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~~~';~~O~I~~,~o~~!~~,,~~~~o~t~~~-1 
scssing is obtained without effort. No pro· 
gre:,~ can be made through standing still j­
no gai n can be had without expense or some 
kind i-no l:lower to excel in any special art 
or science, without many sacrifices. 

Let th~ who vainly believc themselves 
,apable o r going rorth and "Conquering 
the World," try it , and perhaps om: trial will 
uc suflicient to COlwince them that what 
they do ltot know is rar greater than what 
they ignorantly thought the)' knew. 

Nothing in the world-notbng in the 
universe-is more \':lst thall the expanse or 
that vast unknown j aud with every thinking 
lIlind it must finally I~come an absolute 
truism that whatc\'cr l~e th l! present extent 
o r our knowledge, that which yct remains to 
be learned is myriads or times g reater. 
Take only a piece o f rock. ror instance, 
pic;ked up perchance rrom the roadside. 
The mere casual observer will tell yOIl it is 
si mply a stone; nothing more, nothing less. 
Yet, as viewed by the geologist, the man of 
sc ience, it may be a far different thing. He 
llIay sec ill th is bit or stone beauties that do 
not present themselves to the view o r the 
unlearned, unschooled, mere casllal and 
careless obse rve'r. Knowledge, gained per­
haps through ceaseless years or study and 
penetration into natural sciences, has given 
him a power of discern ment possessed by 
only a rew. 

So it is that the fin est violin ever produced 
by the Cfcmona mast~rs may appear as two 
separale and distinct things, as viewed by 
the novice and by the violin virttloso. To 
the rormer it appears, perhaps, as a mere 
fitltll~, good ror the purpose of scratching 
out a rew more or less dolerul strains, the 
higher notes or which arc o rten very un­
pleasant and squeaky,-in ract, apt to make 
one's .. blood run cold." and cause most 
unpleasant discordant sensations. Or. per­
haps a casual untutored observer may sec in 1 

the violin an instrument ror the low revels · 
or the dance,hall associated in his mind with 
that Satanic Beast, orteil spoken o r, but never 
uy the well-\}.1.lanced mind viewed-eithe r 
objecti\'ely or subjectively. The trained and 
studious virtlloso,' howe\'er, sees in the violin , 
something e-nt irely different. With musical 
instincts cllitivated,-with a mind attuned to 
harmony, he perceives in this \'iolin the sou l 
or music,-views it as a medium, a highly 
cultivated medium, ror the expression or the 
musical thoughts of master minds,-limited 
perhaps, as every thi ng must have its limita­
tions, but posessing a power ror the expression 
or musical st rains in unison with Ihe powers 
or the art ist who controls it. 

Thus, all things arc viewed in a d ifferent 
Iisht, according to the development and 
mental stat us or those who comc in co ntact 
with them. 

These reflections have been suggested by 
Iistening'to the perrormances of music on 
the B.1.njo by that noted artist, Alrred A. 
Farland , who stopped ror a rew days recently 
in Philadelphia, after a concert tour or the 
West and South, which covered some 12,000 
mi les. 

Mr. Farland brought with him many 
newspaper clippings or comment on his 
Banjo perrormances in the different ci ties he 
had visited, the major portion o r which it 
may be sarely said can not be excelled by 
similar criticisms of the perfo rmances or the 
most noted Violin Virtuoso who has visited 
this country. 

. Many of these press reports pronounce the 
artist. Mr. Farland, to. .. musical wonder," 
speaki ng or his IJanjo playing as ;L revelation 
in music, as some thing scarcely to be be· 
lieved without the hearing j as the very 
apotheosis or the instrument, etc . . All or 
which is quite true, and in strict justice to 
the perrormer and his instrument. 

A rew show pfejudice: The writers ohhem 
admit that the music is wonderrul, the exe' 
cUlion remarkable, elc. , but they seem 

unable to get over the fact that it is a Banjo 
Mr. Farland US1!~, and not a violin or piano. 

The n)usic, they admit, is g rand, but un· 
rortunately it is not strictly orthodox-it is 
all right, or would be all right, ir the pro­
gram on ly 1I'0uid call the Oanjo a Viol m­
the banjo, they supposed was not intended 
ror the rendition o f classical music- it there· 
rore must he out or its sphere. 

And what , may we ask, would the violin 
have been to·day, had not some· musical 
progressive minds done the same work with 
it that Farland is doing with the Banjo? 

It is the upward march o r progress-the 
unrold ing and development or musical 
polI'ers through evolution,- and must result, 
as is eve r the case, in the su rvival or the 
finest, or in other word!;, or that which is' 
most fit to exist. And long arter the dis· 
cordant elements have ceased to be heard o r 
remembered,-long arter the "old time 
plunk" or the once so termed' Plantat ion 
Banjo has passed rrom the sce ne, will the 
most beautirul musical ton(.'s or the apotheo­
sized Banjo linger in the memory, as they 
came rrom the instrument in the hands ohhe 
true artist, ' Alrred A. Farland. 

A violin, that noble If Kl1lg or Instru­
ments, ". as it has been called , (and as it 
certainly is when properly used and under­
s'tood) may bring rorth the most discordant 
sounds under certain unfavorable cond it ions. 
A violin sometimes squeaks rar worse than 
the veri est plantation Banjo-all depending 
upon the condition of the instrument and 
the. manner in wr.ich';'l is used. 

Thererore it is unwise indeed, ror any 
musician who has not heard the Banjo in th e 
hands o f an artist, to pass judgment upon 
that instrument,- ror perchancc the revela­
tion that is yet in store may be to such a part 
or that great unknown. which, upon becom­
ing known, causes one to think " what a fool 
I .have been that I did not know this berore." 

Truly, indeed, are there ~njos and Banjos; 
Truly, indeed, are there Banjo players, and 
Banjo ar-tists. Yet. all who call themselves 
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Banjo artists, aTC not arlis/s-some o f the so 
called Banjo artists, indeed, are not rar re­
moved from being on ly mere tinkers of the 
art,-merely sojou rning, as it were, upon the 
borders of the landt-playing at and around 
the instrumen t, and passiug current for the 
real thing am'"ong such as have not yet had 
their eyes and ears opened to the true pas: 
sib ilit ies of the inst rument. 

It is not so very long ato that our favorite 
instrument was almost enti rely monopoli zed 
b)' Ihe ellIss of artisls who disclaiming any 
knowledge whatever of musical science, yet 
presu med to assume stich t itles as .. Kings of 
the Banjo," .. Champion Banjoists," .. Pag­
anini! of the Ba njo, " etc.,- art ists of the 
imagination perhaps, but fa r from giving the 
Banjo a just representation. False ad vocates, 
these, though pe rh;lps some among them 
lxlieved that they had reached the summit 
of the art, for ignodnce may sometimes be 
plead as an excuse, although it is said that 
.. Ignorance of the Law excuses no" n." 
Pe rhaps the reader has heard th~njo 
played by such "artists/'-it is possible 
that the "soul stil'Ting strains " o f one o f 
those Grand H armonious Stoke Marches, 
may have reached his musical ear, coming 
from a Banjo manipula ted by force o f con­
tact, as it were. 

I>erhaps he has listened to a fe w variations 
on one of the classical melod ies of the day. 
If so, th is is ve ry well. We have no fault to 
find with the player or the listener-each 
thing is good in its prope r place. 

Dut the point we Wish to bri ng out most 
d ist inct ly and emphaticall y is't his:-There 
is lIIore ami luller mu,si( i" a b(lnjo Ihan ) 'OIJ 
I/Ilve J'eI Iwrrd. 

exponent of high clnss music. This is what 
Farland has beGn demonstrating, and iii to­
day demonstrating. 

T here are, to·day, in this b road land of 
our forefathers a grellt many intelligent 
persons who would not know the difference 
between a banjo and a gu itar, if the two 
instruments 'were shown them. 

T nere are very many who would doubtless 
be unable to distinguish between a Banjo 
and a Tambourine, were someone to ac;k 
",hich of the 1\\'0 he considered the more 
n;sthet ic instrument. 

We d o not mean to asse rt that th is class 
embraces musicians, or that ve ry mnny of 
the intelligent occupants of ou r great cities 
arc to be found numbered among such . 

Yet it is. nevertheless, a fac t that such 
exist, for the same h:.s been frequently de­
monst rated 10 (our personal satisfact ion,-or 
more prope rl y speaking, dissatisfaction. 
Then, reader, to you let it be said, if you 
are 1101 one of those happy or unhappy indi­
viduals, we write this not fo r ),ou but to en­
lighten th rough you, the unenlightened . 

Let us take it fo r granted that you, reader, 
have read the Journal, and that this subject 
is more or less o f a "Chestnut" to you; 
yet, how many of your friends and acquai nt­
ances can you count upon your fi ngers and 
toes who can be trut h fu lly said to know a 
Bnnjo from II. Guitar or Tambourine ? Try il. 

J ust make n fair test o f it and record the 
result . 

We do not 3.!.k you to take a new census 
of the population o f your town, but just 
solve the prob:em if you can. 

T here is a higher musical srhere for the There are doubtless some among those 
Banjo i and there are two dist inct classes of ..... ho have listened to Farland 's performances 
Hanjo pla}us and Banjo music, to-day, just who may suppose that his command over 
as there are two c1a~ of Violin players. the banjo has been acquired without effort. 
We say hlJO, although it is quite possible to . Here is just where so many persons make a 
make more divisions, but for practical pur· . great mistake. 
poses ..... e will say two tlasus ; these, in the . To our certain knowledge, Mr. Farl and 
case o fl he Banjo, being,-fi~t , the ord inary, has gi\'en more than fift«n years of his time 
ewe ry day Banjo mUl'ic i second, the higher to the study of the instrument he now pla.ys 
sphere of Banjo music; such as is occupied ureD so beautifully. This time has been 
by Farland. devoted to the Banjo almost exclusively; 

The first is very good, and far be it from ahhough its kindred instruments. the Guitar 
our object to belittle it ; for those with the and Mandolin have received a fai r amount 
time at their disposnl, together with the of devotion. The rudiments of music, 
talent, essential to occupying this sRhere are theory, harmony and chord construction, 
comparatively few, while those who YQsh to have all been studied and mastered, and the 
enjoy the instrument os a musical recrea)\on, musical worb of the World's Great Masters 
must be always in the majority in ,his have become by degrees a part of the life of 
"work a day world." There are, however, this artist. 

always some .".ho wish to pass the ordinary It is just as imposlible to step from the 
level, and to such we speak wben we declare playing of jigs and reels into the masterly 
that the Banjo il fully capable of occupying, playing of Mendeluohn's or Beethoven's 
in its higher develope:ment, a place as an music upon the Banjo, u it would be upon 

the violin. The interpetation of the higher 
class of music requ ires a cer tain t raining, 
together wi th an inherent musical capability 
O.r talent. T he one goes hand in hand with 
the other, and Farland has it ,-after long 
II beari ng the burden and heat o f the day," 
and winn ing his way through countless . 
obstacles. 

It has been a matter of some surprise and 
w~nder to banjostudentsattending ~;I.rland ·s 
Concerts, that the tones throughout the en­
tire compass of the Banjo were 50 en ti rely 
free from falseness, and the chords so 
accurate. 

K nowing how d ifficult it a lways is to ge t 
a set of strings that are entire ly true in all the 
positions on the nineteen inch neck , they 
naturally ..... onder where Mr. Farl and obtains 
the strings he uSC'S. To Ihis :t can be t ruly 
repl ied , as Farland puts it,-Ihey are Ille 
snllu JIn'lIp Ihal DIllen use-nothing eX ira­
o rd inary. 

T he secret is hLte :-Mr. Farland Spel cis 
about one hour pe r day in gett ing a suitable 
set of strings upon each o f his banjos, ( before 
a concer t). We have sC<!n him, many a 
t ime, at this work . H e carries a small pair 
of scissors in a vest pocket , and as fast as a 
strin g is tested and found in the least fa l~. 

he cl ips it off where attached a t the tail 'piece, 
and cuts off as mu!=h as he deems proper, 
th t:n tries the remainder of the string ngnin in 
the same way. Thus, at times the same string 
is shifted and cul three or four times, and fre. 
quently found useless, upon which it is 

~ thrown aside, and another string is substi ­
tuted, being tested in the same way. 

The third and fou r th strings are the ones 
that are generally put o n a banjo to stalt 
with-the fourth , or bass, being very seldo m 
false. The third, a good quality violin E 
string, is then put on, ane; aner one tbat is 
perfectly true has been secured , the f,fth 
string is gotten ; then the first, and finall y 
the second. The greatest amount of time 
is taken up with the first and second strings, 
as these are apt to give out much more fre ­
quentlythan the others, and to require daity 
changing. 

The matter of false It rings is and ah':ays 
has been a stumbling block to students of 
the banjo, and as very few of the gut strings 
that are manufactured to-day, are true in 
their entire lengths, there appears to be no 
other way of gening the notes on the artist's 
~njo true and accurate, except Ihe method 
pursued by Farland. 

There is no Reret or mystery about ii, 

but il requires patience, perseverance and 
hard work. 
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COIIOIIWEAL TN JOlES. 
Our clever correspondent doe. lome ohanting 

through an opening in hit Hat. 

UPTOWN, N. Y., JAN. J, 1895-
Mv D.:AR S. S. S. 

I wrote you in so much of a hurry last 
lime that 1 suppose your readers thought I 
was talking through my oid plug hat i-but 
I wasn't. 

When 1 gOt my hands on the last number 
of the Jpumal, I just had to laugh:--and not 
inside my hat either. I just Jet her go and 
roared right out. I was standing in front.of 
the ]', O. and two fdlows, and another fel· 
low with his girl on his arm, stopped right 
short and looked at me. I gUe;!; they 
thought I must be crazy. I heard one o f 
the fellows say to the other ... He's olT." 

.. No I ain't, my boy," 1 replied; "J ' m 
just having a good laugh all to myself. 
There ' s 110 law against laughing, , believe, 
ahhough their's a tax on incomes from four 
thous:md dollars up." 

The fellow '~ith hLs girl on his arm skipped 
away about this time, and the other fellow 
smiled and said he thonght laughing was a 
good thing for the liver, and as the Almighty 
had given to man only th e faculty of laugh­
ing. and not the same gi ft to horses or dogs, 
that laughing, in a good old fashioned 
nalural like way, mllst have been intended as a 
so rt of specific for the equalization of the 
nervous electrical forces. 

So. on that, I, of course, had to exchange 
cards with my new 'acquaintances, and we 
fell to talking" S. S. S." aud Banjo music. 

I'll lax my suspendeB if I ever met a 
finer young man than the on~ whose ac­
quaint'ance I thus accidentally formed. He 
taught me a lot of things that 1 never knew 
before; in short I found him a man of fine 
education, and one who had ~een a great 
deal more of the world, in it s different 
geographical localities, than your humble 
correspondent. H e had, however, never 
heard any good music on the Banjo, al­
though he seemed to possess considerable 
musical knowledge j so I showed him my 
Stewart Banjo j and the next evening we 
met at his house,-three or four of his friends 
and rflyself,-and I prayed for him. 

H e was very much taken up with the tone 
of my new Special Thoroughbred Stewart 
Banjo, and he thought that new fantasia o( 
Annstrong's, "Tile Courier," was as fine a 
thing as he had ever heard on any instrument. 

Then your I, Arena Polka," tookh'im, and 
they all thought it W:J.S great. 

But didn't that "Li~uid Imjiralion" 
Schottische catch them all, though! I 
guess so. 

When I played it so ft. and legalo like, with I of them. On~ day 1 was showing samples 
the lremolo, )'ou could have heard a cat of those patent suspenders to a small dealer 
sneaking around the carpet after its prey,- 'in j abeBtow n, and he wanted to know 
~ intensely interested were they all in Ihe whether I couldn't get him up sOme with 
weird and beautiful st rains of that sonlthrill· Pneumatic Tu bes in them so that a man need 
ing, plainti ve melody. As my friend, C. S. not feel so heavy during hot weather. It 
Patty. the poetical genius, would have re- was on ly theotherdaythatamanaskedme if 
marked-" It was like the Dream of a Poet. , . I could tell him where he could get a Pneu · 
But of course Patty w.ould not have clothed matic Banjo H ead j his Doctor, he said, 
his ioeas in quite as homely languageatL this. havi ng advised him to lise ooe on his Banjo 
He is a poet. I am not. Therein lies the 10 make it sound more springy like. 
difference. Did you ever hear siich nonsense? 

* Then the currency question is one that I 
Alas, poor Yorick ! 1 knew him very well hear talked about a great deal. It used to 

indeed. He was a superannuated Butcher be all Tariff, but lately it seems as though 
and made a more or less precarious living ·they were giving us a rest on that, and every· 
by selling cho))s and steaks over a greasy body had his little scheme for improving 
counter in a small shop (n the town where I the Banks'and money system of the country . 
was brought up. This was when I was a lad. No",. for my part, 1 think its all a matter 
He had a brother, .who was quite young at of ~aste . As long as people have got the 
that lime, and who subseq1lently became a idea that gold is the only thing to use as 
noted barber in the same town. money, people don't want to take any thing 

Both YOli ck and his brother were Doted I but gold in payment for their wares of what-
as being qu ick willed, but the younger was soever kind or nature. If, on the other hand, 
far Ihe quirker of the two, so far as repartee silver is though t of as highly as gold, they 
is concerned . One day, when quite a young want both gold and silver, and will t;lke one 
lad, [ remember that we were standing at just as readily as the Ihe other. (I am 
Ihe Butcher shop door, when I h:apr-ned to always glad to take either, or both, and as 
mention that I had taken up the study of much o f either as I can get.) 
music. The older Yorick remarked that it Now, one of these wou ld·be financieB 
was a great thing to be a musician, and that was talking recent ly, and he said: .. Neithe r 
if he could only play on some other instru · gold nor silver is of any particular use, ex-
ment as well as he cou ld play the deuce cept so much of it as may be needed to plug 
with his meat choWr, he wouldn't be seen teeth, plate with, or turn into ornaments to 
around there any more. adorn the human carcass. 

It was then the younger Yorick got in his We can't eat gold or silver-Potatoes and 
wit. Snip he, H I don't know what I'd do I Cheese are much better for that purposc. 
if I were a musician, but 1 fancy I'd like to Therefore, it follows that to use as money 
join some travelling show, and travel around we only need to get the idea out of the mind 
the country so that I could take a good look of man that he must have gold or silver as 
at the world ." Then old Yorick remarked- money. Send out speakers to get that 
If Well , since you don't know anything Hypnotic ide~ out of their minds, a nd to in-
about music, or what you'd be likely to do still the doctrine of improvement. Let the 
under a musical influence, suppos~ you tell newspa~rs go for the people like a Moses of 
us what you'd do if you were a barber." I old ~ and lead them from the Wilderness of 
IIOh; that's easy enough," replied he. Gold Conceit. Let them undeBtand that 
"If I were a barber, I'd slrap my ralOr." Gold and Silver is merely a H ypnotic in .. 

