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Improved
Canvas Case
for Banjos

STEWART'S
LATEST

.. . Price, $3.00

'BARIO. AND GUITAR TEACHERS.

A“ VALENTINE, Mandolin, Gultar, Banj
Veraer Building, Pitsburg, Pa.

ACKER, DANIEL, Banjo and Gui
5o Lanning Building, Wilkes-Barre, Pa,

Banjo and Guita

ALBRECHT o. H.
16 Chestnu Street, Pml-ddphm Pa.

AkusTnONG, T.J., Bagjo,
oom 45, 116 Chestnut Street, I’hill«ldphia. Pa.

Banjo, Mm!onn and Guitar,

BERGL JOHN T,
28 South Mary Street, an:ux:r, Pa.

BEROE, L R, Fanjoand Culy
© E. Main Street, Rochester, N. V.

BFRTHOLDT, CHAS, C., Barjo and Mandolin,
o. 2847, Lucas Avenue, St. Louls, Mo,

BUACKMAR, HENRY C., Guitar Banjo and Mandoli
4 St. Charles Street; New Orleavs, La

These cases are made of
strong canvas, and will hold
their shape. The material
is almost waterproof. The
well

hses are

BURCHARD ROVW Banio,
rect, Stapleton, §. 1., New Vork

CLARK BmﬂuND [Banjo and Guita
2 Shawmut Ave., Boston, Mass.

CULE,H’)UIS N., Banj
“Stdio, s Jackson Strest, Lake Wood, R: 1.

DAVIS, EDWIN S, Banjo,
78 East 7th Street, St. Paut, Minn

)ade; having three sets of
iraps, hand-sewed handles
nd are very durable and
‘eather proof.

Price, $3.00 each.

™Mor 10, 11 and 12 inch
| are undoubtedly the best
r the price.
fullline of our well-known
Leather Cases, at prices
Jogue. The cheap, flimsy
) not keep.

S E used by S. S. STEWART,
i

Is. Stewart Banjos, is registered at
SURE, when 'you purchase a
R R D Ry upon it.

. S. Stewart's llul-

v, Bil

3 Mandolin,
6388,

DF LANO,C.5, G
Jl Street, Los Angeles, Cal.

DDFEVEREUX, ROBERT W, nu,o, c..mn Mzndnhn,
Vidtoncello, Double Bass, Slide 1'rom|
2007 North Thirty-first smu, l’hlhdelphl:

UFOUR, MRS, J. M., B
D i e O Washington, D. C

DURHA\I SAMUEL; Banjo, Mavdclin, Guitar,
58 'Mill Street, Germantawn, Phila., Pa,

DYKES, WILLIAM, Basjo, o NJ
17, Bridge Ave., Camden,

N0, PAUL, Basjo, % 3
1427 Chestout Suect, p

JOLANDER, M., Ban]o. Guitar, Mandolin,
‘Powell Street, San Francisco, Cal.

KERR. E.J., Basjo,
45 Main Street, Poughkeepsie; N.Y.

OTTMEVER, K. J., Mandeliasad Gults
K ain Strect, Memphn Teon.

, Violin and Mandolin

K"E"" BENJ. |
ioos Memphis Street, ih.ladelph.a Pa.

LANSING,G. L., Banjo and Mandalin,
71A Tremont, Boston, Mass.

LE VALLEY, H. E,, B-njo Mandolin and Guitar,
Greene Street, Providence, R. 1.

L_EONARD, W. B., Banjo, Guitar and Clubs;
Cortlazd, New York,

VYNCH, DOMINGA L., Guitar,
44 Lhumu;smu, West l’hlhddphla Pa,

Lz\vls C. S., Banjo,
56 James Sureet, Auburn, Me.

Lvol\‘,u S ANNIE}I»II , Guitar and B:

nry Street, Maﬂnmn Wisconsin,

ATTISON, C.S.,
M oA

Mandolin, Banjo and Guitar,
or. of %th and Avénue B

, San Antonio, Texas.

FRANK S., Banjo, Mandalin and Guitar,
3 South Street, Harrisburg, Pa.

MARKS LAURA, mn‘e and Mandalin,
arshall Street, Philadeiphia.

IMARTIN, L, Gultas, Basis, and Mandlis,
5" Arch Street, Philadelphin,

AFFEV, FRANK 2, Beiio, Masdola sod Gular,
M ég N lln.mx:"s [ndianapols; Ind.

MAGEZ, IDA LEE, Piano, Violin, Basjo, Gultar, Mandalin
and Zither s-‘;;l
1

harles Street, Baltimore, Md

OREY, G. T, Ranjoand {Mandelin,
M ojo pnd ]

 Mandolin, Goltar,
357 5. Salina o Sireet. §ymuu N.Y.

Nlumls T 1, Bajo,

NEWTU!\‘ P. W., Banjo, Goltar and Mandolio,
‘Trwin Avenue, Toronto, Canada.

Composer, Arranger and Teacher

EVERESI‘ D. L Violin and Banj
5 N. Thirtcenth S nm«, Philadelphia, Pa.
FARLAND. A, A J
b & 2ut Forey-ahivd St., New York Cley,

FOLWELL, JOHN C,, Hln‘n, Guitar and Violin,
4 Elm Strect, Camdén, N. J.

FREY, E. H,, Violin, Gulur Rlvllio and Mandolin,
ain Street, Lima, Ohio.

NBECK, GEO, F., Banjoist dTur.h
(ELLENRECK, G njolst an e Ntk

GREocmv Gm w sa-ool P
42d Street,

Naw York

GRUVLR A D, Barjo and Maadoll,
er Street, Boston, Mass.

l. logue. The most complete
ARDING, MRS, S. HELENA, Banjo, Guitar and Man-
[lished. . Hi ; '}'.:';m.“.., New York,
ENDERSON, EDWARD J., Banjo, Mandolin and
STEWART’S HEGE + Bodrfon Sese, Mew Ortcdns La.

