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‘“SOUR GRAPES.”

An anonymous correspondent in a Boston
periodical, speaking of the bass banjo, which
has been adopted by many advanced baujo
and guitar organizations, says:

“The club that possesses a so called bass banjo
in our opinion has an elephant on its hands. How
many intelligent leaders can rule out the guitar, with
its full rich tones, and substitute it by a plunkety
affair with no musical tone whatever, is beyond our
comprehension,. We have seen and, examined the
bass banjo and we feel it our duty to warn clubs
against its use. If you want to know what the tone
is like, stretch a clothes line across a barn door and
snap it from the middle against the door. The
result is not much, musically.”

Verily, ¢ Fools rush in where angels fear
to tread.”” The rusher into print, is a great
rusher, ‘but he rushes whereunto he does
not know; and the chances are that his
little feet may become tangled in the meshes
of the marshes where the rushes grow.

Now, there can be no objection to the
unknown writer holding his opinion, or
even making it public, however absurd it
may be. ¢“Sour grapes ;' very sour grapes,
will be the answer, echoed back to his
delicate ears.

‘The record made by the Hamilton Man-
dolin and Guitar Club, at the Prize Concert,
given at the Academy of Music, Philadelphia,
on January 14th, last, when two of STEWART'S
Bass Banjos were used in the club, is over-

whelming evidence in favor of the bass banjo. .

‘Because some ignoramus may think the
bass viol or double bass unmusical, and rush
his little opinion to that effect into print,
in some obscure publication, is no reason

that well equipped orchestras should do.

October and November, 1893
1 more than, smile. We have come into
contact so frequently with this sort of thing
that it has become almost a bore to have
to notice it, but it certainly appears that the
publisher of the Boston sheet stands badly
in need of an editor who is competent to
fill out its pages.

‘A. A. FARLAND AND HIS STEWART BANJO.

Alfred A. Farland, the greatest living

banjo soloist, writing from Pittsburgh, Pa.,
under date of September 2nd, last, says:
. “The new banjo was received yesterday,
and I must say that it is the mogt perfect
instrument I have ever seen,—an jdeal in-
strument in every respect.’’

#@In order to effectively render music of
great difficulty on the banjo, it is necessary
to, have a PERFECT. BANJo. The ordinary,
clap-trap, ‘“ tinny toned,"” patent banjos in
use by many ¢ plunkers”” of the day, would
be entirely useless for the class of music
played by Mr. Farland, the greatest living
banjoist of the new school, and new era.

PRICE, TEN OENTS

THE BANJO AS A HOBBY.

We sometimes hear a’ person spoken of in
a half contemptuous manner as having a
hobby. Now, a hobby ‘is often a good
thing to have. There are two mental char-
acteristics which have something in com-
mon, yet often imply very different degrees
of happiness.

These are crotchets and hobbies. A
man is crotchety when he is under the
dominion of one idea, or set of ideas, to
such an extent that the soundness of his
judgment is thereby affected. A hobby is
something quite different. Its aim is to
give a point and relish to that portion of
human existence which is spent neither in
sleep nor in the pursuit of one’s vocation.
A hobby is in many cases invaluable, asfur-
nishing a relief from cares and worry of
life, and as a source of real pleasure and
comfort.

Happiness depends so much upon small
things in life, that one pet pursuit, one
genuine interest, may give a new flavor to
existence, and add greatly to the sum of
one’s happiness. It matters little what
hobby may be chosen, provided it be fol-
lowed with sufficient zest and activity, Of
course, if it be such as adds to the pleasure
of one's fellow creatures, the result is a
greater gain; although, as a hobby, this is
not its primary object.

There is no trouble about finding a hobby.
To some people, writing a book affords
great satisfaction. No matter if what is
produced never reaches publication, (and
probably it is often be‘er that it should
not), the process of. production is an agreea-
ble one. So with the banjo, to play may
give pleasure—to the player—not always to
the hearer. o

As a hobby, it fills its primary object—
gratification of the enthusiast.

Botany, mineralogy, archmology and
nuismatics furnish thousands with a hobby
that goes with them wherever they go. So
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with the banjo, it is the constant com-
panion of those who use it as a hobby.

The great army of amateur photographers
represent another hobby.- A hobby, the
pleasure of which is shared by great num-
bers of persons, has an advantage over those
of different character. The banjo fills the
bill in this respect. .

The riders of the bicycle show an enthu-
siasm of another sort. - The sportsman has
his gun, the angler his rod, and so on through
an endless chain of hobbies. Strange that
the follower of each looks with
ment on the devotees of any but his own
particular hobby. Cranks, all of them,
in the eyes of each other; but all bending
to the almost universal influence, in some
way or other, of a hobby. We are proud
of ours.

Many happy hours gone, many happy
hours are to come, with the companionship
of our banjos.

When the hobby has been followed with
the result of proficiency, we please our-
selves, we please our friends, and what bet-
ter or more liberal result can be gained by
pursuing any other of the many. existing
hobbies. However, indulgence in the en-
joyment of a hobby should be kept within
its proper limits, and it should be looked
upon as a pursuit which accompanies the
main business of life and alternates with it,
but, at the same time, acknowledges its
supremacy.

amaze-

HyvLARION.

THE PRIZE CONCERT OF ’94,

The next Annual Prize Banjo, Mandolin
and Guitar Club Concert will be given at
the American Academy of Music, Philadel-
phia, on Saturday evening, January i3th
next.

Performers, such as banjo, guitar and
mandolin players, who wish to take part in
the opening performance may send in their
names and addresses now—the sooner the
better. Ounly those who can read music
and who are willing to learn the parts con-
signed to them, should write. In writing,
be sure to name the instrument, and also the
particular part desired. It is understood
that the banjeaurines play leading parts in
the opening overture, and that the first
banjo'’ parts do not contain the melody.
The “second banjo'’ parts are easier to
than either the banjeaurine or first

the “Banjo Orchestra,”” at the opening,
and this time it is proposed to have about

The ladies need feel no hesitation in coming
forward, and it is desirable to have as many
as possible.

The contest for prizes will be open to
banjo clubs and to mandolin clubs.

In order to avoid any confusion or dis-
satisfaction, the prizes will be divided in
two classes.

First, prizes to be competed for by BANjo
Cruss.

Second, prizes to be competed for by
ManpoLiN Cruss. Clubs that enter the
contest will be classified as follows :

Those using banjos solely; or banjos,
guitars and mandolins, are classed as BANJO
Cuuss, if the leading parts are played on
banjos or banjeaurines. It makes no dif-
ference whether the club uses mandolins
and guitars or not, so long as the principal
or leading part is taken by the banjo.

Clubs classed as ManpoLIN CLuss, are
those using mandolins for the principal or
leading parts. Mandolin clubs may use
guitars and banjos, but if the principal part
is taken by the mandolins, they must enter
as ““ Mandolin Clubs.” i

It is hoped that this brief explanation will
be understood, and that no mistake may
arise in entering the contest for prizes.

The instruments allowable to the clubs
that enter will be banjos, mandolins and
guitars only. Wind or bow instruments are
barred, and organizations using them can
not enter the contest for any of the prizes.

It is earnestly desired that the members
of all competing clubs shall take part in the
opening numbcr, given by the ‘“Banjo
Orchestra,”” to be specially organized for
the purpose, under the direction of Mr.
Thomas J. Armstrong, and that all will
attend the full rehearsals for that purpose.
Last year there was considerable difficulty
experienced in obtaining full membership
at rehearsals, which it is hoped will not
occur again.

For the pride of Philadelphia, let all com-
bine and join in the undertaking, and let us
make the ¢ Banjo Orchestra,”” with the
assistance of the mandolins and guitars, a
noteworthy success.

Leaders or managers of clubs, in entering

the same for compsatition, will please state
the number of membership, and also give
the name and address of each of the mem-
bers separately, if possible. No organiza-
tion composed of less than five members
can enter the competition. No limit has
been placed on the number of members
allowed to any competing club, but it is
suggested that twelve persons in any one

the same number, ladies and gentl

g club

d auit
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REFLECTIONS ON THE BANJO.

We cannot blame those who have onl
heard the banjo in the hands of the negr
minstrels, thumped upon and pounded at,—|
for having formed their own opinions of the!
instrument,—a very poor opinion of its
capacity.

First impressions are ‘hard to remove.
Therefore, if the first impressions of the
instrument have been formed under unfav-
orable conditions—if one has had the mis-
fortune first to hear the banjo badly used—
it is apt to be afterwards associated with |

ol or b S

Let any one with a fondness for music
first hear a banjo in the hands of a performer
like Alfred A. Farland, on the concert
stage, among muisical associations that are
agreeable, and it becomes at once a chaste
and pleasing musical instrument, and is
associated in mind afterwards with other
pleasing musical memories. Those who
have thus listened to the banjo for the first
time, never have occasion to refer to it as
“that nigger instrument,’” or that “‘plinkety,
plunkety thing,’’—because it is neither asso-
ciated with the black-face performer, or with
musical sounds of a low grade.

When prejudice, however, has once taken
root, by reason of the early impressions,
under* bl diti Ithough a
person may afterwards hear the instrument
properly played upon, it is not always so
easy to efface the earlier association. Hence,
banjo players of the new era, and those of
the new and rising school of players, should
not expect their favorite instrument to meet
with the recognition it deserves too soon.
Great progress, it is true, is being made;
but it will require time to establish the new
idea and to efface the old recollection,
which hangs as a shadow over the instru-
ment to a certain degree.

As players, like Farland, Gregory and a
few others, are heard more and more in
concert, the good work of making the high-
er musical powers of a good banjo known to
the public, will advance and its effects more
plainly show.

But, let it be remembered, that all banjo
players are not Farlands, and for every
master there are many poor representatives
of the art, and the ““poor player’” has got
to be heard oftener than the good one.

A banjo with a poorly stretched head is
like a harp with unsuitable strings—and no
matter how good a banjo the performer may
use, if the head and strings are not what they
should be—the head loose, flabby or damp
—the strings not of the proper thickness—

too tense or too slack, or false—the musical
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effect can not be good, and the instrument
is heard under unfavorable conditions.

A good performer will not keep his banjo
in the refrigerator, because, although such a
receptacle is a fitting place for a bottle, it is
not adapted to the requirements of a musical
instrument. Thus, although a lawn-party
or boating picnic, may be a capital place for
a cornet solo, banjo playing cannot be pro-
duced with proper effect.

Use an umbrella to cover the head, or to
keep the rain off the hat, young woman,
but do not expect it to keep the d

Those who suppose there can be any profit
in the publication of a Banjo and Guitar
Journal; of the same merit and at the price
of this Journal, will be enlightened to the
contrary by giving it a trial.

Look about you for a time, and see whal
many of the so-called musical Journals are?
Most of them contain old music, copied
articles and a dearth of fresh ideas that
becomes the first noticeable feature.

The following is the list we now offer for
$1.00, postage free.

away from the banjo you carry in that other
hand. A green baize or bombazine bag
may do nicely for your school books, but it
is not the thing to carry your banjo in.

So, when a shoe-string breaks one may
perchance, tie it together again and make it
answer until a new one is fitted to the shoe ;
but a knot in the banjo string is another
thing, and ## won't work.

There are some cases where ‘“anything
goes,”” but in such a case as this it won'? go.

When one is thirsty, a drink of pure water
tastes well, even when taken from an old
rubber shoe; but even tho’ a draught of
water may taste equally well if scooped from
the spring with a banjo, it is far better not
to make such use of your instrument. If
thus used, you should not expect to repro-
duce Farland’s music, for the conditions
have been upset.

Just turn such little things over, calmly,
in the mind and you may léarn something.

There is plenty of room still, on top.

Don’t linger too long on the door mat.

TOO MUCH FOR THE MONEY.

We are entirely out of many of the back
numbers of the Journal, and cannot under-
take to supply complete files to any one.

Some few of the numbers we have plenty
of ; of others only a few copies, while some
are out of print.

We will supply one copy of each of the
Tollowing numbers, mailed in one package,
postage paid, to one address, for only
$1.00. There are THIRTY FOUR different
numbers in this lot.

Those who want less than this entire list,

June, "85—August, '85—December, 85—
February, ’86—April, '86—June, '86—Aug-
ust, "86—December, '86—February, '87—
April, "87—June, '87 —August, '87—Octo-

ber, '87—December, ’87—February, '88— |

April, '88—]June, '88—August, '88—Octo-
ber, '88—December, '88—February, '89 —
April '89—June, '89—Aungust, '89—06!0-
ber, '89—February, 'go—April, 'go—]June,
'9o—October, 'go—February, '91—April,
'91—October, 'g1—April, 92z and June,
’92.