This is about what the talk of some of our fluence on the mind and they will soon begin 
wou ld·be banjoists amounts to. It has come 
to mind as a good simile. 

* * * * I was showing some samples of those blue 
end strings, I wrote you about, to a dealer 
recently, and he said he thought the}' would 
go better if they had all the colors of the 
different Foot Ball Teams on them. But I 
told him it would be a good deal or trouble 
to make strings that way. There's no tell­
ing what these Cranks may ask for when one 
is on the road selling goods by sample. 

.. If you don't see what you want, :J.Sk for 
it," apPean tQ be jI wjlt(:h word with many 

not to want it. 
Then let the Government issue Alumillum 

Oom/s, printed on thie oblong sheets of gilt 
edge alumiDum, without interest, and the 
people will catch on to the idea, and take 
the bonds like hot cakes' for breakfast. 

Then, when enough of the aluminum. 
bonds have been issued, let the Government 
issue paper tickets, good for so much each. 
Some worth So cents, some at '1.00, and so 
on. This will do away with Banks and if the 
:Banks bust up it will not create a panic, o.s 
the people will have gOtl~ rid of the idea 
that Banks have anything to do with the 
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country's financial condition, which is all 
nonsense anyhow "-Stewart, I had to catch 
a train aboullhat time and couldn't wait to 
hear the conclusion of the speech, but it 
occurred to me thai it was about as sensible 
as a good many other speeches I had listened 
to before on political subjects. 

*-* * * * 
I was !;elling goods in one of our -large 

c ities ~mc time ago, and having conside r­
able lime on my h)l,nds, I attended the 
Iccltlrt:s of a Professor on Mind Cu re and 
Hypnot ism. Now this professor was no 
doubt sincere in his belief, and 1 was much 
interested ill his lectuTe and more so in his 
elCpcrim~nls. One thing he said was that 
"Every th ing was mind," and there really 
was no snch thing as matter or material 
substallce. only Xi it existed in our belief. 
H~ said that if one had Faith he could do 
anyt hing he wanted to. Faith, he said , 
meant belief, confidence, self-reliance, or 
something of lhal kind. H one had fai lh , 
he said, he could pull teeth without pain,­
and , I thi nk , he said without a pai r of for­
ceps, but am not certain as to that. 

Now a fri end of mine was wi th me, :l 

you ng lady, and she got vcry much interested 
in the subjt..'Ct of Fdith and Hypnotism. As 
we were going out, she said to me that she 
had been trying to play the B;lIljo for a long 
time like Farland plays it, and asked me if I 
thought it was on ly her lack of faith that 
kept her from playing as well tL'i. Farland. 

I said that perhaps that had something to 
do with it in her case, but that heredity, 
early envi ronment, etc.,. might also have a 
good deal to do with the case, 

Then shc said she didn't mind about the 
easr, as she l13d a good banjo. (She had 
become so much engrossed in the '" mind " 
subjcct that she thought when I mentioned 
"case," I was talking abou t a banjo case.) 

But to make a long sto ry short, the lady, 
after two or three attempts at Hypnotising . 
herself into the belief that she was destined 
to become ' the greatest Banjoist of the day, 
finall y concl uded to give up the attempt and 
surrender the ambition. I was glad when 

'She cal!le to this decision as she reall y had 
n'()t the talent to accomplish much in a 
musical way, and although J do not doubt 
that there may be some one who could have 
made her believe that she was to become a 

. fine player, and imagine this to such an 
. exten t that at last she migh t have~cn in­

duced to make a fool of herself be e an 
aud ience, yet I don't think she would ver 
have been a really good perfo rmer. 

It st rikes' me that there are a good many 
banjo players who are under the hypnotic 
in flue nce, in SO far as theX think they are 

playing gnat, but their music sounds really 
.. rotten." Self·esteem is very large wn h 
some of the m. .~ 

Yours, rai thfu ll y, 

COM. J ONES. 

The following arti~le was wrinen for, and duly 
appeared in Ihe ["t/irtltDr, a well·krlown w'eekly, or 
Chioago, 111. As readen of Ihe JDurlllli would 
doubtless like to have the .Dpinion of a coml)tlenl 
Violinist on the Banjo playing of Mr. }o':arland, we 
deem it not out of place to reprint the enlire . 
arliclt. - f:ditor 

A VIOLlILIST 011 FARLAIIO. 
O. R. Dahl, the music dealer, com poser 

and publisher of Seattle, Wash., con tributes 
to the columns of the I NDICATOR the follow­
ing article on the banjo performances of 
Alfred A. Farland, who recently delighted 
the lovers of banjo music in this city: 

The most remarkable performance by any 
vi rtuoso that has ever visit cd Seattle, was a 
grand banjo recital of classic musi c by the 
fa mous banjoist, Alrred A. Farland , who re­
cently visited this coast and played Wilh 
great success wherever he appeared. 

fo.-tr, Farland demonstrated to all musicians 
who heard him play, that the banjo, the 
only American musical instrument, is an in­
st rument of which )\mericans Illay justly be 
proud. 

All Americans with a soul for music who 
hear Mr. Farland cannot fail to feci a sense 
of j .>y and pride come over them that such a 
great ar tist has been born in their own coun­
try, who plays the national instrument and 
performs the IllOSt difficult composit ions_ 
written fo r violin and piano, in a manner 
equaily as great and as satiSfying to a musi­
cian as when ren'.lered·hy the leading \'iolin­
ist; of the day accompanied by a first-class 
pianist. , When we take into conside ration 
the ract that Mr. Farland can play these 
violin compositions, and also fi ll in the piano 
part where necessary, when he has no piano 
accompanist, and plays the following heavy 
.program, rcceiving encores and double en­
cores, he may he considered one of the 
greatest banjo players in the world, and his 
inst rument one of the three leading musical 
instruments. 

Not a ' 1,500 grand piano nor a $5,000 
CremOlla violi n, but only a $<10 Stewart 
h.1.njo wns. used in the performance of this 
progrnm, and its tone could be heard dis­
tinctl y ill the largest t heatre here, even in 
the most delicate passages. 

I have never seen' a violinist, nor heard of 
o ne who could or dared play such a program, 
all in one evening , alone, or with accom-

. paniment, for a concert. • 

I have heard noted piano virtuosos giv 
recitals of half as long a program, but the en ~ 

thusiasm of the aud ience and applause wer 
nothing when compared tothe intense interes ;! 
manirested and the spon taneous applause ac k 
corded Mr. Farland for every number or his IT. 

long program, as well as his encore numbers. el 
Whether this d ifference in appreciation o r iI 

enthusiasm is due to the difference in audi- al 
ence, to the selections ren~ere~, t? the:~ 
instrument used, or to the artls,t. IS d ifficu lt lJ 
to say j but after having h.eard Mr. Farland II 
play the banjo and perform sllch composi tions (( 
as 1 have often heard perforn~ed on violin ~ 
and piano, o r as piano solos, and havc my­
selrstudied the violi n under eminent masters, ~ 
J was impressed with the banjo for its great {'j 

variety o r colorature, for the variety o f d 
eiTects produced, the beauty of tone at all H. 

times, as well as the carrying power. Eve ry el 
composi t ion displayed to the audience some 0 

nell' feature o f the inst ru m~ nt and the fine ~ 
touch and power or the artist: n 

Tbe fo llowing was the program gi \'e n at tl 
Tacoma, and, with some changes, at Seatth:: a 
Eil;h.h Sonatll... . .............. Ucethoven I 
I..argo ............. _ .................................. l l andel t 
I'OI01ll1i.U:,OlluI40, No. I ,. . ............ Chupill 
NOClurne,ollU& 9. No :: ........... Chopi n 
SpanISh Dances, Nos I , Z lIml 3 .. Mo51kow5ki 'Y 
Serenade . • ...................................... SChulltn II 
Overlure 10 Wilhilm .Tell ~A1t e~r.~ Viwace) .... ROMini )1 

~~~~;r~;:I:~~a:::;:;~;·i·:~~t~~~~·:·:~:.:~·~.~:.:.::·.~t~~~~:t1 L 
Minuet at'Antique... .. I'aderewlki a 

e~rJ, ~~~~~. No. 2 ........ ..... ...... . ... :.::::::~~-:;~~ ~ 
Concer t u,opllS6 l ,A ll e~ro Moltu VIVace Mendel5lOIm t 

Not to speak of Mr. !arlancl's great l 

technjque which enables hun to overcome f 
all intricacies and mass ive mechan ical diffi- f 
culties with ease, his whole style of intrepre- 1 
tat ion reveals a. spark o f that genius that may 
be possessed , but cannot be acquired . H is I 
performance was characterized by tenderness 
or sentiment, his phrasing has a pleasing ~ 
delicacy, and his expressiQn a peculiar grace I 
and softness that cannot fail in carrying an ! 

aud ience irresistibly. I 

FARLAIIO CONCERTS. 
A. A. Farland, now at his home and: 

studio; No. 270 West 43d St., New York 
City, will make short concert trips only, fo r I 

the present, and give lessolls between whiles. 
Dur ing the month or February he will play 

in Newark, N. J., Paterson N. J., Warsaw 
N. Y., Wellsville, N. Y., Erie, Pa., Ro 
chester, N. Y., R.'1ndolph, N. Y., Westerly 
R. {. , and Wheeling, West Va. 

Mr. Farland states that his concert5 wil 
not occupy more than eight days per month 
and that he will have sufficient time to aUen 
to those who may come to New York ~ 

lessons. 
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~gi'" ~ HIN'S ~U~'R STUDENTS. as the next Dote 18 A, we mUll produce tbe ~u ltable pro.~ctloll from th e wCAther anti from 

By DO MINOA I. LYNC H . 

/o'e r I will not attempt. to trace the ramily tree 
~res of the OllUm, fo r the benefit of the J ournal '!!! . 

~ ac ~~~~~.~'t~:~I:':~I~br:~~:eSt:~~~~~~~::~~:~ 
r his ments, and an excellent IlcooUlpanlment for 
)(!rs. elt.her Voice, Mandolin .or Banjo. Ueoomlng 
nor int.ere9ted In the Oultar 41urlng my re8ldenec 
udi. abroad, I sooo learned to love and revere It, 
the all the more becaultC of the scorn ullually be-

icu lt ~~:\;!k~~nO;~I~:,dl~~ :~~:(;~t~;n~~~t 
and In8trumellt, nod wil l add berea ple,peof udvlce 
ions for tho1ie thinki ng of taking a trlp acr088 the 
olin ooeau.' 
my. Don't bring home a rorelgn Instrument, 

ers, ~~~~%U!i'~~,~~~n~~!~f'8~~~:~s !~;. ':~~~; 
reat <'ountry. I do not dispu te thllllMt fact, but 

o f do &886rt. that the American who brings back 
all 1\ foreign Instrument to brave Uncle Sam's 

{c ry Changeable climate, makes a mistake. The 
:)lllC nne r broughL home wlt.b me, went to pleC(!8 
fine IIhortly arter U.s arrival In tbis country. The 

sounding board sprung, the bridge fell on~ tbe 
neck warped , and the Inlaid pieces dcoon\ted 

I at the Iloor Instead of the (hlltal ; till finnlly, 
tie: after ItCveral trlplI to lobe Instrument rtpalrer, 
lyen I heard him mut.ter to himself in Oerman, 
ndel tbat li lt would make nice kindling wood." 
~~~ I WIL8 ratber luoensed at the time, butaner· 
W$ki wards took the hint implied i nut. by burning 
,Lert myoid Inst.rument., but. by becoming t.he 
;:~n~ po88e8IIOr of a good American Instrument. 
wski All n 8010 Instrument, tbe Qultar blUl poi!&l· 
wlki bUlties tbat very few reaIi7.e. Take some 
wski arrangement, or original oomposltlon, glant.'8 
Ly~n over It, and note the thin effect which Is 
:~ forced. upon the Instrument, where the addl· 

rcat ~~~h O~;I~~~ ~~~~a:;~~alb:;~~:~ i:e~;l~t~ 
~me fulln6!l8, and the aatonhlhlng part IH, that tbl8 
Iffi - full cbord Is not. 110 dlmcolt to produce, bu t 
) JC· how much more satisfactory the resu lllJ! 
nay The t!IO'cfent efl'ecta which ellD hi! used very 
His pleasingly are qnlte numerouH. 
less The drum, munted 10lles, and otbers, are 
. all 80 well known as to need but prusslng 
Illg notice, but tbere Is one, which T have never 
ace heard ntled, since my Spanish teacher ftrst 
an ~bowed me It. This efloot Is produl.'Cd by 

pla,lng arpeggios composed entirely of har­
monic of the 12th. This III tlone by fretting 
the desired chord III the left bnnd, and tben 
producing the 12th barmonlc by extending 

md the Drst floger of tbe right. hand, touching the 
ork Julng at the dltllnnce or twelve eemltoncs from 
for tbe left. hand, and slrlkl.ng at the. aame time, 
les. with tbe thumb. An example to make this 
lay t:.learer-Buppoee we wlsh to play the tonic 

l W (lb:~~~ ~r:~o~, 3rd atrlng, C, 2nd strIng, 
~o md E, 1st string. We fret It 80 In the lert 
Iy band-Now, lUI E Is an open IItrlng, we take 

the harmonic at Ihc t.welfth fret with the 
vii righ t hand &8 described above; proceeding to 
th ~be next oole C, It must be louched at the 
'n ~blrteenlh fret of the B abiD" to leave the 
~ ~litance of twelve 8CmltoDf'S beLweeD the 

treu.ed Dote and the desired harmonic i then, 

harmonic on the rourt~Dlh (ret of the 0 bei ng da.msged through ooming In contact 
string. Coming to the open 81rlug A, w p ' with objecta, In traveling from place to plac@. 
return to the natura l posILion of the twelfth Many 1\ broken neck has reeulted from the 
(ret. Jr t11l1 18 practised eno~gh to rellder the nLiempt lO88.ve the ex:pen~ or 11 leather ense, 
lianllonic clear, it will 90und very well III the bzmjo being Inlllsported (rom place 10 
plano paa8t\~. plnce In a abenp bag. Nothing Is 6\'er saved 

]i'or /ol'tluimo pru!8agcs, nod also ror pieces in th l8 WIlY, In t he u long run." II The 
with the melody Oil the low('r I-lrillgEl, a hlborer is worthy of his hire, n alUl the iJalljo 
zit her pick, used 011 the, thumh, wUl mlLk~ l8 worthy of IL good leather. case. H t.hl.8 II~ 
the melody stand out. beautifully abtainst. the not the caHe, then whut i8 '.' 
8OfL accompanimentof theguhtrlDglI. There Suwnrt. !>ells bls wi lle eol9r (dark maroon) 
are two kinds of picks In use i one made of leatber bnnjo ca&e8, at the following prloee:-
tortoise shell, and t.he other of metal. I U8e Si:-A.'8 fo r b:&oJ08 not larger Uuin 10 Inch 
the latter preferably, for, not bendlog eo mueh rilll , $5.00 each. 
RS the tortoise shell, the greuter res.ietllnce For s izes larger than 10 Inch, and Dot larger 
gives a heavier tone. than 13 Incb, $0.00. . 

Tbe&e, and many other little 10ucbeH, go Ca.!1e9 are carrlf'd in stook for iJal>jos with 
toward, rendering a perfommnce attractive, from 7 i'lI'h rim up to 18 inc". From the 13 
and 1688 ordinary. Th,y can be employed filCh rIm 8lze, we jump to t.he 16 inc" rim 
eq ually 8S well III accompanyIng, but. I would " B888 Banjo" el:-.e, and the price jumps to 
advlltC using them 8parlugly, lUI too much in· $S.OO, .1l8 'nn enli re hide 18 l'etlulred to make 
dlviduallty In accompanying, i8 not. IlrUstlc. one of thetle Ctl8e8. 

There is olle li t tle -e f1ed I use when uccom. A flllllloe of canvRS, box shape, hard fin· 
panylng a short Italian canto, played by a Ished banjO C8.8efl, Is al80 carried In stock, the 
mandolinist, who Is a fri end of mine, and prioee being one·hlllf of the prlceil for the 
every lime that particular e li i.'(l t.I.II used j I am J, ~~ATIIER ca&e8. 
con&elous that the majority of Ii ll icners Is Next to a suitable leather case for a banjo, 
giving more attentlou to trying to find out there i8 notblng IUJ good IUJ the Cnnv88 Boll: 
how It is don!:!, tban tbey are giving to the Case, with leather edgeH. • 
8Ololst. This, with perfet't reason , 1.11 annoy. A WORD. Tt. may be lleoess&ry to statu 
Ing to the 80101&1. here that you can, If you wish , buy clleaper 

N.ow a w.ord about. stri ngs. To tbe young leat.ber CWIC9 than we .offer you-of courae you 
!!!tudent who 1M n!l88l1ed 011 aU Hide!! with can-but mark the It'fIuit.! 
advice, I would Illy : don't.lIslell 1.0 the per- You save a dollar all the case: and It IllAta 
ItOn who tells you to put wi re 8trlngs on tbe about one-half as long (l. the Stewart Case. 
Oultar. The usual recommendation ror these You may gel; the Harne color leather, tbe 
abominable lIubsUtutetl, 1M Umt "they IRSt 8&m~ embo!J8ed pattern, and nil tbat-but the 

longer." In SlLving, 88y twenty or thirty ~!I:~~:~::I~"~t~:~::r~::1'.:fla:~I:(.:: 
:~~~d":~~~tl~ :~~;:::: s~eo~l:kn~: ~::i;u~ Ie made of Ullcker and better leather than 
lIlent; lUI the lit rain Is so much greater than a ny banjo C&II8 In the market. at 88me prk'C. 

~i!;~:~£I:r~~:I~~!~:I:'::~j,~'S: ~:~!~~;P:~:~:r.:,:r~:;:~~::~ 
but by no lIIeanll minor oon81deratioD, Is that tlon or the material of which the dlO"ercnt 
tbe beantlrul tOile quality, peculiar to the CIUIeII are comJ>0ged SOOIi tdle the story. 

Gu itar, Is entirely 108t. a~u:~I~:;e;:::,~r;;~~:a:b:i~~e:~,.:,~;;: 

LEATHER CasES FOR ".JOS. 
It Is not VI ry on en nowadaY8. tbnt one 

sees a green baize bag, going along the II met, 
cnrrl'lnga "banjo ftend" on Ita arm. 'rbsn ks 
to mooern enterprise and the law ortlvoluUon, 
t.he green baize bag h88 gone "the wl\}'of all 
flesb," and III no longer In fashion , &0 far 88 
the baojo plal'er Is ooncerned. Then, too, It Is 
lU!IIOClated wltb the banjo In its earlier daYlI, 
when that hl8trument WILl In swaddling 
olotbf'6 and bud not yet atrlved at tbe <lilt­
Unction of belllg ff'OO8ul:-.ed lUI a 10 mu!!!lcal 
In8trument." We don't want grCen baize 
l>Iiga LeI; them go; aod II Bye, bye, my 
bODCy.-etc." 

