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THIRD GRAND PRIZE 
s. S. ST~WA"T } 
T. J. A"MSTlfONQ IIA.NItO.". 
C. N. QOlfTON 

To be given at the 

fi.merioan fi.cademy of ]\lusic_ 
Broad and Looust Streets. Philadelphia. Pa. 

On SATURDAY EVENING, JANUARY 13th, 1894 

~. -Banjo Clubs will compete for the following Prlze.-

, Valued at $250.00 First-Stewart's World's Fair Prize Banjo and Case . , ' 
Second-Handsomely Inlaid Stewart Banjo and Case, from 
Third-Stewart Banjo and Case 

the World's Fair, 160 ,00 

Fourth-Stewart "Orchestra" Banjo and Case '. , 
Fifth-Stewart "Champion" Banjo and Case . ' 
Sixth-Stewart "Thoroughbred" Banjo and Case, 
Seventh-Stewart "Banjeaurine" and Case, 
Eighth-Stewart "Piccolo" Banjo and Case 

For fuller particulars scc another pnt of this issue 

- Mandolin Clubs will compete for the following--

76.00 
60.00 
66.00 
46.00 
36.00 
25.00 

Flrst-Geo, Bauer Mahdolin and Case ' , ' 
Second-Concert Guitar and Case from Rob. 
Third-Wyman & Son Mandolin ~nd Case, 
Fourth-Wyman & Son Guitar and Case , ' 

C. Kretschmar 
, , , , , , , , , Valued at 1100.00 

58.00 
3&.88 
2&.00 

Please note that there arc TWO CLASSES, viz;: the "Banjo Club" clas8 and the "Mandolin Club" class. 
Banjo Clubs and Mandolin Clubs 8TC not in comp!tition with each other; each class is distinct, A club muat 
contain not less than five performers . 

-#MANNER OF AWARDING PRIZE~ 
(THI: TWO OLAII •• '.PARATI!LY) 

Three competen t disinterested judg~ will be selected to awa;d the prizes, as follows: Points are Harmony, EJtp,tss;on and Gen­
eral EJtullenu. Each of the three judges will note down the number of pojnts he concedes to each j 100 for each point being the 
limit. The sum of the' points, divided by three, gives the average for the club. The ave rage of each of the three judges being added, 
will be Ihe combined average. The Club having the highest number of points will be awarded the First Prize i the next highest, the 
Second Prize, and 50 on 

Each competitive Club will play one IU'incipal piece and one encore piece. Enlries limited to Twelve Clubs, (8 Banjo and 4 
Mandolin Clubs.) . 

Tickets and Seats may be secured at the Academy Ticket OlIloe. FIaoher's Piano Boom •• 1221 Ch_ut St. 
and 8. S. Stewart. 221 and 228 Church at. 

Bell8rv~~te in Parquet and. Parquet otrole ............ !l.oo OeDeral Ad.J:nlulon .......................................................... DO 

Reeerved. ~te in BaloonJ' ...................... 60 .. 75 and. 1.00 aen.aJ.~. PamllJ' Olrole and Amphitheatre. .~ 

Pint and ~Dd. Row lD PamllJ' Cirale .........................60 ... 1" .... Orobedra Beata. Gm elabt rowe .. .... M ............... 180 

PrIvate Doz.......... .......... ..... .. ....... 18.00 &D4 '16.00 

...... 00 NOT DILAY I.OURINO YOUR .'ATI; LAIT YIA. A O.IAT MAllY WI':. UIIA.LI TO 

..., OIT .IATa ON AOOOUNT 0 .. LIAVllla IT UNTIL TOO LATI 
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THE BANJO CLUB CONTEST. 
TO COlliE OFF AT THE AC.OEMY OF MUSIC. PHILA .. SU. 

EVENIHO,J.H. 13Ih,I8I • • U IO·CLOCIe . 

As announced, the Third Annual Banjo 
Concert and Club Contest for Prizes, will 
take place at the American Academy of Mu­
sic, this city, on Saturday evening, Jan. 13, 
1894. The entertninment will open with a 
banjo, mandolin and guitar orchestra of 
one hundred performers, under the direc­
tion of Mr. Thomas]. Armstrong. 

Performers who have been booked to play 
in the opening (banjo orchestra);' will re­
ceive notices by mail of rehearsals, which it 
is hoped will be fully attended. 

There is no use in attempting to take part 
in the banjo orchestra, unless each person 
attends to the full rehearsals. The selec­
tions to be rendered are: 

First-Amphion March. 
Second-Martaneaux Overture. 

Members who have not yet got their parts 
(printed music), should write us for the 
same without delay, as the parts should be 
committed to memory before the first full 
rehearsal takes place. 

The concert will begin at 8 o'clock, the 
curtain rising on the H banjo orchestra, II of 
one hundred ladies and gentlemen, seated 
upon the stage. ARer this number has been 
completed (the two selections rendered), 
the banjo orchestra will disband at once. 

This will be followed by the artists en­
gaged fo r the brief concert, which precedes 
the contest of clubs. Then follows the 
contest of banjo clubs, under the following 
rule!. 

Banjo clubs will compete for the E IOHT 

PRIZE BANJOS. 
Mandolin Clubs will compete for the 

D ecember, 1893 and January 1894 

F OUR MAN DOLIN and GUITAR pri zes. 
The mandolin clubs and banjo clubs will 

be judged separatelv, eacb in a class by itself. 
Banjo clubs will not enter in competition 

with mandolin clubs. 
Those clubs classed as .. banjo clubs" 

are such as use Banjos for leading parts. 
Clubs classed as II mandolin clubs II are 

such as use maudolins for leading parts. 
A" hanjoclub" may use guitars and man­

dolins, providing the banjos play principal 
put . 

A If mandolin club II may use banjos and 
guitars, but the mandolins mwt play prin­
cipal part. 

No bow or wind instruments are admitted 
in either class. 

No musical organization of any kind 
known to be adverse to the banjo, can enter 
the contest, under the classification of 
.. banjo clubs," through the ad mission or 
banjos to their organization for this or other 
special occasions. 

This is a "banjo club II concert and con­
test pri marily, given for the encouragement 
and aid of banjo organizations, and mando­
lin clubs have been admitted only out of 
compliment to a few gel}tlemen who per­
form upon the two .or three instruments: 
The following are the prizes 10 be awarded : 

.. BANJO CLASS." 

Fim-The World'. Fair Priu Stewart Banjo, 
nlued... . . • • • • • • • • • • • '250.00 

5ealnd-Elabontely inl.ld World'. Flir 
Sloe_art Ba.njo, Yalued II. . . . • • • 150.00 

Tbird-Stewltt Banjo, n\ued at . 1'5.00 
Fnluth-Stewltt "Orchestra " Banjo, Yllued 

at . 60.00 
Firlh- Sicwart "Champion " Banjo, yalued at 50.00 
Si:l:th- " .. T horoul;:hbred"" .",0.00 

Scve.nth_W &njcaurine, 30.00 

Eiehlh- .. Piccolo Banjo, 

(Each Banjo will be accompanied by a suitable cue.) 

"MANDOLIN CLASS." 

Firsl-Geor'te Bauer' Mudolin, Yalued at . '100.00 
Sccond-CoDccrtGuitar,(contributed by Robt. 

e. KretlChmu), ..... hled... • . . . •. 50.00 
Third-H. A. Werman & Son, Mandolin, 

valued at • • • • • • • • • • • •• 35.00 

PRIOE, TEll OEIITB 

Fourth-H . A. Weymln & Son , Guitar, 
vllued al . ' . . . 25.00 

(Each instrument will be provided wilh a suitlble CalC.) J 

As the matte r stands at present, the fol­
lowing clubs-eight in the banjo . class, and 
four in the mandolin class, will make up 
the contest. Should less Ih:1.O the above 
number lake part, one or mQre of the prizes 
will be withdrawn, as it is aimed to hare 
just one prize to each club on the program, 
no more, no less. 

In the the event of a.n organization with­
drawing, for any reason, doubtless the posi­
tion will be filled by another club, there 
being more applications for en try than the 
management has been able to find room for. 

"BANJO CLUBS." 
The Lchll;:h University Danjo Club. 
The Hamilton B.njo Club. 
The Carleton Uanjo Cub. 
The Alma Banjo Club. 
The Uni"ersily of Penni. Banjo Club. 
The Century Wheelmen Banjo Cub. 
The Camden Banjo C ub. 
The Drexel Instilulc Dl njo Club. 

"MANDOLIN CLUBS." 
}o1ei.sch.uer'1 Philad •. Mandolin Cub. 
The American Studentl. 
Hamilton Mandolin Club. 
Philomela Sextetle. 

For manner of awarding prizes, etc. , see 
second page of cover or this number of the 
J ournal. 

The position upon the evening programme 
to be occupied by each or the different 
clubs, of COUI'5t, has not yet been arranged . 
Some clubs may not wish to play first, and 
others are equally adverse to playing last. 
It is necessary, however, under the circum­
stances, that onc class s';ould finish before 
the next class begins. This will aid the 
judges in making the awards in two classes. 

To "please everybody," when there are 
over a hundred performers to eonsider, 
would be impossible, but the managemen t 
aims to make all arrangements as satisfac. 
tory as possible, so that all may be sure or 
meeting with fair play. 



S. S. STEWART'S BANJO AND GUITAR JOURNAL. 

REHEARsAL NOTICE. 
The Century Wheelmen , ,having kindly 

tendered the use of the gymnasium in their 
Club H ouse, situated at No. 1606 NORTH 

BROAD STRE£T, (above Oxford). full rehear- '1 
sal! of the Grand Banjo, Mandolin :mcl 
Guitar Orchestra, organized for the Academy ! 
o f Music concert, on January T 3th , will be 
held therein on the following dates : (Five 
full rehearsals will take place). . 

) F riday evening, December 15th. 
" If ' " 21d. 

29 th . 

ThurSday I f Jan~L~ry t ::~: 
The rehearsals are called for 8 o'clock, 

and it is hoped members will report upon 
each occasion and ON TIME. 

ROBT. C. KRETSCHMAR. 
The 3bove named gent leman, well known 

in Philadelphia, as an enterprising musical 
instmment dealer, with a well stocked store 
situated No. 136 N. Ninth Street, cOI.tri b· 
utes a be:mtiful guitar, valued at $50'co, to 
the prizes to be compeled for by Ihe ~ I an­

doli n Club Class, at the Academy of Music 
Concert, on Saturday evening, January 13th. 

Our thanks are tende red to Mr. Kretsch· 
mar for the contribution, and it is hoped 
that the sILccessful cl ub securing this prizl! 
may be st imulated to even greatcr sUI:1 e'iS in 
the fUlllre. 

DULL TIMES. 
Times have been hard-very hard. Some 

~ople think they are Getting harder. 
Dull times is hard lines. 
Hard lines cause biliousness. 
Biliousness is apt to occur in those per· 

sons who possess a weak or inactive liver. 
"Now," you will sa)', .. H ere comes the 

patent medicine line "- . 
But you are mistaken. 
When times are hard, do not sit d own 

and croak. . 
Times may get harder. 
T he world may come 10 its end. 
The rivers may dry up, or what is more, 

the oceans may overflow and swamp our 
cities. 

Any of these terrible calamities may at 
any time occur. 

Therefore, do not make li fe miserable by 
magnifying the possible trouble. 

Take thi~as easy as you can, under the 
circumstanc , 

Remember, t at although we have passed 
through very dl II times, we are still here. 

Stewart's banjo factory ha.<; not stopped 
for even Ollt;: day, in spite of all the finan· 
cial stringency. 

Every man has been working at Stewart 's, 
just the same as ever. And so it con tin ues 

to·day. .... 
But how about the " Tub" makers? A 

number of 'them have had a pretty tough 
time of it. 

Others have" busted up." 
Does it not ·convince you that Stewart's 

banjos must be mighty good instruments? 
~ Other makers have been very dull fo r the 

last fi ve or six months. 
Stewart has been bu!!y when other makers 

were dull. 
Pretty good for Stewart and his b.,\lljos. 

Remember, thnt Grand Concert comes 
oIT at the Academy of MUSIC, Philadelphia, 
on Saturdny e\'eni ng, January 13th. 

All the great banjo players will be there. 

Tho •. J. ArmltroOI' 

Thos. J. Armstrong, of whom the above 
is a fair likenrss, has his hands very full of 
business, at this writ ing; for, not only is 
he crowded with Jlupils on all sides, at his 
studio, 418 North Sixth St reet, Phila, but 
he is also .. in it wit h both feet," as the 
saying goes, organizing and drilling his 
banjo orchestrn of one hundred performers 
for the Academy o f Music Concert of 
January '3th. 

All this, together with the arranging of 
new music for banjo clubs, composing, etc., 
is sufficient to keep him" out of mischief" 
for some time to come. 

Those ~ishing to join the banjo orchestra 
for the January 13th concert may commu· 
nicate either with Mr. Armstrong or the 
publisher of the Jtnlrna/. 

THE BAN/O CLUB. 
The banjo and gUitar club is becoming 

more and more popular. With the solo 
banjo, banjeaurine, six. stri ng banjo, piccolo 
banjo and bass banjo, we have now a deHght~ 
ful combination, The high tories of the 
piccolo banjo are as indispensable to a well 
organized combimitioPl of banjos as the 
tones of the piccolo, in the orthodox orches· 
tra. The" bass bnnjo" is equally as im­
portant as is the violoncello or double bass 
to the orchestra. 

1\fany leading banjo clubs have add ed the 
bass or ' cello banjo to their combinations of 
la te , and it is simply a question o f a short 
time when no club will be considered" bal· 
anced," unless the bass banjo and piccolo 
banjo are included. 

Mr. Armstrong's admirable work on 
Banjo Orchestra Music, published at this 
offi ce, price So cents, furnishes information 
of mud. value to newly organized clubs; in 
fact, j t is the first and only book of the 
ki nd published, and if well looked into, will 
save new organizations much useless ~xperi ­

ment and expense. 
The work now appearing in the / ollma/, 

.. lIivided Accompaniment, " is quite a new 
thing in the banjo line, and it will d oubtless 
be some little lime before this great improve· 
ment in banjo 'club music becomes generally 
adopted . 

THE BAUER MANDOLIN. 
The George Bauer Mandolin is said to 

be comi ng right up to the front as the 
leader. A first-class, high grade mandolin 
has long been needed, and the nAUER will 
supply thi s want. 

A beau tiful mandolin of this make will be 
competed for by mandolin and guitar clubs, 
at the Grand Prize Banjo, Mandolin and 
Guitar Club Concert, to be given at the 
Academy of Music, Philadelphia, on Satur· 
day' eveni ng, January 13th next. 

The banjo clubs will compete for the fine 
Of eight banjo prizes as announced elsewhere 
in this issue, and the clubs classed as man· 
dolin, or mandolin and guitar clubs, will 
compete for the mandolin and guitar prizes 
alTered. 

The special mandolin alTered for this 
competition is contributed br Mr. George 
Bauer, the manufacturer, No. 1224 Chestnut 
St., and is valued at '100.00. This mando· 
lin, together With the other prizes, will be 
placed on exhibition some days before the 
date of the competitive concert, in S. S. 
Stewart's ware· rooms, 223 Church St., and 
finally on Chestnut St., also on the .stage of 
the Academy of :Music, on the evening of 
the concert. 
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"CHAMPION BANJOISTS!' 
A banjoist is supposed to be a person ..... ho 

plays the banjo. 
A .. champion banjoist" is­
Well,let us see: 
Webster defin es a champion as .. One 

who engages in :l.Ily contest; especiall y one 
who contends in behalf of another in si ngle 
comb.1.t. One who has the acknowJedged 
superiority as n prize fi ghter, waterman, ctc.; 
one ready to fight all who offer aga inst 
him." . 
. it must be confessed that .. Webster's 

Unabridged," throws Iinle light on the 
subject o f .. Champion Banjoists," for it 
does not appear that any banjo player has 
yet con tested in behalf of another, each Qnc 
being a solid st ickler to the tgo, and in love 
with himself to :m extreme degree. Neither 
has the champion banjoist the" 3!=know!. 
edged superiority as a prize fighter , water­
man, etc.," for when it comes to fi ghting, 
the champion banjoist is si mply " not in it," 
and there is therefore little use in consider­
ing the remaining definition of" o ne ready 
til fight all who offer against him." 

Returning, therefore, to first principles, 
we are obliged to assume that" One who 
engages in any contest," is about as near 
as we can arrive to a definition of the term, 
if we choose our text from Wcb~ter's una­
bridged. Therefore, as the boys say, .. Let 
her go at that." 