The latest issues of the Journal (numbers
published during the past year) are not
included in the above list. Those can be
had at 10 cents each, or the six numbers for
50 cents, until out of print.

‘“THE AMERICAN BANJO CLUB”
OF AUSTRALIA.

We are in receipt of a beautiful photo-
graph, size 11 x 15 inches, of the ““American
Banjo Club,” of Sydney, N. S. W., Aus-
tralia. The organization comprises eleven
members, all of whom are represented in
the photo., as per following: W. Young,
James Firth, R. G. Allman, W. Robinson,
S A. Kemp, A. Maguire, T. V. Dudgson,
L. Berlyn, A. Heuschkel, A. Davidson, and
its well known leader, W. J. Stent.

Prof. Davidson is the guitar and mandolin
player of the club, and an interesting letter
ffom him may be found in our correspon-
dents department, this issue.

Mr. Stent is pushing the banjo to the

- front, and although the panic and hard

times have made it up hill work of late, still
the good work goes on.

The Stewart Thoroughbred Banjo, Bass
Banjo, Banjeaurines and Piccolo Banjos are

can make of any of the foregoing ble in the photograph, all of the
numbers for FIVE CENTS each. Itis cheaper | banjos benng of the S S. Stewart make,
and better to send g$1.00 and get the entire | and d for the perfc

lot, as many useful hints and lots of good
music will thus be obtained at the lowest
?Mble price it is ever likely to be secured

It is not known by every one that the
Journal is sold at really less than one-half
the cost of publishing, and that this is done
for the general development of the Banjo.

from Phihdelphix, Pa.

. We much regret that the impediments of
“time and space” make it impossible for
the Australian American Banjo Club to take
part in the grand Banjo Concert and Club
Contest to come off in Philadelphia, at the
American Academy of Music, on Saturday
evening, January 13th, 1894.

THE MULE-SKIN BANJO.

A writer in the Musical Courier, of July
19, among other things says:—

“The Steinways evince no desire to take
the Banjo and_elevate it. This mongrel
instrument, half guitar, half drum, like the
mule, even the most “sensible mule,” has no
pride of ancestry nor hope of posterity.
It is not a question of ability on the part of
genius to develop it, but similarly its in-
herent inaptitude. The same is true of the
music it favors. It cannot provide subject
matter for a school of national instrumental
music, and for the same reason, as the
minor poems of the self examining poet,
cannot be developed into tragedy, not by
want of skill in a dramatist, but from the
nature of the case making it impossiblé ; so
our orchestral music, which is essentially
dramatic in structure and spirit, in anti-
phonal and dramatically opposed or con-
trasted utterances, cannot be based upon
subjective lyric matter.

““ In music, whatever is incapable of devel-
opment, is also unworthy of it. The mar-
vellous attainments of our pianists, whether
mnemonical, digital or inventive; are not to
be made more wonderful by imitations
of the lawless, unrestrained and irregular
rhythms of the Banjo, nor by hilarious ex-
ercise, but by scientifically directed efforts.””

As the foregoing is part of a criticism of
a piano publication, it is not easy to get at
the writer's ideas concerning the banjo ger se.
His reference, however, to the Steinways -
showing no desire to take hold of the banjo
appears rather far fetched. Why should
wealthy Piano manufacturers desire to take
hold and -elevate the Banjo? There would
not be any money in it for them, and for
purely philanthropic work, there are other
fields of labor better adapted to them, such,
for instance, as giving practical business
educations to some of our would be musical
writers and piano thumpers—having them
taught common-sense, etc.

So the Banjo is a “ mongrel instrument,”’
a half-breed, cross between the guitar and
drum. Well, well! How strange. Like
the mule, too. Gracious! What will they
give us next?

Perhaps, as the jackass is father of the
mule ; in this case, the wish is father to the
thought of the writer, who expresses him-
self in true jackass spirit.

No doubt he'wishes the Banjo were else-
where than on this earth, for such remarks
convince one that our favorite instrument is
compelling recognition. A few years ago
it was customary for old school musicians
either to pass it by without notice, or else
to heap abuse_upon it, calling it *‘ the nigger
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instrument, etc.” Now they are placed on
the defensive and are obhged to change
their tactics.

So far from a Banjo being a ¢ mongrel
instrument, half guitar, half drum,” there
is no more original instrument in existence.

Suppose we should call the mandolin a
““mongrel instrument,” and claim that it
was - part vidlin and part guitar. What
would be accomplished by so doing?

The Piano, part elephant, part machine-
shop and part fire-wood, is no less an ex-
cellent instrument when properly used ; but
how the poor boarders suffer during the long
winter evenings, and during the summer
nights, when doors and windows are kept
open, and the beautiful cracked voice of
some young maiden of forty or forty-five
floats along accompanied by the notes of
this elephant, machine-shop and forest-tree
combination !

““ People who live in glass houses should
not throw stones.”

Everything has its particular place, and
its adaptability to certain uses. We do not
think the question of ‘“ancestry’’ of any
importance whatever, in a musical instru-
ment—any more so than the materials that
enter into its construction. When we sit
down to a dinner of potatoes and eggs, we
do not stop to consider where the articles
we are about to partake of came from; it is
sufficient to the hungry man, who is about
to appease his appetite, to know that the
food is before him. Perhaps he may ““ask
a blessing’’ before partaking of his meal,
but he certainly does not stop to think of
“ pedigree’ or ‘‘posterity '’ as related to
the egg or potato.

If the Banjo ‘‘cannot provide subject
matter for a school of national instrumental
music,’”’ what matters it? .Has the Piano
done so? It has been here a long time and
made fortunes for the Steinways and others.
What else has been accomplished by or
through it?

Then that long. sentence wherein the
writer myssomethmg about ““minor poem<,"
“ self- ing poet,’”’ ¢ d utter-
ances,” ““subjected lyric matter, ete.”’ It
is a wonder he did not wind up with some-
thing about  contracted feet,” for, having
broached the ‘“mule’’ subject, he might as
well have given us a little veterinary infor-
mauor\ on the subject of ““no feet, no
horse,””\or mule, which would doubtless
have proved even more interesting than his
peculiar views on music.

Let them rant away ; the Banjo has come
to stay. We are moving onward. High
flown wordy language, juggled into abuse of
the only American Instrument, will prove

- powerless to affect its progress.

HHBOLIIS.

If you want a good MANDOLIN, write to
George Bauer, No. 1224 Chestnut Street,
Philadelphia, Pa. Only first-class, high
grade mandolins are manufactured by Bauer,
and when you come to test these instru-
ments, you will be surprised at the fine
quality of tone and beautiful finish.

A beautiful Bauer Mandolin will be one
of the prizes offered to Mandolin and Guitar
Clubs, at the Grand Banjo, Mandolin and
Guitar Club Prize- Concert, to be given
at the Academy of Music, Philadelphia,
January 13th, 1894.

PAUL ENO.

‘The above is quite a good likeness of
Paul Eno, the efficient and progressive leader
of the Hamilton Banjo, Mandolin and Gui-
tar Clubs, of Philadelphia, and well known
teacher and writer. Mr. Eno has resumed
his classes for the fall and winter season,
and may be found at his new studio, No.
1427 Chestnut Street.

THE FARLANDS.

(See portrait of Farland’s on another page.)

Mr. Farland is making good progress in
his banjo specialty; has been
and arranging new music all summer, until

he now has the most lete repertoire

THE PANIC.

During the business depression and finan-
cial stringency that has lately been afflict-
ing this country, as well as other parts
of the world, one thing has been well dem-
onstrated, and the lessons learned should
bear good fruit in the future. This one
thing in particilar is the entire ignorance
of the great mass of people, regarding the
simplest business principles and matters per-
taining to finance.

When depression has once set in, and the
newspapers begin to publish accounts of
failures, those having money in savings
banks and other institutions are stricken
with a fear for the safety of their funds.
‘Then a rush is made to draw the deposits or
balances from the banks, in order to hide
the money. away where it can be under
the constant watchful eye of the owner.
These persons do not appear to know that
banks and financial institutions do not take
their depositors’ money to keep in their
safes or vaults, but that it is put out to earn
interest, and interest means the use of
money. Therefore, it is absurd to suppose
that a bank can have on hand all the funds
standing to the credit of 'its depositors,
ready to meet instant demand for payment.

Itis such depositors who suppose that it
is possible ‘““to have the penny and the
cake '’ at the same time, that add so much
to the financial stringency.

The money being drawn from its proper
channels and hid away—thus taken eftirely
out of circulafion—makes the money panic.
Then others who fail to make collections of
bills due also become scared, and in de-
manding immediate payment of overdue
accounts, cause the debtors either to give
chattel mortgages, make sacrifices to obtain
funds, or to go into the hands of an assignee.

Then the state of things becomes more
and more complicated, and finally those
hnvmg ample money take advantage of the

of any banjoist before the public. Classical
music on the banjo is a specialty with Mr.
Farland, although he plays nearly every-
thing in the musical line that can be played
on a banjo, and it is pleasing to us to know
that the Stewart Banjo has proven to be the
instrument best adapted for the higher class
of music. In the hands of Mr. Farland
the Stewart Banjo takes rank with any known
stringed instrument.

Miss Annie Farland, a niece of the ban-
joist, will act as his Piano accompanist
during the season. These great performers
have been specially engaged for the Grand
Banjo Concert, at the Academy of Music,
Phila., on Saturday evening, Jan. 13, 1894.

ion; ork frigh d, refuse to
pay out any money and allow drafts and
notes to go to protest and bills to remain
unpaid. Then those who have partly for-
seen the coming state of affairs, and being
among those who early in the day assisted
in bringing on the money stringency by
withdrawing funds from the banks and hid-
ing the money away in safe’ deposit vaults,
are often ready to take advantage of the
situation and make a clever business *“ turn *’
by using the money to purchase goods far
below their real value from some poor de-
pressed manufacturer who is compelled to
have money at any cost to himself, in ord
to pay his employees.
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The amounts that were withdrawn from
financial institutions during the early days
of the panic and hidden away, caused more
trouble than all else combined.
scare, the tariff bugaboo, and the extra -ses-
sion of Congress may have been disturbing
factors, but none of those causes are ‘“in it "’
with the fear craze and ignorance among the
money savers,

The silver

Those who were not ﬁn;\u;-inlly sound
before the panic, could not be expected to
““pull through,”” of course; but that sa
many really sound institutions should be
forced to suspend merely for want of ready
cash—and this in a country full of plenty—
serves to show that a better schooling in
business and financial principles is very
much to be desired for the great mass of
inhabitants of this country.

THE VIOLIN AND THE FIDDLE.
We extract the following from the Piano,
Organ and Music Trades Journal, of Lon-
don, England :—

“The violin is one of the oldest of instruments,
and is almost too well kuown to need a description,”
says Mr. D. D, Bryant, in the Violin World.

The name “ fiddle " is of Anglo-Saxon origin, and
is in reality a synonym of the Italian word “ violin,”
though there seems to be a tendency among speakers.
and writers on musical subjects to make a distinction
of terms, and to class all finely-made and sweetly-
sounding instruments of this kind as violins, and all
mis-shapen and scratchy-sounding imitations as fid-
dles; and really the distinction is both just and nat-
ural. Who that has ever listened to the rapturous and
soul-entrancing playing of such artists as Wieniawski
and Ole Bull could ever think of ranking the instru-
ments on which they played with the painted tubby
boxes that are sawed upon in the bar-parlour and in
the common theatre ?

All this is very true and has become
almost an absolute #7uism among musicians,
they having had several generations in which
to become familiar with it.

THE GREGORY TRIO.
(Gregory, Farmer and Van Baar.)

(Sec illustration on another page.)
George W. Gregory, leader of the above'
_named trio, of banjos and piano, has become
quite an enthusiastic admirer of the Stewart
Banjo. His ‘“School for the Banjo,” at
543 Fifth Avenue, New York City, is the
headquarters of advanced performers and
enlightened banjoists who visit New York,
and may be said to have become the focal

point around which banjo interest settles 4

in that city.

It is doubtless known to our many readers
that the old fashioned *‘Banjo school,”
where the banjo was supposed to be ““ taught
in ten minutes,’’ at so mueh per tune, has
become a thing of the past,—the excellent
banjo playing of such performers as Mr.
Gregory and a few others, having opened
the eyes of the would be banjoists to the
fact that the instrument was capable of
being played upon as well as  faked"’ at.