The beet protection a banjo or guitar can 
have, Is a BuUable Leather Case, properly 
IIhaped to the Instrument, well lined, and 
strongly made and atltched. Buch a cat'e made 
of really good leather Is worO. eeveral dollars 
to the owner of an lnatrument, by providing 

when a cheap OemlllD IItring Is sold them at 
a low prioo, and leave the 8tore perhalllt 
chuckH.ng and laughing to themselves at the 
wayln which they gottbeprlue oftholl8strlnga 
II down to hard pan,"-just 8() ure others 
cheated every day, In buying leather cael'flllt 
reduced nlt.e6. 

We hnve the $6.00 ca.'!e8 aud we have 
cheaper ca&e8 If you want tbem i but we wll 
you right here, that tl:fe cheaper onff! will 
not give as good aaUsraeUon; they will not 
retain their 8hape8lU1 long-wlll !lot look well, 
and will not hold togeUler us long M the 
better grade. 

'rh08e who must have cbeap C88efI are JUtt 
88 welcome to them, lut Imy other they with 
to purchase, only, for H(.'avcn'8 sake, don't 
walk up and down Ohcatnut Street, or be 
!!IeeO' In public plaC(!8 with that "Relic of 
Barberlsm," the greE'1l balr.e bag, under your 
ann. 

n III worse Ulan II. patent rubber bll:!tJe. 
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Xeminiocen of a Banjo Player (o,me< a numIX, o( ym' bi- "putati on and On' would supp,.. tba' tb •• '0,"'0000. (0' I 
BY A . SAURo 

I believe there is more jealously among 
musicians than there is in any other business 
or profession. I am sorry to see this spirit 
so generall y fostered among professional 
people. I have always tried, and flatter 
myself upon having,so far succeeded, in. ket:p. 
ing clear of this failing i and feel snfe In say· 
ing that t!\.ere is not II. person who ever played 
I I b.'\njo or wrote music for it that I env ied 
him his reputation. When I meet a player 
who is abOve the average, I take pleasure in 
listening to him, m3king a mental note of 
the fact that the largest part of my life has 
been spept in helping to do what 1 could 
towards advancing the banjo, and that my 
efforts in that dirtction have in a certain 
degree helped to make possible for anyone 
studying the instrument to be classed among 
musicians. 1f a performer's execution does 
not exactly suit my ideas, there is no reason 
why I should eIpecl everybody else to think 
the same as I do. We cannot all be pe rfect, 
and I am glad to see so many performers 
upon the banjo " coming to the front." 
I have in a number of instances seen very 
Jl30r players make rapid advancement, and 
by close application make wonderful pro­
gress in a few months. A begin ner's efforts 
should not be despised, for he may in a few 
years develope into a perfect master. I was 
pained the other evening at what I con­
sidered a piece o f boorishn~. A troop 
was billed to appear in our opera house, and 
Ihnong the perforlMrs was a oonjo player 
wc:1I known in a ct:rtain eastern state. His 
playing is far beyond the ordinary, but did 
not suit one or two ill bred persons in the 
audience. While the performer was com­
ing upon the stage to respond to an encore, 
these persons hissed him. O( cou~, there 
were only two of them, and they, iQ. the 
large audience did not amount to mUch j 
but 1 f:it so mortified that had it not t>ten 
that I was seated well in front and would have 
caused a commotion by so doing, I should 
certain ly have gotten up and in the face of 
the audit:nce rebuked the rowdies and then 
left the hall. The disagreeable incident up­
sct me ent irely i I have knoJwn the per~ 

THE IIVEITIII.. PlOII' •• E. 
Il II 11111 "IDOII-WHlf WI " II CO_ .". TO. 

JUIt what perfection ma.f yet beattaiooo In 
LhemaUerofad.ert.lII.ng Ihee~ prosrammee, 
both In the tbe&trlea1 and ooncert HDe, II dJm­
cult to .y. 

Op tn dale, Ule ooncert. programme taktt 
the l.d. 

GRAN D CLAB8ICA L GONCERT. 

PART 1 

1 PIANO SOw-Noclurlle_ ................ J ONES 

Use GlbbH' Tooth Waah. It is rresh. It 
I •• 180 rerreehlng. AfIk your druggil!lL. 

Gnll on Pror. Lugmunln ror an expertu­
amlnntloD or the eyM. 

Oet your hair cut aL Long'lI, the Hair 
Dresaer. lOchalrai no walt8bttween cuo!. 

4 BANjO CJLuu-Selection . ..... .. PLAUAKI NI 

Mossbankcr Skin Shoe La.oes and Travel­
ling Bags aLn only be had at Uumrord' •• 

PART 2 

~~; a~d~:te!~~~~Deg8~~~ 7o~~re ~~~~~; 
2 Tt:NOR SoLO, with Baritone obbligato 

Me.r1I. MUla and Trills. 
For Dry Goods e&ll at Wetwcathera. 

S GUITAR SOLO-Dlftl cult. motion, and VAJ'8. 
Mr. Nimble. 

Berore you go home drop 10 at Loby­
antler'. OYlter Ilnd Lunch Cafe'. 

Take a box or rrled home to 
y.ur wire and baby. 

CORRESPOIDEITS 
Who expect to have their letters answered 
should enclose stamp for return postage ; 
then, if the letters are not too long, we wi 
do our best to reply to them within twent 
four houn after receipt. 

Musical composers and arrangel'l a 
kindly requetted NOT to send manuscri 
(or publication in the JllUrnal. 



,d 

" 

" 

S. S. STEWART'S BANJO AND GUITAR JOUR AI.. 

A. A. Farland the BUijo Virtuoso, formerly o( 
Piltlbara:h, h ., now makes bis home in New YOlk 
Ctty, at 270 WeJt .. 3d St., wbere be will rive leuonl 
when not nla:a&ed in concert work. 

Edw. J Henderson, the New Orleans Teacher, 
writin&, undu date o( Dec. 3d, Iut, uyl:-

." The nanjo (Special Tho,oua:hbred) il the mOlt 
musically toned Banjo I ever bad in my bandl,-and 
my delia:ht with it is beyond tJ:prtuion." 

The" Arena P ... lkl," for concert, rendered upon a 
Special Thoroughbred Blnjo, has a brilliant effect. 

The cry of the teacher is orten heard: Like this­
.. I find a a reat deal of trouble in getting a lupply 01 
the right kind of cuy &Od pretty piecea for telching 
purposel." 

Then why in the name of common IJenst don't yon 

::br~~ trUt~~~r :''::'~;~l,f~~~e ta:n~~~~I~h ;~: 
mUll know will nner I dnnce them beyond the I. b. 
e.. of ban~ or gll itar playing. 

If pupill are properly tallght T H K aUDIMIlHTS they 
wi ll not haye to contin ll llly be upon I lookout (or 
nur '.11l11s-al1 huing a different nlme but 111 having 
., that aame old (Imiharlwing," a .. ome world call it. 

We ha1'e enough easy and pretly muJie in Oll r 
cataloeue to.day to k«p I dall of pupill going lor 

~!r~~' a~~I:!i: ~~~f::i~~ r:r ~{i:i::~~~,not 
Until the teacher il ready and competent to Tuell 

-instead o( merely catering to the undeveloped 
mU.l lcal whiml o( 10 called PJlpd_there will be very 
litt le proareu mide In his or her neighborhood. 

It 11 not e.,ery one who can letch -and when Ihe 
pupil has found a competent Ind truSiworthyitutruc­
tor, he should be willing 10 follow bit ad.,ice. One 
may 10 on learning limple tunes from now on, for· 
n er, without malun& lLQy progreu AI a performer or 
musician. 

Thic bas been demonstrated by the " Iimple 
metbod " )WoftllOl'S, who, if tbey had been allowed 
to bu e Ihelr own wa" would years &6:0, have IUnk 
the b&njo to the luel of Ihe I&IOOD and bar·room, 
l od there It would have remained,- unknown &Od 
unr«Olnbcd by blghermt}sieal minds to-da, . Only 
l uch AI have the Inlerew o r the Instrument at helrt 
can become lueceltful inllructon. Only . uch can 
hope to Itlain to the bigher pouibilit iel of the 
instrument. . 

An Aultralian tOITespondenl writea:­
Melbourne, 26th Oct. 1894 

DearMr.Stew&l1, 
'lllhddo& lblt l mon", your. llumerou lubscriben 

there are W)me who mar not have teat a banjo made 

~ou~e~r ;o~':t :::i t~~chla~e~, r:~~y ~':) ~~ri~; 
Ih lJ; Iiu.le IMtnameot is compoRd oIa boK wbich, onee 
llpon I time held FIor Fina dgan, IDd which even 
now bean tbe orirlaal brand IlJmped In.hlack lellen 

~~It~ie:~d:~d t~1:: =~~~ ~~o~~i :C;~blr:~ 
10 make a charmillllittle Cllrio, with a wonderfully 
Iweel mellow toae. 

.~! :! ~Ia~ ~ ~.!b:~.lbeI t~~e::: 
It held between the kaees like a ClUnae 6ddle u d 
plaJt'd with I Tiolin bow. 

