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THIRD GRAND PRIZE L o

Banjo Concert

= To be given at the
American Academy of Musicmmm
Broad and Locust Streets, Philadelphia, Pa.

On SATURDAY EVENING, JANUARY 18th, 1894

——Banjo Clubs will compete for the following Prizes——

First—Stewart's World’s Fair Prize Banjo and Case . . . ............... Valued at 325000
Second—Handsomely Inlaid Stewart Banjo and Case, from the World’s Fair, “ 150 oo
Phird--Stewart Banjoiands@ase & <. o0 0. LD L siET SR T « 75.00
Fourth—Stewart “Orchestra” Banjo and Case % . . ... v vy o0, i 60.00
Fifth—Stewart “Champion” Banjorand Case. . ...... ... ... c.iiini, Vi 56.00
8ixth—Stewart “Thoroughbred” Banjo and Case. .. ... ............... “ 46.00
Seventh—Stewart “Banjeaurine” and Case. . . . . ... .oovvit il n “ 36.00
Eighth——StEWart “Piccolo™ Banilo and CasE . . . ..ot ol SR Dl . 95.00

For fuller particulars see another part of this issue

——Mandolin Clubs will compete for the following——

First—Geo. Bauer Mahdolin and Case ... .. .. .. ... .coiionfi L oL e Valued at sluﬂ_on
Second—Concert Guitar and Case from Rob C. Kretschmar
Third—Wyman & Son Mandolin and Case. . ... .. W 35'
Fourth—\Wyman & Son Guitar and Case. . ... .. e e L G S e “

Please note that there are TWO CLASSES, viz: the ‘““Banjo Club” class and the “Mandolin Club" clnn.
Banjo Clubs and Mandolin Clubs are not in compztition with each other; each class is distinct, A club must
contain not less than five performers.

-?%‘-MANNER OF AWARDING PRIZES-£*
(THE TWO CLASSES SEPARATELY) -

Three competent disinterested judges will be selected to award the prizes, as follows: Points are Harmony, Expression and Gen-
eral Excellence. Each of the three judges will note down the number of goins he concedes to each; 100 for each point being the
limit. The sum of the points, divided by three, gives the average for the club. The average of each of the three judges being added,
will be the combined average. The Club having the highest number of points will be awarded the First Prize ; the next highest, the
Second Prize, and so on

Each competitive Club will play one principal piece and one encore plece Entries limited to Twelve Clubs, (8 Banjo and 4
Mandolin Clubs.)

Tickets and Seats may be secured at the Academy Ticket om«, Fischer’s Piano Rooms, 1221 chutnnt St.

: and §, 8. Stewart, 221 and 228 Church St, »
Reserved Seats in Parquet and Parquet Ofrcle 81.00 A ] 8 .60
Reserved s'«u in Balcony ... vevisins B0, 76 and 1,00 General Admission, Family Ofrolo and Amphithestre, .25
m.nas.oonunowmnmnyosme .60 A Fow Orohestra Seats, first ight FOWS ....c....ccuurn 160

Private Boxes. .88.00 and 816.00

DO NOT DELAY OIOURIHO YOUR SEATS; LAST YEAR A CREAT MANY WERE UNABLE TO |
GET SEATS ON ACCOUNT OF LEAVING IT UNTIL TOO LATE

S 2 - ﬁ‘
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THE BANJO CLUB CONTEST.
TO COME OFF AT THE ACADEMY OF MUSIC, PHILA., SAT.
EVENING, JAN. 13th, 1894, AT 8 0'CLOCK.

As announced, the Third Annual Banjo
Concert and Club Contest for Prizes, will
take place at the American Academy of Mu-
sic, this city, on Saturday evening, Jan. 13,
1894. The entertainment will open with a
banjo, mandolin and guitar orchestra of
one hundred performers, under the direc-
tion of Mr. Thomas J. Armstrong.

Performers who have been booked to play
in the opening (banjo orchestra), will re-
ceive notices by mail of rehearsals, which it
is hoped will be fully attended.

There is no use in attempting to take part
in the banjo orchestra, unless each person
atfends to the full rehearsals. The selec-
tions to be rendered are:

First—Amphion March.
Second—Martaneaux Overture.

Members who have not yet got their parts
(printed music), should write us for the
same without delay, as the parts should be
committed to memory before the first full
rehearsal takes place.

‘The concert will begin at 8 o’clock, the
curtain rising on the ““banjo orchestra,” of
one hundred ladies and gentlemen, seated
upon the stage. After this number has been

pleted (the two selecti dered),

Lo

December, 1893 and January 1894 :

Four MANDOL!N and GU]TAR prizes.

The mandolin clubs and banjo clubs will
be judged separately, each in a class by itself.

Banjo clubs will not enter in competition
with mandolin clubs.

Those clubs classed as ““banjo clubs”
are such as use Banjos for leading parts.

Clubs classed as ““mandolin clubs '’ are
such as use mandolins for leading parts.

A ““banjo club’’ may use guitars and man-
dolins, providing the banjos play principal
part.

A ““mandolin club’’ may use banjos and
guitars, but the mandolins must play prin-
cipal part.

No bow or wind instruments are admitted
in either class.

No musical organization of any kind
known to be adverse to the banjo, can enter
the contest, under the classification of
““banjo clubs,” through the admission of
banjos to their organization for this or other
special occasions.

This is a ““ banjo club "’ concert and con-
test primarily, given for the encouragement
and aid of banjo organizations, and mando-
lin clubs have been adwmitted only out of

to a few gentl who per-
form upon the two .or three instruments.
The following are the prizes to be awarded :

‘BANJO CLASS."”
First—The World’s Fair Prize Stewart Banjo,
value - $250

Second—Elaborately inlaid  Worl
Stewart Banjo, valued at .
‘Third—Stewart Banjo, valued at
Fonnh—Slewm Orcheatra ¥ Banjo, valned

. 150,00
75.00

the banjo orchestra will disband at once.

This will be followed by the artists en-
gaged for the brief concert, which precedes
the contest of clubs. Then follows the
contest of banjo clubs, under the following
rules.

Banjo clubs will compete for the EiGHT
PrizE BANJOS.

Mandolin Clubs will compete for the

Fifth “Champion * Banjo, valued at 50 00
Sixth— «  “Thoroughbred”  « 40.00
Seventh—¢  Banjeaurine, “ 30,00
Eighth— ¢  Piccolo Banjo, “ 20.00

(Each Banjo will be accompanied by a suitable case.)

‘““MANDOLIN CLASS."
First—George Bauer Mandolin, valued at . $100.00
Seeond—Onnoen Gnlm(mtdhuled by Robt.

Tluvd—H. A. Weyman dolin,
vnlned-l...... e

50.00
35.00

PRICE, TEN OENTS

Fourth—H. A. Weyman & Son, Guitar,
valued at :
(Eachinstrument will be provided with a suitable case.) ¢
As the matter stands at present, the fol-
lowing clubs—eight in the banjo class, and
four in the mandolin class, will make up
the contest. Should less than the above
number take part, one or more of the prizes
will be withdrawn, as it is aimed to haye
just one prize to each club on the program,
no more, no less.

In the the event of an organization with-
drawing, for any reason, doubtless the posi-
tion will be filled by another club, there
being more applications for entry than the
management has been able to find room for.

‘* BANJO CLUBS."
The Lehigh University Banjo Club,
The Hamilton Banjo Club.
‘The Carleton Banjo Club.
The Alma Banjo Club.
= The University of Penna. Banjo Club,
The Century Wheelmen Banjo Club.
The Camden Banjo Club.
The Drexel Institute Banjo Club.
‘“MANDOLIN CLUBS."
Fleischauer’s Philada. Mandolin Club.
‘The American Students.
Hamilton Mandolin Club.
Philomela Sextette.

For manner of awarding prizes, etc., see
second page of cover of this number of the
Journal.

‘The position upon the evening programme
to be occupied by each of the different
clubs, of course, has not yet been arranged.
Some clubs may not wish to play first, and
others are equally adverse to playing last.
It is necessary, however, under the circum-
stances, that one class should finish before
the next class begins. This will aid the
judges in making the awards in two classes.

To “ please everybody,”” when there are
over a hundred performers to consider,
would be impossible, but the g
| aims to make all arrangements as satisfac-
tory as possible, so that all may be sure of

meeting with fair play.
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REHEARSAL NOTICE.

‘The Century Wheelmen, -having kindly
tendered the use of the gymnasium in their
Club House, situated at No. 1606 NORTH
BROAD STREE
sals of the Grand Banjo, Mandolin and
Guitar Orchestra, organized for the Academy
of Music concert, on January t3th, will be

held therein on the following dates: (Five
full rehearsals will take place).
) Friday evening, December 15th.
“ “ “ and.
“ « “ 20th.
«“ «  January  sth.
Thursday ¢ * 11th,

The rehearsals are called for 8 o'clock,
and it is hoped members will report upon
each occasion and ON TIME.

ROBT. C. KERETSCHMAR.

The above named gentleman, well known
in Philadelphia, as an enterprising musical
instrument dealer, with a well stocked store
situated No. 136 N. Ninth Street, cou.trib-
utes a beautiful guitar, valued at $30.co, to
the prizes to be competed for by the Man-
dolin Club Class, at the Academy of Music
Concert, on Saturday evening, January 13th.

Our thanks are tendered to Mr. Kretsch-
mar for the contribution, and it is hoped
that the successful club securing this prize
may be stimulated to even greater success in
the future.

DULL TIMES.

Times have been hard—very hard. Some
people think they are getting harder.

Dull times is hard lines.

Hard lines cause biliousness.

Biliousness is apt to occur in those per-
sons who possess a weak or inactive liver.

““Now,'" you will say, *“ Here comes the
patent medicine line’'— 5

But you are mistaken.

When times are hard, do not sit down
and croak. :

‘Times may get harder.

The world may come to its end.

The rivers may dry up, or what is more,
the oceans may overflow and swamp our
cities.

Any of these terrible calamities may at
any time occur.

Therefore, do not make life miserable by
magnifying the possible trouble. .

Take thih(s as easy as you can, under the
circumstances..,

Remember, l}\nl although we have passed
through very dull times, we are still here.

Stewart’s banjo factory has not stopped
for even oue day, in spite of all the finan-
cial stringency. : i

(above Oxford), full rehear- |

Every man has been working at Stewart’s,
just the same as ever. And so it continues
to-day. <8

But how about the ¢ Tub’’ makers? A
number of them have had a pretty tough
! time of it.

Others have ¢ busted up.”

Does it not -convince you that Stewart's
banjos must be mighty good instruments ?

Other makers have been very dull for the
last five or six months.

Stewart has been busy when other makers
were dull.

Pretty good for Stewart and his banjos.

Remember, that Grand Concert comes
off at the Academy of Music, Philadelphia,
on Saturday evening, January 13th.

All the great banjo players will be there.

Thos. J. Armstrong.

Thos. J. Armstrong, of whom the above
is a fair likeness, has his hands very full of
business, at this writing ; for, not only is
he crowded with pupils on all sides, at his
studio, 418 North Sixth Street, Phila, but
he is also “in it with both feet,”” as the
saying goes, organizing and drilling his
banjo orchestra of one hundred performers
for the Academy of Music Concert of
January 13th.

All this, together with the arranging of
new music for banjo clubs, composing, etc.,
is sufficient to keep him ¢ out of mischief’’
for some time to come.

‘Those wishing to join the banjo

THE BANJO CLUB.

The banjo and guitar club is becoming
more and more popular. With the solo
banjo, banjeaurine, six string banjo, piccolo
banjo and bass banjo, we have now a delight-
ful. combination. The high tories of the
piccolo banjo are as indispensable to a well
organized combindtion of banjos as the
tones of the piccolo, in the orthodox orches-
tra. The ‘“bass banjo' is equally as im-
portant as is the violoncello or double bass
to the orchestra.

Many leading banjo clubs have added the
bass or ’cello banjo to their combinations of
late, and it is simply a question of a short
time when no club will be considered “ bal-
anced,’” unless the bass banjo and piccolo
banjo are included.

Mr. Armstrong’s admirable work on
Banjo Orchestra Music, published at this
office, price 50 cents, furnishes information
of much value to newly organized cl;lbs; in
fact, it is the first and only book of the
kind published, and if well looked into, will
save new organizations much useless experi-
ment and expense.

The work now appearing in the Journal,
“Divided Accompaniment,’” is quite a new
thing in the banjo line, and it will doubtless
be some little time before this great improve-
ment in banjo club music becomes generally
adopted.

THE BAUER MANDOLIN.

The George Bauer Mandolin is said to
be coming right up to the front as the
leader. A first-class, high grade mandolin
has long been needed, and the BAUER will
supply this want.

A beautiful mandolin of this make will be
competed for by mandolin and guitar clubs,
at the Grand Prize Banjo, Mandolin and
Guitar Club Concert, to be given. at the
Academy of Music, Philadelphia, on Satur-
day evening, January 13th next.

‘The banjo clubs will compete for the Tine
of eight banjo prizes as announced elsewhere
in this issue, and the clubs classed as man-
dolin, or mandolin and guitar clubs, will
compete for the mandolin and guitar prizes
offered.