' BANJO SCHOOL,

m.bymll,ll 13; Part 2d, by
in board cover, h 76

set. Every banjo student should
J5t, which contains a vast amount

H FLLER, M. numv Banjo,
N Norin Eighin Street, Philadeiphia, Pa.

w.
T T,

BELL, HARRY Bln
- U e e O

4 u;n‘!;. Mo.

El S, H‘.B i 0
J NNINGS, J. lnj:alglndu':llnd C‘r:g:.r. L

(QSSMAY, VESS. L., Banjo,
9 W. 125th Street, New York City.

REHRIG

J- M., Banjo, Guitar and Mandolin,
Lehighton, Penna.

CHALM, MRS, M. C., G uitar, Ba d Mandolin,
S S ul nlrgu o in, Gt

S«.Hmm A FLUKENLE, Gultat and Piano,
4 Mt. Vernon Street, Philadelphia, Pa.

Suu.xvu, WILLIAMAYIGUn, Byolosad Miadol
¢ ylmer Street, Montreal, Canada.

STAHL, WAL C., Banjo and Guit
Bo3 Main Street, St.-Jokeph, Mo.

TENT, W. J., Studio,
S 11 i Sireet, Syiney, N.SW,, Australis,

SHQPA)(I), STEPHEN, Banj o M‘ll‘h“-ﬂ and Guitar,
0. Box 485, Paterson, N. J.

SECDR, EDITH E., B-nja and XyAwp&one,Bl .

STRATTON, W. £, Basjo, Mandolin and Oultar,
40, P. O. Block, Lowell, Mass.

Smpso\, FRANKJr Haa)

‘eacher,
mmu Street, (nup-. Scotland.

jo, Guitar and Mandolln

STANNARD, GEORGE, a
yette Street, Trenton,

4 West

TILES, le, Guitar and Banj
S Lo B S mugelpu. Yo

» Banjo and. Guitar, *
"6 Lansing Street, unu. N. Y.

VD-,‘XM:\R,.]’AOOE llthld Guitar, Riochs NS

sON. MRS, B

, WALTER, Gultar, Bagjo and Mandolin,
J:goz ALTER 'Z:'rmon'rsnw.naw.uu.

W°‘?""‘°‘*";‘3§$§:ﬁ‘&*@
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DON'T FRET.

Since the introduction to the banjo play-
ing world of the improved banjeaurine,
(called the banjo-banjeaurine) by the manu-
facturer, S. S. Stewart, and the “SpeciaL
THOROUGHBRED'' Banjo, in the hands of A.
A. Farland, there appears to have arisen a
sort of “‘craze’” on the subject of 22 fret
banjos. . Farland’s Stewart Banjo, having a
10% inch rim, with 19 inch finger-board,
and fretted with 22 small raised frets, has
al?endy been made the model for imitators
to copy. This is well—nobody in this part
of the country ever thought of claiming a
patent right on 22 frets, 24 frets, or 19%4
frets. In fact, the fretting business is as
“free as air’’ to all who wish to fret; so that
it is now evident that we shall soon be
fayored with some remarkable exhibitions
of short-sighted hindsight in the line of banjo
fretting contests.

 Sla

sk

Ahout twenty, or tienty-two years ago,
the writer used the erdinary 11 inch rim
banjo with 19 inch neck, and having 22
frets upon the finger-board. The trouble
with such a fretting scale was then, as it is
now, that with a banjo of this size, the
BRIDGE must be placed too near the centre
of ‘the head in ‘order to contract the scale,
or shorten the distance between it and the
nut. Now, no such difficulty or impedi-
ment is encountered with'a banjo of, say,
10 inch rim and 19 inch neck; for on such

size the 22 frets will come nicely within-the |

range of the 19 inch finger-board. In-
creasing the diameter of the rim, say, 14
inch, leaving the length of the neck the
same, is about all the ‘‘forcing’’ this scale
will stand, without greatly reducing the
musical character of the tone of the instru-
ment, and therefore, while it is quite pos-
sible to construct a banjo with 1134 inch or
12 inch rim, and 19 inch neck, and to put
22 frets upon the finger-board of each, yet
such a proceeding would appear so utterly
absurd that we could only class it with

advance.

April and May, 1895

idiocy. Yet, there is no doubt that plenty
of people would be readily “taken in”’ by
claims of this character, thinking they had
secured two or Ihr(‘L extra frets fur nolhm"
* <

Not h)ng ago a would-be guitar player
wanted to have a guitar constructed with
the frets closer together, so that he would

| not be .obliged to stretch his fingers so

painfully in dnmbmg from one fret to
another.

Now, here is just the opportunity needed
for some af our would-be inventors in the
patent banjo line to embrace and show the
public what they can do.

Why not take a guitar, and after removing
the bridge, stick it on an inch or so nearer to
the finger-board? By so doing, you can
get more frets on. It won’t matter much
whuher the guitar is spoiled, so far as tone
goes ; you'll have frets if you have nollung
else.

Then there’s the mandolin !

Some of our soloists need more frets.
Wlhy do not our batjo g0
into the mandolin improvemeént business.
There's plenty of room there if they go at it
right. - To put more notes on a mandolin,
all one has to do is to get more frets on the
finger-board.

Now, then, we are going to tell you how
todoit. Itisa great secret, but it can be
done all the same, and may serve to catch
some ¢ gawk "* who has surplus frets on the
brain.

The' followmg is the RULE for improving

. the mandolin: v

First—Purge the finger-board of all frets.

Second—Take a hammer and remove the
‘bridge; if a hammer is not within reach, a
chisel will do.

Next, divide as short a scale as you please,
and after fretting your neck with as many
frets as may be desired, fix on the bridge in
anew place. It don’t matter where you
put the bridge, so long as the rath fret is
half way between it and the nut, or the

inventors

PRICE, TEN OENTS

Published six times yearly by S, S. STEWART, 223 Church Street, Philadelphia, Pa.

"\m]nnq off )h('c " of xhc fmgcr board.