The Gregory Trio, owing to the superior
talent and artistic skill of its members,
have met with the most flattering tributes
from musical critics and persons of well
known musical taste, so that it has become
necessary to engage these artists for the
Granp Banjo Concerr, to be given at
the Philadelphia American Academy of
Masic, on Saturday evening, January r3th
next,—feeling that so great a banjo event
would not be entirely complete without
them. The trio will also appear at the
Jersey City Banjo Club’s Concert, in that

city, at the Tabernacle, on the evening™

of October 16th.

STRINGS.

The best gut banjo strings are furnished
by mail at 1o cents each. Mailed to any
part of America. We have also the best
banjo bass strings that it is possible to

The Banjo, ively sp g, is a
new thing, and many slow, plodding old
school musicians have not yet learned that
the same thing is true of it. A Banjo in
the hands of - Farland, Gregory and other
leading artists, is a different thing from the
“old tub "’ that hangs on the wall.

The Banjo of the day isldivided, together

with the performers, into two kinds and two

classes, just as it is with the Violin.

‘The society woman who delicately taps
the strings of a ribbon bound Banjo, is no
more a banjoist than the fiddler that saws
away “in the bar-parlor ” is a violinist.

When people, generally, make themselves
acquainted with this fact, then will the Ban-
jo advance to the very front rank among
musical instruments.

fe at 10 cents each, or $7.00
per dozen. ~ Also, specially made strings
for the ““ Six string "’ banjo, at same price.

You can have 15 gut first, second or fifth
strings for banjo sent you by mail for gr.00.

We have also a nice lot of Muller’s new
smooth first strings for banjo, Which you
can have at 10 cents each, or 12 for $r.00.
These are all Zzue and ¢/ear in tone.

‘The celebrated Muller Zwisted silk strings
for banjo, (Fichtelberg strings), the finest
toned and truest strings made, are sold
at 15 cents each, or gr.so per dozen.
Of these strings, we have first, second and
third for banjo.

With the fwisted silk strings it is possible
to play chords and double stops, perfectly
true, all over the banjo fingerboard. In

short, these strings are absolutely #ue in
tone, with scarcely an exception.

Each string is put up in a separate en-
velope, stamped with the Muller trade-mark ;
$3.co for a box of 3o strings.

We have not got the same strings for
guitar; therefore do not order them for
that instrument.

We make a specialty of the guitar dass
strings, and will furnish you the best, D,
A and E guitar bass strings, wound on best
quality white silk, at TEN CENTS EACH, pro-
viding not less than one dollar’s worth are
ordered at one time.

Banjoists should purchase strings in quan-
tities, in order to save time and money.
Order a bundle of 30 gut banjo strings, at
$2.00; adozen banjo bass, at §1.00; a box
of Muller’s twisted, at $3.00. These will
keep the banjoist in strings for a lpng time,
and the cost will be trifling.

Address S. S. STEWART,
223 Church Street,
PHILADELPHIA, PA.

THE LIVE BANJO CLUB.

No banjo orchestra, or large banjo club,
can possibly be considered complete and
well organized, unless equipped with a bass
banjo. The bass banjo is to the banjo
orchestra what the ’cello is to the mixed
orchestra.

Paul Eno, the most efficient leader and
teacher of banjo and guitar clubs, was not
slow in recognizing the advantages of this
instrument, and the clubs under his direc-
tion since adopting this instrument, have
been the most successful on record.

«Prof. Thomas J. Armstrong, author of
the only book on banjo club music ever
published, (we refer to ““ Hints to arrang-
ers, ete.,” price so cents, published by
S. S. Stewart), and the greatest banjo club
organizer in the world, long ago endorsed
the bass banjo.

Leaders of clubs who do not read his
work, now being published in the Journal,
¢ Divided Accompaniment,’’ will soon find
themselves falling behind in the race.

Stewart’s Banjeaurine made the banjo
club a success. This is an admitted fact.
The Piccolo Banjo, Six-string Banjo and
Bass Banjo complete the work, and give
the banjo orchestrd a position it could not
otherwise possibly hold. The banjo and
the banjo club have come to stay, and the
bass banjo, regardless of narrow-minded
and jealous competion, will also remain
with us.

Wake up, ye dull-headed laggards ; cod-
dle your brains, and don’t wear your toes
out, kicking hard against prickles.

Bttt
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REMINISCENCES OF A BANJO
PLAYER.

SEVENTEENTH LETTER.

ez2BY A. BAURw"

“ History repeats itself.”” The above
fact presents itself more forcibly to my
mind now than it ever did in the history
of the banjo. Some of the older banjo
players may remember the ““closed back '’
banjo. When it was relegated to unused
attics, lumber-rooms, and the shelves of
the cheaper grade of pawnshops, I con-
gratulated myself and thought it had passed
out of sight forever, and never more would
be known to the rising generation of banjo
players. The fallaciousness of human hopes
is demonstrated, in my case at least, by
the perusal of a circular which by merest
accident fell into my hands since writing
my last letter. The contents of this circular
would be a revelation to any person who
never saw a banjo; more particularly to
one who never saw a ‘“ closed-back '’ banjo.
In this year of our Columbian Exposition,
everything must be *“ Columbian’’; there-_|

. fore the circular whereof I speak refers to
“The Columbia Banjo,”” a closed back
affair, which, judging from the cuts given
in the circular, is similar to the old closed
back banjo which went out of existence
years ago. The cuts are almost identical
with some that H. C. Dobson had made
to represent his closed back banjo. There
have been numerous closed back banjos,
the Dobson, Teed, Tilton and many others,
before the ¢ Columbia.”” The one to hold
out longest was the Dobson. Mr. Dobson
always had been an indefatiguable worker,
and never spared * printers’ ink.”’ In the
end he ledged its hl
Mr. Dobson told me once (I cannot state
positively the year), that the best move
he ever made was when he sold his closed
back banjo to Martin Brothers ; that now
they could have the worry and trouble of
booming the old closed back baunjo. He
did not car¢ what became of it, as long
as he received the yearly bonus for the
use of his name and trouble of calling
once in a while to look over the stock of
‘banjos; that he was free to admit that the
closed back banjo never was the success

he desired for it, but that before long he
would have a new banjo to offer, which he
thought would be a success and bring him
in a fair ‘share of patronage with a good
profit.  Shortly after this the ¢ Bell banjo "’
made its appearance and Mr. Dobson’s
hopes have to a great extent been realized.
For a time his banjo had a large sale, and
Mr. Dobson amassed enough of this world’s
goods to insure him against want for many
years to come.
R S e e

One of the great drawbacks to the more
rapid advancement of the banjo is the fact
that there are so many persons going into
the business of its manufacture, who,
through a lack of adaptability, are entirely
ignorant of the smallest matters pertaining
to the instrument; yet they claim to make
better banjos than those who have devoted
a life's study to the art. I have no ‘“‘axe
to grind,” and as I am not a maker of
banjos, it cannot be said that I have an
interest in crying down all banjos not of
my own manufacture. My object is to
give the readers of the Journa/ my ex-
perience in many years association with
the banjo, its makers and those who have
it nearest at heart,—its players. As is
evidenced by the circular referred to, the
maker of the ¢ Columbia Banjo’' has
shown his ignorance to an eminent degree.
To begin with, he says, ‘“The only three
octave banjo ever made.”  Wonderful !
I have never seen a properly constructed
banjo that did not have a compass of three
octaves. I have a twelve inch, an eleven
and a half, an cleven, a ten, a piccolo
banjo, and a banjeaurine within reach, all
of which have a compass of three octaves,
or 22 frets, excepting the banjeaurine. Vet
the remark sertion of this

it aside as unworthy of further experiment
or outlay of money, I do not think it worth
while for any one else to attempt to make
a success of it. As the Dobson closed back
banjo was protected by ‘‘ Letters Patent,”
it is difficult to conceive how another can
claim originality and receive a patent, that
judging from the cuts is as much like the
Dobson as it is possible for it to be. It
may, however, be merely a revival of the
same old corpse.

In a former letter I spoke of having at
one time seen a device for ‘‘ throwing the
tone away from the performer,”’ (as ex-
pressed in the circular before me.) It was
similar to a shallow dish pan, and was
made of tin, an inch larger in diameter
than the rim of the banjo. The back of
the banjo rim was put in the pan, which
in its turn was fastened by a screw through
its center to the stick under the banjo head.
This closed back banjo possessed one merit
not found in the new fangled arrangement
of which I am writing: The tin pan could
be taken off when the performer tired of it.
As regards the claim of the ¢ Columbia
Banjo '’ being the only three octave banjo,
I will say, this claim is most absurd and
ludicrous, and shows how ignorant a man
can be if he will not learn. Every banjo
player knows that if a banjo finger-board
has twenty-two frets upon it, the banjo is
a three octave banjo. A banjo can be
made such by lengthening the neck, or
raising its proportion to the rim. Shifting
the bridge forward also has the same effect.
Twenty years ago it was customary to fret
banjos with eleven inch rims and nineteen
inch necks with twenty-two frets, making
them “ three octave banjos.”’ This practice
was discarded to make room for improve-
ments since inaug! d. I cannot imagine

may and doubtless will catch the shekels
of a few would be banjo players who have
never taken enough interest in the instru-
ment to look around and become acquainted
with the requiremeats and the compass of
a properly constructed banjo. There are
to day numerous banjo players traveling
about the country who never heard of a
closed back banjo, or that such a banjo
had ever been made, and was years ago
1 ded as , and incapable of
being brought up to the standard of even
an ordinary factory banjo; to say nothing
about the beautiful instruments that are
daily being turned out by the skilled work-
men and masters in this particular branch
of the art of making musical instruments.
‘Thousands of dollars were spent in adver-
tising the original closed back banjo, and
when such a man as H. C. Dobson threw

anything easier than to describe a three
ectave banjo. Make one with ten inch
rim and 19 inch neck; with this-for a
starting point the matter becomes as plain
and simple as can be. The claim ¢ Only
three octave banjo ever made’’ shows a
sad lack of knowledge of the simplest
detail pertaining to the banjo and its past
history. The phenomenal rise of the banjo
and its elevation to the foremost rank of
musical instruments has brought to the
surface many would be inventors. It would
take many pages of valuable space in the
Journal to describe a hundredth part of
them as applied to the banjo. The best
evidence that none of them ever ““set the
world afire”” is that we have to day the
same old ““open back " banjo we had fifty
years ago. The same old banjo is now
used by every performer of note or con-
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sequence. Who ever heard a performer
on an open back banjo complain of the
tone of his being ‘‘smothered in his
clothing,” or “lost behind him” as -is
claimed by the champion of the closed
back banjo? He also says—‘As the
wooden rim on an open back banjo
seasons, it shrinks from the metal rim
which is spun around in, leaving it loose,
no matter how tightly spun at first.”” This
reminds me of another would be inventor,
-more properly speaking a crank, who a
few years ago was working in a certain
musical instrument factory. He took out
letters patent on a banjo, which he evidently
thought would “fill the bill’’ and fill his
till. ‘The rim of this particular banjo was
made of brass with a narrow strip of wood
set into a groove or gutter, just under the
head. His idea was that the head must
always be tight, even in damp weather,
because the wooden strip would swell as
the dampness set in, and in expanding,
force the head tight. The absurdity of
this soor. became apparent. If wood is
so badly seasoned that it will serve the
purpose of a barometer, it is unfit for
use in a musical instrument. I have a
nickel rim banjo made by an honest work-
man twenty-one years ago; another made
thirteen years ago. If any one can show
me where the wooden rim has shrunk away
from the metal rim in either of my banjos,
I will agree to buy one of the very best
Columbia Banjos made. I never could liken
a closed back banjo to anything but a guitar
with a banjo head.  *
There are other assertions made by the
* maker of the Columbia Banjo that will not
“hold water’ such as “the vibration is
not retarded by a stick running under the
head.” This can be answered that the
closed back banjo has a back that retards
vibration a hundred fold more than the
simple ‘“stick running under the head."
Again_quoting from the circular,—*‘ The
wooden rim being stiffened at the bottom
by a back, and at the top by a metal rim,
and then securely fastened to the neck,
there is no stick required to keep the
strings from drawing the back of the rim
out of shape.”” One of the worst of many
faults in all closed back banjos was the
liability of the constant tension of the
strings loosening the neck at the rim. The
following assertion,— The neck is made
in sections with grain of wood reversed ;
this prevents the warping so much com-
plained of in solid necks,’’—shows an
unaccountable ignorance of the subject on
which he is basing his claim. Who ever
hears of a solid neck nowadays, except in

the cheapest kind of a factory made banjo?
All necks are now made with different layers
of wood. As for the closed back banjo
standing damp weather better than an open

back banjo, I have seen and handled hun-*

dreds of the former, and anyone who ever
had one will agree with me that the closed
back banjo, when it becomes damp inside
of the back, retains the moisture much
longer than an open back. So much for
this new or rather old and discardéd closed
back banjo. I can see nothing in it but
the resurrection of the Dobson. As I before
remarked, the cuts are almost identical.
It must be, expected, however, that with
the ““boom'” the banjo is now enjoying,
there should be many: persons ready to put
almost anything upom the market without
regard for its adaptability. The only
object of these persons is gain. They have
no love for the instrument or knowledge
of its requirements. I keep a sharp look-
out for all improvements, but have failed
to find anything to substitute for the banjo,
ptre and unadulterated, in the same shape
it was fifty years ago. With the improve-
ments in workmanship, material, and a
thoroughness in every detail, the conscien-
tious maker of to day has brought the old
banjo to such a state of perfection that
nothing remains to be desired. I expect
though some of these days to hear of some
one inventing an attachment that will teach
a man to play without practising. If ever
it does come, I presume there will be plenty
of persons foolish enough to buy one. I
recently heard of a patent ‘“Guard for
banjos,’" designed to protect the clothing
of the performer. This might have been
well enough years ago, before the clothes
protecting nut had been invented. The

