1 s itlcsa~cnca.sed in bright armor. 
Polished up to the highest dc-gree; . 

And though I was never a. sailor, 
I am ~reqllcn t ly used in the " C" (lea). 

I have pegs, though not in my foot gear; 
But placed with greal care in my neck, 

And shou ld you rcmo\'c them entirely, 
My voice you would ullcr!ywreck. 

My voice is " medium foprano, 
Three octaves my usual range; 

I appear at my best in clear we:ltiLcr, 
For in dampness I'm subject to chance. 

I nevcr p055e5SC!d e'en aCOllpcr, 

Yct my notes are most c.a.gerlysought; 
The I~t I bequeath to hard labor_ 

You will notice my voice can't be bought. 

0, yCll; I'm possessed of a tail piece, 
nut I never allow it to wag; 

The hide of a cow il my bed room, 
Though my grandrather slept in .1. bag. 

or coune ),ou aU know Mr. Stewlln, 
In Church Street, at two twenty.three; 

lie hnl spent many hours in my prnence, 
So hIlS Armstrong, and 10 did John Ltc. 

I am frequently leen in a college, 
For the ~Iudenls invite me to stay; ~ 

In a lady', boudoir I 'nf"'luite happy, 
And I of len appear at the play. 

O,yel; I'm a curious creation, 
And pray Cltn you tell me my name? 

You should now you have my dt9crilllion, 
If you can' t, wby then I'm not to blame. 

• 16 PARE JUIIP. 

KO. 

We do not profess to gi ve our subscribers 
a larger Journal than 16 pages ; Lut recent 
Numbers have gone up to 24 and 28 pages. 
Now we have jumped to 32 p .. 1ges. T he 
fact is, that having so much excellent mate­
rial on hand we prefer to g ive twice 16 
pages this time, and get over it in one issue, 
than to string it out in to two ed iti ons. Our 
subscribers will not complain we feel qui te 
sure ; and if the publisher is willing to bear 
the expense, there is no o ne to kick. We 
therefore send out this, our " Mirl-summer 
Number," feeling con fident that the" Banjo 
World" has never be fore had anything .to 
equal it at the price. Guitar players, par· 
ticularly, should welcome this Number with 
ddight, containing, as it does, the first fi ve 
pages of Mr. Newton's Practical School o f 
Harmony for the Guitar, and one of Mr. 
Frey's excelle nt' compositions lor that in· 
strument. 

. REMINISCENCES OF A BANJO 
. . PLAYER. 

~"BY A. BAUR .. ~ 

On account of a banjo "-'55on, I once 
came very Jlear having complications with 
the Un ited. States Navy. Among my pupils 
was a young lady whose father was the owner 
of a ' iarge yacht. It was customa ry in the 
Summer months for the family to take a 10llg 
cruise, and I had arrangemen ts with my pu. 
pi! that if I received a telegram from her I 
was on the next day to go to a certai n wharf, 
from the end of which I was to waiv.c Illy 

. ha ndkerch ief a ce rtain number of ti mes as a 
signal for the yacht's boat to come ashore 
for me. Upon receipt of the fi rst teleg ram 
I repaired to the designated wharf, and upon 
my arri val I saw two vessels riding at anchor 
and was at a loss which one to signal j but 
thinking that they both would not have the 
sa me signal, I determined upon showing my 
signal-but to avoid showing any ignorance 
I did not directly face either vessel but 
waived my handkerchief at random. r n 
less time than it takes to write it a boat' s 
crew put off from the larger vessel of the two, 
and I began to congratulate myse lf upon the 
precision wit h which the boat from my pu­
pil's yacht was bei ng hand led. I had mis­
g ivings, however, that all was not right, 
when upon its nearer approach to the shore 
an officer ,in full uniform was standi ng in the 
stern ·o f the boat, and everything about it 
looked too trim to be the boat o f an ordi. 
nary pleasu re yacht. The complement o f 
men manning it seemed large, but the eli · 
max came when th e boat touched the dock. 
T he officer saluted, and jitlid: "Did yolt 
hail, sir?" I replied , "Yes, si r ; I hailed 
the yacht -. If your boat is from 
hfr I wan t to go aboard . .. · I-Ie answered 
that I had given a signal th at was used 
aboard the U. S. Revenue Cutter -, inti 
that I had done it intentionally. He tH'cn 
swore, as a' sailor only can ; called me a 
" lu bber" and other endeaTing namt'S, and 
said thflt he would have me punirled as soon 
as he saw the commanding offi cer. I c.111ed 
him a .. Ham " and told him his old boat 
was not hing but a " tub," and that I did 
not believe Uncle Sam would o wn such a 

/

1 looking crcw as he had with him. Amid 
!= U TSCS he ordcnxl the boat about aud I 
had the s.1t i ~ fac tio ll of seeing him board 
the Ill-=!.n -of-war. I signalled again when 
a boat ca me for me from the yacht, where 
I ga ve lil y k·sson and then came ashore. 
I never heard from the Secretary of the 
Navy, therefore, condudl.>d that this out­
rage on our nag was nevcr reported, and 
my relations with the gove rnment are as . 
plcasa nt as if never marred by an encou nter 
with one of its po mpous offic ials. 

I lately received circula rs o f banjo music 
1 fr OIll Messrs. Brooks and Denton, under 

cover of an envelope bearing the name and 

I 
address of 'James r-.l or ri ~on & Co. , N. 
V. T his would indicate that -4hese gentle­
men are in smile way connec.: t~d with the 
Morrison Banjo. Th is r infer from the fac t 
that together wit h the h.1njo music circulars, 
there were cnclosed circulars setting forth 
the merits of thc " r-. lorrison Banjo. " I 
have nothing to S.1y against this. Thcycc r­
tainly have a pe rfec t right to lise and recom­
mend any banjo they see fit, but I am sorry 
to see that the)' also ad vertise that they fur ­
nish Ixt.njo score in " Simple Met hod;" 
certainly there is sotnt:thing lacking some­
where- perfo rmers of their repu tation and 
ability ought to I>c above such tra~h. They 
have had experience enough to know that 
the re is nothing in the" Satt'LE METHOD" 
and that by advocati ng and encouraging the 
lise o f this, the greatest o r modern humbugs, 
they not only !oland in thei r own light, but 
it is the same old story of the "Spider and 
the Fly." No matter how carefu l he may 
be, sooner or later the poor unwary ny will 
be trapped. I am sorry to hear that two such 
prominent performers as Brooks and Denton 
wou ld lend their in fl uence (whatever it may 
be) towards keeping be fore the public as 
\ ' ERITAIJLE A IIUMIlUG as was ever foi sted 
upon a good nat ured com munity, who in its 
d~i re to know something of the g reatest 
o f known musical instrum ents, is the more 
easily .. taken in" when the information 
comes from persons who are well·known 'in 
that pa rticular circle whence reliable infor­
Illation is expected. It is hardly worth 
while, however, to g ive this mailer mo re 
than a passing thought: the death knell of 
the "Simple Metho<!" and its advocates 
was sounded long ago, and it is on ly a few 
ignorant f>Crso ns, who are avaricious enough 
to try and make a few dollars outside ofa legi­
timate business, who now champi on such a 
If fake." 

It is a pleasure to me to find that my let­
ter.; noll' and then sti r some aile up, as is 
evidenced by a criticism 0 11 an assertion I 
made in a rece nt letter in regard to the late 
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Horace Wcston. For the information of 
all who may be interested I will say, my 
informati on came direct from Horace Wes­
ton himself. It came about in this wise: I 
had heard him playa number of times with 
piano accompaniment. and as I s:u nea r the 
performer r heard Weston repeatedly tell 
the accompanist in ""hat k,' Y to play the ae· 
companiment, such ~ C, F, BOat, Qt any 
key into which he was changing or modula­
ting. I had also had oneortwo conve rsations 
with him, and from the manner in which he 
talked I took it for granted that he played 
by note. If not entirely, he was to a certain 
extent familiar with musical notation and 
the rudiments. I made quile a lengthy stay 
in New York at that time, and one day 
when I met Westoll on the street, 1 had with 
me a roll of banjo music that I had arranged 
with piano accompaniment. Among the 
pieces was .. The Last Rose of Summer," 
with variations, which I had completed only 
a short time before. I wanted Weston's 
opinion and unrolled the music and showed 
it to him. He made the remark: .. J ,fo 
1101 pltry Ihe balljo by n(}te. J play by ear. f 
do n(}llmow one flote/rom ollollur." I t was 
then that he told me about following bands 
that were playing a tUlle he wanted to H catch 
on to." Now, whether his remark was 
wilh reference to the banjo only or to his 
musical knowledge in general , I have no 
means of knowing i I give his words as ncar 
as I can remember them, and whell I referred 
to the fact in my fo rmer letter I had his own 
assertion in mind as my authority. I have 
heard him ~ing, bllt whet her or Ilot he sang 
by note I can not say. When I said III my 
letter that Horace Weston d id not know o ne 
note from another, I had the man himselr 
ror my authority. I r he misled me, it is 
not my fault. As re'gards the responsibi lity 
ror my letters, I alone am responsible. They 
are sent to ?o.'1r. Stewart and he publishes 
them with·out revision. As they are written 
ror the beneflt or the readers or the JOUR­

NAL 1 stick Closely to racts, and as nearl y as 
1 can to those only that may interest the 
banjo pltl-yers. 

Our talented rriend , Thomas J. Arm­
st rong, in his article in No. 76 or the JOUR­

NAL, on jj Divided Accompaniment, " struck 
a subject that has been in my mind many 
years. I have sta ted in a rormer letter that 

\ lor some yearli I was a member or and 
Ilt3:£d the banjo in an orchestra. When I 
had time to do so I arranged the banjo ac­
com niments. Very rrequently, upon go- · 
ing to our room ror practice) the leader 
would have a number or neW' pieees. Of 
these he gave me whatever part he had to 
spare ; some times it would be a second vio-

lin, but oftener a viola part; these I trans­
p,OSCd at sight, fllling in ally note that might 
be necessary in a chord. Sometimes I have 
had to take 1st and 2d cornet parts whele 
they were printed together o n the same 
sta\'e, but I never thought or playing any 
more than the aner beat as illustrated in 
Mr. Armstrong's article. The bass note be­
longed to the bass instruments, and I would 
have been laughed at ror my pains had I at· 
tempted to ~II in and play both bass and 
accompaniment. I have often · thought or 
tonching o n this subject but as it did not 
come in the line or reminiscences I concluded 
to leave it to other hands, and am glad to see 
that Mr. Armstrong has taken hold or the 
mailer. I si ncerely hope he will stick to it 
until he ~ has accomplished the rerormat ion 
he seeks. How r idiculous it would look to 
an orchestra or TRAINED MUIl ICIANS ir the 
leader gave the second violins and violaS 
each a bass note wi th thei r aner beal in every 
measure. Yet we do this very thing in ourba,," ~ 
jo orchestra, no matter how large they are. 
I am, and always have been, in ravor o r the 
BASS BANJO. T here should be no t rouble 
to procure a bass b."1njo player in almost any 
town. The instrument is so much more 
easily mastered than the ordinary b.·mjo that 
it would not take a great length or time to 
learn the bass parts to pi eces or moderate 
degree of difficulty. I would like to say a 
great deal upon this subject uut it is in bet­
ter hands, where I will leave it with the 
hope that leaders 01 clubs and o rchestras 
will give Mr. Armstrong their hearty sup_ 
port, and encourage him in an undertaking 
that cannot help but benefit the banjo 
orchest ra. 

* 
The gu itar, as well ¥ the banjo, has made 

wonderrul progress or la te years. While I 
was teachi ng the uanjo in New York it was 
almost an impossibility to procure a reliable 
guitar teacher. I spent many a day look· 
ing ror some one whom I could recommend. 
I was asked once by the manager or one of 
the most rash ionable young lad ies ' prepara­
tory schools ir 1 could recommend a goorl 
gu itar teacher. 1 explai ned the situation to 
her and said 1 could very easily get them a 
teacher, but as he was a stranger to me I 
would not vouch ror him _ 1 hunted all over 
the city until I gave up in despair and re· 
ported the ract to the manager. Arter con­
sulting with the principal they decided to 
have me engage ' the teacher ror them. H e 
was a hot-headed , black-eyed Spaniard, and 
one or the best perrormers 1 had ever heard . 
I called at his rooms and introduced myselr. 
In explaining the nature or my errand 1 
told bim that he must not thlOc or charging 

less than '2 ror each hair hour lesson i that 
the parties were abundantly able and per­
fectly willing to 1' .. "1y that amount to a capa­
ble teacher who understood his business. 
He was amazed at the terms and told me 
that the most he ever reeeived ror a lesson 
was fifty cents, and reared that ir he charged 
the price I had named to him the people 
would not employ hi m. 1 replied that 1 
wou ld guarantee the amount ir he gave sat­
israction. He called at the school and got 
three pupils who took two lessons each a. 
week. For a whi'le matters moved along 
smoothly and I had ravorable reports rrom 
the principal who thought that I had struck 
a jewel or a teacher (or them. One day ar· 
ter 1 had flnished my banjo lessons, the 
principal met me and asked me to step into 
the office. When I did so, they told me 
that lhey could not imagine what had gotten 
wrong with the proressOr. That he called 
at the school at unseasonable hours, and 
when his serv ices as.a teacher were not re­
quired. He always inquired (or Miss--, 
one or his pupi l, and w'hen told that she 
was engaged at studies and could not be 
seen, he wou ld write a note and leave it 
with inst ructions that it be delivered to the 
young lady. His act ions had become so 
annoying that the servant who attended the 
door received orders not to allow him to 
come in, but on several occasions he had 
crowded Plst the servant and made h is way 
to the offi ce and demanded to 'see Miss 
--. T hey requested as a ravor or me 
that I see P ror. -- and tell hi m ir he 
had any account against the inst itution to­
give it to me and it would be paid , but that 
he must cease his visits to the school. l 
agreed to do so. On my way to the city 
next morn ing I stopped a t my down-town 
office, and was su rprised to find the pro ressor 
awaiting me. He immediately proceeded 
to business by in lorming me that he was i. 
love with Miss --, hi s llupil, and that 
she had encouraged him. but the teachers 
had round out the sec ret and had notified . 
the young lad y's parents, who took her tq 

Eu rope on a steame r that sailed the previous 
morning. He had gone to the steamer's 
wharf and sent his card to the lady. Re­
ceiving no response he made his way to the 
stateroom or the party accompanying her. 
They had hi m put ofT the vessel, aod he had 
come to me ror ad vice as to his best plans 
to reach the lady as soon .. ner her arrival in 
Europe as possible. I told him that I 
thought him a rool, and my advice was now 
that he had lost seve ral good pupils he had 
better shirt ror hi mselr and get out oC my 
offi ce. I relt positive that the rellow w 
out or his mind, but he talked so rationall 
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that I could hardly believe it. He sta}'etl 
with me nearly four hours that d ay, long 

enough to thoroughly disgust me with him 

and all his kind. I met him quite a IlJlm-
. berof times afterwards; each t ime he seemed 

to have sunk lower thaI) the time I had seen 
him before. H e had taken to drink, and 

every time r met him he spoke of his great 
trouble. J tried to avoid him and at last 

missed him alt9gether. I heard that he 
went from bad to worse and died it:' filth 
ane! rags, a victim of intempe rance. J can 
not say as to the correctness of my informa­

tio n. I have not seen him and fo r years 
have not even heard of him. Were I to 

mention his Ilame, many guitarists of to-day 
wo uld remember him. H e . traveled with 

the Sp."lnish Students for some time as solo 

guitarist. T h is is about as near as [ dare 
go to identify him. 

FRANK SIMPSON, Jr, 
BANJO TEACHER. OLASOOW. SCOTLAN D. 

Fra nk Simpson, Jr. , son of Frank Sim p­
son, the well-k nown book and music selle r, 

and musical instrument deale r, of li9 Sau­
c hiehall St ., Glasgow, Scotland, is the lead­

ing teacher of ou r favorite American instru­
ment in his native city. F rank is a very 

affable and pleasant gent leman and is highly 
thought o f by his large circle o f acquaint. 

ances a nd pupils. Throug h his influence 
the SOilS o f Scotland have formed a n ex ten ­

sive acquaintance with lite Siewart Ibnjo, 
a nd Ihis instrument being la rgely dealt in by 

ltl r. Simpson, Sr., its salc is constantly in­

creasin~. 

Hllalla SHOW ClRD, 
We will mail o ne of o llr new and hand~ 

sollle Banjo Show Cards 10 any subscri ber 
to the/purllo/ who desires it, and sends 4 C, 

iii stal1l ps to par postage on same. The size 
is 7 x 14 inches, black, with slink silver let ­

te ring, and contains a handsome design of 

Banjo. Suitable for a wall or~ament. 

' THE POPULARITY OF THE BANJO, 
.... ~lIy toO. toO . ST I~\VAkT _._ 

About twcnty years ago I wall nllrnct'-"tl suf­
fi ciently to the banjo to become ili spi r~'tI with 
a desire 10 aC(luire a knowl edc:e of the instru­
ment. I am not positivc ill what ycar I first 
hcanl a banjo played , but think it lIIust lm\'e 
hccn about 1870, ami the first performer was 
I.ew. Si l1lmons. who was at that time coullectt'd 
with Curncross and DilCey', minstrels at the 
E1e\'entfl Street Opera House in Philadetphia. 
The {It'rformances at that lillie were merely 
sOllgs with b:anjo accompauiment alld "jigs." 

Not 10llg Hfier this I h:ad the plea.. .. ure or 
Iistt' ning to HafTY Stanwood, at that tillle a 
noteU performer upon the banjo, and also to 
Lew. Brimmer, another promineut banj oist. 
The music playid nt that tillle was by 110 lIIeali S 
"hat cOllld be ' called "classical ," but what 
5tll ilwood pillyed calls to milld the elCpre!lSioll 
of Julinn 'Hllwthorne, the well kllOwu lI o\'clist, 
"It is the lJIusic of lIature onIerec.l IIlId hllmlln · 
i1.OO-" for there were good bllnjos here and 
there en'n ill those d/.l)'s, and there were (I few 
- snch as balljoist Stanwood - who could bring 
this sou l-stirring music of natur.:: out or them. 

I was so limiUcn with the charms o r the 
bllnjo thut from that time to the present I ha\'e 
ne\'er ceased to devote a good portion of Illy 
tillle to the stully alill prllctice of the ill stru· 
IIlell!. I IlIlVe 1I 0w been engaged ill the baujo 
lIIallllfacturing busiu ess for about fineell yeurs, 
ItII t! during that time I have had lUI opportuuity 
for very close and ex tcnded ob!M!f\'lItion, 1111(1 

hlu'c 1I0t fKi led to mark the vnriolls prugressi\'e 
steps ill the e\'olutioll or the banjo 115 the 
whec ls oftilll e re\·ol\'ed. 

Se\'enteen years ago there werc very few 
banjos elChibited at the Centen ni al C;xpa;litioll 
in Philadclphia. I think I can rClllember bllt 
one vcr)' sll1all Cllse cOll tainillg these instru­
ments. The lIIusicnl instrlllllent depllrtment 
at the great Chicllgo World's Fllir now in opera­
tion tells a different story. MallY of our most 
promincnt lIIallufacturer.! hO\'e large cases of 
guitars. mandoli ns, ",i thers and banjos, alld the 
bOlljo is II promill ent feature. I be lie\'e, how 
ever, that I a l;1 the only manuracturer who 
lIIukes a diHplay or b R IIj os elCcl usive\y-to 
which lilY entire space or 6x 20 reet is devoted. 

I do 1I 0t think that a ny such display or 
banjos as I Iillve mud e at t he World 's Fnir ill 
this year IHIS ever been seen elsewhere; how­
ever, I lIIust leave thnt to speak for itself; suf­
fice it to 511y that I d~1II the displllY of suffi­
cient importnnce to ha ve a ref'Jruelitnti \'e con­
stantly in attendance during the continuance 
of the ex hibi tion. This gentleman, Mr. Ceo. 
n. Ross of I'hil lldelphia, who lias lalc en the 
position spoken of in Chicago, was for some 
time R teacher ill this city, nlld is flilly com­
petent to show the various points of in terest to 
observers who·mny desire to il!speet the bunjos. 

This World's Pair d isplay will serve to ex­
empli fy the contrast between the b a IIj 0 liS 
known in Iti76 alld the banjo IlII it is made and 
llse;d in the Columbillil year. L 

At the time of the Centelln inl celebration, 
few persons were to be ellcounterec.l who were 
at all familiar with a banjo. III fact, did you 
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!lpe:.k of :. banjo to the casllal ohscn'er, tell 
ChRIICes to olle he wou ld hll.\'e thought it was R 
tamb.,)Urine you were tnlking ahotlt. I:e w 
people llsetl the bUlijo thell III the p II r I or. 
There was little or no shect mllsie puhlished 
for the illst'huuenl- there W:IIi IIhsolutely 110 

lIIusic publishl'l.l for the bunjo with piano RC­
eompaniment ; and what re ..... books of in struc­
tion there were were \'ery incomplete Rnd little 
adapt!;."!1 to the purpose of instruction. Thus, 
without a suitable literat ' rc, with poor instru­
IIICllts, alld with \·try fcw cOIIII}t'telit instructor.!, 
there was nothing to give the banjo an upward 
impetus. 