Youl'l lincercl" 
MIlJlTOve, 

~~~'~"~:.1:k:ti~~ !:~io·\:'.::':':~"t'~ 
~.t='-=t~~w:.tI~~ra~'= ~kL ~ ..... , 

.. The Courier," Fanluia for b&njoand piano, by 
T. J . Al1nitrong, II tbe leader IS a neal. concert 
telection. I'rice7Scenll. 

Mr. and Mrs. C. 1-1 . I'anee, ~f Louinille, KJ'" 

~'::kl{:rn~:a:~:. or ~~:~ ~~:e~e:~~ dth~l':n:n~::! 
and &ulllr, and haye·one or more duhl under tbeir 
direction. 

The Stewart BanjOi are \lied by theM: artists. 
Tbell lIudio is ~ Fifth Street. 

Ojr::'b~\::.~ln~~~~~::ta;~~:=~i~;::~:khO~ 
instead or WiKoftJin, AI elronl')usly ilaled in Ollr Il)t 
number, 

nanjo, mandolin and guitar concert. are increuing 
In number and popularity. Glad of it. 

Lee ROlen, Petenburg, Va., writing unller dale of 
Dec.IS,hY·:-

.. The SjJt(l',,1 rA.rtltlrA.rtd BJnjo came 10 hand in 
good Ibape by elllJrtSf, jUlt before I reeeiv-ed your 
letler. 

1 hue to tbank you for your Ilf'OlDptnCll, and for 
the pleasure the inllrument hat already ..worded me . 
I had ne.,er dreamed of luch perfeetion in a InDjo." 

S. S. Stewart il the pioneer publisher of mUllc for 
Ihe banjo. This Joumal,-,At 8""jll ""tf Clli/"r 

7l1T::d~~;~!e r:e:O~~dB~~~j~~m~~~ce of 
tbe banjo busineu and ill bittary dnring the Iut 
IwO decades. 

All of the lale Horace Weston'l original banjo 
mlllic IJ; publilbed b, Stewart, IDd ean not be had of 
any other publlJ;ber. 

A fri end in Ph ilade~ia, gl.,es the following, wilh 
permiuion for ill pllbhcation in the 7l1.11,.,."I. 
M, Dear Stewart :-
• I tbought yOIl might like to hear a good ",ord Ire· 
ceived re«rrtly, bolh It to a (riend oryoun, &Od to your 
inst rument. and quOie vert.tim from a letter rrom a 
friend in New York. 

.. HlYe hem the mOlt IUperb and finished banjo 

W~~~,t::e oto~eth:vG~~';1 ;J=~: :urr:!~;!~ 
thtl:t:~~u~~a~~e~:~I~~menl, with a mOlt 
delightfulanll mellow tone, no twang, ,(1t cenainl, 
W AI a beaut ,) and he Iwean by the Stewart Inl~ 
mentl. He WII accompanied by a guitar, JUIl AI well 
played. They are profeulonata, and entertained III 
most of the evening. 

I tho~hl at the time how mach you wOlild haye 

::j:r~J .:~;~erl~~~o~:~ t~t:':::\=t~ 
ten to twelve houn I day to bring himseU to where 
he ia. It would have been a big treat 10 you, .. It 
wu 10 me." 

Sincerely ,olll'l, Daniel Filler. 

Geo. P. Garcc:lon, the noted teacher of Auburn, 
Me., IJ; doillg a lIIg b\l.llnea In banjo, guitar and 
mandolin teachlllg and telling. 

He rYe. Grand Concerl al Aubum- Hall, Dec. 

a~~~de bC~.it:o:nt..:t~:s,Aa~~mw~d~:d: 
feature. 

Paul Eno, the noted Pbiladelphia teacher, and club 
leader, wTilin& under date or Dec. 11, IIP:-

" 1 oed the new buljo Saturday eveni"", at the 
Academ, of Mulc, Univerlity or Penna.. 1b11}0 C1nb'l 
Concert, and since, I bayc had words of pn.ue oUhe 
birheat order for it II il wi thout donbt the bell , ou 
have been ... good .. to make for me, and contains 
WOIIderhalpoinllo( merit." 

George A. Rhame, Minne:r.polll, Minn., writes:-
" A WOld about J'O\Ir Orcheslra Danjo: I b ..... e had 

it two ye.n; il improv-es all the time; cycryonethat 
tees i! t:J.p,-NAiJ",t I wish 1 had that banjo." 

Thom., II. Nichol.,ofSyn.cuse, New York, writu;-
.. Your two IithOi recehed; tbanks for the lame. 

It ill perf«t picture of Farland, and will occupy a 
I,ronlinent I'lace in my studio. 

da:e~m ~~nfat:e ~~:e "o:::{ r::j: ':~tfn: d:~n~~I~ 
IClence. I read your .,.]uable .r..t'tI"/withmlerest, 
-especially Baur's Reminlacenca; at my inlerest in 
Ihe banjo dales back to when Lew Brif1\mer wu In 
hil prime, 59 you .iII kuow 1 am no novice. 

I have a large tiAtl in thil d ty, Ind am abo in_ 
~tructing the Adami Co1le~';lte In.titule, at AdamI, 
New York, and they will give their fir5/. concert 011 
Tuetdayneltt. 

I would like to tall your attenlion 10 a. pupil of 
mine, Blanche Taylor, of Auburn, New York, who il 
onl, twel.,e ,eltn old, and a coming Itar. Sbe plaJ" 
F.rland'i ·lIlnngement of 1I 0me, Sweet Home, 
Mlltrere, iluld Lang SJ'ne, withollt a break • 

The Niehols BanJo, Mandolin and Guitar Club i. 

:~~~~i~:: :nfire~~e:-~~~~: and II in dem&Od 

We .ckno1Vledge receipt of I hantbome photogn.ph 
of the Dore' Brothel'l, lloe New York BUijollll, 
whithcametoh .. ndrec:enlly. 

J. M. Rehrig, Lell ighton, Ptnna, writes:-
.. The Banj~Banjeaurine at hind, and thought I 

would gi.,e it a fair and impartial tr ial,beforewriting. 
It it the old stOI")' repeated. il p<1 6tYll",I,,1I tX~€f,,· 

:;:;i~~c:.l~~~!v-~~nf'e~~ibi~h~k';,":h~r~b ci.t2::ce:: 
ingly IIrengthened by the ,nstrument." 

J. H. Parish, Meriden, Conn. , writet:-
.. The Banj~Banjeaurine recciv-ed, and 1 musl 

conreu thai. I am more than delighted wilh it. In 
point of tone and workmanship, to Ule a familiar 
phrue, it iSiJM' '/lirA,. 

I hJ,.,e now fiv-e Stewart BanjOi in my tiub, and 
Ihall add to them jul!. AI (ut .. I tin. I expect to 
have a dus of twenty memben In anot,!aer year." 

William I..eschke, 8a.rarop Sprinl[l, N. Y., wrilet:-
.. Please find endosed the necClllry lIipend for reo 

newal of m, lu'*npUon 10 the only O""jll til'.! 
GM,'tal' 7t1U,.,."I. It IJ; limpl, illlllll'fSl, and I ha.,e 
I:otten 10 interested in it that I would like to ha.,e it 
comef'lul every week." 

H. S. Lawren ce, of Topeka, Kllnsas, occupies Ille 
~llon or ProfeMOr of Mandolin, lJanjo and GUitAr 
In tbe Inst llute o( Arl and l.:lngulget, thlt city. 

Jud Diebl, of Anderson Ind Diehl, musical artlsll, 
writing from WllIontown, I'a., spew in Meh lenDS 
of the Stewart BanjOi and Banjeaurinet \lied by tblt 
team in their musical act. Under dale of Dec. 10 , 

~:~I'I~~h!n;~~d~-;:'~~d-:l~ on\;':~I~sr.ln~~ 
~:~d:. YOI~re ~i:;::efO~~;aOI~~\t I ~~ ~.~:~n:!.,: 
th'e people by lIono, and would be pla, ing yet if he 
had recoc:nl:ed aU the encores. 

The banjeaurine came to hand O. K., I.Ild I can't II, enough about it. We have now got two or , our 
blnjOi ltOd the banjeaurine." 

There a re far too man, stlf llJ'led "b&njo uperts," 
who hIVe foruken the "SiMI" ,J/itADtI," and .. grad­
uated" in music. 

These .. experll," it will be discovered, are a1nQt 
in'l'ariably .. self.tlughl." We have not yet mel one 

:oh:o:~ c:~es:e~L ha;!~:a~i~":I~~:!" ;~ 
WIt hi.a own II.WJer, .. d bada fool for hlJ; c1lent,.uch 
" experts of the banjo" ma, in time dileover that a 
fool WAI tbe teacber they confessed to Iec:el.,in& 
leIIOnsCrom, 
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PORTRAITS OF FARUND. 
Pictures of A. A. Fuland, the Banjo Virtuoso, lUI! 

now iJlued in nriely. Thil7ou,."Q/hu reproduced 
sevtnll photogn.ph! atdilfcrcnttimesj andlate1y,the 
plate, 12 x ,6 inchcs, (the work or the Electro-Tinl 
Engn.ving Co" l'billld'e..) whith being much larger 
than the 7,,11,.,,111 pgn. was isl;ued in circular form, 
together with lOme advertising mauer,lIf1(\.new wood 
en,raving of Ihe SI'r.cIA •. T'WI.OUO IIIII E.D HANJO 
uused by Mf,l<'a,lalld. 

SO~~!h:~:~ t[:u~l~or~;:~ ~~iil~':nr:itlu:: :;";oli~e: 
(or tbe purpose 07' mailil'". Our cus.tomcrs and friends 
can oblliin .. copy or the circular (24 x 38 inches) 
containing the Electro-Tint EngravingorM r. Farland, 
by cndosing .. 2 ct. ".mp, with .. request for the 
5ame,toouraddres.s. 

Cbules C. Bertholdt, of St. LoUd, Mo .• h.., illso 
iu ued a portr.it (being a I!': -" -:r copy of the same 
phocogrnph lpoken of above) muunted on a 10 x 12 
inch cnrd, io photographic style, which h.., a sleel en­
graving like appearance,and which il sold al SOCII., 
wilh 5 cIs. additional for postlie. 

Those interested in the souvenir portrait, can obtain 
a descrilltive circullr by addreuing C. e. Bertholdt, 
as per card in our Tenchers Department. 

Mr. Nichols, the teacher, of SYr:lcuse, N. V., 
states that he h&s a very promising pupil in Mil.'! 
Dlanche Taylor, the talented daughter of Mr. George 
M. Taylor. proprietor of the Oibome House "['>!el , 

:e~~rl~nH~~,~:'orn;y~~~:,IY ~~o~:~ttIC: 1:!ytfJe$a~;~ 
is uid to pl.y Y,ltland'. :unngemenl of " 1·lome 
Sweet Honle," and Val'l. in fineltyle, and to get ove: 
the finerboard oflhe banjo in a manner th.t would 
cause lOme of our grown up lalent to lurn diny 

rro:;r~n;];~hols Itlies Ihat he hll.'J been gil'ing the 
young lady lesaonstince her 8th yellr, and that.hels 
not yet twelve,:md will make. very fine player. 

The Ste",.rt Banjo is noled for its luperior tone. 

Cullen and Collins, Banjoists, of Washington. D. 
C., publish a number of preu notices in their new 
circular. 

The following is one from Ihe Washington PIIJ( 

(not the March, boy •. ) • 

J ouph Cull~n .nd ..... . O. Collin. ~re two or Ihe devcl'Ul 

Albert B. Lyles, the gentlemanly banjo artist and 
teacher, of England, writing from C.rr Dykr, und.:r 
dRie of Dec. 26, hlSt,IIY':_ 

"lb.njOi came ufely to hand a week ago. Every. 
IhinR fine . . I like Ihe banjeaurine immensely, ami 
shill Ule it nelll month in new band (banjo club.) 
The band music (banjo club music) i, very good and 
well orchestrated." 

F. 1-1. J. Ruel, St. John, N. n. writes:-
"I consider your JI1J1r"al has returned me ten 

IImea the n lue of my luh$criplion, in Id"ising ~ 
of your Blnjg..IJ"n~eaurine; for without it 1 woul 
probWlf still KffiIlln ,neral yeara behind Ihe limu." 
Mr. Ruel il In enterprising mIn, IlDd h.u recently 
or8ani~ed a very promiSing banjo club. 

Mr. George Carr, of Scranton, 1'<1., is considered I 
'leI')' fine t.njoill,-l'lO well up in mandolin and 
&lIillrpla)'ing. 

Newlon C. Linsley, No. 4]1 Auditorium Block. 
SpJbne, W .. hin&ton, would like toelchange photo­
ppbs .itb the b&njobts: and teachen of America. 

Correspondents who yOsb I fine photo. ·of Farland .. 
lUit,ble for framing, should remember to lend 55c to 
Ch:u. C. Ikrlholdt, for the handsomely mounted pic, 
ture he hu rt'cenlly publi$hed. Addreu, per our 
Teachen Cardl'. 

J.IS. S. Purdy. of the Alma Ibnjo Club, Williams-­
port, Penna., wriling of the pe,(orlI\nnccs of A . A. 
E:uland. says :_" The Ihnjo Club h.d Farland here 
on the 6th (or Dec.).and our mu5icians thought his 
performance on the banjo was wonderful. As some 
of them never thnught luch music could be pl:tyed on 
the banjo, I Ihink his playing hILS opened lOme or 
Iheireyes." 

Charles McFarlane, of Ilooort, Tasmanin. Austra· 
lia, is perfectmg hi' hanjo club on the American plan, 
nnd is very much encouraged hy Ihe progrw mnde 
uplo dnteofhis last letter. 

Although there are some very hatl hanjoplayen in 
Australia, there are also lOme good oncs,antl l\Togren 
in Ihe oonjoart in that far o.way country it nllpears is 
bcinll: made, as well as in America, "the home of 
Ihe banjn." 

tea~~~:~na~:;r;:~f:~e:( '.h~~~~il~r:e'j !~~'~.ills and 

Mille. M. Cochrane, the Butralo, N. Y.,teacher, 
still adheres 10 the old fuhloned smooth fingerboard 
hanjo, and prefers its 'cello like tone to Ihnt produced 
with frets. 

Ih:~i';e ~~:."~~S':r:li~,a~~dil:~tr:~l:anc~~rin:ri~~~e~ 
Her addre" i. 501 Linwood Ave. 

johnson Bane, the well-known guitar and banjo 
IOloi lt, writing from North Adlms, Mass., under dale 
01 Dt'c. 23d sa)'s :-

"While in Fitchburg, 1 gave a recital and played 
a number on tile banjo, by request, and Mr. Cleve· 
land, your agent there, loaned me Ihe rlrorollllr'nwl 
Banjo, you Knt hini a few day' .so. I must lIy 
that it was. perfect inJlrument in every particular; 
the tone was rich and (ull, and pouessed a singing 
quality that I never before heud in a blinjo. 1 will 
use your banjos eyery opportunity 1 have hereafter." 

II Cupio's Redm," a new Overture.for banjo clubs, 
~y.;'; !;N~rmstrong, full seyen parts, p.ice S1.5~ 

O. M. Guptill , Fargo, N. D., writes :-
.. Musical mailers are on the boom here. The 

~~·~a~:~e:r:g~:.n~~ w~~~/~~ ,:a(!~~o:t:~a':nuJ 
depth of lone which would seem hardly Ixmible in a 
banjo. I .m fully convincell that I have the best 
banjo, u far as tone, ease o(manipulation and carry­
ing power are concerned, that I have ever seen." 

W. ,.J. ~ate~, the banjo tucher, of Auburn, New 
York, writing under dale of Dec. 27. lIy. l_ 

at :'h~~::~o:::~~~~h; :!~i ~:n~~~~sn~e!:~: 
lam now so thoroughl)' convinced that there is no 
banjo made that C'Jmes up to the SIewart, Ihat I have 
ordered one of ),our Po"y CI1,un'1 BanjOl for my 

~ic~,~~er'l ::~i:e:~~ t~ja:.fb~~~h:~~t'~:ar:nJsUi~r 
younknocks them aU," 

It is the clear, distinct, musirol lll"~ in the Stewart 
Banjo th.t il noted by musiciant. A merely ".harp" 
tone does not coun"" with a musici"n. It is the 
"mrryi>'r tOfU.-" the """jell', dUl'-,." Jo"t, Ibll is 

r,anted. Thia ia what tbe Stewart Banjo poueue!', 
nd .hat I~ posseued by the possessor of a Stew.rt 

Thorougbbred Concen HllDjo. 
The era of tAII"'1 and 1'-1 has about die,1 out In 

the II Banjo World," and the time baa anived when 
the banjo i, 10 be Iludied on the ume ma,ical b;&.'ii. 
uotherfi~-c:I .... ln"llImentJ. 

w. J, Connolly is teaching Ihe blnjo and guitar in 
Hulfalo,N. y, 

Linley Beimont, of London, En!:. , one of the 
banjoists who escaped entirely Ihe II Zither j o" con· 
tagion, which w.., quite prevalent In England for a 
time,writesuJ tbat he is hale and hearty and in fine 
health and spirits. !-Ie wriles:_" I think lam onc 
of the few III london who has not followed the 
, Zi her Crar.e.' They might, I think, do away with 

• the h rm banjo a ltogether, in connection wilh Ihis 
cl:llJ of inltrument. I wish you l ucceu with your 
banjos, which in my uperience of 8 or 9 years I have 
found to be allhe 101'0(lhe tree." 

Ch:u. Perrigo, S:lckets' Ilnrbor, N. Y .• writes :_ 
II I hive two or three inslruclion books; bur al_ 

though Ihey are called instructIon bookl, they are not 
of much use. · I have a piccolo instructor,and a banjo 
inltrUClor,-both written hy Ihe same man and the 
music in the banjo book is ex.ctly the same IS in Ihe 
piccolo book. It makes me tired every time I look 
.t it. It huonly about three pagea of instruction, 
and lea.vesyou to gue.a.t the rest. J received your 
boo~ rh~ lJo /lJiI, and am much pleased wilh it." 

E. L. IJaily, leacher ot banjo, mandolin and guitar, 
Newark, Ohio, wriles:_ 

" I am now usin~ one of your three octave Ibnjo. 
1bnjeaurines,and Ilhink the tone of Ihe B-tewarl 
IJanjos has no equal. 1 have used five S. S. S. 
lIanjos, but Ilhlnk Ihisnew 5I71e banjeaurine butl 
them all. 

lIepiasoph ~iarch, for two bnnjo" nrn.nged hy 
ArmJlrong, Stewart publisher, price 35c, Il ere i5 an 
entire story in a single brief p"",graph. Enough $II id. 

EsutusOs;:ood, is rushing thing. at Concord, N. II . 

F. I). Gilbe", or the Gilben Portrait Co., Coopt .... 
town, New Vork, desires to hear of Il competebl 
banjo and guillr leacher in hil vicinity. 

Dealerssometimuhavepeculiarideu as to cata_ 
loguing instruments, filling priCtl, discounts, etc.,-

b:rr.'::·mu~;I~~cknti.:~'~te~:~oe:~:,w~fou~ O~:t~~~~ 
. at the kernel, not wishing to eal the .hell along with 

the nut. 
judging from the manner in which lOme of our in· 

strument dealers 'mlnge their cataloguea, it seems u 
Ihough they llad attempted to ape nature', plan, but gill 
lOme how or otbtr mbed up u to how it wu to be 

~:::hl~'~:~y ~s r~I~~seu~~:~~ri~~i;~~:. folluw-
A young man wished to purchase a Banjeaurlne to 

prrpare himlelf for enJering a banjo club. An IIC­
qUainlan('e advised him to get a Stewart Imperial 
nanjeaurine; the fifty.doll:arstyle. 

The young man went to .a music dealer and was 
Ihown Ihe Siewan No. I Hanje.urine or that stylt, 
price S3o.00, being informed by the dealer Ihallt wu 
a 1150.00 instrumenr, and a ., wholcule catalogue" 

.r~du~~d'5-::.ing Ihis instrument. (Ihe '30.00 st7le) 

Being wilhollt ClIpetience, the young man was in· 
duced to accept the '30.00 instrument u a '5000 
one, and having .. clnnonet he wished to dispose of 
in the tnnuction, the dealer offered to accept Ihis 
inlltrament in part pay .t S20.oo-tlle customer givi"g 
$]0.00 cash, Ind his dlnonet (which he "ales wa" 
listed a: about 140.(0) for a '30.00 banjeaurine. 

Thus the dealu got (ull price for the banjeaurint', 
with the clarionet .• to boot." 

One is likely to .onder if . uch a s),stem of dealing 
cln possibly P'1' D.>es it pay? 

We think not. In the ultimate, tbe dealer mU5t 
100e CllStomers, and Ihe adwertwnK thul ,ained will 
prove anythina;: but "profitable adwertilinlii:" in the 

What possihle fense there can be in malting price_ long ron. II 
luta with prien filed far above legitimate rates, it b 
difficult to conceive of -and leawel an)' amount of 
T09m lor dishonC'$1 dealers to "pall the Jeg" of an un· 
w&l1 cuSiomer. Further than thia it makes Iota of 
work for those who .Ish to do boslnen in Ihe old 
ra.h\onrd honest way or llraieht pricea. For pur· 
ch.len who become accustomed to dealing with 
cataloauea from whic" thlrt)" fort1 Of fifty per ceDt. 
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must be taken off before: the true price--U arrivcd :aI, 
bet:ome doubtful u to .11 printed pricts,-no matter 
how consistent and fair these figures may appear, and 
the ruuit is that a va.st amount of correspondence i ~ 

!~~: !~~! ~h~:~~~t: ;;i~~~f~~i~::t:\:Cr'~ii~lb:~~ 
This is wby 1M) many wrile {or" very lowest price," 

• " lowest pOl$ible priCe.," " rode bollom priCt," "bed 
rock price," t IC. , etc., all of which is di rectly charjtc­
able to the false method. of jobben in getting up 
their c:atalogues and prke-lilU, The 'yitem is bound 
to undergo a radical cbange toOner or later, and the 
IOOner a move in the right di rection il m:lde, the 
better. 

Otto H . Alhrecht, 10 16 Chestnut St., 1'lli1':ul 'II." l'a . , 
publishes the II Musical Enteqlrisc." li e will ioCnd 
JPCcimcn copic. {ree. 

Mn. O. R. Dahl, of :;Cattle, Wuhinllton, ;5 II fine 
banjoist, also a composer of music {or the instrument, 
of .bility. 

II. G. Fitch , Canandaigua, New York, writes:-
.. Allow me to say that the two INlnjOi 5hipped me 

lut week arc more th~n inC claimed for them,-cer. 
tainly no one eould. wish lor a finer tone instrument 
than the NO.2 Champion." 

C. A. Dockstader, Three Riven, Mich., wriles:-

le~; ~:dfto~~1 ~1~;h:f16;~~~~7~h:r;:;! it r.:; 
learned, without a teacher, from rour publications 
and Farland's, but 1 think I ucognlze in this in5uu· 
ment excellence of the highest order. Myexpecta. 
tions of It, tone and finish Ilre {ullyrtalit.ed. 

I notice in the circular, you advise tuninf the 4th 

::~:I t~is~i;'~:"1 3d string to A. Will t e st ring' 

sttn~e t~hG7 ;~Yt:~~ctions to luning to C-that ;s, 3d 

I took up the study of the banjo to relieve the 
ptcUure on my health, of hard continuous work in 
store Ilnd office, and hue lound it a complete SUCCCh. 
An hour's study oCthe banjo in \,he evening is better 
than. pound of bromldcs, to ulieve inlOmnia, due to 
busineucarel." 

The pltcb spoken of,-3d string to A,_i. Uled by 
Mr. Farland with this lize banjo, and it is not con· 
sidered 100 high: in fact it works very nicely. It i. 
conceded that the pitch of C (3d Mring to G) is not 
sufficiently brighl for $010 work: and even with 
luger size banjoa, luch u the 12 ilf"" rim, uled by 
the " Gregory Trio" and other noted playe~, this 
pitch is used with lucceu . The banJos certainly 
lOond more brilliant and the tone il more powerful 
tban at a lower pilch, but it is not recommended to 
amatCUl1l,1O far u the large banjo is concerned, on 
account of the trouble ellperien~d with strings 

~;:~:~f~ aC~u~~~~se the piano partl arc published 

The "Special Thoroughbred" Danjo, however, 

~::!~5 t!~~ne~~~ Itemo ~~~~ i~9 ~::~r ~:g~b:i~rd~ 
full tone for 1010 playin~, and strings should not 
break at thi. pitch, unless It i. in very humid weather 
-cerlainly not in winter.-£"i(IIr. 

A. W. Jamcs, Greeley, Colo., writes that he 
would'nt be without thejOJlnullfor a (arm in Kiln· 
Id. He abo JaYS-" I hne had my Sfrtial 
l"'lIrllUrAlrld for about Sill weeki, and am raore 

I 
plcued with it than ever. Every one bearing it re· 
mulu on its grand tone and beautiful finish." 

A correspondent writel, as follo .. :-
" Received the (A"'P/tft A",tritalf Balfjll S ("III1I, 

II 
and to la, that iI filii the bill, I't:,ttin, it mild. 

Th~ ;;::ri:;i ~aa ~~lin Pgi;:~ ~~ -:'e~OI!~r; 
coaaraenced to learn it. Qlle day, a!tu I got 10 ... 1 
could pia, a few liraple pieCfI, a fellow uk me 10 
come oyer 10 hUr bouse. After we KO'lthere, be went 

I 
.re:!k ~~t:~b!pd~,:" Jol~ol:d~t;n ;~e~J:: 
and he would pla, an aceomJWoniment to it; u we 
both pla,ed by ur ,011 C&D I'Icss whal kind of Qua;c 
we made. 

He played a few piecel on tbe banjo, ami the 
6m.jlll(Jnt pleased me immensely. 1 uked if it wu 
hard to learn, and he n id no. ·Well, about a week 
after that, I JaW an advert isement Jhlt stated that 
anybody buying a banjo worth over SS 00, would get 
a . impli(ied method (ree. Well, this firm wu in 
Chicigo and I scnt and got a banjo. The ellprClS 
charges were '1.40, and I might as well Illy right 
here that it they offered to scnd rae the best banjo 
they had in Itock, if I would pay the express on it , I 
wouldn't do i1. 

After I had le:uned the piecCithat wrre in the hook, 
I scnt to New York a:y and got $O rne piecu written 
in the simplified method. There wu a fcllow that 
lived Ilround there, who claimed nobody. could beat 
him playin(:,a banjo, 10 I Mked him who IOld the 
best Instruction books, and he replied, Carl Filcher. 

I sent SI.OO and got one. After I had lea.med 
what there was in it, I found I didn't know much 
about the banjo after all . Then I scnt to Lyon .\: 
Healy and Got a Bowen Instruction Book. Well, 
the next one I got w .. written by an unknown author. 
In Ihe front ollhe book it said that when the pupil 
had mutered the in5trurnent he could thank the un· 
known author lor teaching him how. Well, anyone 
who could learn anything fr om that book, eould thank 
him,- Itltink I can leafl~ as fut II the ordinary per· 
$On. a.ml after I mutered Ihe book I didn't know 
anymore about playing a banjo than I did berore. 

Then I scnt and lOot your book, a.nd itplll lAt /;iI/ 
in every respect ; I would not take '10.00 for it. t 
hope to loon be the owner of one of your fine banjos." 

II. 5. LAwrence, TOIM:ka, Kd ., writing under date 
Dec. 27, '94,"'YI:-

"The banjeaurine and cue reached me safely, and 
in time (or Chri5lmns,_tllanb to your ulu.1l1 prompt 
attention. It is a bc;auty, and has the finelt tone of 
any banjo I've beard. 5tewarl Uanjos beat the 
'Vorld, lurely." 

An~:~~ ~~~~:~~~1:'he~n~i;n~~;:e~":~ ~I~i~: 
Workmen, of Ihat city, which took place recently was 
:l most enjoyable affair. The banjo playing or Wil· 
Iiam Hart, on the Stewart Banjo was a leading feature. 

-L-

W. H. Yates, Auburn, N. Y., writes:-
"The Little Pony Concert Banjo il here, llnd to 

lay that it is a beauty, and A. No. I in tone, and 
contlins all the qualiti" lought aner by a good 
banjoill, il dnwing it mild." 

M~. B. A. SoD, the enterprising teacher of balljo 
and guitar, of Utica, New York, gave a Grand fo' ar· 
land nanjo ConCert, at the Utica Upera I·louse, on 
Monday evening, jan. 21st. 

E. C. Moou, Lakewood, N. r., writes :-
"The Banjo, Univtrsal Fawrill, NO.3, arrived 

safely, and I thank you for the prompt fulfillment of 
my order. The in.truraent is aU you claimed ror ii, 
and thOle wlto havesccn it consider it IMltIy." . 

L. 11. 'Vhe:lI, tbe weil known teacher, of Newark, 
New York, thinla the lut number or the 7 a.ur-nal 
wu unusually fine. 

j ohn Davil, the banjo tcacher of Springfield, Mw. 
reports brisk business. 

E. H. fo'rey, writing lrom Uma, 0., uys:- • 
"The Lillit IfI'ont/,.r Piccolo Banjo, NO.2, came 

to hand. lam deligilted with it. You have ctrtainly 
given it an appropriate Dame,-Lillit IYo.,"tr, I 
played a m&rch on it last niGhl, with an orcheltn. 