The aspiring genius who begins '!is pre­
Cllrious Cllreer as a champion banjoist, fre­
quently winds up as a ,,~rtjJiring plunker. 
The champion is almost inv;1riablya .. ~elf­
taught" player. Books of instruction are 
a thing with which he has never considered 
it ~ecessary to make himself acquainted; 
and there being no one in the world cap:1.­
ble of teaching him any thing, he is, 
though sheer force of necessity, compelled 
to remain either" self taught t. or ignorant­
and is often a strange mixture of both . 
Like the man who aspired to be his own 
lawyer and found a fool for his client, our 
self-taught player, having had a fool for a 
teacher, often displays the wisdom thus im­
parted in his daily practice. 

When we hear the" Champion" declare 
himsetr "self-taught," we conclude. quite 
naturally, that he stands in need of better 
instruction; for how can anyone entirely 
ignorant of an art become a teacher of that 
art, even of himself? 

He cannot teach himself that whi ch he is 
ignorant of, although it is possible that he 
may acquire a certain knowledge of it 
through observation, followed by experi­

mental practice. 

"S:mce (or the goose,"· must ever be 
•• sallce for the gander." 

The self.insiiucted ; self·styled champion 
banjoist is always possessed of much self­
a~urance, and if he happens to be all ad· 
he rent of the so-called" simple method, " 
his assurance is doubly assu red. It being a 
recognized fact that one who is ignorant of 
any particular science is not at all cnp:lble 
of appreciating such scicnr.e, it is not to be 
expected that the .. Champion" simple­
method wonder-worker wjll see much to 
admi re in the musical notation in use by all 
recogn ized music '1.1 artists: to him musical 
notation is Of regular nOles,"-his "sim ple 
method" a substitu te, going one better 
every time. 

.. The woods are full of them." In other 
words, if all the champion fak irs of the 
banjo could be gathered together (wi :hout 
using oyster rakes for that purpose), from 
four quarters of the globe, they would make 
lip a pretty substantial multitude. Let us 
therefore feel thankfu l that it is not possible 
to gather them toget her. 

The champion banjoist who has won his 
title through '~ngnging in any (Of des I may 
consider himsel f the undisputed holder of 
said title in f~e sim,,/~, free o f mortgage or 
other encumbrance; and as all who have 
engaged in contests may be snid to hold 
similar ground, the battle of the champions 
will, in the near future, be likely to resemble 
the hUmorous battle of th e clowns. 

Some years ago there was a Of grand battle 
for supremacy," held by the •• champions " 
in New York City; or, as the ad vertise­
men t said, the "Champions against the 
World," with the world represented by senn­
tors from the various counties around New 
York and Boston. 

It was verily" Brother against brother," 
and both brothers won the honors-" the 
world having lost . 

And yet with SI!ch' tessons before him, 
the" champion" still follol\'s the" will 9 ' 
the wisp," and wanders into the mire. 

h is a sad, yet solemn truth, that in New 
York City the majority of the banjo teachers 
are chxmpions-perhaps not champion teach· 
ers, but champion b:mjo players: ~Iantof 
them have cert ificates, signed by various 
pupils, proclaiming this fact (1) to the. 
world, or to that portion of Ihe world thnt 
visits the U studios." There is, in spite of 
all, a rich vein of humor running through 
this business that is sure to make one smile 
in spite of everything. 

A musician of note. wrote latel y : .. Who 
wouldn't be a banjoist! 1 Hardly a Oagos 
by without something funny turning up. 
Yesterday a man came illto my office, and, 

after a lOt o f talk, asked me if I could play 
a hcp/I:"IIl? 

. I answered his question with another­
'Can you playa- rheu matic scale; or a don­
key run?' He said he couldn't. 

'Well,' !>.1.id I, • If yOu can 't do a donk~ 
rlln. don't come asking me questi ons about 
music?' " 

T hese amusing i ncid~nts are dail y occur­
cnces, and no doubt will continue to be 
accessories to the hanjo business for some 
tinle to come. It is impossible to educate 
the people :It large-would-be musicians 
included-in a day or two, and therefore 
the artist must be content to put up with 
the cack le of all sort s of persons. 

An amusing instance is s.1id to have oc­
curred rect!ll tl y. A. ccr!ain banjo teacher 1 
was boasting to a (riend on the 'st reet of the 
prosperity of his business, and thfl money· 
getti ng procli\'ities of his" studio," stating 
that his receipts were never less than 140.00 
per day , sometimes twice that amount . 

Shortly after this he met !1nother acquaint­
alice, greeting him wit h the following re· 
mark....:. .. T ook in eighty yesterday. " 

The nelet time he opened his mouth. it 
was to ask for the temporary loan of a quar­
ter to get lunch . That is often the way it 
is with champions: 

Take in eight y o n one day and borrow 
twenty-five cents to 1).1.Y for a light lunch a 
few hours afterward . One is apt to inquire­
does it pay to take in eighty I 

There is surel y very little sense in setting 
Up :lS a champi on in musical art. Our truly 
great violinists have never been champions j 
have never conferred the title of champion 
upon themselves; have never been known 
to recognize such title. The same may be 
said of our famous pianisfs. 

Ollr compost'rs of music, those who have 
won distinction in that branch of art, surely 
have never been champions. Then why 
disgrace the musical sphere of the banjo by 
the ridiculous assumption of a. title associated 
with pugilism, racing, etc.? Surely it adds 
nothing to the ability o f the performer, and 
must calise refined and intelligent persons 
to look upon the instrument and its advo­
cates with deri sion. 

H appily there is a new era approaching : 
It will not be a great while before the 
recognized master of the uanjo will take his 
place with other masters of other musical 
instruments; be recogpized as an arlisl, 
and his instrument respected as his art. 

Those who possess musical tas te, and who 
love music for the sake of music, will be 

(glad to welcome the blnjo artist with his 
instrument, and he will be separated en ­
tirely from the so·called champion, who 
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will be recognized as in music, not (or the 
sake o f music, but purely an,d simply in il 
for 0/1 1'1 is worth. • 

Our true ar/isl in banjo playing, Mr. 
Farland, has never given himself the odious 
title of champion-nor permitted anyone 
else to confer such title upon him. 

Musi cians who hear him play are aston­
ished at the wonderful and beautiful c1:wical 
music produced from his instrument. Of 
90urse, much that he plays is beyond the 
sphere of man y so-called banjoists, but that 
is their fault, not Farland's. Therefore, if 
there are those who go to his concerts like 
unto those going into the wilderness to see a 
reed shaken by the wind-fully expecting 
to hear some most extraordinary compound 
of sound and noise, let such learn wisdom­
or if not wisdom, at least com mon sense­
let a true musical taste be cultivated before 
offering crit icism. 

Those who are s..'1tisfied with a one dollar 
chromo picture should not spend any money 
on oil paintings, or the "'orks of great mas­
ten;until they have learned to distinguish 
the master's art work from that of the press, 
and to appreciate an artistic picture. Wis­
dom's seeds must fi rst be sown before wis­
dom can be gained , 

So obnoxious, indeed, has th is" Cham­
pion Banjoist of the World" title become 
to many sensible musiciaO!, that those mas­
ters of the b.u,jo, Messrs. Gregory and 
Farmer, of New York, when billed for a 
concert recently, felt compelled to annou nce 
themselves as .. the only banjoists" in New 
York who did not assume the distinction 
of 'being the If Champion Banjoists of the 
World." 

Yes, that is about it, all the New York 
banjoists WC3.r the champion's belt. They 
are each and every man recognized as 
Champion Banjoist of the World, ' 

Alas I poor little world-they want you­
nothing but the earth' will satisfy the crav­
ings of their ambition: And, in course of 
time, they will get it-or rather, the earth 
will get ii, when it receives all that is left of 
the champions. 

As all, or nearly all, the pianos exhibited 
at the World's Fair became" first prize" 
winners, just so every banjo player who 
took a whack at " the world" in some 
banjo contest or other, came out a cham­
pion, and with the champion's belt has each 
one continu~o belt his brother champion. 

NoW', that t champion season is draw­
ing to a'close, by reason of the approaching 
new era, when th banjo will be treated like 
other mUlical instruments, why not have a 
grand wind up among the champions? 

Let the champions of the earth, who are 

gathered together in New York, work up a 
grand tournament of champion banjoists, 
for the full ftedged and recognized, undi~ 
puted championship of the world. Then 
they may quietly" wink the other eye," 
shake hands, smi le, divide the receipts, and 
all goes along just as it did before. 

The result! . All champions st itt, unt il 
the time rolls around to :work the scheme 
3g~in. T he earth, of course, conti nues on 
its annual journey around the sun, just the 

W. C. STAHL. 

The 5t Joseph, Mo., teacher writes under 
date of October 1d, of his reeent fiery ex­
periences : 

.. A few days ago my studio and all its 
contents went up in flames ; had not even 
enough paper left to write you. Lost about 
$500.00 worth of sheet music, besides many I valuable instruments, among them one of 
your BASS BANJOS, which I mourn the most 
for. Of course I had no insurance, but I 
have now. Had just returned from a three 
months' \'acation in the Rocky Mountains, 
and was working my class up for the coming 
season. 

Would like to have you continue the 
Jtlurnal, beginning with the last two issues, 
as I would not be without it lor a fann. 

I send you by this mail , photograph of 
myself and the finest toned banjo I have 
ever seen. I guess you can recognize the 
maker of same, at a glance, llS there is only 
one man in the world that can .make such 
an inst rument. 

I have used your banjos for at least eight 
years, if not lemger, and have tried all 
other makes, almost, under the sun, but have 
never heard or set:n the equal of my present 
instrument, 

1 am not trying to get my name into 
print by writing you this, as t am not that 
kind of a person, but I think lowe you an 
expression of thanks fo r this reatly great 
instrument, for great it is j and I know 
what I am talking about, as I was raised 
with the banjo and ... iolin, and was educated 
for a musician, Had my first banjo when 
ten years old, began teaching at sixteen, 
and am now twenty-four, so you can Sf'e I 
am not a beginner, 

But pardon me for writing such a lengthy 
epistle. H at any time you would wish a 
testimonial (rom me, I will be pleastd to 
write you onc a yard long. I' 

THE WORLD'S FAIR BAN.JOS. 
Clubs listed in the" Bnnjo Club ,Class," 

to compete for prizes in the January 13th 
concert, should not forget that the two 
handsomest Stewart banjos, that were ex­
hibited for six mont hs at the Columbian 
Exposition, Chicago, are to be competed 
for as first and second prizes. · Only banjo 
clubs can compete for these ' prizes. See 
full particulars elsewhere, 

Read the following, from the N. Y. 
MU$I€a / Courier, It is quite true. Over 
twenty of the instruments were sold. 

The banjo exhibit of S S. Stewart hu been a 
positive sueceu. Mr. ROIl 10. charl:e erected .. 
handsome booth, took a banjo in his hand, picked 
the strings. and the IIlstniment did the rest.' Could 
Mr, ROIl hu e sold instrumentl he would have 
depleted hu case eatly in Ju.ne. A. it ~, howe-ter, 
there will be few instrumenll to eo back to Philadel· 
phia, U .. sold " card. are on nea.\, evefJ ope. 

Whenever Mr. ROIl picked the "'riog' the people 
pricked up their ean while Mr. Rosa piclced out a 
p'u. rchuer, 

BAN.JO CASES. 
The baize bag, that used to serve the pur­

pose of a banjo cover, is now a thing of the 
past. 

The leather case, made box shal>C, and 
well lined, is the only proper banjo case; 
or, the same shape and style of box-case 
made in canvas is the next best article for 
the purpose. With a good leather case, the 
banjoist need never remove the bridge from 
his instrument; it may be left stationary all 
the time. 

The leather case is a great saving to the 
owner of a good banjo j preventing the 
instrument from being broken or damaged, 
and protecting it from dampness, dust, etc. 

Stewart's wine-color banjo cases are the 
best article of this kind made. They are 
well lined, strong, handsome, and durable. 
Price ,6.00 each, for alt sizes, from IO~ 
inch to 13 inch, inclusive. The smaller 
sizes are '5.00 each. 

Do not purchase an inferior case, under 
the representation that it is .. the same as 
Stewarts," or .. as good llS Stewart's." 

Stewart' s leather cases are manufactured 
especially for him, and we believe are better 
made than any banjo case offered to the 
public. 
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THE COUNCIL OF THE GODS. 
YOII ra:a.y lurch the paths of lumilll with an all 

absorbin!: mien, 
From the penl\1 daily ~pc:r. to the monthly maguinc, 
But you'll rail to find recorded in a .. tisractory vein, 
A piece of information_I will hasten to uplain. 

Be it known that tach September; when tbe dew il 
OD the rye, . 

Thai the pd. tbey meet in council on their play. 
ground in the sky, 

Where tbey quarr the choicest nectal, from oul 
Bacchus' ,olden cup, 

And , oun& MomuJ brings hi'J banjo, jll" to sort of 
" whoop,lcr-up," 

You might tie the rair Euterpe, with her hair of 
golden sheen, 

Playing_not her flute U (orm'!y-but her fOlo ban. 
jeaurinc. 

Then the strai nlor Gentle Orpheus win a genuine 
encore, 

Nut, • skirt dance tripped tupe:rbly by the graceful 
Terpsicbore. 

Bul like a ll superior councils, bUlineu lOOn mull. 
have ill place, 

(And with gods, pNcTUtinatioD is a senOIll di'grace), 
All festiyitits are silenCfll, aDd a huh reigns through 

the.tarl, 
Which il forced, I fear occuionall" by the pugi:islic 

,,~ 

Nuw 'twas at the recent leSSion, (I refer to '93). 
When the a:od. were agitated to a very high degree, 
And it lilted Mine"a', "isdom, and Apollo was 

aagrieved, 
For he claimed hi' dear art, mlllic, a dire insult had 

rece!yed. 

"You all know," l ighed , nod Apollo, "that Ihe 
harp I uiedlo pia" 

BUI it. rarely thll you hear It, in this nineteenth 
centuryda" 

For on Earth Ihey hue an Inst1Ument, thlt'l des tined 
to succeedi 

And 1 own with bhuhin, candor. thai the banjo takes 
the lead." 

I 
Now the banjo played corrffily, is molt beau:iful to I 

• hear, 

ADd 'til not for ill pre.eminence, I drop this hiuer 
tear, 

But the wa, 1.,,11 hue diJtorted lines' aIId II»-Ctl' 

prope:ruse, 
And unearthed a "Iimple method," lAtUS the duo 

1WIlyabute. 

To describe their dire inYenlion, it would puule me 
and yoa, 

For it more or leu resembles ehiidrea'i pme 01 
tit Ilt·lOO. 

They use cipherl, Ilgns and figures, now a erou, 
tben lduh, 

And belieYe me, a:entle Orpheus, 'tis I mOlt dispee­
fulhuh. 

" WhYl&vaaes "ould 100m It. in the lsIel beyond 
the tea. 

5ach c'haracterl .-ere oeyer lee ... llpon a bol of tea. 
All upreJIion II dllCl.rded at the poor performer'S 

risk, 
ThdrlCOres ml1Jtall be repriotl from lOme ancient 

Obelisk." 

Why ' til called the It simple method," I can partial ly 
uplain, . 

h. ioyen!orl .J~/Y are simple, and all followen in 
thelrlnin. 

No" I pray you, graelous Jupher, to iUlle a decree, 
To abolish perpetraton of thi. rank hrpocrisy. 

" I'm shocked I" crifii ...... nd old Jupiter, " 1'11 raise 
mySlronr riaht hand , 

And 5tnd out luch a thunderbolt ' twill .wtel' them 
rromthe landl" 

.. You're righI," laid Pluto, smiling," and to make 
tbe tbinga)l:o, 

1 will use my limple method and Lake Ihem down 
-below." 

Now conveyed in CEIoI". Fabia , there's I hidden 
tnlthto leam, 

This'l a "pointer" in this rhyming lhat you can' t 
affordtD.pum, 

H you follow ".imple method," you ..... iIl land al 
last 1 ween, 

In a banjo club where I}l~to pis,. the leading ban-
jeaurine. EU5111$ OsGooD. 

P . W; fiEWTON . 

The above is:i very good .picture of Mr. 
P. W. Newton, well-known to our readers 
as author of the guitar work now appearing 
serially, Mr. Newlon is an excellent gui­
tarist, both theoretically and practically, 
and is now located at No. 112 Sherl1burne 
St., Toronlo, Canada, where he is engaged 
in giving instruction on the guilar. mando­
lin and banjo. He is very fond of the 
banjo, particularly a good Stewart, and he 
always keeps the Siewart banjo within reach, 

CONVERSATION LOZENGEBS. 
T ime; Monday, October 2 , 1893. 