‘The special mandolin offered for this
competition is contributed by Mr. George
Bauer, the manufacturer, No. 1224 Chestnut
St., and is valued at $100.00. This mando-
lin, together with the other prizes, will be
placed on exhibition some days before the
date of the competitive concert, in S. S.

for the January r3th concert may commu-
nicate either with Mr. Armstrong or the
publisher of the Journal.

Stewart’s , 223 Church St., and
finally on Chestnut St., also on the stage of
the Academy of Music, on the evening of
the concert.

|
|
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‘“ CHAMPION BANJOISTS.”

A banjoist is supposed to be a person who
plays the banjo.

A ““champion banjoist "’ is

Well, let us see :

Webster defines a champion as ¢ One
who engages in any contest ; especially one
who contends in behalf of another in single
combat. One who has the acknowledged
superiority as a prize fighter, waterman, etc.;
one rcady to fight all whu offer against
him.”

“It must be confessed that ¢ Webster’s
Unabridged,” throws little light on the
subject of ‘¢ Champion Banjoists,” for it
does not appear that any banjo player has
yet contested in behalf of another, each one
being a solid stickler to the ¢go, and in love
with himself to an extreme degree. Neither
has the champion banjoist the “acknowl-
edged superiority as a prize fighter, water-
man, etc.,”’ for when it comes to fighting,
the champion banjoist is simply ““ not in it,"”
and there is therefore little use in consider-
ing the remaining definition of ‘‘ one ready
to fight all who offer against him."’

Returning, therefore, to first principles,
we are obliged to assume that *“ One who
engages in any contest,” is about as near
as we can arrive to a definition of the term,
if we choose our text from Webster's una-
bridged. Therefore, as the boys say, *“ Let
her go at that.”

The aspiring genius who begins his pre-
carious caréer as a champion banjoist, fre-
quently winds up as a perspiring plunker.
The champion is almost invariably a ““self-
taught *’ player. Books of instruction are
a thing with which he has never considered
it necessary to make himself acquainted ;
and there being no one in the world capa-
ble of teaching him any thing, he is,
though sheer force of necessity, compelled
to remain either ‘* self taught ** or ignorant—
and is often a strange mixture of both.
Like the man who aspired to be his own
lawyer and found a fool for his client, our
self-taught player, having had a fool for a
teacher, often displays the wisdom thus im-
parted in his daily practice.

‘When we hear the ¢ Champion’’ declare
himself “self-taught,’”’ we conclude, quite
naturally, that he stands in need of better
instruction ; for how can any one entirely
ignorant of an art become a teacher of that
art, even of himself?

He cannot teach himself that which he is
ignorant of, although it is possible that he
'may acquire a certain knowledge of it

 through observation, followed by experi-
mental practice.

““Sauce for the goose,” .must ever be
““sauce for the gander.””

The self-instructed, self-styled champion
banjoist is always possessed of much self-
assurance, and if he happens to be an ad-
herent of the so-called “simple method,”
his assurance is doubly assured. It being a
recognized fact that one who is ignorant of
any particular science is not at all capable
of appreciating such science, it is not to be
expected that the ‘“ Champion” simple-
method wonder-worker will see much to
admire in the musical notation in use by all
recognized musical artists: to him musical
notation is ‘‘ regular notes,”’—his *“ simple
method "’ a substitute, going one better
every time.

“* The woods are full of them.” In other
words, if all the champion fakirs of the
banjo could be gathered together (without
using oyster rakes for that purpose), from
four quarters of the globe, they would make
up a pretty substantial multitude. Let us
therefore feel thankful that it is not possible
to gather them together.

The champion banjoist who has won his
title through engaging in any contest may
consider himself the undisputed holder of
said title in fee simple, free of mortgage or
other encumbrance; and as all who have
engaged in contests may be said to hold
similar ground, the battle of the champions
will, in the near future, be likely to resemble
the humorous battle of the clowns.

Some years ago there was a *“ grand bmlc

after a lot of talk, asked me if I could play
a bicycle run ?

.I answered his question with another—
¢Can you play a rheumatic scale, or a don-
key run?’ He said he couldn’t.

“Well,” said T, “1f you can’t do a donkey
run, don’t come asking me questions about
music?’ "’

These amusing incidents are daily occur-
ences, and no doubt will continue to be
accessories to the banjo business for some
time to come. It is impossible to educate
the people at large—would-be musicians
included—in a day or two, and therefore
the artist must be content to put up with
the cackle of all sorts of persons.

An amusing instance is said to have oc-
curred recently. A certain banjo teacher
was boasting to a friend on the street of the
prosperity of his business, and the money-
getting proclivities of his “studio,” stating
that his receipts were never less than $40.00
per day, sometimes twice that amount.

Shortly after this he met another acquaint-
ance, greeting him with the following Te-
mark—* Took in eighty yesterday.’’

The next time he opened his mouth, it
was to ask for the temporary loan of a quar-
ter to get lunch. That is often the way it
is with champions :

Take in eighty on one day and borrow
twenty-five cents to pay for a light lunch a
few hours afterward. One is apt to inquire—
does it pay to take in eighty! .

There is surely very little sense in setting
upasa ch in musical art. Our truly

for supremacy,’’ held by the ¢ ct
in New York City; or, as the advertise-
ment said, the ‘‘Champions against the
World,"” with the world represented by sena-
tors from the various counties around New
York and Boston.

It was verily “ Brother against brother,”’
and both brothers won the honors—¢ the
world having lost. :

And yet with such Tessons before him,
the ¢“champion’’ still follows the ““ will o’
the wisp,”” and wanders into the mire.

It is a sad, yet solemn truth, that in New
York Clty the majority of the banjo teachers
are perhaps not ch ion teach-
ers, but chnmpxon banjo players: Many of
them have certificates, signed by various
pupils, proclaiming this fact (?) to the
world, or to that portion of the world that
visits the ““studios.”” There is, in spite of
all, a rich vein of humor running through
this business that is sure to make one smile
in spite of everything.

A musician of note.wrote lately: ““ Who
wouldn’t be a banjoist!! Hardly a Dagos
by without something funny turning up.
Yesterday a man came into my office, and,

great violinists have never been champions ;
have never conferred the title of champion
upon themselves ; have never been known
to recognize such title. The same may be
said of our famous pianists.

Our composers of music, those who have
won distinction in that branch of art, surely
have never been champions. Then why
disgrace the musical sphere of the banjo by
the ridicul, of a title d
with pugilism, racing, etc.? Surely it adds
nothing to the ability of the performer, and
must cause refined and intelligent persons
to look upon the instrument and its advo-
cates with derision.

Happily there is a new era approaching :
It will not be a great while before the
recognized master of the banjo will take his
place with other masters of other musical
instruments; be recognized as an artist,
and his instrument respected as his art.

‘Those who possess musical taste, and who
love music for the sake of music, will be
Iglad to welcome the banjo artist with his
instrument, and he will be separated en-
tirely from the so-called champion, who
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will be recognized as in music, not for the
sake of music, but purely and simply 7z ##
for all it is worth. 2

Our true ar#ist in banjo playing, Mr.
Farland, has never given himself the odious
title of champion—nor permitted any one
else to confer such title upon him.

Musicians who hear him play are aston-
ished at the wonderful and beautiful classical
music produced from his instrument. Of
gourse, much that he plays is beyond the
sphere of many so-called banjoists, but that
is their fault, not Farland’s. Therefore, if
there are those who go to his concerts like
unto those going into the wilderness to see a
reed shaken by the wind—fully expecting
to hear some most extraordinary compound
of sound and noise, let such learn wisdom—
or if not wisdom, at least common sense—
let a true musical taste be cultivated before
offering criticism.

Those who are satisfied with a one dollar
chromo picture should not spend any money
on oil paintings, or the works of great mas-
ters, until they have learned to distinguish
the master’s art work from that of the press,
and to appreciate an artistic picture. Wis-
dom’s seeds must first be sown before wis-
dom can be gained.

So obnoxious, indeed, has this ‘“ Cham-
pion Banjoist of the World ™" title become
to many sensible musicians, that those mas-
ters of the barjo, Messrs. Gregory and
Farmer, of New York, when billed for a
concert recently, felt compelled to announce
themselves as ¢ the only banjoists ”’ in New
York who did zof assume the distinction
of being the ¢ Champion Banjoists of the
World.”

Yes, that is about it, all the New York
banjoists wear the champion's belt. They
are each and every man recognized as
Champion Banjoist of the World.

Alas ! poor little world—they want you—
nothing but the earth will satisfy the crav-
ings of their ambition. And, in course of
time, they will get it—or rather, the earth
will get it, when it receivés all that is left of
the champions.

As all, or nearly all, the pianos exhibited
at the World’s Fair became “first prize "
winners, just so every banjo player who
took a whack at “the world"”’ in some
banjo contest or other, came out a cham-
pion, and with the champion’s belt has each
to belt his brother champion.
champion season is draw-
ing to a‘close, by\reason of the approaching
new era, when the banjo will be treated like
other musical instruments, why not have a
grand wind up among the champions ?

Let the champions of the earth, who are

gathered together in New York, work up a
grand tournament of champion banjoists,
for the full fledged and recognized, undis-
puted championship of the world. Then
they may quietly ““wink the other eye,”
shake hands, smile, divide the receipts, and
all goes-along just as it did before.

The result! . All champions still, until
the time rolls around to Jwork the scheme
again. The earth, of course, continues on
its annual journey around the sun, just the
same as ever.

W. C. STAHL,

The St. Joseph, Mo., teacher writes under
date of October 2d, of his recent fiery ex-
periences :

“A few days ago my studio and all its
contents went up in flames; had not even
enough paper left to write you. Lost about
$500.00 worth of sheet music, besides many
valuable instruments, among them one of
your Bass Banjos, which I mourn the most
for. Of course I had no insurance, but I
have now. Had just returned from a three
months’ vacation in the Rocky Mountains,
and was working my class up for the coming
season.

" Would like to have you continue the
Journal, beginning with the last two issues,
as I would not be without it for a farm.

I send you by this mail, photograph of
myself and the finest toned banjo I have
ever scen. I guess you can recognize the
maker of same, at a glance, as there is only
one man in the world that can make such
an instrument.

I have used your banjos for at least eight
years, if not ldnger, and have tried all
other makes, almost, under the sun, but have
never heard or seen the equal of-my present
instrument.

Iam not trying to get my name into
print by writing you this, as T am not that
kind of a person, but I think I owe you an
expression of thanks for this really great
instrument, for great it is; and I know
what I am talking about, as I was raised
with the banjo and violin, and was educated
for a musician. Had my first banjo when
ten years old, began teaching at sixteen,
and am now twenty-four, so you can see I
am not a beginner.

But pardon me for writing such a lengthy
epistle. If at any time you would wish a
testimonial from me, I will be pleased to
write you one a yard long.”

THE WORLD'S FAIR BANJOS.

Clubs listed in the ¢ Banjo Club Class,”
to compete for prizes in the January 13th
concert, should not forget that the two
handsomest Stewart banjos, that were ex-
hibited for six months at the Columbian
Exposition, Chicago, are to be competed
for as first and second prizes.- Only banjo
clubs can compete for these' prizes. See
full particulars elsewhere.

Read the following, from the N. Y.
Musical Courier. It is quite true. Over
twenty of the instruments were sold.

The banjo exhibit of S S. Stewart has been a
positive success. Mr. Ross in charge erected a
handsome booth, took & banjo in his hand, picked
the strings, and the mstrument did the rest.” Could
Mr. Ross have sold instruments he would have
depleted his case early in June. As it is, however,
there will be few instruments to go back to Philadel-
phia, as “ sold " cards are on nearly every one.

Whenever Mr. Ross picked the strings the people
pricked up their ears while Mr. Ross picked out a
purchaser,

BANJO CASES.

The baize bag, that used to serve the pur-
pose of a banjo cover, is now a thing of the
past.

The leather case, made box shape, and
well lined, is the only proper banjo case ;
or, the same shape and style of box-case
made in canvas is the next best article for
the purpose. With a good leather case, the
banjoist need never remove the bridge from
his instrument ; it may be left stationary all
the time.

‘The leather case is a great saving to the
owner of a good banjo; preventing the
instrument from being broken or damaged,
and protecting it from dampness, dust, etc.

Stewart's wine-color banjo cases are the
best article of this kind made. They are
well lined, strong, handsome, and durable.
Price $6.00 each, for all sizes, from 1034
inch to 13 inch, inclusive. The smaller
sizes are $5.00 each.

Do not purchase an inferior case, under
the representation that it is “ the same as
Stewarts,’’ or ‘“as good as Stewart's."”

Stewart’s leather cases are manufactured
especially for him, and we believe are better
made than any banjo case offered to the
public.

ﬁ THE GREATS.8. STEWART
e, Sand for book of ulormatien. - Sirs ned
Factory, 223 Church Street, Philadelphia, Pa.
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THE COUNCIL OF THE GODS.

You may search the paths of leaming with an all
absorbing mien,

From the penny daily paper, to the monthly magazine,

But you'll fail to find recorded in a satisfactory vein,

A piece of information—TI will hasten to explain.