;\llho\lg!\ (]w foregoing may appear as
somewhat absurd to the educated reader,
yet it is nevertheless true that letters dis-
playing just such ignorance are received in
our mail, almost daily. No one would

wonder at all why it was that so many cheap

and rubbish like instruments were made and *

sold throughout the country, if they could
but come in’ contact with many of those
who make up the great majority of the
buyers of such goods.

Barjo buyers to-day, of course, are better
educated than the same class was twenty
years ago, but had the matter been left i
the hands of the cheap manufacturers, it is
safe to say that the same system would be in
existence to-day, that existed twenty -years
ago.

NEWTON’S GUITAR WORK.

P. W, Newton's Practical School of Har-
mony for the Guitar, has just been published
by S. S. Stewart, 223 Church Street, Phila-
delphia, Pa. This work contains 55 music
plate pages, is bound in boards, and will
be sent by mail fo any address, upon receipt
of price, ONE DOLLAR.. No work for the
guitar, of this character, has ever been
published before ; itisa work on
harmony: and chord construction, as adapted
to the guitar, and contains fully $50.00
worth of instruction, all for the low price
of $1.00. ¢

We have frequently been asked by ama-
teurs and guitar students for a work con-
taining ALL THE CHORDS FOR GUITAR, Here
we have it—and not only that, but all the
details as to wiy and How chords are con-
structed and named. This work embraces
every key, and one who has mastered all
that is contained in this book, need seek no
further for information as to the guitar
finger-board. As a book of reference it
cannot be equalled.
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NATURE AND THE VACUUM.

it has been affirmed that * Nature abhors a Vacuum,”
and there is a good reason to believe that
NATURE DETESTS AN IMITATOR.

When we look about us and see the num-
ber of “short-sighted hind-sights’ now en-*
gaged in the business of musical instrument
manufacturing, we are led to believe it wa
short-sighted hind-sight indeed that led the
feet of some of these into the walks of life
so far—so very far—from the calling which
nature had evidently intended for them.

Can one become a writer, a painter, or
an artist, merely by spending a few months
apprenticeship to the art? Hardly !

Nature always has a word to say as to thi

A clodhopper is as likely to be trans-
formed into a great financier as isa person

lacking the possession of musical talent, at
any time to become a siiccessful musical in-
strument manufacturer, mus

an, or inventor

instruments.

There arc to-day, (you can find them in
nearly all of our cities,) ““manufacturers’
of banjos, mandolins, guitars and other
instruments, ‘who are no ‘more fitted or
adapted to the manufacture of such in-
struments, than a mule is to play the piano.

Nature has not fitted them Jor any service
to the World of Music, and if the talent is
lacking in them, surely they cannot succeed.

of music:

For more than twenty years the manufac-
turer of the Stewart Banjo has given his time
and attention to the work of improving and
perfecting the banjo, and making it an ac-
knowledged musical instrument.

In this labor he brought to his assistance
a natural musical ability and a love for the
work,—and often, while others slept, late
in the hours of the night; this man labored
on, experimenting, studying and praciicing,
with a certain aim in view.

It is well known to banjoists, that during
these years, the “Banjo Club,” by the as-
sistance of Prof. T. J. Armstrong, was estab-
lished .on a musical basis, and is rapidly
becoming a popular musical institution.

Now, after all these years of labor, .we
find those “short-sighted hind-sight”’ Vacu-
ums of Nature, alluded to in the foregoing,
making ‘“banjos just as good as Stewart’s,”’
(in their vacuums), andw with every part
of the instrument copied piece by piece, as
nearly as they are able to do so. But it is
the old story of the Cremona Violin again
repeated.

“  We see these same manufacturers—imita-

Aors of the work of others—sending out their
“works of art,”” made piccemeal by hands
they employ, but in which their minds (?)

|
|

do not entes

copies of Stewart’s Banjos,

copies of well known maker's guitars, copies
of
bup too often showing them-
selves lluog_n( all knowledge and entirely
lacking in the experience necessary to season
the wocd so that the instrumert will hold
together even long enough to prepare for
death.

Cheap copies of standard and repitable
instruments are thus made and forced upon
the ‘market. . The copyists have not spent
years, nor months, in perfecting their work;
but being merely copyists of outer shapes,
they must needs sell their wares cheaper than

of the delicate mandolin,—copies its

shape onl

stolen
the ideas of another, to the furthest extent
in their power, and stolen ideas, like stolen
goods, must always be disposed of a “little
below the market price.”’

If the purchaser of such an instrument

the original; for morally they ha

secures a good one (for ‘even the cheapest
rubbish occasionally turns up something of
value) he is not sure even then that it will
retain its tone for more than two or three
months,—for if the maker (?) is a self-con-
fessed” ignoramus, never having studied the
art, (which he surely must be, when he is
unable to get up an original design) how

can he guarantee Qr warrant the instrument? |

Or if so, what is

such a guarantee worth ?

Think on ‘thése points, reader, and yon
will come to realize that there are those in
the musical instrument busincss whose moral
natures are several points lower ¢ than they
really ought to be.”

It is amusing to hear such persons, when
they get hold of a supposed customer, prate
about the superiority of their copies. How
much better they really are than Stewart’s,
and what is of so much more consequence,
how much cheaper |

It is equivalent to saying :~—¢“Here, don’t
you bé fool enough to pay §rco.c0 for that
painting, you can get one just like it, around
the corner, for §1.25."

A Chinese artist wa
paint a portrait.

once employed to

After daubing some paint upon a piece of
canvas, he took it to his customer.  But the
party could not trace any resemblance to
himself in the “likeness,”’—whereupon the
artist exclaimed :—“Why not you? Ain’t
it got eyes, nose, mouth, ears? What more
you want ?' 5

*

* 3
Now, if a would-be manufacturer has not
a practical knowledge of the banjo,—has

* *

never studied the instrument,—and cares .

nothing for it,—how is such a person to tell
whether the banjos he sells are good for any-
thing or good for nothing ?

If such persons could but steal the auto-

graph letters from the leading players of the
world, received by Stewart during the past
fifteen years, they might take a step over
a great impediment to their finarcial and
artistic success.

Bat a
poor consolation, forsuch success must be
short lived.