~~~:,~:~~ea~:. of II :et;~~·it ~!e i;;m~~;e et:~I~ It:r 
such a small in5trumeDt." 

A corrcspondent writes (or information,-which we 
arc alwa,1 plcued to give whell it lics ill our power 
_the leiter runs thlll :-" It seelM impouible to ob-

~~d ~:C!O~~rlo fi':: :t~e :C:, ::~/ttr!ri~; 

have nollllclear a ring (tone) as the gut strings,and 
on a Imali banjo they do not sound 10 well, Now, if 

;~~ ::n:[ii~r;l~f~t:~/:;':~~~!~:~c :tts~~' know, 

Our book, "The Banjo," contains information 
upon this subject. Perfect Gut ItrinlP are never 
made, and can not be had at any price. In other 
words, ~t llrings {or banjo, guita r or violin, arc u 
uncert .. n U wC:1ther forecasts for the month of 
March: and we all know how uncertain Ihat is. 

br!~h:'\: It:e';fe!~ro~nj;' I~;e:n;~ ~~Ie ht~:e ~j~ 
~. rti5t hu of obtaining true 51rings in the Cuture. (Sec, 
under heading of" TIle Pr~ressive Uanjoi5t," in 
this iuue, reference to Mr. Farland's s)'Ilem of 
IlrinlCing the banjo.) 

The twisted SIlk first strinG for banjo ("Stewart" 
Specialty Silk String") is in nearly eve?, instance, 
true in tone, but will not answer for low pitch tuning, 
as strings of thil kind mlllt be drawn up telUe, if you 
ellpcct to obtain a good tone {rom them; they arc not 
l ufficient ly elutic to sound well illeft looseand l lack. 

We can furnish an excellent quality of gut banjo 
first It rings, a! the rate or 15 strings for '1 .00,_ 
good banjo strings as can be obtained, we believe,_ 

~nus~~!r:n:.re Onr,~e:!~c~e~:~~u:u~hi~~i~;,:~ 
only such dealers :1.1 arc roeues or inexperienced 

no~e~I:~~rl1l~~~n= .~~n~tr:~;:~~~ha~tl~~y arc 
getting jlllt as good .trings Io-day at the rate of IS 
for $r .oo, as they could buy fifteen years ago, 15 or 
zo ~nts each. Thil is Il1mtlllinr to count as pined, 
_and when the strings au purchased by the bundle 
(of 30 Rrings) they can be had at a very much leu 

:::~ht:: :!a:h~nekJ~t"j:;~t. 01 the prescnt day have 

Er.utus Osgood writes from Concord, N. H., uuder 
dateofjanuary7th :-

"The' Dartmouth Glee, lIanjo and Mandolin Club' 
made their annual visit to Concord, on Saturday even· 

~~~~~~at~:;i~:~h~~~:i!~:~~ C;c;eC:rt~~~I~~~: 
evtry number on the proeramme. My teacher, Mr. 
ArmstronG, would have been gratified, had he Ii.tened 
to the complimentary umaria on eyery haud th,t were 
bestowed on his sterling compo.ition, • Queen of the 
Sea Waltzes." By many It was considered,. the gera 
o( the evening. That the Club rendered it finely, 
there can 1M: no doubt; u, in (act, they did an their 
sclectionl, and their care ful traininG reflecu great 
credit on Mr. Palmer, their leader. More tban a 
double qu.rtette coraposed their Glee Club. The 
young men arc all good l inlCers-far above tlte aver· 
age-and have profited by the ocraching of Henri G. 
Dlaisdell, who hu been drilling thera {or the put few 
weeks. The MandoliD Club is a new departure for 
Dartmouth,but is a great addition to theIr concerti . 
Their two lelection., 'Alpine Walt, ,' and Giese's 
melodiolll: Forget.me.not ~avotte,' each received an 
encor~. Of the solo work, It would be hard 10 .... y 
which artiR did the best work in his respectiYe line. 
Mr. I'almer picked his t-njo $Irinal with his accul' 

~~::n~~:~: an~1;~;:~~~~I~Oy~:r::'!!~:~ne:~0~:: 
at once gaine,j favor witb the audience, hil rendering 
of 'l.a. Tipica I'olka' wu ex~lIent. Mr. Wood· 
worth'l undition of Packar!i'. 'Moon and It' was 
delightful. A special word IQf praisc should be 
IIwarded ·Mr. U. W. Couch,lhe manlger for tbisyear. 

!!~c~~ wao::~~c:~r~n~n::~iJ:\~e~i~t ~~~~t~ 
ably. The Dartmouth Club Intend visiting Jlbiladc1. 
pbia in the sprinG, on their way to Washington, D. C." 

W. O. I'atch, San Francisco, CII., writcs: 
" I have a banjo, and thought it a good olle until I 

heard A. A.·Farland, and saw and handled one o( 

~~:~~u;~:e;lt:yin;'~:I::o~~~;¥~redI~~:'~~h~: i:! 
will ever call again: at lust,caUand Get back eutj 

~~I~~e~ ~r~~ '~=n:~:nfn:: l~er;c!oocr,e~~~:F1':~~ 
ICribe to the jtlNrnnl, and will continue to do so u 
lonG u I am on my fect." 

W. J. Conolly Is teaching banjo and 'tUila' In 
Buffalu, N. Y. 
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The Hamilton Danjo Club'. Annual Coneen came 
oft . t MllIical Fund Hall, Philadelphi., on ThuT$day 
evenini .Janu.:uJ Jilt. 

.. YOII m.y judge how badly 1 wanted to he.r Far· 
land when he was here JaR r.II, when I ttll you I was 
JO crippled up with rheum.tum that it required 
the combined ... ill.nce of my wife I\nd two canes 10 
gct me there,ana l did nOi cycn ACP out of the bO\l!l.e 
for four wfe b .rtcr. There I. no usc of my wasting 
lime trying to lell 1011 what I lhollGhl of hiS pl.yiDg .~ 
for there arc no words in the English bnguaac 10 

~~~~essI ~~: It:~:: ; I:~:~~fr:~~o ~~!~\~i::~i::c~ 
O~~\I:~~~ il an utract from :t reccnt leiter from 
Jo", M. Alwood,of Louisville, Ky. 

C, S, DeLano'. " Ideal Club" gave its Eleventh 
G l1I.nd Concert, . t Y. M. C. A. Auditorium, Los 
Angelet, Cal., on December 28th lut. 

F. H. J. Ruel, St. John, N. n., wfiling under dale or 
JauullrY7th,,*YI:-

"The 12·ineh rim SPU;rl/ TA(),()ugA6urJ Banjo 
arrived u relylut week, and it has been a perfect rcv­
elation 10 us here-particularly in regard 10 lone. It 
hu euled lorth the mosl ~nboundcd expressions of 
admiration from al l who have hurd it, Ihe t1n.lnimoU5 
verdict being Ihat It is the most beautiful instt1l.ment 
of the kind, in tone and finish, that has been brought 
to thiJ city. J _nl to thank you again fo r tbe uni. 
form fli mes. and cou rU~ly with which you have 
treated me in aU mydeahngs with y ou." 

Geo. U. ROIl, Ihe well·known banjoist and former 

~~~h~i. o~~~~~~~P~::..IY;:kt.he ~~~:~h-: ~f:a~~ 
~~: fob':~ ~~:~~;~:a:, ~r;i~;' ba~o n~I~~~~o~ 
fi nding that busmeu too confining and prderring a 
more active lire. lie will probably tr.lvel in the 
interesr.of lome mercantile house. 

We acknowledge receipt of a fi ne cabinet photf> 
gTl\ph of II. C. fo-itch, of Canandaigua, N. V. Mr. 
Fitch il d irector of the " CrelCCnt String Orchestra," 
conliJting or two banjOl, two mandol ins, two guitars 
and a flute. Mr. I·larr, Clautl;ul, guitarist of th is 
organiu.lion, iJ very highly lpoken or as a IiOloist. 
"Among our repertoire," wrilet Mr. Fitch," \Vehave 
nothing that li ke. brtlcr with the people In general 
than Amrostrong's " Love . nd Ueauty"I.luCl." 

l..e ..... Keyel , banjo :~~:~ril: :~acher, Of Lewil ton, 

"Businw b betterthillel..lOnth.neyerbclore. I 
still play the Stewart B. njo you made for me a num­
ber of yean 110, and 1 h. ve yet to find one that can 

~hlr:1 !~: ::jo~~lIc:f1li;Pcr'=7:~k~:bu~ ·:~eu:r 
tbem can .pproach my' Stewart.' " 

Cbatles 1-1 . Partee, Loulaville, Kentuck" writes: 
.. Wiu JOu make a banjo (or me exactly like the 

Jut one. Jou made (Or Mr. "'.rlaad ~ These are the 
but ujol I have Jet ICen, and tbe ahape of the nec.k 
faciUtata cacc:utiOD In a manDer nner equalled by 

b:~othf =: :!:dl:~ct~ w=ft'!:'~=~ 
dllCld bJ Mr. Farland in tbe Auditorium bere, (leat_ 
i",capaclt,.J,072)." 

Mr. I'artee thinks that I , People do nol take the 
banjo seriously Jet. _ Probably they may do 10 at.lOme 
futu re time. Only those who h.ve lIudied ilJ be.uties 
(or yean, arc interested in ir. development." These 

:~:U~::tl:~~~r-:f~~:,:I~~:td;~~!i~':;=!:o: 
whit. good banjo i.. There is much yel in lIore for 
ul-(or the h.njoilt in the futu re. When an music­
loving penollJlhall h.ve become .cqalinted wilh tJ:!.e 
banjo and itl higher capabilities, then will Ih.tinstTU_ 
ment be accelMed as ICriowoly u a violin, but thil can· 
not be .ceomplbhcd in ada" o( COUnt. 

Furthcr,Mr. l'.tleewriles: "It h ... alw.,s been 

~~I~!:i:n .c!~:~n~t~nt~~d ~ f~~e ... e1~~ ;:n!~: 
a l lrl~~l.:~::t~'c~~,r:I~~~~:a.;re~~~~~rt:;C~~~~~~; 
~~~:~~:~e~~ i~:t)'raro~n h~~d:~nFo:~~thV~O~~j:,nal lY 

Concludill\:. Mr. Partee 1lI)'J: .. I think the mUlic 

k~~i~:t i~ e~~~,::~~na~~e v~j~:e~ (~~~jOl ~,,:uitl~~ 
~: t~:~~~ee~o~.~~,~1 rendered I.J, Sig. Pablo Sal'lllate 

F. K. Driggl, banjo teacher, of Ulica, N. V., wriles:-
" 1 h.ve just rctumt d from lJoaton, and .m very 

bulY, u 1 have finy pupill .nd Ihe Hamilton College 
Uanjo, Mandolin and Cuitar Club to .ttend to. I 
have I1Itd the S, S_ S. llanjo and llanjeaurioe (or lil[ 
yean, and have tried I II othe .... ·.nd mult Illy th.t for 
• nke b.njo {or parlor or Itlge usc, YOlln is the one I 
prefer." 

"A recent wue of the Dedham, (Mast.) rranscn"tl 
paY' Ihil thil tribute to a I:PIII.r Ut ican : ' Proleuor 

~~~h~~~;tD~p~~O~i!t;,~t;~~ r~::. ~a~~;~~r 
Bryant Street, tbis week. Prof. nnggs i. considered 
by musical crit ics the finest banjo plaler in the United 
States,lnd th05e in our town, who thlJ week have had 
tbe verygfea.t J,le.uure of hearing his pl.ying,are of 
a .iOlilu opiDlon. Thur,day evening a number of 
ladies and gentlemen were Ihe &UCIII of Mr •• nd 
Mrs. Dailey, at their pleasant home, where th~y met 

~~!::t~v~~7ne;~~dli~e~~' t~1~~II~~tf:rr:!n~p:~Z 
tion of hiJ favorite Olusicai llUlrument.-.ExtArlng t". 

Mucolm Sha~::1~7j:!u~~h~~h~;:;.;Writing under 

"On last Thursday nighl, I played at the Mourt 
Academy of Music, before an audience of over twelve 
hundred,lhe " Love and Beaut, WutUl," with pi.no 
accompaniment. TAt" 11" ",6" /(NII 6)' 11(1"". Wbile 
I lhink the piece very fine, two thirds of m,IUeCCII 
wu due to the banjo 1 used, my Sp",al1'Jrtlt"tI"gA6rtd, 
manufactured by ,ou. I hu e rectived congratul. _ 
dOM, one . ner .nother, lIying: the banjo WII nearer 
pcrftttion than· any the), had ever heud. The notes 
::u~~~ upper re~ler arc like brill, being . t.olutely 

is ~~i~;e::l~d~~nriJt::j:r:e::hi~l:.n!~:I~h~b:~~ 
clllb. which he hat under hil leadership. • 

E. D. C. Jordan, Newport, R. I., writes:_ 
" 1 wu t1I.ther In the d.r" about the oll r.ide banjo 

:a~~:b~:~~r~a~dt~:;~o~ld~a~~~ce of your vcry 

1 was one of thole despilcd creatures who play by 
ear; bllt owin& 10 ),OUt 7t1I1",rl/, I 11m playing by 
note now, and I h.ve learned more in one year by 
note th.n I kaew before in twelve yean of playiog by 
ear. So I consider making the . c(lu.intance o f 10llr 
l~~~~n' one of the best relulll 01 m, trip to the 

William Russell, New York, writca :_ 
" The banjo arrived all safe b, e.p·w, Every­

thing is .. tilfactory; I am well ple .. cd with it. I 
have been playinl the banjo fOf twenty-five years, aad 
if a ttllimon!al from me wOlild do YOll any J ocd , will 

:«~~= !:k:i!~ l!.jC:;;. 1 have owac about 25 

Danld Acker of Wllkes-8a.rft, I"a., h .. iaued a 
directory of bujo, mandolia and pitar pla,en. 

gur:r~~{·h~;.e:t~':.~, :~r::~1~~:i~e!lI~~e:=:' 
t';'~i~ :~~~n:.~ly ~~ t~le :~:;t~::~~~rana~:o~ 
performcr combined. 

Daniel Acker, o( WilkCl-U.rrc, PennL, i. a I:00I1 

J::!:; :!e~~t::~:~~e:'(her, and the banjo in his 

J. P. I-Iolan, the 1I1l11(ord, Conn., ICllcher, reportl 
:~~c.~~rter Oak n.njo Club :II meeting with grut 

The Uaujo Club of the Century Wheclmen per_ 
formed during the week of Jan. 14, in the t'healre of 
the cluh house, in the re:1l of No. 1606 North UrOQd 
Sf., l'h llad' • . , the oec ... ion being the annual week of 
Century'. Thea.tricab,-the fi rth annu~1 entert. lnment 
of thischlracter Jtivell by thil enterJlriling club. 

Mrs. A. J. DouClll.Sl, ilion, N. V. , writes:_ 
.. Please find enclosed fi fty ~nts for renew.1 of 

.subscription, .nd please IiOlve th is problem for me: 
How a year can roll 110 rapi,lIy away wheu IWO 
monlM a re 10 very 10Dg in pusing. while ""lIlting lor 
the 7()unrnl. 

Wh.t a h.ppy lot of . uhlcriben we would be if 
we could receive our Joum. 1 enry montb,~here , I 
didi!'ot intend to write one word abollt It; have tried 
10 posses, my lOul in patience, and lulTer in silenc .. , 

j:r~~~ o!tel~~~;e lo:~:~,tlt:is~:~e~; ~C:II!~ 
?~:~~a~;'S~ S~~e~::t:, allJ Cui/II' 7t1l1nra/, pub. 

n. J. Tolbllnt, Troy, N. Y., writu:-
" I received the music. and 7,unrrl/, sent by m. iI , 

in ~ shape. I was lurprised to lee the dilTerence 
in the 701l"'rl/ from what it Wal five ye.n or mOte 
"io, when I dropped Ihe ~njo, owing 10 business 
.nd other cares. It Wal good then ; now it is about 
perfect, ... near 10 U we can gel . n, thing in Ihis 
world_ 

The instruction book il a splendid work and fin ely 
gotten up." 

110 'JO FOR HII. 
IT I S A BAlfD·1A W THIS TRIP. 

It ~em!i rather lale in the day ror anyone 
to attempt to change the name or America's 
ravorite musical instrument, t!-e banjo. But, 
as we all know, inventors are always tu rn ing 
up, with something new, or something that 
makes a pretent ion or newn ess. 

We have heard or the Closed Back Banjo, 
Steel Rim Patent, 38 Bracket Wonder, Steel 
Truss, Sol id Arm, (nol speaking or the 
wooden leg) and man y other contrivances or 
one kind and another, Of 100 tedious to 
mention j" but not untillatc1 y has it rallen 
to the lot or any one to get so c1enn stuck 
on a claim ror improvement , /lS to content 
himselr with bringing out the sa me old banjo 
under a supposed new name. A certain 
John Smtth once changed his cognomen to 
Jone Smythe, but inside was the same flesh 
and blood. 

An attempt at changing the name or the 
Banjo, (0 Bandjaw, or &ndjaux, appears to 
show a lack of originality, rather thall inven­
tive genius; weak.ness rather than knowledge. 
or streogth. Those who labor with such a 
mountain will labor in vain. The banjo has 
a good enough name, and does not require 
monkeying;-:ith. 
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The George l»uer Guillln-George lbouer Man­
dolin.. TlIu e are fin e ilUlrumentli , and (ue sold :n 
very low prices. . 

Can or address, 10 16 ChM nut 5 1., Philadelphi:l, 
or, 20 West 14th St., New York. 

Benjamin F. Knell, :I member of the "Lapetlna 
Trio," corIJis ting of F. M. Lapetinll, Mandolin, B. F. 
Knell, Mandolin and G. Setaro, Harpist, speaks in 
high lerms of the 7 rmr1lal. 

I'rof. Lapellna's Musical School iJ situaled at the 
N. E. Cor. of 15th and Chestnut Sts , l'hilad'a. , 
where lell t rl Ihould be addreued concerning the 
Trio, or G. Setaro, the Harp Soloill. Mr. Knell, 
Violinbt and .Mandolinist, should be addres5ed, u 
per card in our Teachers coiumrIJ. 

Walter Jacobs. of Boston, has receDlly issued 
" BOItOD Vi~it " Valse, aDd" Bane'. Gr:llld March," 
bolh guilar 101(11 by the celebraled guilariat, JohI1$(ln 
Uane. The names of bolh the compoler :LIld pub. 
li.sherofthesc pieces it a suffident guarantee of their 
el;cellence. The I)rice of ellch i. Joc, and they may 
be obtained of Ihe publilher, whose address will be 
found in our Teachers cards. 

MiP Bertha Blakney, Teacher of Guitar, Mando­
lin and Banjo, of Watertown, Mass., i. highly recom· 
mended by a correspondent. We are always pleased 
to note the addrcucs of gooJ It achers, as we do 1I0t 
approve of biding a light under a bushel. Thererore 
let the light .hine. 

Arling Sha;ffer, the . well·known. Guilarisl,. il ~t 

t:e:l~o:~~~i~fs t~:d~::"~i~~,:~o~~:l\ ~~r~~~ 
Wabash Ave. Mr. Sha! ffcr has charge of several 

~:t'Il:~~~; ~~~t~~~h~~~d~i~,vG~~~~a~~ 
BanjoClu\:'. 

R. A. Schiller, of SI. 1'01.,'\ Minn, writes: 
.. 1 find tbe mandolin and guitar music written by 

E. H. Frey to be far ahead of that of other composerl." 

Armstrong's new Overture for banjo club, " Cllpid's 
/t.'lul". " when rendered with the guitar, mandolin 
and ~ hanjo palU, as published, will outshine the 
old favorite, .. MartaneauJ[ Overture," one of the 
earlier wo!ltJ o{this composer. 

Ceorge F. 1I01l0way, Guilarist, who is now play­
ing with Mr. Farmer, Banjoist of the" Gregory Trio," 
It private musical entertainments in New York, is 
very bighly .poken of as a guitar virtuoso. 

Get the" St. Louil" March, guilar 1010, by D. I. 
Lynch: price 2SC. I!ublished ot tbis office. 

Mrs.. C. S. Swam, hu a large class of guitar 
pupiJaat Galesburg, III. 

'.ito. t·. Holloway,the New York Guitarut, wriling 
under dllte of Dec. :z8th. 1aid :-" At;. Purbur ... Itz, 
by E. H. Frey. which appeared in the 7(1,.,.lIul, No. 
84, il ueeedingly tuneful, and nicely ad'pled to tbe 
guhar, and I should like to include more of his com­
po5itioUl in my repertoire." 

A beautirullllTUngement of GoullOO'. Aw A'an'a, 
In' E. H. Frey, for two mandolins and guitar, has 
fust been pubhshed by Stewart, price So cents. 

~::~~r~:' ;~I~~n~~'~~:~~m'!n~,g:~i~hlO~oe ~!; hiS own as a rranger. 

Earle II GUlnger, of SID Diego, Cal , per{or11\\ I lhe composer' s name as one Ne wbe rry. wuh 

possibly use In the i(.(llIrna/at ".Ome future lime, but T illS pubhcatton, however, IS no t the only 
~r'~I~y:'~oo dlffic It IlS aguilar 1010 fur the majOrity one Ireall.'d in this way ; tHere appears to 

Mr. Grainger thinks that the reuon why more have bee:l a numtJCr of o thel'5-for instance, 
difficuit music is not written for thc gullar, Is because 
the averllf:e guitarist require. something eu y. This 
we think ia quite uue, but, al thc .. me time, if 1I0th. 
ing di fficult is pub li~h.ed Ihere will be litt le if any 
inlprovement ma"e in this dir«lion. PractiCing 
more di ffi cult music leadl on to playing Ibe eu ier 
pieces with rrtal,r ,all, and brings a better CODimand 
overthe in5Jrument,untiitheaverag~becomes hig:hcr, 
:lnd beller guitari.ts Ire developed. Mr. Grainger 
alto relnarklthat L'lnflnta M.a,ch makes a brilliant 
guitar lOla, and that he would like more of the lalllC 

kind. Thls.e arc pleased 10 know, bca.u$e we 
hope to see players get to work and give the guitar 1\ 

rresh impetu~, and this can not • l done without 
making a . tart. Music like Gregory, f'llrland, and a 

f:~::~t a: ~I;t:!d :a~~~c w~~Lo ;~i 9!::io;ht~ 
time to the Rreat ~ of the instrument. All can 
not play luch mUIlC, of coune, but the :lverage ad. 
vancement mUll be better and more rapid throui!h 
the aiming for .. hi~her level. \Ve hope to see 

5:~~r~~ ki~e~li~~:I~~et~~t~;c:{:!t5lSw~il t~~~t~t~~~ 
Iheir mite, by lending in luhKriptions to the 7 (1u",,,I, 
and keeping their names on the list, al the Imall COlt 
of Soc per year, we will loon be able to publish in 
each number, not only rood and euy guitar music, 
but more of it, together witb music that is more diffi_ 
cult, and interesting to the few advanced guitlr 
playetl-whose number we lrust may be largely 
mcreased. 

A correspondent in Lorain, Ohio, wriles :-
.. I would like 10 auggest to composers and Ilf­

rangers, Ihat Ihey give tbe correct lime (in metrono-. 