Be it known that each September; when the dew is
on the rye, 2

That the gods they meet in council on their play-
ground in the sky,

Where they quaff the choicest nectar, from out
Bacchus’ golden cup,

And young Momus brings his banjo, just to sort of
« whoop-'er-up.”’

You might seé the fair Euterpe, with her hair of
golden sheen,

Playing—not her flute as form'ly—but her solo ban.
jeaurine.

Then the strains of gentle Orpheus win a genuine
encore,

Next, a skirt dance tripped superbly by the graceful
Terpsichore.

But like all superior councils, business soon must
have its place,

(And with gods, procrastination is a serious disgrace),

Al festivities are silenced, and a hush reigns through
the stars,

Which is forced, I fear occasionally, by the pugilistic
Mars.

Now ’twas at the recent session, (I refer to '93),

When the gods were agitated to a very high degree,

And it taxed Minerva’s wisdom, and Apollo was
aggrieved,

For he claimed his dear art, music, a dire insult had
received.

“You all know,” sighed good Apoll, ‘that the
harp I used to play,
But its rarely that you hear it, in this nineteenth

century day,

For on Earth they have an instrument, that's destined
to succeed;

And T own with blushing candor, that the banjo takes
the lead.”

Now_the banjo played correctly, is most beautiful to
hear,

And ’tis not for its pre-eminence, I drop this bitter
tear,

But the way some have distorted lines' and spaces’
proper use,

And unearthed a “simple method,” #af's the das-
tardly abuse.

To describe their dire invention, it would puzzle me
and you,

For it more or less resembles children’s game of
1it tat-too.

They use ciphers, signs and figures, now a cross,
then a dash,

And believe me, gentle Orpheus, ’tis a most disgrace-
ful hash.

« Why savages would scorn it, in the Isles beyond
the sea.

Such characters were never seen upon a box of tea.

All expression is discarded at the poor performer’s

risk,
‘Their scores must all be reprints from some ancient
Obelisk.”

Why *tis called the “simple method,” I can partially
explain, :

Its inventors ey are simple, and all followers in
their train.

Now I pray you, gracious Jupiter, to issue a decree,

To abolish perpetrators of this rank hypocrisy.

“I'm shocked!" cried grand old Jupiter,  I'll raise
my strong right hand,

And send out such a thunderbolt ’twill sweep them
from the land! "

“ You're right,” said Pluto, smiling, “and to make
the thing a go,

1 will use my simple method and take them down
—below."”

Now conveyed in (Esop's Fables, there's a_hidden
truth to learn,

This’s & “pointer” in this rhyming that you can’t
afford to spurn,

If you follow *simple method,” you will land at
last T ween,

In a banjo club where: Pluto plays the leading ban-
jeaurine, ERASTUS OSGOOD.

P. W. NEWTON.

The above is d very good .picture of Mr.
P. W. Newton, well-known to our readers
as author of the guitar work now appearing
serially. Mr. Newton is an excellent gui-
tarist, both theoretically and practically,
and is now located at No. 112 Sherlourne
St., Toronto, Canada, where he is engaged
in giving instruction on the guitar, mando-
lin and banjo. He is very fond of the
banjo, particularly a good Stewart, and he
a!ways keeps the Stewart banjo within reach.

i P. Jones, manager of the  Eat Mandolin,
Banjo and Male Quartette Club,” of Cleveland, O.,
ive.some thmy concerts within a

of that city,

Stewart banjo, l(r. Jones says:—“We are using
r $50.00 banjeaurines and one of your best ban-
Icn and consider them the finest instruments made.”

CONVE'RSATION LOZENGERS,

Time ; Monday, October 2, 1893.

‘Old boy ; how are you? "

Loohng up from my writing, I beheld the

and form of

my old friend, “Bob '’ Devereux,—¢ Royal
Bob,”" the well-known performer upon and
teacher of those divine instruments, the
Double Bass, ’Cello, Slide Trombone, etc.
Dropping my work, I gladly extended the
hand of greeting, and a chair, into which
‘my friend adjusted himself, and the follow-
ing conversation followed.

“Got home last week—had a grand sum-
mer up in New York State—had the use of the
Town Hall and chief dancing school room
for practice. I tell you, I put in some great
practice on the Double Bass during the,
weeks [ was away—just got your Journal,
No. 78: Looks nice inside, but that cover
makes me tired. Why don’t you get a
decent picture of yourself taken, and have
a good cut made mn place of that thing you
have on the cover—it looks positively rank."’

I was taken a little aback at this, and
faintly protested my entire innocence of any
intent to impose upon the public with the
portrait of a better looking man than the
publisher of the Journal.

< Better looking—Thunder ! Man, if the
picture on the Journal were better looking
than you are, I wouldn’t have a word to
say. I admit that it may look yofinger
than you are, for I am not blind to those
streaks of gray, which you make no effort
to dispute or disguise ; but the picture really
s ugly enough to scarea crow. If you have
rats here, just cut that picture out and stick
it on the wall, and I'll warrant that the rats
will leave. Why, man! You're ten times
better looking than that picture—or, in fact,
any picture that I have ever seen of you.’

‘These remarks set me to thinking that
perhaps I had been a little indifferent as to
the kind of cuts—half-toned and whole-
toned—I had been having made, to repre-
sent myself, for use in various books from
my pen, and I also remembered that the
last three or four, though made at different
times, had all been made from the same
photograph.  Consequently, I said :

“ Well, Bob, I'm sure that if I pomcd
a good photo, I would -have a new picture
made to go on the cover of the Journal, as
the old one appears to be so distasteful to
you; but I haven't got a photo, except
those that are ten or fifteen years old, and
you know how I hate to sit for a picture—
Two things I abhor; one is having my pic-
ture taken, and the other is having a dentist
monkey with my teeth.”
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“ That's all very well,” rejoined friend
Bob, ¢ but you, as the representative of the
great banjo interests of this country—you as
the well-known banjo manufacturer, writer,
publisher—and last, but not least—you as
the editor of the only Banjo and Guitar
Journal—owe a duty to your customers to
keep up the dignity of those interests. You
don’t want a mild-looking thing like you
havg on the cover of that sheet—you want
something fiercer looking—something full
of vim and dash, in short, a regular Thor-
oughbred, like yourself.”

He stopped for a few moments, doubtless
to take breath, and my thoughts wandered
off to the not far distant city of Providence,
R. L., where a kind Providence had seen fit
to place a much handsomer man than my-
self, and I wondered how my old friend,
Billy Huntley, would like to loan me one of
his latest photos—but I soon saw that it
would not do to think of that, as Huntley's
face was far too well-known to be taken for
S. 8. 8.
¢« We will let the matter rest for the pres-
ent, Bob,” Isaid; “I'll promise to think
it over when I have more leisure ; at present
I have too much on hand to attend to, to
think of visiting a photographer’s, and then,
you see, my Fall and Winter whiskers are
beginning to make their appearance, and I
wouldn’t take a good picture just now."

% But how about the Academy Banjo Con-
cert, set down for Saturday evening, January
13th.  Will you play 'Cello with the Banjo
Orchestra, for us this year? '

«Noj;. I can’t play 'Cello; but I'll play
Double Bass, if that’ll do you any good.
You see, I've sold my 'Cello and given up
practice on that instrument for a time, as
I've been hard at work on the big Bass all
through the summer.” .

My friend then went on to say that the
Concert, given at the Academy of Music on
the 14th of January last, ‘had been a great
treat to his friends who had attended, and
given also a-decided impetus to banjo, gui-
tar and mandolin playing, not only in the
city, but also in many other places.

“Oh! By the way,” suddenly exclaimed
my friend, “ That Amphion March, you sent

me, works up in great style. I arranged a
part for Double Bass, and we tried it over
last evening, and it went beautifully.’”

“How do you think it will sound as an
opening piece faWe hundred banjos, man-
dolins and guitars? Y’ I asked.

1 think there is\m doubt that it will go
as smoothly and handsomely as the Norman-
die March,” was the reply. ‘“And, the
_introduction is so peculiar, that it puts all
who hear it into a"good humor at once.””

l

My friend, as he pronounced this closing
sentence, drew a handsome cigar case from
his inside pocket, and invited me to test the
merits of a new and superior brand, which
he thought could not be beat. Inhaling the
odor of the first puff, caused me to reflect.

“Oh! By the way, Bob,” I remarked,
“The other day, as I walked out Market
Street, I chanced to notice a sign, outside
of a small cigar store, bearing these words—
¢ As times are hard, I sell a ten cent cigar
for five cents.” "

“Yes, and I suppose if you had gone in,
you'd have got a five cent cigar for ten
cents,”’ rejoined my friend, with a well out-
lined smile; “The present hard times are
not contracting expenses; board is still high,
and fodder for one’s horse seems to cost as
much as ever; but anything for a cheap
advertisement, I suppose.’

“The fact is,”” I replied, ““I entered the
store, thinking that if a ten cent cigar cost
but five cents, I might get a twenty center
for ten. Calling for three for a .quarter, I
was surprised, upon laying down the quar-
ter, to find that with the cigars, I received
an ‘insurance policy,—a $500.00 accident
policy.”

My friend’s well outlined smile devel-
oped into a beaming grin, as he remarked,
“That's certainly a novel advertising
seheme; but I don't think I'd care to
smoke cigars that required a policy of insur-
ance against accident, to accompany them.”’

“Well, they were very fair,”’ I replied,
““and I'm still here, and have had no occa-
sioni to avail myself of the benefits of the
insurance ; let us be thankful for that."”

Yes, but don’t have any of that kind of
cigar about when we begin rehearsals for
the January Concert;’’ said my friend.
My Double Bass is too valuable to take
chances of an explosion.”’

Hereupon, my friend d having
a pressing engagement with his Double Bass
—1I supp.se to practice some peculiar runs
in the ‘“Bass Solo’’ part of the Amphion
March, and withdrew, wishing me contin-
ued prosperity, and expressing a wish that
I might not be called upon to avail myself
of the benefits of the Cigar Accident Policy.

S. 8. 8.
H. A, WEYMAN & SON.

The above named enterprising musical
instrument house, of Philadelphia, has con-
tributed a mandolin and guitar te the prizes
to be competed for by mandolin clubs at
the Academy of Music Prize Concert, on
January 13th next. The musical instru-
ment store of Weyman & Son is located on
North Ninth Street, below Arch St., No. 45.

THE BASS BANJO.

Banjo clubs are beginning to realize the
value of the bass banjo as a foundation for
the harmony in their selections.

During the past few weeks the demand
for this instrument has considerably in-
creased. %

Mr. Charles E. Pettinos, leader of the
Lehigh University Banjo Club, writes, con-
cerning it, as follows: “In regard to the
Dbass banjo, we tried it, for the first time in
concerts, at Pottsville and Hazleton last
week, and find it greatly surpassed our
expectations. In my opinion, it is an
indespensable article, and no first-class banjo
club should be without one. It has a tone
particularly suitable for a banjo club.”

OUT OF PRINT.

Number 77 of the Fournal is now out of
print, and orders for that number can not
be filled:"” New subscribers should not write
for subscriptions to date from that number,
for when we say it is out of print, we mean
that all the printed copies have been sold,
circulated, given out, or otherwise disposed
of, and we have no more copies of No. 77
on hand, and will not print any more.
No. 76 is also in the same boat. No. 76 is
clean gone, wound up, vanished like a rain-
bow after sunset. Remember, do not order
copies of No. 76, as we have no more of
that number left. Armstrong’s work on
““ Divided Accompanimgnt," for banjo and
guitar clubs, has been running through
those numbers of the Fowurnal, and club
organizers have enjoyed a picnic. Those
who will follow along at the tail end of the
procession, will be forced to pay the usual
penalty for tardiness, that is, take what is left.

Numbers 73, 74 and 75, are also out
print, except that we have a few stray copies
of Nos. 74 and 75, which are liable to be.
exhausted at any time.

Let every reader bear in mind that the
postage on every number of the Fournal is
(2 cents) a two cent stamp.

‘Those who neglect to notify us of change
of address can not expect duplicate copies
for those that have been mailed *and not
received.

The Banjo and Guitar Fournal is the
first and only periodical of its class in the
world. Some imitators, of course, at-
tempted to enter the field, but it requires
money and intelligence to successfully pub-
lish any kind of a periodical. Lacking
these qualifications, the imitators made a
short stay in the *“ Banjo World.”
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Reminiscences of a Banjo Player.

EIGHTHENTIL LKTTEK.