But the limIer current wus at work even if 11 
ripple was 1I 0t obscn ·ed. All thi" time tho-e 
interested ill th e illstnllnent were (Iuietly mak­
ing a scientific study of it, ami their influence 
was ~oll er or later to tell. 

be~~IIII St~ ln~:~Se \1~:tlll:I;:~I::II~~:' ~~~~~Ii~tl ~::~~ 
inlly for the blilljO, in the precise shUI}t' of mllsic 
for the pian o and other ·ill stnllllen15. True lit 
fi rst there wcre few customera for the lIIusic, IlS 
there were hut 1\ scattered fcw who could play 
sucb music, :111<1 these scattered few were 50 far 
apart that it required lIIuch tillle !lml elCl)ClISt' 
to rench them. There were 11II)' lIumber of pre­
tenders at ballj o plRying. VOII could filld them 
li t cvery hand, but the cOllipetent performer or 
those who had sufficient real lovc ror the in­
strument to wish to elevate it, were 1I0t 50 

easily foulld. 
:,\Iany reu l !o\'ers of the bRlljo at thi s tillle 

playt'(1 hi secret - wcre usllRllled to be known 
as bUlijo players-amI therdore lIever took the 
iustrUlllenl 01lt with thcm. A few others, li ke 
Albert Hau r. now :1 justice of the pellce ill 
Brookville, I'a .• tiefit'(l lIIusie:11 opinioll, alld 
insisted upon introoucing their banjos wher­
c\'er they cou ld. To such pioneers we owe 
milch. 

It then rClilailled tlllli thc oilly place where It 
blllljO could be heanl ill IlUblic W(l$ lit the 
ncgro minstrel entertllinlllcnb or vuricty shows, 
lind the performances lieRnI at sllch places 
were not snch as wcre calculated to nronsc the 
enthusiasm of IlI1ISiciuns. The negro millstrel 
using the bUlljo soon callscd it to be u.s.sociRtt'(1 
..... ith t he blnck fllce cx:c1l1sh'ely, aud it bei ng It 

\'e ry rure thillg to sec a b:mjo plRyer on the 
stage with a white fnce, it is 1I 0t to be womlert.-d 
at that the in strument should 1x."Come more 
Rll t! more associated with the negro. 

There were :1 few performers who pluye<i a 
banjo 11010 in evenilll{ d ress withont cork 011 
the face-such ns \Villiam A. HUlitley UII\! 
Chas. H. Dobson-but the opportunity of hear_ 
IIg such performers WIll! 1I0t very grent, nnd 
the number of pt'oJlle who had such opportlln . 
ity wns grcatly ill the minority. 

Occasionll lly, Ill! the chulige progreSSt."tI , II. 

bUlijo solo would creep into the progrolll of a 
really first-J: lttSS Imisiclli elltert.'\inment. Su :h 
performers liS Frank n. COI!\'Crsc, o r New Yo k, 
npl>t'art'(i lit musicales, IlIId the lIOlIlId of the 
banjo, millglillg with the uccolllpallying 101it'S 

of the piano, Willi heard ill t he parlors of the 
refi lled. T hen inquiries began lit the various 
music stores fo r lIIusic adapted to the banjo; 
caUs for banjos froUi a class of pc:ople who had 
never before thought of the instrument became 
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IUOre all(\ m ore numerous. Mr. Con\-erse's 
services in New York wefC gt'eatl)' sought after 
by those among the hig her. social and lIIus ical 
Cl[1S5~ who had suddenly become interested ill 
II before unknown instrllment, lIud who 1I0W 
desirl'<l instruction. Teachers mnltiplied, and 
as is a lways the case, 1\ g reat IIlnny incompe­
tent ones, seeing fin opportunity to turn lUI 

h Oli est pellll ),. embraced the opportunity of 
becomi.ug "professors of th e mod ern banjo." 
Many of course took up' the banjo, as a (ad or 
!lassing fallcy, aud amollg snch were n greal 
!lumber who possessed no knowledge of the 
rudimclI ls of IUlLsic, a nd who dislik ed to stndy 
ally thing, nlld the mushroom professors lost no 
t ime ill d C\'isi ug various method s for teaching 
snch persOIl S to piny the banjo without study, 
j liSt 1.' II 0llgh to get the moncy for a cour.\e of 
lessolls in ad vance. To theliC \'ariou$ schemes 
we are ind ehted for many o f the really wretch ed 
performers who IHwe continued to give the 
banjo a bl1llllallle, by misrepresenting its capa­
bilities, and 11'1.' do not b I A III I.' those, who 
Iiaving deri\'ed their impressions of the instru' 
ment from lls misuse by snch pe nlOus, if they 
continue 1.'\'1.' 11 at this (Iuy to flSSert thnt there is 
110 II1l1sic in the bnlljo. There is certainly no 
IIII1Sic in a violin in the hamls of a persOIl who 
cannot play the \' iolin. 

Gi\'e such lin instrument to a wret~hed bung. 
ler. and the sollnds from it are IIOt snch as will 
altract the music lo\·er. Now, the sounds pro· 
duced from B banjo in the hands of an equally 
in competent performer lIIay not be so harsh 
and shocking, but they will be unmusical, to 
say the least. 

H therefore follows that in order to derive 
s.ltis ractioll from a musical performance of any 
kintl, it is necessary to hear a good instrnment 
in the haud s of ;1 good perrorlller. Dlll v under 
such cOl1l1ilions should anyolle form lin opinion 
or the merits or demerits of an instrument. 

A most remarkable colored performer 011 the 
balljo died ill New York City ill May 1890. 
about three years ago. He was the ouly true 
artist and really fine banjo player be1ouboillg to 
tile Ethiopiall race that I e\'er had the pleasure 
oflislening to. Hillnallle was Homce \Veston; 
he was borll in the 10'.-11 of Derby, Conn., in 
the year 1825, and was the son of musical 
pnrellts, hill father hudng been a te.1cher of 
lIIusic nll(l (hlllcing ill that tOWII. 

Wes ton was a wholesoulcd, big h earted, 
musical g e n i ~ s, who, although a t certai ll 
periods made lIIolley rapidly, never was able to 
hold fast to any part of it, and consequently 
died poor. I 11111 glad to have all opportunity of 
S./lying a rew words in mellloryof so gifted agc­
nills, and ill Illy iutimateaC<luaintance with him, 
for a period of some ten years or more, r four.d 
IIIl1ch to utI mire and under the circulllstances 
bulliltle to cellsu re. Weston served some time 
in the Union armyduring.the war, was wOllnded 
irud h onorably diSCharged, was a man of bis 
wo lind, as I have said, was II musical genius 
nud a rformer ou the banjo of the most rare 
abilit) His performances excited mueh sur­
prise, and, 1 belie\'e, did more to arou!Ie a 
general interest in banjo playing than those of 
any other perfornler during his life. He went 
to Europe with the Jarret & Palmer II Uncle 
Tom's Cabin II combination in 1875, 1 tbink, 

and while 011 the o ther side of "the pond " 
awak ened all inte rest ill the banjo that has 
Ilc\'er waned , bllt has contiuned to .increase 
unti! the presenltime. 

'Less than a tlecade ago the banjo hegan to 
be used in orchest ral combilHltio lls, unti! as 
lI1any as a hlll,ldred b a nj os were brooght 
together in concert, nntl such a hastil y formed 
"orc1lestra " was brought into se rvi ce (or 
opening a banj o concert. 

Sollie of the pe rforluallces of that kind were 
rather c rude. :'I lany of the performers enlisted 
into the rallk ll were fa r rroUi being competel\ t 
for such wori ; the parts were improllCrly ar_ 
mngetl and the banjos out or tUlle, and the 
result was not so lUuch a IIIus ical performan ce 
as all ad\·ertisement. There was more to be 
wondered at in the numbers displ ay l"(t than ill 
the Ulusical result achie \·et1. Hilt e\'en this 
had its innuence and leut its ait l in a ttractin g 
notice. Ridicule was bette r than no 1I 0tice 
wlmte\'er, for there a re always some who are 
capable of perceh ·illg the g ol(1 which underlies 
the dross. 

A person who hns had his attention eall ed to 
the banjo, by h Rving been forcetl to listen to n 
large nUluber of bBnjo5 poorl y played, ut'l!)' 
wond er if there is ".at bette r lI[us ic in a less 
lIumber of in struments properly orj!allized and 
played upon. Such pro"ed the case, and next 
we 110te the advent of the now popular banjo 
clllb. . 

There is scarcel y a colJege ill auy part of the 
Ullited States to-doy that is without its banj o 
and guitar club. A few of t heliC organil-.a tions 
nre excellent , some are fair, others are poor. 
The baujo aud glee clubs of I'nnceton, Hur­
\'ant, the UlIll'ersity of I'ennsyh'allia, Brown 
Ulliversity, Vale and other institutions of learn­
ing, travel at certain seasons of the year, gh'illg 
ento!rtainlllents in ditTerent cities Ilml town s. 
The lIoston Ideal Banjo, Mandolin and Guitar 
Club, oflloslon. l\Iass., recently made a tour of 
the United States and Cnll lldil going as far 
west as Oregoll, IIlId meetillg with the lII ost 
enthusiastic receptions e\'erywhere. 

.. Uut," says someone, "it was the IIHludolin 
and guitur that carried them through with so 
1l1uch success." . 

Not at all . Mr. I.allsing, the leader, took 
the pains to state m ost positwely thRt it W1\.'I to 
the banjo the organi:r.utioll owed its success. 
He further stated that without that instrument 
the club could 1I0t have ItI Rde anything like 
the Ihccessful tour it did. And this is the 
story everywhere. The popUlarity of the banjo 
has had the result of illcr<;asiug that of the 
guitar, which appenred to be dying a Ilahlrlll 
death whell the banjo began its upwnnl wave 
of popularity. The mandoli u, too, sprung into 
fuvo r so readily in this country, because it was 
Ab le to work in with tJle balljo aud gnitar, and 
each instnllllent has BS!Iistetl its fell ow until 
the iuterest io all is nearly id entical. The 
great advantage)Pie ha\'e ill the" banjo club II 
of the day, is the va,rioussi:r.es of banjos ndnpted 
ill combination to prod lice orchestral effects. 

With tbe "banjeanrine," tunillK .a fourth 
above the ., first baujo," the piccolo balljo an 
octave above, and the bus banjo an octave 
below, a combillation of musical sounds is the 
mult thal wu not thought of or deemed pos-

sible a few years agO. Then, with the additioll 
of the" six strin g II banjo, nllmdoliul, guitArs 
and the" g uita r-ueck' banjo," we are enabted 
to prod uce both a IIllique Ilnd surprisingl y 
beautifuilllllSical combimrtiou. 

It is true tha t all banj o clubs hu\'e not yet 
become sufficiently well organit;ed to corres. 
pond with this plan, but many ofthel1l are and 
others are "geltillg there" rapidly. Under 
such ci rcumstances it is fair to aSSUllle that the 
innuellce of the banj o club as a fa ctor in shai>' 
illg lIlusical taste lind opinioll is bollnd to make 

_itself fell more alld more. 
Twenty years ago there were few banjo play_ 

e rs capable of reading a llIusical selec tioll or of· • 
applying the principl es of music to their instru­
ments. To d ay there are thousand s of per­
former!! who constantly learll new 111I1Sic, and 
wh o rea\1 music and apply its prill ciples to the 
banjo as readily as a violinist or pianist applies 
simil ar principles to his instrumenL Some of 
the characteris tic banjo music n ow beillg pub­
lished is quite as difficult as any publisht.-d for 
oth er instruments, and, I might add , (Iuite (IS 
scient ific. Tho!tC who tak e lip the banjo to-day 
with the idea that it is a very easy sort ofillstrll' 
ment to acquire the ma5t~ry o~ and that e \'ery­
thing pertaining to it call be mastered iu a short 
tim e lind with ease, have B great surprise await­
in g them. It is like the attempted monllting 
of a \'ery long and steep hill in a fog. \'011 
1II11}' sta rt Ollt ..... ith the idea that you have a 
"sh ort horJI.C , soon curried," but be fore yon 
ge t Oll e.quarte r the way lip the mistake will be 
d isco\·ered. 

As I s tuted ill II previous article, my corre­
!lJ>oll~lence with baujo !ltudenls and those in­
te rested in the banjo, ilt \'arious parts of the 
Unitetl Stoles lIud other count ries, is Inrge and 
\·lIfied. Most of the letters received are in­
te lligently written, and to conduct such a cor­
respondence is quite a pleasllre; but, as in 
e\'er)' other bus inCSB and profession, there are 
"crmlks," "kuow-it·alls" and "would be ill­
\'entors" to he met wit h at times, und the 
letters received from such sources are some­
times rarely orig in al 1111(1 amusing. 

There is doubtless a \'ast number o( patents 
issut.'<i by the department lit Washington on 
50-called impro\'t'ments in IIIl1sical instruments 
of one kind or another tha t nc:ver reach the 
public, bllt die a natural denth shortly aner 
the patents are grant·d. Sollie of these "im­
provements" are practically worthless; others 
perhups possessing more or less merit. 

Thera: are constantly" cranks" turning up 
..... ith in ventions that a re to startle the world, 
and each aspiring ill\'entor has the idea that 
it is only neccssnry to secure a patent.and his 
fortune is IIl1lde. Those ..... ho have never been 
orought into direet contact with this sort of 
thiug ..... ould m:arce ly credit IIIIiU Y lettel'll which 
1 could produce as bting geuuiue, but would 
be inclined to class them as "!Jill NyI.''' funny. 
isms, or amusing stories concocted for the 
comic columns of some 1I111iicai publication for 
the amusement of its renders. The letter 
from which I milk I.' the followiog eJ:tracl, hpw­
ever, 1 clln flSSure the readers of THE MUSlCAI. 
COUklKR is entirely genuine. Withholding 
the uame and address of the writer, J giye it 



S. S. STEWARTS BANJO AND GUITAR JOURNAL. 

as nellrly \'erUlltim as possible. It was recei \'cd 
but II short l illie sin ce, Rnd the writer was (Iui te 
indignant that the great merits of his ill\'ClItion 
werc 11 0 1 III once ncknowledged ami praised 
by your humble correspondenl. I [ere it is,: 

"I h~\"e I~e" 1, layh' lI" 011 1111: old bnnjo rot Ihe In<' 
11<:\ '1'''1" " }"CIlnl, h et" In t h i~ I'ln('(:. "" I;I.i" wee k 8ngo. 
whe n \,,1Tl o ( my ho"~,,cn "lChf liten,," 1 1",,1 my "auju 
wi th it. It wn~ 'u, o lt! e lMke, m llde wi lh .. Il'; in c b 
lo ra.! . 

1 ",,'" hceu Itrlo'K o: ,-" r .. III "O: to u c how I rouhl .ct 
.. nOlher 1" ~ln"lLc"l. I ,b M'" h,\ o l o w" Ins l wrek and 
'IO"I~I nt 1\ HHI I Ie ~Ion: •• "d the)' h nd lour 1Iu.k e 
Ihere,""I I COllldnOl l'a),$»(uron c. T"esl ore rn n n 
pvc 11Ie your "dure" •. ' 

I liahlllll . UI1:Iel."'I 'lllrmn,,' h ct C,,, ,,d m yOlll lary 
wo n' l lI110 w of m y "!lying n rancy h!lnjo, Illthoull h my 
ol<\h"njo,,". n m"ehlo ude r lo uethnn Iheon" 1 saw 
in Ihe ~Ior" (or $1<> 

I $lartedlO " 'urk when 1 1 01 hnek ho me, a n ,I I w ill 
Iry nnd UI,hlhl 10 you w bn! I ,UII . IloO yOIl w~lI d~arl y 
know whal I wOII 'd like your K T'\' lccs ror I It'" li n 
01<1 p'ek ",ea, ,,r,, Oll~ In the bDrn n nd I knock ed 0111 
Ib" bo ttom o r it ."d saw"d Ihe b.n.1 In hnlvu, nnd I 

&ll1I.lpIlp'red 11 1111 O1fer nucllunde It look 6",:. 
Theil I dlvidrd II 06 110 Ih . 1 I conlcl gctlhehn'lekeUt 

nbon l 1 J. ,6 Inch rro", « nlre 10 celllre , which m.ke 
jlllt rort y·elght.n nroll"d i l . 

I ciroveIO lowll lbennnd . loppetlnll'ot lr r" - lblll 'a 
• place wherelhey kre!' !I«"Ol1d·".II,lgOf'ldI . bllle,·ery· 
thillll' I ~ jU! \ n. gooo.l III ne" thue_nll,1 Mlcl ","ch 
cb rapcrth Rllallywhereel!IC; he lai.1 he woult!llllllhe 
bMlekel1 iu nl fl .SO, Heilig Ih.11 . a "l"d rorty·elt:hl 
of Ihem, a"d I ~t n good hrad , n!.1( t;klll , o r hloll ror 
60 cenll ; he laid It ... the bnt Ihnt Will mnde. I ror . 
gottoa:r.y lh. tl toldhllllilrevlou.lylha t lhatlpi llyeti 
Oil the b.lljofor.IKIIlIa.evelllccu yeD.nI. Ue u ketl m e 
If I e,·npl.yetlo"lhe . IRge.pd I lohihim I dld,aud 
Ihll t I playcd III the TownllnU.t-nll"I1Iberor 
dlfferenlthnu.lhnl"' ..... hy,he m ld. lle·'"'· Yl lII ncle 
• di_,ul( 10 old pla)'enl. 

lie didll' l know ",hnl would be the Ih iug 10 polish 
tht b ... jo hoop with. bul IhoDltht c"IT:"gt ,'" rnilh wAI 
Ihe m OIl .\1Iable, 10 I pnt Ihn! 0 11 . lIul I h." "n 
IIw(,,1 ohl job to get Ihe head o n. It look ~I r. Willdu. 
I ht II Ihe groctry 'nnn do",n nl Ihe croulnl) ,,",1 
my.tlf, Ilegol lo ll two kneudo'!!-, Oil I h" hOOp. white I 
h.m "' ert~d dow" theolher hnlf. " nd how We did .wea!. 
golh I bul Ihe h.rdnl pari i. o,·tt now , for Ihe IIeck 
oramlwonl be 10 dlfficull 10n.l\k e,bnl ftlnce r flo . 
IIheti lhe h",d p .rt I ha,·e.truck n grand Idea III 1m. 
pronmenls In banjo mllldn,. 

1 kept .wake Iheolher II lght after I . KOt inkrbed, 
.nd collid nO( IIcc:p ulIIlIl hilt! worketl Oil ' Ihe Iden, 
• nd Ihll, Mr. Stewarl .ls whal I h ll"'" rel'rcseutfd In 
Ihe 11lc1011et1 . k elchu. \ '011 .. ill r"cul!1yace loy Ihem 
the userul hnprQVemcnU I luSt'I C!lI,nnd "'hleh I t hink 
1 e'" gel pnlenled III Wubingloll. u i ba.-e Aho .. n il 
10 .liR'erent mUlolcilore pcoplc,l\nd Ihel' alllhoughll t 
!Olle lhe bell lh ingof lhekind Ih ... yhaduenforblllnJo 
In'llro .. em ent, .nd (or 11\e 10 wrlteto),ou .boul ' lt (or 
.nggctltlona 10 make, .nd Ih ~ 1 you would hc.t he belli 
10 rel y on . 

1 will explnln Ihe objccl of myimprovc11\ent, which 
t c~lI the Hcho \ ·iI,r. tln lr Ai r Chamber lI~nJo. 1" I 
(ollod out from thOle Ihnt n it banjos Ihnl Ih ll would 
be Ihe m OIl correct l erm (or n.l ne. O ne gentlemaD 
!laId the ncnreM t1.lulr of lhe kInd Ihal he had uer 
.cen .... II Mr. Hdgar I>oI.IAO n '. nlnke. of Ne .. \ ·ork. 
only th. t mine wu differenl in couslrucl lon •• nd (lit 

I lIpcrlotlold •• n. the.rm cnn be I11 l1d eo(thlnbtau 
I hccU ofabo"t one·llxteenth loch thickne ... wilh Ibe 
nlla.ed freublal,..do l1. 

They My m y st rongellt dal", I could lII~k e In the 
p.telliwoultlbe Ihecold air chamber, ulho"'nclc,rly 
In Ihe I ketch I h .ve mnde. Wh.t I proPOH I, call1l1g 
Ihe baud orhe.do(thebnI1Joon t o f bronlemelnl.lhe 
del lred . lle. nnd brulng Ihe arm 0 " t he II1Il d head 
. n.:rwllnl . lhen Ihe .. hole nickel plRletI which would . 
give . h."dJ011Ie elfect, a nd the echo .. ihrallng .Ir 
c hl mber will give . much more mrrylng 10lle thll n 
the old·fuhlonetl alyle b.nJo. 