_hooks were generally unfinished at the end

and the nuts were unfinished. This had
a tendency to wear the clothing of a per-
former, particularly a lady’s dress. The
different parts of a banjo are now so well
finished that there does not seem to be
a necessity for covering the brackets with
a guard, It would hardly be possible to
imagine a banjo with all the appliances
and attachments that have been foisted
upon the public as necessary accessories,

_without which the inventors would have

us believe the banjo a very crude affair.
It would take a banjo as large as a cart
wheel to hold one half of these different
appliances. Let the reader picture a banjo
with an “arm rest,” a ‘“damper’ or
“mute,” a patent tail piece, a slid@g
Capo D’Astro, a ““Guard,” with one of
the latest works on the simple method ;
and over all a tin pan, screwed on the

-our southern brethren.

back of the banjo to throw the sound
away from the performer. These are only
part of the improvements. (?) [ have not
mentioned a device in the back of the
banjo to tighten the head with one turn
of a screw. It would take a Sandow to
maripulate it, and reminds me of a con-
trivance that was invented during the early
part of the late war, wherewith we of the
north hoped at the first meeting to annihilate
During one of our
first campaigns in the mountains of Virginia,
owing to the bad condition of the roads,
it was impossible to keep the artillery up
with the main body of troops. As this was
a serious drawback some old fossil hit upon
the plan of mounting small cannon upon
the backs of mules. A saddle was made
and upon it was securely fastened the cannon
with the muzzle pointing backwards, and
over the mule’s tail. The intention was
to lead the mules up into the line of battle,
turn their backs to the rebels and fire the
cannon. The plan was good enough as
far as it went; but the first time we came
near the enemy it was discovered that the
friction primers did not fit the vent of the
gun, and a fuse was substituted. The cannon
were loaded before the artillery reached the
line of battle; the mules were then led to
the front and gotten into position for firing
the guns.. There was considerable skir-
mishing which made our long eared friends
nervous. When everything was in readiness
the fuses were lit and those dog-goned mules,
true to their nature, turned the muzzles of
the guns from the rebels into our own lines,
causing us to scatter in every direction and
beat a hastier retreat than if the whole rebel
army had been at our heels. These batteries
became familiarly known throughout our
army as ¢ Jack-ass batteries.”” They were
short lived and were discarded a short time
after their organization. So it is with the
Jack-ass banjo. - It is more liable to injure
the manipulator than to edify the listener.
The reader can rest assured that none of
these so called improvements are of any
benefit to the banjo. If there was any
merit in them they would be adopted by
reliable banjo makers who are ever on the
lookout and ready to pay well for anything
that tends to improve the banjo.

Doubtless many will wonder where the
people come from who purchase such affairs
as the closed back banjo, or the numerous
patent devices for improving banjos ; some
of them must surely find a market. The
query might be answered thus: There is
nothing that people are so universally fond
of, and nothing that they are so universally
ignorant of as music, and especially matters
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pertaining to the banjo. -I would also call
the attention of the reader to the fact that
not ‘a prominent player before the public
plays upon anything but a legitimate fifty
years ago style of banjo, modernized, with-
out any back attachments or other useless
appendages. If you will consider that
““one must learn by experience,’’ you have
the answer as to who buy the ¢ fakes.”

1 thought when the closed back banjo,
comet like, disappeared some years ago
from public view, there would be an end
to it. But its reappearance on this planct
would make one almost believe that there
must be some truth in the Oriental theory
of re-incarnation; not only of men, but
of banjos also. the re-
appearance of the closed back monstrosity
be accounted for ?

How else can

GRAND
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Banjo clubs, banjo and guitar clubs, and mandolin
clubs should get “'into harness " at once, and begin
training for the Grand Prize Concert and Tournament,
to be given at the American Academy of Music,
Philadelphia, Pa., on Saturday evening, Jan. 13, 1894.
Heary W. Funk, Hagerstown, Md., writes :

« While speaking of the banjo, I must say that I
am wonderfully pleased with the Orchestra Banjo T
got from you last March, The oftener 1 look at it
the better I like it. S) long as I have had it it has
never failed to please.anyone that has seen it, and I
am sure never will. 1 am gelling your Fournal
regularly and would not be without it for five times
its cost, only would like to have it come oftener, and
when T join church I will recommend you and your
banjos, and hope and pray that you will never be
forgotten.”

C. 8. Vail, Millbrook, N. Y., writes :

« Any one who says that No.’77 Journal is not
worth the price of the year's subscription certainly
cannot iate musical i ion.”

CONCERT
. .bythe. .
Jersey City Banjo Club

Tabernacle, jerscy city, N.J.

Monday Evening, October 16, 1893

The greatest combination ot
Banjo Players

ever brought together

on one stage

A. A. Farland, of Pittsburgh
Gregory & Farmer, of New York
Brooks Kl)m, of New York

+

e
‘Wm. George Rush, of Brooklyn
.*. The Jersey City Banjo Club
Miss Marion Short, of New York

mnnuuﬁ.&m

The Boston Ideal Banjo, Mandolin and Guitar
Club will play in the Y. M. C. A. course concerts,
Philada., in February, 1894, for ths sixth consecu-
tive year,

R. W. Yeoman, Butte City, Montana, writes :

“T would be pleased to testify to the merits of the
$60.0> Orchestra Banjo, that 1 received from you
about a year ago. I can (ruthfully say it has the
finest tone of any banjo that it has been my fortune
to play upon. 1 never hesitate to recommend any-
one that wants a first-class banjo, to S. S. Stewatt, as
he is king in the banjo line. I have been offered,
several times, by diff:rent parties, what I paid for my
instrument, but T always answer that $100.00 would
not buy it. It has a sweet and clear tone, and at
the same time, very full and loud.”

Thos. M. Pethick, Silver Creck, Neb., writes :

“The Universal Favorite Banjo, No. 2, you sent
me through Messrs. Kohler & Chase, was received
on the 17th inst, and gives entire satisfaction. I
have had something to do with banjos for thirty
years, and to say this banjo gives satisfaction is put-
ting it very mild indeed. I have the same old story
to tell—it is, that Stewart is the king banjo maker of
the world.”

L. Lee Meader, New Orleans, La., writes :

“The $60.00 Orchestra Banjo which Prof. Hen-
derson ordered for me, arrived- safe, and after a
week's trial, it has 5o far s ‘my most sanguine
expectations that I thought it but just to and
Prof. Henderson, who recommended it so highly, to
let you know how well am. The low
notes are full and rich, while the high ones are loud
and clear; the tone as a whole, is the most brilliant
1 have ever heard.”

You who like good waltzes for banjo with piano
ﬁm iment, of the le“m:lt‘unul to B
get Armstrong’s ““ Love and Beauty,” price

75 cents, and “ Queen of the Sea,” 75 eenu‘." 1Phnue
are the two most popular ns of this descrip-
tion. bl this talented composer. “The Dawning
Light,” by Stewart, is another waltz—wil
waltzes, without th m’?";ﬂum?
ut the jo bass. to
w'{B,'wemnremmd"TM:lxﬁru,"g

cents, “ Phantasmagoria,” 75 cents; ‘we have
plenty of others ll'yonlrJyhnd;_ue. Of polkas,

schottisches, marches, etc,, we have a large an
varied collection, enough to delight the musi
senses of the banjoist for many years. If we coul
but acquire a knowledge of all of these without th
trouble of studying and practising them how nice il

not so ve
‘This is true particularly when one is a novice and
has no teacher or competent friend to play the pieces
over for him first, in order that he may get “an idea
of them.” Baut it is not like it used to be, for all
that. There are a great many more who can read
and execute the music than there were five or ten
years ago. The L’ Infanta March, published in our
last issue, would have been “ Greek " to most player-
of the banjo, had it made its appearance ten yeais
ago. Now, we have young fellows in this town
with the hair just beginning to sprout out on the
upper lip, who can take that march and read, if n
well execute it, in fairly good shape. Truly, t:.:
banjo art is progressing. ‘The damphools and their
«simple methods " are evaporating.

Jas. Haslett, Ramey, Penna, writes :

“The Thoroughbred Banjo arrived safely. It 1s
the finest banjo I ever saw, and the tone, I think,
could not be better in any kind of a musical
instrument.”

John Dodge, Corning, New York, writes :

“My banjo is in perfect condition; . after four
years use, one could not tell it from a new one, ex-
cept the tone is better. It gets a new head about
once a year, which gives it a new appearance.”

Harry Alford, Coopersville, Mich., writes:

“Find enclosed 50 cents for the Yournal. 1
would say thatit beats any instruction book I ever
had””

Chas. Henlein, the well-known teacher of Cincin-
nati, O, wriles :

«This is my tenth anniversary for the Fourmal,:
from '83 to '93. I have just compared the August
number of 1883 with the present August number (77),
and the improvement that ten years has produced .in
the banjo world is simply wonderful. T don't think
any other instrument can compare with it in rapid
progress. The current number of the Fournil is
certainly ten times better in every detail, and worth
ten times the amount asked for it, compared to the
number of 1883, and yet how glad we were to get
that little eight page paper, with its little simple
Jigs, Hompipes and Schottisches, Now I am anxious
to know what the next ten years may bring us. 1f,
the improvement is the same as the last, then, indeed.
will the banjo be first of all musical instruments.
To you, no doubt, is due most of the progress of
the banjo in the last ten years, and I know you
will keep on with the good work.”

‘Thanks, Brother Henlein; we will do our best
to keep the banjo before the people, and as often
as circumstances permit will give our subscribers
the benefit of the double number, @ / 77; but we
cannot afford to print so large a paper each time,
as the returns will not as yet warrant the expense.
It will require a large increase in our list of paid
subscribers before we can guarantee the permanent
issue of a piper containing more than 16 %
Let each subscriber assist to end by inducing
his friends who are musically inclined, to subscribe.

Lditor.

Now that the “closed back banjo” has made its
ce on earth—turning up at the World's
it with staring “mm:l.
gaze uj eyes and open mout
Those E::nm t:lﬁl‘hlhnhnﬂ:d&: hi::ry for the
twenty or w many * closed-
R TR et e :

mppelun
Fair—, doubtless many of our
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Speaking of number 77 of. the Yournay Mr, Far-
land says—¢ Mr. Gregory’s March (L 'Infanta), is
well worth a year's subscription.”

A. A. Farland, the scientific banjoist, is arranging
dates for the fall and winter season, and his services
are'in demand., “Farland and his banjo” will
become as well known as the late Glc Bull and
his violin.

Trevor (nn\ell of the Second Cavaly Band, Fort
Wingate, N. M., writes :

« Enclosed please find subscription for the Yoarnmal.

I only wish that I had known éathier of the €sistence

of such a periodical. Any instrument that can stand

.a climae like this, without warping or cracking,

must be nealy perfection, both in workmanship

and material. My Stewart is such a one, and I am
proud of it.”

Our readers will no doubt remember that some
time ago the subject of writing musnc for the banjo

Mr. Geo. B. Ross, representing the Banjo Exhibit

5. S. Stewart, at the World’s Fair, Chicago, bas
mel ‘bundreds of banjo students and playeis. It
is safe to say also that thousands of ‘people, who,
previous to the Fair, did not know a banjo from
a tambourine, have now impressed upon their minds
what a hln]o re-llﬁ If not, it is surely no fault
of Stewart’s, or of his represe ve, Mr. Ross.

Fred. Marten, Jr., Wheeling, W. Va., writes;

“ Having purchased one of your banjos through
F. W. Baumer & Co,, it far excels my expectations,
and_everytime I use it an improvement in tone and
quality is noticeable. With o excellent a make
of instrument, there can be no doubt of the success

of your banjo departmwent.”