3*BY A. BAUR»"=

No doubt many persons who write me for
information concerning the banjo, wonder
why they do not receive answers to their
letters. I owe many apologies for my seem-
ing neglect. I answer as many of them as
I can, and it is my intention and wish to
answer every letter that I receive, but I find

| banjo.

| hand fingering.

hand fingering be marked. For this reason | back monster alone. They are not good

I have been careful to mark the fingering in
all pieces that I have had published for the
Faulty fingering is a drawback to
rapid and perfect execution, therefore the
teacher should in all instances mark the left
This will not only be a
temporary, but a permanent advantage, to
both teacher and pupil. A pupil who has

| been taught a systematic fingering, in a

it utterly impossible to do so as promptly as |

I would like to. Not a day passes that 1
do not receive from one to a dozen letters,
asking for enlightenment on some subject
concerning the banjo. Some ask for music
that I may want to give away ; others ask if
I will give lessons should they come here.
The fact is, the subjects are as numerous as
the letters, each letter having reference to a
different subject. As regards the giving
away of music, I would say I have an im-
mense collection, a great deal of which
would be of value to any beginner. I have
distributed an immense quantity of it, and
very much of what I have left I have packed
in boxes and stored away. To look through
my collection every time I receive a letter,
and select a number of pieces suitable for
the applicant, would require the services of
an assistant. While I would willingly give
this music out gratuitously, I do not imagine
that it would be as acceptable as some later
and newer publications, which are now so
plentifully advertised by all dealers in banjo
supplies.

To those looking for banjo music, ranging
in difficulty from the easiest pieces for the
beginner to the most elaborate solo for the
finished performer, I would suggest that
they look over Stewart’s catalogue. If they
cannot satisfy themselves from that, they
must indeed be hard to please. My plan
has always been to play any piece that came
before me. If it had any merit 1 would
commit it to memory. In that manner a
person becomes familiar with many move-
ments and styles that could not be in any
other way acquired. I have found in many
other cases, where pupils were anxious to
learn, they became di: d for the

measure will be independent of the teacher.
One can then take a piece of music, and'in
the absence of the teacher ““work it out’
for him or herself. - Frequently, after finish-
ing a lesson, T have left a collection of music
with a pupil to select from, and on the fol-
lowing visit have found only a few finishing
touches necessary to enable. the pupil to
play the piece. ¥

A large number of the letters I have
received are from persons who live where
the services of a competent teacher are not
easily procured. Some have asked for
advice on different subjects pertaining to
the study of the banjo, while a number have
asked if I would give lessons if they came
here. A city or town that does not con-
tain at least one banjo player, capable of
giving some sort of instruction on that in-
strument certainly is far behind the age, and
I pity the inhabitants thereof and would
advise them to build a fence around their
town, and post ‘“ No Trespass” notices all
over it. Should any one come here in
quest of knowledge, I am sure I would be
willing and glad to enlighten them as far as
my knowledge of banjo-playing goes. Asa
recompense for my services, I would ask for
nothing further than the satisfaction that
the services so rendered were appreciated,
taking it for granted that a person who
would come such a distance for the purpose
of becoming proficient in the art of banjo
playing, deserved to be encouraged, and
should receive all the assistance it would be
in my power to render.

I have received several letters from per-
sons who hayve read my letter in the last
Journal. Several of them asked for the
address of the makers of the * closed back
banjos,"" just to write for a circular that the
writer might see what they look like. To
these I would say, I never keep circulars or
addresses of parties who deal in an article
for which I have no use. I have been ““in-
timately acquainted '’ with the closed back
banjo in all its forms and shapes, for twenty-
five years, or more, and think I am per-
fectly safe in advising all in any way
i d in the welfare of the banjo, or

reason that when they bought a piece of
music in very few instances would the left

those desirous of purchasing or becoming
the owner of a good banjo, to let the closed

for either the beginner or the advanced
player.

In'a former letter I referred to the fact
that at one time the pawn-shops of New
York were fairly loaded .down with them,
and anything would buy them. I have
gone into the stores and looked at them,
and have been offered my choice of the
most elaborately finished ones at my own
price. I am not prejudiced, but firmly con-
vinced that they cannot be made to com-
pare with the open back banjo. Why they
should be called a banjo is beyond my
comprehension.” They are not at all similar,
only that they are round. You might as
well call a potato an apple, hecause some
potatoes resemble an apple in shape. More
properly, they might be called a very poor
imitation of a very, very, poor guitar. If a
person came to me for banjo lessons’ on a
closed back banjo, I would not hesitate an
instant in declining to become the teacher
of an instrument of that kind.

T am very much pleased to see the rapid
advancement that is being made in the class
of music that is being played upon the
banjo. From the very first, I have con-
tended that any music that could be played
on any known treble instrument, could also
be played upon the banjo. Many have
laughed at me, and have called me a ““ banjo
crank.” The laugh is ¢ on the other side "’
now. It is not many years since there was
a wide distinction between the “‘banjo
player’’ and the ¢ classical banjoist.”” The
former was the ordinary ¢ plunker,”’ whose
sole ambition was to play a selection of jigs,
reels, clogs, or, at most, a march in the
banjo style, with a thimble. When, after
years of constant application and study, he
arrived at the dignity of playing in the
guitar style such solos as ‘“ Home Sweet
Home,"” ¢ Blue Bells of Scotland,’” * Car-
nival of Venice," &c., &c., with variations,
he was called a “ classical banjoist.”” The
time is not far distant, perhaps not in my
time, but some of our rising young banjo
players will certainly see the time when the
banjo will stand side by side with the most
honored and perfect instruments in exist-
ence, and when the works of the old masters
will be considered within the compass of
the banjo, and as acceptable to the most
refined ear as if played upon what is now
termed the king of instruments, the violin.
The time will also comhe when the pro-
foundest musical minds of the world will
consider it an honor and one of the greatest
of accomplishments to be able to write

usic for the banjo. I feel as positive of
this as I know that I am writing this letter.
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Only those who have watched the progress
of the banjo for many years as I have
watched it, can conceive how much the
banjo has advanced in the past thirty years,
or how rapid has been its progress to the
front rank of musical instruments in the
last fifteen years. Its capabilities are only
just becoming known. The next ten or
fifteen years will open up.such beauties as we
have never even dreamed of.

Last year I expected to be present at the
banjo concert in the Academy of Music, in
Philadelphia, and I had made all arrange-
ments for being there. Unforseen circum-
stances, however, prevented and robbed me
of anticipated pleasures. If nothing inter-
venes, I hope to be able to take in what
promises to be a better one in every respect,
(if it is possible to make it so) in the same
place next January. I think it well worth
a many hundreds of miles trip to hear the
talent that Messrs. Stewart and Armstrong
are arranging for. It will be a treat for
the teacher as well as the pupil.

AWARDS AND PRIZE MEDALS.

The Columbian World’s Fair has at last
closed, and about all the exhibitors of any
import received awards. Good! Awards,
diplomas, medals, etc., are very nice in
their way.

As we stated some time ago in the Jour-
nal, we like awards ; particularly when they
are given by judges who are expert per-
formers on the banjo and ¢“at home” when
handling the instrument or discussing it.

It is a great pleasure to know that Alfred
A. Farland plays such music as Mendels-
sohn’s Concerto, op. 64, and Beethoven’s
Sonata, op. 30, together with other classical
music, originally written for either the violin
or piano, upon the banjo ot our manufacture,
and that such music can be produced from
the Stewart banjo, even by so able an artist
as Mr. Farland. ¢

Yes, it is a source of great satisfaction to
know that this wonderful banjo player plays
this high class music on a banjo, and the
banjo that suits him best is a Stewart.

Then there is George W. Gregory, the
great New York player; can it be other
than a pleasure and satisfaction to us to
know that he considers the Stewart banjo
the ““only musical banjo in existence? "’ .

‘This alone speaks volumes. But when
we come to considenthe hundreds of other
eminent players using’and preferring the
Stewart banjo to all others, we feel a sense
of satisfaction which no other kind of award
could possibly produce.

We do not know just what ability the
World’s Fair judges may have possessed as

banjo experts, but the following clipping
from “the New York Musical Courier is
enough to set one to,thinking :

A BEAUTIFUL JURY.

The banjo is primarily an American instrument.
But the instrument has become so popular that its
introduction into- other countries has been quite
general. Still the foreign. jury that paraded lately
through Section I, and made an exhibition of its
stupidity, knew but little of its make-up.

One of the judges expressed surprise that the tail
of the firger-board ran through the rim. The
learned expert thought that the drum of the banjo
should have no support at all. He evidently sup-
posed that the strings exerted no special strain on
the rim of the head, and that the finger-board could
have ended at the nearest rim. After this was ex-
plained to the learned jury, one of the greatest of the
experts wanted to know, “ Why do you put that
little peg down the side?- Why is it not on the top
like other pegs?”*

The gentleman in charge of the banjo exhibit was
inclined to tell His Expertness that the peg was for
the purpose of hanging the banjo up by, but as he
did not want to hang the jury, he explained just why
the fifth peg was placed lower down than the other
four. About this time he became angry and said
rather pointedly : “ Did any of you gentlemén ever
see a banjo?”

‘There was an instant silence, and then the greatest
of the experts replied :

“Yes, I think I saw one once in London,”

As this is actually a fact, what do the small goods
men think of any diploma that the foreign jury may
give on their goods? Beautiful jury, is it not?

Personally, we have no fault to find with
the judges, believing them to have been no
better and no worse in that capacity than is
usually the case. We did not give ourselves
any concern in the matter, having already
received the highest possible commenda-
tions from the greatest judges of a good
banjo in the world.

Besides, the Stewart banjo is known as
the best banjo made—and so recognized
wherever a banjo is played. ‘

Now that we have a Farland to play the
music of the old masters on a banjo, some-
thing that has never been done before, the
props will soon be knocked from under
those who sneer at our only native Ameri-
can instrument, and the really fine banjo
will become more in demand than ever.

The prize medal and diploma awarded

the Stewart Banjo at the World’s Columbian
Exposition are very nice in their way, and
will be treasured as mementos of the Col-
umbian year, but the autograph letters of
our leading banjo artists, speaking in highest
terms of praise of the Stewart banjo, must
always have first place in our esteem.

The opinions of the World’s Fair' Judges
are of value on a banjo only because of the
official position of the parties.

‘The opinions of banjo- artists, like Far-
land, Gregory, Lansing, Hall, Mack, Pow-

ers and others, are of value, not only be-
cause the parties are known to be excellent
performers on the banjo, but also because
it is known that they play the Stewart banjo,
and would not do so if it were not the best
banjo to be had. 2

FARLAND PLACED UP ON A
HIGH PINNACLE.

HIS PLAYING DECLARED TO HAVE PRODUCED THE
APOTHEOSIS OF THE BANJO,

SOME PRESS COMMENTS.

From the Jersey City News, Oct. 17..

‘Who would imagine that such music as a Beetho-
ven Sonata or an intermezzo from Mascagni’s Caval-
leria Rusticana or Rossini’s Overture to William
Tell, could be essayed upon a banjo without driving:
the greater part of the audience to inebriety? And
yet the performers last night did really play those
numbers in a manner which gave the most critical
evident pleasure.

The man who attempted these classical numbers”
was Alfred A. Farland, a serious looking young man
from Pittsburg; whom the bills designate as the
« Paderewski of the banjo.” He is certainly a
talented performer, and has developed a wonderful
system of right hand fingering, which renders it
possible for him to make these classical works enjoy-
able on a banjo. He was accompanied by Miss
Annie. Farland,  G. W. Gregory and William B.
Farmer, two artistic performers, after playing the
selection from Cavalleria Rusticana, aroused the en-
thusiasm of the audience to the highest pitch by the
spirited manner in which they rendered the “ Wash-
ington Post”” and ¢ High School Cadets” marches.
Mr. Gregory is a grandson of old Dudley S. Gregory,
the first Mayor of Jersey City, and he had many
friends in the audience. But he and his partner,
Mr. Farmer, deserved all the encores they received.

From the Commercial Adyertiser, N. Y.,
October 17.

The Jersey City Banjo Club gave a concert last
night at the Tabernacle, Jersey City, assisted by
A. A, Farland, the Gregory Trio, Brooks and Den-
ton, William George Rush, the leading banjoists of
the country, and Marion Short and Eva Mudge,
readers. The piece de resistance of the evening
was the masterly performance of the Gregory Trio,
composed of George W. Gregory, W. B. Farmer,
banjoists, and Charles Van Baar, pianist. Their
playing is marvellous, and the possibilities of the
banjo under their treatment a revelation,

From the Zvening Fournal, Jersey City,
October 17. Z

Time was when the banjo was regarded as a bar-
baric instrument, fit only to be picked by semi-savage
fingers. The legend has it that Ham, the first “ nig-
ger,”” becoming lonely in the ark, made a banjo with
strings of opossum hair, and “knocked out” tunes
to the intense delight of the rest of the family.
Many of us can remember how, in the palmy days of
Bryant’s, and Christy’s and Wood's, and the San
Francisco minstrels, the banjo, in the hands of some
grotesquely attired fellow was quite a feature. Then
we saw it rise gradually until there were champion
banjo players, who proudly handled silver-plated
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instruments, and dressed in silken doublet and hose.
Even that step in advance did not remove the banjo
from the lowly position it had occupied for ages.
All this is different now. The banjo has become a
classical instrument. Hs apotheosis has taken place,
and Jersey City was last night treated to a remarkable
exhibition of the apotheosized banjo. It was at a
concert given by the Jersey City Banjo Club, The
Tabernacle was crowded in every part, and never did
a more enthusiastic crowd meet in that great meeting
place. 3
The banjo club took the first number. The club
is composed of Prof, Robert Wood, Charles Bammes-
berger, Fred Clark, Frank Mullins and Master Nel-
son Vanderhoof. Said the program: ' The Jersey
City Banjo Club is a comparatively new organization,
and owes its inception to Prof. Robert Wood, through
whose efforts the club was organized not quite two
yearsago. The young men who composed it were all
pupils of Prof. Wood, and their sole object in band-

ing themselves together was that of mutual improve- *

ment.. The idea that they would ever appear in
public and at large concerts never entered their
heads, but appreciative admirers drew them out from
their retirement, and in a short time they were in
such demand that offers of engagements were re-
ceived from everyside. They appeared at a number
of entertainments in this city last winter, and their
excellent rendition of classic and popular music won
for them many encomiums.” They played « Love
and Beauty Waltzes ” in fine style, and responded to
enthusiastic recalls. Their work was excellent, Mr.
W. W. Baxter, the able manager of the entertain-
ment, had done what had never before been accom-

plished. He had brought together the greatest banjo”

players of this country. The first of these to appear
was Mr. Alfred A. Farland, of Pittsburg, Pa. He
has been spoken of as the “ Paderewski of the banjo.”
His playing was the very apotheosis of the instrument.