A nO( herBTCIl llmprovcn'elll , thelcn h."d ",111.1",,,,. 
be kepi eonl . hen finllering Ihe n rck. I h.ve liho .. n 
Ihe fi velmaU hol .... ulldcr the l1l'Ck orarm, but Ihey 
couldj". t .... ellbcon the.lde."d collld.o.ct.1 
po.ltlon m . rlu (or Ihe frda . nd WOUld .h ... yl be In 
.ighL or c:ou rK' )"011 .re wrn a",are. Mr. Sle .. ~rl. the 

grea l Imuhlc Oil Ihe Old Cla rh banjo, e~pcda lly Inlhe 
~ummer Ilm c in Ih lll re~I>Ct'I, lI ud again, Ihe m elal tin . 
gerhotl rdwi1l bc "'''ch beller inmlkh 'K tl ldel Ulland 
,lo",,,lhe ,,«k. 

='o", l hnll hlWe l" formed)'O" or "' )' 111""111 1>I" 'II uce· 
Il1 r nl ror Ihe b,' " jO, it li ke. "''' '' o r )· ... arl)· eJlpcrle l1« 
III ""e ",hnt i. " ceded Ihe mOil now. d ftYI; ),OU will 
k ind ly rur,,'i~h me Wilh your vic", In telnrd 10 it . o r 
con .. ul l,,·i lillltOllC),oullR,·e dullnga ... ith , . .. dlelll1e 
know yO llr . "IUJesl io n ~ on a ny d elllll, Ihnl could . ,Id 
loll. 

The IU ore I h:"'e ~bown thl , 10 peGllle Ihe 11I0re I a m 
l11 d hlt',IIO th ink I hav,.. 11'01 10 Ihe lop round or the 
' lidd er . ~tr . Slew:ul )'0'1 wlll llee Ihere II< m qpey In II , 
. ndno .. I'yonrl l"'e lonct. 

I.e l m e kno .. " 'h AI eln im wOllht''''e lhe bctIl to ••• ke 
In J1~lC nl , IIl l10 whal Ihe cosl",ould he 10 tnke out Olle, 
\"ou <:u n k eell ~ keleh US I loRn Ihe o riginRt one wilh 
d Dle on, I.CI m" know Whlll i . Ihe bell lhiug 10 
1>QII~ h Ihe " . njo II rm 1 11m IUllklug ror banjo. I 1",1 
<:R rri"grvllrnl ~h ,, " hcnd. bUI Mr. Wilklu l lhlllkli whlle 
.. lIe11RC ",ouhl he heUer." 

The great mi5take this illventor !lCems to 
hu\'c made is tlte omission of nn i("e re!ien'oi r 
lind fanning nttnclunent for gcnerating a nd 
circulating the cool air through the chnmber. 
A wag was once lelH ng an old 11Ul}" that ill a 
certain coun try he Imd yisi ted it was so hot 
thnt it becnllle nl!cessary to (eed crAckt~d icc 
to t he hcn s in order to prh'ent the layi ng of 
hoi led egKs. H is aud itor secmed to bc thinking 
intelltly for (\ time , whcn she suddeuly bright­
ened up and replied with the (ollowin g query: 
" If it 's so hot as all tli nt, where do you gel 
t he icc in that country?" 

Would-be in ventors. not being confi lled sole­
ly to the banjo business, cann ot reflect dis­
cred it lipan our fratcrnity specifically; as said 
beforc, thcy in fest every liu c of business. 

Another curious class Are the thouglltless 
and su perficiAl. F or instance, in my mail 
recently was a beautifullv wrilten leUer from 
A party who wanted to ha"e made to order. 
guitnr so constructed that the first five or six 
(rets of tlte finger board woul(1 come closer 
to::cther th an was usually the case; the Other 
frcts to be left as comlllonly thc custom. Here 
was a suggestion th at fixed la ws should be ~t 

at yariance, or a musical scale be constructed 
in direct violation to all known laws of acous­
tics. Happily I a m not a guitar manufacturer, 
nnd therdore was enabled to a"oid any lengthy 
cxplauatory correspondence ill this case. 

Sometimes people will wallt to have banjos 
made with certain altcration! frO ll1 the original 
plall, that seem absurd to the experienced 
manufacturer. Olle party wanl! to ha,'e thc 
ebony fingerboard of a proposed banjo sent to 
him by mail, in ordcr that he may it:llay some 
original penrl design thcrein , when h c is 10 

return it to be glued to the bnnjo neck. When 
.wc consid er. how neceuary it -is to h ave the 
ebony s trip glued to the basis of the neck long 
ill advance of the tillie of its final completion, 
in order to l1\'oid the annoyan ce of warping 
aner the instrument has been fini shed, such 
suggestions appear very absurd. However oue 
cannot expect that every oue intcrested in the 
banjo or guitar. has l.';ven 50 mncb attention 
to thc subject Ulat he knows all bc IIltould know 
about iL Eyeu persons wbo carry in th ... ir 
pockets watches costing $200 or tnore are oot 
always competent to kecp tltcm in JJ.ood run­
Il ing ordtr. It not infrequently bappens that 
a man will lea.t: bis watcb for repairs because 
be CAnnot get it to run, aDd upon its being 

wound up it is found to be running as usnnl. 
Just so it is with a bnnjo player whell he for. 
gcts to strctch the hend on u new banjo. and 
finding its tone gtttilll: dull ill a few days he 
declares thnt all the tone has dropped out o f 
lhe in strulU~t amI returns it to thc mallu· 
facturer t o ha" e it repaired. III nnother in. 
stance it is lbe s trings. He think s tlte frets 
Ilfwe samcho)\, gotten fal se, Tlot knowing that 
gut strings are quite as apt to be of une\'ell 
thickness. alit! hence fnlse , 11.5 to be o f C\'ell 
thickncl!I ant! true. Or perhnps he has re' 
lIIoved the bridge from Ihe in strUlUcnt, and 
puUi llg it back gets it one-half iucll out o( 
place. witlt a likc result , ful se 1J0 t ell. 

A few yeurs ago therc wus little chance for 
nllYOIlC who wish ed to stlldy the banjo, ror 
t lte few book s pllblished as instructors for the 
instrnment ga\'c little if any gt:nerlil inforlllll_ 

::~;~I 1~~~I~~lln "~~!II~~:: !~~I~ ~~'~:~I ~d!UI~otl: 
he attem pted to pluck from it. Well do I 
re llIember my firs t cxperience with a hanjo. 
It was II. "tac t.;. head" affair, strullg with 
gnitar s trings. I had" Phil. Rice's nnd Win_ 
Il er's" "nanjo l\!ct!lod s, " and I opl!ned OU e 
of them at thc bcginning, and, ~ntiug lIIysclf 
li t 11. piano, nttempted to puU thc stri ngs lip 
to the notes indicated. T he ncck of the "tub" 
began to creak and bend, when sudd en ly I 
heam a slull>. and at the anmc' tillle received 
a stingi ng blow 0 11 thc Italld. Look ing down · 
ward and nbout me, I SRW thnt tbe piece of 
wire which Itnd been used to fastclI the tai l­
piece h ad parted. The bridge I found in a 
corller of the rOOIll some (eet distant. I ha\'e 
tl O doubt that hUlldreds of others ha\'e experi_ 
en ced the salllC (l ifficultiea. I was famili ar 
with the rudiments of UlusiC' as applied to thc 
viol in, piRllo, e tc., bnt I fOllnd difficnlty ill 
applying the anllle to the banjo, alld at the 
sallie lillie follow the course or iUstrtlction laid 
(Iown in such book s RS I ha\'e mcntion ed. I 
will venturc to say tI,. t more genernl infor­
Illation 0 11 the banjo is contained ill thc catn • 
IDgllc J circulRlc frec of charge t o.<lay than 
WR!l to bc foulld ill all thc iustruction books 
taken together at thc time J havc reference 
to. 

With the advance iuthe arts of banjo makiug 
and baujo pl aying, musical literature as adapt. 
ed to the banjo goes hand in hand. Those 
who have any desire t o ulIlke a practical stUtly 
of the in strument to-day have 1I 0t the great 
difficulties to block the way Ulat we h ad to 
contend with in our early days, Good books . 
can n ow be h ad, ami pl enty of suitable music, 
and they do 1I0t cost any l.'Tcat amollnt of 
mOllcy, 

It is oot so very long ago that we used to 
see the advll rtisement5 of " Great Proressional 
Baujos." etc. 'fllis term h as happily Il OW beeu 
changed to "Conccrt 8anj os.. " A certain pro-­
fe asor used 10 advertise his" Great Stlge alld 
Parlor BanjOs," which style was paraphrased 
by mc as the "Grcat Stage an'd Wagon 8anjos," 
until finall y such absunl n ames were discon­
tinued. 

Many banjos advertised and sold by different 
pretended mnkers wer~ so OIuch alike in geo· 
eral appearance and make uP. that a careful 
ob!lCrvation led one to believe the .. different 
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makes" emanatffi from one alld the !lame 111811U' 
fncturer-whiciJ w~ ofit!1I the case. The lIIost 
striltlng point of meril advlmced (Of'IICh instru­
ments by their .sellers, ""a5' the gt'C!al number of 
brackds and screws th nt I lirrolludf(i th e rim 
of each instrument. 

At length sollie enterprisi ng munufncturer 
st ruck a rich \'ein of hllmor by hil\'illg n \'cry 
large (1lHmtity of cheap bmckets made, and 
eulc rillC into the large ol>C!rA t ioll of making 
banjos ill lots of 1,000, ench in strument luwing 
thirty-eight of these Attachments. Tile Ollt­
come WlU the "thirty-eight " rncket banjo," 
which IIOOn nooded the cht!ap IIIlIsic stores and 
pawnbrokers' establishments throughollt this 
country. These inst rumen ts were d IIbbe(1 
" II ock Shop i!aujos," and SOOIi took their 
places ill lin e with the chenp " trade fidd les" 
that so largely nooded the mnrket. l~i nding 

the thirty.eight bracket nfTn;r a .. good seller." 
other ractories began turning Ollt the Mille 
ki nd or stock , only making and selling them 
• little cheaper. Prices were cut, nml cut 
again, until all profit 011 such sale!! was es till' 
gnished . and the reputa tion or the instnllllents 
becomillg so 6rmly e..'\tablished ItS " N. G .," 
little is heard or thi!! claAA or in ~ trl\ lII enL'I to­
day except rro lll 5mall country t own s nnd 
" iI]agcs, where lhe sOlllld or n reall,. good 
banj o has not yet been heard . 

Many jobbers and tIIauuracturers to-day con. 
tinue to atIvertise wh at the)' call a .. Piccolo 
nanjo," having a rim 8 inches in dinmete.r. 
Thos.e who do IIOt kllnw whut a I)iccolo banjo 
is purchase one or these in51rUlllclltllo on account 
or its cheapness, all(llhen no wOllder th at they 
complain or the piccolo banj o pnrtl in pri nted 
IIIl1sic ror banjo orchestra or banjo club~ An 
8 inch rilll banjo canll ot be tUlled to the reo 
(]lIired pitch, aud renlly has 110 right to the 
name. Thererore when n new cluh orgall il.es 
it is rar hetter to obtain instn1lllents rrom a 
maker or reputation, and olle who thqrollghly 
ullderstalll1s the uses to which each ius trumen t 
is to be Pllt. The IJiccolo bGlljo is a brilliant 
inl truUlellt, Gnd almost indispensable in a well 
organil:ed banjo club, but it is necessary to 
have the right kind or in stnul1ent together with 
lIIusic that is correc t lx arranged. in ord er to 
produce good result~ 

T ime and time ngai n I have played the 
bnnjo ror I~rsons who nner berore h ea rd the 
instrumeut properly played; many or ..... h om 
h ad ne\'er h eard the sound o r a good banjo but 
ollty wh at we ·no ..... term " tubs. " The resll lt 
h M alwaYI been the Mille-they were aston. 
i~hed Alld pleased. I alii well aware or the ract 
tha t eye ll here, in Illy OWII ci ty or Philadelphia, 
there a re thousand s who 11Il\'e 1I0t yet been 
acquainted ..... ith the 11I11sical tones or a well 
m ade and well played ballj o. 

'rile pnst rour or five yeurs h ave brought the 
in!ltnlmelltmuch nearer JO thut plane wh ich it 
i ... sooner or later bound to occupy, ami . with 
SI1~ truly good teachers iU Thomas J . Ann. 
stron!, Paul E no, and olhers in our ci ty, much 
will doubUess be accomplished in the near 
ruture. 

The Hamilto ll Banjo, Mandolill alld Guitar 
Club, or this ci ty, IInder the able direction or 
Mr. EIIO, hu become one or ollr most popular 
Gild auracth'e clubs, ha\'i08 been awarded first 

pri:r.e a t the well·known prize concerts gi" ell ill 
Januar), of the years '92 and '93. With a rew 
II).0re such orgaoiu.tiolls as this. apd a rew 
more solo perrormers on the banj o, l uch as 1-:' M. 
Hall, Geo. r~. I,ansing. A A. Farland, W. A. 
Huntl ey, R. R. Brooks, Geo. W. Gregory, Panl 
E no a lltl OUII!rlI, we reel the ruture or th e only 
IInliYe Am erican illsi rulllelltas:mred . 

'Vhen you find a lIlall pla)'i ng Mendeluohn 's 
,·jolin concerto (allegro molto "ivace. op. 64) 011 

a banjo, with the accompanY;lIg piano part,just 
as ..... ritten for the \';olio aud piallo, and reno 
dering such music 011 a banjo in the largest 
h alls or Iloston IUld Phil adelphia, it goes ..... ith · 
out AA)'ing t hat the milch u nk nown banjo mlls t 
possess II "oice fh ut is bou ud to make itseH 
heard amI respecled among m usicians, 'fhe 
nrtist who is plnying th is lIIusic 011 the hnnjo is 
Alfred A. Itarland, or Pittsburgh , Pa. , 1I0W 
engaged in gi"i ng lessons 011 the banjo a nd 
lIlAlldolill~ill tha t city. 

At the Grand Ralljo alld Guitar Concert 
gil·en by Thomas J. Armstrong and lIIysel r, at 
the American ACatIe lllY or Music, Philadelphia, 
0 11 the evell illg or }allunry 14th IllS!, Mr. Fnr .. 
lalld wa!! engaged as the soloist or the nening. 
and it was 0 11 tha t occasion the concerto men' 
tioned WAS pluyed berore 3,000 people. I also 
appenred ill banjo 'solos, reoclerillg a lighter 
class or IIIlIsic On tha t occasion, uud a n orches­
tra or one hund red and twenty-fi \'e banjos, 
guitars snd mandolin5 wa !lo a lso a prominent 
reAtlll·~. 

Coming ill to d nily contact, as I do ..... ith n 
, 'ast IIl1mbe r or banjo students, through a large 
and extended correspolldence with people ill 
e,'ery part or America, EUrope aod Austrulill, 
1 can read ily note tbe illcrelUing populnrity o r 
Ollr only Americnn in strumellt, and t he sooner 
every musiciall makes himselr ramiliar with 
thi9 ract and recognil.t'S it the bette r it will be, 
not on I)' ror himselr, but ror a ll concerned. I 
might readily lilly a great deal 11I0re while 
IlPOO thilslibjec t , bll t thillk t he Il resent a rticle 
will cover about all the space yOIl can well 
besto ..... in one number or the lIIost esteemed 
,IINslrnIC(lIIriu·. 

BAIJO COICERT· 
It wi ll be remembered thnt the Inst grea.t 

B.1njo and Guilar Concert and Club COl\l.cst 
for Pri zes took place at the Academy of 
Music, Philadelphia, Pa., on Saturday even­
ing, J anuary 14, last. 

The next event of the same characte r, 
under the same managemen t, will take place 
at the Academy of Music, on Saturday even · 
ing, January 13, 1894, the Academy having 
been secured for that date_ 

Banjo and Guitar Clubs should make a 
note of this in advance. Further particu· 
lars will be given in the next Number of the 
.Journal (78). 

CATALDI.E. 
Stewart' s Price List and Catalogue of 

&njos and Music containing some 7S pages, 

the postage alone on which costs 7C., is 
mailed free to all who apply for it, and lake 

Ihe Irouble to write name and P. O. address 
vcr}' plainly. 

Those who do not write their name ihd 
address pl ain ly receive no attenlion, for we 
cannot afford to send out valuable books 
where there is a probability of their not 
reaching the applicant. 

We :ire will ing to mail our p.1mphlets of 
information and prire lists to all who wish 
them, bllt they are not to be wasted. 

BANJOS- Bargains, 
The followIng de!otribed Stew.,t Banjos, which 

h;Lye been tllken in exchnnge, ll5 p:lrt payment for 
new ones, are oITered a t the very low prices quoled : 

Sly'., " Orch •• lr., No. ' 1." 17 ineh tim, 
with 19 inch neck.nr.iiM fret-c,dc. Prlc., wUh 
Ru ••• t L •• thor C.... $25.00. Thi5 
lb.njo i5 almosl a.. gnatl a. a new one,aad CO'It 
originally. wilh ase, $40.00. 

S'yl., .. Uel".r •• r F."orlt., N • . 2." In 
fir.;t·c lau condition. E~ce ll ent tone and fiuish. 
CoS(, ' 30.00. No ..... in all respecl.l just as good III 
new. Prlc., .215.00. 

S'yl., .. Am.tour. " Regular price, $IS.OO. 
This iru.trumenl is aimOiI u good as new. Was 
taken from ;L cuStOnler who purchu ed a much 
higher priced banjo. .'0_00 a sh will buy this 

Those wishing 10 purcha$e one of these instrn. 
men15 should waste no time in useless wriling, hoi 
send n depo.itllt once ; ror we cannot fill tnore Ihan 
one order ror the u me in ~lrument. Ir the instrn 
ment wanted hM bun dispoled of the deposil wll i 
be returned. 

S . S . STE.ART, PhU ... lphl • . 

-N[W BANJO CLUB MUSIC- ' 
THE AMPHION MARCH 

by S. S. STEWART 

Ananied for banjo Club. by T . J . AII:M~TII:ONO 

Com plete ror s ix in strumen ts, AS rollows: 

lb.njtaurine, ANt anti !k-:ond &njOl, C uilar, 
riccolo Banjo lind Mllndolin: with part for" Bw 
Ibnjo," lid. Iii. 

Price, oompl",", 1 parll, 1&0. 
Solo pari , .'oal, 200. 
holl olher part, 100. 

As Ihe ....... )0 is becoming. very import • 
ant instrument in Uanjo and Guilar OrganiullonJ, iI 
is proposed to have that pArt wilh all new dub ar. 
rangement. i bul for Ihe convenience of clubl thai 
have not got a Bass Uanjo, we It' ll Ihe :1.fr:lIIgerr.enl 
wilhout IMI ,.rt where tlesi ted. TIle I~u I:anjo 
pari :alone COltS IOC. Thi. march, it 1$ btlic" cd _ill 
be a good " Iaker," having a nice " bass '! ing 1010" 
in the lrio. 
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A would·be banjoisl wntC'5: "In lookin!: over 

~;~ ~~t;~reb."I:i:aJ~~:~d; ~I~~ ~illl7.~ ~~~~I ::n~ 
.u lte:!, in IJetlOn ocily mail. 

"Now, if you don't mind, I have a que~lioh to put 
loyoll. Some·lime lince I purcha<;e.l from a iocAI 
dealer one or your orchestra banjos, an,1 in order 10 
have it in tune the bridGe hal 10 5t3nd ::Ihoul five 
inches (rom the rim. I find if I place Ihe britll;e 
:!.bout t '" inchtll rurther back the lone i\ ";Te;\lly im. 
proved 3mlthein.trumentcuiertofinger. It lOu nds 
clearer and more metallic and not ~ tubby. 

"Now the qUl!stion I want to II.lk i. Ihis: Why arc 
these baojOi made with the bridGe ~ far forward, 
when the lone il 50 mucl, IJetter with it h:!.eka bil, 
and iltherl!nnycuy way or ::IlterinG the neck Kl II 
could be K t back?" 

It has been ",id that: "Any fool can uk ::I ques· 
tion that requires a wi..c man to anlwer." 

In th is case the writer i. evidently 1I0t a fool, by 
.ny means, but millaken in the l)femiu:s he aS5llmes. ~ 
It i.not pos.sible that in order to have ::I banjo in 
tune the bridge lftuSl be prorped up in the air five 
inches-thi. would be out 0 ruson. Long exller. 
ience in making banjoa for the bett performers, 10. 
gether with eighteen years practical experieoce IS a 
perrormer, hIS demon.r.lted thc 1)Olit,on ~e J;ive 
the bridge upon Ihe he::ld of the Mnjo to be: the 
IlfOper Ofle. 

A piayer who ean not get much torte Ollt' o( a 
banjo-one who is not nLl.turally gifted by nature in 
that direction- will not like II. banjo that plays a lit · 
tle ll iff, 1Sit we,e; whereu a strong player of grut 
practice, finding that a banjo with the freuing Kale 
Itt so that the bridge il very clOlt to thetAi l-piece, 
playa cuy, 110 eu y thnt the tone lach all carryinG 

::t:~~n~o b~~ia:uc!h :~e~n~fr~~~'n~.l ar~:~~~i)'d~ 
there many different IU IH and ideas upon thi. lub· 

!~~~~~f:II;:~if~i:: ~~:=:!. hy bolh ulleri. 