Frank Meyer, Wheeling, W. Va., writes :

“In renewing my subscription to the Fournal 1
would like to say, from the stand point of an amateur
guitarist, that, ongh published in the interests of
the best banjo made, the Yourmal has always been
worth the fon price to the guitarist, and

in the Key of C instead of in A,
discussed,  Occasionally some one ol et
the front with the opinion that our notation was
not correct, because the banjo was not played in
the key its music was written in, It then became
necessary to explain to such zealous, though mis-
guided critics, the folly of attempting the proposed
change in our manner of notation. A noticeable
example of this folly will become apparent if one
will examine the musical composilion, L'Infanta
March, which appeared in our last number. Mr.
(.regory, its composer, tunes his banjo to the pitch
of D; the tone noted A, sounding really a fourth,
or four tones, higher. Now supposing the notation
changed to the real key the composer plays the
March in, what is the result? All notes with ledger
lines below the stafi are removed, and we have
to use no less than six ledger lines above the staff.
What a nice puzzle such notation would be to the
average banjo player! It is well that such com-
plications have been avoided.

Ten or fifteen years ago, the average ‘“master
piece,” performed by most banjo players, consisted
of just such a musical arrangement as to day
as a piece of average difficulty only. Itis well that
in establishing the standard notation of banjo uuuu:,
our early writers “ wrote wiser than they knew.”

Wm. E. Stevenson, Frackville, Penna., writes :

“1 enclose clipping from the Frackville Zzem,
which speaks of one of my pupils. He is using
the Pony Concert 1 purchased from you a few
months ago, as the itions are much easier for
him on account of the smallness of his hands.”

(The followmg is the l:llpplng referred to) :
aster Edward Stewart, the young hopeful of
Master Mechanic Stewart’s family, is winning a

reputation as a banjoist. On Monday evening
Master Eddie entertained the large company present
with a couple of solos, and the excel =nt style in
which they were rendered won from all E’sen
hearty encore. The remarkable talent e
boy. of nine displays is interesting musical circles
in this vicinity.

‘W. H. West, Fargo, North Dakota, writes :

“Keep the Fournal coming; I cannot afford to
go back on a true friend: got to have it, If the
Mid-summer mumber does not receive thousands
of compliments of the most flattering nature, then
1 miss my guess.”

Otto Ashlimann, of Ashlimann Bros., specialty artists,
writing from Pittsburgh, Pa., says:

“Your letter of the 7th came to hand, also your

banjos, Can U\lly‘lﬁy that T am highly pleased with

them. .gr . you myt:ugllhg to be,
and far more ; for they surpass anythis ive ever
had the ofhg.ndlinp lulﬂnlyphyonywr
instruments, therefore know 1

recommend your § .x Bn]awtll
love mmmdlmﬂ ymxpud zunoodm
for it will never be surpassed.

with articles just started is doubly so.”

From the well-known writer and veteran teacher—
66 W. 10th St., N. Y., Aug. 11th, 1893.
Friend Stewart:—Accept my thanks for copy of
your mid summer number. Your “ 16 page jump,”
right in the face of our financial troubles; the cry of
“hard times,” and with the thermometer ranging in
the “ nine displays a confidence in the stability
of the banjo, and its staying qualities, its ability to
survive the situation, #of to be misunderstood. Cer-
tainly your JOURNAL, from its very incipiency, has
nobly contributed to create the wants it has ever so
enerously supplied—and now with its enlarged
?mhues,—lhn your patrons must answer most grati-
fyingly to you. = With best wishes,
Very mlly Jours,
K B. CONVERSE.

W. Gregory, of the “Gregory Trio,”

New York, certainly made a jump to the front rank
as a composer of banjo music and arranger of the
same, when he lounched forth his L'Infanta March.
Gregory is a wonderful E:rfunner, and as a writer
of banjo music is not to be surpassed. He is truly
“in it,” so far as the banjo is concerned; and with
the Stewart Banjo, is “in it with both feet”—and
well shod, too. Keep your eye on him.

W. M. Hale, of the Washington Mandolin, Banjo
and Guitar Club, passed through Philadelphia re-
cenlly‘ This organization had a very successful s
son last year, and expects to do even better thi:
season,

su.-phen Shepud Paterson, N. J., is “in it” with
Stewart 'B:mo. He writes :

“1 see um a banjo-making firm in New York is

ulmt  that I have used their banjo for. seven

i Soliio. T ‘purchassdl g of that

nuke at that time, dunkmg ithad a ve

brilliant tone. T soon found out !hn

the sharp tone was in (high tuning)
bﬂmeﬂ to D. Their tone is very thin an

ic; not having I.Iut fnll solid tone, such as

your make, I dis; f it some years Ago, and

went back to my old f-vorlu. the Stewart, ol' whu:h

1 have two, orchestia size, and the Lady Stwars,

wil

used by m;
Tt is well for other performers to make themselves

nequdnl.ed with the above facts. A banjo that does
not posses & misicaltone s o worth baving at any
A “sharp tone ” simply means

price.
and ane banjo can as well be tuned to n hij p.u:h
as another.  If the musical guality is lacking, the
banjo is not worth having.

Geo, L. Llnlin‘, a(lh‘ Bomm Ideal Club,
bwhds"‘ m'ée:ch cll;:

to Septem]
H- further says "P

L' Infanta March m« dnb"uni!

The Jersey City Banjo Club will give a grand con-
cert in Jersey City, N. J., on Monday evening, Octo-
ber 16ih, at the Tabernacle. A. A. Farland, the

great scientific banjoist, and Gregory and Farmer,

the New York masters of the banjo, will appear;
also, Brooks and Denton, Tickets may be secured
by addressing The ]trscy City Banjo Club, 280
Second Street.

In an English musical magazine we notice an
advertisement of a_wholesale musical instrument
house, in which a cit of a banjo appears, with the
back of the rim represented as being entirely closed
up. Under the cut are the words,  Moore's Patent
Sounding Plates for Banjo, for increasing the tone.”
Great heavens! Moore’s Patent! What Moore do

we want? Patent plates—sounding plates—dinner
plates or soup plates. Well! well! We need want
no

We have received, through the mails, a litho-
graphic letter sheet of which the following is a copy :

* During my stay in Newport I have several limes
had an opportunity of hearing the musical perform-
ances of Messrs. Reuben R. Brooks, Harry M. Den-
ton, and 1. Alex. Silberberg, and it is with pleasure
that I certify that their artistic and talented execu-
tion gave me the greatest satisfaction.”.

GRAND DUKE ALEXANDER of Russia,
August 5th, 1893.

We the excellent
tioned, to whom, doubtless, we are indebted rur (he
information contained in the circular letter, We are
charmed, also, to know that the Grand Duke Alex-
ander was the recipient of the greatest satisfaction,
|hmugh listening to those well-known performers.
‘e plead our entire ignorance as to the Grand
Duke’s musical knowledge, or taste, but think there
can be no harm in suggesting that it might be well
for him to make the acquaintance of A. A. Farland,
the great scientific banjoist, of Pittsburgh; for we
feel quite sure that only through hearing such per-
formers as Farland, or Geo. W. Gregory, of New
York, is it possible to become familiar with the
full capacity of the banjo as a musical instrument.

Brooks and Denton, are, of course excellent per-
formers, when taken separately; but when fllymg
Tn concert, both playing the same part, simply adds
power to the tone, nothing more.

Gregory and Farmer, even if not superior per-
formers fo Brooks and Denton, certainly possess
greater artistic skill, the great musical talent and
finished musical education of Mr. Gregory leading
him to arrange the parts for the two bl.njns in a truly
musical and artistic manner.

‘Wm. Sullivan, the Canadian teacher, writes:

“Enclosed find mme of concert. I am
proud to say that the hn,o solo was the favorite of
the evening. As I am leader of the orchestra it
was a surprise to some of the guests to hear me
play a banjo. I played my own arrangement of
The Harp that once through Tara’s Halls, with
variations. The concert was a success, and I tell
you, Mr. Stewart, that I was proud of my Stewart
Banjo. It sounded like a piano.

1 had a good chance to test the Muller Silk Strings
at Cacouna, as it is a sea-side place. They stand lhe
climate grand; T only broke two sets in five weel

Lyon & Healy, of Chi
lmkmg imitations of the art Banjos in their
display at the World’s Fair. We have often seen
looking mlumm of
:l:(d: ﬂ;)‘ngh pealed ble lm;lhn from $3. b?;:ro
10.00 apiece, apj only to the ignorant
orfiddle scraper. * Imitation is the sincerest flatte
but the imitator must sink into oblivion sooner or later.

luve some very nice

The Premier B., M. and G. Club, of Wheeling,
W. Va., of which F. C. Meyer is dim:tor, s in a
el fah o DL

duhhdunllyomenmpdnﬁn; n:nn.



10

~

S. S ‘S'I‘EWART'S BANJO AND GUITAR JOURNAL.

Another “freak” in banjo shape, which has
sprouted up at the World's Fair, is a sort of double-
rim affair without the sth string peg. 1n place of
this there is an underground sewer, running frcm
the 5th fret as far as the * peg-head,” and the cable,
or string is concealed within this passage way.
casual reading of the inventor’s remarks, as contained
in his circular, will soon, however, dispel the notion
that he is inclined to know what he is talking about.

What a great pity it is that so bright a light as the
inventor DF that ¢ brass-necked—air chamber— cols
heater— peck-measure—how we did sweat” banjo,
mentioned in a recent issue of the Fournal, could
not have gotten ready in time to display his machine
at the Fair. The other “freaks” would then not
have been in it at all. But, for all that, there is a
banjo st the World’s Fair, for which the exhibitor
makes the clam that he “suspends his banjo rim
from opposite sides.” As the suspender indusiry
has beensomewhat overdone, and suspenders can
be had at 15 cents 4 pair, it would be a good thing
if he would improve the opportunity and suspend
operations atonce. The more of these “ revolutionize
the world” cranks there are, the worse it will be
for the popular American Banjo.

Now that the damphools and their “simple
methods” have succumbed to the ravages of time,
let all fakes follow.

The Omaha Banjo Club, of which Geo. F. Gellen-
beck is leader, in Omaha, Nebraska, has been giving
some nice entertainments recently, and the organi-
zation is reported as being well drilled and in fine
condition for work. A portrait of the Club appeared
in the last number of the Yournal,

W. A. Huntley is preparing to open his Banjo
Studio, in Providence, R. L, and anticipates a busy
and prosperous season.

Some “crank,” zealous, and with those “good
intentions,” with which it is said  Hell is paved,”
invented (?) a banjo bridge. This bridge is notice-
able for its extreme shallowness, and the peculiar
bend of its feet—being not only “ bow-legged,” on
inclining towards crankishness, One must be a
successful Aunter who is skillful enough to cross
the stream over so shallow a bridge.

It has been discovered, of course, by banjoists who
were led into adopting the * Professional Bridge,”
that its narrow feet had absolutely no hold on the

* head of the banjo, and, like the unfortunate drummer.
who was robbed, “/ost its grip.’ The next “im-
provement”” we shall look for in this line is the
same shallow bridge, hand finished, and ham pol-
ished, with steel pin heads inserted in the feet, to
make it stick to the head.

‘Those who purchase banjos in Canada should
understand w#ky the prices of American instruments
are higher than in the United States. All banjos
sent to Canada are charged an import duty, which,
of course, the purchaser must finally pay; as the
importers add the same to the prices at which the
banjos would otherwise be sold.

E. M. Hall, the celebrated banjoist, writing from

Minneapolis, under date of August 21st, says :

“1 have just closed an engagement here at the
Lake, I think I am the only banjo player up to
date that has had nerve enough to play a banjo
with a brass band of 40 pieces; but I gos there
all right and made a big success."”

‘W. H. Didway, New York, writes :

«Please send the ournal once more to me. The
reason why I have not sent for it before was—Well
of the young man Jack going so

ng without éating. Now I can go without a chaw
of fobacco, and, once in a_ while, without a meal
also; but I must have my Yourmal. The informa-
tion each number contains is worth far more than
its price, outside of the music that is printed in it.”

" The Fayette Glee; Bnl:;:' and Guitar Club, of
Towa University, u the direction of L. L.
‘has been making a successful tour,

A. Baur, of Brookville, Penna., the favorite writer,
gives our readers a spicy and interesting article in
his *Seventeenth Letter.””  He “knows what he
is talking about,” snd it will be a good thing for
would be banjoists to read for *“ pointers.”