. Just imagine Beethoven's Sonata, Op. 30, with Alle-

gro Assai, Moderato and Allegro Vivace moventénts,
played upon a banjo, and so played, that all their
exquisite parts were brought out in such perfection
that a thousand people hung upon the sweet sounds
with breathless interest and delight! That is what
happened last night. It was wonderful.

The people who heard his great performance last
night went wild with delight, and recalled him again
and again. The next brilliant feature was the play-
ing of the Gregory Trio, composed of Messrs, G, W,
Gregory, W. B. Farmer, banjoists, and Charles Van
Baar, pianist. Their style is very different from that
of Mr, Farland, but it is very interesting. They
were compelled to respond to several encores, and
delighted the audience immensely, Another banjo
star 15 Mr, William George Rush. He affects high
ballad and classical music, with wonderful arpeggios
and harmonies, variations and chords. He played
the “ Miserere” and *Palms,” and the audience rose
at him—literally rose at him, = He was compelled to
respond to four encores. Messrs. Brooks and Den-
ton were the remaining stars. They played waltzes
and marches, and proved themselves adepts. Mr.
Farland closed his efforts with a great rendition of
the overture to “William Tell.” We omitted to
mention that the Gregory Trio played, as their set
pieces, the  Intermezzo from Cavalleria Rusticana
and a march by Mr, Gregory.

The public press used to ridicule the ban-
jo, and predict for it no possible musical
career. Now everything that we predicted

for it has come to pass. Those interested
should read Stewart’s Book, entitled Z%e
Banjo; price, in cloth cover, 50 eents,

HAS SOMETHING TO LEARN.

A friend kindly sends the following clip-
ping, from the Atlanta Journal.

The correspondent who furnished the
article for the paper, doubtless, meant well,
but had been misinformed. The mandolin
is not “in it with a good banjo, and
never will be. What a pity this correspon-
dent could not have heard Farland play the
banjo ; he or she would then know what a
banjo—a real banjo—is like.

‘The mandolin is the coming fashionable instru-
ment, having quite distanced the banjo, and ‘accord-
ing to the Zondon Telegraph,* the new departure
will be cordially welcomed by all true music lovers
in aristocratic circles. It is an instrument of far
greater capacity and resource than the banjo, Its
tone is delicate and insinuating, while that of the
banjo is coarse and aggressive; its form, for which
the *mandola,’ or almond, originally served as model,
is graceful and suave, whereas the uncomely shape
of the banjo would appear to have been copied from
the ordinary frying pan.”

Which seems rather an unkind slap at an old
friend in which we have delighted, and which, not-
withstanding the dictum of aristocratic caprice, must
always retain a certain picturesque hold upon our
liking, redolent as it is of the Suwanee River and
‘The Old Kentucky Home.

Perhaps, after all, the compiler of the
above is not so far wrong, as he or she
seems to have drawn conclusions from the
English banjo, in the hands of the English
performer. The seven string English banjo
could not “ hold its own "’ as a solo instru-
ment with a mandolin, of course. But the
five string solo banjo in the hands of a
Farland or Gregory is yet to be heard in
England, and then the papers will rave
anew over the beauties of the American
banjo, and what a delightfully wonderful
instrument it is, to be sure.” ‘ Live and
learn.” A

FARLAND'S BANJO.

The banjo upon which Mr. Farland ren-
ders his classical music is a Stewart 1024
inch rim with 19 inch neck, the fingerboard
having 22 frets (the distance from nut to~
bridge being 26}{ inches). The neck of
this i was made ptionally thin,
so that rapid execution might be less im-
peded. The style of banjo is Stewart
“Thoroughbred,” it being different from
the well-k se " in size

other words, the 3d string is tuned to A.
Mr. Gregory, the noted New York banjoist,
uses a 12 inch Stewart banjo, with 19 inch
neck, but tunes to the same pitch as Mr,
Farland. This gives very tight strings, and
increases the power. of tone.,

THE PEN 15 MIGHTY. HE WRITES FOR A POSITION
AND LIVES IN CADENZAVILLE ON THE M. F., WITH
MODERATE TONE.

Cadenzaville, M. F., Sept., 30, 1893.

Mr. Stewart—.

Dear Sir:—I have made the banjo a Zard study,
and now as I think I have accomplished it, I write
for a position in your store,

Ben Marcato,
“The Patty Whisky of the Banjo.”
P. S.—Here is my picture,

PITTSBURGH BANJO CLUB.

The Pittsburgh Banjo Club is now thor
oughly organized and equipped. Member-
ship as follows: John Bowers and Charles
Woolbridge, banjeaurines ; George Geyser,
first banjo; William Stevens and John
Bright, second banjos; James Laughlin,
piccolo banjo and L. Bender, bass banjo.
‘This is a banjo organization, pure and sim-
ple, and the club has done well to adopt the
Bass Banjo, as all enterprising banjo clubs
are now doing.

As soon as the great advantages of the Im-
proved Guitar-neck Banjo become known,
there will be few banjo clubs that do not
adopt this instrument in place of guitar.
Mr. Paul Eno, the enterprising and success-
ful teacher and club organizer, of Philadel-
phia, has lately tested the Guitar-neck Banjo
in his clubs, and is loud in his praises of the
beautiful effects produced in a purely banjo

club.

The combined Banjo and Guitar Clubs
find it advantageous, perhaps, to use guitars,
but the ‘“banjo club'’ will, in time, be

d of banjos only. A guitar player

and dimensions only. The price of sucha
banjo is $40.00. :

This explanation is made in order to save
those interested time in writing.

Mr. Farland tunes his banjo in “D.”” In

can handle the Guitar-neck Banjo without
additional practice, and therefore can join
twp distinct organizations, using the same
music; the only expense being for an in-
strument,
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The Grand Banjo Concert, and Banjo, Mandolin
and_Guitar Club Tournament and Prize Contest, at
the JAcademy of Music, Philadelphia, on Saturday
evening, January 13th next, is the leading topic of
interest among all classes of banjo, guitar and man-
dolin players in Philadelphia at present, and interest
will continue to increase up to the date of the event.
Last year, the Academy of Music was filled to its
doors, at the last event of this kind given by the
same management, and the present outlook suggests
a much greater crowd, with many to be turned away
from the doors if the weather is good. It will be
advisable to secure tickets with reserved seats, as
soon as possible.

Geo. W. Gregory, of the “Gregory Trio,” N. Y.,
writing under date of October 2nd, says:

«Now we have got banjos! Upon my word, I
never heard anything so beautiful as the tone of
those last two Zhoroughbreds, (12 inch rims) when
we tune them at A, (third string to A). People who
come to my office and hear the banjos as they ap-
roach, say that the tone is more like a harp—too
full and clear for a banjo. Mr. Farmer is completely
carried away.”

W. E. Adams, of Melbourne, Australia, is making
great progress with his banjo club. They have now
a complete set of Stewart instruments, including a
Bass Banjo. The following is from a local paper—

The Melbourne Amateur Banjo Club held their first ** smoke
night on Friday last, A very good programme, arranged by
e club's musical dirccion Mr. W. E. Adams, was rendered,

puidance. ed to take place short-
. Intending members, both ladics and gentlemen, can get

I particulars at the club’s rooms, Pleasance’s Buildings, 178
Collins Street.

Hasea Easton, a cousin of the late Horace Weston,
is still in Australia, and continues to meet with much
success as a banjo soloist. His latest import having
been a Stewart Zoroughbred Banjo.

Frank Z. Mafley, banjo, mandolin and guitar teach-
er, continues to give lessons at the College of Music,
Indianapolis, Ind.

R. W. Devereux may be addressed at his Phila-
adelphia home, as per card in our Teachers' Column,

Frank Sommers has his banjo and guitar studio at
122 Third Ave., New York.

Geo. F. Gellenbeck, of Omaha, Neb., made an
extended visit to the World’s Fair, Chicago, during
Scptember last and expressed himself as much
pleased with the Stewart Ln jo exhibit.

Mr. Geo. Carr gave a banjo concert in Scranton,
Penna., on Friday evening, September 29th last,
with A. A. Farland as star performer. The audience
was not large, but Mr. Farland’s performances made
a great hit, and the people were shown what could
be done with a good banjo in the higher musical art,

Geo. L. Lansing,
“Queen of the Sea”
joand Piano, 75 centsl)

Boston, Mass,, is in love with
tzes, by Armstrong, (Ban-

Harry B. Wilcox, Fairmount, 11, writes ; .

“I can find nothing that suits me as well as yo
/, and, ly so, since Mr,
his articles on Divided Accompaniment,”

| C. H. Batett, St. Louis, Mo., writes :

« Allow me to add another to the already long list
of sincere admirers, of your valuable owrmal, 1
would not be without it under any circumstances, for
it is unquestionably. a great pleasure and a great help
to both banjo and guitar players. 1 have no imper-

| tinent suggestions to offer as to any changes to be

made, but have the honor to wish you a long and
prosperous cireer and as much as is possible of the re-
ward due your truly splendid work.”

Trevor Corwell, Fort Wingate, New Mex,, reports
that he has received banjo circulars from all over the
country during the last two or three months and
thinks the Yourmal must be booming. In other
words, sincé his address appeared in our “Banjo
World " columns, he has been deluged with circu-
lars. We are sorry for Corwell; but it shows how
the banjo men read the Fournal from cover to cover.

E. C. Barker, Boston, Mass., writes:

«1 have enjoyed the Fournal very much, and
think that if all players would take it they might
learn something. In our Trio (the Norfolk Banjo)
we have one of your Piccolo Banjos, and, to use a
slang expression, it is a screecher. This season 1
intend to do most of my solo work with it.

The leader of the Boston Ideal Club, states that
Gregory's Z' Infanta March works up beautifully for
club, Of course this march cannot be c/ubbed; it
requires good players like the Ideals to give it the
proper fempo. “Let her go,” boys, Gregory gets
there with both feet every time.

A. L Anderson, seventeen years of age, lives in
Zumbrota, Minn,, and has organized a banjo club of
the young men of that town, thereby setting a worthy
example before his elders. We wish him success and
prosperity.

W. E. Stratton, the well known teacher of Lowell,
Mass., was much pleased with the £’ /nfanta March,
and hopes that Mr. Gregory will favor us with more
compositions of the same high standard.

Master Eddie Buchart, banjoist, can be engaged
for concerts. His address is 107 West Clifford Street,
Providence, R. L.

From the Social Season, Jersey City, Oct. 19.

“Alfred A. Farland, of Pittsburgh, assisted by
Miss Annie Farland, pianist, scored an instant hit.
As a banjo soloist, he stands pre-eminent. His ren-
dition of Beethoven’s Sonata Op, 30, was a revela-
tion, and no one who has never heard him play can
can have the least conception of the exquisite music
he brings forth from an instrument, that only a few
years ago, was neither anderstood nor ranked as a
musical instrument. His interpretation of Rossini’s
overture from the opera of ‘William Tell’ was
equally good, and he deserved the ovation he
received.”

The above i¢ true, and we can endorse every
word of it. The jo as a “neg;o instrument,”
years ago, was a different thing from the Stewart
banjo used by Farland.

De Harport Brothers, Denver, Colorado, writ

«The banjo we bought of you in 1881 is still the
finest toned Lnja ‘we have ever found, and we have
had all makes in our stndio, in the past twelve years,
and have found none that can compete with it in tone

has just returned it, and said
like it in Texas, and he could have sold it several
times for double what we gave for it twelve years ago.

They try to imitate the Stewart hnzj:é but it ?‘go-

v r imitation, and we can tell in
George Carr, the teacher of Scran-

On Monday evening, October 16th, last, a banjo
concert was given by the Jersey City Banjo Club, in
the Tabernacle, in that city.” The audience was
large and enthusiastic. - The hits of the evening were
made by Alfred A. Farland and the Gregory Trio.
Mr. Farland played his latest Stewart Banjo—the
new style, 1034 inch rim, with 19 inch finger-board,
and 22 small raised frets. He was accompanied on
the piano by Miss Annie Farland, a young lady who
is certainly gifted as a pianist and accompanist,
The selections rendered by the Farlands comprised
the following, togetlier with numerous encores :

Sonata, op. 30, Beethoven.
Overture to William Tell, Rossini,

M. Farland certainly occupies a unique position.
He can surely lay claim to the title of the first and
only banjo virfioso, should he so desire. No doubt
there will soon be plenty of imitators of his style of
playing, but we record the fact that af the present
time, Farland stands in his line, /irsz and alone.