.. Old boy; how are you ? " 
Looking up from my writing, I beheld the 

handsome cou ntenance and muscular form of 
myoid friend, II Bob" Devereux,-" Royal 
Bob," the well-known performer upon and 
teacher of Ihose divine instruments, the 
Double Bass, 'Cello, Slide Trombone, etc. 
Dropping my work, I gladly extended the 
hand of greeli ng. and a chair, into which 
'my fri end adjusted himself, and the follow­
ing conversation followed. 

Of Got home last week-had a grand sum­
mer up in New York State-had the use oCthe 
Town Hall and chief dancing school room 
fo r practice. I tell you, 1 put in some g reat 
practice on the Double Bass during th~ 
week$ I was away-just got your J ournal, 
No. 18: Looks nice inside, b4t that cover 
makes me tired. Why don't you get a 
decent picture of yourself laken, and have 
a good cut made m place pf that thing you 
ha\'e on the cover-i t looks positively r4lnll," 

I was laken a little aback at this, and 
faint ly protested my entirt innocence of any 
intent to impose upon the public wilh the 
port rait o f a better looking man than the 
publisher of the Journal, 

.. Better looki ng-Thunder I Man, if the 
picture on the JOllrna / were better looking 
than you are, ( wouldn't have a word to 
say. I admit that it may look you nger 
than you are, for I am not blind to those 
streaks of gray, which you moke no eftort 
~o dispute or disguise; but the picture really 
IS ugly enough to ~are a crow. If you hove 
r.1ts here, just cut that picture out and stick 
it on the wall, and I ' ll warrant that the rats 
will leave. Why, man I You're ten times 
betler looking than that picture-or, in fact, 
any pictu re that I have ever seen of you." 

These remarks set me to thinking that 
perhaps I had been a little indifferent as to 
the kind of cuts-half-Ioned and whole­
toned-l had been having made, to repre­
sent myself, for use in various books from 
my pen, and I also remembered that the 
last three or four, though made at difterent 
times, had all been made from the same 
photograph. Consequently, I said: 

,. Well, Bob, I'm sure that if I possessed 
a good photo, I would .have a new picture 
made to go on the cover of the Jour",,/, as 
the old one appears to be so distasteful to 
you; but I haven't got a photo, except 
those that are ten or fifteen years old, and 
you know how I hate to sit for a picture­
Two things I abhor; one is having my pic­
lure taken, and the other is h~ving a dentist 
monkey with my teeth." 
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" That's all very well," rejoin ed friend 
Bob, "but you, as the re prese ntdtive o f .lhe 
great banjo interests of this count ry-yoll as 
the well·known banjo manufacturer, writer, 
Jlublisher-and last , but not least-yoll as 
the editor of the onl y Banjo and Gui tar 
/ollf'lltll-owe a dllty 10 }'OUf customers to 

keep up Ihe dignilJ' or those interest:>. You 
don't want a mild -looking thing like you 
hay, on the cover of that sheet-you want 
someth ing fiercer looking-somct hi ng full 
of vim and dash, in short , a regular T hor­
oughbred, li ke yoursel f." 

He stopped (or a few lpomenls, doubtless 
to take breath, and my thoughts wandered 
off to the not (ar distant city o f Providence, 
R. I. , where a kind Providen ce had seen fit 
to place a much handsomer man than my­
self, and I wondered how myoid fr iend, 
Billy Huntley, would like to loan me one o f 

, his latest photos-but I soon saw that it 
would nut do to think of that, as Huntley's 
fact: was far too well-known to be taken for 
S. S. S. 

" We will let the matter rest for the pres­
en ~ Bob," I sa id i " I'll promise to th ink 
it over when I have more lei sure; at present 
I have too much on hand to attend to, to 
think of visiting a photographer's, and then , 
you see, my Fall and Winter whiskers are 
beginning to make their appearance, and I 
wouldn't take a good pi ctu re just now." 

'.' But how about the Academy Banjo Con­
cert, se t down for Satu rday evening, January 
13th. Will you play 'Cello with the Banjo 
Orchestra, fo r liS this year ? " 

"No;.1 can't play 'Celloi but 1'1\ play 
Duuble Hass, if that'll do YOLl any good. 
Yuu sec, I '\·c sold my 'Cello and given up 
practice 0 11 that inst rument for a time, as 
I've been hard at work on the big BlSS all 
through the summer." 

My fri end then went on to say that the 
Concert, gin~n at the Academy of Music o n 
the 14th of January last, 'had been a great 
treat to his friends who had attended, and 
given alsu a decided impetus to banjo, gu i­
tar and mandolin playing, not only in the 
cit)', but also III man)' other places. 

"Oh ! By the way," suddenly exclaimed 
my friend, "That Amph ion Y.:arch , you sent 
\lie, works up in great style. I arranged a 
pa n for Double Bass, and we tried it over 
last evening, and it went beautifull y." 

.. How do y th ink it will sound ' as an 
opening piet:e fo he hundred banjos, man­
dolins alld gui tars? ' I asked. 

"I think there is 0 doubt that it will go 
as smoothly and handsomely as the Norman­
die March, " was the reply. .. And, the 
introduction is so peculiar, that it puts all 
who hear it into a'good humor at once. " 

~Iy friend, as he pronounced this closing 
sentence, drew a handsome cigar case from 
his inside pocket: and invited me to test the 
merits of a ncw' and superior brand, which 
he though t eou ld not be beat. I nhaling the 
"dor of the first puff, caused me to renect . 

.. Oh! By the way, Bob," I remarked , 
" T he ot her day, as I walked out Market 
Street, 1 chanced to notice a sign, outside 
of a s~lall cigar store, bearing these words-
• As times are hard, I sell .a ten cent cigar 
for five cents.''' 

" Yes, and I suppose if you had gone in, 
you'd have got a jive cent cigar for ten 
cents," rejoined my friend , with a well out­
lined smile i " The present hard times are 
not cont racting expenses; board is st ill high, 
and fodder fo r one's horse seems to cost as 
much as ever; but anything for a cheap 
advertisemcnt, [ suppose." 

" T he fact is," I repli ed, .. I en tered the 
store, thinking that if a ten cent cigar cost 
but five cents, I might get a twenty cenler 
for ten. Calling for three for a .quarter, I 
was surprised, upon laying down the quar­
ter, to find that with the cigars, I received 
an insurance policy,-a 1500.00 accident 
pol icy." 

My fri end' s well outl ined smile devel· 
oped into a beaming grin, as he remarked, 
.. That's certainly a nov e l advertising 
scheme; but 1 don't think I'd care to 
smoke cigars that required a policy of insu r­
ance against accident, to accompany them." 

.. Well, they were very fair," I replied, 
.. and I'm still here, and have had no occa­
sior1 to avail myself of the benefits of the 
insurance; let us be thankful for thai." 

"Yes, but don't have any of that kind of 
cigar about when we begin rehear~a l s for 
the January Concert :;" said my friend. 
"My Double Bass is too valuable tet take 
chances of an explosion:" 

H ereupon, my friend recollected having 
a pressing engagement with his Double Bass 
- 1 su pp ~se to practice some peculiar runs 
in the" Bass Sol()" part o f th e Amphion 
March , and withd rew, wishing me contin­
ued prosp!!rity, and expressing a wish that 
I might not be called upon to avail myself 
of the benefi ts of the Cigar Acciden t Policy. 

S. S. s. 

H. A. WEYMAN & SON. 
The above named enterprising musical 

instrument house, of Philadelphia, has con­
tributed a mandolin and guitar to the prizes 
to be compeied for by mandolin clubs at 
the Academy of Music Prize Concert, on 
January 13th next. _The musiCal instru­
ment store of Weyman & Son is located on 
North Ninth Street, below Arch St., No. 45 . 

THE BASS BANJO. 
Banjo clubs are beginning to realize the 

value of the bass banjo as a foundation for 
the harmony in their selections. 

During the past few weeks the demand 
for thi'\ inst rument has considerably in -
creased. . 

Mr. Charles E . Pettinos, leader of the 
Lehigh University Banjo Club, writes, con­
cern ing ii, as folloM: .. In regard to the 
bass banjo, we tried it, for the first lime in 
concerts, at Pottsville and Hazleton last 
week, and find it great ly surpassed ou r 
expectations. In my opinion, it is an 
indespensable article, and no first ·class banjo 
club should be without one. It has a lone 
p:uticularly suitable for a banjo club." 

OUT OF PRINT. 
Number 77 of the Journal is now oul' o f 

print, and orders for that number can not 
be fi lled. New subscribers should not write 
for subscriptions to date from that number, 
for when we s.1.y it is out of prin t, we me'an 
that all the printed copies have been sold, 
ci rq llated, given out, or otherwise disposed 
of, and we have no more copies of No . 77 
on hand, and will not p rint any more. 
No. 76 is also in tHe s.1.me boat. No. 76 is 
clean gone, wound up, vanishl.-'d like a rain­
bow aner sunset. Remember, do not order 
copies of No. 76, as we have no more o f 
that number left. Armstrong 's work on 
" Divided Accompanimen t," for banjo and 
guitar clubs, has been running through 
those numbers of the Journal, and club 
organizers have enjoyed a picnic. Those 
who will follow along at the tail end of the 
procession, will be forced to pay the usual 
penalty for tardiness, that is, take what is left . 

Numbers 73 , 14 and 75, are also out 
pri nt, except that we have a few stray copies 
of Nos. 14 and 75 , which are liable to be _ 
exhausted at any time. 

Let every reade~r in mind lhat the 
postage on every number of the Journal is 
( :it cents) a two cent stamp. 

Those who neglect to noti fy us o f change 
of address can not expect duplicate copies 
fo r those that have been mailed -and not 
received. 

The Banjo and Guitar Jourllal is the 
first and onl y l>eriod ical o f its class in the 
world. Some imHators, of courre, at­
tempted to enter the field, but it requires 
money and intelligence to successfully pub­
lish any kind of a periodical. Lacking 
these qualifications, the imitators made a. 
short stay in the" Banjo World." 
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Reminiscences of a Banjo Play~r. 

~"BY A. BAUR~ 

No duubt many persons \~'ho write me fo r 
inronnntion concern ing the banjo, wonder 
why th ey do not receive answers to the ir 
letters. lowe many apologies fo r my seem­
ing neglect. I answer as man y of them as' 
I can, and it is my intention and wish to 
answer eve ry letter that I receive, but I find 
it utterly impossihle to do so as promptly 35 

I would like 10. Not a day passes that I 
do not receive from one to a d ozen letters, 
asking fo r enlightenment on some subject 
concerning the b:tnjo. Some ask for music 
that 1 may want to give away j others ask if 
I will give le~sons should they come here. 
The fact is, the subjects are as numerous as 
the letters, each letter hav ing reference to a 
different subject. As regarJs the giving 
away of music. I would say I have an im· 
mense collection, a great deal of which 
would be of value to any beginner. I have 
distributed an immense quantity o f it , and 
very much of what I have left I have packed 
in boxes and stored away. T o look through 
Illy collection every time I receive a letter, 
and select a number of pieces suitable for 
the applicant, wou ld require the services of 
an assistant. While [ would willingly give 
this mu.~ ic out gratuitously. 1 do not imagine 
that it would be as aCCel>lable as some later 
and newer publications. which are now so 
plen ti full y advertised by all dealers in banjo 
supplies. 

To those looking for banjo music, ranging 
in difficulty from the easiest pieces for the 
begin ner to the most ela.borate solo fo r the 
finish l-d performer, 1 would suggest that 
they look over Stewart's catalogue. I rthey 
cannot satisfy themselves from that, they 
must indeed be hard to please. My plan 
has always bern to play any piece that came 
before me. If it had any merit 1 would 
commit it to memory. In that manner a 
person becomes familiar with many move· 
ments and styles that could not be in any 
other way.acquired. I have found in many 
other cases, where pupils were anxious to 
lc!arn, they became d iscournged (or the 
reason that when they bought a piece of 
music in very few instances would the left 

I hand fingering be marked. Fo~ this re3son 
I I have been careful to mark the fingcring in 

all pieces that I have had published for the 
uanjo. Faulty fingering is a d rawback to 
rapid and perfec t execution, therefore the 
tcache; should in all instances mark the left 
hand fingering. This will not only be :l 

tempora ry, but a permaoent ad\'antagc, to 
both teacher and pupil. A pupil who has 
been taught a syslemntic fingering, in a 
mensure will be independent of the teacher. 
One can then take a piece of music, and' in 
the abse nce of the teacher" work it out" 
for him or herself. Frequently, after finish· 
ing a lesson, r have len a collection of music 
with a pupi l to selt;ct from, and on the fol­
lowing visit have found only a few finishing 
touches necessary to ennble . the pupil to 
play th e piece. 

A large number of the leiters I h'lvC 
fl'ccivcd arc from per.;ons who live where 
the services of a competent teacher are nOI 
easily procured. Somc have asked for 
ad \'ice on ~different subjects pe rtai ning to 
the study of the banjo, while a number have 
asked if 1 would give lessons if they came 
he rc. A city or town that d~ not con· 
lllin at h:ast aile banjo pl ayer, cap .. 1.ble of 
giving some sort of instruction on that in­
strUlllen t certainl y is far behind the "ge, and 
1 pity thc inhabitants thereo f and wou ld 
advise them to build a fence aro~nd their 
town, and post" No Trespas,," notices all 
over it. Should anyone come here in 
quest of knowledge, I am sure I would be 
willing and glad to enl ighten them as fn r as 
my knowledge o f banjo·playing goes. As a 
recompense fo r my services, 1 would ask for 
nothing further than the satisfaction that 
the services so rendered were nppreciated, 
taking it for granted that a person who 
would come such a distance for the purpose 
of becoming proficie nt in the art of b..1.njo 
playing, deserved to be encouraged, and 
should receive all the a.ss i~tance it would be 
in my power to render. 

I have received seve ral letters from per­
sons who have read my leiter in the last 
Journal. Several of them asked for the 
address pf the makers of the" closed back 
banjos," just to write for a circular that tile 
writer might see what they look like. To 
these I would say, I never keep circulars or 
addresses of parties who deal in an article 
lo r wh'ich 1 have no usc. I have been" in· 
ti mately acquainted" with the closed back 
banjo in aJl ils.forms and sh~pes, for twenty. 
five years, or more, and think t am per­
f~ctly safe in advising all in any way 
interested in the welfare of the banjo, or 
those desirous of purchasing or becoming 
the owner o( a good banjo. to let the closed 

back monster alone. T hey are not good 
fo r either the begi nner or the advanCL'C1 
plrtye r. 

In' a (ormer letter I reft!rred to the fa~t 

that a t one time the pawn-shops of New 
Vor'k were.' fairly loaded 4.own wilh them, 
and anything would buy them. 1 have 
gone into the slorL'S and looked at them, 
and have been offered my choice o f the 
most el3horately finished one:; at Illy own 
price. r am not prejudiced, but firmly con· 
vinced that they can not be made 10 com­
p.ue wilh the open back b..1.njo. Why tltt:] 
should ue called a banjo is beyond my 
comprehension. They arc not at all si milar, 
only that they are round. You might as 
well call a potato an apple, Qecause some 
potatoes resemble an apple in shape. More 
properl)', Ihey might be called a very poor 
imitation of a 11~ry. fUr)'. poor gU;'lar. If a 
person came to me for banjo lessons' on a 
closed back banjo, I wou ld not hesi ta te an 
instan t in d eclining to beco me the tcacher 
o f an instrument or tlt3t kind. 

I am very milch pleased to sCc the rapid 
advancen)ent that is being made in the class 
of music that is being played upon the 
banjo. :From the very fi rst, I have can : 
tended that any llIusic that could be played 
on any known treble inst rument, could also 
be played upon the b..1.njo. Many have 
laughed at me, and have called me a " banjo 
crank." The laugh is II on the other side" 
now. It is not many years since there was 
a wide distinction between the '" banjo 
player" and the II classical banjoist." The 
former was the ordinary " plunker," whose 
sale ambition was to playa selecti on of jigs, 
reels, clogs, or, at most, a march in the 
banjo style, with a thimble. When, after 
years of constant apl>\ication and s tudy. he 
arri ved at the d ignity of playing in the 
guitar style such solos as U Home Swett 
Home," .. Blue Bells of Scotland," "Car­
nival of Venice," &c., &c., with variations, 
he was called a .. classical banjoist." The 
t ime is not far distant, perhaps not in my 
time, but some of ou r rising young banjo 
players will certainly see the time when the 
banjo will stand side by side with the most 
honored and perfect inst ruments in exist­
ence, and when the works of the old masters 
will be considered within the compass of 
the banjo, and as acceptable to the most 
re6 ned ear as if played upon what is now 
termed the king of instruments, the violin. 
The time will also cOltle when the pro­
foundest musical minds of the world ' will 
consider it an honor and one of the greatest 
o f accomplishments to be able to write 
~us ic for the banjo. I feel as positive of 
this as I know that 1 am writing this letter. 
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Only those who have watched the progress 
of the banjo for many years as ,1 have 
watched it, can conceive how much the, 
banjo has advanced in the past thirty years, 
or how rapid has been its progress to the 
front rank of musical instruments in the 
last fift een years. Its cap.1.bilities a.rc only 
just becoming known. The next ten or 
fift een years will open up..stlch beauties as we 
have never even dreamed of, 

Last year I expected to be present at the 
banjo conccrt in the Academy of Music, in 
Philadelphia, and I had made all arrange­
ments for being there. Unforseen circum­
stances, however, prevented and robbed me 
of ant icipated pleasures. If nothing inter­
venes, I hope to be able to take in what 
promises to be a better one in every respect, 
( if it is possible to make it so) in the same 
place next January. I think it well worth 
a many hundreds of miles trip to hear the 
ta.~nt that Messrs. Stewart and Armstrong 
are arranging for. It will be a treat for 
the teacher as well as the pupil. 