1n NUlftber 7S of the JOUIlN,\! . we pllhli~hed an 
article, entitled .. A Tnt 0/ Ihllrj",," in which 0111' 
experiences with different futt lngs was iIIullratl!d. 

~~ t~:mf~tl~~ w~rcb!:~e~: :::::~e::/W:::t:~: 
lubjeet-a thing that never before ~ppeared in an1 
publication whatsoe.,er, 110 (11.1' II.J our knowledge 
elltenrb. 

1n thl! JOOIN'At .. Number 70, on I>aGe , 8 of '(Ob­
senations on the Banjo," will he found II. chapler 
upon this very lub}eet.. 

Now we certainly have no knowletlge o f ever 
haring Iftade a banjo upon which the l;ridge 
b placed fin IOchCl (rom the extreme of the rim­
if Itlch on Inllrument 'III" "CIt' conuu cted it muu 
bave been ., made 10 order." Sometimes we recclve 
very peculiar instruction. with orders. In conclu· 
sion we will".y that IhClC .ul~eCU'ullO fullyueated 
in the JOUIlN'At., that thOle who do not make them. 
Itl.,es familia r with them h.ve only themselves to 
blame • . 

Now,lhis is In ea., thina: 10 t&lk of, bullOme· 
thing 10 difficult 10 accompli.h, that we (eclliulc 
hesitltncy In upressinG: ollr"Opinion Ihll it annot be 

~c':t~nd ~~~~ ~:~:nomn:rn:r~ ': ~~~trd;tZ,tr~~:I~~ 
:~If::n~~~:; t:~in~~ is .1~~~ in~n~lcJ~r:i~l~ 
poweR in different musical uccullnll .,.ry Creatly-

:1~iu,~:!n~;ne:crCi~'d~~~~~ Ufo'\:~~t~:::~ ~: 
(ormer like A A. "·arland, (or inltanct! 1111)'1 • pe­
culiar c1:us of music upon the banjo-music: vcry 
difficult of execution, and yClllich u demands gre:at 
'r/~nfi("r.. lie mllst IISC In instrulntpt that reo 
.pontl. readily to the touch; oat Ih'l " VCT' u na· 
tive, and ttl the lame lime one in which the "onu 
will be 10 pure and free from diKordlnt element., 
that they may he casily di.tinl;uishw; in other 
words, II1USI p05leJI 1\ "earryl'll: quality" of tone. 
At the !lame lime it will not do to hnve too large 
an instrument,lor the rea~n that a long neck or 
Illri:e' rinl will make the I ~njo more curnbel"lOme, 
alld render the pleasant execution of luch difficult 
lind IUTlerul mUJic Il more IaboriOll1 talk. Mr. 
FarlRnd, hence, use. Ihe Stewart" Specialty" ilAnJO, 
hning a to" inc'll rinl and 1 8 inch neck. Look. 
inl: further. we find Geo. W . Gregory, another 
QI"ter of· the t..njo, in New Vo.-k City, ulins: 
a II Tho.-oughbreJ " and" Stewart Champion," with 
II'" inch rim ::Ind 19 inch neck, and luning up 
to;u his:h a Ililch ;u Mr. fo'arland lunetthe IISpe. 
ci::llty" nanio. ThuJ we find a grt::ll .,ariation of 
ideu amonG banjodu U 10 Ihe .lIe of banjo neces· 
sary to m~ the requirementl of a concert instru. 
menl. 

is ~~~:~m:;'~Yk:;d:tllc~;h;~~~I;r:s!::k7n~nt 
nal ii, the ~d .trinG il pilched to the nOle, C. 

Allthe ponied mlllic,with lelrccly an tlccption, 

~~I h;~~. ::In:ut~~o'fi~": ~~i~n~~~ ~:t::e~ 
th::lt it il a cornman praclice to Ilitch Ihe banjo Il 
tone hiGher than thil. 

Thul, having much more tense 5trinKI, Ihe I)I'H' 
l ure of the ume upon the bridge il greater, Giving 
the bridge a finn hold upon Ihe head, and cau.lng 
the .,ibration 10 he Rreatly increued. Thi. AiKA,1' 
tone i. much beller for concen wo.-k-for the banjo 
will lIOund much louder Rnd morl! brilliant; bUI 
here we are forced to contend with two difficultin: 
Fir51, the til:htly llrained SIrinG' IIretch . GoinG out of 
tune readily, anti often break. Second, it r~uires 
much grealer effort to I!lI:Ccute well upon lirings 
drawn to 5uch tenlion. Now, not only iJ there II. 
v:ut difference in the .tandin~ qualitie. of banjo 
&trings. but there il 11.1110 II. diffen!ncl! in itrinr of 
one quality under ch.ngCl of dimateor changtli or 
weather. 

Therei! allo II. vast difference in the 'IrinJ:S IlS 

used by different perlOn.. Some performers have 
.uch moist fingers Ihat it it almost impol.lble (or 
thc;m to keep ItrinR' in tune. There are lOme who 

~;:~:!:~ ~~ It~hned ~:e h~~~t!~:t :n':~tO~ 
ume5tridgs without any trouble. 

Now, one penon will Wlnt II. b:\njo with, Jay 1 1 Jo{ 
inch rim and 19 inch neek; he will Ule IUch Krings 
and "tunelo D" (third "rinl: to A) right lIang. 
Another will wanl II. banj'l with a neck an inch or 
two ahorter. becauK he cannot eel llrinr to lland 
on his I~njo, or beClUK he finch the IInnp Ire 10 

ten.le at hi. "concert pitch," tbr.J..the uecutionil 
100 difficult. And SO it i" and we believe ever will 
be. As lonG U there i.wch diveflity oftute among 
performers, we ean neither estAblilh II. lirecedeni Of 

A writer wan .. to know what V. S. mean5. set up II. .tandard u 10 .be. Let Ihe m.tter alone 
The abbreviation V. S. &:enenally . Iands ro r JI"II; and it will in time Idju5t it.eM. 

~"'~f~'I:~"::~d~~~,n quickly. It alllO Itan.ds rur "How long Ihould .. head be allowed to remain 

Ouilide of mu.ie it hal .. ,10115 . ill:nifieations-- . on A b;r,njo?" 
luch as Veterinary Surgeon, Velvet Suspenders, ' on P:h~!~g a ~I ,:ti~ke:epw~~~ !':d \~~~: ;I~:~~ 
~~e~.piclou" VelY Salb(aetory, or Vainly ~ur· :e~~~~G'u ~~ ~~ nfi~!:t ~7 ~~.'=::t~;!e~~ 

Se.,eral conespoDdents havini wrillen concerninG 
the malter o( I ... tandud banJO" (or concert ule: 
in other worda, they thillk IIOmething should be done 
towards lettill( up I ltantlard or length of neck and 
siu: of rim in a banjo for uni.,e"al COII~'t use. 

find the tohe becomial Im~ired on account o( a 
hl!ad losinl ill .. life," and tben It is bettu 10 try I 
new head. 

There are lOme crformm who make I pfldiee of 

~~::~ t':t: u:j~r h::h ~~:.~~:~'!.t~: ?.:J. 

genersUy, but II. few days, and the conslant 5training 
of new huds over the rim cannot do the banjo an1 

~~ t~t ~! t~:~~~st. con~t~o::'le;:~~~gO~~~~: 
$Ute of the weathl!r. 

The head may be very tight, and on account of 
being exp0se4.. to damPflell, become a little .lack. 
If drawn tiGht on IhlJ Account it mUlt contract as 
lOOn u thl! atmc.phere becomes dry ",.in. Then 
the chanta are roc it 10 break, if it has been the 
leu! bit over·lln.ined. 

There are other performm who go to the 011JlO' 
lite extreme. They never" lerew down" the head, 
rearinglhal it may break if they do IO,And they lie 

~ t~h~h~~j:::~:f ~i~lIj:~G~e~~~n ~~~r!:~~inng 
110W much 51rain a banjo head ahould IIAnd. In dry 
wt:l.ther \I . hould ~ Iwa)'~ he A,,,./,pI'HI al,d I~~ltl. 

" Do you aptlrove of ~ low hrillGe or It high one ?" 

on~~~a:~fn~;'~~~~ ~~~,,~ ::ct:f.~I1I:1 ~~tl~ ~bo:~ 
the: nm, that the IIrin!!, will 1I0t lie 100 far from the 

r::::-:a~~ ~~I\ i:otca~: ~n~' G':tal rft'(!i~:e~n~ 
II::Int ly slip nut of positioG when "laying. With a 
hrid~eone.haU inch high and a suitable lail.piece, 
the best volumc or tone can be ohuin~1 from a 
bonjo. This is a f.cI borne out by the uperience 
of many years, and with much experimentin!: . 

A little, delicate, thin, narrow, low bridge may 
tickle the (ancy of t h~ banjoi~1 for a ~aMMl, but he 
gets enoueh of it as lOOn IlS he learnl beuer. whic.h 
iSlenerally afierhe hnellperienced the plnllure of 
breaking hd hridl;le A reI" IImC'5 when playinG before 
aD audience. 

nle followinG difficult quwion ~ propounded hy 
"ne o f our correspondentl: \\'e can adjun the 
7"''''"al p.:trt of the contract in good Ihape, oot are 
a little in doubt conccming Ihlll li llleen inch rim and 
handle: 

me:~:~I.!hf~r ::et:l.l ;~: .. ::: (;:V~;i~:te::; ::; 
one aOer the otherl, anti II. couple o f I:ood marehea. 
I would like to get a banjeaurine handle fo r th i •• ill, 
teen inch rim ; whit is tlu! .price, and could I puth 
on myself all righl ?" 

"Silk vs.Gut&rings." 
There bein!: no import duty or tariff on gut 5trinp 

brought to this counlry rrom Europe, makes it possi. 
ble to $CII even the bell gut llri nga .,ery much cheaper 
than the MUlier Twisted Silk Slrings. 

There is a tariff duty, or tax , on the . il k II rings 
imported 10 this country, of fifty per cent. on the 
in 'lOice; that is, ir we order ' 200 00 worth of li lk 
llringa from Europe; when theyarri"e bere we have 
10 p.:ty '100.00 utra, U duties, in addition to thc 
freiGht alld other chllJl:es. Thi. '100.00, of coune 
must be added to the cost of the invoice of IIrinl:': 
and the c:uIIomer hu to ~y one·half more for them 
when beooJlthem. 

Now, u these li lk st rings cost, in Europe, rather 
mMe than the best f:1It ll rings, it can readily be leen 
th_t we a n not sell them for leu than the price. 
quoted in our i11l151f11.ted atalolt'le. There an! lilk 
llrings thai can be had much cheaper, o( eOllrR. 
We bne lilk llrinp or a cheaper grade, hut Ih? do 
not colftpare with the MUlier Twisted Silk SinoI:' 
(" The Fichte1beTG String.") W e im port thes~ 
Il rinltS for the p~rpote of "ringing our fine banjot, 
and (or our retail customer trade ooly. 

A curious conundrum: PerhnJl8 some one nmong 
~:~ ~hilo50phiC corrapolldent. can handle the qlle.· 

.. Ten yurs.,or more ago I bouRirt a c10aed back 
banjo. 1 didn't like the back closed, 110 1 had it 
pried open, Then I lot ti red of the head Ind put 
on ::I new one. Aftl!rwarrb I put on a le t of patent 
pees, throwinG the old ones away; then A new and 

S~r::;~~~~-~:~~~it~:~=;!r: ::(71~adf t:ri~r~ 
new neck pili on. Not ' OfiG 3(:;0 I concluded to ~ave 
a new hoop put on, and then r did Dol like the old 
brackets, so I got a new set. Now i. this the u me 
bclnjo 1 had ten yean ,,&0 or not?" 
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Ed. M. I{eed, writing fro m M·elloetc. So. I)_kola, 
II ndcrtlatcof Ma)' ' s,g),s: 

"Banjo received one week a~o. I would ha\'e 
written hdor~. bUI wanl ed 10 gil'e it a fai r lrial. Will 
"..,y in rel,l), Ihat it i5 a I>l:a ulyin tone and fil1i sh,and 
I am more than I'lcascrlwit h it. Ithink,intbreeor 
four ""cek~ , wben I ~d il in fine worki ng order, it 
will 1>1: the Iillcsi hanjo I el'er owne,I, :'Ind Ib:'ll is 
5a)'in~ a ~flOOl deal, for m)' old h:'lIIjo of ),our make 
wu Illayed ulxm h)' some vcr)' good judge .• , and pr().. 
1I0uliced the l>lSt ha lljotbe),el'er hamllcd." 

The forego"inl:; W:'IS wri tten h)' :'In u llC lienced per· 
former,and is one of the man)' ICtl<'1'lI beinj! con· 
st:\I1lly receil'ed, which prol'csthJ.t the Stewart lIanjl)5 
arebeinj:l1lorc andmore l>l: rfcCled el'ery ),ellr. 

C. 5. Vail, Mdlhrook, N. Y., wri ting under d:'lle of 
May 2O,5:'1YS: 

" I played lIly hanjellurine al II. chll rch cll lerta;n. 
menl last week, and curied awny Ihe cnke IS II.SlIal." 

\V. E. Ad3m~, of U lIl leruury, AUMl';\lia , writinj! 
under dale of April 14th (the letler bd llg received 
jl.ut arter No. i6 of Ihe 7 '.JIfrnnl had gone to press), 
P ys:- " I am organizing a Club here, an(f I W:lnl 
Ihe banjos I am ordering for thi ~. If \l'e gel on well 
1 will he lending you orden for :l couple of banjeau. 
rines, also a balis h:tnjo." 

Mr. Adams is a well· known b.,mjoisl reSiding ncar 
Melbollfne, Au~trali a, and we Ire l,l e:t~d to It'llrn 
that he bu undertaken the fo rml lion of a b;t.njo club 
in Ihal ~cclion . 

Mr. W. J. Stent ha~ his" Ameri t an 11:I.njo Clull " 
well or.:anited in VLctoria, lind Ihe America.n banjo 
is becoming more and more I' ' Ilular in thaI po (LOll of 
Iheglobe. 

\Vm. E. Slel'enson, Frad:wille, 1'."., writes: 
.. The P(lH)' C(lnru/ lJanjo was received lasl week , 

and I desire to 1.:1.)' that I am more Ihlln pleased with 
it . All who ha"e teen and heard it Poy it Is Ihe 
fin cst liule banjo Ihey ever heard, and our town 
p:tpen " y it i, Q dan dy. The boys are getting the 
fever, and I ellpect 10 send YOIl more orden soon." 

Will O. Kennelh, Westerly, R. I, writes: 
" I .m "ery much pleased lI(ilh the TA(lr(lul """d 

Banjo. J received it 5:l.Iurday, about five in the after. 
noon, .nd used it thai evenin~ al a concerl at our 
Opera Housc: , which scau nftMn hundred, and 
there wu qui te a large . udience. I played with two 
j!uitan. The tone is splendid and it is a very pretty 
in5lrument. In raCI, 1 11 m more than pleased with it, 
and everyone wha len it c!:tims it is the finest banjo 
theJe"u l:lw orhearo." 

Charles R. Mirn a, Pittsburg, Pa., wrilU : 
.. 1 have been a subsc:ribo:r to your 7"',nllll for some 

time, and J am 1Il0re Ihan pleued wi th its contents. 
In f.CI, I Jtgftrd it u worth ten times the subscription 

r,!~or : ~::S~:e~~I!;e;~~l~l~ba;i:a:c~f ~t~a~.p'ILlY· 
Allen Feild, Lillie Rock, Ark., hu. c1a.ss of pu· 

~~ .i~f!~r~b~"it:;e Llr,d =~::~~, :~~~-:nt :i~~ 
Mr.~~.Rahrn. wri;ii\i undu dale of May 28, Mr. Feild says :­
" I hLlve ttee of your banjos, . nd intend 10 hold on 
to tbem. ne of Ihem is one of your fin-t make, but 
1 can't see here it is not as good LlS when I hougbt 
it. I think more of it every day, Llnd bdieve il 
grow.betleral1lhetime. 

Trel'or c.o.-well, Fort Wingate, N. M., writes: 
.. The .. njo got here O. K. to day. I Rlltu JOu 

are \\ted of heuiog Jour bLlnj05 praised. This one 
(ar tIlceeded mJ tIlpectations; Ihis I mu" uJ." 

Charles 5. Ritter, of Ihe Columbus Troubadoun, 
Columbus, Ohio, wri tes: 

" Th;Bau Blnjo you ~nl us is O. K. I think it 
adds 20. per cent. 10 the effect of a Club: . T~e Ba~s 
Ih njo, in the hands of a good I'la)'er, .s 1I1d L~pens L' 
hie in a Club. It not only ndds to the effeci In pro· 
dndng a IUTIIlulJS, bUI in the hands of ~ good player 
il kCCI. all the I'llrtS Itlj.::e ther and carnes the proper 
IIHlf'!'. as every IlCrformer is unconsciously guided 
hy iL" 

A 1)111\), "y the name of f'lcelwood, calling him· 
self a banjOIst :lntl teacher, in AUil ra1ia , transposed 
Ihe " Seek no Further '.' March, by Horace Weston­
one of our copyrig ~t,-i nto the En~1i sh Jyslem of 
notLllion, lind IMiblished it as " \Veston's Mnrth, for 
hanjo anti piano, hy J ~mes )o1eetwood." li e even 
goes w far as 10 copy ON E of our large banjo ClLlS 
on back of his music ~heet . T his CUI he uscs wilh 
his ow n name ill I:r. rge lettl'n. 

Such impotent :r.ltempls at making a reput:r.tion in 
the banjo busineu have failed many 1\ lime before 
and nre dcstined tofailman)'timcs again. "Urnins 

;:~ t:~~~ i:!' I;:s~~~ei~c:lf~::~';~; ::;~ n~~~ 1 Ll IIO 

Carroll Mc/Uee. l'un:tJutawney, Pa., say. there b 
no room in II.at "icinity for II simple minded," or 
" simple melha? "tuchen. Ignora..nce is no longer 
"]iss ; Ihe D:uIJ()..Worid h:u ~:olten ,ts eye·leeth cut. 

C. E. Hineline, of South Easton, 1'.\, has org:tn. 
iled a Banjo Cluh, with the Stewart IL njeauri ne at 
leading instrument. 

W . L. Ulyal , Guitar ist of the nanjo and Cuitar 
Club of the f're,·hm. n CI IlSI' of Princeton ColleJ;C, is 

;:l!c~~~~t:~:~;it~: l;-;:;;;r/in I :~:f~~I:!i~~ 
language : III . mgkd I subscribed for the 7t11I", nl: 
it is l urely one of mJ besl friends, and I would not 
be withoul it. Althouj!h I take more inlertJt in the 

~u~r t~h:'~~~i~cnJ~~~nasm :~~ ~~i~fe~II~::~h~I:~ ~: 
~:::~~:h a~~;b~t~U~~'W~~~ '1 I ;':~ir~~e~~~1 'if 
~"::f:leJ°~r~t~~:~:~~g ~a~~!~~I!~i. :.u~h:o~~ 
tains so m.ny pr:tcticalthings, and some very ' lIlus, 
ing articles, l uch as SJlllt R (I(I/ O" Hj(lI, etc." 

_ E. M. Hall hai Banjo lrutruc:tion Rooms in r.bi . 
c.go, 48 Kimball Hall, 243 \Vabuh Ave. 

C. Sluart, of East Melbourne, Victori. , Australia, 
hu organi u d • Banjo Cillb. He writes: 

"Kindly .ccept my congnllliations for the very 
perfect manner m which you tlU'n out your in'lru. 
l1l~nts . I hal'e I>l:en using one of your B:mjOl in the 
p:lrlor and on the .tage for the past nine yean, lind 
ha"e fount! it 'Ilpet'iot10 an)'thing I could ever get, 
:tnd I would not part witb the one I have at anJ ' 
priee." 

E. M. Hall hIS been heard plaJin!: the Banjo at 
the Stewart Exhibit, W(Wld'. F.ir, Dep3rtment of 
Liberal Art., Manufacturers' Building, Chicago. 

Min E. C. Wilson has a nice elau oC Danjo pupil. 
in Easton, Penna. 

E. J. lIendenon, in New Orlean. , La. , I. meeting 
with greal'uccess with hI. BJ.njo Club, and his clu. 
or pupils. 

O. R. Babbitl,UanjoTe.acber, bu located in Dulte, 
Mont.na. 

William Olt, oC Butte, ~:lJ been making a visit to 
Ihe Chicaeo World 's Fair. 

Brother Thomas J. Amutrona,u u u.I, e"joy. the 
balmy hretlCS of Sea b le City dunn, the hot Sum· 
mer mont .... . He i. workln, on .. Divided Aeeom· 

r.:~~~h~'~~es~ ann':trn;::~:h(: ~ ~!:Pu.:r~ 
Orchestra of I So performed, .hicb he contemplates 
orrnWrlt: dlilinilhe cornlnl F".U. 

a new 'Iudio, hn ing decided to cha nge hb location 
from 1411 Chestnut 5t., 10 more commodious qUIT. 

John C. lIennessey, of So. Untie, Montana, writea: 
" I have been inte rtlled in Mr. Baur·. letten , u it 

bri llg. me back to oM lim es when Olarley Wlli1e 
had his Mdode6n opJIOIi te the OId'l1owery l'heatre. 