As we said, some time ago, banjo players are
being divided into two classes. The higher class
recognize the wonderful genius of this man, Farland.
The lower class, whose musical consciousness is
limited to the old fashioned barn-door break-down,
will never appreciate the music rendered by Farland,
any more than they could be able to recognize the
Angel Gabricl or distinguish him from an ordinary
bill collector.

The Gregory Trio, composed of Gregory, Farmer
and Van Baar, did some grand banjo and piano work
also. The best banjo and piano trio, in fact, we have
yet listened to.

The banjos used were two Stewart 12 inch rim,
with 19 inch finger-boards. This size scems to be
a special favorite with Mr. Gregory, who keeps his
fingers so strong and hard by constaut practice, that
he can manipulate the strings with great ease and
with little risk of breaking. Mr, Farmer is almost as
expert in that line.

The selections rendered by these artists comprised
the L’Infanta March and Intermezzo from Cavalleria
Rusticana, after which they were obliged to respond
to three encores. Messrs. Farland, Gregory and
Farmer are great favorites now with the banjo loving
community, and received an ovation at this enter-
tainment.

The Jersey City Banjo Club may well be congratu-
lated upon the success of their first annual concert.

From the Social Season, Jersey City, Oct., 19.

“ Aside from the soloists, the honors of the even-
ing must be awarded to the Gregory Trio, consisting
of Messrs. Gregory and Farmer, banjoists, and Chas,
Van Baar, pianist. The scientific fingering, and
wonderful technique displayed by these performers,

roduced harmonious results such as we have never

fore heard made with the banjo and piano. Their
rendition of “ L'Infanta” March, one of Mr. Greg-
ory's own compositions, was superb, and called for
prolonged and well merited applause. In fact, in
every number khemeved themselves beyond ques-
tion the greatest banjo trio that has ever appeared
in this Vicinity, a fact that s pecaliatly gratifyiog to
our local pride, as Mr. Gregory is a representative of
one of Jersey City’s oldest and most esteemed fam-
ilies. Mr. Grqo;y‘t grandfather was the first Mayor
of Jersey City, and continued to serve the city in that
capacity for seve: it Dudley S.
Gregory, was one of the founders of the Evening
Journal, was chief of the old Volunteer Fire Depart-
ment, and President of the Jersey City Philharmonic
Society.”

terms, His father,

The Gregory Trio are just as good as the above
statement makes them out, and Gregory and Farmer

use the Stewart banjo.

WILKES-BARRE BANJO CLUB.

The enterprising Daniel Acker of Wilkes-
Barre, Pa., has gotten his Banjo Club in
good shape, and will give a grand concert
in that city on the evening of January t6th.
The Stewart Bass Banjo, which was on ex-
hibition at the World’s Fair, has been pur-
chased by this club. A. A. Farland, the
banjo virtuoso, has been specially engaged
for the concert. .
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The Concert in Jersey City, on the evening of
October 16th, proved the grandest victory for the
Stewart Banjo thus far accorded. The two Stewart
12 inch rim banjos used by Gregory and Farmer,
and the Stewart banjo used by Mr. Farland, produc-
ing in the hands of these gifted artists such beautiful
music, were commented upon in terms of universal
praise by many of the large audience assembled,

Of course, it was not known whose make the in-
struments were, and the advertisement on the pro-

mme of a New York maker included the names
of Messrs. Gregory and Farmer, as among those
using that make. However, it was the Stewart
banjo, all the same. The newspaper notices of the
concert, spoke in terms of praise of the music pro-
duced by these players from their banjos—in such
praise of the players and the music produced as we
have mever before seen—even going so far as to
state that the a,wﬁmu of the once despised banjo
had taken place.

This is indeed a grand step—a big jump—in
advance, for the Stewart banjo, as well as for those
wonderful players.

Those self-complacent gentlemen, and other fos- -

sils, among the “stand in one spot” musical fratern-
ity, who never could see anything in the banjo but
a miserable “ negro_instrument,” are apt to remind
one of those old timers, who, when the violin first
made its appearance, thought it could never come up
to the more ancient wio/, an instrument with frets,
played with the bow—and prophesied, so history tells
us, that the violin would never amount to anything.
False prophets of that kind are always more numer-
ous than the average far-sighted person.

Those who to-day base their conceptions of the
powers of a banjo upon the miserable instrument
they may have heard in the hands of some negro
performer, have yet to learn something. There are,
as has again and again been said, banjos and banjos;
hn]o players and banjo players, The “fiddle”
s different from the violin virtuoso, and the
“ ban]o lunker ” in the same way, differs from the

jo artist of the day.

’llhe banjo is taking big strides to the front in
‘music, and will, ere long, be classed with the best of
recognized and well known concert instruments.

A, \T Cole, Akron, O., write:
«T now own: o Champlon:Stewast Banjos, and
1 consider them the finest manufactured in this coun-
try. Iam an old-time banjo player, but am getting
on to the new methods in good shape. I took les-
sons in New York City in 1865, I think, of Frank
B. Converse and Charlie Dobson—that was in the
urly days of banjo playing, md a party by the name
Bogan gave me instru where in place of
nom we used figures, the smngs being numbered
to correspond with the notes.

On the Road to Brighton, and other Ethiopian

songs, were then the most in vogue, and it was some-
thing out of the usual line to hear any classical
music. I well remember, in 1872, while attending
medical lectures in New York, listening to Horace
Weston play the ban;o in a concert hall—he had
no accompanist, et

Horace Weston, mentioned in the foregoing, died
in New York, in May 18go. He was a colored man
of wonderful musical talent, and apj in nearly
every part of the civilized world, He was the mas-
ter performer of his day. There are, doubtless,
thousands of young performers to-day, who never
heard him play. Of course, it is not the piomeer who
reaches the top in art. He often only paves the way
for others who come after him.

After playing in Jersey City, October 16, Farland
went to Newark, and Randolph, N. Y., playing one
evening in each town. The audiences on each occa-
sion, were the largest ever assembled in those towns.
Return dates have been secured in every place.

s Boston Ideal Banjo Club gave a con-
i ew York reeen!ly, playing, among other
Infanta March. The com-
made a lpechl arrangement of his march

} the ¢ Idull 4

Daniel Acker, of Wilkes Barre, Pa., has his banjo
club well organized, and will give a cohcert in Jan-
uary, when A. A. Farland will appear as principal
soloist.

We acknowledge, with plessure,the receipt of pho-
tograph of Chas. S. Fau Stewart. banjos.
Mr. Faul is leader of the - Invincible Banjo and
Guitar Trio,” of Dayton, Ohio.

LB

There is nothing like letting the people see and hear
the best side of the banjo. As fast as they become
acquainted with it, they become its admirers and
friends.

D. C. Everest, 1128 Walnut Street, Philadelphia,
is a_fine violinist, banjoist and musician. He takes
pupils for both instruments.

The celebrated Gregory Trio, of New York, con-
sisting of Messrs. Geo. W. Gregory, W. B, Farmer
and Chas, Van Baar, are doing great things with the
Stewart banjo. Mr. Gregory, the leader, writes:

543 Fifth Ave., N. V., Oct. 20, 1893.
Dear Stewart :— {

I noticed in the advertisement of a certain banjo
manufacturer, which appeared mn the programme of
the Jersey City Banjo Club’s Concert, October 16th,
the ¢laim that Farmer and I were using his instru-
ments. It is true that we did #7y them at one time,
but this was before we had played a Stewart banjo.

Is it necessary to say any more ?

Yours very truly,

G. W. Gregory.

A writer in the Musical Courier bemoans the
unpopularity of that beautiful instrument, the Zither,
in this country. He says—*almost every College
and University has its banjo or mandolin club, but
never a zither club.”’ He likewise maks the lollow.
ing statement. *Several instruments are combined
in the zither. By playing over the sound hole, tones
similar to those of the harp are obtained; it can be
converted into a banjo at a moment’s notice with the
aid of a piece of paper.”

Perhaps the main reason why the zither has so
little use here, is because no one has taken hold to
properly extend its sphere of usefulness. The banjo
and mandolin clubs have been developed, and made
popular through properly a lpphed labor and energy,
guided by the right kind of intelligence; this, every
reader of the Yourmal will admit. The idea that a
zither  can bé converted into a banjo’ is, however,
erroneous.

‘We are inclined to believe that the writer is not
familiar with a banjo, but is dreaming of the old
plantation “tub.” We remember once hearing a fat
lady, quite a pianiste, give what she termed an
*“imitation of the banjo.” This she accomplished
by placing a sheet of paper upon the wire strings of
the piano. It sounded like a horse-fly on the ram-
page, if not like a Zimmerman autoharp. But there
;erumly was no resemblance w the tone of a good

anjo.

"’See Paris and die.”

Hear Farland and live.

The first two seats sold for the January 13th Con-
cert, were bought by Mr. Whittemore, of Newark,
N. J,, at $1.50 each, on October 25th, almost three
months before the time for the concert to take place.
Tlm “started the ball rolling,”” and now those who

seats, will have to move quickly. The

pnce of tickets runs from 25 cents m; 0. Don’t
m\%e( the time and place. Academy of

elphia, Saturday evening, January 13th.

Geo L. Lansing, of the Boston Ideals, writes:

“I am using the small banjeaurine (11 inch rim,
¢solo banjeaurine’) altogether now, as it has devel-
oped into a screamer. ll lay L'Infanta
March on the large hn]unnne. use Grover's
new Zhorough o, din D for L solo.”

‘The smaller rim, solo d lzer
ioolrrn, is much better :pt—‘d Ior -uch mu-l

as spoken of. - Mr. Grover's Banjo, made with
an 18 inch neck, is better adapted to the higher
pitch—bass string to D.

usic, Phil-

Stephen Shepard, of Paterson, N. J., writes :
“T shall want one of your Special Bamjos for
yself, soon, ' I heard the one played by Mr. Far-

land in Jersey City, on October 16, and it was out of

sight” :

1. Skinner, St. Louis, Mo., writes

“T'have learnt a great deal about |he banjo_from
your Fournal, which certainly “has made quite an
improvement in my play Your display of instru-
ments at the World" was excellent. I have
seen a good many displays of, banjos in England,
but none to equal yours.”

All our latest music for banjo club is arranged in
seven parts, complete. All music published by us
for banjo clubs in the future, will have at least seven
parts, as_follows :—Banjeaurine, first and second
Banjos, Guitar, Piccolo Banjo, Mandolin and Bass
Banjo.

The Piccolo Banjo and Bass Banjo, are now so
generally used by enterprising clubs, that it is ne-
cessary to have those parts witl 1 arrangements,

In about a year from now, we ouglit to have much
finer and better drilled banjo organizations than
exist at the present time. ‘‘We shall see what we
shall see.””

‘The Melbourne (Australia) Amateur Banjo Club,
being_equipped with a full line of Stewart Bapjos,
including Banjeaurines, Piccolo and Bass Banjo, is
meeting with success under the able direction of its
musical director, Mr. Adams. This organiza-
tion has a printed code of rules and by-laws under
which it is governed. So far as known to us, this is
the first organization of its kind to issue a set of
printed rules. Some of our other clubs would do
well to emulate the example of the Melbourne Club.

It looks as though Farland was destined to have
many imitators in the near future, Before Farland
rendered the Mendelssohn Violin Concerto on the
banjo in public, no one was ever heard of who did
that kind of work. If any banjo player ever played
such music, he must have taken great care to guard
the fact as a sacred trust, for, having been in the
banjo business many years, we certainly never heard
anything about it. “Now, all the “ ham-fatters’’ have
begun to talk. Parrot like, and chicken like, the
cackle goes its rounds.

‘Theze are several would be Farlands now under
training, Jnmbly lmpelled by the old saying, “ what
man has man can do.”  But Farland, as a true
artist, did not ‘work upon that theory. e originated.
What man had not_yet done was done by Farland.

When the old Italian painters produced the great
paintings of the world, they did not set out to copy
some other painting; but hundreds of would be
artists have filled the land with imitations of the
original, It is great to be so superior to the masses,
a5 t0 be held up as a model worthy of imitation. It
is equally a compliment when one is 50 far ahead of
the masses in some particular thing, that persons of
undeveloped mind, unable to comprehend, see noth-
ing to admire. e o

'wenty years ago, it would not have e
to render on a banjo, such music as Farl plays.
For the banjos made at that time were adapted to
work then required of the instrument. The ou.
time banjo would be as useless, hyd-y, for the rendi-
tion of Beethoven's Sonata, as a dinner horn for a
Levy comnet solo. And yet, many have not begun
to ﬁnd it out.