AWARDS AND PRIZE MEDALS. 
The Columbian World's Fair has at last 

closed, and about all the exhibitors of any 
import received awards. Good! Awards, 
diplomas, medals, etc., are very nice in 
their way. 

As we stated some time ago in the Jou,· 
lIal, we like awards i particularly when they 
are given by judges who are expert per­
fo rmers on the banjo and" at home II when 
handling the instrument or discussing it. 

It is a great pleasure to know that Alfred 
A. Farland plays such music as Mendels­
sohn's Concerto, op. 64, and Beethoven's 
Sonata, op. 30, together with other classical 
music, origi nally written f\lr either the violin 
or piano, upon the banjo 01 our manufacture, 
and that such music can be produced f;om 
the Stewart banjo, even by so able an artist 
as Mr. Farland. 

Yes, it is a source of great satisfaction to 
know that this wonderful banjo player plays 
this high class music 011 a banjo, and the 
banjo that suits him best is a Stewart. 

Then there is George W. Gregory, the 
great New York player j can it be other 
than a pleasure and satisfaction to us to 
know that he considers the Stewart banjo 
the" o"lJ' muskal banjo in existence?" 

This alone spe ks volumes. But when 
we come to conside the hundreds of other 
eminent players usin and preferring the 
Stewart banjo to all oth rs, we f(.oel a sense 
of satisfaction which no ther kind of award 
could possibly produce. 

We do not know just what ability the 
World:s Fair judges may have possessed as 

banjo experts, but the following clipping 
from the New York Afusital COlln'~, is 
enough to set one tq.thinking : 

A BEAUTIFUL JURY. 
The banjo is primarily an American instJument. 

BUI the instrument hu beeome so popular that its 
introduction into other coontries ha, been qui te 
general. Still the foreign. jury that panuled lately 
Ihrough Section I, and made an exhibition of its 
stupidity, knew but little of its make-up. 

One of die judges upretted IUrprise that the tail 
of the firger·board run through the rim. The 
learned expert Ihought that the drum of Ibe banjo 
should have no support at all. He evidently sup­
posed thlLt the strings exerted no spedal llruin on 
the rim of the hea::!, and that the finger_board could 
have ended at the neArest rim. After thi, was u· 
plained to the learned jury, one of the greate:&t of the 
experts WAnted to know, "Why do you put that 
litlle peg down Ihe side? Why is it not on Ihe top 
like Glher pep?" ~ 

The gen~leman in charge of the banjo exhibit wu 
inclined to tell His Expertness that the ~g wu for 
the purpose of hanging the banjo up by, but u he 
did not want to hang the jury, he explained just why 
the fifth peg wu placed lower down than the other 
four. About thi , time he became angry and said 
rather poi{ltedly: "Did .. ny of you gentlem~n ever 
leeamnjo?" 

There was .. n instant silence, and Iben Ihe greatest 
of the uperU Ttplied : 

"Yes, I think I IllW one once in London." 
As this il actually a fact, whAt do the small goodl 

men think of any diploma that the foreign jury mAy 
give on their goods? Beautiful jury, il it not? 

Personally, we have no fault to find with 
the judges, believing them to have been no 
better and no worse in that capacity than is 
usually the case. We did not give ourselves 
any concern in the m-atter, having al ready 
receive~ the highest possible commenda­
tions from the greatest judges of a good 
banjo in the world. 

Besid:-s, the Stewart banjo is known as 
the best banjo made-and so recognized 
wherever a banjo is played. 

Now that we have a Farland to play the 
music of the old masters on a banjo, some­
thing that has never been done before, the 
props will soon be knocked from under 
those who snee r at our on ly native Ameri· 
can instrument, and the really fine banjo 
will become more in demand than ever. 

The prize medal and diploma awarded 
the Stewart Banjo at the World's Columbian 
Exposition are very nice in their way, and 
will be treasured as mementos of the Col­
umbian year, but the autograph letters of 
our leading banjo arttsts, speaking in highest 
terms of praise of the Stewart banjo, must 
always have first place in our esteem. 

The opinions Qf the World's Fair ' Judges 
are of value on a banjo only because of the 
official position of the parties. 

The opinions o f banjo- artists, like Far­
land, Gregory, Lansing, Hall, Mack, Pow· 

ers and others, are o f value, not only be­
cause the parties are known to be excellent 
performers on the banjo, but also because 
it is known that they play the Stewart banjo, 
and would not do so if it were not the best 
banjo to be had_ 

FARLAND PLACED UP ON A ' 
HIGlI PINNACLE. 

HIS PLAYING DECLARED TO HAVE PROOUCED THE 
APOTHEOSIS OF THE BANJO. 

SOME PR'ESS COMMENTS. 

From the J ersey City NnuJ, Oct. 17 .. 
Who would imagine that such mulic as a Beetbo· 

ven Sonala or an lntennetta from MaKagni'. Caval­
leria RUllicana or Roulni'l Overture to William 
Tell, could be euayed upon .. banjo without driying. 
thegreatet part of the audience to inebriety? And 
yet the performers last nl(l"bt d1d really play thOle 
numbers in a manner which gave the mOlt critical 
evidentpleuure. 

The man who attempted these classical numbert ' 
wu Alfred A. Farland, a serious looking young man 
from Pittsburg; whom the bills designate as the 
"Paderewlki of the banjo." H e is certlinly a 
talented performer, and hu developed a wonderful . 
system of right hand fingering, which renders if 
pouible (or him to make these clauical works enjoy­
able on a banjo. He wu accompanied by :IIi" 
Annie Farland. G. W. Gregory and William B. 
Farmer, two artislic performers, afler playing the 
selection from Caval1eria J;J,u.slicanl, afoused the en' 
thusiasm of the audience 10 the highcst pitch by the 
spirited manner in which the, rendered the" Wuh­
ington POll" .. nd" Higb School Cadets" marches. 
Mr. Gregory is a grandson of old Dudley S. Gregory, 
the first Mayor of Jersey City, and he had many 
friends in the audience. But he and his partner, 
Mr. Farmer, deserved all the encores they received. 

From the Comm~,.dal Advtrliu" N. V .. 
October 17. 

The Jersey City nanjo Club gave a concert la.st 
night at the Tabernacle, Jersey City, assisted by 
A. A. Farland, the Gregory Trio, Brooks and Den­
ton, William George RUJh, the leading banjobll of 
Ibe country, and Marion Short and Eva Mudge, 
readera. Thc piece de resistance of the evening 
wu the rnuteriy performanee of the Gregory Trio, 
compoted of George W. Gregory, W. B. Farmer, 
banjoills, and Chula Van Baar, pianist. Their 
playing is marvelloUl, and the pouibilities of the 
banjo under their treatment a revelation. 

From the Evening Jou,.nal, J ersey City, 
October 17. 

Time wu when the banjo was regarded u .a bar­
barie instrument, fit only to be picked by semi_savage 
fingen:. The lqend has it that Ham, tbe fint .. nig. 
ger," becomina: lonely in the ark, made I. banjo wilb 
strines of opoaum hair, and" knocked out" tuna 
to the intense delight of tbe rest of tbe family . 
Many o( UI ean remember how, in the palmy da,. of 
Bryant'l, IlI\d Christy" and Wood'., and the San 
Francisco minstrels, the banjo, in the handi of lOme 
grotesquely attired (ellow wu quite a fwure. Then 
we ow it rile pdually antil tbere were clwnpion 
banjo playen, wbo proudly handled silver·plated 
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in5lrumenta, and dreu.cd in ailken doublet and hose. 
Even that step in advance did not remove the bujo 
(rom... the lowly poIition it had occupied (or ages. 
All thb iI different now. The banjo h ... become a 
c1awc,1 instrument. k. apotheosis h u taken pl.ce, 
and JCTt.ey City W&I WI nighl treated to. remarkable 
clI.hibition of the apotbtolitcd banjo. It wu at • 
concert given brlhe Jer'ICY City Banjo Club. The 
Tabernacle was crowded in every part. and pc,",cr did 
• morc enthusiulic crowd mcct in that great meeting 
place. 

The banjo club look the fint number, The club 
;. cOlllpelled 01 Prof. Robert Wood, Charles Demmes­
berger, fo' rcd Clark, l"ra.nk Mullins and, Muter Ntl­
wn Vanslcrhoof. Said the j»'0gDrn: .. The Jcruy 
Cil), n~njo Club is • compaDtivcly new organization, 
and owu ill inception 10 I'TO r. Robert Wood, through 
whose effortl the dub was oTgaoiled 110t quite two 
yean ago. T he young men who com~d it were all 
pupils of Prof. Wood, and their !!Ole object in band· 

. ing themselves together was that of mutu.l improve • . 
ment. The idea that they would ever appear in 
public .nd .t large conceltl never enteTed their 
headJ, but appreciative admiren d rew them out. from 
their retiremt nt , and in a short time lhey were in 
such demand that offen of engagemenu were re_ 
ceived from every side. They appeared at II number 
of entel1ninmenu in thil ci ty 'lu t winter, . nd Iheir 
tlIcellent rendition of cllSILC and popular mUl ic won 
for them many encomiuml." They played" Love 
and Beauty W ill us " in fiDe style, and responded to 
enthusias tic recal!.. Their work w .. CJ[cellenl. Mr. 
\\'. W. Blxter, the able man.ger of the entertain· 
menl, h.d done whllt had never before been accom­
plished. He hid brought together the gr~ttlt b.njo· 
pl. yen of this country. The first o f these to appear 
wu Mr. Alfred A. Farland, of Pittsburg, Pa. He 
has been spoken of as the" l'aderewl ki of the banjo." 
Hb playing was the very .potheosi. of the instrument. 
Just imagine Beethoven'. Sonata, Op. 30, with Aile· 
ero AUai , Moderato and Allelilro Vivace moven1'Ents, 
played upon a banjo, Llnd so played, that aU their 
exquisite puts were brought 01,11 in luch perfection 
that 1\ thOUJand people hung upon the sweet lOunds 
with breathless Interest Llnd delight! That il what 
happened last nil/:ht. It wu wonderful. 

The people who heard his great performance Jut 
night went wild with delieht, and recalled him ngain 
ud :Lpin. The next brilliant feature Will the play_ 
ing of the Gregory Trio, compoaed of MCS!Iin. G. W. 
Grqory, W. D. FlLrmer, banjohts. and Chulel Van 
lb.ar, pianist. Their Ityle is very different from that 
of Mr. Farlud, but it il very interesting. They 
were compelled to respond to several encoTCI, and 
delighted the ludience immeDltIJ'. Anolher banjo 
Itar 11 Mr. Willilm George Rush. He atrccu high 
b.II:1d .nd cluaicil music, .. itb wondC'rfulllrptgrios 
and hannonies, ..... ri.li"nl And chords. He played 
the" MiKrere" and "l'llml," I nd the ludience rose 
at him-literally TOIe:lt him. He Will colllpelled to 
re~nd to four enc:ortJ. Mesln. Brooks and Den_ 
ton were the rellliining I\IJ'I. They played walun 
IUtd much«. and proved theD'IIelves adepts. Mr. 
FArland closed his efforts with II. great rendition of 
the overture to "Willilm Tell." We omit1ed to 
mention that the Greeory Trio played, u their set 
pieces. the" lqtermeu.o from Cav.l1eril Rusticlnl" 
Ind I march by Mr. Gregory. 

The public press used to ridicule the ban­
jo, and predict ror it no possible musical 
career. Now everythi ng that we predicted 

ror it has come to p.'lSS. Those interested 
should read Stewart 's Book, enti tled The 
Banjo .. price, in cloth cover, So eents, 

HAS ,SOMETHING TO LEARN. 
A friend kindly send$ the following clip­

ping, from the Atl:mtaJournal. 
The correspondent who furn ished the 

article for the paper, doubdess, meant well, 
but had been misinformed. T he mand olin 
is not Ij in it" wi th a good banjo, al)~ 

never. will be. What a pity this correspon· 
dent could not have heard Farland play the 
banjo; he or she wou ld then know what a 
banjo-a r~al 6anjf>-is like. 

The m&ndolin is the coming fMh ionable inst ru· 
ment, ba Ying quite dill.nced the banjo, and -accord_ 
ing to the Lfln,{fln TtI'paIA," the. new departure 
wit l be cordially welcomed by all true mUlic 10veB 
in arislocntie circlea. II is an iMtrument of far 
gr~ater capacity And resource than Ihe blnjo. Its 
tone is de licate Ind insinuating, while thll of the 
banjo i. co.,.5t Ilnd Iggreasi.e j ill form, for which 
the' mandol.,'. or almond, originally served u madel, 
il graceful Ind lilllve, whereL\l the uncomely shipe 
of the banjo would appellr 10 have been copied from 
the ordinary fryin~ pan." 

Which Kems mther an unkind Ilap At In old 
friend in which we hive delighted, and which, nol· 
withstllDding tbe dictum of aristocTlltic caprice, must 
111I'lyl ret.in a O£rtain picturesque hold upon our 
liking, redolent AI it is of the Suw:lnee River Ind 
The Old Kentucky Ilome. 

Perhaps, nner all , the compiler of the 
above is not so far wrong, 35 he or she 
seems to have drawn conclusions from the 
English banjo, in the hands of the English 
performer. The seven st ring English. banjo 
could not II hold its own" as a solo instru­
men t with a mandolin, of course. But the 
five string solo banjo in the hands or a 
Farland or Gregory is yet to be heard in 
England, and then the papers will rave 
anew over the beauties of the American 
banjo, and what a delightfully wonderrul 
i.nstrument it is, to be sure. · II Live and 
tearn." 

FARLAND'S BANJO. 
The banjo upon which Mr. Farland ren­

ders his classical music is a Stewart ro~ 

inch rim w~th '9 inch neck, the fingerboard 
having 22 frets (the distq.nce from nut to'" 
bridge being 26~ inches). The neck of 
this instrument was made exceptionally thin, 
so that .rapid execution might be less im· 
peded. The style of banjo is Stewart 
"Thoroughbred," it being different from 
the well-known .. Thoroughbred," in site 
and dimensions only. The price of such a 
banjo is '40.00. 

This explanation is made in order to save 
those interested l ime in writing. 

Mr. Farland tunes his banjo in If D." In 

other words. the 3d string is tuned to A. 
Mr. Gregory, the noted New York banjoist, 
uses a 12 inch Stewart banjo, with 19 inch 
neck,' but tunes to the same pitch as Mr, 
Farland. This gives very tight strings, and 
increases the power.of tono..... 

Tue 1'1'.N IS ),1IGIIT\' . HI!. \YIlITr.:5 .'0. A I'QSIT IO:'ll 
"'1"'0 I.IVF.S IJII C Af)ZNlAVII.I,1!. p N Till!. M. F . , WIT II 
)lOO r. .... TK TONE.. 

Cadenzaville, M. F., Sept., 30, 1893. 
~rr.&eW'.rt-. 

anr:wS~:I!h~:ke I ~~~~ ~~~:;i~:~i~t~~ 
forlpotition in your 5tore. 

Den Mare:ato, 
"The Patty Whi,ky of the lb.njO." 

P. S.-I-Iere il my picture. 

PITTSBURGH BANJO CLUB. 
The Pittsburgh Banjo Club is now thor 

oughly organited and equipped. Member­
ship as follows : John Bowers and Charle s 
Woolbridge, banjeaurines j George Geyser, 
first oanjo; William Stevens and J ohn 
Bright, second banjos j James Laughlin, 
piccolo banjo and L. Bender, bass bmjo. 
This is a banjo orgariization, pure and sim· 
pIe, and the club has done well to adopt the 
Bass Banjo, as all en terprising banjo clubs 
are now doing. 