“Give us the manly foe.”

We do not object to honest competition,

iven then it would prove a

either in business or in art, but ““ NATURE
ABHORS A VACUUM,"’

An Operation for Improving the Flexi-
bility of the Third Finger.

Mr. George W. Gregory, of New Vork, writes

that the cperation performed upon his hand some

0, has proved a complete success, and the

that he can now use the third finger of his
right hand with gre:ter facility than ever before;

© and, in fact, as freely as any other finger. With the
letter, we received two photographs (which we re-
produced) one taken before and the other after the
operation, showing the ‘fncreased mobility ot the
finger in ‘question, the latter being flexed to the
greatest pessible extent in e.ch picture,

BEFORE OPERATION

In 1800, Mr. Gregory, through excessive
practice, brought on what is termed musi-
cians’ paralysis. Aflecling the second finger
to such a degree, that manipulation of the
strings with that member, became not only
prinfal, but laborious, and to such an extent
that its use proved impracticable and finally
had to be abandoned, except in the playing
of chords or very simple arpeggio move-
ments. A peculiar feature of this condition
was, that while it incapacitated the finger

- for hard work on the barjo, there was no
apparent injury to the muscles; the finger re-
tained its strength for all other purposes, and
there was no diminution of facility at the
piano. This established the fact, that the
seat of trouble lay in the nerves controlling
the action of certain muscles. The best
authorities on the subject of this peculiar
ailment were consulted and a treatment of
massage and electricity was prescribed and
administered for some six weeks, resulting
in the partial recovery of the use of the
finger in playing.

The restoration was not permanent, how-
ever, and in the course of a few months
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AFTER OPERATION

although great care had been {aken not.to
over-work the finger, the {rouble returned
and the treatment had 1o be repested. This
oceurred again and again until finally, sbout
two years ago, it became advisable to train
the {hird finger to take the place of the
second. Then another difliculty arose; all

The programme was made up of compositions™ of
the masters, the Sonata, opus 30, No. 3, by Beethcven
being the opening number. The second selection,
Vradler's “La Paloma,” was a perfect gem in its
way, and was played with such a delicacy of shading
and touch' that it had to be repeated.  While all of

| his numbers were played exquisitely, Hauser's “Wie-

movements played with the little finger rest- |

ing upon the head of the banjo, were very
awkward to manipulate, becausc the little
ligaments connecting the cords of the third
with those of the fourth finger, do not per-
mit the former to be flexed to any great
extent without carrying the latter with it.

Of course, years of training will very much

extend the limit to which thése fingers can
be separated, but there is an easier and in the
end, more satisfactory way of accomplishing
the same result, and that is by an operation
in surgery, called tenotomy.
- This operation simply consists of cutting
the small transverse muscles which bind the
third finger to the second and fourth, and
does not in any way aflect the strength of
the hand.

Mr. Gregory sought out Dr. C. Dana Hub-
bard, who has peiformed the same operation
for a great many pianists, and had these
muscles with the
r¢sult. The operation was not painful ; took
but ten minutes and the wound had entirely
healed in four days. Mr. Gregory played in
concert the fifth day after it had been
performed.

A. A. FARLAND.

‘The Banjo Virtuoso, who is now perma-
nently located at 270 West 43d street, New
York City, is meeting with very flattering
artistic success wherever he appears, with
his Special Thoroughbred Banjo.

His recent concert in Louisville, Ky.,
was surely a triumph, judging from the
Press comments, if from nothing else. The
following extract is taken from the Courier
Journal : %

“The concert given by Mr. Alfred A. Farland,
known as the Paderewski of the banjo, was an artistic
triumph. Mr. Farland has been heard once before
in this city, and certainly convinced the majority of
his audience that the banjo is capable of expressing
the most classic ompositions, as are the violin, violon-
cello and other stringed instruments. -

genlied.” Schubert’s “Seranata,” and the “Overture
to William Tell,"” were especially fine. Mr. Farland
is a young man® and of quite prepossessing appear-

ance. Iis ease-of manner and gesture while playing

were generally remarked upon by his audience.”
‘The following is the programme as rendered ;
PART 1.

a Allegro assai, )
4 Moderato,
¢ Al'egro Vivace

1. Sonata, Opus 30, |
o t Beethoven

. La Paloma, Yradler

PO

Home, Sweet Home— Variations
“The Sweetest Story Ever Toid
(By special request)
MR. JAMES ARMSTRONG.
. Second Mazurk
{ @ Wiegenlie
16 Serenata
. Overture to William Tell—

5

@

legro Viv
v PART 11
Grande Valse Biilliante, Opus 18

T

2. Nocturne ..

3. Hungarian Dance No.

4. Minuet a LAntique Paderewski
5. Variations on “My Old Kentucky Home,” Farland
6. In OId Madrid—By special request .. Bailey

MR. JAMES ARMSTRONG, L
. Pizzicati—Ballet Music from Sylvia......... Delibes

@

2me Polonaise Brilliange.... . Wieniazwski

Mr. Farland made his first Public Concert
Appearance in New York City, at Chicker-
ing Hall, on Tuesday evening, March sth,
the occasion being the “ Eighth Antiual
Grand Banjo Concert,” under the manage-
ment of Phipps & Alpuente. Here Mr.
Farland, although handicapped, so to speak,
made the success of the evening. The

| others that are not.

Virtuoso,
the first and only. L

New York Herald said :

“ There were thunders of applause after the play-
ing of Brooks, Denton and Ossman, and it was a toss
up between the trio and the Doré, Farmer and
Doré aggregation ‘as to which won the Eonors. . As
one of the enthusiastic listeners put it, * They both
played double sixes; some one would have 1o throw
double sevens to beat tkem.”