The apotheosis of the banjo has indeed taken
place; and it has been accomplished through the
slow and sure process of evolution. Ouly a few
years ago, one would sit in a minstrel entertainment
for the purpose :ﬁ‘w a ‘“banjo soloist.”
The banjo it vonld consist of some simple tune,
which was likely to be rendered in one key, through-
out, regardless of relative

How different it is to-day. endelssohn’s Violin
Concerto, Op. 64, and Bee-

in several concerts, recently, by A. A. Farland,
the musical audience listened with delight.
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BEST OF ALL MARCHES
“L’INFANTA MARCH”
by Geo, W. Gregory
FOR THE BANJO AND PIANO
Price, Fifty Cents
—Published by S. S. STEWART, Philada—

PERFORMED WITH IMMENSE 8UCCESS BY THE
GREGORY TRIO AND BOSTON IDEAL OLUS
)

NEW MUSIC

“POR—
BANJO AND PIANO
_ BY THOS. J. ARMSTRONG.

S. S. STEWART, Publisher.

Mazourka, e e R

.. Latest Banjo Music .
S. . STEWART, Publisher,

Queen of the Sea Waltz, for Banjo and
Piano, by Thomas J. Armstrong, price, .75

" This Waltz no doubt will rival the well known
« Love and Beauty " Waltzes by the same composer.
Itis something on the same order, the Banjo part
being played with the  elevated bass'—or “ Bass
string to B.” It requires but a general introduction
to become at once popular.

'

=~NEW BANJO CLUB MUSIC-
THE AMPHION MARCH

by S. 8. STEWART

Arranged for Banjo Club, by T. J. ARMSTRONG

Complete for six instruments, as follows :

Banjeaurine, First and Second Banjos, Guitar,
Piccolo Banjo and Mandolin; with part for « Bass
Banjo,” ad. lib.

Price, complete, 7 parts, 75c.

Solo part, alone, 20c.
Each other part, 10c.

As the Bass Banjo is becoming a very import- |
ant instrument in Banjo and Guitar Organizations, it
is proposed to have that part with all new club ar-
rangements; but for the convenience of clubs that
have not got a Bass Banjo, we sell the arrangement
without that part where desired. The Bass Banjo
part alone costs 1oc. This march, it is believed will
be a good “taker,” having a nice “ bass string solo”
in the trio.

...THE ARENA FOLKA. ..

(Concert Polka)
FOR BANJO AND PIANO BY 5. S. STEWART |

The latest and best

Price, . . . 50 Cents

NEW MmMUSICH
By\E. H. FREY,

S. S. STEWART, Publisher.
Emma Waltz, for Mandolin and Banjo... .. .25
‘‘ Oradle Song," for Mandolin and Guitar... .25
‘‘ Mazourka Caprice,” for two Guitars ... .25

‘“Silence and Fun"

The banjo part of above appeared in the
Fournal some time ago. Here we have it for
the Banjo and Piano. Those who want the

Piano part alone can obtain it, separately at...... . 25

Bryn Mawr Schottische, .- - - .40
This also has appeared for the Banjo, in the

ournal, but is now issued for Banjo and Plano,

The Piano part may be had separately at ......... 25

NEW ARRANGEMENTS FOR BANJO
AND PIANO.
“La Ozarina,” arranged for Banjo and Piano,

by G. W. Gregory 60

This selection has been performed by the Gregory

Trio and others with great success.

As the Banjo part appears in this number of

the Fournal, we will famnish the Piano part,

separately to those who desire i 30

March, by Franz Schubert, arranged and per-
formed by the celebrated banjoist ALFRED A,
FARLAND.

Banjo and Piano.. .40

Piano part, alone ..........co.veieee .25

GEORGE B. ROSS.

Mr. Ross returned to his home in Phila-
delphia, from the Chicago World’s Fair,
where he had been spending the past seven
months in representing the Stewart Banjo,
on Nov. 12th. The $600.00 diamond pin
poses as serenely as ever in the shirt front
of Mr. Ross, and, as of yore, is a fitting
accompaniment to the pleasant countenance
and manly form of that gentlemen.

Mr. Ross made many friends while in
Chicago, and his vocal organs have not yet
fully rested from the effects of talking with

for
three Guitars.

ds of callers. The Stewart Banjo
was well represented.

THIS NUMBER A JEWEL.

No doubt, reader, you will so pronounce
it.

Just look at the interesting banjoistic lit-
erature you are here getting !

Look at the information every ban]c and
guitar student finds herein !

Where else can you find such information
as Mr. Armstrong gives in the Journal, on
the subject of Banjo and Guitar Clubs?

Where else can you find a work on har-
mony for the guitar, published serially, at
almost a nominal price ?

All this, without speaking of Mr. Fnrland s
arrangement of Schubert’s March, and Mr.
Gregory's arrangement of ‘ La Czarina,”
may be found in this number of the Journal
~—all for 1o cents.

But of course the Journal is ‘“all Stew-
art.”

Nobody else has any show—

Oh; no.

Of course not.

Stewart does the work.

Stewart pays the bills.

Stewart has no objection if everybody
else does the same as he does.

Stewart never claimed to have a patent
right on journalism.

And Stewart charges only 1o cents for one
number of the Journal, or 50 cents for the
six numbers published during the year.

Take two cents off each
postage. :

Now what does Stewart get ?

But, besides this, Stewart ¢‘throws in a
book,’’ when you pay your so cent sub-
scription.

How about that?

Take off three cents more for postage on
that.

10 cents for

BANJO STRINGS. -

You can have the best quality of Banjo
Strings mailed to your address, at 10 cents
each. 15 best quality first, second or fifth
strings mailed to any address for $1.00.

One dozen of the very best quality banjo
4th, or silver strings, for $1.00, or 10 cents
for single string. Try these strings and.
you will be convinced of their superiority.
Banjo third strings, 1o cents each, or gr.c0
per dozen. Best quality guitar bass strings,
D. A. and E, spun of best of silk, 1o cents
each. Guitarists should try them.

S. S. STEWART,
223 Church St., Phila., Pa.
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"ALFRED A. FARLAND, THE BANJO VIRTUOSO <t

4
‘“Hlis playing was the very apotheosis of the instrument. It was wonderful.”

Evening Journal, Jersey City, October 17th.

N

)y

AN

What Alfred A. Farland says of the S. S. Stewart Banjo <"

Pittsburgh, Pa., Septemb::r- 2nd, 1898

“The new banjo was received yesterday, and I must say
that it is the most perfect instrument I have ever seen,—an
IDEAL instrument in every respect.”

. ol 5
I
¥<&=Medal and Diploma awarded at World’s Columbian Exposition
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w—11E BANJO as i1 usep To BE IN THE
LAST GENERATION

Should you say mind’s eye
“ Banjo Goncert” If 50,
to your call the old

@tand Rather he gentleman’s attention
) :

m]ght have to the next

this picture in his page

THE BANJO WAS ONCE MONOPOLIZED BY THE NEGRO MINSTREL
PERF:ORMERS. AND HENCE IT BECAME ASSOCIATED WITH THE
BLACK FACE, AND WAS SOME' TIMES CALLED THE ‘‘NEGRO IN-
STRUMENT.”” THE BANJO OF TO-DAY IS ALTOGTHER ANOTHER
INSTRUMENT.

Tou WILL NoT —~

Eee any thing like the.above at the great Banjo Concert, a.t the Academy
of Music, Philadelphia, on Saturday Evening, January 13th, 1894.
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A Chaste Picture——
—a-Tihe Banje of 1894 -
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The Farlands, Alfred A. Farland, Banjo Virtuoso 3

The greatest soloist of the age, whose performances of high class music on
the Stewart Banjo have astonished musicians all over the Country, assisted
by Miss Annie Farland, Pianiste, will positively appear at thie Grand Banjo
Concert and Banjo, Mandolin and Guitar Club Tournament, at the Acaden;y of
Music, Philadelphia, Saturday evening, Janyary 13th, 1894.

SECURE SEATS IN ADVANCE9™
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W. J. Steptfs_ "_‘Americap“Ban_juoy _(}:}»I‘_Lrlrb”

~~=mmg@. Of Sydney, New South Wales, Australia

THIS ORGANIZATION, AWAY OFF IN AUSTRALIA, USES
THE STEWART BANJOS EXCLUSIVELY: YOU WILL NO-
TICE THEM IN THE ENGRAVING

Of course this club is too far away to enter the great b
J/
Banjo Club contest for Prizes, at the Philadelphia Amer- ] g’ A
ican Academyl‘or Musie, Saturday Evening, January 13, ( ,(

1894, but you will see many other clubs there

SECURE YOUR SEHATS WELL IN BDVHNG.E“
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THE GREAT §. S. STEWART BANJOS

AWARDED MEDAL aANp DIPLOMA

- At World’s Columbian Exposition—

CHICAGO, ILL., 1893

The Grand Prize Banjos will be contested for by Banjo Clubs at the Academy of Music
Philadelphia, Saturday Evening, January 18th, 1894

L
SECURE YOUR SERTS EARLY /e
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Great Players use the S‘EQWEF'E RBanjo

Gregory and Farmer, ‘and all others

LLL1]]
eee0e

The Gregory Trio, Gregory, Farmer and Van Baar

The Head and Front of all Banjo and Piano Trios. Hear them play at the
Academy of Mugic, Philadelphia; Saturday Evening, January 13th, 1894

Secure your seats for the finest entertainment > S
ever given in Philadelphia ®\
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DlYlDED ACCOMPANINENT, BY 1. J. ARMSTRONG ~Gontinued from Last Number.

Copyright 18g3, by S. S. Stewart.

14

The ““Barred C, "’ thus;—

&

which is called the

second mark of common time, has always been a very
ory and unmusical way of marking the rhythm
of a piece of ordinary music, such as a march.

It literally means that a whole note must be played in

* the time of a half note; a half note in the time of a quar-

ter note; a quarter note in the time of an eighth note and

50 on throughout all the different values of notes and rests,

each one of which must be played as though it was only
half as long as written.

‘When such composition contains a great variety of
different valued notes, interspersed with frequent and
rapid runs, a motive can easily be seen for the composer
scoring it in ““Half Common Time,”’ as musicians call it.
By marking it so, he still reta the time in which he
wishes the composition to be played, and meets the per-
former half way, as it were, by doing away with a too
frequent use of semiquavers, demisemiquavers and hemi-
demisemiquavers.

2ND BANJO.

March writers, from time immemorial, “have written a
2 time march, marked so as to be cut or played in half
common time; thus , and no explanation has ever
convinced me that this conveys ¢ particular idea as to
its relative difference between a Grand March or Quick-

step; or that it aids the performer in distinguishing the
different values of notes contained therein.

Wedding marches, funeral marches and other martial
movements of a grand triumphal ch

Gt

ter are marked in

uck

common time; thus:— denoting that the com-

position must be played in a slow majestic style. It seems
then, if a spirited march, twice as fast as a grand
s to be written, it should be marked in two quarter

measure ; thus:— but in the majority of cases it

that it must be played in two quarter time.

Here is the time of a grand march in common time,
the movement to be played rather slow :—

is marked in ““alla breve”’ time; thus: — - and means

Grand March Time.

Py g

4

Here is the time of a funeral march which must also be played in a slow, mournful style:—

2ND BANJO. Funeral March Time.
A Minor.

|§ % e | i i i ri ; ! ) T i
e BT 118 o8 Z {: > P 9 9
u’.—’ —;’_‘:ﬁ_ - ER :._'9_.. . i L4 L

e

e T R e (SN -4 1 o
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C Major. 15

|
-

1;; |

}
o«
e

Now we have the time of an ordinary march, written in alla breve time. A melody is added for first banjo in
order to illustrate more forcibly this mode of designating the time.

Ordinary March Time.

1sT BANJO.

2ND BANJO.

_ﬁ__*y s S o P L 3 o = = |
Solea et e o e = o o

A Y = g2 5 il g
. - TEEF Z z % & - ¥ T

Here is this same march as it must be played, in two | time characters for this style of composition. Different
quarter time. Some writers mark their marches one way, | performers have their own views as to which is the most
some the other; just as the whim or fancy takes pos- | convenient to read. Many players declare the following
session of them. There seems to be no set rule for placing | is decidedly the best.

Ordinary March Time.

: D Major. | : R ]
tﬂh*—f‘ e I e e e e e
1st Banyo. |ﬁ 41— > s -4 o2 | vy { st
28D BANJO. L= hiEm et o T
o—@a — )
g s = e
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The two examples of march time just shown are iden-
tical although they appear different in the scoring. The
first one, in alla breve time, is the favorite with some
composers. The second one, in two quarter time, has just
as many friends who claim it is easier to read, because the
exact time of each measure is more clearly indicated.

T playing accompaniments in the divided form, the
most confusing to the second banjo player will be those
in sextuple or compound time. It is sometimes very

2ND BANJO. i

e
difficult to play the harmonies correctly in time if each
measure contains two or three principal accents. This
is especially so when the bass is omitted. Compound
Triple Time contains nine quarter or nine eighth notes
in a masure. Compound Common Time has measures
of two times, composed of six equal notes, three for each
time.

Here are two examples of compound time which the
second banjo player can study with profit:—

Compound Triple Time.