As soon as the great advantages of the Im­
proved Guitar-neck Banjo become k nown, 
there will be few banjo clubs that do not 
adopt this instrument in place or guitar. 
Mr. Paul Eno, the enterprising and success· 
ful teacher and club organ iter, of Philadel­
phia, has lately tested the Guitar-neck Banjo 
in his clubs, and is lC'Jud in his praises or the 
beauti ful effects produced in a purely banjo 
club. 

The combined Banjo anti" Guitar Clubs 
find it advantageous, perhaps, to use guitars, 
but the .. banjo club" will, in time, be 
composed o f banjos only. ' A guitAr player 
can handle the Guitar-neck Banjo without 
additional practice, and therefore can join 
twe distinct organizations, using the same 
music i the only expense being fo~ an in· 
slrument. 
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The Crand Banjo Concert, and nanjo. Mandolin 
and Guitar Oub Tourn.ment and Prile Conlest, :It 
Ihe )Academy of Music, l'hib.delphi:!., on S:llurd:loy 
evening, January 131h next, is the leading topic of 
interest Ilmont: .11 cluses of banjo. Guitar ami m;m­
dolin plaren In Pbi\:addphill .t preHnl, and inler~t 
will contmue 10 incrcue up to Ihe dale or the tYent. 
LuI ycu, the Academy or Music was filled 10 illl 
doo ... , .t the lut event of Ihis kind Given by the 
Arne m, n'gement, and the present outlook suggests 
• much greater crowd, wilh many 10 be turned nway 
from the doors ir the weather is good. It will be 
.dvjuble 10 secure tickets wilh rtKrved Kllts, U 
lOOn ... pouible. 

Ceo. W. Grego!y. of the 0' Cregory Trio," N. Y., 
.riling under dale or October 2nd, nrs: 

"Now we hlye a:ot banjOS! Upon my word, I 
ncver hard an,thing 10 beautiful u the lone o( 
Ihote lut two 71''''11116,,,11, (12 inch riml) when 
we lune them al A, (third llrin/i: 10 A). I'eople who 
cOlne 10 my office and har Ihe banjos u they apo 

fu~d cl:a~bf~tr I~~I~~~ d)'l~oF:!~~ i: ~~~e~ 
carried away." 

W. E. Adami! of Melbourne, AllSlralia, is muing 
great proeren wltb hi. banjo d ub. They have now 
a complete set of Siuran instrumenu, induding a 
Bass Banjo. The (ullowlng il (rom a local paper_ 

The Mcl bo ... 1IC Amateur &lIjo O .. b hdd .h~ir Il~ •• , smoke 

~h~I~~~ fr~~~1!:~~~;g.t~~!=~~::3?rr::~ 
~~~.E~':, \:ubc'::~~:c<l;. ~~h,c.~~~,;.d:~)'~~r~~~~~~:l!:~~ 
~idaAe~. A "b,dlH' ,,1,h •• it .nnounced to tak~ place ~horl. 

~r~:~~~: a~'~h.boc:b!i~~I:,~:PI;;'~.f~~!kl~uiidi:;:, ~;~ 

HQlta £&.stOD, a cou.in of the lite Il orace Welton, 
is ,till in ,AUIlralia, and CODlinue:t 10 meel with much 
I UCCeil u a banjo IOloill. !-l is lalesl import having 
been a Stewut TAo,'lIrA6'11J Banjo. 

Frank Z. MIRer , banjo, m&ndolin a..ad guitar teach· 

~~d~=i~~:, tfnfve leuons at the Col1e/i:~ of Music, 

R. W. Devereox may be addreued It hil Pbila. 
adelphia home, u per clrd in our Teachen' Column. 

Frank Sommen has his banjo and !:Ilital' studio at 
12% Third Ave. , New York. 

Ceo. F. Gc:llenbeck, of Omaha, Neb., made an 
extended visit 10 the World'. fo'ai r, Chicago, duriug 

~=~~th ':~ &~~a:tb:a~e:xh~~~~1f II mueh 

Mr. Geo. Carr gave I banjo coneert in Scranton 
Penna., on Frid1:r evening, September 29th wt' 
with A. A. fo'arlan IIltar perrormer. The audienc~ 
wu not large, but Mr. Farland'i performaaces made 
I greal hil, and Ihe peoille were shown what could 
be done with a ~ banjo in Ihe higher musical art. 

Gco. L. Lanaini, o{ Dolton, MUL, il in love with 
.. Queen of the Sea" .r,:a1tzea.. by Amutrong. (Ban_ 
jOUld l'iano,7S cenUl) 

Hany B. Wilc:ox, Fairmount, Ill ., wriles: 
"I un fiad nothi:Lt that lUita me II .ell u JOur 

~~ ~d~l::= Di~d:' :::a:;i.!:~~fODg 

C. 1-1. Ih.rnett, SI. Louis, Mo., wfitCl: 
"Allow me 10 add another to the already long Iill 

o( sincere admire .... o f your valuable 7 (1Ufllal. I 
" 'ould not be without il under any circumslaneea. for 
it is unques.lionably a freat pleasure Ind a great help 

~n::hl~~:~I~~ta;Ie~a~~~ a!,t~::n:: i:pe~ 
made, but have Ihe bonor 10 Wish ,ou a long IUI.I 

~::rd~~s).~u~~;~;(~;I~:~~h :::k.f:O"ihle of Ihe reo 

Ttevor Corwell, Fort Wingate. New Mex., repon. 
that he has reteived banjo cireulars rrom , II over the 
country during tbe lut two or three monlhs and 
thinks the :forl"",1 mllst be booming. In other 
words , l inte his addreu apllCaad in our" Banjo 
World"eolumnl,hehu becn dclugcd with cirtu· 
Ian. We ue IOrr, for Corwell ; bUI it , hows how 
Ihe banjo mcn rcad the 7oun,alfrom covcr to tover. 

E. C, Bukcr, IklltO", MalIS. , wriles: 
"I have enjoyed the JCllrnal very much, and 

Ihink that ir all pla,en would take it the, mil1ht 

::rha~mo~~i:f' yo~~ I~~~o'f:i~;~r:.,~~~~~l~o B:t! 
.Iang expression, i: il a srrurArr. This season I 
intend to do mOIl of my 10010 work wilh it. 

The leader of the Boslon Ideal Cub, stales Ihat 
Gregory'l L' /I,/a1lla Jllarrl works up beautifully for 
club. or coune this march annot be du6hJ: il 
requires good playen like the Ideall 10 give it Ihe 
proper lI"jJa. "Let ber go," bo)'l, Gregory gets 
therewith both feet every time. 

A. I. Andenon, Kventeen yean of age, lives in 
Zumbrota, Minn., and bas organi led a hanjo club 01 
the young men of lhat lown, Ibereby lettin/i: a worthy 
ex:unple before his elders. We wisb him ",eeas and 
prosperity. 

W. E. Stf'lltton, the well known teacher of Lowell, 
Maa., wu much pleased with Ihe L'III/allta ManA, 
lind hopes that Mr. Gregory will (avor UI wilh more 
compolition5 of the I:Ime high Ilal1dard. 

From the ~rial $ttllll1l, Jene, City, Otl. 19. 
"Alfred A. Farland, or l'ituburgh, assisted by 

Mist Annie Farland, pianist, scored an inslant hit. 
As a baojo IOlollt, he lIands pre.eminent. Hi. reno 
dition or Beethoven's Sonata Op. 30, wu I revela· 
tion, and no one who hat never heard him play can 
can have the least conception or the uqnilitemusie 
he brings forth from an irulrument, thai only a few 
,cars ago. was neither IInderitood nor ranked as I 
musical instrument. His intcrpretation or ROIIini'1 
overture rrom the opera. of 'William Tell' WII 
equall, good, and he deserfed the ovation be 
received." 

The above it lrue, and we can endot$C every 

;~'! ~~!:. w~: !li~!;en-: t~i~'gneFrom i:ruS~:;:~ 
banjo u5td by Fuland. 

De Harport Urothen, Denver, Colorado, write:-

Iin~Th~n,:nl!nj: !:u:~:eO!!e~uf~~n~~.'nJs :;I~!~: 
bad all makes In our Itndio, in the put twelve ye:an, 
and have found none lhat can compete with it in tODe 
and volume. It lOundl more like a harp every day. 
We lent it 10 Mr. laIc:Colcoc:k, an expert bct.Djoi&t, to 
take with him on a profellionallour through Te ..... 
He hu just returned it, and lIid there were none 
like it in Tu", and he could have IoOId il leveral 
tilDes for double whal we gave (or it twelve ,eanago • 
They Ity to imitate the Stewart banjo, but it is a 
very poor imitation, and we can tell the Stewart in 
thc dark." 

Geoq;:e Carr, the talet'fled youlll teacher of Scran· 
tOQ, ra., Jinda I great increase In his busiDeu smee 
he pve the fulud CODcert, a few weeks ago. 

~~:;~=a~~:ein~~~e {~~y i-~~ ~~Ji~~~Ub~: 
large and enthusiutic. The tib of the evening were 
made by Alfred A. Farland and the Grell:ory Trio. 
Mr. Farland played his lalett Slewart nanj~he 
new style, 10" inch rim, wilh t9 inth finger,boa rd, 
I nd 21 small r&ited rrcll. lIe WII ICcOlnpllnied on 
tbe piano by Miu Annie Farland, a young lady who 
is certainly gifled u a pianilt and acc:ompaniA. 
The IClections rendered b, the Jo'irianda comprised 
the following. togeth~r with numerous enCOt"et: 

Sonall, op. JO, Beethoven. 
Ovenure to William Tell, RMiini. 

Mr. fo'arl:ond certainlyoc:cuples a unique poairion. 
He can lurely lay claim to the title of the lint and 

~h~:e ':iilo.;:·~/i:::CJpl!~~;I:ti~:~o,:ir:r h:~t:~u~ 
playi njl. but we record the faci that ,i Ihe present 
lime, fo·arlaml l tllnd. in his line,fi",1 and al",l. 

AI we uid, IOnte time ago, banjo playen are 
being divided inlO two dlUtl. The higher dill 
recognize the wonderful geniul of Ihls ntan, "Irland. 
The lower das5, _hOle musical conscioUlneil i. 
limited to Ihe old f"hioned barn·door break.down, 
will never appreciale the music rendered by Farland, 
any more than they could be able to recoe:niIe the 
AnCel G:thriel or di 5lin~iah him (rom an ordinary 
bill collector. 

anr~a~~~r;diX-::nceo:~~o~oGar:So~r;n~~~:~ 
abo. The belt banjo and pi&no triO, in fact, we have 
yellislen(Si ... o. 

The banjoe. u~ were two Stewlrt 1% inch rim, 
wilh 19:t inch fin/i:er.boards. Thi. lize Jt;eml 10 be 
a speeial ravorile with Mr, Gregory, who keep' his 
lingen 10 ItronR' and hard b, COrutl"l pBctice, that 
he can manipulate Ihe strings with li:reat eue and 
wilh little risk or breakln/i:. Mr. "armer is a1mOlt a. 
eapertinlhllline. 

The IClection. rcndered by Ihese IrtillJ comprised 
the V lnfanta March and Intermeuo rrom Cavalleria 
Rusticana, after which they were obliGed to relpond 

~a~;~ear:ngc:::t"rav!!:.n~0~~li~h(:he~e~:10.~~~ 
community, and recei. ed an ovation at this enter. 
tainment. 

lat~heu~~rh~i?u~ea~.oSI~bei7aln~~!::a~:~r:~~: 
From Ihe SMial $tlUM, Jeney City, Oct., 19. 

"Aside rrom the IoOloillJ, the honon of Ihe even. 
inR'must be awarded 10 the Gre/i:ory Trio, conlisting 
01 Melin. Gregory and fo'armcr, ba.njoilll, and Chu. 
Van nur, pianill. The scientific fingering, and 
wonderful techni'j.ue displa,ed by thefe performen, 

Cer:~c~~:::;o:t:~h~t~a~j~h,:d;ea~~~e n:i; 
rendition o( " Vlnranta II Mnch, one of Mr. Grti. 
ory'lo,..n compoaitioM, wu IUperb, and called (or 
prolonged and well merited applaulC. In Cact, in 

~i::~h~u;:~!r.~v:o t~~:se~:." e~~:~:'~ 
in thil'ricinity, I fact tbat d peculiarly cratifyillg to 
our local pride, u Mr. Gregory is I represcnlative or 

iii~~r l:;d~.o~=~~~e~:e~:~I~'~~ 
of lenty Cit" and continued 10 1C00e Ihe city In Ihat 
capacity ror several tennl. His ralher, Dudley S. 
Gregory, wu one of the founden or the Evening 
Joumal, wu cbief or Ihe old Volunteer Fire Depart. 
mef!t, and President or the Jeney City Philharmonic 
Society." 

The Gregory Trio Ite jltJt II good 11 Ihe above 
Ilatement makes them OUI, &nd Gregory and Farmer 
usetbe Stewart banjo. • 

WILKES-BARIlE BANJO CLUB. 
The enterprising Daniel Acker of Wilkes­

Barre, Pa., has gotten his Banjo Club in 
good shape, and will give a grand concert 
in thnt city on the evening or Ja.nuary 16th. 
The Stewart Bass' Banjo, which was on ex, 
hibition at the World's Fair, has been pur· 
chased by this club. A. A. Farland, the 
banjo virtuoso, has been specially engaged 
for the concert, • 
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The Concert in }Cr!iey City, on the eveninG: of I D:oniel Adcer, of Wilkes ll.ufc, ra., hu his banjo 
October l «M h, proved the grandest victory for (til! dub well arganite<!. and will j::"ivc a conceR in Jan. 
SktllJJrt OQHjll thus far accorded. The two Stewart uary. when A. A. "'arland will appear u ,wineipal 
12 inch rim banjos used by Gregory and Fanner, 5010151. '.. 
lind the Stewart banjo J.lutl by Mr. Farland, produc. . __ 

:~~l~, 1:~!Il:;~fe~~:,i t~~t~tli.:~:J!:U~~ :~v~~:: toG~~~C~;OC~~~S.w~~l::;r~i!hS;::~~ :!~j:: 
prouse by I1Uln~ of the large audience ancmbled.. Mr. Faul is leader of the ." Invincible Ib.njo and 

Of course, 11 Wat not know~ whose make the tn- Guitar Trio," of 0.1.7100, Ohio. 
st rumcnlS werc, and the advcrtn.cmenl on the pro-
gramme of a New York maker included the names --
of Meurs. Gregory and Farmer, as amonl:; those There is nothing like letting the pcople 5Ce and hear 
using that make. However, It was the Sle\"art the belt side o f the banjo. As fast as they become 
banjo, all the same. The newspaper notices of the aC1luainied with it, Ihey become its admirers and 
concert, spoke in lenns of praise of the music pro- friend s. 
duced by Ihese players from tbeir banjos-in such 
prai~ of the players and Ihe mu .ie ptoduced as we O. ~. Eyerest, 1128 Walnut Street, Philadelphia, 
have .naver l>efore &een---cven fioing so far IJI to il a line violinist, banjoist and musician. He taka 
state that the DfX1Iluosis of the once despised banjo pupils fo r both iMtrumentl . 
had taken place. 

This is indeed a Gr:md step-a. big jump-in 
advance, for the Stewart banjo, as well as for Ihose 
wonderfulpla,ers. 

Those self.complacent gentlemen, and other fos·· 

~:~~' ;~:~~vt~re ~~~r;t!!n a~~~:/~t ':n ~h~ic~~!j~le:; 
a miserable" negro instrument," a rc apt to nmind 
one of those old timen, who, when the violin fint 
made ill appearanee, Ihought it could never come up 
to the more ancient 11101, an instrument with frets, 
played with the boV(-and prophesied, so history tells 
us, thai the violi n would never amount to anything. 
False prophets of Ihal kind are always more numer· 
oUlthan the average far.sighted person. 

Those who to.day base thei r conceptions of the 

~;;e~a~f ~a~:n~~a~in t~:e ~~:d:~; ~n:;Un~~: 
performer, have yet to learn !lOmethi ng. There are, 

::;~ ~,:;~~n~n11l:~enp~:~~~~nj~h:n?, ~d~I:S': 
ralper is dilJ'crent from the violin virtuOlo,and the 
"lnnjo plunker " in the same way, dilJ'efS from the 

IID1~eD"(/;~j~f i~h~adk~~g big Itridel to the front in 
music, and will , ere long, be c1a5&Cd wi th tbe best of 
rceogniled and well known concert instrumenU. 

A. M. Cole, Akron, 0., writes: 
.. t now oll'n two Champion Stewart Banjos, and 

I consider them the fin es t manufactured in th is coun· 
try. I am an old.time banjo player, but am gelling 
on 10 the new methods in good Ihape. I look les. 
10M in New York City in t865, I think, of Fnnk 
B. ConvefSe and Charlie Dobson-thal was in the 
carly days of banjo playing, and a party by the name 
of Bogan cave me in5truC1ioOl, where in place o f 

~::';~:1wrttu:~:, ~~~e:.trini:' being numbered 

0 " IAt R oo,/ 10 BricAloII, and other Ethiopian 
lOngs, were then the mOIl in vogue,and it WU !lOmc. 
thing out of the IIsual line 10 hear any c1Ulical 
music. I well remember, in 1872, while atlending 
medical lectures in New York, listening to Horace 
Welton play the banjo in a concert hall- he had 
no Ilccompanist, dC." 

Horace Weston, mentioned in the foregoing. died 
in New York, in May l&}o. He was a colored man 
of wonderful muucal talent, and appeared in nearly 
every part of the civililed world. He was the m .... 
ter performer of hi. day. There are, doubtlC$S, 
thou.sanch of young IN=rformera to day. who never 
heard him play. Of COUI'IC, ;t i. not the /Ji(J,ut' who 
reaches the lop in art. He often only paves the way 
(or othera who come a ft er him. 

After pla,ing in JerICy City, October 16, Farland 
went to Newark, and Randolph, N. Y., playing one 
evening in each town. The audiencel on each occa· 
sion, were the largest ever aMembled in those towns. 
Retul'1l dates have been lecUred in everyplace. 

Lansiq'. Bolton Ideal Bl njo Club gave a con· 
cert in New York recentl" pla,ing, among other 
selections, Gregory'_ L'lnfanta March. The com­
poser hu made • special arrangement of bit march 
for the " Ideals." 

The celebrated Gregory Trio, of New York, con· 
lillin!!, of Mcssl1i. Geo. W. Gregory, W. B. Fanner 
and Chas. Van Ib.ar, arc doing great thing. wjth the 
Stewart hanjo. Mr. Gregory, the lader, writes: 

543 Fiflh Ave., N. Y., Oct. 20, 1893. 
J)earStewarl:-

I noticed in the advert isement of a certain banjo 
manufacturer, which appeared In Ihe prGgTamme of 
the JeI'5Cy City Banjo Club's Concert, Oetober 16th, 
the claim that Fi rmer and I wue using his instru. 
menll. It il true that we did I ,), them at one time, 
but this wu lit/on we had played a Stewart banjo. 

Is it neceu1ry to .... y any more? 
Yours very truly, G. W.Gregory. 

A writer in the A!un'(DI Ct/u,itr bemoans the 
unpopularity of that beautiful instrument, the 7.1lher, 
in this country. He ... , _" almost every College 
and Univeraity hu its banjo or mandolin club, but 
never a d ther club." He likewise makl the follow. 
ing stltement. "Several instruOients are combined 
in the :r.ither. By playing over the lOund hole, tones 
similllT to those of the harp arc obtained; it can be 
converted into a banjo lit a moment's notice with the 
aid of apiece of paller." 

I'erhaps the msin reason why the dther has 10 
little use here, is because no one hu taken hold to 