The special novelties of the evening were the first
public appearances here of Signor Volpe, who played
the mandolin with execution and expression that [
never heard surpassed, and Mr. Alfred Farland,
whose rendering on the banjo of Beethoven's eighth
violin sonata, Paderewski’s minuet and a nocturne by
Chopin, surprised even the experienced banjoists
present. His brilliancy of tone, technique and
phrasing were simply marvelous.”

i —
is a player worthy the name of

It is plain to those who have sight that
the banjo, as handled by Farland, is as
capable a musical instrument as any other. *
That is, there are some banjos that are—
The  music rendered
by Farland could not be made so effective
on any other banjo as on the Stewart Special
Thoroughbred. It stands to reason that an
instrument intended for crude music, such
as the banjo was, some years ago, could not ~
have bten suited to the rendition of classical
music. -

Farland and, his Stewart Banjo have no
possible connection with the ¢ Plantation
Tub,” or the “Plunker’’ of the past. They
have opened up a newly discovered musical
world.

From the New York World, March 6th :

“ A large audience was present at the concert last
evening -at Chickering Hall. Many banjoists took
part. Mr Alfred A. Farland displayed a high degree
of virtuosily in his solos, all of which were of high-
class music.

Sig. Volpe, the mandolinist, demonstrated that the

management placed him on the |
so that a number of other banjo players
should appear first, and Mr. Farland did not
appear until 10.25—an hour when it is cus-
tomary at most concerts to find the audience
dispersed. Whether the intentions of the
management were to show off their own
favorite banjo players first, so that the
“,shine ** would not be taken from them in
advance ; or whether they feared the house
might not remain through -the long pro-
gramme, unless Farland with his Stewart
Banjo was reserved — it is, of course,
difficult to determine. However, Mr.
Farland rendered Beethoven’s 8th Violin
Sonata, Chopin’s Nocturne, op: 9, No. 2,
and Minuet a I’Antique, by Paderewski,
and many in the audience thought they had.
never heard the banjo played before.

Those beautiful harp-like tones, that deli-
cately shaded expressive music! Ah, here

permits of the i by it of the
music of a character not usually associated with
picked strings. Sig. Valpe is certainly an artist in
his way.
From the N.Y. Musical Courier March 13th :
“Mr. Alfred A. Farland’s work on the banjo,
on the occasion of his first public appearance
in New York, Tuesday night, at Chickering Hall,
was sufficient to convince the most skeptical that the
instrument is unlimited, almost, when it comes to the
interpretation of classical music. Mr. Farlaiid, who
has recently concluded a tour across the continent
and Is making preparations to take a professional
trip South and West, gave some most interesting
points on the banjo while conversing with a represen-
tative of the Musical Courier.” * bt 5

From the Music Trades, New York :

«At the Eighth Annual Banjo Concert, given at
Chickering Hall, on Tuesday evening, Mr. Alfred
A. Farlind made an immense sensation by showing
the possibilities of the banjo as a solo instrument
The effects he produced were certainly astonishing,
and far beyond anything hitherto attempted, The
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instrument he used was made by S. S. Stewant, the
renowned maker of. Philadelphia, and in tone,
resonance and singing quality far outdistanced the
instruments used by all the other-performers that
evening.”

Mr. Farland’s proposed concerts at N
ark, N. J.,
other towns have been postponed until
April and May.
Trenton, N. J., Richmond,
N. C.,Westerly, R. 1., Columbus, 0.,
land, O., Chicago, Iil.,
places during those months.

A Faruanp Banjo ReCiran to be
given at CarNeGie Havt, New York City,
early in April. Those interested in the
banjo in New York, should apply, to Mr.
Farland for particulars.
West 43d street, as announced at the begin-
ning of this article.

Rochester, N. Y., and a few
“He expects also to play in
Va., Charlotte,
Cleve-
and several other

is

His address is 270

TEACHING *THE POSITIONS™ ON THE
GUI

R.
By C. S. DE LANO.

After a pupil has mastered the rudimentary
work on the guitar, the study of the various
positions confronts him, and doubtless no
work which follows secms as difficult to com-
prehend as this. I have made the method
of teaching the positions a special study, and
if my experience in this line of work may
aid any teacher who is starting in the pro-
fession, T shall be amply repaid for giving
the following suggestions :

Many guitars of recent make have position
marks inlaid in the finger-hoard which aids
the student very materially in the work. I
have found that becoming perfectly familiar
with each’ note on the. finger-board results
not only from careful study and constant
practice, but also from a training of the eye;
as a student may know that A comes on the
seventh fret of the D string, yet he is unable
to place the finger quickly on the réquired
note without occasionally missing the fret.

My first step in teaching the position is to
make a study of the chromatic scale on the
E, Band G treble strings, from the first to
the twelfth fret; these being used more than
the bass strings; it opens the way more
clearly to the study of the six strings. .

Let us start with the feurth position: The
first point to impress on the pupil’s mind
is the importance of correct fingering, as on
this depends greatly the ease and rapidity of
all future work. The scale fingering in all
the positions being exactly the same, renders
this part of the study very clear to the
student. Next, have them notice carefully
the lowest and highest note coming in the
limit of the fourth position, :

After n careful practice of the scale, I
require my ‘pupils to learn the notes on the
fourth and seventh frets perfectly, which
forms the lower and upper limit of the
position. I have found where a pupil is
required to learn the entire set of notes

in range of the position without
doing this, it is like trying to commit to

|
|
|
|
[
[
[

memory part of a dictionary, and results in
the work seeming much harder than- it
really is.

When the notes on the fourth and seventh
frets are at the pupil’s command, the next

| step is to learn the intervening notes which

This illustrates the
hing the sixth, seventh
and ninth position I have previously
stated, the student now petfectly what
note comes on each fret, but he has difficulty

is now an casy t
method used in

in placing the finger on the required note °

without occasionally ‘missing ‘the fret. To
overcome this the pupil should lay the guitar
in the lap, or on a table, and drop the finger
on the different frets at the suggestion of the
teacher; this should be done rapidly, and
then time taken to sce if the finger has been
placed on the right fret. In this way the
eye is quickly trained in the art of spacing,
and fewer mistakes are apt to be made in
striking the right notes, I find it advisable
to thoroughly master one position before
another is attempted ; if this is not done, the
work is only half done.