~~~~:;;:~; ~~~I~JI';I~~:~ ,~~~i8~iY 7::'!~~~' :: 
persons who are siluatedlikemYIeIf,where theyhave 
no opportunity of bearing l uch music rende-red by 
:t~,;:"find some di§cuJty in acquiring 'the proper 

P. W. Newton, wbose Praclial School of Hannony 
for Guilar, we hope to have rcady in book forni 

~t:rtl~~~ v~~ bU:~bIiS~:: ~~I~ .. :7e g~?t:r m:;~; 
.. Dreaml o( Spain," I'olka Caprice, price 25c. Those 
who w:\Ot a good guitar 1010 Ihould purchase a COllY 
or this. . 

Mr. Newlon il now tClching :md leading the 
Toronto University Club, of 25 members. 

Chas. D. Carlson, teacher of mlndolin, Eric. I'"., 
111)'1 of the Geo. H2uer Mandolin_I< II is A No. I 

in every respect, and the tone is elegant. I will let 
all who arc interested Ice Ilnd Iry 11." 

nll~~~'p,~~~~~'i~~~~I:n~'ik~v~~U~I':n;:;~~tin of v~~ 
much. It bcaa IIny I hlve ever heard." • 

REPUDIITED l ID DISOWIIED. 
It appears that the dishonored and self· 

stultified publisher of lhe so called Baiur 
d' Amour Illalnu, is disownt'd and re· 
pudiated by his fellow banjoislS in E·ngland . 
Those who have read the Journal No. 84, 
are aware of lhe fac t that this publisher. 
copied the well·known .. Love and Beauty" 
waltzes, by Thomas J. Armstrong. reprodu· 
cing the same in England, under the false 
title of U Baiser d' Amour Waltzes," giving 

Armst rong 's" NOrll1:tndie March." whieh 
has bee n issued by the same party, under the 
ti tle o f " Zuuave llfarcll," etc . 

The " ass in the lion 's skin " d oes not get 
\'ery fa r, however. i>c fo re he forgets himself 
and I1tters one o f those " pie rcing roars," so 
peculia r to the animal-wh ich attracts the 
a ttent ion of the public. Th~ n it is fou'nd 
Ol1t that ' tis onl y a n ass, and the re is ne ither 
li on no r musit.-al composer there. but only 
the shadow of a n imitat ion. 

The fOllowin g extrac t from the letter of a 
promi nent banjo pla}'c r in England will 
speak fo r ilself. 

• * * 
"II is no t an Englishman's tri ck, and we, 

over here. can 1' ot accept the responsibility. 
Mr. Cammeye , calls himself an Ame rican . 
We the re fo re let you keep credit for his 
actions." 

We blush for the American (?) who with 
his English partner is obliged to occupy so 
gallant a position as arranger and publisher 
of music he neithe r arranged nor composed, 
and whose fi ct itious Newbury. ( probably an 
imaginary shade of Old Deacon Dewsbcrry) 
ca n not hide him from the just retribution 
that is sure to follow. 

Another letter from England"'tonta ins the 
following: 

"The majority of the music published by 
Es,ex and Camme,er has been simply altered 
from the American to the E nglish key. and 
given another name. They, however, take 
c redit fo r the composi tions instead of giv ing 
it to the composers." 

Such actions bring upon the perpetrators 
tull punish ment. It on ly requires a little 
time. T here a rc enough fai r minded people 
who despise such dishonorable practices, 
among the lovers of banjo music, to give the 
banjo a nd its music proper representation. 
and to leave little romn for the operations of 
pretenders of this kind. 

The II Simple Method." age, was an evil 
epoch for the instrument to pass through,­
but it safely lived itdown, and rose from the 
disgustjng 3.SiOCia tions whic h had been 
forced ' upon it, until it has become better 
known and full y respected. 

. This is no time to attempt the crowding 
of disgrace upon the now respected and es· 
teemed Ame rican instrument, and all true 
lovers o f the banjo should ta ke pride in en· 
couraging o nly fair. honest and just dealings. 
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GEORGE W. GREGORY. 
Mr. G regory, about the first of this year, 

removed his Banjo Inst ruction Rooms, from 
543 5th Ave., in New YQrk City, to No. 55 
West ,pd Street. He was fo rced to make 
this move, in order to obtain increased ac· 
com modations and mure room for his work , 
his business having assumed much larger 
proportions than ever bc for9 

He has associated wit h him, Mr. }~. W. 
HJII, an excellent performer and musician , 
as assis'tan t teacher . . 

~.[r. Gregory's rush of business has ren­
dered it impossible for him to complete his 
work on II Vractical Fingering," upon which 
he has been for some time engaged, bu t as 
soon as the MS. can be completed we will 
begin its publicat ion in the Jill/mal. 

H The Gregory TriO,", consisti ng of Ceo. 
W. G regory, W. B. Farmer, and Chas, Van 
naar, st ill continues as before, bu t as Mr. 
Farmer does not care to be a banjo teacher, 
he has never bee n connected with M r. 
Gregory's Banjo Instruction Rooms, being 
associated with Mr. Gregory as performer 
only. Mr. Hill, fo rmerl y with Brooks and 
Dt:nton, is now associate teacher with l\'1r, 
Gregory. ~h . Gregory thus expresses it­
II The firm here will be Gregory and H ill ; 
and the T rio, G regory, Farmer and Van 
llaar, will continue as before. " 

The writer called at Mr. Gregory 's studio, 
recently, finding him very pleasantly silUated , 
Mr. Gregory stated that he migh t not re· 
main very long in the nelY l oca~ ion . as he 
had removed there to obtain more sp.'\ce for 
his work , but was on the look out for some­
thing better, and therefore we should not 
announce his preser.t add ress as fi na l. Mr. 
Gregory also stated that he was about to un · 
dergo a surgical operation on his right hand, 
which, as some of our readers are aware, has 
been giving him trouble for some t ime past , 
Mr, Gregory no t having been able to use 
the second finger of that hand for about a. 
year and a half. 

BED, BAUER'S NEW DEPARTURE. 
Mr. George Bauer, who lat ely opened an 

office in New York City, at 20 Wcst 14th 
Street, will represent Paul Stark, one of the 
largest manufacturers of musical go~ in 
Europe. Mr, Bauer will visit the princl~ 
musical instrument houses in the Un ite 
States, in the interests of Mr. Stark, and will 
carry several trunks 01 samples with him on 
the road. Between each trip, he will be 
fou nd in New York, where a fu ll li ne of 
samples will be carried in stock, of all the 
goods mauufactured by Paul Stark, which 

may be in!lpected by dealers and their buyers 
who visit New Vork. 

In representi ng the great house of Stark, 
and taking import orders for goods, Mr. 
Baller will not neglect h i~ own line of man­
dolins and gu itars, nor will his representing 
the S. S. Stewart Banjo to the trade be inter:' . 
fered wit h. Should the labor become too 
great, competen t assistants wilrbe employed, 
th.e force being augmented from time to time, 
as deemed expedien t. 

T his present move of Mr. B:mer's has long 
been contemplated. and negotiations long 
pend ing have lately been put in shape, so 
that Mr. Baue r will begin the Stark agt'ncy 
at oncc, 

We wish him eve ry success, his cnterprise 
and business fo resight so richly merits. 

JOHNSON BANE, GUITARIST. 
Mr. Bane, the Gui tar Virtuoso, writes liS 

his delicate appreciation of the fine poi nts 
of his instrument, and the artistic manne r 
in which he took advantage of them, the 
class o f music which he played, and the 
manner in which he played it, gave hisaudi· 
ence an insigh t into the finer, rare r possi bili­
ties of the instrument, which W!1S as wonde r­
fu l as it was deligh tful, T here were no lours 
de fora of manual dexterity, no painful 
straining after unnatural and dazzling effects. 
T he whole evening's work was that 'Of the 
artist so sure of his instru ment that its mc­
ch.:mical difficulties were intuitively over­
come, leavi ng him free to give hi mself up 
wholly to the spirit o f h is music. 

1\·lr. Bane's audience was most enthusiastic, 
and he was compelled 10 respond with a 
general mcore afte r the conce rt itself was 
over. :Mr. Bane left Boston for New York 
and an extended Western tour. Of his 
success there can be no doubt. 

that he «peetsto appm in Philad,lphia, on MAKE A GOOD START. 
the evening of Fcb, 23d, at F, 1-1 . Griffit h' s 
Conce rt. He has Occn meeting with much In organi zing a Banjo, Mandolin and 
success in his Guitar recitals. T he following G ui'ar Club, much depends upon slart ing 

ext ract from the AIl/simi RUQrd of "Boston, I aright. 
will give an .idea of what l\h . Hane can do , It used to be ~hat. )'Ollng p l a~ers,. in begin. 
wit h the GUItar. mn g an orgalll zation of th IS kllld, were 

MR, JOHNSON BANE, the Weste rn Gui- forced to grope around in the dark, bli ndly, 
tarist, gave a guitar reci tal in Hoston on the maki ng the ir e.xperience as ~st they could , 
15th oflast month, with a result that mu .. t and ~ften paylllg dearly for It. The result 
have been highly satisfactory to himself. I I was ducQurtlgemml, an d an unsuccessful effort 
was Mr. Rane's fi rst professional visi t to fi nally given up in despair, 
Boston, and he consequently had to contend Therefore, we say to all who wish to organ· 
with all the obstacles which a newcomer lor iZI! clubs, begin by purchasing those two 
pu blic favor must invariably meet. A fai r· valuable books, by T . J, Armstrong," BANJO 
sized aud ience greeted hi m in Wesleyan OI(CII ESTRA Mustc ; OR, HI NTS TO ARRANC-
Hall, however; and if Mr. Bane ever chooS(.'S ER5 AND LXADERS 01" CLUns " and .. D lv· 

to play in Boston again, he need have no ID ED ACCOMPANIMENT." These books cost 
doubt o f the welcome which will be ex· bu t fi ft y ce nts each, and are positively worth 
tended him. many times thi s amount to every leader and 

.T he program of the evening was as fol- organ izer of a banjo club. Tfley are, also, 
lows :- the only books ever publishp.d on banjo, 

mandolin and guitar clubs. No organization 

{

no Overlure P.lthelt ique. t: Ral • } • can afford to be without a cal'Y of each of 
I. b. Valse Brilliante. C .. • , , . Bu,,~. 

t • .. Mie Dulcia" Gavot te. C , . . these works. 

:2 (inlerme:r.z°l · , . . . , , .. , C.ilm!Jn, 

{

a . Love'. Dream Afltr the Ball. A 

. ~: ~1~n~~~t:'lar~ 1:: . ~ .~i~o~ : : : } Bu,,~. 

3· {6: ;;r:;~~~eSe1~ctio~ . : : : : : : : } Oa", . 

4. {6: ~~~rn~, . ~. ~ i~~r. : . : : : : } Ba"t, 

S· {:: if.~~~ ~71~:·r~O·C ~. l~i~o.r'."'01a7:',llj, 

It would be d ifficult to speak too highly 
of Mr, Bane's playing. Greater masters of 
the gu itar than he may have been upon the 
American concert platrorm, but the present 
writer has not heard them. H is technique, 

The time! was when a so-called banjo and 
guitar club could stand the chance of making 
a passable show ing wi thout a proper arrange­
ment of music and instruments; but that 
day has gone by, and no club that is not 
properly organiz(d and conducted can expect 
to compete with the weB organized musical 
cl ubs as they now exist. 

T herefore' we say to all, if you organize at 
aH,lo at it in the right way j for it is just as 
easy to organize a good club all a poor one, 

• and much t ime and money is saved by slart· 
ing aright. In fact, a good beginning is 
one-half the battle. 



FUNERAL MARCH. 

CUITAR. n.v E.H.J'RF:Y. 

~ . . ,.,t til is Sf,tllI, to imitflte n druIII, t he fill,vers of tile ri.C/llt hand flre to he ('loser( mid O}JI!IL 

~ed O/le (frter fl1lOt~Jer . tetlin,V t hem prl88 over the 8tr;1I,1I8 eiose to tile brirl.vt! , tUUJfll'fi S the 1st. 

,', s tl'i llJJ . in s trict 'time. 
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CO"'J'I'Jl'bt' ,U91, b,. !!J.e.Stewart . 
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PALERMO MAZURKA. 

By THO S.J. ARIlISTRVN6. 
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GXPSY .DANCE. 

GUITAR. By E.H.j·REY . 

llf oderato. 

, ~~ f" ' ';m :.J,u I I f-4 ~ F= I . 

@ ~llJ ~ all' • :f" I p p,~ &l I 
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C'O..PJ'I'I,b',U9I , hJ' 8.S.Ste ... rt. 
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P.l{. NEWTON'S PRACTICAL SCHOOL OF HARMONY FOR THE GUITAR. 
Oontinued &om lllto8t Dumber 

·10 
A line rrom" figure, thug: 7-, IlIcanli thnt the I~otcs or th chortl U\'<:I' lhe fig:u rc arc rclaiuOO. 

Exercise No. 3 :-

Ba.ss uml treble ginm, an a.lto part t-o be addecl. 

I I I I ; d · I · . ' ~bJ: I.·;; ; 1. ~ J L ~ = _ :t: ·It:k Ii -I=---=- 1 - I - = - -I~ ~: ________________________ Fj 

1c.#l- - I 1'1- 1 -~ -I t=:---~ 
~--r-~-. r- r- , ---"-~-=I=- r - F'.=..-r=--=Il 

I r .. t.J , _ 
• • II - • s 

Exercise No. 3 worked :-

Exerciso No. ,, -
Bass ami treble given, a tenor ]m.rt to be added. No alto. 

Exorciso No. '1 workct.l:-
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]t; .has been seen above that only thl'CC notes arc 
requiret1 to (01'111 :\. COIII IIIOII chord. III (our' llad, writing: 
Ollt! uolc hn~ to 00 doulJ lcd, - th is is the octave uf a HOle 
l:tkcn in QI, lcr to h:\\'6 four vo ices. It hi hell e r 10 douule 
Ihe louie thnll lhe tilth, and better to double t.he fifth LImn 
t.he third of a chord. 