~~~pcr:~~~::~n~I~~s~~!~eb~nu::~~i:::'d , ;~~ !::j~ 
rur~~~r ~;'::t~g~:h7~~I :rf!it~li~~:C ;~~iS~neev~ 
rClldcr of the 7 ' "'''DI will admit. The idea Ihllt a 
:~Ir~~';ur:n be converted into a banjo" is. however, 

We are inclined 10 believe that the wri ter is not 

~i:~:~~~o::~~u~."ban~:~ ~:~ei~t!rre~~~;\e~i~~e a °la~ 
lady, quite a pianiste, give what she tenned an 
.. imitation of the banjo." This she accomplished 
by placing a _heet or paper upon the wire Itrings of 
the piapo. It lOunded like a hOrIC.fly on the ram_ 
page, if not like a ~immerman aUloharp. But there 
certainly was no rcsemblanc.e to the tone of a I:;ood 
banjo. • 

"See Paril and flie." . 
Hear Fllfland and live. 

The first two seats IOld for the January 13th Con· 

~~j.~~e .~~~h!a~~, ~~'~~~~~~~h: :[m:~7::~~ 
months btfore the time (or the conce., to take place. 
This .. started .lhe ball rollin,g," and now those wa.o 
want good sealS, will have to move quiclcl,. The 

for;;:t ~~~i~i:'~s a~~n:I!:~ i:dn!~oo~I,;1:ic,~~;~ 
adelphia, S~urday evening. January 13th. 

Geo. L. lAnsinl;. of the btOD Ideals, writes: 
" I &!II uling the small banjcaurine ( II Inch rim, 

'1010 banjeaurine') a.lto~cther now,u it hu devd_ 

~r::~"~~ ath~N'f:'~:"lIallj:"o:~:/ot t:!e L~Ir~~':r~~ 
new TIIt"~rAlrtd Banjo, tUlled In D, (or my 1010." 

The Imaller rim, solo banjeaurine, having a greater 
compau, is much beller adlpt·~d for such intricate 
work as lpoken of. Mr. Grover's Banjo, made with 
an 18 ineh neck, Is better adapted to the higher 
pitch-bua string to D. 

Stephen Shellol.rd, of PatelSOn, N. J., wri tes: 
" I Ihall want one of your S/l t n"al Ba"p l for 

~~l~ j:~'y ~it;~:~I~:~~eIK~i:: i~~~r~;a;,; 
Jf/AI." 

!.'i, ~:~:n':~:·ai:~~t J!~i'a~i~~\he banjo from 
rour 7 0unlDI, which certainly'hu made quite an 

::in~v~et~~ i~~:rl~!:y~~'r ::;u~:;:ft~!t.of ;~::; 
seen a good many displaya of. banjos in England, 
hut none to equalyoura." 