Mastering the positions on the guitar is
like becoming an expert in stenography, it
takes time and a great amount of careful
study; but when once learned, a student has
the key to reading guitar music.

BANJO CLUBS.

Those organizing banjo and guitar clubs
should bear in mind that the leading and
popular music for such organizations is ar-
ranged so that the BANJEAURINE plays the
leading purt or parts. Therefore, without a
banjeaurine or tenor banjo in the elub, it is
useless to attempt the rendition of the popu-
lar music of the day.

Every organizer of  club should possess
himself of a copy of T. J. Armstrong's book,
BANIO ORCHESTRA Music; OR, HINTS T0
ARRANGERS AND LEADERS OF BANIO
Cruns. The price of this book is but 50
cents, and no other book or series of books

_can be had that contain the valuable infor-

mation and instruction for the benefit of

. banjo and guitar clubs contained in thls

work of Mr. Armstrong's.

That great progress has been made in per-
fecling banjo and guitar organizations,
during the past few years, is evident to all
music lovers who live in the large cities.
There are many, however,'who reside in the
smaller towns and cities far away from the
banjo centre, who have not the opportunity
of hearing the more advanced organizations.
The books, * BANJO ORCHESTRA Music,”
and “ DIVIDED ACCOMPANIMENT,” both by
Thomas J. Armstrong, and published by
8. B. Stewart, are therefore worth many
times their price, of 50 cents each, to such
teachers and performers as have any thought
of starting a banjo club, or a banjo, mandolin
and guitar club.

An ordinary quartette, made up of four
banjos, or of three banjos and guitar, is a
very good thing, in its way; but such an
organization renders very ‘‘ tame’ music to
those who have been accustomed to listening

to the modern banjo and guitar club, with its
Lapjeaurines, bapjos, piccolo babjo, bass
banjo and guitars. There is, perhaps, no-
where where so much can be accomplished
in the musical line, with a little well directed
effort, as among the organizations known as
banjo and guitar elubs.

The Stewart, Armstrong and Gorton prize
contests of banjo, mandolin and guitar clubs,
wiven at the Philadelphia Academy of Mualc,
during the years of 1803 and 1894, fnﬂ!elnrgest
audiences ever assembled in the Academy, did
much to advance musical organizations of
this character, and to acquaint the musical
public with the beautits of properly organ-
ized and well drilled banjo and guitar clubs.
That the same character of musical entertain-
ment was not. given this year, was only
because the management could not give the
necessary {ime and attention to it, owing to
other business engagements. The great num-
ber of letters, which have since been received,
expressing regrets that the usual club contest
and concert was not given, shows how deeply
interesting and enjoyable these concerts were
to the audience. There are always new
people taking up the banjo, guitar and man-
dolin, and there are perhaps many now

| amoung our readers who know nothing of the

club econcerts spoken of here. To such we
say, if you would like to read an account of
these entertainments, and will send a 2 cent
postage stamp, we will mail you a 132 page
book on “The Banjo,” containirg, among
other good things, a full account of these con-
certs, the prizes awarded, the names of the
winners, and all about it.

The banjo was never £0 popular as now,
and the coming five years should do much
towards perfecting the BANio CLuB. This
will be done provided all take hold and work
together towards that end. Nothing of any
account can be accomplished singly or alone.

THE DORE BROTHERS.

Will C. Doré, of the Doré Brothers,
banjoists, New York City, writing under
date of March 2d, says: “The Thorough-
bred Banjo arrived safely. It has more
volume of tone than any banjo I have ever
played. Will have my brother get one
shortly.”

Mr. Dor¢ also says: ewe expect to play
a return engagement to the Pacific coast in

July, taking Mr. Farmer with us. Our
new trio is a big success.”
The Doré Brothers and W. B. Farmer

announce ‘a Testimonial Concert, for April
3oth, at Fifth Avenue Hall, 27 West 42d
Street, New York City, on which occasion
many celebrated players will appear.

Tickets for sale at Doré Brothers’ Studio,
666 Sixth Av:nue. %5
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Reminiscences of a Banjo Player.

BY A. BAUR.
g
/

Since. writing my last letter my time has
been so taken up with politics that T feared T
should not be able to say even a few words in
this issue of the JOURNAL. ‘ Nothing sue-
ceeds like success,” and as T was successful
in the political campaign, T imagine that T
am the wiser for it.
ent walks of life. Success always gives one
courage to attempt schemes that had pre-
viously seemed impossible of accomplishment.
This I find to apply particularly to the sue-
cessful teacher and writer of banjo music.
It keeps one busy now-a-days to ‘‘keep up
with the procession,” and as I have before

T try to keep posted in
all matters pertaining to the banjo. What
information I cannot gain through reading
the different papers published in the interests
of the banjo, and circulars issued by writers
and publishers of banjo music, I learn

through correspondence. Where there were

only a dozen or so good, bad and indifferent
‘writers of banjo music a few years ago, there
are now hundreds of them, and the list is
increasing daily. Like all branches of busi-
ness which promise success there is a rush to

secure the first place. All cannot succeed and

unfortunately for the honest student many
of the pieces published for the banjo are by
writers who are totally unfit for the business,
and who have not the slightest idea of what
they are doing. It is only a question of time,
and a short time at that, when these would-
be writers must take a back seat. Meteor
like, they come with a flash, and are soon
gone. I notice that musie publishers are be-
coming more particular as to the kind of
music they publish for the banjo. It has
always  been the practice among music
publishers to have a critic examine all music
that was offered for publication, and with
first class houses it was no easy matter to
have a piece of music published without its
being first critically examined and passed
upon by the regu'ar critic belonging to the
house. Not so with banjo music, however ;
critics were scarce and in many instances all
a man had to do was to call at a music
publisher’s and ofter a piece of music for
- publication. It was generally put in’press
as soon as possible. In this way many publi-
cations were placed on the market that did
not deserve to be classed in the list of musical
compogitions. This has changed very much
in the last two or three years—all first-class
houses now have their critics of banjo music,
upon whom rests the responsibility of keeping