The Dore Bros., of New York, certainly 1stue
some_curious things in the banjo musical lire. We
have just received a complimentary copy of “Jig
Medley No. 2,” which is not only a curiosity, but
also an evidence of the utterly absurd and senseless
practice of trying to ride two horses at once, with
heads pointed in ¢ pposite directions.

The so called * Jig Medley” is printed in the
form of an ordinary picce of piano music, there
being two musical stayes joined together by the
customary brace. At the left of the upper suve
the word * Banjo” appears, while at the left of the
under stave are the words, “Simplified Method.”
1t is a curious ccmbination of the * Ham Method,”
and musical notation, the musical arrangement having
evidently been placed there with a view to showing
the ignoramus how vastly superior the ¢ Simpleton’s
Method” is to “note music,” or, as the *Fake
teacher” would say—* regular notes.” The musical
part of the arrangement, or, the m 1 notation,
is given without fingering or * position marks,” and
the banjo player, with a fair musical knowledge,
is apt to be puzzled and confused between the “two
methods,” and' to wonder if indeed there can be
“ Method in such madness.”

Enclosed with the copy of “music,” we found
a circular containing a copy of what purports to
be a letter from Mrs. Grover Cleveland, speaking
in i y terms of the | on the
banjo of the Dore Bros. Now, we are not criticising.
the playing of these gentlemen, never having listened
to them, but are inclined to believe that unless they
;Eudny drop the “ Simpleton's Method,” and sever
their connection therewith, they are bound to reach
bottom or else content themselves with a class of
pupils on a very low mental plane.

Our friend and poet, Erastus 00d, has been
summering at Liteton, N. H., until the snow-cap-
ped mountains in that state began to remind him of
the biting blasts of winter, when he took his depar-
ture for the land of sweet grapes. Consequently,
his address is now Concord, N. H.,

C. Stuart, Melbourne, Australia, writes :

“The Fournals arrived all safe. They have more
than satisfied my -expectations, and ‘henceforth I
intend to be a constant subscriber. 1 should have
sent for them long ago had 1 been aware of the
existence of such a valuable book. We have one
or two so-called banjoists who have made 1t their
business to keep your Fourmal out of the market,
but’ as truth will out, so have also your Fournmals
found their way out, and it gives me great “pleasure
to show them to the players—yes, all here who may
be interested in tanjo, and I am sure that before
long, you will have as many subscribers in Victoria
as anywhere else. I can now see a lot of your pub-
lications here in disguise, with_different names, pre-
tending to have been composed or arranged by these
unscrupulous pretenders, who have also been charg-
ing enormous prices for your instruments, in order
to push ahead their own worthless trash,”

It is rather too early to announce list of prizes to
to be competed for at the January 13th concert, at
the Academy of Music, Philadelphia, but the full list
will be given in the next issue of the Fournal, No. 79,

Present indications are that entries of both i
and mandolin and guitar clubs will
numerous and full. So far,
The Carletcn Banjo Club, The Hamilton Banjo
Club, The Camden Banjo Club, The Hamilton Man-
dolin and Guitar Club and The Fleischhauer * Phil.
adelphia Mandolin and Guitar Club.” As it is not
thought possible to find room on the m for
more than ten clubs, the matter of limitation will
have to be adjusted and announced in No. 79. Be
sure to note ification and rules of entry in another

A letter acknowledging the seivices of
who for a charity i is not
to be used as an advertising medium for * Simple
Method,” and the attempt to make such use of it
is surely very poor taste.

P. W. Newton, teacher of the banjo and guitar,
has returned from Europe and located at 15 King
Street, Toronto, Canada.

A. A. Farland, the scientific banjuist, will appear
in Jersey City, at the Tabernacle, on the evening of
October 16th, with his Stewart Banjo. He is gre:
Go and hear him, if you can. He will play in
Philadelphia, January 13th, 1894

Six weeks after the announcement of the next
January Concert and Club competition had been
sent out, in the last number of the Journal, man-
agers of one or two clubs wrote us to find out if
there was to be such a concert next January. Thus,
5 or 6 clubs had entered before some of the others
heard of the contest. What would be thought of
the president of a bank who did not read the finan-
cial news in his paper? What is it possible to think
of a banjo club without at least one copy of Stewart’s
Journal among its membership? _ ;

Gregory, Farmer and Van Baar, the incomparable
Banjo and Piano Trio, with their Stewart 1j0s,
will appear in Jersey City, at the Tabernacle, October
16th,  Go and hear them. They are “away up.”

and Walter Freeland, of Boston. ere on
the road with the Imperial Quartette.
Miss Barnes, Lowell, Mass., writes :

I am more pleased with the FowrnaZ than ever.
It has lost none of its attractions for me, and each

We had a pleasant recently, from W. A. Cole
ey w

su g number is more inf its
decessor. The banjoist who does not see and o

part of this issue,

There are now so thany imitations of the Stewart
Banjo in the market, that dealers are cautioned when
ordering these instruments through jobbers, to see
that the banjos they receive have the proper trade-:
mark upon them, as explained on G g
All Stewart’s Banjos are made in his Phlllder 1a
factory, direcily under his supervision. He does
not allow a piece of wood to enter an instrument
without careful inspection, and the instruments when
they leave his factory may be relied upon as being
right all the way through.

Be sure to cgﬂ a Stewart, when you order; you
don’t want a cheap imitation. If Stewart's were not
the best, they -onﬁi not be imitated to so great an
extent.

Chas. E. Hineline, S. Easton, Pa., writes :

- “Allow me to say that the instruction on harmon

for the guitar hFuL I bust every guitarist will
know the value of this one copy—No. 77. It onl

goes to show that Mr. Stewart is not a selfish ind

vidual, or he would not publish this excellent work
in the Fournal, which should contain nothing, by
I greatly admire that

rights, éxcept banjo work.
lp‘lrll of generosity.”
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. Joha ¥, Melds of the wail known Fields and
Hanson's combination, is still a great admirer of the
Stewart Banjo. He plays on onc of them every night.

1f you have an opportunity to hear A, A. Failand,
“the man who plays Sonatas on the banj»,” do not
miss it. The instrument has entered upon a new
era, and it is time a stop was put to the sneers of
small brained, big-bellied musicians. The banjo
has been much abused, and now the time has arrived
for according to it the treatment it deserves.

W. E. Adams, Melbourne, Australia, has quite a
number of banjo pupils. He has recently opened
his new studio, handsomely carpeted and furnished,
with piano, etc., at No. 178 Collins Street. Speak-
ing of his recent purchase of Stewart Banjos, he
says: “The Zhoroughbred is really a beautiful
instrument, the tone being the richest I have ever
heard from any banjr. The Piccolo also takes my
fancy immensely; and my wife, who is a good
musician, says it is a most fascinating -little instru-
ment.”

James H. Jennings, the well known teacher, of
Providence, R. L., wiites :

“I have just returned from a four week’s visit to
New York city, Called on a number of teachers
and banjo makers. How the banjo makers do love
one another, One teacher and maker cappzd the
climax by termiog you a Bunco Steerer,”

Yes, the ¢ Little Tom Tits” will sit on the trees
and chirp. What a pity it is their little wings are
not strong enough to fly with. ~Ep.

J. A. Sage, Montreal, Canada,
ust got bick from a long stay in Clnugo I find
your notice in reference to subscription to Fournal,
among my mail, and though pretty well cleaned out,
I hasten to send you the necessary half dollar, so
as not to miss a copy of your valuable Fournal.

It is, no doubt, quite m>noion>us for you to hear
of the popularity of your paper, but I cannot refrain
from bothering yu on the subject. It is the only
pap:r which I would not care to be without. The
‘music is very good, and the reading matter of unusual
interest to live banjoists.”?

Henry Meyers has resumd his fall teaching season
at 1416 Chestnut Street.  His World’s Fair trip was
a source of great pleasure.

From the Eveming Fournal, Jersey City, N. J.,
September 1st:

“The concert of the Jersey City Banjo Club,
which is to take place in the Tabernacle on October
16th, is already an assured success. Nearly 400
requests have been rec:ived from banjo fiends in
New York, Brooklyn and vicinity, asking for reserved
seats. The bringing together of Gregory and Farmer,
and Brooks and Denton at the same time, has caused
no little excitement, as both of these well-known
banjo teams have a large following who think that
their favorites are the best, The enpgement ol‘
Alfred A. Farland, the Piusburgh wonder,
known as “The Paderewsky of the B)n]o," is a
strong move on the part of the clab. M. Farland's
fame as a banjo virtuoso is well known, but he has
never appeared in New York and everyone is anxious
to hear him play. He will play Beethoven’s Sonata,
op. 30, and the overture of Rossini's opera, * William
Tell,” at the concert. William George Rush, another
well-known banjoist, whose execution is remarkable,
will also appear. ‘The club has secured Miss Marion
Short, the gifted California reciter, who is a prime
favorite in this city, Little Eva Mudge, a child
actress of recognizsd ability, has also been engaged.
Tickets will be on sale after next Monday at Gopsill
& Vanderhoof's, 58 Montgomery Street.

ing you,

Some one in Saginaw, Mich., writes :
“Will you please express, through your vajuable

Fournal, the advisability of adding a "cello/to’ banjo
clubs? Our club consists of two binjeaurinies, one
first, two secon 1 and piccolo banjos, two guitars and
one mandolin. I think if you would touch up the
subject, it would settle any “controversics that might
arise, pro and con.”

We do not approve of the use of a violoncello in
an ordinary banjo club, but one or two instruments
of that kind are very useful in a large combination
of banjo clubs—say of 50, 73, or 100 performers. 1f
a violoncello is added: to the ordinary banjo club,
there is no reason why.a violin or flute should not
follow; in which case the mdlvndnalily of the banjo
organization will soon be lost. The bass, or  cello
banjo, of Stewarl’s manufacture, is offered to banjo
clubs as a more than slnsﬁ\:kory substitute for the
violoncello. The “bass banjo” has been adopted
by many of our best banj> and guitar orgamizations,
and it is only a question of a little time when no
banjo club will be considered well equipped unless
it has a bass banjo. We sell the bass banjos at
$35.00, and are not likely to mike a fortune out of
the sale of them.

“ Can you refer me to som:thinz that can be used
for cleaning dirt and grease from the head of a
banjo, without doing it any harm 2"

It is far better to prevent, as much as possible,
dirt and grease from getting there, “ An ounce of
prevention is worth a pound of cure”” The head
may be kept clean for a long time by exercising a
liule care, an'l the use of a1 ordinary gum pencil
eraser to remove finger-marks, etc,, which are likely
to find a resting place near the bridge. A piece of
bread is also considered a good thing with which to
clean the head. We do not approve of attempting
to cleanse a banjo head with water, or the use of a
wet sponge or wet cloth, A piece of potter's clay is
sometimes useful for removing grease and for whit-
ening the head; but such clay, if used, should be
white and free from grit. The clay will give the
head a very smooth surface, afer rubbing off with a
wad of soft paper. It will then be necessary to rub
le finely powdered rosin upon the head, at the
position where the bridge stands—in order to pre-
vent its slipping—for the effect of the clay tends
towards this trouble.

W. D. Davidson, Sydney, N. S.W., Australia, writes :

“1 have often beén tempted to add one to the ap-
parently few correspondents you have in this part of
the world, but have hitherto refrained from address-
cause I see from your Yournal you have
many abler pen wiclders than myself, writing to you
on all subjects.

At last, however, I venture to drop you a line,

- principally to express the satisfaction I have in being

a subscriber to your Journal, and the pleasure I get
in mdmg it. (T get it through Mr. Stent,)

I am a guitar teacher, and having been a sub-
scriber to the Fowrma/ long enough to secure the
Guitarists' Delight and the Binjo and Guitar Music
Album, as premiums, [ must say that I find them
very useful works. In the last number to hand
(No. 76), I note with pleasure your intention to pub-
lish a work on Practical Harmony for the Guitar,
and Contrasted Methods; and, as a lover of the
instrument, I tender you and the lnlhor my thanks
beforehand for the interest taken

I am certain that if the mmer be thoroughly
!hluhed out, as”has been done for the banjo, the
work will prove an inestimable boon and o

* benefit to very many guitarists who have neither time

nor opportunity to study harmon, erly, much
ias -ppﬁ; s pimipna T make o peeaieable

T mean to offer a year's Yournal as an induce-
ment to new pupils, so that even at this distance,
some good may accrue to you from the proposed
articles, but it is a most difficult matter to get anyone
to take more than a half-hearted intérest in either
banjo, guitar or mandolin, and I fancy that if an) on
gave a banjo concert on the lines of those you
in America, the enlreprenenr would have to pay (hc
public to come to the show, for they know little of,
and care less, about the music that is in a banjo;
and would certainly not go very far to find out, if
they had to pay, say half R olar iR

I am not the happy possessor of a Stewart Banjo,
but T have a very high opinion of them; for high
cliss workmanship and beauty of tone 1 have not
seen anything to equal them.