All our latest music for banjo club it arranged in 
ICven partl, complete. All music published by u. 
for banjb club5 in the fut ure, will have at leu t seven 

~~~,UC!~:!~~i'i~~n~C:~J!~e~f~~~~li~n~n;~~ 
Banjo. 

The Piccolo n anjo and Bus Banjo, arc now 10 

generally used by enterpriling c1ubl, that it il ne­
cessary to have those parts with all arrangements. 

In about a ycar from now, we ougllt to have much 
finer and better drilled Ilanjo organiu tionl than 
edit at the prescnt time. , t We shan sec what we 
Ihallsee." 

be~~e ~~~~~n~if:~sl:::;a~i~m::e&e::~jO~j:: 
including Banjeaurines, Piccolo and B:w Banjo, is 
meeting with I UCCeu under the able direction of ill 
musical director, Mr. W. E. Adams. This organiu­
tion has a printed code or rules and by-law. under 
which it Is governed. So rar as known 10 us, this is 
the first organization of itl kind to iu ue a set o f 
printed rules. Some of our other dabl would do 
well 10 cmulate the eumple o f the Melbourne Club: 

It looks lIS Ihough F.l.Tland was destined to have 

~~d!r~~i~~~raMi:n~:f~~~r ~i~I~~' Co~:~~o f::I~~~ 
banjo in public, no one was ever heard of who did 
that kind of work_ If any banjo player cyer played 
lueh mU$ic, he mU51 have taken great care 10 guard 
the ract as a .... cred tnat, for. havinlt been in the 
banjo businCJ& many yean, we cenainly never hellfd 
anylhing about il. Now, all the" ham·falten" have 
begun 10 talk. r alTO! like, and chicken like, the 
cackle goes its rounds. 
Th~ are several wauld be Farland. now under 

~~n~:; J:!:~~~I~e:,~y ~hu~ ~:ri:!~~g ... ·~ ~:~ 
arti. t, did not work upon that theory. lit ariKl-"DJtd. 
IV", mD" ADd "f)/ ytl aDlli 'UDI d(llli IIy FDr/a"J. 

When the old Italianpa!nters producedthegrcat 
paintings of the world, they did not set out to copy 

~:. o~~:; ~:~i~~! I':~ h;~~r~:i~o:.o~t t~ 
original. It il great to be 10 . uperior to the masses, 
as to be held up U a model worth, of imitation. It 
is equally a compliment whell one is 10 far ahead of 
the masses in lOme particuillf thing, that penonl of 
undeveloped mind, unable to comprehend, sec noth­
ing to admire. 

Twenty yean ago, it would not have been pouible 
to render on a banjo, JDch music u Farland plays. 
For the banjo. made IU that time were adapted 10 the 
work then required of the instrument. The old. 
time bUljo would be asIlSCICII,to.day, for the rendi­
tion of Becthoyen's Sonata, as a dinner born for a 
Levy comet 1010. And yd, many bue not begun 
to find hout. 

The apotheosis of the , banjo hu indeed taken 
place; and it has been accomplished through the 
Ilow and l ure procesa of evolutiou. Oul, a few 
yean ago, olle wouJd sit in a miDitrel entertainment 
for the purpose of U5teninK' to a "banjo IOloitf." 
The banjo solo wOllld COll5ist of some simple tv:nr, 
which was likely to be rendered in one key, thrpugh. 
OUI, rcgardJeu of relative cUnites. 

How dilJ'erent it Is to.day. ~{ende\t.sohn·s Violin 
Concerto, Cp. 64, Allegro Molto Vivaoc, and Bee· 

~~;:. V~:':'w~~ :!d:r~~ t~e:'~~j~ 
in several concerti, recently, by' A. A. Farland, alit! 
fAt. "'lIIim/ Glldk"u Iii/NItti UtltA lit/iff"" 
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BEST OF ALL MARCHE~ 

"L'INFANTA MARCH'" 
by Geo. W. Gregory 

FOR THE BANJO AND PIANO 

Price, Fifty Cents 

-Publl'hed by S. S. STSWART, PhU.d. ­

PlA~ORMf.D 'WIT .. UoUUHIl IUCCUI 0'1' THl. 

ORlGORY TRIO A"'O IOITON IOUL CLUB 

I 

, .... Latest Banjo Music .. , .. 
s. • STEWART, Publisher, 

Qlleen of tIle Sen Wnll%, .for Banjo nod 
l'iano, by Thomas]. Annslroog, price, .75 

This W.lt: DO doubt will rinl the well known 
,. Love and Beauty" \Valttcs by the lime composer. 
It il something on the !lame order, the Banjo part 
being played with the" elevaled bau "--or " nass 
aIring 10 n." It requires but a general introduction :0 become at once popular. 

-NEW BANJO CLUB MUSIC-

THE AMPHION MARCH 
by S. S. STEWART 

Arr.need for Bl nJo Club. by T . J. AstMST RONO 

Complete for siz instrument!, as lollow. : 

Ib.njeaurinc, Finlil and Second Banjos, Guitar, 
Piccolo n&njo :1nd Mandolln; with part for" Bass 
n,njo:' utl.1i6. 

Price, complete, 7 plrls, 750. 
Solop.r1,.lon', 20c. 
E.chotherp.rt, tO c. 

As the Bess Banjo ia becoming a 't'ery import. 
ant ill.ltrument in Banjo and Guitar Organiutions, it 
il propotled to have that p:lrt with all new club .r. 
rangements; but for the convenience of clubs that 
have nOl got. Ow Banjo, we sell the .mt.ngement 
without that part where (le.ired. The BUll B.njo 
part :alone costs IOC. This mm:h, it is believed will 
be a good "1:1ker," h:1ving a nice" bus SIring 10010" 
in the trio. 

• • • TH~ 1'I1l~1I1'1 P'OLKI'I, " 
(Conu rt Potlea) 

The luut.ndbut 

Price, . . . 50 Cents 

N E In£ 7IIl: V S I C ·· 

BV~H'FREY' 
S. S. ST ART, P"bll.her. 

Emma Waltz, rOt :1ndolin .nd O:1 njo ...•.• :zs 
"0ra41e 8oDII'," fo Mandolin and Guit:1r . ... :zS 
" Mazoura Oaprloe," ror two Cuitan .... :zS 
.. SUeD08 and Fun" Bphottleohe, fat 

three Guitan...... .3S 

NEVV MUSIC 

BA:NJ0 A:ND PIA:N0 

BY THOS. J. ARMSTRONG. 

S. S . STEWART, Publl.her. 

Corinthlan Mazourka, 

The b.njo part o{ above It.pp~.ued in Ihe 

711U,.na/some time .go. Here we have it ror 

.40 

the Banjo and Piano. Tho.se who want tbe 

Piano part .Ione can obtain it, separately at •.•.... :zS 

Bryn Mawr Schottische, ~ - .40 

Thil also hu :1ppeared for the Banjo, in the 

7(1u,."a!, but il now iSSued ror Banjo and Plano. 

The Piano pan may be had leparately al .. .2S 

NEW ARRANGEMENTS FOR BANJO 
AliD PIANO. 

• , La. Ozarlna, " armnged for lJanjo nnd Piano, 

by G. W. Gregory .. .60 

This selection has been I~rformed by the Gregory 

Trio :lnd othen with grellt ~UCte5S. . 

At the Ib.njo llart appears in Ihis number of 

the 7(1u,.nal, we will furni sh Ihe Piano pall, 

s.epa.rntc!yto tho5e who desire it. .)0 

Maroh, by Franl Schubert, ar;:lnc:e,1 and per· 

formed by the celeb,:,tetl banj ,i" AI .I'KI/.!) A. 

F .... aLANI>. 

Banjo and Piano ....................................... 40 

Piimo I»rt, .Ione ................... ·:zS 

GEORGE B. ROSS, 

Mr. Ross rettlrn~d to his home in Phila­
delphia, from the Chicago World's 'Fair, 
where he had been spending the 1)."ISt seven 
months in representing the Stewart Banjo, 
on No\'. I2lh. The , 600.00 diamond pin 
poses as serenely as ever in the shirt front 
of Mr. Ross, and, as of yore, is :1 fitt ing 
accompaniment to Ihe pleasant countenance 
and manl), (arm of that gen tlemen. 

Mr. Ross made man)' (rienps white in 
Chicago, and his vocal organs have not yet 
full y re;,1ed from the effects of talking with 
thousands of callers. The Stewart Banjo 
WIlS well represented . ~ 

THIS NUM1IER A JEWEL, 
No doubt, reader, you will so pronounce 

it. 
Just look at the interesting banjoistic lit· 

eratu re you are here getting! 
Look at the information every banjo and 

gu itar student finds herein! 
Where else can you find such information 

as Mr. Armstrong gives in the Journal, on 
the subject of B.'lnjo and Guitar Clubs? 

Where elSe can you find a work on har­
mony for the guitar, published se(ially. at 
almost a nominal price? 

All this, without speaking orMr. Farland's 
arrangement of Schubert's March, and Mr. 
G regory's arrangement of "La Czarina," 
may be found in this number of the Journal 
- all fOr r 0 cents. 

But of course the /ulIrnal is .. all Ste ..... -
art." 

Nobody else has any show­
Oh; ob. 
or course not. 
Stewart does the work. 
Stewart pays the bills . 
Stewart has no objection if everybody 

else does the same as he does. 
Stewart never claimed to have a patent 

right on journalism'. 
And Stewart charges on ly 10 cents for 000 

number of the Jourl/al, or 50 cents for the 
six numbers published during the rear. 

Take two cents off each 10 cents fo r 
postage. 

Now what does Stewart get? 
But, besides thiS, Stewart .. throws in a 

book," when you pay your So cent sub­
scri ption. 

How about that? 
Take otT three cents more for postage on 

that. 

BANJO STRINGS . 
You can have the best quality of Banjo 

5t rings mailed to your address, at 10 cenle; 
each. ' 5 best quali ty fi rst, second or fi fth 
stri ngs mailed to any add ress for '1. 00. 

One dozen of the very best quality banjo 
4th. or silver strings, for $ 1.00, or 10 cents 
for si ngle string . Try these str ings and 
you will be convinced of their superiortty. 
Banjo third st rings, 10 cents each, or '1.00 

per dozen . Best quality guitar bass strings, 
D. A. and E, spun of best of sil k, 10 cents 
each. Guitnrisl'i should try them. 

S. S. STEWART, 

:J:J3 Church St. , Phila., Pa. 
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ALFReD A. FARLAND, TH E B ANJO VIRTUOSO____. 

"-
.f< His playing VIIa~ the ve .... y apOlheosis or Lhe instrument. It w as wOl"ldert"lil." 

B"CII ;lIg J OIJTmd , Jersey CILY, O ctober 17th. 

Whit Alfred A. Flrland IIY. of the S. S. Stewart BanJo~ 

P itts burgh , P a., Septemb--.or ~nd. t8gS 

" Th e n e VII banjo w as received yesterday, a n d I m ust soy 

that It is t h e mos t pe rrec t ins trume nt I ha v e &over see n,-sn 

IDEA L Instrume n t. In e v e ry r espect." 

L 
~Medal and Diploma awarded at World's Columbian Exposition 
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...... --TI1E BANJO JlS IT \lSEJ) TO BE IN TI1E 

LJlS T QENERJlTIOtf 

I I 
Should you say 

! I 
mind's eye 

II Banjo Concert" 
II 

If so, 

[0 . your call the old 

III Grand-Father, he gen tl eman's attention 

1III 
~ight have to the next 

this picture in his 

1111 

page 

I 
~ll ~ 

.... 
THE BANJO WAS ONCE MONOPOLIZED BY THE NEGRO MINSTREL 

PERFORMERS. AND HENCE IT BECAME ASSOCIATED WITH THE 

BL.ACK " FACE . AND WAS SOME' TIMES CALLED THE " NEGRO IN­

STRUMENT. " THE BANJO OF TO-DAY IS ALTOGTHER ANOTHER 

INSTRUMENT. 

lo~wlLL NOT - , 
see any thing like the ·above at the great Banjo Concert, at the Academy 

of Music, Philadelphia, on Satu~day Evening, January 13th, 1894. 
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fI <II9J@lS\0e E' i Gt!Id~e .. 
...-...... -!JZ~e §@lFljssf,189Z! 

~ ~ 
~ 7" ~ 

~ ~ 
~ ~ 
~ ~ 

~ ~ 

The f.~~1.~~ds, .JI:lfred~. farland, . Jlanjo Virtuoso 

The g reatest soloist of the age, whos'c performances of high class music on 

the Stewart Banjo have astonished musicians all over the Country, assisted 

by Miss An nie Farland, Pi.aniste, will positively appear at tlie Grand B,anjo 

Conc(' rt and Banjo. Mandolin and Guitar Club Tournament, at the Academy of 

Music, Philadelphia. Saturday evening, J an~ry 13th, 1894. 

SECURE SEATS •• ADVA.CE~ 
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._ W. J: Stent's "American Banjo Club':~ 

ill Of Sydney, New South Wales, Australia 

THIS ORGANIZATION, AWAY OFF IN AUSTRALIA, USES 

THE STEWART BANJOS EXCLUSIVEL Y : YOU W I L L NO­

T ICE THEM I N THE ENGRAVING 

or course this c lub Is too (a r away to enter tho "great 

Banjo CIUb\~nleSt (or PrIzes, at the Philadelphia Amer­

ican A cadem or Mus ic, Saturday Eve ning, January 13 , 

1894, but you III s ee many o ther clubs t here -

SBCU~B YOU~ SBATS WBlll .. I N ADVA\'iC'a~ 
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THE GREAT S. S. STEWART BANJOS 

At World's Columbian Expo.sition~ 

CHICAGO, ILL., 1893 

The Gra nd Prize B a njos will b~ co ntested for by B a njo Clubs a t the A cad emy o f Mu s ic 

Philadelphia, S a turda y Evening. Ja nua ry 13th, 1894 

L 
SECURE V0UR SEHTS EHRLV .... ___ _ 
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Gregory and F armer, 'and all others 

~ ! 
~ fi\ 

0 ; . o . 0 . : 0 .' 
,~ i 

" 

The Gregory Trio, Gregor •• Farmer and Van Baar 

The Head and Front of all Banjo and Piano Trios . Hear them play at the 

Academy of Music, Pbiladelphi. , Saturday Eveninr, January 13th, 1894 

..... re .our saata for Ihe final anlertalnmltnl 
nIIr gl"en In Philadelphia 
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DIVIDED ACCOMPANIMENT, BV T, J, ARMSTRONG - Continued from Last Number. 
Copyrl,ht IIgJ. by S. II. fll.wart , 

14 

' l' ll e I. Bal'red C, II L1II1S;- WeE: which is callel1 t he 

seconti IIllu'k of common lillie, luI.'; always been a. vcry 
unsalisfilcl ol'Y and UIIIIIIISi(;ul way of marking tbe I'hythm 
of :L picce of orclill:u 'y music, s nch n."! a march . 

It Ii wl'I1lly lUeans that a. whole note Itl1lSt be playoo in 
. . the lillie of a half JlOtC j a half note in the li llie of IL «ullr· 

ter 1I0te i II qUllrlCl' uoLe in the lillie of all eighth lIote :\ml 
so au LIII'oughout. all the dUrea'cut, values of notes ulld I'csta, 
(':teh o lle o f whi ch Il IUJoit be played no"! though it WI\8 .Quly 
half ;L~ l ong as \HiLlel!. 

'Vhcli slich composition ('onta ins a. great variely of 
din'crcnt " ailioo notes, interspersed wilh fn!qucnt and 
,'ap id rU tiN, a lIIoti ve call cus.i1 y be seen for the collIJKl6Cr 
sL'Ori lig it in Hllal f COIIIIIIOII Tilllc, " as IIIl1si cians CH I! it. 
By marking it so, he sti ll retains the lime ill which be 
wishes tile cOlllpo::;i tiUIi to be played, and mC"Cts th e l)el" 
rurlller II air way, a.i it were, by doi ng away with :~ too 
rrCQuent use of scllliquBvCrs, delllisemiqu!lv"ri4 and h Clll i· 
t1e lll ise llli(ltlI1.Vers. 

:\[arch writcrs, rrOIll tillle illllllcllIo l'ial,"'1u,,'c written u. 
i lime nUlI'ch, lIH1rkccl so as to be cnt. or play(.od in hul( 
t'OlIIlIIon 1 hue; thmi:- ~. alltl no cxplanation hM e\'cr 
colivi ll('Cti lIl e lhat this ooll \'Cy14 Illly pal'ticulllr idea M to 
il.8 relnUvc diffe re llce between a Grand Murch 0 1' Quick · 
stepi 0 1' tlmt.it aids the . l>erforllle r in distinguishing the 
t1iOel'C lit valucs of notes contained thel'Ci u . 

Wetltl (ul; marches, funeralllllu't'iles ami otlie r martini 
movcmcnl~ of a graml triulllphal clmnwtcr arc IllIU'ked in 

eOllllUon tilll ej thus:-~ delloU ng thnt t he co m· 

posi tion 1IIIISt 1Jc ph~yCtI in a slow lIIaj cs~ ic st.yle: 1t sooms 
COI'I'O('t till'lI, if a 8p iritcc.l ma rch, t,whoe us filHt as " gro nt! 
march, ilS to be wl'iUell, it. 8hou ld be marked lu I.wo quarter 

III (>a~nl'Ci thu.s:- ~ lmt. ill tl,(: IIl AjOrit.y of (-nSes it 

i~ nuu'k Ci I in "alla breve" time; th us :- ~~ Il ntl menlls 

that it, lI1uSI he played in two qua rle r tilllc. 
] Iere iii the lime or a grand 1lIarch in COUllllon tilue, 

tho IIloveuuou l tll I)f' played rathe r slow:-

H ere is the timo of :~ fllIlCr:Ll march wh ich IIHllSt a lso be pl"ycd i ll :l slow, mou rnful 51.yle: -

2NIl B AN.JO, - Funera l M a rch Time. 
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t ' ) l a,iOl" 15 

Kow W~· h:n 'e thu lim u of all CH'tiilllt l'Y mU l'ch, writt en ill (flilL lil'cc:c t ime. A melod y i:; added fOl' lil'Ht balljo ill 
un lul' to illustrate 1II0rc fOl'ci bly t h is muc ic o f tl cs iguuLing t he lime. 

Ordina ry M a rch Time. 

~!l_~;r~j~ I ' ! -1---.=-" =l----T-I--'--+--+-j 
l

:-· ~~ ~ i?!-= = _~---:Hi~ - -~-=::l.= ::j= -=- -=...::...:..~ ~ ~-= -~ 1-__ . --1-
1ST llANJO. , "'-~:r.z:--=.:tc:.:-I;I- -t" ~_~-~= --=.. -r=-~~ ~...::::..-=-=-~ 

I 2 -r 

:lN Il B" ,"o. ::g::#::-~=X=-l! -::j j(--1==~=::i.=-...3=...E-~--~ j(~--'-x==1 - ::j-==r-
~~--== :F ~=:===~---;--;-: --~~ --=;_::- -~-~-=~-

H ere is this samo march as it must be played , in two I t.imo characters for t his style of composit.ion. Different 
quar ter ti me. Some wri lcrl:l mark their marches a ile way, performers havo their own vi~ws as to which iK tho most 
some lhe oLher j just as tho whim or fancy tnkc.~ ))()8- convenient to rend. Many p layers declare tho following 
session of t hem. 'rbere seems to be no set rule for placing is decidedly tho best. • 

Ordinary March Time. 

C-~°:l'1 -l~ -i0~±----1 =1=..-- J 1.·r B ANJO. -~:-4:=£: - o:- ---=-- -.~ "J:::. =r= t=."-~.L:::.-=-~ 
~ _=:lI=iL:!::= _ ._ . _ _ ~ ____ _ 

2 ND BANJO. #3!=-!J'-.:... --t; ----=:==:if ==-~_:±= t -~ 
-=~- .- - --::IIi--=~ 

~ ........ .,; .. -; .. ~ 
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16 . 

(1~~t~L~' .~~~~~i=t-F-~~--r-~~t-P?j=j--=-= __ ~ J ~-- ---- ~ ...... - -- ~o;;;;T- - - --.---