II EXC>~i'UNO.U~.'- ' 

~")·i!.'=-=·--I=I ~ - l!---I~-~----7---
- 0. - ---"'--=-"---iOI-- -~--o 

:?Z = :?Z = 
F r r r 

Vcwy gootl . 
ExerciHO No.7 ;-

l!l! I 

IF~=~-~~H 
~:'!-' ~ ~ 

r r 
Not bad, bilL Hot as good as No. G. 

E..xcrcisc No. 8 ;-

If-Ai. 
y; 'if 

This should be avoi.cd. 
Taking the following exumple, No.9, sa n copy, write 

out Un.: Kluno in tbe following keys, using tbe proper signa. 
t.ure ill cnch CIl/iC :-A, E, D, 0, nil, A minor nnd F~ minor. 
Usc two stuveM and write lUi if you were wriling fOI" t wo 
J,!uitam. 1111 hough try aud nmko it l)ractical for oue, 88 tbo 
es:amplcia. 

rrCiSC dO. D ,- .J 

C
--==.-~ce- -rl -1=- ,_ 

if -l=~~~ 
j - r- r-

41 

Adll an alto :llIll tellor parL to the following. ,]' 110 bl'8t. 
1l000itioll of :t four·pm'L chort! is whell t hc !lOll'S IIrc lIemly 
Ci lllill istallt) thaL i ~, i t is bad to have two or Ih rcoo f Illc four 
parts very high up 01' IlIw down, Ic:wi ng I~ largo iu tcrvnl. 

Exercise No. ]0:-r: j ±=J~t::-l_ J J-=] 

J;~ p-I:;.- _ I=p_;~ ,;:-~ 
I. ~ -r ~7 • 7 • 

~ ) 
E xercise No. 10 wOI'ked:-

=
~~Im~~ 

1£1¥;fl~ ~,"~n 
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42 
EXCI'ciso No. 1I :- 1£. B. Newlon, 'March for OJ,gall. 

Exercise No. 11 ' worked :-arr. for two Guitars by P. \Y. Newton. 

~::-r~..C1~ J~ ~ J:1J_El~ :4 -':'J~/~-L-l-J 

l
· :t-::~~:c=,"'- =!...-=t:- f -~d-=-~:::::~~-=- =eli=:.-
--=a::~~-::::t:-----==t::---t- . =t=-T-:t==t"-

. . . 

~--FfP !r ~~uJ 
~i1J J ~nJl:4 I l1.n J · -J_ 

~
p=-~~~~~-=,~~=e _~~ 

::::j----~==r:::=----==-l= /--l--::l '1 :::L /--I----.--'-~j p- «: ::l ~::::z;I = .t==.J= =lI =c. .=,,-=='~-=d--' r-r r-r- ¥-.I r- , - r- j-r -r -=rr ¥ 
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43 
Some wl'it(' NI ill OI'tler to make a full chonl at Lhe ollll 

of :~ pa..';";a~c lak e lhe leading' note dow ll ward~, but t he 

lJcg in ncl' shu."hl :L<; a rule make the ic:uJ ing lIoLe :\SCent!. 

~J--i=I-bj=-I ·1 

:~~ Example of loading note tuken downward:-

One pal t h:win~ l he thirtl of :\ 'chord, but. hnNillg 
taken anothol' note the thi rd of the chonl should be taken 

by anothcr lmrt. 

_ _ • _ __ ::=1:::=!-~EI r . r 
'rho bass part is now only given, find alto, il'cblc amI 

tenor pnrta al'o 1'0 be I\(ltlctl. ' Vhcli lhere a rc no figlll'c!5, 
the com ilion chords of Lhe ba.ss notes arc to be added. 
'l 'hero is 1\ cc l'lain amount of frccdom in atMing' throo p:u'ls 
to no bass part. In these exercises it is bettor (or the ~tll ' 
dent to IlSO two treble cfcfli, because os scen l>cfOl'C, the 
Ill'ogl'CSSiou of each l)[lrt can be obscrvct.l betlel'. 

Exercise No. 12 :-
Ba.'iS ~i "cnli add treblc, alto amI te nor P:ll't'i. 

1~8E- :1 1== ~ 1 1=--==--=1 [I 
!fjZ:"-' -j :11 r----=--=~-~/= =r-=r=-=-=j - ---=-- .--po--. f ,. . ,?," I 

0- • I ~!~ ra 
Excrcise No. 12 workcd:-

~~tJL~_J =i:!!lBFE~--~-:1=I~ ~ -1--[1 ~+=cr2 ~--~~- =I~ F =~-r . 
1 0 - f I e o,., ?," 

e 4 3 D ~! _ 
• e 
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.4 J/dxl! rrh,liuit is 111(' ~p:l.t·at· ion of two dll'omatic 1I0ies 
hy gh'!ug oue 0" thelll 10 olle pad :Ull] the ot hel' to anoll.u',". 
\Vll ell a ('ho"ct i ll whicl t ally Ilalll l'a1 notu O('C:III~ is tu l low('~1 

hy a chorll h;l\' ill~ the sa llie 110le I, Liscd 01' luwcn~tI . lha l 
nul e so :tlkl'cd ~ I Hlll ld appe:II' ill the sallie 1Ial'l'l if this {~ 
lIut ll ono a HlIst! n i ta! iOIl i>ctWCCII I he JlilI'lS is Jll'ol,luccd . 

EX:lluple of Fulsc Hclatioll :-

I@•· --~J -~ I· ·~' --::r-I--...... - ~ ~ ?=-=.t ,:=, ~ ~~'-- ~ : ~-:~ 7" : 
- p _. G" i _-......:;.,... ~ -- 'I" -

I I I " I I 

SI~QUE:O;(,~, 

A Scq ncnre is the 1'C'pctilion of Ihe iOa mc Jlrogl'(·r..,.'~i o n , 
in IIIcilwly , III' ha rmony, ami so llietimcs both , wilh dillcl'Cllt 
1I 0 l.C:;O (II' dC'A'I'ccS of I he 8Nl. l e , 

SequenccR are dh' idc'd iulo two ~Ifls,<;cs, t'jz:- Rcal nlHl 
~1'01U11. 

A seqllc n('C' i:;o f'<II ICtI H('f/l whc n a ll 1110 int Cl'valsof t llo 
( 'hord~ are major 01' lIIi nOl', at each rcCIIITC' II ('O of III\' reo 
lJl~ltcd 1 )J'~I't'$..iioll!;, as al Lhc o rigilllli QCCU .... CIl CC of it,... 

E Xlllllpie of Henl Se<lur ncc:-

I I I ' ::l . 

1~'-2'J ~ -I-:;;j--· ~-I-·- -~-I::-::j-~·I 
-=-£~ . -l'~ ~~-: ~:-.tr::~ -..E 
- ,--,-- l " r -~ · · i - ;;~ *~ . 

A 8e(ilICIJ('C is called TO/Iff( wholl Ihe t hords 01' i lli'<,r, 
\'als a t. each l'(-'('ul']'j'll('c, ll1 'j'IU'j'o l'tling to Ih e k('~' in which 
Ih e 1)a.'IS.~e ()CCU I~, and Ofl'o l1l~', lIl f'l'C'fu l't', li n 1I 0t SII'i('l i,\" 
tO py the oi'igillal jlllLlCI'II , '1'lle Lona1 seq ue nce is Illc IIIU l'e 

frCl ll1Cntl y fUUlld , ' 

EXfllllJll e of TOlltll SNIUC IIC'C :-

I~ ~-:~~lg;-J==r::;=-3~1~~- tIl 
. I- - -j - . F'-r-r-f--r' ~f 

SUSI'ENSIONS. 

A sll!OllenJOion .is the sll~t:lillillg of a. conROnnnt nolf' 
into Ih e ncx t chord M ali to f01'1ll Illliseol'd, 'I' he SlIspell ' 
sio ll 9 to 8 OCCUI"R o n a ll tlc::recs o f th e ~'al e, Ihe h'lIdill~ 

1\"le cxcepted. lt I ~, hOWCVCl', n ot found fl'e<)1le ntl y on 
the mcdhmt. Slispell~i fm 9 t.o S is the t1isc'Ord of the ninth 
resolving on to the ('Igltlh , th e ninth Iwillg preparcd in Iho 
foregoing chord, The first illvcrsiou ili liJ,!'ul'e d 7 01' f , hilt 
it would not be ril;ht to call it a chord of tbe seventh 

Tn m~U1Y C:lSCS whel'c :\ pl'ogrcs..~ioll ap llC:u'S ' to be n 
false rclalio ll 10 t he eye, :11111 yet. is not. at all offensive tu 
the ca l', ex perience on ly will show the st.udent whell he 
llIa·y safely IIcgit.oct. the n lie aga.imst lhem. 'fhe bad cRect 
of :l. fal se "elation lIIay be hellnl c,'c n whcll a chQl'd comes 
between Lhe chromatic 1I 0 t f'S, 

E xalllple:-

ix'cn ll~ fi~lIrC's onl y show intervuls which a. chord may 
<-'Oulain , tll ey do liot, ex pla in its derivation. 

Exa mple of Suspension 9 to 8 :-

I~~" _..J I "' = =---=FI 
IL=_;?--o ' ---1:1 -:"..---l:)----, -

I • 
It oneil ocelli'S tha', the root of chords of the ninth is 

o mitt cli i ll ill \'crsio ns. 

Fi~t In vc l'l)ioll9 10 8 :-

Second r n\'C'rsiou 9 to 8 :-

· 1~ .. =-rl~J-- . ~ 1 .!§l~=:i? -== - = -=·1 , ~ f 
Tn lhO' ilL" t in ver~io ll wh e n th e niuth it self is in the 

hn.'58, t he I'oot 18 Wlllcli lll (.'6 lIt1miltct1. 

EX:lUlp le!-

I:t:#~-J--=I=-J---~EI 
~-i1-=~, _~- i==O 

Writc out silllilar to I,he aoo\'e in nIl keys, 
In tI~e lLoove the stadcllt should note that lhe ~ doC'S 

not include a 5, The reason for this is that the IiQh oC the 
bal;8 nole would here he the IWventh of tho loot, and SO Ulllkr. 
llO othel' di scord, The same way be said nbollt the: which 
docs Dot include a. 3, 
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TUIIIIIG THE GUITAR. 
I think that all tcachers will agree with 

me, that a very small percentnge of those 
who are taugh t on stringed instninlcnts lea rn 
to tune them quickly and accurately. E ven 
those with a good car for m USIC, have to ac­
quire it by degrees,_ am] mallY never make 
rapid wor~ o f it; one reason for this is that 
so many in learning to tune do so hurriedly, 
and are not particular to get leach st ring 
exactly correct, and as a result he ear be­
comes accustomed to hearing the inst rument 
onl y pa. rtia ll y tuned; and as ti me goes on , 
no improvement is m~~ and a li na l result is, 
that the player re:\U{ gets accustomed to 
slight d ischords, caused by the instrument 
out of mne, and the instructor finds it vcry 
hard to make them apt at tun ing. Another 
reason is the defective method of tuning 
given by moSt guitar methods, where the 
A string is tuned to any desired pitch,-the 
o string tuned from its 5th fre t I-the G 
string from the 5th fret of the 0, and sO on. 

I( I were to make ten copies o f a certai n 
" iece of manuscript , it would be folly to 
make my 2nd cOt'Y from the 1st j the 3rd 
from the 2nd , and so on to the l oth , T r.e 
only correct way would be to make them all 
from the original s~ee t. This illustra tes ex· 
ac tly the defect in the usual method o f 
tuning ; fo r where the 0 string is not tuned 
exactly to the 5th fret of the A, it is impos· 
sible for the remainder of the strings to be in 
tune with the start ing note, and as man y 
beginners are careless about tuning, this is 
apt to be the rule rather than the exception. 
1 have had many years experien'ce ,as a 
teacher, and find that very fel\' tune accuratel)' 
by the old method . 

Permit me to suggest a method o f my own, 
wh ich I have used wit h great success for 3 
yea~, and by which my pupils learn to tune 
much quicker and more accurately. By I ~ i s 

method all the stri ngs are tuned d irectly 
from the A string . 

F in.t, tune the A !It ring to the desired 
pitch ; then tune the 0 string to the 5th fret 
all the A. Next, press the finger on the 
2nd Iret of "the G string, which gives A, and 
tune this A to the A string open. The B 
string is then tuned to lhe 2nd frel on the A 
string, or B. Both E strings are then tuned 
to the 7th fret on the A string, or E. 

By this method each string is tImed ill de· 
JX!ndent of any other, and it has proven to 
be very accurate, and one which may be 
used successfully by begillTlers. 

]t is the custom of most players to test Ihe 
tuning by trying various chords in different 
positions; which of course puts on the 
finishing touch. 

Los Angeles, Cal. C. S. DrLA.No. 

lIewton's Practical School of 
Harmony for the Guitar. 

New ton 's Prac tical School of Harmony for ' 
Guit ar wi ll be published , complete, in book 
fo rm , hound in board cover,.we ho pe, some· 
time in March. The price wi ll be $ 1.00. 
W hen the publicat ion of th is treatise was 

begun in the JOlJr flal, the au thor's intenti on 
was to compl ete the enti re wo rk in- some 24 
pages ; but tile o riginal plan has been en· 
larged upon, until now we will present a 
book of about 60 p.1ges, the most complete 
ancl thorough work on ha rmon)· an d chord 
constructio n for the gu itar. e\'er Jlublished 
in any country,- if not the only work o f the 
kind ever pub lisher!. Guit3r stu Je nts an d 
players can thank Mr. New: on for the enter· 
prise and painst3king effor t he has pu t fo rth 
in the matter. and the publi sher o f tilt:: 
Journa/:tl! well , for bringing before them 
such a work as Ihey most need . 

The book will , it is thought , be re3dy for 
delivery some time du ring i\larch, and orders 
will be fi lled b}' mail upo n receipt of one 
d ollar per copy. The fi ve pa.ges contained 
in this issue of the Jourl/al will be the last 
of the work to appea r as a serial publication. 

S . S . STEWART, Publisher, 
:121 nnd 2:2:3 Church Street, 

PH ILADELPHIA , PA. 

We h~~~!~O~!I!,~Le~'~I~!:e of om I 
Banjo, Mandolin and Guitar musical publi. 
cations up to date, but one is now bei ng 
prepared, a complete revision of the former 
catalogue havin g been made. T he new 
catalogue will be reody in a fe w d ays. 

Add ress, 
S. S. ST EWA RT, 

22 1 A N D 223 C HU RCII ST. 

THE GEORGE BAUER MAli DOLI liS 
AIID GUITARS. \ 

If YOIl wish to purchase a fi rs t Cl.1SS Man· 
dolin or Guitar, the pl ace to obta in such is 
of George Bauer, No. 1016 C hestnut Street , 
Philadelphia, Pa. Mr. Bauer also has an 
offi ce at 20 \Y. 14th St., Ncw York C ity: 

~
l'here are tons of Mandolins and GuitaN 
' ng unloaded on the market a t present, 

in rder to take advantage of the present 
.. m .. in these instruments. The Bauer' 
Mandolins and Guitars, however, are first · 
class reliable instruments, and those who 
want a good instrument should bear this in 

I mind. . 

BAIIJO STRIIIGS. 
Buy your-str ings right. Buy. them a t the 

right place. Buy them at the right price. 
Buy them of the right kind, and get good 
prices by buying them in the right fluantit y_ 

Where to buy! 
Stewart's, 2 13 C hurch St. , Phila. , Pa. 
H ow to buy ! 
Enclose o rder to Stewart for the strings 

you want, with P. O. hL O. for the amount. 
Get ypur stri ngs by re turn ma il. 
Prices ? 
Fifteen gut banjo strings, assorted sizes, 

$ 1.00. Best qU:l. lil y bass strings, wou nd on 
prepared white J apanese silk, lo centseach­
or ~1. 00 per dozen. In larger quant ities at 
lower prices in prOp::m iOIl . 

Ste~art carr ies ~ large stock of a ll banjo 
strings. 

Try Ste wart ' s st rings. 

NEW MUSIC 

Publlahad by S . S . STEWART 

" ST. LOUIS MAROH " FOR GUITAR 
By D. l. Lynch. 25 Cenl l. 

OVERTURE, "CUPIDS1S REALM,I' FOR 
BANJO OLUB 

Ity T. J. Armslrong. Sn en f'am,'1.50. 

20 U::~:u:a~~.(le~i:g~rt~r :.sn;:~I:~t ~~:;ii::~r 
Ilanjc:aurinc, l it and 2nd Ib njos, Guitar, Piccolo 
Banjo, Mandolin and nus Unnj .. II will work vcry 
nicely:ua Quartelle,ror lIanjcaurinc, two lIanjos lnd 
Guitar. Th i~ overture is rccommended :u being 
e, pcci.lly :utraclive .. ~ __ ~ 

" MINUETTE " FOR MANDOLIli AND 
GUITAR 

Dy E. II. Frcy. 25 Cents. 

" AVE )lARIA," A fine arrangement of 
GouDod'a well·known melody, for 

two 1Itandolina and Guitar 
U, E. H .I",cy. 

")lARCH OF THE MACCABEES," Guitar 
Solo 

By E. II . Frey. 25 Ccnts. 

" SAILORS' DANCE," Guita r Duo 
_~~_B,-y _E._H' f·rey. 3; Cents. 

" ROMANOE FOR GUITAR," (Op. 14) 
By E. H. f·rey. 40 Cen~ 

" DB.EAMS OF SPAIN," Polka. Caprice, 
Guitar 8010 

_~~J1-,-y_I'._W_. Newton. 25 Ccnl~. 

" IlEPTASOPH MARCH" 
By Richard H. Buker. Arranged (or two Blonj s 

by T. J. Arm~trong. 25 Cents. 

All the above mu~cal issues :arc"nu and eil l.e;mely 
good. Addrcss, 

S . S . STEWART. Publlehe .. 
223 Church _Street, 
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The poly person in the world who successfull y 

renders the works of Bach, Beethoven, Mendelssoh n; etc., on the Banjo; 

producing- most novel and be;iutiful effects. 
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A. A. Farland, The Banjo .virtuoso 
And his S. S. Stewart Banjo 

Residence and Studio: 

... 270 West 43rd Street,. New York ... 
(One block West of Broadway) 

. A,mateu rs taught, profession~ls perfected. ' Orig inal method of fingering ; correct in theory and 

practice. Grand transcontinental tour just completed. Rec'itals given in all the.. 