Dan I~mmetl was Ihere and Frank St:lnlOn wu in 
the 4th Ward in New Vork. Jacobs had hi. Music 

::~r\:a~ls ~~~~~~mOlel:ndi~~u I ~na~a:o i~.~: ~:~toe:j 
tOj!et a loneollt of it. 

What if &orne of the old timtrs were to open Iheir 
eye!! now? Rip Vl n Winkle would not be in it. 

I saw a relllark nboul Hbmce \Veston. I knew 
WWon as " 'cll as allY one, from Ihe time he Wllll 

I:;~~;I: "t~~!inU!~jo ~':!,~ !~I~-:O:'Ch~'!~ ':";O~L,II:: 
on the !tanjo, he wou'" collie 10 my place of bLlliin~~ 

an~::eti':.: ~e~~r !~~r :o;~:r.:I ,:~~ho::~~:~e nan. 
joists in New York, Busto", Califc.rnia, tiC." 

1..0 Jim Ward, of lin!! in!: .nd d:lncing rame, writ . 
ing from Lltl le Rock. Arklnp~, under d:tle of June 
16th, u y.: "1 h:r.vejust received ol1e of your u"j . 
vtrlnl f'L1Vorite Danjus, ordered Ihr'bugh Mr. Allen 
FeUd of th is ci ty. 

_ You coull not have pleased me hen t r in the Banjo 
• you .eiecte<i for me. h 'i r('aUy a wonder, hu a tone 
.~ clear as a bell ,aml i5 a notch or IWO Ll head of the 
Ib njo, f'eild bought o f )'ou stl'e l':l l ye~n .go, which 
hL\s had Ihe name of being the be~ 1 Banjo of ils kind 
in thiscilY. 

I ndmit that Ihe one Feild br-ught of )'ou lOme 
years ago I, a good one, :lnd hn heel! • cock of the 
w:1lk ' of it s k ind for MIme lime, hut yOIl have surely 
mnclc ma,ked improl'~ments on thaI style of Banjo 
lince lhen. 

Well, if' you are as well satisned and pleased with 
all your Banjos, and whole laclory, for that malter, 
L\S 1 am willl the single Uni"ersal Favorile I got yes­
terday, you are 1111 O. K., lind have no fear~ of hilI'. 
ing the blueloften. 

I will cheerfully throw all the tmde YOll r !NIlY 
possible." 

Mr. Ceo. D. ROIJ recently bid tbe . ad mi. fortune 
to lose his fath er, whose death occurred in New 
York. This nectl5ilated Mr. Rou' .bsence from the 
World'i Fair Elthibtt fo r II. brief period. 

1m O. DlYi" Louisberg, Minn., wril CS : 
"Enclosed find !1.00, for which pleu e send fif. 

teen banjo second llrin.:<. I think your jq/ln rnl i~ 
line- what all banjo plnyen need. I have learned 
more from it than from all the instruction books 1 
el'erh.d." 

Edward Keatini, of Corning, N. V., had his 
Stew.rt Banjo IIolen. It was laken from his place 
of bu.ineu. The 1051 was reponed to the police 
nnd the instrument wbJCqlLently recovered. Mr. 
Ke.ting, with his Corning n.njo Cub, appeared on 
June 301h, Lll the CorninJ:: Opera. I·lou' e, :11 the con· 
cert of the Independ~nl I lost !land . 

The latest musical composition h)' T . J . Arlll~l rong, 
for Banjo .nd Piano, i. " QUUtI (1/ tilt St,," \Vah:r., 
I'rice iSc• 

L. D. !lurford, Portland, Oregon, in renewin!: sub· 
.eription to the j(l/lrnnl, writes : 

II 1 am hl&hly pleued wilb Jour j (lurn"', and it 
gets better e"erryeOlr. In ),our last is, ue. No. 70, 
there Is .n article on Div;dtd A uo",fJtI"j"'tlll, by 
Armstrong, that prOl'ed especiLllly inlertlting 10 me. 

Now i. the accepted lime to m.ke the change tha t 
Mr. AnnllronK .pe.ks or, and delaJ' in this parti,.u. 
Ia. r case would Kriously cripple the p\'Oi:reu the 
&njo Orebest .. is now making. 

I _i.b Mr. Armttrongto knowthattherelsat hut 
one: IlanjQ plaJer in the • wild and woollJ Wesl' 
(and probably the majority do) wbo .ppreciates hi • 
efforts In behaJ( of the Danjo, and fully concur ill bi, 
doctrine." 
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Robert E. I leTwil:. ('ottnille, Pa., writes; 
"Being a teacher in II. small way, I haveuscd the 

Stewart U:mj0:5 and Ihey are the bc~t I ever had in 
my hands, and I hut played on • great many. I 
played on one of yonr '30.00 banjo~, uyle U"iwrs,,1 
l-in 'Ori/'.lOmc (ime ago, and it was without <louht 
the finest Ibnjo that ever came to this town ." 

It il universally conceded among banjoi51s who know, 
IhallhcSlewart Ibnjo is Ihe only reany musical Banjo 

::~t~c t~ha:rehi~l~ :O~i~ChU~~~ci~t~r~;~ :i~:~~;n'1. 
and ughtening the head before almost every per_ 
form~ncc (so thai II. new head has to be put on every 
week or 11"0) . answer very well for a time-unti l the 
eOIl"lantchangi ng andllraini ngo( heads ruins them. 

Tbe Stcwart Il10jo, however, "holds its own It 
year in :lind year oul-has been adopted bye.,ery 
J;ood player in the land who can affurd to purchase 
an in~trument_illllrDVts 1/J;IA (OCt 1'''11 g~ ullIg t , 
and above all, p~ a truly lIIusimllonf, wbich 
does not become wearisome to the ear. 

The Arena Polka, a composll ion ot S. S. Stewart's, 
will 5hortly be issued for the Uanjo and !'iano. This 
is conceded one of Mr. Stew:ll t's best mUi ical elrorts. 

John Da.vis, the popular teacher, o( SllrinGfirlrl , 
MasJ. ,isU bu$y uever. . 

Geo. L. LansinJ; and the OIher meml~n or the 
Boston Ideal Ibnjo, Guitar and Mandolin Club, are 
lummering in Vetmont, and 1Il1Icticins: " new r.\uff" 
for the Fall. 

A. A. Farland hu a full page announcement of 
his concert program in th is iu;ue. lI is services will 
doubt leu bt in demand. 

Arthur E. Swai n, OsaGe, Iowa, wri tes: 
"I received Ihe Piccolo lIanjo, and have given it 

a Good trinl. It goes away ahead o( my expecta· 
tions. It is ind(ed a fine instrument. Every one in 
our Club uyl il il a WOII te r." 

Mr. and loin. Ch:u. II . P",rtee, teachers and per' 
(urmen, IUlve located in Louisville, Ky. 

Geo. Stannard, 0(Tren10n, N. e has Ihe V. M. C. 
A. Club um)er his ch:lrge. It CUIIsisl5 o( 20 memo 
bers. I-Iealso h:ll (our or fi ve smallcrclubt. 

H . 1::. Champlin , teacher of Banjn, at I'eacedale, 
R. I., I I meeting with much succcu. lie is leader 
o( Ihe Banjo Club in that town. 

Stewart , Armstrong & Co'. neat Grand Banjo and 
Guilar Club Concert and )' ri l.e Contest wlH take place 
al the Academy of Music, PhLlad:l., P£.,on Saturday 
evening, j anuary IJth,l 8c)4 j jUllone year (rom thc 
last. Saturday evening is chosen as the m05tluita· 
ble, ow ing to the larxe numl~r of oUI.o(·town peo­
IIle who wilh to attend. On S~turday lIj1tntH ", 
bef'J J"e the concert, the Philadelphia Timel' Eighl 
O'clock Clull will give its annual entertainment in 
the Academy, {or the benefit or Ihe girls and boys. 
Thilevent, hke our Banjo Concert, is an annual (1(:. 

currence, and look place lu t January on Ihe u me 
dat u our Concell, 

Si nce the picture of the Omaha Banjo Club, thst 

:rfea~a~~:h~lIN::I::'d~: !~~~"e' =~i~~t?::!e~~: 
Albert Stroben, 

Edward j. Henderson, the banjo teacher, has de· 
cided 10 remain in New Orlcans, La., for the !,resent, 
where he has I larRe class of pupils, ins.!ead o( I~ 
calin!:: in BaltimOle, It:d., as he thought o( doing. 

1-1. J. un!:, D~Uas , TUlI, writes: 

~;. N~II0:":~ll:~e [I:::=d :~ ;:e:, :~~:~:~:t t~ 
Itum~ed on to the 7111"",,1. and I am not ioing 10 
quit now j you can JUlt put me down as a perpetual 
lu~riber. Any I».njo player who does not take 
the 7o"'nf4/~l1Iht to quit playing, as he i. aWIY 
behind the limes." 

A IlABDSOME BANJO. 
One of I.h" hlnd.SQme:ot prt:5entJ lately coming 10 

our nOlice, Is all elegant blnjo, now Ihe property of 
Master Frank Laws, one or our IliGh School gradu. 
ItcS. The in$lrument was the choice and ~uggdi'ion 
of Mi" E. C. Wilson , under whom Master LarOl 
has been punuing his musieal education. As t ~e 
I».njn i. o{ the high6t grade, it could be secured 
only hy special order, which wn done through Wm. 
1-1. Kellar. The instmment is a Stewart .. Thorough. 
bred," el .. g:lntly inlaid with pearl , beautifully carved 
neck and uquisitely decor:l led iyory pegs. Hut the 

~~lly~":U: heo ft~~: ~:ni~~?:I~~;el!~, i~e:n~:~o~:~o:t~ 
lhe {reuing true to the very rim. . . 

I ( ever a young player had an inc .. ntive to great .. r · 
effort , or reasons for being heartily congralulated, 
certainly Ma!;ter l .lIroli bas both in th is uquisi te re· 
membrance.- [Dlily F,u PrtSl, Ea"'on, Pa.] 

A. J. Stamll!l, New Orleans, La., hal a good class 
o( pupils on Ihe banjo. He lars: .. The Banjo, 
Amtn'rtm Pd"UU, I bought from you four years.go 
is now a better ilWlument than ever. I will try to 
get all my pUI,ils to lub.cribe to Ihe 70ll rnal, and to 
any of them willhing 10 pun:h:ue a fine ins.!mmt"l1t , 
I will certainly r~commend your banjos." 

Chas. II. Will. Colu mbu~, 0., Gave A iJanjo Reci· 
tal lIy his clU!l of lady pupils, on June 8th , las.!, in 
Gmhs ' Music Ibll,llnd made 'qui te a hit. The ladie,' 
Banju and Guitar Orc:h~lra Wl!.\ a (eature. 

George 1-1 . I::Ckell, Shippensburg, I'a., writC5: 
" I 11Urch:r.s.ed a Stewart ThorOUl:hbred lIanjo (rum 

you 101nc three months a&:o, and I fcel it my duty to 
. dd my 'words o( Ilraise to its long liil o( commen· 
da tions. 

The Thoroughbred has a bet ter lone than any 
banjo t have ever heard , and l am delighted with it.', 

Charles F. Uicknk , wri ting (rom AIIKna, Michigan> 
says: 

.. I do nol wish ror any premium to 7°""'111.- Ihe 

1o:ui;lI/l i~e;!eilt:oo~~I~~~i~;St~~~:~:~~td~s:~3 
wouM nnt pal t wllh them at any price ; I have tht"m 
(to m 1884. endi n!: with 18A}:l,lnd have now slartetl 
in for Ihe thi rd Ylliume. It is too blld you cannot 
make themmonlhl ie. ., 

Mr. Stewart, lIOme \ll r«: yean ago I wrole you reo 
Garding a Banjn, made to order. YOll , in return , C:l" e 
me your figurel , which at that lime were too high 
(or my inCQme to permit me to pu«.ha.se j but I reo 
solved then that II! some (uture time I would pouns 
Ihat parti c:ular nLnjOj and to· day, u I wri te you, it 
liel I~fore me-my dream of three long yean- and 
it is I beauty. It il O«.hCSlrl lIanjo No. 1 3 , 77~, and 
W IIS ordered (rom you by J . Henry Liug, o( Detroit j 
and could you 6ut. hear the compliments paid to it 
and the mak!!r, you c:Quld justly reel proud of the 
day you bcu.me manufacturer o( the fi llesl Uanjos in 
world. 

Vou, no doubt , have made hund reds o( just as fi ne 
in5tmmenta as tbis ooe, but none o( them eyer came 
to this neck of Ihe Woodl. There are many, so­
called, yery fine Uanjos of various makers , owned 
here j but lherue not ;n il with Ihi l new ed ition to 
the nanjo Circle, either (or fillish or quality 01 tone. 
[ h • .,e tested it thoroughlr, both alone ami with the 
i'iano, at two public ~ncert. and parlor entertain. 
ments ; and I must u y, it has found more friends 
Ihan any Banjo I e.,er owned or pllyed upon, and I 
hive handled many. in the ten yeua of my experi­
ence. 

I will sayere I close j ,_ 50.00 would be no temp· 
tation to me to"l»rt with this Banjo. Perhaps I haYe 
a touch of' bit: head,' but I believe I am {be pol' 

seuor or the finest &IIjo in tbe State of Michigan 
to-day--barrina: none; Itoth for finish and tone." 

R. W, Devereux , o( )lhiladelphia,is summering in 
Stamford, N. V., whete he hal a (avorable 0PllOrtu· 
nily to put in several hours daily practice on the 
double.bau anti , li ,le trombone: lie 110lltS 10 be 
aLleto complete his manusc:ript on "Con'fruJltd Gu;. 

IIJr flIt/Awl" durinft, hill Summer sojourn. 

1'. W. Newton, author 0(" Practical School o( 
l brmonr ror the Gnitar," the first installment of 
which appears in this Number, was obliged 10 lean 
hi, home in Endicott, Mass., (or England, early in 
june, but expecu to retum by Selltember Is.!, when 
he will doubtless locMe in Toronto, Cannda. 

Those wishing Piano accompaniment for Gregory" 
March, " L' ln{anta," puhlished {ur lIanjo in Ihi5 
illue, can ohtain the Slme from the publisher of the 
jOll,.,,,". Price 30cent5. 

\v. 1'. IJlLney, of Ri~hmond, Va., called rec:ently. 
He declares thlit he was !;rCltly surprised at the im. 
mense numl~r o( let\en received in reply toJ his 
card in the J OIl,n" l. The ' Ietters, he says, cOlI\e 
from:lll part.o( the count ry. 

W. A. lI unt ley,the well.known vocalist and banjo 
ar1 isl, h:r.s had a big season'. business at his Banjo 
Studio in Providence, R. I; 

We will endeavor 10 present a picture of our 
. nnnjo Er. hibit at the World'. Fai r,in j our"," No. 78. 

George W. Gregory, the Cr:lebl1lted .Banjoist, o( 
New Vork, gives hi5 testimony to Ihe merits of the 
S. S. Stewart .. Thoroughbred" Banjo, as (ullowl : 

New Vork ,june 30lh, 1893' 
Dur Siewart : VOll r let ter ca.me Monllay and 

Ihe Hanjo reached me yesten!:ly. I hlYe kept the 
inltrumellt in tact , :lnd it is now in perfect trim. 
Candidly, it i. the belt one I have owned in my 
experience. Ilave never before leen sucb per. 
(t"ct work manship, or ever heard such pure mu. ical 
lone in a U;anjo. The uPIK:r notes are p;articnlarly 
clear ilnd (ul1 , whLle thOlSe Oil tile bus s.!rinG- ror 
resonance-qu ilc equal aguit:tr. 

I shall feel it mr duty to banjoi511 at la'll:e to reo 
commend tlle ST EWART u lhe only thoroughly 
musical banjo made. 

Sincerely yours, 
G. W . Gtu:(lOk\'. 

-FOR SALE-

2 HO::E~:SUI~CA ~~~TNED~;II;:.INa 
S . S . STEWART, 

."3 C l,arch 8trllet, I'hll •• 

Latest Banjo Music ..... 
S. S. STEWART, Publisher, 

Queell of tile SeD WaltJ;, fur lIanjo ami 
Pia tlo, by Thomas j . Armstrong , Price, .7.5 

Thil Walu nu' doubt will ri.,.1 the well known 

"Love Ind Beallt," Waltzea b, the urne composer. 

It is somelhing on tbe IIl llle order, the Banjo Plrt 

being plared with the " elenled bw"-or II Bus 
string 10 B." It reqllires but A general introduction 

to become at once popular. 



11 S. S. STEWART'S BANJO AND GUITAR ·JOURNAL. 

PI WI NEWTON'S PRACTICAL SCHOOL OF 
HARMONY FOR THE GUITAR. 

PREFAOE. 

In pl'C8Cntin~ this wOI'k to Gui tarist.<; the autilo.' ha.>; 
aimeli lu lill :~ IUIIJ..t rclt want, inas lllu ch that. th 08C who 
desit't'ti III stully bill'1II0 ll Y ill conjullction wiLh tho Ouit:II' 
had to le:t!"11 1'1'0111 ;~ meth od dC8igncd ftH' SO llie othe r instrll ­
mOIlI., 'l' ho chords gh'cll ill this book arc uot cllli.ncel to 
he all tho ehUl'ds that can 00 madc 0 11 tho Guitar, alit! I 
have pltl'poscly ll.\'oitlctl givinJ.,t those that req uire weeks 
of III'adi<.'C to play readily; also those chol'lla which ex ist 
111111 '1} ill theory (f) than ill pmclical Jll:~yin~. '.rhosc who 
Whih to fOl'1I\ those dinicult invcl1:iiolls-will, if they pay 
:;ll'i cL ati cutioll to the I'ules gi \'cll hel'ein, IJe able to l:OIl- ' 
s ll'lIcL the lll 1.0 their entirc satisfactiou. 

CHAP'l'ELt I. 

Before beginlli!!J,! thils study of H arlllollY fo r tho Guitar 
i t is II Ct.~'i:II'y t hat. Iho pnpil Imve :L fair nntiCl":)t;undinj..:' 
of lim l'Iulilllcllls of mlniic, :lnd at t.l1O &UIIO tillle a kllowl · 
1"Ig-ll of tho guita l' fingCl'boanl, Harlllony collsists of chonl 
I'umi l ruel iou, uolalioll of IIInsic, lIIusical progl'~."SSion , tl'allsi · 
til/tI , IllUliuiatioll, etc" which will be CXl)iained in the.'iO 
Ila:;e;, 

Nvtation of music is Lhe a.rtof writing 1I111sic propcrl y, 
Mlisieal progl'l'S.')ion is;~ slIccCf:!Sion of soulllls ( not nlw:~ys 
1II1II1'1\l'1) ag recablc to the cal' 0 1' , in harmony with n mclody 
!iun:; 0 1' played tlllOtl another instrument. Chord OOilstl'IIC' 
I jl'" is liIe lIIaking' of chOl'tls fi'olU n givcn note, to which 
an' adti cil ccrtain intervals of :L diatonic ~eale, The l'Oot 

('l1 l11llillJ.{ Ihe Idt el'S we Untll ha! A i1'> Ihe sixth- C', D : K 
F, f: , ,\ , 'rhel'(' arc 111'1, lill'lIlS uf Ihe Illillill' stalc, Iht: 
dialunil ' IIlillOJ' autl t he harlH. mill mitlOl', 'l'h l} h:II'IIIOllll' 
miuOr smle i:-; II sed ill hal'BuIIIY. 'I'hl' tit '\'cllih ill every 
hal' lIlolli t.: millOl' Sl ':tle III list I", mitit,t! half a 10110 highcr 
thall the iSiJ.tlla l lll'c allows, 1Iy tilt: 111'>1.' \1 1' all :wcidental. 

1"01' 111 of hHI'lliouil' mill"r ~~lll', 

~ 
·4- - • ~ "::.. _ ' __ .J-< 

I
. _:==1--.- • _ :.lit " r ~ I t t_ t::-r~ ~ ~ -T 1 

_":.:.-:--,-~~l ~C r _"::!:::t.+ -• . 
, \II;.:'III~IlI. 'd :.!n, 1. 