N

So it is in all the differ- |

| thelist clear of trash. Notwithstanding these
| precautionary measures, some houses have
lists of banjo music that are infe to that
which a conscientious teacher would care to
place in the hands of a pupil. A little time
and study will put the teacher and pupil as

|

~well in & position from which he can judge |

as to where he can procure the most suitablé
and best music. In looking over the various
catalogues of music one must be guided
entirely by the titles of pieces, if the author
is unknown. This is a poor way at best.
The poorest pieces may have the highest
sounding titles, while on the other hand, the
very piece you may be looking for has the
simplest kind of a title. Of course every
buyer must run some risks. A good plan I
find to be is to purchase music of different
authors, - Two or three pieces of each will
suflice. While the music may not be what
| you want, you will be fully repaid for the
outlay in becoming acquainted with the
style of the different writers. Not long since
I received a piece of music that had been
| written by a banjo player, whose name was
entirely new to me. I played the piece over
several times, and was considerably worried
over the fact that here was a writer of banjo
music whose name I had never even heard
mentioned, while I had taken pride in the
thought that I was keeping thoroughly up
to the times and everything going on in the
banjo world. The piece I speak of was as
well put together a musical composition as T
had seen for some time, and I.predict for
the writer an abundance of success in the
near future. But this only show’ how rapidly
the banjo is advancing and how hard it is
for us to keep up with it. Only a few years
ago, I could name every banjo player in the
United States, who had any reputation at
all, and I could tell how far it was from
where I lived to the home of the nearest
player. Now it keeps me busy to remember
those who live within twenty-five miles of
me. I sincerely hope that we may all live to
see the banjo advanced in the future as much
| as it has in the last twenty years. “The
world do move,”” not alone the world referred
mby tiie Rev. Jasper, but the banjo world
with every thing with
n. Being now out of politics, I will have
the time to do so and will try to make my
next letter more interesting.

THOMAS E. GLYNN,

The Expert and Celebrated Banjoist, writing
under date of Feb. 15th, last, says of the
‘Stewart Thoroughbred Banjo.

“It cannot be eqlullad for its carrying
power, quality of m rich and loud tone, nnd
its fine w I use it

MUSIC CATALOGUE.

Do not suppose that we do not publish
Banjo Music, merely because you do not
see what you want in this issue.
years STEWART has continued to_ publish
music for the Banjo, Banjo and Piano, Banjo
Clubs, Ete. Send stamp for latest catalogue.

For 16,

BANJO VOTING GleEST. :

The New York Dramatic NEWS pro-
poses to award an S. S. Stewart $125.00

.Presentation Banjo to ‘ The Most

Popular Banjo Playtr on the Stage.”

The competition to decide the question
will last for three months. For full par-
ticulars the reader should consult the weekly
editions of the New York DramaTic NEWS.

STRINGS.

Use Stewart’s Strings. Send $1.00 and
get 15 Banjo Strings; sent to your address
by return mail, together with a nice Leather
Pocket Pouch, or String Holder:

Single Strings for Banjo, 1o cents.

One Set, 50 cents.
trings, assorted (3 sets), $r.00.

5

Special attention is called to our stock of
Janjo Bass, or fourth strings, consigting of
silver-plated and copper wire covered, spun
upon the best quality white silk.
10 cents per string; $1.00 per [mh&e of,
one dozen.

We have also a full lme of silk covered
Guitar Bass Strings, E, A and D, at 10 cents

y these strings. The rough “Ro-
E strings, for Guitar (or Treble E),
are also carried in stock. Try them for.
Guitar or Violin. Price, 15 cents, or $1.50
per dozen. The ordinary smooth* Guitar
E, 10 cents each, or $1.00 per dozen.

Send to S. S. Stewart for your Strings,
No. 223 Church Street, Philadelphia, Pa.

Price,

each.
man '’

THE CENTURY WHEELMEN BANJO CLUB
CONCERT.

This popular Puiladelphia musical organization
announces an-attractive concert, to take place on
Tuesday evening, April 23, in the new hall of the
MercANTILE CLUB, Broad Street,above Master Street,
on which occasion the Banjo Club will appear in new
selections ;, Mr. Paul Eno, in_artistic_banjo_solos,
together with other arists, among whom may be
named Miss Grace ‘Phelps, soprand; Miss Fannie
Purves Barnard, alto soloist and recitationist; Mr.
George Russell Strauss, baritone; Robert G. White,
monologuist.

‘The new Mercantile Club Hall wlll be opened to
the public for the first time updh this occasion, and is
conceded to be the handsomest hall in the city.

Tickets for the entertainment may be obtained in
adyance of any of the members, at the Century Wheel-
men Club House, 1606 N. Broad Street. Prices, 50
and 75 cents.  Mr. W. . Allen, manager.

THE COURIER
(Descriptive Fantasia)
FOR BANJO AND PIANO |

« By THOMAS J, ARMSTRONG
‘This will, no doubt, become as popular as “ Z%e
Voyage,” by the same composer, It is free from
difficult position fingering, and is very “ catchy”” and

tuneful, ~ Price, 75 cents.”
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Thomas J. Armstrong, the well-known teacher
and composer, has opened a studio in the IHaseltine
Building, 1416 l,‘heslmn Street, this city. The
family residence at 418 North 6th Street, having
been vacated, and the Armstrong family removing to
a point dlsum\from the business centre of the city,
made this change in the studio necessary. Mr.
Armstrong has now a very cheerful and pleasant
.music room, and is centrally located. An elevator
takes pupils speedily to each office in the spacious
building.

F. W. Bailey, Waltham, Mass., writes :—

I received the banjo banjeaurine in good condition
and was very much pleased at your prompt reply.
As to the instrument, T expected something fine—
knowing your reputation ; but it"is so m\li better
than T ever anticipated that 1 do not know how to
express myself. For sweetness and volume of tone,
I do not think it can be equalled.”

The Yale College Banjo, Mandolin and Guitar
Club gave a concert in Philadelphia, at the Academy
of Music, on the evening of February Ist.