.important cities, fronl the Atles.ntic to the Pacific, and from the 

Gr~at Lakes to the Gulf. 
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R n ReM I A Fine Club Piece s . s . STEW ART'S 
VR1IZIWIH 11 ••• . 'I P' 

U' T;:~~::.~;.:::::O"O" _ "Mazourka'lmperiaI" -com~~~PI'~~~~~"'!~~"u Ieee 
= Bl=tNJ0 + CLVB -- doooobbboOODOoooooobObdbOdoooo 

Complete in se,'en parts, for setten instro­
ments, as (0110\\'1 .; ~Ijeau rille •. first and ~. 
Gn~t:~;:drfi!:ri:j:'lCCOIO BanJo. Malldohn, 

..... PRICE $ t .40 .... -- ) 
Solo part 20 cell~ : allY or the partS separate. 

20 CCDIS each. 

composer. 
S. S. STEWART, P.bli,h,r 

BY THOM"\S J . ARMSTftONG 

Pvce, complete, $t 60, 20 cis. each part 
s. S. STEW A.RT, Publisher . 

Complele fot Eight tnstrumenls, arranged in th e 
"Divided Accompaniment" System. 

The instrumentation in this nrrnngcmcut i. a ll 

follo ..... ":-

ilaujeaurillc (11010 Pllrt), first hanjo, two 
second banjOli, Kuhar, piccolo banjo, baS!! 
oonjo, and mandolin . TIIi~ ili lhe til'lll arrange-

r 'Y"'F!a .... .z..s Ual"'-'" ment to be published ill the "lJhoided Accom-
..... 'I~' 1-" ,.... "I l·· paoi01cnt" (orm, and wllcre a l.Iass banjo Itlld 

For Two B anjos 
.... aod Piano 

B Y oEO . w . GREGORY 
as performed ... , .. ith iw mense IUt:t:H5 by 

GregDr~ TrlD 

two Reolld banj os cl n be had tlli~re is no doubt 
ll~al tbillllclhod is \'alltly superior in barmon y 
and general muskal dfect to the other method 
of arraoKing w Ullie for clubs. When~ the bass 

tbe banjo ill lacking, the guitar and one "ReGild 
banjo" sh ould be used . 

of ••• ';orll: 

PRICE, SEV ENTY CENTS 
~-

lat~:~~~ :o:~~:~~[o:nd:~'~>e~:~:l~~~~:; 
at 20 ceulS, by those who already ha,·c tile 
part. (or Uanjo Bod Piano. .. 

re~~ii:e~1 c~I~:iJe:;b~en~~~~:ic~U~~S O~~~I~~, :':~~ 
der effectively. The "obligato for second 
Banjo" ill ncarly as difficult as the prindpal 

part. S. S . STEWART. Publisher. 

THE GOURIER. 

This amlUgenl(~.nl lIIay also be used ..... ith 
good elTect for four iustruments ollly, yit.:­
banjeaurine which ployl leading part, fi rst 
banjo, having counter melody, lIIantlolin or 
Iliccplo banjo aud guitar. In order to bring 
out all the beautiet of the Il\usicalarra.ugelllent, 
ho ..... e.'·er. the eutire eight pAr~ Ih ould be 
reudered 00 their respective instruments. or 
sevell parts, omitting the extra "secoud banjo." 
Tbere a~ two "second bnlljo', parts which, 
whe. n both Bre played. renders the harlllony 
(ull alld complete . These par~ in order to 
desigUll'e them are marked ns (0110 ...... : fin! 
suomi 6aNjo aud suoNd s~,oNd IH",jQ, or third 
baujo. These tenns may &Oun<l a litt le lingolar, 

(Delct'lplh'a YaIHasl.) bill ..... here only oue " secont! banjo'.' is used in 
FOR BANJO AND PIANO. a club. it is ne~lSIIry that the part for the 

B THO l AS J. AUSTRONG . "liMIt second banjo" sh ould be uaW, aDd this 

This will, ~o doubt, become as popnlar al I explallal.ioll is made i ll onler that the arrange· 

;~ fr"e! :::-r:~'~c~h ;!:it:~e6 1~;~~~d ~! ;::I~~i:i~ll~l.strulllents "han be understood before 
very "catchy" a nrl. tundul. . _ ___________ _ 

S. S. Stewart's F ine J3anjos . AN INVALU::~E.::~:LI~O~L~::~O. GUITAR 
MAKE NO MIST AKE 

DIVIDED ACCOr«PANIr«ENT 
By T"OM~ J . ARMSTRONO 

PRICE, 50 CENTS. 

Thi, work Irem upen Ihe l ubjet:t or di",idinl: the 
' .lId.I,hla. Pa act:pmpanimcnt in the BlUl}o Orchestra, r.nd Uanjo. 

G~gdtal palace W8Ibze;. I ~~l::~~~~tl~~~?~.':lt:::I~~eDli:!':r~:~: 
P P NUDlCrollS mllUt:a1 exa~lu are g!'len ID the work, 

Ii .... H. F .... Y. :$;,~::ld at:~uo:~:"~~r. ulble Instruction (or the 

R tw Mandohnl and GUllar, With Piano I ,.,.i1 work o."IlnaJl,appeared hi Rnal form In the 
or 0 7~J.,u,I, aDd u now .. aed in book rorm. complete, 

part, ad. lIb bc1na: the fint and oal, book of the luad publubed. 

,.,IH, C-/flflh, (.u &IN .no., ,...,c.), .'.80 I PRICE. 10ui calPLITE, 500 

~ ::."":::,,:,';!. ~:::;~.""' .. , J': 8. 8. aTEWART, polI.h.r, 
.... ".,. .. .:.. . .. 1'''--. J:!: t 223 Church St., PhiladelphIa. 

FOR THE BANJO. 

PRICE , - _ FIF'TY CENTS. 

Muiled to any addr888 on receipt o r price. 
Tbl8 tall piece doos not ellp (tom elde to 

eldc, and aseisl9 the bridge In maLntulnlng 
Its poeltlon upon the head through proper 
pre88ure o( tbe 8lrlnge. Tbe Ntrlnp are 
ellSlly attacbed , and do not pull ngaln8t the 
kuot . 

Ueed by Imndrede o( prominent IJ it rfur­
mel"8. 

BANJO BRIDGES 

Stewart!, Jlanjo BrldReB, made or noe old 
maple, Dotchce ror tbe !lve et rlllg~ N.wcd III, 
ready ror nee. . 

Price, 6 cents eacb, by lUail, or 50 OODUI per 
do;r.en. 

The above Is n (1Io1r reproeentaUon or tbe 
bridge. _ 

Tboee who prefer a more hlgbly finished 
Bridge ebould order the hand-tln18bed 
Brldge, a (air repreaentnUon or whioh is here 
given. .-... 

The price or the band-nul.bed Bridge is 
10 oent., that is, 10 cent. taoh or $1.00 per 
dOUln. 

Brldgee (or Banjeaurloe at same prlOO8. 

S, S. STE:w:1'tRT 
MAlUFACTUltllt . 

221 aad 223 Churoh StrH., PhiladelphIa, Pa. 

The Minstrel's Serenade 
Fer O.e or Tw. 1 •• 111.11 •••• 111 aillar, 

By P: W. NEWTON. 

PRIOE. ..ooaNTS. 

S. s. SnWART. Philadelphia. ra, 
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Author of Practical School of Harmony for the Gu ita r 
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.---GEORGE BAUER GUITAR, No. 18 ........ ·-
---------~ . ..... " ... '"' ......... ,,~ ~ ~ ............... """'1:,. ~ - ~..., -~- .......... .,.....,---------

STANDARD S IZE 

__ ---l=>R ICE, $ 1 8 .00 

MEASUREMENTS 

12 inches acroulower part of body 

8H inches acroll upper part of body 

3)( inches deep, taper'ing, to 3M inches 

F inger Board 16H inches 

~This is the Best Guitar f?r the 
Price ever offered 

DESCR I PT I ON- BODY MADE OF THOROUCHLY SE A SONED S ELECTED ROSEWOOD WITH 

TH RE E RI N GS OF ORN AMENTAL INLAY I NG AROUND SOUND HOLE ; FRONT EDO E N I CELY 

I NLA I D ST R IP DOWN - B ACK AND ACROSS UNDER END PIN. SELECTE D M A HOGANY NECK 

(WARRANTE D NOT TO WARP), CQNVE:X ROSEWOOD FIN GER BO A-AD W ITH PEARL POSITIONS 

AND ... EIG HTE E N GER MAN S I LVE R FRETS. STRINGS CAR E FU LLY SET. H I G HLY FRE N CH POL­

(SH E,?, FINE TONE, AND FULLY WARRANTED. 

Guitar No. ,8a , same description as above, but Large oncert Size, $20.00 

,8b, Extra 22 . 00 

~EORGE BAUER------. 
Manufa.tu •••• fondD.a, •• ,nFINE MANDOLINSANDGUITARS 

1016 CHESTNUT STREET. PHILADELPH IA, PENI~A. 

20 WEST FOURTEENTH ST., NEW YORK C ITY, N f Y . 



··· .. Books -for the Banjo. and Guitar ..... 
PUBLISHED BY S . S: STEWAR1', PHILADELPHIA 

JOHN H. LEE'S WORKS 
:Bcleetio Sohool for the Banjo 

Publi. hffi i ll 'th ree parts, the prices o f 
whicb llavc been' reduced to the foll owic K: 

Pan Pint, InstructicG . .. : ', " .'15 
Pan &ea?nd, Mualcal SdectioiJ. . I.SO 
Pan ~itd. Chord Construction . .50 

PI .. t First is aD excellen t rudime ntary 
w o rk, Slid is very s uccessful in teac hing 
))uplls to read m liSic at sight. 

Pa rt Second con taills lowe of the "uthor's 
choicest arfflllgeulcnts of iU51rumcutai lIIusic 
(or the banj .), Bud those: wh o are (alllilill f with 
Jol t'. ~'tI work recogn ize hi. arru.Jlgc ll:lell~ 

os ~lIIong the lUost ' correct aud tborough ever 
given to hanjo playcflI . 

Part Tlli rd g1" e8 I I.! e:w.:ce llent idea of the 
rudimen ts of har~ol1y and chord coulilruc· 
lio n, aa applic.:d to the Banjo. 

Every banjo student sh ould have the:Je 
-value-ble works in his libm ry. 

THOMAS J. ARMSTRONG'S WORKS 
"'Banjo Orche.tra .WOi" HINTS TO AR' 

IlANC-aRS A.ND LRADRkS OF BANJO C L UIIS , 

by Thomas , . Arms/rong. 

Price. . . . . ,oeen~ 

Thil is an jllvalu.ble book to thOlie in. 
terf:8ted in banj o, mandolin and guitar clubs. 
Copies wailed ou receipt of price. 

., Dinded Aocompaniment. " by TIw,;,as ) . 
A,.",slwng. 

Price •. . . • . So cm~ 

• Contain. numerous musical examples, ill 
-the divided accompaniment [ Omt of arrange­
mVlt for banjo. guitar aDd mandolin club! 
and ardu;.tr. a. Shows how to pill these 
Wtrument. to tbe best pouible use. 

... WorkS Wlllt8n or EdHad by, .. 
. S. S. Slmrt 

.1ldim.eDtal LtuODJ for the B1lDj9, 6y S. S . 
$1"4'11rl. Paris I aDd :I. 

EtICb put, 25 oentla j poatq:e !Tee. 

,tnrart'. Thorougb School for the Banjo. 
Prb .....• . ' 1.00 

Tliia ill an older and not as complete 
'OI'k. .. the .. AMCRICAII' &'"001. It of the 
\DIe writer, but is a good work, The price 
" ~ redacect to the abo .. lipre. It waa 
'l""Id7 _ (or ".00 per ... , . -

The Complete Am9rioa.n Banjo School, by I 
S. S. Stewarl. 
Part P int .. 1 1.00 ; ~ta,e , IJC. extra 
Part Second, 1.00j " 8c. , j 

Complete, bot\! parta, in board 
cover, ' lI .50 ; postage, lIk. " 

The abo~ ";'ork il belie\'w to b e the 
most thorough aDd complete work on the 
banjo extant. The price: has been redllced to 
the above figure in order'th llt the work Dlay 
be easily witbiu the rench o f all. Those who' 
wish the instruction a nd explnuatory matter 
Illonc, without the musical selectlolls , need 
pllrc llRse pari ./i,.sl only , III that "olume COli­

taini al\ of the rudimcnu ry and explanatory 
U1aller, exercises, ehorrl~. scales, e tc. , while 
pari secolld contains musical &elections. 

The Young Banjoilt, 
Price . . . .. . $ 1.00 

A very good book of quite easy .elections 
for you ng players, alld cOll taiuiug lOme nidi· 
mentary illstruction. 

The A..rtittio Banjoitt. 
Price . . . . •. '1 .00 

A collection o f ch oice tousic (or the 
banjo. T his collect ion should be In the 
hands of every banjo pl ayer. 

The BUYoitt'. Own Colleotion ot Choioe 
KUlio. 

Price . . . . :'. 50 cents 

This i l a very u celleot collection of bao­
jo mosie, well arranged , and it is dOllbtful if 
it can be duplicated for the small price. 

The V'nivenal Baqjo lnJtructOr. 
Price . . . only 10 c::enlll 

\\Tith a coune o f iustructlon, l:ontaius 
the following tun«: . 

_ J o",wy Ilok~r'A J IJI(' ; 110m oropathi<: Polklo; elo r a ;. 

~V.fd~~R~; A~~,~~~,it:~~fl~~7 ~~i~~ 
WIoII.; Irish JIll' : Sr-a l.h PaoolaolO. 

This is the cheapest banj o book e ver 
pllhlished. Price, 10 cell ts by lIIai!. 

"The Banjo," o)'S. S. Slewal'/. 
A literary work . This is 1I0t a hook of 

tIIusic or Ulusical instruction, but a work 
treatiug upon the banjo-gil' ing its history, 
progress, etc. ,- lIp to the ycar 1B94. For fur­
ther particulars see another purt af catalogue. 

132 paCee. Papct' CoYer . . • 25 emu 
Bound in Cloth . . 50 .. . 

" Sketche. of Noted BilYo Playen." 
(Vear 1881.) 

.. The BJU\jo; It._ate" and It. Playen." 
fYHr 1881.) 

Price •..•. 

HChamplu LirhtDiDg Banjo IAItr1lCItor." 
Prb • ..... , ___ 

•.. MISCELLANEOUS WORKS ••• 
" The Banjoilt'. Delight." 

A collection of the gems'of the late RQracc 
Weston, the world-renowned Ranjoist. togelhu 
with a few other.. 

The followillg are the nanles of t ile prin­
cipal pieces contained in tbis collection : 

The Batijoiat'a Compendium. 
Price .. (i"CCDU 

Contains the followi ng banjo Music: 
IUmo._lLh 

vn lallo0 8. ...fto-I . .... 
A~horc J h~. « I; I' l.I m on o:r ' lI 

~~~e J:~":Jlxla' t1,~~\]:: $Ic.': j.'!~:~. Old 

Price, Eo cents fo r the c lltire collection: 

Lightning Guide t o Guitar . 

The Banjo and Guitar Album 

. • ·05 

-" 
The Banjo and Guitar Budget . .. .25 

Portfolio of Banjo KUlic . . .25 

The Guitarist'l Delight .25 

Newton'. Practical School of Har-
mony for the Guitar 

The Ii ew Era Profellional Banjoilt. It.. 
fi De collC<lt ion of thirty 110108 for the 
banjo, oy A. Ralll' . 

Price • .. IlI.oo pcr copy by mail 

I. De \· i!·. March . . . . . $ .20 

;: :::~,~I~~~iaclle } 
4. Bocacdo March '\. 
S. Up and AWIIlY Gatop J • • • • •• 
6. Fredrick'a' Cra nd MfU'cb (22d Reg't) •. 20 
,. Soldier 's Return bfarcb . .20 

S. ~:~I~J'U~\k~Olka} . . 
r~: Air Va de, by Rode 
II. Wyomiug March . ... ••• . 

!~: )!~ii~~ ~ai~Urka } 
!t ~~:~ ~:~~ } 
16. Y irgipia Quickstep } , 

:h: ~~r~:ti~~ ~~~h ... .. . 
!!: Norton's Walk Around .. . .. . 

21. :ili!~%~d:rcc;.~[k~ol ogne, &bOL} 

~~ ~~:i~n~V~~~rch (IMcndel850hll 'a) . .p 
24. Clara Polka . . ...... . 
25. Ceb. ten nial ClOf{ . 

: ~: ~~:a~~~:( l.ove} . .• •.. 

28. ~~t.e~~J:E:fE:~r:'Olka}. • . •• 
~ Contentment Calop • • . • . L . .10 

Tboe who wlib to purchase the piecs hl 
sheet form, instead of the entire work. caa 
do 10. PriCH'" above. 



Read the follqwing letter from!. A. farland > :a 

New York, . Dec. 1st , 1894. 

My Dear Stewart: -

You would like to know how the t wo Banjos , made for me 
Just bef0re starting On my Tn:Ulscontinental tour, ha ve turned Qut! 

I I can scarcel y find words to express the satisfact ion 
and p l easure those instruments nave given me. Wh en :'ou wrote me, . 
l ast Jun e, of you r recent experiments in B2.njos, stating that the 
resu l t had convinced you tha t ~'Ou CQu i d improve on the Stewart Ban­
jos I was then uSing, I was scarcely p r e par-ed to believ e it, be ­
cause I did not th i nk that a bette r Ranjo cou ld be made ; but , as I 
wrote you at the t i me , I would be only Loo happy to see and test 
On~ of the new ~Thoroughbredft Banjos, as soon as you could f inish 
and fo rwa rd to me . 

When the new "Spe cial Thoroughbred" llanjo came to hand , 
in response to I'I\Y order, I was great l y astonished., and agreeAb l y 
so , at the vol Ume o f tone , the ea se with which it pl ayed, a nd the 
beautifU L musi ca l quality of its t one --fo r , a s I wrot.e YOl'. , i t 
seemed to stand almo s t any amount o f wh at may be termed "for cing" ,­
without l osi ng an y pa r t of its peculi ar musical cha r actor . At the 
s ame t ime , the de li cate qual i t y o f its t ones , wh e n pr oducing e x­
pressiv e tremo l o pa s sages, --parti cularly i ts ca r ryi ng power, s truck 
me at on ce a s supe rior to anyt hi ng I had hea rd in a n y Sonjo I had 
eve r used. 

I en tert a in the s am p. opinion to -day , aft e r my c onc e rt 
tour of o.v e r 12 ,000 mile s , and a f te r us ing t h e duplicat e Inst ru ­
ments in ma ny o f the l a rgest Theatr e s and Ha lls, and in varying 
climnte s,--I am more l han ever conv in ced th a t t he instruments o f 
your manufacture are the Best Banjos in t he Wo·rid. 

The se "Spe cial Thorou gh br ed" Ba njos, a re no t on ly t h e 
most .brllliant sounding T have ever played up o n, but, i n rw opin­
ion, the only Banj 08 upon whl ch I tis pos s l ble to ef fe ct i ve l y ren­
der the difficult works of the great composers. 

Faithfully yours, 

~~~~. 
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