'l ' lte hal'lIIonlC lIIilWl' I·walt: i:-; Ihc saHlC d t-";ci::!ntiill J,! II!! 
a:;(:cutlillJ;, 

luton 'als :Irc lhe cliHla ll e~H lt~tWCI'1i unh.'S, and al'c 
(:ollllted IIl'wal'l l:;, lJOll lllill;.( I he 1111111001' til' IclIl' I'S bt'lw{'('u 
:lml iucllllliuJ.{ Ihl' liote.";, J':x:llllpllJs: - A to ('# i:-; a third , 
hCl'l.\1ISC there arc IhrlJe Idtel'l-l ill I hi! \.'41 11111 , A, B, (:; there· 
fUI'c C~ is a thirtl uf .\ , A 10 i) ? iHa t\IIII'lh. !ltcaulSQ Ihere 
al'o 1'0111' letters lJlllllllctl , .\, H, C. O J IIIIW ( '; alnl Op arc 
the sa lllt) lIute ill so l11Hl , hul t.'ull llliuJ.: tilt ' lelll' I'S, whil'h 
1I111st he tlono to limi Ihe 1'l'lluin't1 illll'I'\'al , tllt;I'O i~ a IIiI', 
fCI'I' IICC. 1"1'0111 A to F~ i :-; a l'i x lh- IIICI't' nl 'I! ~ i x 11'1101":), A.. 
B, U, V , E, j "-lHIL frol1l A lu I: !l it; a i'iC\'(:ml h, h('('ause t11~I'r 
arc ~weu l etlel1:i ill the 1.'(l1\l1t, A, B. l', V , ]~, J", n. 1"1'11111 
g to B is:t fifl.h, I lI'(,;III1'>(' Ih"I'\' arc ti\'1.! Il!ltCl'S (B, 10',1:, 1\ , B ). 
In .'onlliing il1lcl'\'als it is al\\'a,\'~ IIUd.'I'SIOod ('/l\IIII ing up· 
ward!;, 1I1CI'c fol'c, 1111 illl\'I'\':l ls ill this WOrk will mercly ho 
(!a llcd a fourth 01' :I !ii xlh of II gin'lI note, etc. J do lIot 

, of a chort! is the IIOtC lipa n which Ihe chord is formed. 

~:j-::J-t· :r;~3 "t., -=1-~~::'1 - 4=1- 4 - - J- ... l!"- J .. - 4-=-·. 
A sludy of. the scale. i!ol the next Jloint in harmony, as 
l'IItII'11 l.;tJUSII'IICtio l~ del)Cllds 111)011 the dCf;rCC8 !l11C1 intel'valli 
III' Iliatonir !il'alca, 'fhel'c arc two kinds of scales-tho 
tliatollie :\1Ic1tho l'iII'OmaLic. 'rho elu'omatic scalc is formcd 
It,\' :t sUI,t.'Cssion of sellli t.oncs, aSl;elldillg by shar!ls ami 
~lnLlhlc slml'ps, ami d 'oondillg by l1at.':l and naturals. It is 
wrilltm Ililrercntly in C\',cl'y key, hut by !laying' attention 
Itl I ill' sigl!atul'c of the key we are iu, the difli cnlty of w!'it· 
in;.( Ihe I'hl'tlluatic scale is rcmoved, ])iatottic scnlCti :11'0 
l1JSeti in holh thcll11\jor alHlmiuor kcys. The mnjol' diatonic 
Ii(;alu is for1l1ell thus : -'l'ak ill~ auy note for a 1'001., or key 
!lote, tlle sccoml note iii found two SCllliloncs higher, the 
thinl two SClllitoncs higher, the fOIll·th I!; olle sclUitolle 
altuvc Ihe lhinl, 11m fifth two scmitoncR abovc tho fOllrth, 
Ihe sixth two scmi tOIiCS abovu the fifth, the sc\'4;mth two 
selTliloncs alXH'e the sixth, :ulIl tho octave or eighth note 
OIiC &:mitoue aOO\'4? the scventh, 

'X . .,"'I.I ;. ;g~§~~~:t~ 
~ 2 ___ ___ 

....; ....; 

E\'ery m:\jor key has a relative minor, SO callc(l be· 
camm it has tho R.:lmc signlltnrc U8 ib:l ma.ior. TJIe rolntivo 
lIIillor is ~lllull IlII the gixth IInte of the lIll~iM k ey, a8' 
r.€Hulin:;, i th (> rcI'UI'C in the key of 0 it IIIUttt 00 A, IJcc:U1se 

- ----- --- ...-' --- ---II 41h, u illlt, 1\ Ut h , lith. II :tllli. 1\ 71h, 

deelll it impcrativc 10 g-h'ca (lol11plctcdocll'il1c of inrcl'v:li s, 
a.s the rest of lite huuk ('l.\U 1)1'lhol'uughly IIIltle r~tood wilh· 
olltj whilst Ihc 8111t1y of hlll'IIIOIIY t'l.1II he ICUI'III, without:L 
teachOl', !iti ll, I I'l'('tlllllnelili al Il'll l't u. few 1(.'8/i(I IiS of a CO lli ' 
Jletent 11(JI'SHI1, E\,t,I'Y tll'g l'ee til' a 1'>mlc l lll!i a tecitllil'l.ll. 
naUlc to dislil1gnil:i it thCli1 ill a Il1l1sil 'l. lI Sen,scj they nro 
IUllHed ali I'ollo\\'s:-

] Ht 1I0te, 
2n d 1I0tO, 
:11'11 nulo, 
'lilt note, 
5th notc, 
fith lIt1t e, 
7th note, 
Sth noto, 

'rouie, 
SII JlCl'Tonio, 
]\Jcdi:ml. 
Sub·J)ollliuunt. 
])Oll1iU:lllt. 
SlIh'][ccliullt. 
Sul)·'I'ollie. 
1'onie. 

'rhe l.)('l:l\'c of any noto ill tho 8('llle i!i naUled UW!:!IIIIIe. 
For examplc, in tho key of C 1II:,jor, Hlo not,e 0 f"lIs on 
the. tiO-h of the 8(1al\', tlu'rC'flU'e it i" the dominant note of 
Ihal ~mlt·: likewise hecau:.e T~ falls 011 lhe thinl 1I0tc it 
1I111!'!1 I.xl Ihe II1Ctli jL:11 of that. kt'Y. 

Copyright, IHOa, hy !:j,' B. !:j'I' fo:;W r\ H'I'. 
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. 'rhe ull io n ~ r th,'oc 01' 11101'0 notes phll'CtI tOA:clhcl' 01' 
t; lIuullancolI:-<iy IS ca lled al' hurll. 'rile IInio n Ill' t wo 1I0h::; 
is mrcly ca lled a chonl. Chords of III1'CC 1I0!Cii arc c:lllcd 
a tl'iad,-of lour' uotes ":I chont of t he I;C\-cnlh. 'rhe dif­
fCl'cll L chOl'tls t hat, ca ll be consLnwloo aru-

n .\JOI( 1!'OHM. 

'L'oui c. 
S III I-tlOliliIllUlt. 

11001Iilla li t. 
Augmented tilh. 

~ ~:II~':,~~o~I~IJ~~.lill;'I'; ~~~.~~~ 
Suhst itll t(!ti Ut h. 
I)imini shcd 7th. 

MIXOlt 1"01(1\£. 

'I'oni(', 
Suh·dolllil.l:lut., 

Domi llaut. 
A ug-luentcd lith. 

{ 

S uu ·'l 'ollic 7th, 
or 

Diminished 7th. 

'I'lte all~lUc lI' CU 6th chonl is sometimes t"allell Lb e 
1'1 11 P CI't1UOIIS lith. 

III \II'c.o.;cut iuJ.: lim following' (\honI8 to g uitari s t8 [ feel 
t haL:~ few wortls here wi ll make thinJ,,"S l)\aillc r. I. iutc ml 
10 ;!in', ;L~ fill' a.-; po''',j;ll.tlc, tho chol"lIs ill theil' jirM. jurm. 
By :-:0 doing the stulle nt w~1I I.te cuabl ed to sec 1II0 l"e clea rly 
Iheir t'uustl'lll.:liou i Ihen I Shall present thom ill their ji"ljl, 
mH/ SN:01/11 ;/lllcrlfiu/1.lI. Now lL'i the GUl'rAI(' in conjunction 
wilh th(> IhH::\ .B.\ N,JO ii; "LJla ble or lll'oducirig vCl'Y dccp 
hal' lIlflll ~', I s hall 0 11 anothCl' pago gh'e th e low hl\'ol1:liolili 
or toui.· I.lhtll'tl!-. ill all keys, liS an example or 11 0 \\' the others 
ilia." bo ill \'el'h:d 1'01' this 1IlII'POse, By looking in thescnlcs 
j.!'i\'t.:11 in the SJl(;cccdillA' pagCf', the iutcrvaJs used in L'On­
~It'udillg the dim..lI'tmt t'honl8 will 00 mn.de wil'h a. double 
l ail. Bearing t his in mind will enable tho student to 600 
I he licl'ivalion of the chol'(l. 

On Ihe lit-st page ( toniC cl!ol'ds) ( have g ivcn the 
II\Col'cOcal chorll in eri e IIlll'l'OW (.'olumu, but as the notes 
ill the Ht'alc whit-h rOI'1U these Ilre alread y llIarked diller· 
t'llll y, 1 tlo not consille r i t nC(~II'y to continlle this column 
tht 'ollJ.:'hout tlt e ot her dlOrthi, as the lheoretical forlll of 
c'horll mil he !)Ce ll by lookiug at the notes in thescalCfol with 
duuhlo st e lll~, (AliI?' lith c'honls ami ])iminished 7ths cx· 
t'I'Jllt'tl. ) TIlt} (4l l\owlUg IlI'e t he dil'Cctions ror constructing 
Ih e tlin'c l'cnt, kin,lh~o r chord::;, both lIIajol'luul minol'. 'rhey 
~1t1)1I1t1 hocolllllllttculo mCllIol'y. 1 shall 011 the pages COll­
lainiuJ.:' thu l'IulI'llJ:\ lheIiISCh 'l'8 give auditions which wili 00 
Jlt.' rhap:-: o f , 'alne to tlte s tude nt·. 

'! 'ON I() C IIOHDH,-1\IAJOlt l\,f ODE. 

'l'llc 1Ill.,jOI' toui(' chord i!:l constructed 0 11 the' first de· 
~11'(' ul' any IU:.ajOI' .scale, to wbieb is adu ed its 3rd nnd 5th 
i l llcl'\'l lls. 

T ONIO O Il OlWS,-MINOR. MODE. 

Tlte miliOi' tOllio chord il'l coustrllct.e<l 011 the tiri:l t de­
~ 'pc of any millOI' $,:ale, to wbieh is added its 3rd a~1I 5tb 
iut l' I,\lals, 

SU II- DO:l[IN ,\ N'l' C IIOn [)8,-MMOR M ODE. 

' rh c majol' 1mb·lIolllinan t chord- is constrllcted on the 
,-.11 11 clOl llinllll t 11000 ( the fOlll'lh ) or IIny IIllljo[' scaJe, to 
\\ lIil'h i!:l .u.hled its 31'lland 5th intervals, 

SUU- I)();\II NANT CHOHos,-l'Ifl r,fOR 1\I0DE, 

'1'he lIIillor 8ulHlominallt chord iii construcwd on the 
l:iuh,c1omillllut, note of any minor scnlc, to which is added 
im 31'11 ami 5th intervals. 

D OM I NANT S,W1::NTIl CnOR.DS,-l\[,\JOR 1\[OD& 

'rho IlII\jol' domiuant. se, '(:mlh ('hard is constructed 
UpOIl t,11e dominant lIote o f !lily nu\}or IiWlc, lo wbich is 
lWluL .... . its ;}IU, 5th ,,1It1 7th intervals. 

3 
D O)IINAN'r ~ 1';\,EXl' ll C' ll o lln:-:,-J\I I NOII 1\JOJlt~, 

Thc mill Ol' tlolllillllllt 71h !'I1IIJ'(1 ii" t'UIlStl' lIc1ct! Oil the 
d Ollli llallt 11111 (: .. ram' llI innt'l,walt', In whi .,1t isali.I('t1 itli:ll'" 
r;Y1 amI 7th illtCI'\'lllli, Tilt, :3,'" j,~ tMx cllO/'11 IIII1St a l wa\'~ 
be r.ti~d a. semitolH', I lcI'a ll~ it. fall~ 1111 I hc 7th II,,!/I'c/' Qr j'lt: 
milwl' 8(;1,11\ \\'h i('h Jim ~11II1t' 1I1 IIIII~I, r f'lIlellll)CI' is a l\\':ws 
l'aiHCti a SCll litOIiC hy an a t't'itlc llt al. ' 

::;U 11- '1'. I;\,Jt· ( ' lItllln~. -M ,\ , 1 01~ 1\lt lll l':, 

'rho Ilil ljOI' Sllll,Inllit ' duml is "IIII~ II' Ilt 'tt'd 111'011 I he 
8ub Ionic 11011 .. ' of any Illaj ... · s,'alc, to whic'II i~ :u ltl f'tl its 
3rtL 5th ami 7th intel'vals, 

SUII- 'l'O;\, I () ( ' lItlIW~,- :H I 1\OIl~I OI)E, 
Tilt, millOl' s uit,toui e .·hll rd i:-:.~ pCl'ulial' Ulle, \Vh cll J 

it QC(:ll ns ill ~t Illilllli ' Jla~sa~c it i~ l'a llcd I he ~ II Ii ' IlIll i.' IIlinOl' i 
whell in a IIlajot' Jla,:.;.,..;;a~.' it i ~ ('all('11 Ihe dillliuilili('ti 71h 011 
l ito d Olllill;t lll. It is ti ll 'III"" as rllllll \\,~: 'I'akt· s llh· lollit· 
note of lIIillOI' st'a le a lit! a tld i l ~ :h'd , r,l lt alld 7t h inlen'als. 

SUILi:iT ITUTEII S I XTI I e il U l l fl , 

'1' hl' 811i.t't il lll cd ~ixl h dlfll'tl i:-: /'\II1 :-: t l'IWl C4 1 upon t il e 
s ub,dominallt IlUle Ill' :t lly lIIajlll' ~(, dl', 10 whi ch i~ added 
its :~ I'tl alill Hilt, '1'111 ' rOnl (~lIh ,d ol1lill :t ll t 11 01(') of I h i~ 
ch ol'(llIIn~l. ahnt)' ~ he in Ihe lJa:-:...;;- hlll t he "PI'OI' part l,lII 
be inverted ill an yway, ' 

!HI Sel l: Ihm l x,\ s 'I' '1' 1:1.\1), 

1'ho millol' tinltlin:t111 t!'inti is ('(Jllsll'tl c!ed UpOIi tlte 
tloutiuullt lI o le o f Ji ll ,\' lIliIlOJ'loil'illl', to whic'h i.s adtled ih; :.h ',1 
lind 5th illt (, I'Vlll~, TIIi:-; dlon l ill 1'C:liil,\' is a llIajol' 1l'iad, 
but whell Ilh\yC41 with the IOllic' nlltl ~lIh , d o llliliali t lIlillOI' 
chords it SOutHls mill Ol', 'l'ht, thirti or this chortl IlIU~t be 
raiscd by an :ledlie nlal , halr ;~ tom', al'; it fall$oll the slIb· 
lonic ol'!re\'ollth df",.tl'\'l' or thl' mili OI' St'a le, 

A U(iM1':STI': l l, SIX'I' II t :1I11110:->,-1\I ,\, IOn MOI)I~. 

Tho Illilj OI' llll J!' IlIt '1I1. 'ti ~ i x tlt c,t lOrd i ~ Cl)IIst l'lldetl 011 
the SUb' llIcdiallt lIulc of an y 11t:~i(lI ' sc'Olle, l u which is udde tl 
its :~nl, lith alltl Hth ilil e l"'u!!), Hai lSO t he ~ix tlt haifa Lone, 
by accicicil tals, :lllllltlWCI' I he rOll t (Stltl ' III~ liallt ) Iialf a lOlIO, 
The 6th is also 10wc l'(,'(1 haif a tone by all :It'l'illculal. 

AUGMEr-i'l'EIl S I XTH ('1I0HI)~,-)Tl NOIl M OJ)l·:' 

The lIIinOI' IllIglll enlCi.l sixth chol'd i ~l.lonsll'llcl C1 1 upon 
the SUI.HIH . .'(liallt. llutc of 1111)' IIl illOI'l~mlc, 10 whi ('h ili :cddl'ti 
its 3rll, 5th allli 6th iu h :I'vabl- litc 8i:octlt milS!; be miscd 
lmlf a tone by all accideut:II, tltc root I'clIlains tlie salllC, 

I)IMI NISJlE I> SE\' t :;\''r1i CIIOII I)t;l , 

Thero arc thrco lIiIUiui '.i1lcll chords ill c>;u'h kf>y, fnt'mcd 
on tlte tonic, sub,dlUlliliant, and dOlllill:Jnl lIol e::; of the 
smle, The dilllilli8hcd 71 h 011 Ihe toni" ii, forlllcd as fol · 

~~~'~~~~~~ ~~:?~o~::~ I~::\~ ~:;I~I\~ t:;~~~II~I~I(~tJ~,~~~ ::~:l;~c:.: 
half 1~ ton e by lu:cillellla l ~, 'I'he tlilliini shcd 71h 011 the 
8ttb.dollliliflut:-'fakc t.he snb tlOlllillllllt, lIote :111<1 add its 
3r<l, 5th mid 71h iIlICl"·als- l. ti l'lC the ,root (~tlb,dolllinlint 
note ) ball' 110 tone ami lower th e ;th hair a louc byac-ci· 
dClllnls. The dilllilli .shCtI 7th 011 thc t.lominUllt ! -COIl' 
slruct.cd 011 the domiuant note to ," hit 'h iJol added its :lI'd, 
5th anli 7th inten'als i lite root ( d olllinant 1101:e) IIlllst be 
rniscd hall a. tone by an accidcntal, I.tut tho seventh re· 
mains the Bailie. 

On tbe lrrgt mt1~i(j page will be found tonic chords in 
all k eys. I have not given all tjle pOflitions, IUS most of 
them call be taken in olily one position ; like wise I have 
1101, given the lillg'CI'iUg fOl' the loft ha.nd, as the studcnt is 
supposed to kllow how to lillger thc various chorWs. H 1l0t., 
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then I shoul<1 rccommenli SOUle ICR~ns from somo reliable 
pcnsou, :Iud as I i"aid IlOl'ol'e. l\ 's tlilie li t or hal'lIIony should 
lIIul el'sfaml tho l'oug hl ,\' Ihe I'utlimenls of music ami have a 
fail' kuowh .. 'tlgc of his illsl rlllllCllt" 

1';\'cl'Y chord 111:1)' bo ill\'crl ed in :my possible lIIaLln"}!,, 
CXCCI)L the substituled sixth l'hol1.l, which, whil e it lIIay bo 
i1tVCl'lctI, ' ItiUst a lways hav e its I'oot ( Ihe J:;ub·do lll imwi 
note) in the lJass. Of OOUl'SC, chonls of Ii\' e anti six nutes 

may he madc nn the /!,uital', bu t a~ IIwse are seltlom uscd I 
h;\\'e gh'c it lhe chol'lhs in Iho rO l'lm~ Ihe student is most 
likely to 11)(:01. tllt 'lIl , As the Sp~ll'O in th o .loUle,,\! .. is 
limitt..'tl, r {.~111 only pr('scll t a p;u't or th h; study iu each 
issue, and I shoilitl lIth' isc those who fullow it, to tako 
particular care of theil' Journals-becausc ' they will Ilccc.L 
th om perhaps for futUl'o refcronce:\8 1 inte nd tu g ive later, 
chonl exc l'ciscs in pl'iucipal keYli, inll'oducing: the in ver­
s iou of chol'll!;, elc, 

MAJOR TONIC CHORDS. 
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M.A..IOII ScALES. 

MAJOR TONIC CHORDS. Concluded . 

'l\L\,JOR TONIO 

CI IORD;.I, 
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' . ---t-~---::1 - . - - -'---i---~-=+=-:l=±:=---d=--"'I= = 
- I Tr-i-~=---= , r ..l · 
Tonic note. 3rd. 5th. I 

~~~p~-F-~-~-J-J-, 
- f = _ .-.::3 -= -~-"=r£Li==- - I I 

:::t: ... 1 
1st.. 3rd. GUt. ... 

6*, . . 

3=t:=--j ~----~=!=! t=l .-- - - 1 
r=r=F ==-= J= 

=11- - =--+ .. ... 
I I 
1st. 3rn. 5th. 

3* . . .....• . . 

-~:p-~ *=-=1--=1= =I ! .- . 
- I -I-r -:;, I~ 

I I I 
1st. 3rd. 5th. I 

- .. .. 
:1> 

~ J;J=:h ~ ~E=~ 
-7'" i I sir r I I 
1st. 3rd. 5th. 

l' - d-L .. 
~ -- = -- =+=1=--== -Il~~ 

lst. 3rd. 5th. 

MINOR TONIC CHORDS. 
The minor tonic chord is constructed on tho first dcgreo of !I,uy minor acalcJ to which is added. ita 3rd and 5th 

intervals. Tho root of these chords is foulld on tbe sbth of the relative ml\ior key. 
IntervalH used in constrncting minor tonic chords b:we double 8~1U8. 

MINOR SoAU2. MINOR' T m n o PRAt."TIOAL FOR~{ Fon. GUITAn. I 
OHORDS. ~ .... :S: :S: 

, ~ 4~¥'- ~~ F~ r r 
Tonic note. 3rd. 6th. . 3* I 7* 12* 

i=#=lI~~-J-~dd_8 t=F+=t:I 
~9=nV'=-rc=r= ==1- =1 • '=I- 'j :-r r-t 1::-1s~ 3rn. 6th. =t -:;, r ... .. • r I I 
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DIVIDED ACCOMPANIMENT, BV t J, ARMSTRONG- Continned from Last Number, 
Copy~ lJ: ht 11IgJ, by S. S . Stew •• t . 