To return to the Fournal, 1 have been highly
amused at the ‘wire s, gut’ controversy, running
through the last few numbers. We have a pretty
fair number of wire cranks here, but for myself, I
have a Grand Concert Guitar, and would never think
of stringing such an instrument with wire.

I am quite convinced that anyone who advocates
the use of wire strings on a guitar, does so from
ignorance of the beautiful effects to be got from the
gut strings, and only exposes his want of misical
taste,

T have heard wire strung guitars in combination
with both banjos and mandolins, and in neither case
do the tones blend musically, and I maintain that
any leader or conductor of a banjo or mandolin
orchestra who permits the guitarists to use wire
strings is decidedly in the wrong place, and does
himself and the players under him, more harm than
good, for their performances can never be an attistic
masical succ The only thing that can be said in
the way of praise, or at all'in favor of wire strings,
is that they cost less and last longer.

In conclusion, Mr. Editor, I congratulate you on
the general excellence of the Jowrnal. 1 like it,
and will continue to_ subscribe” for it and get as
many as Ican to do the same, I have no sugges-
tions to make for its improvement—it might be
larger, it might also be double the price, and there
might be a little more pieces for mandolin and
guitar; but [ leave these things to some other of
of your correspandents, who appear to know how to
run the paper better than you do. As it is, it is
worth the money, is a good advértising medium, and
an excellent means for poking borak at wire string
cranks, slate rim and steel back banjo . faddists,
and other zoological oddities.””

We are pleased to note the increase in our corres-
pondence with Australia and other foreign points.
Those who are at all musically inclined, will soon
be glad to take up with the banjo, after hearing it &
few times, Those who are not musical, of course,
will never appreciate a banjo or any other musical
instrument, and one might as well attempt to teach
singing to a horse as to get such persons to zealously
study a musical instrument.

A banjo student writes :

“ Please answer the following question in your
esteemed Fournal: Has not a person with slim
fingers the advantage over one with large thick fin-
gers in fingering the banjo scales?

“Does not a person's fingers that are large, when
stopping certain strings, affect the vibration of the
other strings in that chord?

The slim fingered person generally has the advan-
tage, all things being equal, in fingering the banjo.
If the fingers are long and thin, they are better
adapted to the required work, provided the neces-
sary strength is possessed. In a narrow banjo neck,
the thin fingers the advantage of not having
superfluous flesh to be in the way. In stopping the
strings, in chords, etc., thick or fleshy fingers are apt
to cause the difficulty referred to—which, however,
we have often known to be entirely overcome by
practice. One performer possessing skill, may ac-
complish better work on the same instrument than
another of less superior skill; even if he possesses
less natural advantages; but, guenlly speaking,
the thin wiry fingered performer has the advantage.
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MUSICAL JOURNALISM.

The Musical Courier, of New. York,
makes ‘the startling announcement that the
“Art Journal,”” a musical paper of New
York, has less than zoo paid subscribers;
and Z%e Presto, of Chicago, less than 406
paid subscribers.

This- brings to mind the fact that the
Banjo and Guitar Journal, though published
Jpurely as an advertising circular, and sent
through the mails at #kérd class postage rates,
and never yet offered at the post office for
transportation through the mails at newspaper
rates, has yet a paid subscription list of
about five times the number the Courier
concedes to the “Ar¢ Journal,’—and this
in addition to the number of copies sold
through teachers and dealers in various parts
of the country.

The Journal holds its head up honestly,

and asking no favors, makes use of no false
pretense.  Almost daily we are brought into
contact with alleged newspapers, or musical
periodicals, which are sent through the
mails at the rate of one cent per pound,
(a gross outrage) and it does not require
more than a glance of the eye to sée that
such sheets should be classed as circulars —
for circulars they are,—and nof cven second
or third rate circulars, at that. We have
withheld from entering the Journal at the
post office, as second class matter, for the
reason that we prefer to maintain its original
purpose as an advertising medium for our
banjo business.
- There are a few would be banjo makers,
publishers, and the like, who doubtless
would be pleased to have the Journalaccept
and publish their advertising cards, bringing
them before the great mass of banjo, guitar
and mandolin players of this and other
countries, at a price far below the actual
cost to the publisher.

For more than .fifteen years past the
publisher of the Journal has been at work
developing the banjo and enlarging its
sphere. In this time he has expended more
money in advertising than all the other
banjo manufacturers and banjo music pub-
lishers combined. He has never hesitated
to invest the money necessary for the ad-
vancement of the banjo, even when no
immediate prospect for reaping benefit was
within sight. g

The publishers of the New York Clipper
will testify to the fact that S. S. Stewart
placed with them, not only the largest banjo
advertisement ever published in that journal,

membered that copies of the Journal are
mailed to all who answer the advertisements
of the publisher, it is not to be wondered at
that its publisher does not care to take in
advertisements, which, at best can bring in
only a very trifling amount, comparatively,
and thus give to other banjo manufactu-
rers the benefit of his own expensive and
extensive advertising.

Teachers’ cards, however, have never been
withheld, and are taken at a merely nominal
price.

A SULLIVAN ARM BANJO.

We have lately come across an adver-
tisement of a new (?) banjo. The claim
made for this particular banjo is that it has
a ““solid arm,”” and will not “spring, warp,
twist or break.”

What a great thing this banjo must be !
A chunk of Zead is solid, and yet it can be
bent or broken with impunity.

It appears as though every absurd clap-
trap argument possible to devise was being
used by the various so called banjo makers,
upon which to base some sort of claim of
superiority.

Banjos have been made for forty years
or more with the so called “solid arm,’’
all in one piece; but the very best instru-
ments are constructed of several pieces, and
each separate piece of wood is put through
its separate seasoning process.

There are persons, of course, who think
a piece of “solid walnut,” in furniture,
more valuable than a veneered piece; but
that is only because they do not understand
the process of manufacture. The ‘“solid
arm "’ banjo will doubtless serve as bait for
a time—so far as getting rid of a few in-
struments is concerned. It is just as easy

to cut a banjo neck out of a “solid piece ’

of wood’ as to construct it of different
pieces, and the reason the best necks are
not made from one single piece is simply
because experience has proved that to be
a most unsatisfactory process, and necks
made of ‘“one solid piece,’’ are more liable
to warp and twist than when constructed
of two pieces.

There is no doubt that bad gluing and
poor workmanship will show itself, no
matter what system is used ; and this has
proven to be the case with many of the
banjos constructed by contract, where the
workmen are only interested in turning out
as many pieces as possible, in order to make
a fair day’s pay.

but likewise the largest and most exp
advertisement ever printed in that paper
by any advertiser. Now, when it is re-

Ifani etent botch, using poor glue,
not properly prepared, and who does not
understand wood working, glues two pieces

’

of wood together, and they afterwards drop
apart, such workmanship furnishes no argu-
ment against proper gluing and good work-
manship. We are inclined to believe that
the “solid arm’’ will have to go back to
its ancestors, and the ambitious manufacturer
look for a firmer rock upon which to stand
with his claims to superiority.

NOVELTY MANDOLINS.

It is said that a party in Ohio has invented
and - patented a mandolin made of glass.
Now is the time for some enterprising patent
medicine, or perfumery manufacturer to
secure a novelty in the form of a musical
bottle.

BEST OF ALL MARCHES

“L’INFANTA MARCH”
by Geo. W. Gregory -
FOR THE BANJO AND PIANO
Price, Fifty Cents
—Published by S. S. STEWART, Philada —

PERFORMED WITH IMMENSE SUCCESS BY THE
GREGORY TRIO AND BOSTON IDEAL CLUB.

... Latest Banjo Music .....
S. S. STEWART, Publisher,

Queen of the Sea Waltz, for Banjo and
Piano, by Thomas J. Armstrong, price, .75

‘This Waltz no doubt will rival the well known
« Love and Beauty” Waltzes by the same composer.
Itis something on the same order, the Banjo part
being played with the “elevated bass"—or * Bass
string to B,” It requires but a general introduction
to become at once popular.

-NEW BANJO CLUB MUSIC-
THE AMPHION MARCH

by S. 8. STEWART
Arranged for Banjo Club, by T. J. ARMSTRONG

Complete for six instruments, as follows :  _

Banjeaurine, First and Sccond Banjos, Guitar,
Piccolo Banjo and Mandolin; with part for  Bass
Banjo,” ad. /ib.

Price, complete, 7 parts, 75¢.
Solo part, alone, 20c.  Each other part, 10c.

As the Bass Banjo is becoming a very import-
ant instrument in Banjo and Guitar Organizations, it
is proposed to have part with all new club ar-
rangements ; but for the convenience of clubs that ,
have not 'E;t a Bass Banjo, we sell the arrangement
without part where desired. The Bass Banjo

alone costs 10c. This march, itis believed will

a good “taker,” having a nice “bass string solo "’
in the trio.

...THE ARENA FPOLKA. ..
(Concert Polka)
¥oR BANJO AND PIANO 8Y 8. S. STEWART
The latest and best

Price, . . . 50 Cents
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The S. S. STEWART Banjo Exhibit——

> World’s Columbian Exposition, Chicago, 1893
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“The Gregory Trio”

The Greatest Banjo and Piano Trio in the World, Address Geo. W. Gregory, Banjo School,
No. 543 Fifth Avenue, New York City.
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A

The Farlands————=

A. A. FARLAND, the greatest Banjo Soloist in the world, and his Piano accompanist, MISS ANNIE FARLAND.
Permanent address, Studio, Verner Building, Pittsburgh, Pa. 9
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This will enable the bass player to give an astonishing
amount of force and power to G#; much more so than if
it was played on the open second string of the ’cello banjo.

It is well to avoid a too frequent use of the second
string of the ’cello banjo, for single bass notes. It is not
as powerful as the third string. Wherever practical and
convenient, the basses above G, should be taken on the
third string ; thus:—

Bass Banso.

If octaves are written for this instrument, they must
be taken on the strings most convenient for the upper
note; thus:—

Bass Banvyo. I§

oe

‘When a series of chromatic octaves are given, they
should be played on the fourth string and second string
entirvely ; thus:—

-

3AsS BANJO. \

0o

The harmonies can then be given to the higher instruments, namely:—the piccolo banjo and banjeaurine.

When a bass solo is given to the guitar and ’cello
banjo, the notes should be takem in their customary
places; thus:—

Bass Banso.

-8
W ey ‘ o
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2 0
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g e e !
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A bass solo, like the above, will be found very effec
tive if doubled in the octave on the first and second
banjos. These two instruments will sound an octave above
the ’cello banjo and guitar which play in unison; thus:—
IST AND 25D BANJOS.

A

splendid effect is very often obtained by doing this, as follows :—
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When the harmonies are given to the piceolo banjo
and banjeaurine, as shown in the preceding e iple, it
will be noticed that they play in “after time.”” A careful
observance of all rests at the accented portions of each
measure is therefore necessary in order to render a credit-
able performance.

Such parts come under the licad of divided accom:
paniments and require the same attention as similar
ons of time for the second banjos. Several examples
of this manner of writing the harmonies, can be found in
music that has hertofore been published for banjo clubs.
A bass solo is generally the signal for its appearance, and
the banjo music composer has often taken advantage of its

11

presence, and given the chords afid harmonies to the
higher instruments, as just shown.

This not only strengthens the solo in the bass, but also
makes a pleasant and agreeable change in the accompani-
ment.

To_further enhance the effect of such a performance,
the solo in the bass, which is executed on the low toned
instruments, is sometimes duplicated on the banjeaurine,
in addition to its playing the harmonies. When the ban-

Jjeaurine is used in this double capacity, the arranger must
try to keep the solo on the third and fourth strings of the
instrument, in order that the three higher strings may be
utilized for the harmonies.

A sample of this manner of writing is here given :—

Bass elevated.

BANJEAURINE. %‘# ## e }7, —
u'"

Bass Sow.

,ﬁ = | e p - 7 P - !N N -} F |
LA L) i LA | L . g S . I G "7 B LA 4 & TS S 3
& ~ b i L) ' | ‘ et ! A I B b ERTP T | *
t { TS A ) ‘| | ] [ ST 1
1“0 I — ) 1 :
. Ef » l f i
1t will be seen that the solo in the bass of the pre- A part for like the p g one, will

ceding example, frequently reaches the same pitch as the
harmonies. This is not objectionable if it is doubled in
octaves in the bass. This manner of writing a compo-
sition is generally introduced in the second or third
strains of a piece, and not only prevents monotonous
repetitions in the harmony, but often adds pleasmg and
surprising effects to the same.

be found less difficult to play, than one where the bass
solo is omitted. This fact will be made clear to the
banjoist, if he tries to play a part in “after time” with
the bass or accented parts left out. If such was the
case the above part for banjeaurine would look like
this:— .