2ND BANJO. B Minor.
2nd Pos. - -

—38

-
%0 e 3 100 8 8
VIV T T lmlf:
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P. W. NEWTON'S PRACTICAL SCHOOL OF HARMONY FOR THE GUITAR.
Continued from last Number. Copyrighted 1893 by S. S. Stewart.
¥ DOMINANT SEVENTH CHORDS, MAJOR KEYS. Concluded.

Intervals used in constructing dominant 7th chords, » PRACTICAL FORM FOR GUITAR.
in major keys.

4%

a

-
R gt

ok 9%

ax - =
ol ' e
B . »

» E — e
v .

' Ist. 3rd.  5th.  Tth.

-DOMINANT SEVENTH CHORDS, MINOR KEYS.

The minor dominant 7th chord is constructed upon the dominant note:(the fifth) of any minor scale, to which
is added its 3rd, 5th, and 7th intervals. The third interval from the dominant note must be raised half a tone by
an accidental, because it falls on the seventh degree of the harmonic minor scale. By looking in the column of
intervals, you will see the note that is a third from the dominant note has been raised half a tone higher than the
signature allows by the use of an accidental, also it will be at once seen that it is the seventh degree of the minor scale.

Intervals used in constructing dominant 7th chords, PRACTICAL FORM FOR GUITAR.
in minor keys. 9*

Dom. note. 3rd.  5th. . 7th.

/—/J-
et

Er

Dom. note. 3rd.  5th.  7th.

Tth.

Sth.
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DOMINANT SEVENTH CHORDS, MINOR KEYS. Concluded.

Intervals used in constructing dominant 7th chords,
in minor keys.

1st.  3rd.  5th. Tth.

1st.  3rd.  Sth.  7th.

I1st.  3rd.  5th.  Tth.

PRACTICAL FORM FOR GUITAR.

*

k)
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added its 3rd, 5th, and 7th inter

14

The major sub-tonic chord is constructed upon the sub-tonic note (the seventh) of any major scale, to which is
Upon studying this chord it will be found to contain two notes of the sub-dominant’

SUB-TONIC CHORDS, MAJOR KEYS.

chord and two notes of the dominant chord.

This chord is but rarely used on the Guitar as an accompaniment, but in
the advanced guitar music of the present day it is met with frequently. It is a somewhat difficult chord to finger readily
and played alone it has a harsh sound, but it should be studied carefully. The same may be said of the diminished 7th
cliords, but when played in their proper place they are very effective. This chord is sometimes called the 7th chord
of the 7th degree. k

Intervals used in constructing major sub-tonic chords.

PRACTICAL FORM FOR GUITAR.
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- | Y A e E
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15
SUB-TONIC CHORDS, MAJOR KEYS. Concluded.

PRACTICAL FORM FOR GUITAR™

Intervals used in constructing major sub-tonic chords. o% 1% 10%
3 T 1 :
o
H z =
»

25 ot
3rd.  5th.  Tth.

Sth.

Tth.

L“*t—r*

lst 3rd.  Gth.  7th.

SUB-TONIC CHORDS, MINOR KEYS.

The minor sub-tonic chord is constructed upon the sub-tonic note (the seventh) of any minor scale, to which is
added its 3rd, 5th, and 7th intervals. By looking on the following pages it will be seen that the minor sub-tonie chord
and the diminished 7th chord on the dominant iu the relative major key are the same both in sound and in notation. When
this chord ( no matter what key ) oceurs in a minor passage, it is called the sub-tonic minor; when in a major passage it is
called the diminished Tth on the i The sub-tonic note is the seventh note of the scale, in this minor form it is
raised half a tone higher than the signature allows by an accidental, as the seventh of every harmonic minor scale must
be so raised.

Intervals used in constructing minor sub-tonic chords. Eelariodn BupN POk GUITAR‘
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TO LR N —

FAR FROM THEE

3

Loin de Toi.”
FOR THE GUITAR.

DOMINGO 1. LYNCH.

Tempo di Valse.
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Copvright, 1803, by 8. 8. STEWART.
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LA CZARII\TA MAZURKA RUSSE.

FOR THE BANJO.

LOUIS GANNE. Arr. by G. W. GREGORY.. .
4th * >
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Melody on 3d string.
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La Czarina, Mazurka Russe.
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La Czarina, Mazurka Russe,
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s

§ FOR THE BANJO.

: :

FRANZ SHUBERT, Posthumous Op. Arr. by A. A. FARLAND.
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Copyright, 1893, by 8. S. STEWART.
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BANJO BRIDGES

A good Banjo Bridge is a friend to the banjo player.

‘A bad bridge is a nuisance

We sell bridges made of the toughest and best
g good etion of th
The above cut is a represent of the
bridge we manufacture for practical work on the

ll a bridge is 00 low theré will not be sufficient
ressure upun it with the strings to give it a sure
he bapjo neck should therefore be so
nd,ued nm a bridge of this hsght mn be nsed
without inconvenience in_fingering.
American Banjo School, enters into nm mb}ecl in
detail, and explains its phﬂwphy,vllh the assistance
of suitable wood engravings. Price, $2.00 per copy.
The price of these Bridges is § cents each.

S. S. STEWART
Pa.

BANJO ARD GUITAR TRACHERS.
Cards of two lines will be inserted under this heading at one.
dellar per year; five line cards m dollars per year.
Teorms i uhilv in advance.

STIPH!N ngPA)lD Bluo, G\l!gvﬁn\d Mindalin, .,
shusuulc ‘Banjo, Gottar i

In Stlld ol Catalogue.
: P. O. Box 485, Paterson, N. J.

JOBN C. FULWELL, Buri, Guitar and Violin,
¢ Elm Street, Camden, N. J.

P, ¥: NEWTON, Busjo, Guitar and Mandolin.
' bourne Street, Toronto, Canada

Barijo, Mandolin and Guitar,
fifinois Street,  Indianapolis, Ind.

FRANK Z. \urrsv
A, D, OROVER, Banio and Mandolin Sl Banio, Bow;

n Ideal Club. ¢ o for Grover's New Method
for Basg “The most thorouih and. progressive method, con:
Gining §5.00 worth of excellent music

ut Street, Boston, Mase.

Banjo Orchestra, Bazjo & Guitar
eary Street, San Bt Cak

E. STRATTON, Banj o, Mnndnlln and Guitar,
w. *Room 4o, P. O.

lock, Lowell, Mass.

MRS. J. M. DUFOUR, Blujxg.s“_ o i 1

G. 1 LANSING,
i s8'Winter Street, Boston, Mass.

Director ** Boston Tdeals.”
Music arranged for Clubs. “LA'I‘_-AF state Instrumentation in

ALFRED A. PARLAND, Banjo, Mandlin and Guitar,
burg, Pa.
# National Parade March,” and sqt.w- avorite Waltz, "
(oth for Budu), sent frae o any addres.
ve.

Fm\nx SIMPSON, Jr, B T
e htehll Sivee, Glasgow, Scotland.

223 Church St., Philadelphi

S. 8. STEWART'S BANJOS
ARE MANUFACTURED

right here in. Phihddphil. Stewart’s Music Stores

d Factory are located at

221 AND 223 CHURCH STREET,

Between Market and Arch Sireols,
Betweon Second and Third Streets.

To know the Genulne, keep your

&

On the

Onthe
Label

Cs MATThoN Mandolin, Banjo and Guitar.

of sth and Avenue B, San Antonio, Texas.

J.3.JenninGs Banjo, Mandolin and Guitar,
. Foustain Street, R.1

W _ J- STENT, Banjo Studio,
. 187 Castlereigh St., Sydney, N.S.W., Australia.
wh e

STAHL,
803 Main Street, St. Joseph, Mo.

SEND FOR THE LATEST.
Mandnhn selo with Gului accomp’

5 Irma Wn.ln,

D.¢ Evzxm‘r, Vi g,
- 28 Walnut Street, Philadelphia, Pa.

RDBERT 'W. DEVEREUX, BI’BD, Gulur, Mandalio,
Violoncello, Du.. bie Bass, Slide e
North Sixteenth Slr«( Phllad:lphu

_ J. ARMSTRONG, Baro,
418'North Sixth Street, Philadelpbia, Pa.

JOHN VOLLMAR, Blnjv -nd Guil
Sakey Avcoue, Rochester, N. ¥.

L DWIN S. DAVIS, Banjo,
78 East 7th Street, St, Paul, Mina.

aof

New Banjo Music,

Jennings’ Banjo Music is used and recommended
by leading teachers and soloists.

(GEORGE STANNARD, Bajo and Gultar
‘24 West Lafayette Street, Treaton, N. J.

H. ALBRECHT, B d Guitar,
0. '3«:::- Street, Philadelphia, Pa.

'r-hu-u Progressive Sesdis or Guitaz, _Albrecht’s Pro-
S i Aty grovs Neted i

‘Send 10 cents in stamps

e pire Camiogus of aew sad pretly

Bug and Guitar Self Instruction Books, Sheet Music, ete.
rculars mailed free.

EDMUND CLARK,
‘Teacher of Banjo and Guitar,
‘No. 3 Shawmut Ave,, Boston, Mass.

Joml T. BERGI, Banjo éMal:niﬁ:lln and Guitar,
ary Street, Lancaster,

(CHARLES SAXE, Banj
w«( b.upm. Street, Philadelphia, Pa.

Banjo Glbs, e
;
Seahl’; 1st and 1d Blnt: ;!an:au.rllm Piceolo El

itar. Price, 7
Mundnlln Clubs.
Get the Iolln'l beautifol ’r..umml 'ﬂln:rll;
Ciatest

3 itar, 30 cts.;
3 Mandolins and Guitar, go.cts. - Send for our
MR Ind MRS. C. L. PARTBE. Music ?ﬂ“hhﬂ

J ilding, Kansas C‘Iq, Mo.

Mﬁb B. A. SON'S hku success ; *‘ Sadie Waltz, kr 15t
with Guitar sccompanimeat,
T ancen. Polla I et w0 s ot
Meduy, for 15t lnd 2d Guitars, 3
3octs. Stamps taken. A“l’ll‘l HI
Blandina St. Udn.'N %

D ACKER, Banjo and Guitar,
> 91—!-%&“‘1‘! Wilkes-Barre, Pa.
“ Mt. Gretna March,” for nd Piago, so cts., for
jos, a5 C1s.
‘A Great Concert Solo.

CHAS. C. BERTHOLDT, Basjo gnd Mandoli, By e Dottt KodersNow e
Louis, x e
Batio, Mandolsand Gl P o, s ‘“.,"’.u “unhm-m e R e
catalogue. mcu&_,ta..),mm \njos and: Gul-
. Send for Catalogues, & picces lor Daajo ¢
[ PAVLEROAIRNG s it e, Phll-delphh i ™
A .“ Teach uh\l. Building, San Francisco Cal.
5 Gens or | VAZ, B: LEONARD, Banjo, Gultar and Clabs.
G e b T
i " 3 s,
T AN CURDY., ‘Care of The Leonard Co., Cortlard, New York.
Moberly, Mo

L. AR TN, e o Wi phiac

8. S. STEWAR'I"S
AMERIGAN BWO SCHOOL,

. Is the most
m ol umes bound in boards

usnh-zsperem lmnet.was cents

- Address, 8. S. STEWART,
i L PusLisweR,
221 and 223 Church Street, Philadelphia.




CAUTION.

Beware of Imitations

Every S. S. STEWART BANJO manufactured since March 1st, 1883, is numbered, and a
register is kept of the numbers. - All STEWART BAN]JOS are indelibly stamped with the imprint
S, S. Stewart, Philadelphia. . As an additional safeguard against deception, the following
Trade-Mark has been adopted and duly registered in the U. S. Patent Office. :

w'u
N S " :
KKK EE kK%
The reputation of the STEWART BANJOS—owing to the excellence
Mark thls‘ of these instruments, and to the fact that they are in almost universal

use by leading performers everywhere—has induced manufacturers of musical instruments to attempt
imitations, There are those who take no interest whatever in the banjo, as a musical instrument, and |
who are not above selling an imitation banjo to those who call for a Stewart. Thus it is that we find
banjos now displayed in various stores, with the scroll-heads cut in almost exact counterpart of the
Stewart, and having the Stewart Tail-Piece and Bridge, together with other distinguishing points. Such
Bar_:jos stand as a monument of sincere flattery, built by imitators in hor~r of the original; for surely

“ Imitation is the sincerest flattery.”

B those who do not know, are the ones who are deceived by such imitations, and it is such we
————— herewith caution. When you go to a dealer to purchase a Stewart Banjo, you have but to
look for the TRADE=MARK—the name stamped inte the wood, and the NUMBER. If the bqnjo :
you are shown has not got the above it is not a STEWART BANJO. y
(This, however, does not apply to what is known as the “second grade" bﬁﬂjO. that is, d\#
$10.00 and $15.00 Banjos. These instr ts are ped S. S. S Phﬂaddphﬂ, with the sl&ﬁll; 3
“2nd grade” added)

~The “Thoroughbred” Stewart Banjo

made specially for customer trade, is stamped S. S. Stewart and bears the above Trade-Mark, ‘;nd in
addition its own special ° dee-Mark as follows.
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