" 'ra the Y0I1n:.t banjoist , who ha~ the honor of hc iug a I ba.':'.~ p la,\'cl' (,I It'QUlll c l"'. is to Jlroduce :l :.:outl rOllml tUIH~ 
1110111 001' o f a lIanju c luh, I would I'ay that 110 be ll C!' fro lll hi s insll'lIl1lClI1. Fill' th is rt!:L"I1 I1 , n· hu'gc ha~-; LmnjlJ 
material for lu'adit:c, 1.':11\ he olJ laill t.'tI, than the llrtH' ious ill Lbo Immls of :~ wea k playc l' wilt uut a lways prmluct, the 
chon ls iu the \'adons lIIajor keys. best. results . 'J'h cll [lgaiu , a luuli, lIOj:,tCI'OIiS Illayc r

J 
wil o 

A pract-ical knowlcd~c of Jll:~y illg aCCOllIlla ll i lllClIls ill 
Iho divided 'fOl'III , can soon 00 a~ "Til'ct] if Ihese c honlt:i 
aT'O practit.'Cd faithfully ami illt.e lligout.ly; lakillJ; caro to 
notice tho (Iual'tor rests ill the diffcrcnt III C;U)UI'C8, 

Many dilfel'clIL ways o f pmclicillg th 08C chords, will 
suggcst themsclvC8 10 the c llthus ias tic I'cadei', who wishes 
to practice al ono, Jl e _may 1101. PO&SCS8;~ bass banjo" nol' 
kilO\\, of allY friend h ~"" illg one, wholll he call utilize for 
play ing th e basses, 

If two persons; with two ord inary banjos, wliih to play 
there cbonls in the divid ed forlll , une banjo 1.::111 tak o the 
!Jass 1I0tcs, ami lho other lho ITal'IliOlTies, 'l'Jlis wilt 1I0t. 
souud as wcll as oue baS':! balljo lUl;1 ouo I'(}gulal' !Jalljo, 
hilt the difl'crcnt di vis ions :lllli a ccclltcd Jl:ll't .s o f each 
UlcaSlIl'e will be pe rcci\'cll ami treated wit h atte ntion ac­
co rding ly. 

Aner play ing all t,he chords in wnlb', tilllO, n8 written, 
try them in COUllllon Limc, s ix ,cight limo llud two ,foul' 
timc, 

If 0110 playcr wishes t.o pl:~y the m alone, he cun play 
t.ho second banjo p:u' t;, To do thili he IlII1St, omit t ho bass 
part cntircly, being cureful to allow ,the ('OI'I'cet tillie, ill 
r est."!, for that Jlalj;. Try lhe chorlls ill Ill e upper t:itaO" 
1i1"i5t, and Ihcn Jll:~y the Olles in the middle aUIO: 

Strict alloCution 10 tho ,.cat, and [l(wentetl beals of every 
meas urc, IInlocklS the myste ry of playillg accompanilllellt8 
ill this fOl'III, A careless olxicr\':llIcc of these illl pol'tnllt 
marks, will IH'C\'cut a IlI'oper rcnd ition of the harlllony, 
nlld causo all illdiflcrcnt pla,yer to \\'Ilildcr aillll~ly amI 
wildly through the t:hor~ at the vcry outset of tho 
composition, 

'Valtz time call be um8tcl'ed 11101'0 readily than -any 
other kind of wme, [18 cach measure cOlltaillS' but oue 
ncccuted note Or ooat; and as thhs acccnt ed beat O('CUM:i 
at the \'cry commencemcnt of oach mcas ure, the performer 
will ho.ve less diRiculty in J'Cl:liniilg the time of the COIII ­
l)osition. FOI' this reasoll, the insll"u lUcnts that plll,y the 
Iml'monics, or in other words tho second banjo players, 1\1'0 
lU~rc allt to gr.L'i}l the rhythm of every IIU!I.HSUre, bccauso 
tho bllSS noto, in wultz time, generally IIInl'ks the oogill' 
niug of every new measure. '.rhis 1'1110 will hold good no 
mntter wbat pecnliar syncopation the prillcipal melody 
IIULY contaill iu 0. si lllple W[I.ltz, 

Some of the kcys shown in tho previolls exallllllcs, arc 
dinicult for in~tT' lllllental banjo Illusit, princilllllly tho flat 
key!Sj bill.. for the hnrmonics, whcn played in I,ho divided 
form, thoy cont.aiu very few tt.'Chnit'al obstacles" 

Tn all aCCOIllI};wimentl:l, wl'ilten in this form, tlle timo 
of the bass baTtio !lad; will be the easiest to master, a,,) tho 
few notes it has to pln.y will be found nt tho prilwipal 
accented p'l}lIts in (" ,'cry mf':T~1II'C, The nllly tlimcul~y II. ' 

is unabl e to play sollly, whell II ccc~"a l'.r , will mal' l hu 
I'c llditioll of:L ph..'(~. It. folluw!i thUll, that, th e has. ... JlIa,vel' 
IIlUS t. bo JUusical enough to hold ill l' t ):'CI' \ ' l ' ~lIf1i C' i ClIl fU I't'O 

to s trcLI/:,t1.hcn and support tho hal'lIIony, csp('<'ially ill 
crCSt'Cndo passages. 

'rake this part fnl' illstallCC and noto the n ~ ill 1Iw 
hL<;t IU l'lISlIro, 'l'his iii o\' id(; lIt1 y Ih o bas."I lloto lill ' a d i llli ll ­
isliCl.l 8C\'c lllh chnl'\1. i t is not all ea~.r 1I0t.O 10 play with 
II1llch force, LItIL in tho halltls of :\ ~ood ba!'S playe r " it 
becomCfS vcry cflccli ve. TII'O\' idilll! hcsl r ikcS with slim c i l~ lI t 

forcc:t1Jl1 Iioids Ihcstring down firully wiLl i Ilis len II :UHI :-

1~i:: I~~:;:I¥-=\{-~:x IfB .1". 
fllr:;. ~ . -==::::== f 

In playing :\ note like t ho ai)lw('< ( n~ ), Ih~ 1:l11'i1lJ.: 
IllUst be stl'Ui'k with grcat fMce by tim t.hulIlh of th l' l'iJ;h t 
haud, clo8O to the br'idge, A weak , lIIclali u :;tI1I1II1 will 
follow if tho strin g is s tl'lu'k wit h IlIII t.: h li ll '1'{' two Ill' Ihl't'o 
incheS fT'olll the br'idgc, If the baH. ... h:mju "Ia .... er wisil('!-' 
to :l\'oid :~ ('lank y, IlIclalic tone, 111.1 111m 1, 11 01, Ii " '1-:','1 Jhis. 
He must 1\180 I'C11l0 1l1 bt:1' thllL in s triking ,a 1101<, hOll\' i! y 
with tbe right h:Ulli , ho III11~t Use :l ('OI' I'CSPOlltiillf,{ :1111011111, 

o f fol'oo, wilh ~hc Icft hUnti, ill pl'cssillg lho slrill j.; 10 Iho 
fingcrboard, 

The second halljo 1} l;t~'crs, guital'is l.~ :11;,1 ill fhet all 
1>erfOI'II1CI'I:I in n dub! Illust al iju 41" Ihe ij:Ulle if Ihe,\' wi ~h 

to 111'0d uoo the bt'sl, t.Ollel from Ihe ir illSl,l'lIIlIClIls, III 
playing ROnl,)' , the l'ight hal1d IIllll' lIIo\'e :~ ('olls ithmTl.le 
distance froll! th e bdllg<', but IlllIiit r ctm'lI whell it, is 
necessary t.o pl:ly jude, 

Tn the part. jnst lihown fol' ht'U)s banjo, it will he fO\1lll) 
lICCCSSlU'y fOl' the sc<:oml haujuis t ami g uit.:.lrilSt to follow 
this rille j t!Jus:-
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As will hc St."4'11 i ll tht' pl'e(;l .. 'tlill~J th e J,:uitar has only 
lm.&i notes ill thc la:;1 Iwu IIlca, .. ,i"cs. ' l'iIl!:'C ' lOle:; arc 011 the 
low}; :;tl'ill t; ami aL t lte ISUIIO pitch a, .. th e nolL'8 uf t he 
' ccll0 1 1:tllju, ' '' hell \\Tillt'n a",) alJO\'c, cOll:;i ... h:ml)l o pOWt'I' 
ami "VIIll IlC is :Illdclf tu Iht, h:II'IIIU IlY, A noto tl llI:; playeLl, 
Ita:; IlI UI't' ti",' plh allli frct:t lum uf CXL't.'UtiOIl, thall if \\'l'itt c il 
in t he L1PpCI' ucl:t \'C foll uwcd lJy lhe hal'mouit'S, 

It. is cu:,tulllal 'Y, iu w!'i1iuJ; !ill ch a p:u'l) to look 10 the , 
I) ~Il'iug 1'01' a lJa:<..'l lIote ill (:honls s illl ilal" io the ouos COil · 
la ill t.,t! i u Ihe las t two IUC:Li Il I'L':; of the abo",-: t}x:llU l' lc. 
Fil!' t haLI'c:LiOtt t hob'uital' p:u't. iSb'cller:tlly written tllus;-

A t'l lrefll l stud y of the J1u~iti(l 1l to 1Jc llu~laiucd by lhe 
g'n it:u' ill a ha ujo c1ull, will cou\'illcc J..tuital'i llli; that. 11 11)11 
fl'Ct lueuL IISC of closet! uulL':; au t lte 0 stl'iuJ,:, is IIOt. tho 
lIest. foJ' fUILII:lI Houtal h;J:jSCl;. It. is a lamelltll lJle fad, t hat 
out' Jll' sc nt modu of :l1'l1l11A' illJ,\' ;U'CollIpiUlimcntl-i i ll lhe 11 11 " 
db' idell fOl'lIt : onclI cHUl pc lf' AUI 'h ;~ usc of that. s tl'i llA' fH!' 
LJa~"'C:; t hat. al'c somew hat. diOicul t 10 I'each i ll Lh t.l lowc r 
uda"c, 

Sometimcs t he I'ccklt'S." j'OIllIWli'Cr wi ll I'OlI td,·o to pro· 
dm!c a 1.x'llcr cm_,c't. by ill \'CI1; ill ll j thcl'eby tllt illll,;iug th c 
onlol' o f Ih(' LJmiSl,:sj t Ltus;-

OJ' he lIIay writ e it. l it is way, whic'" wou lt! Uc lUuch 
wltel', hut. IUUI'U tJilli eu!t. to IIlay ;-

It is ri g- It t. he l'(' that. th o divided accumpa uilllcnt. COIltL":i 
to his I'clief, all!1 l'CItIO\'CS all obstacles fOl' thc <(lI'OllCI' nm. 

-liOn of th o part by t ho g uital'isL 'rho 1l1'1'1U1gC!' cau 
th give t he oasscs to t ho g uitar, ami lut tho second 
b:lIIj lako lhe h:U'I I10Il ies. All Itoch llical tlimc lllt icti will 
then isltPIlClll', aud a s moolh yet fOl'cibl e I'C!illl t will mark 
th e pCl'forma nce. 

l t is not necessary thnt all ehords be divided i ll t he 
manner just. ijhOWII , lt. is 0 1l1y when theru m'o certllin 
~ to bo played , .. lUI fUI't:tJ, 01' when the LUl'll:Olli cs tu'C 

lIilli clllt. to ohtaill , that. tho IlaI'ts nood tu be (livhl(.'tl 00' 
1.WL't;1I the g-u ital' ami sct.:o lll.l oalljo: 

A ,,:11"1. like t h is, fur iIl8ta ll f'O, woult! 00 vcry clrCHh'cj 
1I0Lwitlis ta lld illJ,{ t ho 1';1('t. that. all the nolt'!; m ight. h:wc 
OC'CII g-i\'oll to th e g' lI it:I!', ill t he lus t Lwo meas Ll res;-

I II al'l~lIt;.:'i u J,: pitl 'lt-< 1'01' ;.:'uital', il will lhl' l'c fol'c be seCII 
thal a ltholl;.:'h it. IUay act. ill lhe douhlc t11llacily uf JllayillJ.(' 
hot h bass ant! ha l'mollY, it. i:; slJ lllelill u .. 'S wcll to fl't'O it frnm 
the chol'tis, allli let it.laku the has'! wit h 11 m ' ('('110 ha ujn, 

SOllie o f tho lJa~ ,wIL'i' for g uita r', 1'OlIlmonl r uscd li t • 
lwcscnt. in cluh a l ' l ~ tII J,:C III CIlt,,"1 w ill ~lI n ~'I' by ('O IIIP:l I'isou 
wilh I;imilnl' lIolcs 011 t he ' L'C llo ba njo, 

It. is also I l'ue that ma uy lr.L"S lIotcsof tile ' ccl ln ha uju, 
arc lI ot lL'; 1'08011 11111 as tOll es which call IJc takcn 011 tho A 
fit l' jug of t he g uita r, 

'fhcsc for illiitauoo:-

:11'0 far s lIpe l'io r on the g uit:u" for bmi,..;cs, than lIU!sc 110h:~ 

a~ t.he sa mc pit ch, OU t ho 'cello lJ:..llljO :-

On the olhor ha ml, iL will l>c !;t,'tJu lh:lt Ulese 1I0h.'S, 0 11 
' th o 'cello banjo:-
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arc Illure iIllPI't'fol"in' allli will c udl 1110 ,'(, ,'0\11111(' thall 1111' 
s: uuesolllllls, 111',,1.1111'\>(1011 thug-llilal'; 11111:-1:-

GIIIT.'" I~- --:-=_ :{ ~~:::.:. j -=r-:=I 
@ 1--i!i .;- ii" - • __ L:::. 

, oJ, 

( 'O IllJlOS" I~ lIu,1 a l ' I'; UlI!"I~ admit t hat, .ill hal 'm'llli ziu;,:" 
;~ uu'lotly , 11 01 hill~ is IIIOI'~ ""I!\'1I1 :\1111 !4 I1'.-j ftlc thall odan~ 

IW ,\ I. ROUXlli:.l ON 

' I' ll E PU NO. 

BM-iS lh sJo. 

, 
i ll t hl ' ha~<,;, anti , in 1l1:IIIY lI'ay~ I Il l' h:lHjn IIIIISi4' l'OIl1 pll~'r', 

1-;111 ta kl' ad\'ilutagc of 111i:; Ji ll'! whl'lI ht, :l ITilUJ;t'S p;u'll'I 

f~II' J,{uital' allli Uas.'\ hanjo. 

Bllt lids 1':1I1 110L always IX' :l1'COlllplis hf'1\ I'm·t·l i n-I,\". 

I~u' insl:uwll,. lwl"t' an' !lw :-; implp ha~;,; 1IOII's J.:'t'll1'l~ dly IISl't1 

1111 ;!lIilar ;lull ha~" ir.lIIj" . \I' illl tJ"'i .. ad 11:11 :-;"11111Il'1 IHI the 

piano:-

1--]-.---
,!. ~~ • _." 

As will he soon, ill the above llillg l'alll, lhere are sOllie not~, whi ch rail he liouhlcd in (W' tan'S 011 Ihl'~ I \\'o iWit I'U ' 

lIIe llt sj but al'te,", l~ (''C1't;1i1l point is reached , Ihis plan of Wl'itilig the has.~~ mlisL be ah'lIulolicti, :ufd the g ni tm' nUll 
'cello banjo are compelleci to lake the hll.'SSCS in un ison, 

I t will be noUred that the, lIpper' notes of the I m~~ I fOllnd too weak nnll h igh for t he bnSi'Cs. 

1I1'C pl'cxllll 'Cti 0 11 the guitar, and the luwol' 0 1.1('8 011 the IOo:Lowel' lOIll:,~, on the l ow]'; alltl A Rll'ings of the guital', 

't.'Cllo ~lIjO, ,1~ner this po int i8 l'eac'~led , it iH nO,t sa re wi11 1Jc rOllml, f l'OlII which th e :11'111111;4'1' t-:I II select, his nO"-!R 

to 00lltJ IIIIC thl~ IIlct llOO, ali tho g Ultal' notes Will be so as to play ill Illlisoli willi t ho ' (;ello lmlljo j thus: 
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rll order 10 do this, the :lI'I':"ln~el' will often be com· 

pelled to g ivc the 1;1Ii1i11' oul y the ha.s.'iCS to play . . 'I' his 

fact. i li too ·c \·ident. In admit. of disputc, if th e ('olUllOSCI' 

wishes to avoid g ivillg dillknJt posiliollS 1'01' t hat iust.l'U · 

IIICIlt. to play, in ra]lidJJurk p'L'.sa gcs. ] 11 banjo ol'chesh.~ 

IIIIISi(', this dedsioll will he lIIore marked fhllil in I;IIi1ar 

solo Jlla)'ing'. No I'CrCl'Clll'e is lIIade to s lich pe rforlllallces 

hl're, a, .. tho g ilit :u ilol li Ot I'X pc(,tcd 1.0 fill s lIl'h l~ phu'C ill a 

ualljo dull, bllt. O{·clIpics a positi oll n llLolig I.he SC(lOlllis. 

SI~(:OND B AN.JOS. 

GUlTAJt. 

As will he seen ill th e aho\'o example, the g nital'antl 

'001111 lJa.~j() take th e oa ...... nute o f the fil'st. meaSllre an 

ol'l:lve ap,u'l; the low D un the 'tello halljo being all DC­

la,\'c lower lhall the I" which is pln.yed 011 the guitar D 

,\his h:L':l., the fil'8t in t.ho cxnmple, is th o only one 

that (~l he oflecth'ely \\Tilt on in thnt wn.y; consequcntly 
thc till remaining It.L'iS notes arc playoo ill unison 011 

tlll '!iC I.wo instruments. Tho 0I)On A string lUlIl the two 

('In,..;ed nol.ei;, n~ and U~, IlJllyeti on the gllitnr :\8 biL"IS 

IlUh'~ nrc at tho sallie pHd. IlS Ihe Ihl'oo <' l o.r.;~l 114)11'fi 

( 1.-., G and G #), exel'ntcd nl. Ih,' sa llie lillie 011 th e 'I'cllo 

1J,U1jO. 

" ' dting the chonls in Hpositions" is \·ery on,ell I'C' 
sol'ted to, in orlie r to e nalJlc th e guitar to S4!Cm'o alJ'tll c 

notl'S of lhe chol'll. 'fhi s aIlSWUI'li vel'y wc ll fOI' solo ]lcr· 

fOI'lIl:lIlCCS, bitt it.'; fl'l'<llIcnl II SC is 1I0t reco llllllcmled in a 
. uanjo <' Iu b. 

I n all s neh cases the seroutl oolljos <'nn he: depended 

011,10 takc the harmon ics of thl' chord, nO(, I' gh'ing tho 

uasscs to the g Uitar and 'cello banjo j thus: 

A g lance at the diagram of l'Clll sounds prc\'iOI1Rly 
ShOW1~, will mak e this clcar t,o the reade.'. 

Tho first mc.'\8ul'e or tho aoovo eXlullplc, will be fOlilld 
to IlOSSct;.S 1I10re force and power in the bass, thl1l1 Ihe last 
th ree mCl\8l1l'~ from the fuet of itli being doubl~ ill the 
octavo, 

In the second mcasure, the bass note A J on the guitnl', 

will be more resonant. than the uass note F# of the 'cello 

banjO, fl'om the r. ... ct or H~ heing plu,ye<l on nn open string, 

This open note ili one of the most powerful on the guitar. 

Til tJle hust two meHsllres, the hasf5cS 0 and 0 ~ of I he 
'cello banjo, will give 1II0rc V01111110 if Ihey are both 

1)III.y~l on Ihe B s tring, i>h~ying 0# III Ule fuurth fl'et. of 
that all'iug. 
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TO S , S , STEW7'tRT, PHIL1=I:DELPHI1=I:, P1=I:, 

'L"INFANTA MABCR. 
FOR THE BANJO. 

G. W . GREGORY. 

~~ ~ MA I~ ~ _J~ --~~ -.. ~ - -I!~ =1'----�--~.&9--- ~-I-~- __ ....;::"' 1 
1 ';. '11'1' - Il 1'- - - I' ~ --"-I-fl-ftt'=t:- =r----~==l'";---~-~-- -- , ==+--::C.i-', ' . : ~--::s: -±-~-~:=!]:;;;I-~=-f-'-::~f-~;b.-= -r.-~ - -= 

12* ..... .......... . . 
f1:::::, +~ ~* . 1 _ _ ' 2 ~ 

~H~~-~ - -1.:tJ".J --,..::·J·!+i '1-~-~-- -,-~~-·;:-~-,l.·-+1-1-1~--'" 111 
I:, 'li fl"-J ~ - ~'.- ' - --~-- -~- .... ..... - · - - (O· - "",.......,..--I"'"-l"""-.-.,-- :I.I:!!-:---::-­

If· ", . - .' - 1-- ---t----~-,- .~ -'I-_--~,.r" .-- "==" . -~ <,.-1--.----- - -~ , - _ -t--..........-, .- . - --'" -.- - r-------- rr,--V .--'I ~ _____ --,IJ.. " . 

Copyrlght, 18!l3, by S. S. STE WART. 
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Tremolo, 1st string ............. ....... .. ... . . 