I A Rl A R| .F th — 8888 AR R
BANJmumm|% |Tersrsvg|8ss 8 rss 8888~ g
v b vV P e
; R 1 | RL.RI N—NT .k-hk R|
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It is not the chords that are difficult in this example,

but the time. Parts written in the .divided form for
second banjo, will contain many similar division of time,
and this alone, will impede the student’s progress, in
becoming familiar with this style of playing.
) Second violinists and viola players have no difficulty
ying such parts, because they intimate with such
visions of time, by constantly coming in contact with
them. It.is a well known fact that solo violinists, who
have always taken the lead in theatrical or concert or-
chestras, cannot play as good a second, as a performer of
less ability, who has been accustomed to that part.

This may sound like idle talk to the young banjoist,
but it is nevertheless true. Let him then not be ashamed
of playing second in a banjo club. TLet us hope that he
will not look with scorn on such a part, but rather be
inspired with the knowledge that he occupies a position
of great weight and importance in a banjo orchestra, and
takes_charge of a necessary part that is often more effec-
tive and sometimes more difficult than the solo itself.

SECOND BANJO.
A Major.

When the accompaniments are divided between the
guitar, bass banjo and second banjos, the only change,
from our present mode of arranging club musie, will be
in those instruments. In fact, the only real change will
be found in the second banjo parts and an occasional
modification of the guitar part.

The absence of the bass or accented notes in the
second banjo parts, compels that banjo to bear the brunt
of this attack on our present inharmonious way of wnung
harmonies for the banjo orchestra.

This change not only ists in a
of time divisions, but also in the consbmchon of chords
for that instrument. By inverting the intervals so as to
bring the letters of each chord on the A and E strings,
the second banjo player will have less work to do with his
fingers, but a more difficult task to keep in time, than
formerly. .

Some of the parts written in this way might be called
time puzzles, by those not used‘to this sort of thing.

Here.are some examples of second banjo parts, that
will be frequently met with in ordinary music:—

SECOND BANJO.
E Major.
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Triple Time. "
SECOND B\Nm 8

Six-Eight Time.
SECOND BANJO.

A Major.
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COLUMBIAN SERENADE,

FOR THE GUITAR.

By E. H. FREY.
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POLEA MARCH MILITAIRE,

FOR TWO BANJOS.

By ERASTUS OSGOOD.
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2ud Banjo.

Copyright, 1893, by S. 8. STEWART.
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P. W. NEWTON'S PRACTICAL SCHOOL OF HARMONY FOR THE GUITAR.

Continued from last Number. Copyrighted 1893 by S. S. Stewart.

o
MINOR TONIC CHORDS. Concluded.

Intervals used in constructing minor tonie chords have double stems.

) MINOR SCALES Minor Toxic PrACTICAL FORM FOR GUITAR.
CHORDS, 34

e

1

L,

MAJOR SUB-DOMINANT CHORDS.

The major sub-dominant chord is constructed upon the sub-dominant note of the major scale (the fourth) to which
is added it 1 and 5th interv 1ord in musical progression generally follows its tonic chord (major ).

Intervals used in constructing sub dominant chords (major) have double stems.

MAJOR SCALES. PrACTICAL FORM FOR GUITAR.
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MAJOR SUB-DOMINANT CHORDS. Concluded.

Intervals used in constructing sub-dominant chords (major ) have double stems.

PRACTICAL FORM FOR GUITAR.

SCALES,
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MINOR SUB-DOMINANT CHORDS.

The minor sub-dominant chord-is constructed upon the sub-dominant note (the fourth) of any minor scale, fo
which is added its 3rd and 5th intervals. The chord in harmonic progression generally follows the minor tonic

chord.

The intervals used in constructing minor sub-dominant chords have double stems.

MINOR SCALES.

Sub-dom. note, 3rd.  5th.
Minor scale.

PRACTICAL FORM FOR GUITAR.
10%

Sub-dom. note, 3rd.  bth.
Minor scale.
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MINOR SUB-DOMINANT CHORDS. Concluded.

Intervals used in constructing minor sub-dominant chords have double stems. >

MINOR  SCALES.

PrAcTICAL FORM FOR GUITAR.

DOMINANT SEVENTH CHORDS, MAJOR KEYS.

The major dominant 7th chord is constructed upon the dominant note (the fifth) of any major scale, to which is
added its 3rd, 6th and 7th intervals. Some writers for the gmt.u instead of writing all the letters of the dominant 7th

chord only write a part, and in some cases make a tr

i. e., the domi 7th chord lacking the 7th. The

composer should be careful that if the 7th is left out in the leading mntrnment that it is given to one of the others; thus
making a dominant 7th. This is the chief chord in harmony, by its use we are led into all keys, and thus a great vmel:y

of modulation is obtained.
Intervals used in constructing dommnnb 7th chords PrACTICAL FORM FOR GUITAR.
in major keys.
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DOMINANT SEVENTH CHORDS, MAJOR KEYS. Continued.

Intervals used in constrneting dominant 7th chords. PracricAL FORM FOR GUITAR.

in major keys.
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BANJO BRIDGES

A good Banjo Bridge is a friend to the banjo player.
£ A bad bridge is a nuisance.

=
BARIO AND GUITAR TEACHERS.
Cards of two lines will be Inserted under this heading at one
dollar per year; five line cards two dollars per year.
'lum Ilmﬂl!y in advance.

La
Gocents. An elegant concert p d‘;l:l:l‘fu";ordub- The
r waliz of the day, an great success
bycrw'-' ¥, ¥

“* Chig ey ] s, A
lr;:il?hxw‘anlur _;f. vhh [ nu.J':B:‘-?‘D:d'éb“ [Every Ban l's‘::

ARTEE lishers, 312 Jourasl Bulldlng, Kapsas City,
bwdm.i, e ;nlm- of Banjo, Mnndolhyn and
Guicas Musts.

© We sell bridges made of the longhen and best
msple wood.
The above cut is & good rep of the
1 bridge we manufacture for pmn:al work on the
| 4o

pressure upon it with the strings to give it a sure
footing, The banjo neck should therefore be so
adjusted that a bridge of this height may be used
without inconvenience in fingering. Our book, The
American School, enters into this subject in

b detail, and explains its philosophy, with the assistance
" of suitable wood engravings, Price, $2.00 per copy.

The price bf these Bridges is 5 cents each.

S. STEWART
228 Church St., Philadelphia, Pa.

8. S. STEWART'S BANJOS
ARE MANUFACTURED

here in Philadelphia. *Stewart's Music Stores
d‘h and Factory are located at

221 AND 228 CHURCH STREET,

- *  If a bridge is too low there will not be sufficient

STEPHEN SHEPARD, Banjo, Guitar, and Mandoln
Publisher of Geldby & S) “ Progressive Studies "
for the Banjo, aiso Sheet Music for Banjo, Guitar and Mando-

lin. Send for Catalogue.
P. 0. Box 485, Paterson, N. J.

JOHN C. FOLWELL, u.n,o, Gyjar and ¥iglin
4 Elm Street, Camden, N. J.

RS. ). M. DUFOUR, o,
M?®s:J a0 W Street, Washington, D. C.

L. LANSING,
G
. 8 Winter Street, Boston, Mass.
Wal

& Banjo.
Price,

ALFREDA.FARLAND Banjo, Mandolin and Guitar,
‘ernér Buildiog, Pittsburg, Pa.

Send for

< 30 cents.

* National Parade March,” nd Beginners Favorite Walts,”
e e

FRANK SD(PSOGR;.A". Banjo T 6  Blsiand:

M dnlln. Bar d
O AT U 1
H. 0, Mandolin and Guitar,
J s 408 n--mnltnﬁ. R.L
+ “Sounds from the Cottonfield"" (Patrol) as cts.
Imperial Grand MArch oz ovee25 €15,
Newport GalOp e esssesors s 35 €18,
Jenninge’ splendid Bafjo Music is used and recom:
by leading teachers and soloists,

GEOR O ST Tl 25 Sieeh Trenon, N. .

Serenata” Waltz, ove or two Mandolins and Guitar,"

W

RANK Z. M. EY, Ilanddhl’d
oo o P2 e
-shd.a- <

A, D; GROVER, Basjo and Mandolin Sola

+ “ton Ideal Club. Send g o for Grover's New
for Banjo. The most thos progressi
aining $5.c0 worth o excellent musidy

* Tremont Street, Boston, Mass.
ROF. D. MANSFIELD, Barjo Orchestra: B
P nf'"sum nnlnnduo E
Rluuuum Tvnkh a.n,o Guitarand
6th Street, New Ve .
W E STRATTON, Bario, M:nﬂol!n and Guitar,
0, P. 0. Block, Lowell, Mass.

W - STENT, B:n]eSmd(n,
. 187 Castlereigh St., Sydney, N.S.W., Australi

AHL,
803 Main Street, St. Joseph, Mo,
SEND FOR THE LATEST.

“ Trma Waltz," Mandolin solo with Guitar accompt,, 35 ctss
e Menias Banje v wha o Besje: sasomi U sSHs

D, C: EVEREST, Violin and Banjo,
3108 Walnut Street, Philadelphia, Pa,

- ARMSTRONG,
s “:."‘lfsmy. Street, Philadelphia, Pa.

ROUERT W. DEVEREAUX, Basjo, Guitar
Viola, Violoncello, Double Bass, Slide o B
1417 Narth Sixteenth Street, thdpi

JM.OB VOLLMAR, Besjo aod Guitar,
0 Rhine Street, Rochester, N. Y.

JEDWIN S. DAVIS, Baojo,
78 East 7th Street, =t. Paul, Mino,

JOHN T BERCY, Banjo, Mandalin uis} Gltal;

h Mary Street, Lancaster, Pa,

HARLES SAXE,
C! \5"’1."{)." hin Street, Philadelphia, Pa,

B By, e

Guitar,
. M-Mclln Clubs.

| Cone B ot il
Mandoli

‘Guitar,
R and MRS, C. L. ﬂnn u'"ul?p-u

MRS B. A. SON’S latest success ; "u' "‘Q
s .ﬁﬂmmvm Gﬂwm’“
x"-a"-,, for 16t and 53, Gallars, wi o

ips taken. Aﬂdrlni v”‘.‘

D Acux, Banjo and Guitas,
Mt. Greta m'ﬂ:'e‘hm.d Nuo,pﬂ.,ﬁ

*5 s Great Concest Solo.

M KOLANDER, teacher of Banjo, Guitar and
2 nuzmnn lolui-'u!n




Beware of Imitations

Every S. S. STEWART  BANJO- manufactured since March rst, 1883, is numbered, and a
register is kept of the numbers. = All STEWART BANJOS are indelibly stamped with the imprint
S. S. Stewart, Philadelphia. - As an additional safeguard against deception, the following
)Trade-Mark has been adopted and duly registered in the U. S. Patent Office.

RADE
0 O. AN AN 7R
WARK

Mark thiS. The reputation of ihe STEWART BANJOS—owing to the excellence

of these instruments, and to the fact that they are in almost universal

use by leading performers every where—has induced manufacturers of musical instruments to attempt
imitations. There are those who take no interest whatever in the banjo, as a musical instrument, and
who are not above selling an imitation banjo to those who call for a Stewart. Thus it is that we find
banjos now displayed in various stores, with the scroll-heads cut in almost exact counterpart of the
Stewart, and having the Stewart Tail-Piece and Bridge, together with other distinguishing points. Such
banjos stand as a monument of sincere flattery, built by imitators in honor of the original; for surely

“Imitation is the sincerest flattery.”

B those who do not know, are the ones who are deceived by such imitations, and it is such we
herewith caution. When you go to a dealer to purchase a Stewart Banjo, you have but to
look for the TRADE=MARK—the name stamped into the wood, and the NUMBER. If the banjo
you are shown has not got the above it is not a STEWART BANJO.

(This, however, does not apply to what is known as the “second grade” banjo, that is, the

$10.00 and $15.00 Banjos. These instruments are stamped S. S. Stewart, Philadelphia, with the stamp
“2nd grade” added

~The Thoroughbred stewart Banjo

made specially for customer trade, is stamped S. S. Stewart and bears the Trade-Mark, and in addition
its own special Trade-Mark, ‘as follows :—
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