llt-4f=if-+?i-f ,-~=~-~~-:z.-=--::: -~~cj-~ -I= -~-=-'==1~ 
~-~--~ - :':J ,.- ... - ~-, ! ~!= ~ ~ ---=-~-~'-r ... ... ... ......... ... ... 

l ~-#"=-::-;::::;O::::~::::i=="....::!!=~-'=~~~- ,,-. --=...., fit~-=-~ ! ::!!=r-= t: ~ - ,,- .. ~ .. =,I!'t:-,- "iI=I= - i.iiii;;:;t=t:= I=-+--==--;:;--=;:'''::;-
---I-~--------"~-I,..oo'. -- . - ~----=-- -. 

-t:~-~--j:::t: ~==-~-=-+---a . I ---;;-~ =E~---r=~- .-
.!tJt=---!"- - B=~= =ll =--=.= ~--!..-- --.;=- ~!:-=-~ . 

.. ... ......... _ T ...... ... ... ... ....... 

The two oxmn plcs of march ti me j nst shown nrc ielen­
li ral althongh Ihny appear d iffe rent ill the scoring. The 
IirsL OIlU, i ll uilc' breve t illi e, i8 Iho filVorit c with some 
(·O Ill!l()SCI'~. T ho second OIlC, i n t.wo quartol' timo, hlls just 
as many (d ouds who ('ln i lll it is cas ie!' to l'Cl.ul , because the 
exact ti llle of each measure is llIom {'I early indicated. 

111' play ing IW('()lIlpallimcnts in tho dh' idod form, tho 

d iffi{'ult to play the ha rmonics {'ol'I'celly in time if (':lch 
measure contains two or jhrce pl'i nci paJ :\1'(',0111$. ' J'his 
i:; £'Speciall y 80 wheu the has.~ i~ omit ted, ('Om 1'0 11 nd 
T riple Ti lll c couhlins ni ne IjUlII'I e r 0 1' ni ne e ig ht h lIol~ ' 

ill a IIlU8 U1'C:, Compound Common 'J' illlc has IIIca.!;UI'I'fo! 
of t.wo ti ll\~ composed of !;ix 04'(11 :11 illites, t hroe for' em·1I 
t ime. 

lII~t confusi ng to t be RCcoml hanjo pla.yer will be those H cre al'o t,wo rxamplcs of cOlllpoll m] ti mc wh it'h t.hc 
in 8Cxtuplc 01' ('ompollnd timc. I t is somcti mC8 \'CI'y second banjo pbyer ca ll stud y witll p rolit,:-

2sI> n A N,JQ. .... Compound Triple T im e. 
10' M:~or, 

IJ~~~fl=@m~l::'Irrs.a~I=::~~I=:¥~@~1 
0 .... .... + ......... i-rT T"-T ,,"'If..- .,....... ...... o ... :;;t ..... ... 
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p, w, NEWTON'S PRACTICAL SCHOOL .OF HARMONY FOR THE GUITAR, 
Oontinued from la.at Number. Copyrighted r89J by S. S, S!.e_rt, 

DOMINANT SEVENTH CHOR DS, MAJOR KEYS. Concluded . 

·DOMINANT SEVENTH CHORDS, MINOR KEYS. 

Tbe minor Llomillallt. 7t h chord is COllstm ctell "11011 l he LlOinillallt note'( lhc !ifih ) of ally minor sca le. to which 
is added its 3rtl, 5t hJ auLl 7th intervals. '1'11(,; lhil'lI iuten'al f l'OIll the Llominaut. 1I0te must be raised half a tone by 
au accidental J bt.'CtUISC it falls on t.he scvcut h degree of lhe IHu'monic minor scale, By look ing in Ihe COI UIIIII of 
intervalsJ you will sec the note t hat is a third frolll tim dUlIJimUit. Hule has been raised half a, tOile bigher tha u lhe 
s ignature allows hy the usc of all accidenta lJ also i t will lie at. ollce scell that. it is the SC"CIiUl degree of the millor sca le. 

Intervals used ill constrncti ug dominau! 7111 cho rdsJ PIBCT ICA I .• FOIDI }o'O lt GUITA.R. 
in minol' keys. 3* 9 * 

~ J --- ~-' J_ .. ,._"J~I I ~L~L~ ~,_...J._~_IIi~i-_ I == 1-r-l-~~j; -~:( ~I~~S-~S -".-. ~~~~-=. 
- --~::::-~=.=1It: - =~'::r."-=!lJ=i9="=- ~ r - It=F==l=,,--= 

, ... ... ... DOl} no~. anI. 5UI, . nh,:: r I ~ I I ~ 
I 9* 11* ---.---r:-:l 4' 7' 5' ~ & 

1i=!~-!=-~3~~~f¥~:=g:t=i; ·-~-·~ ==t.=~=U~~=t=i~=~; 
~= __ :r=.._ ----11--~:-'-I-.:l-I-... --::::--II-~--

Dom. nole. 31'<1. 51 11 . 7th. :; I- I ... i r r 
5- 8* 7* 10 . . '--'-;7 2* 1 I I I 1 ... ~1 #... ~ 

l~~ ;=3 ~ 3=::r-~T~~· __ ="-~'="= ==11~~~ -~-~~i'~-~-JOiI I J=:t:.... -. - -~~,,=.="- =:r--r= _ =lr"..=.. .. --",, = "II-=-q -:- ,,-;=~- :::=Io=lf-=. - --L.--i - --I-~---- ---=.,---:::.--=;--- - -=:.-r-~-I 
1st. 3rd. 5lh, 7th. i ... r r r 

1" • 7- t:. • 

If-ft f~_=3~II.::~~F"~...:l:=~~~~.=~~-~j;;l-#;-~~i=~ 
-- - of-III- -I- -- =-!iE::t-"-.....,-F-~-t--":.=. ... -- . 

1st. 3rd, 5th. ·7th. _ ... ~ :; 

~ 
4' 9* jill-

1 J ... 1 1* 1 2* 1* "L 
l~#=g .... .J= ..:...~=,,='=J:====-I -L-#li=--.==~-=i ---

- -=--'="- lBt. a:' :~. 7-;;;:-=, =-=I ~ ==f--=~--~ = 
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DOMINANT SEVENTt-l CHORDS, MINOR KEYS. Concluded. 
Ii! 

lll tcrvalM used ill cOlIst l'Uclillg dominunt. 7th chordli, 
ill minor kepI. 

l :lRA{''TICA L F OIU l FOR GUITAR. 

~.I . 1 -': :; :0: ·1* 8* 11 * 

It ,.....-r-.J±i .... ~+ I · J 1 i .... . 
I~- II-,,#---=E-<---'----"''''- -::l+ --- -.,.-: --~ - , -~-4--~ --<--- - --"'::±::-""-I- - -- . - - . - . - -- -§ -

• ...: I --:- 1- ~.-- -~_- - --- ~ - - -~ ----I"=±=t: . - - II - . - . - -r - -
1---; --. - _ .. , -'~ ---. 

lJ:it. 3rl.1. li lh. 7t h. ... 
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14 
SUB-TONIC CHORDS, MAJOR KEYS. 

The maJor sub-tonic chord is co lIsLl'Uctcd upon t.he sub·tonic nole ( the seventh ) of a.ny mf\jor scale, to which is 
added its !lrd, fith, ami nh inte rva ls. Upon stud ying this c\lOrlt it will be found to contaiu two notes of the sub-dominllllt' 
chord and two not.es of Lhe dominant. chOrd . 'l'hi!:l chord is but rare ly USOtl on the Guitar as au accompl\lIiment, but in 
the advanood glliblr music of tho.present (by it ~s mO.t wiLh fl'Cqucnt ly. It is a somewhat difficult ChOl'd to {hlgel' rcndily 
a~d pla.yed alono i t has a harsh SOUlII], but it should 00 studied carefully. 'fho samo lUay be said of the diminished 7th 
dlonls, but whon played ill t.h eil' propel' place thoy arc VCI'y clfecth'c. This ChOl'd is sometimcs ,callctl the 7th chol'll 
of Lho 7th degrcc. 

~_nt_er_\'n_lS_~;" :;:~~ 'j 'j ':"";r f r;-Li 
1~=;W=j t .TfI±C±S£;jCJ~" .'- ~=L1-F · 

Sub·touie 3rd. 5th. 7th. r ~,~ ... o f 
uote, 10* 

1 * 2* <1 * :.:. :t 

"~~ffi1$~-i=~11 ~ 
"~St.. 3.'d. 5th. 7th, ~ ,, * 8* 6* 

, 3* 2* 1 * .... L 
I*-'ggf J=g- ---- .. f±-I!-i-~J S J ,,- -
~X ---- -= =t==t - -- .-~-I--+--t--F-----F ~----;J;:d. 51~ . 7th. --p-r ~ =r= --

.,....-j "' * 2* 3* 1 * 3* 8* 6* 

11::#l!=- lY } F-r-~=:±::t.~ bbL:;:- b: 
I!@.::=J D--~~ ~ ~::±±::== 1 "\"1=-'"- -~~~. 

. , - 1st. 3rd.· 5th. 7th. - --i~ ~ ~ -r-~ . 

12* 12* 

I~jj~ ~-=:J--J---==-J- ____ 2j_ ";-LJ 3i-~-LLi-
iff:<! ft¥f-EEi=r=C:t£t:::t=~-~---- S=II=~~=r r. ~ - ~ . 1:.' 3rd. 5th. 7th. ? r r 2 - . I ' I -' 
~ 1 * 2* 7* 4* 10* 

I'~~JI E-t+=---L~· =~-J __ . ~ t- t -· 
l!-It::::±= - ~ .~ ---===!-~ , F,-. - -=1= ~ - - - -.L- - - - -r"--+---~ 

1st. :Ird. 5th. 7th. :s ~* "'2 

~ 
'1 2* 1)* 8* ~ * 

~,~~------ ~~_~_--L-J_~~ __ • _____ ;' of-
1~~:i!~1:::F~~:=.~4=f-=E--t=c=r:=!==.!==~-! • -E 

'" 1st. ~rd. 5t1o. 7th. ....:j. I I 

. \ ~ l:i ' 1 ~ 3* G* ~. 

I'
~i'~~~=--= ----~ t- i i~- .--~ . .. - S---- -l-~ -,,- tt::r-+-.. .=! =r--+- =t:::::t:--=--==_ ---"=--=S~=!--=--------=------=~ 
-~~- ------------~=S- -/l1- "--r--r----

1st, 3rt!. 5tb. 7th, ~ r .1 I , 
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SUB-TONIC CHORDS, MAJOR KEYS. Con.e1uded. 

Tntcl'\'als used iu constrll cting major sub-louie chords. . PRAurl~!L FO~t!( FOR GUITA It> 10.* 
. 4*" 7* 

~ • 

1* I I .j * 4- ~ 

li-
L-- ------~- -~-- '- _ - _ - - r- -I--,;- tI ; ---... . -~-- e"- --·::::r==i --'-<- - - - - -1==- 3-=-=-- 5--~---' - I' . 

~ ~ - "]==t---+--~=.-. --==.2==. ---~=== ===.~ :. ~ -- += -----=-=-r ------"--.-~-- ~-"I .-..... -. 
. ..".... 1st. 31'd. 5t.h. 7t.h. f f" ... . I . 

• ~I ... 1* 1* 3* ~ ~ 
.... ~ ~ I I ... - ... 

I~l>- .:::~=:d-· I =r-:::: ~~=t=I=;::t= =- "=---l;- .;-- :--::--. 2 __ .--,,:=e: t::::c ______ iJ, - .. --~--F It ...... 
- - -"!....- . ---- ----.--!-~f1-- -r-- t--

1st. 3rd. 5Lh. 7th. . . ;. ;' II *. 
1* 1* 3* 2* 5* f) * .... 4 

. ~. I I i I Jt. Jt. 7 • . 

I@-L·"--------=-' .~ ,,--,,- - "' - -- 10- ' - .. •. ,­- l;"-v----=-::1- --1=11= ~- - ,,- ,,- - --<--:- 10 10- 10·'-
_12 -~---<~~==I=-l-,; -H=(: I ~-=-~'::::".-=---<=-I~-i' ::: .-=-~~t = . . - :;;- -;-+- -- " ~ . - - '- .; 4 ~.-- ---r-r- --. 

1st. 3rd. 5th. 71 h. r I r I 

• ~j 1* 2* 3*' 7* 4* 1!-* 
I ....... I J I .. Jt. 7 

;-~:Ii=--=--'=::j==l _ . .- "= - _ - -+--..0(- 1 .. 1 .--=~= 
. 1;.j,'~-:t:::3:::::t=:i-_,,- - - il- iI==. - ,,- _ I' -~- . 

'-"-"I - ;;,.c..,;-:c::."--- -----<==I/--I--"=f=-- "--
--. - - 1st. 3rd. n~ 7l~-;'-- - r .J -r-r-. 

SUB-TONIC CHORDS, MINOR KEYS. 
'.rhe minor sub·tonic chonj.. is constructed upon the sub·tonic uole ( the sc\'enth) of nny minor 8cale, to which is 

added its 31'd, 5th, and 7th iutel'\'uls. By looking on the following pages it will be soon that the Illillor ~lIb ·tonie chord 
nod the diminished 7th chord on the domimmt il'l the relative Il11UOI' key are the same both in sound nhd illllOtalioli . \Vhen 
this chol'd ( 110 matter what key ) o<.:cut'S in a minor p:t.sS.'lgc, it is c.'llied the ,ub,tOll ic miMr; when in a mitior pa8S:1ge it is 
Cl:llled the diminished. 7th Oil tile dOtllilUml. The sub·tonie 1I 0te is the seventh note of the scale, in lhis minor form it is 
t:aised half t~ Wile higher than the s ig nature allows by au accidental, as the seventh of every barmonie minor scale must 
be so raiscd . 

luten'als used ill cons trueting mino!' sub.tonic chords. PRACTIOAL F~=M FOR G~~AR . 
1.* 3* 1* 1 I 4* 7* 

Il=- ~ ~,p~~ - ~~I=-4- #f~~I· 
!@Z T~-1-J~;~¥I=t=~ ctt:-r Pf-~¥ F i r- F · 

* * 7 * 10* 8* 

~
. 2*2*·6 1 ~JI 

.JJt.~~ I.~I I :!: ~::: £~ . I I ~ ~~ - +-,;- - ~-L-II;;i--
I~:~E::::I::::" r ~ =~~~=~F;='FPF 

tt l r I 5* G* S* 9* 

. .' =J-~- _3J~~~;~d:::: ~-Mt= 
li~ffi4-"JTI2C±2±£§=-r~~~~ " . 
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l.'t:mpo (li 1'alsc. 

S. S. S'mWAR'I"S BANJO AND UUI'I'Alt JOUHNAL . . 

TO H. R. N. ­
- 1Ii •• -

FAR FROM THEE. 
"Loin de 'roi." 

FOR THE GUITAR. 
DOMINGO I. LYNCH. 

~# . -~ '-~-=±=I-~ )-=~-I="L~:J-=:r-I--l -l -:: =1=-[3'-1 ==1 ""I "r.l- < -a_ ~ - . - s - -- ---I---t--Q ' -, -------,. - cJ- .--I--l--
, ::::A:: ----.:::!=__ - -=--=-- = "J . : ,=-=x - :--:- '1< ,- ,= 

- T ::. It 'P' - -
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LA CZARINA. MAZURKA RUSSE. 
FOR THE BANJO. 

LOUIS GANNE. Arr. by G. W. GREGORY. 
5*............... .................. ,lth * 7t h . . 
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:..--~ . ~ 1---- I -- -r-~-

r . .. . 
. IOB. ... .. .. .... 4 ' 

7th' n ~ r-;;"1 ~ _ .I~_;. __ ~ . .:. .J.-- .. ...!... ~ 3d st.g. ....:1_ _ 
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lo n .. .. ....... ....... .. ... J .... j . J =I.~.J . . .. 
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La Carina, Mazurka RUIIC, 
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UABCH. 

FOR THE BANJO. 
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BANJO BRIDGES , , 
A good Banjo Bridge i.1 friend to the banjo player, 
A bf.d bridge it _nuisance. 
We seJi bridges made of the toughest IU1d bets! 

~Iple wood. 
The above cut iii a g?Od rcpreamleUon of the 

bfidge we nu.nufacture for JllUtical work on tbe 
banjo. 

If .. bridge i5 too low there.ill not be lufficient = upon it with the slriflll to give it a a\,lre 

adjusted Ih~h: :ri;e ~~b~h~::b~h::ro~ ~se~ 
'Witbou.t inCOf1nnience in fingerin$' Our~. The 
AnxrlC&D Banjo Sc:bool. cnters Into this lubject in 
detail, Ind etplains iu philosophy, with the U!llltance 
of lIlitablc wood cnpvingi. PriCt, '2.00 per eopy. 

The price of these Bridges i. 5 cents each. 

S. S;. STEW'I'!:RT 
223 Church St., PbHadelphla. Pa. 

.. 0 
S. S. STEWART'S BANJOS 

ARE MANUFACTURED 
right here in Philadclphla.. Stewart'. Muaic StOtU 

and Factory are located .t 

221 AND 228 CHURCH STREET, 
......... rt ..... ""'" aNtili • 
...... '""' .H1'lI1td..,.., 

To know the (ie_OlD .. keep yom 

0 ..... • .. ... 
Label a: m 

p 
6 a 
w n 
a a 
i c 

m'· e 
a 

Scrofula. ~heumatism. ..... 
Diseases ., the Blood, 

.t.1 SOatIl Se¥eatII st., PIdIa. 

BARIO Aln-GUITIR TEACH!R&' 

J OHN c. roLwELL.lIaI\i;~4~:'S~~~"d.:...N.J . 

MRS. J. N.. DUFOUR~~~'lJ;·Streot. W .. hII\ltOIl. D. c . 

G,L: LAN81H.3'wllltcr·8t,ut.B~.toll,II.II" 

MUli ... rn.",ed 10. Clubo. o~:;') It.te I""lrulll.elliadoll In 

ALFRED A. FA5l.I.AND. ~:~:" M~~::~~~:;:'pa. 
"N.do ... I"'n.def>h~h." ud"BccI.i_r .. 'tO,h"w,uI.ll," 

. (bot~~~~.'fdd!.: :~~:". 

FRANK SWPSO:·J.~d.t~ 1~~~Glu&ow. ~ll:u!d. 

C.S
. MA~?~~.tIl:J!~!:::!O;."~'iI::-OIIlI. T.,. ... 

J. H,JENNIN'!!; :~~l:~I1~:!~~;~:v~~~~!: R.t.· 

A So"lherft Gen\lcIII .. n ...... M ...... M ...... S .. Ii. 
RoyaISu.od.rdN.n:b· .. · .. _· .... · .... • ... St.I.lI. 
Ilru&J' Bldlf SclIGltlKbe_ .. __ .... _ ••• _ ~S ell. 
.hrcbProlne ... dc ___ ............ . 

)clllllll ... • BallJo Nu"' .. ', uud ",d r,o;omrn.tod,d 
by ludln .. t .. ~b.,. and aolol.u. 

• ~L lNO. Bujo. . 411 Cb~t"ul SlfCel. Pblbd~lpbi •. 
SOIoloi. C-poMI', ....... &Dd Tadaer. • 

I¥ .":v,-:;' preItJ Budo Solo or dDa.1ICIId 40 Cnts iii. 

.. MY a ... antIART SCMOTTlaCH"." 
W. 8. L"UIlDV • 

Moberly,Ma 

P. w. N£WTON .• ~~!!.~~~~~~,c....da 

FRANK z. M1~:~~h~.s~~nl'.:t~~!:i~.lotd. 

A. ~Ol~!!rc§:" &s"1:/~ .!I:O~~e~loN~'t-e~ 
!'or BaIlJO. The lIIo.lthoroup aDd procrasJ-n method. COlI· 
Wll1ncls DO wortb of cXotUIOJII musl ... 

' l' TremolltSlfCct. Bos.ton ........ 

pR~f~ll: MANSJ'IE~)~·l~;~:!!'t~~:: ~"~I~'t;t. 

W. £. STRATTON,:=,:'-;.d5:·si:I<?L!:!"dl. 101"':. 

W. J. ST~:;&.~~~,t~~::Sydney. N,S-W .• AusttaU., 

. W. ~· C.5TAH';;IoI.iOSlRcl.St.JOIeph.M.o. 

"Irma W,ut:z." MalidoUrt 11010 wllh Out ..... aCf;:Omp't., 3S ttl. 
"Lojo Mamurka," BacUosoio with .d&nJo.aa;:omp'l .• Uell. 

D. C. EVEREST. VI::~ \¥~~~~°u.~t. Philadelphia. P • . 

T. J. ARMSTRO~.~·Ns:~Alath SIt'CeI. PbUadd.pb~. Pa. 

RO~fo~!~~;. ~d'kER~~Sli::¥:,;...~::.r~u:~aDdoll •. 
'~17 North SblCCf11h Slrut. Philadelphia .. 

J OHN' VOLLMAR. 8-.r(;o~!;"l'::....:, Rodlatn. N. V. 

E DWIN S. DAVIS;8~~7tb Street. 51. Paul. Minn. 

J OHN T. BERGI.ea:,o~~h'lf:St~O::I~ter.pa . 

CHARLES SA~·~\).UPhlO Stnel. Phl~dclphl'. Pa. 

B-1 Clubs. ~ .. ~"r:·:~~~i>'J:::b MW~:'~ 
s;h~; .It and -.d &lIjo. BOUIjcaurine. Pla:olo b.nJa and 
Culta •• j'r!ce.1$ «Ilil. 

M_ndoll" Ch.b •• 

; N::E~!1~~~So~~D~~~?Ei:~!51: 
Ma .nd MRS. C. L. PARTEE. N\lal .. P\lbUaben, 

• jou .... 1 lJuUdi .... KaDl .. Oty, Mo . 

s. S. STBWART'S 

AMt:RICAN BANJO SCHOOJ.., 

Add ..... 8. 8. STEWART, 
L I'UBl.I8Hlli. 

a~u and 228 Church Str.et, Philadelphia. 



CA UrION .. ' __ _ 

Beware 6f Imitations 
Every S. S. STEWART BANJO manufactured since March lSt, .883, is numbered, and a 

register is kept of the numbers. ' All STEWART BANJOS are indelibly stamped with the imprint 

~ S. Stewart, Philadelphia. As an additi~nal safeguard against deception, the following 

Trade-Mark has been adopted and duly registered in the U. S. Patent Office. 

~ ~ 
Mark this. The reputation of the STEWART BANJOS-owing ~o the excellence 
________ . of these instruments, and to the fact that they are in almost universaJ 

use by leading performers everywhere-has induced manufacturers of musical instruments to attempt 

imitations. There are those who take no i~terest whatever in the banjo, as a musical instrument. and 

who are not above seUing- an imitation banjo to those who call for a Stewart Thus it is that we find 

banjos now displayed in various ' stores. with the scroll-heads cut in almost exact counterpart of the 

Stewart, and having the Stewart ·Tail·Piece and Bridge, together with other distinguishing points. Such 

ba~.jos stand as a monument of sincere flattery, built by imitators in hor"lr .of the original: for surely 

.. Imitation is the lincerelt fla~ry." 
But those who do not know, are the ones who are deceived by 'such imitations, and it is such we 

___ herewith caution. When you go to a dealer to purchase a Stewart Banjo, you have but to 

look for the TR,ADE-MAR,K-the nllme stamped into the wood, and the NUMBER,. If the .,.njo 

you are shown has I\ot got the above it is not a STEW AR,T BANJO. 

(This. however, does n"ot apply to what is knpwn as the "second grade II banjo, that is, the 

$.0.00 and $'5.00 Banjos . . These instruments are stamped S. S. Stewart, Philadelphia, with the stamp 
.. 2nd grade ,. added) 

~--The "Thoroughbred" Stewart Banjo 

made specially for customer trade, is stamped S. S. Stewart and bears the above Trade·Mark, 'and in 

addition its own special Trade·Mark, as follows:-

••• • •• 
which is also regi.tered and fully proter/ted as the property of S. S. Stewart. 
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