~=an AU q-~F-+1-~~,-. _. fi+-~-='rc·t[~~=~=I~~ ~I 
6· .... .. ........... . .. .... .. . . ................. . 

~
lr;* ...... ~* .. ; ......... :. d· .... !1 .... .. ~ .. · .. j'. ItBar~: ........ ..... . 

1t:#~Il;; ~ ~- - - -I::f± ~--~I=J=+-- =f=1 
§Z+:~ --=1= -E----:3:=E::: :=E - - -- " 'i'tfrflf l' - -

~J -"'~.,~ .... ...... :.... ... . .'. ~o" 
1:t:I!Fi:: k---ld=;:~F~~-~~ ~-._ -E1J"~:=1:; ~ $~~I~~ ~r==F'=1 

1" r I i" , 
f~ . 6* ..... .. .. . ....... ... .. .. ................ ....... . 
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D. r, to $ , 'lien. Cuda. 

17 Barre •.... ......... .. .......... . . , . ......... ....... .. .. •. ... .. .. .. • ... ... :jt • 12 B. 

.. .. ~ ~ ~ ~ ji.. :f: ~ L :t: ~:S: . 1'1 N I' .. 

;~r::-F-rk-:'';--ro--t:.-F-----t-t--.. ,- -I=-r 'i-I~~ -~~- I=t -~ __ ~I 
-------- m IfiT . ;:. 

In dCl:ligl}ating "posiLiouli/ ' Lhe CO lUl>OH<l l' takCI:J Uw f.'ct at. wh i('h tho lowest slopped nole hi malic as the pOSIIHlIl. 
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FRED. STEWART'S SCHOTTISCHE. 
FOR TWO BANJOS. 

~
~' ~ __ ~ __ L.~ ______ -I _~ - _ 

__ <:,; ,-11,_ .-' - i --I - --If=- - .C: ..,....- - - - ;;-= .. ~_ 
~- - . - - . - - - -1- - - <- - -I - - -- - ' - - .. -

~ 
.J! d..:::!:::~.t...= . -_. _ 1- .1- ·.X,. .-..... -=~_. _ .. ..:::':1_ . ...... 

- - ~ -~ - --I - <I -* - . -----1- - .--.~ =:j . -
tII f . lilt I I - ~ ---

" II I - ~ ~ ,-f --=--~=--=--=±-=---=tI--=" - - -=:-:=,.1 -1_ 4-- n.- - -.. =r=:--S-' J- 't.--_.- I II . --: __ :l=.:=:::t==:L_~_-=""': -- - - _-=1=-.... __ :_-=-._:.....= 
-r -r I I ~ 
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HAZEL WALTZ. 
FOR THE GUITAR. 

Fnll!;:i - 7 - 3 
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I~~· ~ i-I .J~-- r--r-:) -J • I ~ :F-Et . P.;+ ____ --.-~- -. -~- -. --,,- ~ - - - --
'-oi1- • • - .-.- - ,,- - - ,,- -,- - -=--=~-a ==-~,,-,,-F--==- " 1 "-:::.. __ ==:I~- b . ~-=-I ~ I c:c:rl - .. . -- .1=---1 

~ r" I: ~ . I ~ •• 
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----;'1. . ;b' IT} ~ 
~
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NIOBE WALTZ. 
FOR THE BANJO. 

~ ~ >- >- ~ ~ -. "~ 

I~ -~ - ~I ~-- ~- ---~~ - #,,-I!~. -::±= =1=- - - ~ . 
. -~-ii--:c~,=:c'"L= • ..- ~'-£-::u.~ t I:--c-=~=I'=- ,- -­
=~...LC::te= ~~ ---+.iO __ -_~::;:.==I:==t=== ~- - = 

. f7 7 7 I ====-- p . 

Copyright, 1898, by 8. S. BTEWART. 
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The Omaha, Neb. Banjo Club 
This o l'Qan i ZEl li o n uses Banjos o nl y-I t. i s purely a " Banjo Club " - The mem­

be r s ore:-

G.o. f . Gt llcnbtck, B. rt Rob. rt., Hu l." Smith , W. M. McCa)" Chll. Wood. 

The ln.t,u ... nt'Ulld'~Ollh'I . S.8TE1"'RT"'lkto"'" Billjuurllll , 

Plettlo _.njo. Thorouohb,. •• Ind B ... ' 1IIi" 



BANJO BRIDGES 

A good Banjo Bridae Is a friend to the banjo player. 
A bad bridge is. nuisance. 
We &ell bridge. made DC the toughest lind best 

maple wood. 
The .bove C\lt is :a good rcprcsentetion of the 

bridge we manuracture for practil:al work on the 
banjo. 

If • bridge i. too low there will not be lufficient 
preu ure upon it with the strings to give it a I Ufe 
footing, The banjo neck should therefore be 10 

adjtJStw that a bridge of this height may be used 
wi thout inconyenicnce in fingering. Our book, The 
American s.njo School, enters into th islUbjlct in 
detail, and explains iu philosophy. wilh the assistance 
of suitable wood engravinp. Price, '2.00 per COpy. 

The price of these Bridges 15 5 centl each. 

S. S . STEW:R:RT ' 
223 C h urc h S t. , Philade l p h ia, P a. 

.. 0 
S. S. STEWART'S BANJOS 

A RE M ANUFACTURED 

right here in Philadelphia. Stewart'. MUlie Stores 
llnd Factory ue loeatedat 

22 I AND 228 CHURC!j STREET. 
'1t.t." M.,hlu4"rchlt,..ll. 
8.'-"S.co".I"dlk1rd SI~ • . 

THU!I TRADB . .. ARK u~.d by S . S. STBWA RT, 

... d Stamped upo .. lila S. S,Sle •• rl BI .. JOI.tt ... IIl ~.otd.1 
!.he U. S. P. ,ent OfIicc. DE SUR E . ... \U:. )'011 PlUCbNe • 
STEWA RT HANJO"IoaI/t bat ,1II.' I radc.crla.k upoatl. 

S . S. STEWART'S 

AMERICAN I3ANJO 5CHOOI,.., 
:h10t,:gr:d C:~c~:':nj:c~J:u~,o rh~~i:: 
Every ban}oilt, teacher and .. udent should obtain • 

r:;&;th ~:~~I\:'~b! 2s5e,~rw~t~n;liro~~':. 
Poaage 20cenl. e .tra. Both 'folumes bound in boards 
,..SO, lc55 2s pcr cell l .• ' J .]7 nct,postqe 2S centJ 
ell tl'l. 

Add ..... S. S. STEWART. 
~U BLI.HEJt , 

221 a n d 228 Church Street, P hiladelphia. 

Be JUre to write {or" e . •••• .n .• III •• • 
................. 1 ...... Tbe most complete 
lJGOk of the kind pul>tilhetl. 

BAllO AID GDITAR TBACHBRS. 
C., • • 0' ''''.11" .. wilt lie 1~ .. ri.1I uftlh,lllllh .. clr",lt onl 

lleu" ";"'r; II" 1t"1 u rd, two ' IIU." pI' , .. t , 
h tlll l'n"rill lllylllldvl"ctI. ' 

TWO GREeT HITS. 
.. 1 .. $creuu."W.h •• oneor ' ... IIy..odol.r .... IldGlillar. 

tIoCUIa. All cIlrplll COlOCcrtplcce lor l1li0 or fo.clua.. The 
III .... hlof lb. cb), •• nd pla)'ed wltb IfUl l""_ 

by B...nd. • orlwlI &l\Io. •• cellla. Anew 

:" aJ(~~~lb It R~·.~ l)f~s~ ~k:ENt~L: 
(;uitarMlillc. 

_.J"JOilmal BuUdln.\K ...... O ll .MG. 
descrI.ll .... ca .. losue oflluJII. M' .. ,doHn .... d 

JOHN C. FOLWELL, &11)0. Oulta r .1Id VloI llI, 
. P4ElmSltecl,CII .. d£II.N.J . 

G. L . I..A"
81N

3·W IDIIr liren, BOttOIl, M .... 
s...dlor"EI'Icbanl_ntWalll,"· rrea l llCkclio .. foroneBanjo. 

Pri«. - _ - - )0 Cf!nu. 

A LFRED A. FAR LA ND, 8&1\10. M. IIdoII •• nd Gultar. 
Vc .. erIluUdl .... Plulbu".Pa. 

.. Nalloaal Pa.rade ~hnb." and" IksilJlcn )'.yo,11e Walll," 

{boIh~Io.ts::t~:nl{dd;:: :~bo~:-,' 

c S. MATTtSON. W, ndo!la. Baajo , .. dOIlIu. r. 
• Coo'.0{5Ih ... dAvu,ucB.s.u. AnI0llIo.T .... , 

J. H . JBNN IN'!!i ~:~ .. ~ .. ::'&t::!~~ ;~:\I?d~I~;!: R. t . 
. Soun4J (roo Ihe Couollficld"(P.'roI)~~ cu. 
I"'perial Ortond J ... tclI ~.w .... _ ... ~~ .. .... ~ (u. 
Newport Galop .. ~ .. , ......... _.~ ... _~ .... t5 CII. 

Junln.a· apl. lldld a •• j ll "ul le I. u .. d •• drccom. 
m.ndcd b)' lc td l •• ".ch.,.. lI d ltOl . I . ... 

G EOROE STANH'!~It.to)':I~ S~!:~T"n"a, N . J. 

O. H . ALBR! CNc!\. ~~~~e~~: S~:~:,I~'blladdPIII •• 1'& .... 

KD IIII U"!D CLARK. 

p AUL ENO, n u Jo; 
c..,cS.S.S:CW.rt. 

SoIDtll, C_poIcr, A.rlalcr . nd Tuchu. 

T ONV HI£H~~~~'!N:~=d ~;"~~v~:~~ 1_ •• 

~;~;I:~i:I~:~~;~C;~u~~~:~~:?~:~~!.~·:!: 
L. MARTI N, Gui tar. 8uJ.~,:'~':~G~~., PbU. delphi •• 

W . P ·SP.,A:~:':o..t~:. ·';t.2~~ S!i:. ~)'!a~~ 
tS_U. lX"lpaki. I 

WILLIAM D'o'KiS. Dat,;. HrlC!p Aft" Calluka, N.J. 

F kASK z. ~~~:~~h~~:~~·:t"" 1~1aC:::{~, bd. 

A. J)Bo.~Q~~~!rL'~~J:~"'~:;ts'I~!~IS:~:. O~:'~ 
...... Selld lOr N •• Mnbod OII lb, &.,io .. "~ 

PR?I~I~: )lANSF I'~$DM~S~::!'I~~ t~.!':'~ 
R tC~At!.D M. TYR~LL. ~nt, <;'J:~:~d~~:~~: 
w .1:. STRATTON.::"n:.~~a~~II.::1.?t:!~k M .... 

B. F. WILLI AM~i~~:""a'!~~:,.-"tr~~~UUca.N. y , 

W . J. 1ST~'~&.~~"!.~I~nst~~·Srd""r, NoS.W .• AUlinJla. 

W '!ol. C. STA I~ Main Sinel. 51. JOHpb. Mo. 

SEN D POR THE L ATEST. 

:: l;: ~':':~~~~!~~~".::.o ... i~b.r"r:.~o':=::;;i}~~. 
D. c. EVEREST. V~:~~ W~~;UI, Philadelphia, P • . 

T . J . AUISTRO~~·Ns:n.J.'~I.th SItffi., PbUaddphla. h . 

RO~fo~.~ v~.~~ES~i:~!,~!~~bj$~ 
J ACOB VOLLMAR, BaI\l~o~~ulS~:.;£I. RocIuookr. N. T, 

E DWIN S. CA VISit ~~,th Slnel,:'t.. P . .... NI.II, 

J OHN T. OERGI . 8&:io~d:'.tv!l; 's-;ot~~"., Pt. . 

C HARLES SA~~c:~obIUPbln SItUI. Phlldelphla , Pa . 

P!D)~ .gl~~I ~d ~J:.r~t~;:~)'i~eh~:~: 
CuIIU. PricC.1Sccnu. . 

Mencl o lln C lub • • 

DoMhue Bulldl ... Su " ....0:10<:11 Cal. 

W-:a~!:'R~:B~~~ ~':~"~~,u~~d, M. Y • 
_Sond,..unu.l'or_ 

" 1.-o ..... D·. CO~" • • 'I.," . VI H''''Jo roh T .. oD." 

GW , .... GItLL£NO .. ..c.:. Ibn}oil lllld J'=:~'N.b"'U.~ 

W ILLIAM SULJ:.1 V~A~;:~~S~::{~:;odn!'.~~!~~ib. 

c. S. LE"' IS. 8t.njll, 
¢ J;uact Sun •• Aubutll. Me. 

JAMItS Y. ROACfI Mandllll .... Cuil ... nd llaII.Io. 
·79 W·" 71hSlr« •• Cloci""III.Ohlo. 

N ew Mu.lo to be I •• !.l ed In A u,u.t 

TBI &B11A POLIA 
( Co ncan Pollra ) 

Price, . . . liO Cenla 



SI SI SnWARrS PUBLICATIONS 

NEW MUSIC FOR 

MAH[)OLIH AH[) QUIT A~ 

Lawn Fete Mazourk., (or maadolin, 

guillr and banjo, by E. H. Frey JS 

Span18b Bal1et Danoe, (or mandolin and 
guitar, by E. H . Frey 

BUver W edding 8ohottlaobe, (or man· 

Jl 

dolin and guitar, by E. H. Frey ........... "..... 25 

Domino Noir Polka, (or mandolin .. nd 
pitar, by W. V. Smith .... ............ ]5 

8paniah Walb, Ban Paulo, (or two 
maadoliu. ruilar and banjo, by E. H. Frey, 7S 

Each part ICparate ................. ... . .. . 

Little P'I0r8n08 Walts, (or mandolin and 

rai1u, with piano Iccompanillu:nl, by E. H. 

Ftc,. ......... ..... .. .. ..... . ............ -40 

For IIWIdolln Ind plat alone . .•• 2S 

Piano .ccompallhnent ....... . 

Paracbute Galop, ror mandolin and ruitar, 
by E. H . Frey 2S 

. 
. KeeUey Overture. lor IWO mandoliN, two 

.pitll.ll .nd banjo, by E. H . Frey_ Complete 

fortbe fi",eiru.trum"tllil ................. . .... ..... 60 

The .bon inuoducu the melodiu "Stephame 
GaTOtte, .. ~·Anril Polka" and orifinal melodies by 
Mr. Frey. It can also be used, if desired, for three 
or fOllt In.Nmene.; one pitar pArt and banjo put 
can be left OIIt if desired, and the pieee tiled (or two 
mandoliu and pitan. 

Hippodrome Marob, .or two mandqlillJ, 

pitar and balIjo, by E. H . Frey. Very fine, 40 

The ume may be had for mb<lolin LIId euitar 

or (Or banjo and pitar ........... .......... .. 

Each p"11,Kparately ......... .. 

III Dorado Bolero, (or mandolin and 

,Iutar, by E. H. Frey .... .... ...... JS 

A ",cry fine thinl and dntined to become popIllar. 

beGlDa 8oac, for two mandollaa &ad 

pilar, by E. H. FRJ. A.,U'/ beaatUIlI 

ca.~ .......................................... 2S 

~UITAR MUSIC 
.,. IE. H. ,."'IE" 

Love's Dream, Bolero, rruiw duet.... .. .... .. lS 

German ~Ika., luitar duct............ .... ..... 2S 

In Sweet Repoee Walt., 1010 2S 

• Duke's Grand J4&rah, duct...... 2S 

Oompany 0 Marob , solo .. 2S 

Romance, 1010 .. . .. .. . ... .... , ........ ... .... . ... . 

Orystal Bobottieabe,Iol0 .. " ... ......... .. 

D ream VlaloDs-8erenade, 1010 ... 

Spanish Dance, 1010 .... .. ................... .. 

Dewdrop Mazourka, 1010 .... ...... ...... .. 

DabUa Bobottleobe, 1010 

Harmonia Bob ottleohe, 1010 .......... 

Evening Bells Bohottl.abe. duct......... 2S 

Balnbow Panel" Waltz, dllC'l.. 2S 

Orown Walta, 1010 .......... . 

Yaobt Club Waltz, .010 ..................... 2S 

Spanisb Oavaller Danoe, 1010 ...... 2S 

-MUSIC FOR-

rMHJO ~ BAHJO CLUBS 

Love aDd s..,uty WalUee, 
For banjo a.nd piano ............ .......... ..... .. 1S 
For banjo .. lone ............... 40 
For banjo clllb,colftplete ill l ix p .. m ....... ..... 1 4 0 

Ball banjo part....... .......................... ...... to 

The aho.,e named hu made .. crt.t bit. It btl 

=~r~~ ~e ~~:1lc~~::I1~~;!;~m: 
with IUCCess. The banjo 1010 with pluo &eeom_ 
paniment is particularly" wchy," and bound to 
remain. (..,orite (or. 10", time to come. 

The 1010 r-rt. llJed in the baJIjo 1010, and banjo 
and piano arnnl:t!IIcnt, is 1M same part that it utcd 
ror baoJcaurino in the club .. rranpmt. 

.ho~~h:.;~n\:;.~.in 1:~::'th~~I:~~:; 
banjo, Ihe plano pat( or tlNne U published i. the 
reR'll", w.y 0' tuninJ-that is, the banjo pia" III 
.. E" .. nd the r.ano in "G:" hence the piuo part 
cannot be IIHd If Ih,e prindpal part i. played on the 
ba.njeaurine, as this i!!$Crumenl b tlilled a /(I7Irlll 
A.;rA" than tbe ordinary balljo. 

Philomela Polka, by Thomas J. Anastronl, 
cOlllplete (oe baDjo eiab, (6 partl) S8 

Vendome Galop, by Tbomu J. Al'WlrOtlJ 

complete Cor banjo club(6paru) .. ....... price, 1 00 

The aboYe i.s complete in m parta, 'fir: 

Banjeauriae (IHdlftJ put), lim buoJo, Kcoud 
banjo, piccolo banjo. lultar and Iftudolin. As in 
all of Mr. Annsuonl·' Club 'nu&f'IftCnta, tbe 
banjeaurille pia,.. tbe Icadinl: part. The piccolo 
balljo part, I.ltbol1&h a very attractive and important 
part, may be omiued, if the club hu no piccolo 
banjo-or thaI pa1't may be pI .. yed on an ordiDarJ 
banjo; in which cue it will IOIind an octave lowtr. 
As the piccolo banjo is ,ery brilliant and impartl Ilfe 
to the mu.ic o( a banjo club, it .hould not be omitted 
if it it pouible to have one. 

The "baa banjo" is allO 'becoming I. nlll1re 
with well oq:anited clubs, .. nd the time It not diltant 
when all clubs will h&ve that inltrumenl. We will 
furnish a part (or ba .. banjo to the Vcndome GaJop 
for 10 centa utra. Each of Ihe other parts are 
2Ocenls. 

Pa.eeioll Polka, for two banjo.. by Fred. W. 

Babc;ock ............. ............. ..... ........ .... JS 

An excellent piece (or Iwo baIIjOl, and not diffi­
cult. ' A eood teaching piece (or advallced pupils. 

ModJeeka OJ' Venelta Waltsee, by 

Caroline Lowth.in, new :urani:ement (or the 

banjo and piano, by S. S. Slewal1 75 

This &rrangenlent for the balljo iI In the kC)' o( C, 
wilh relatin ehan,cs. Hele we hue thc tbree 
_Itles complete with Coda, elpedally adapl:ed to 
Ihe banjo and piano, and makinJ a Iplendid parlor 
or concert piece. 

Laet Tbouabi Walts, (or two banjOl, by 

E. H.Frey ....... ....................... 2.S 

This is an uecllent banjo duct. It is In the 
ke" o( E and A. 

The .. Bc::.e . Clo8 " Bon:Ipipe, (or two 

banjos ............ . . . . . ......... ....... . ........... . . . 

Georate SobottUobe, for banjo and ritar, 

by AI~ht ...... ......... .. . ... .................... . 25 

Oo!umbtaa Jrtarcb, (or bujo and plano, by 

Ceo. B. Rosa ............... ........................ SO 

Grand Raptd. Oalop, (or two banjol. by 

ROIl . .... .. .. .......................................... 2S 

On the Baoe Ooune Oalop, ror two 

baIIjOl,bF Rota ............................. . " ...... 2S 

~::: ~njo part ............................. ~ . OD the Raoe Ooune Oalop, (or buJo 

Thil ilan eleelle!!t polka, and bcill,welll.rraaced and piaao. bJ ~ ................... .. 
bJ its eoar.poaer will be a welcGllle additloo to lhe 

hllDi;:~i: -:::.;!.17o, d.a~I_vfae (ludl", DnuD ot LoY. lIuourb, ro, br&lljo 
put), III ad 2d t..jOl, pi«oIo _jo, .UIdoU., lad piaao, by Rou ............ ..................... JS 
pltu and baa bujo. 

adt~Ye ::=~~-=tJ.It.:o~ bpod&oa ~* two_jot. 

,. 

=-=;":!~:t-~!i I:t~-=~ by Roll ................................................ IS ::: ==-..=s--== ::::..' IIDpraIIq$I 0Icw. Jw two ... Joe..., .. 

~ 
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