F. M. Planque, banjo soloist, and teacher at the
Umvmuy Conservatory of Mausic, Lincoln, Nebraska,

aking many friends out there.
g and whistling solos are a special feature at all
rst-class concerts. Mr. Planque is composer of the
banjo solo, known as the “University Cadets March,”
named in honor of the Cadets of the University of
Nebraska; published in skeet music form at 25 cents.

-

R. J. Hamilton, the well known banjo teacher and
composer, of Chicago, is doing a guod business, and
Teports interest in the banjo greater than ever before.

Mr. Hamilton's studid, is situated at-1215 Jackson |

Boulevard,

C. C. Rowden, of Chicago, is certainly an enter-

rising and. energetic hustler. - With organizing
A laE s lessons, and perfonning, he surely
lskcpﬂms)

Concerning the Vale Club concerl, of l‘ehmzry 1st,
a correspondent writes :—

Judging by the enthusiastic audience, the Vale
Glee and Barjo Coucert at the Academy of Music
can be counted a success.

The Glee Club sang several college songs, and
Messrs. Green, Lapham, Parker and Lackland sang
s0los to the Glee accompaniment. en, after
exhausting his encores, favored us with some reci-
tations, proving himself a better elocutionist than
tenor. - The banjo selections were all very well
rendered, but one had cause to regret the absence on
Ihe vging or the names of our favorite banjo

it must also be given to the
Mandoiin Club, o ich organization though lacking
the precision of the Banjo Club, deserved the warm
applause received.

We have received a ﬁ:[ Walter ]neohs' Banjo
Studies.for Beginniers, author
mlr altention to his moJe of lauhlng the higher
iagram of the neck is pl.lced opposite
T mu, showing which frets are acobs
claims to be the first to publish Ih: leale in this
manner. Copies may be had by addressing the
author, as per !ucheﬂ‘ .

We have received a fine cabinet photograph of W.
Wllhnl, banjo teacher, of bcnl:nn,

An amateur banjo t:acher writes :—

“Won't you kindly send me your trade discount
price list on your banjos? 1 think quite likely 1
could sell some to my pupils, from time o time.
The temptation is (o sell those makes that give the
Jargest_profts, but 1 thould prefer o sell your
banjos exclusively. The Special  Zhoroughbred is
great, and as near pecfection as a|\\llunk could well
be.

The reason we refu to the writer above as an
“amateur teacher,” is because he is one who works
at otherbusiness, but fills in spare time by teaching
the banjo.  We do not wish to give names in sugh
instances, but use this to illustrate a certain ype.
There are too many who are unable to resist the
“ temptation” to buy cheap banjos and attempt to |
dispose of them at dear prices. In other words there
are many who have been in the habit of selling
cheaply and poorly made musical instruments for as_
high prices as could possibly be obtained for them.”
Not being satisfied with a fair commission on sales,
they must cut |h= guality and raise the price

Now, t wart Banjos have never b 1
obNaniEd I ity ; bu; on. the cnmmry,(he Siot
has been to m:?kc a better instrument every year, and
such being the case the pnces have not beén cut or

the cost of has in-
crcased rather than dunmlshul

Banjo students and players are becoming better
educated, and mc cheaply thrown together “tub”
has “lost its grip."

‘. Gellenbeck, and his Onaha_Banjo Club,
are meeting with continued success. Their recent
appearance at a concert in Omaha, Nebraska, was
the occasion of much applause—in fact, triple en-
cores were the order of (he evening every time the
club appeared. The Stewart Banjos are used by
the Omaha Club exclusively.

James I1. Jennings, the well known teacher, com-
poser, performer and publtsher, of Providence, R. 1.,
deserves much praise for the manner in which he has
worked up the banjo interests in his city.

* We have “Queen of the Sea Waltzes” and * Love
and Beauty Waltzes,” by Armstrong, for banjo and
piano, price 75 cents each, We also have the same
popular waltzes for banjo clubz, price §1.50 for each
arrangement comple! e p'ano parts are not to
be used with the banjo club arrangement, and have
no connection with such arrangement. Please be:
this in mind when crdering music of this character,
either for club, or for banjo and piano.

e solo parts of such arrangements are used in
the club for banjeaurine, and bear in mind that the
banjeaurine is tuned a fourth (four notes) higher |
than'the first and second banjos used in the club.
Therefore, when the solo is rendered on the
regulation’ banjo, tuned to the C pitch, the piano
part harmonizes, and it is intended to be used in this
way. But when the same solo part (of leading pﬂ{
is played upon the banjeaurine, the piano_part wil
not harmonize with it, and it is not intended that it
should. Bear this in mind and avoid unnecessary
correspondence.  The club parts all harmonize
beautifully, wheh rendered upon the instruments
they are intended for. These are, banjeaurine (lolo,
or leading part) first and second ordinary ban;
glnl:n, piccolo banjo, mandolin and bass Bito:

Seven parts, in all, complete the banjo club arrange-
ment. - OF course, more than one banjeaurine can
used to rﬁ} the same part if desired,—sometimes
three or four being used. The guitar and mandolin
parts may be doubled, if desired,—or these parts
may be left out, providing lhe club "has a bass b-n)o i
but if this latter instrument , the guit
part can not bz so well left il piccolo bm,u
part is also an important and attractive part. It is
always a great mistake for a banjo club to attem)
to do without a piccolo banjo, and to il it piace

with a m-ndolm, for this instrument does not fill the
piccolo banjo once heard in a banjo club is
lhu mlned if not heard in its le:nnomed lm

bed reuudhu:‘lvrbe‘vuyxhing.
lone in oider, ane ve e ing in its
Thenlheb-n club will vmyd&mnmﬂm

*  We have reccived a handsome c:

¢l G. Dahl, of Seattle, \Vn;hmglon, the
welldknown tescher.of thie. basio, and mgsicien’ of
that place, has organized a banjo club. Mrs, Dahl
has several very promising lady pupils, and from
among them she will select five, who possess marked
musical talent, to accompany her on a concert tour
of California and Oregon.

G. Il Rankine, of Denver, Colo, writing under

date of February 11th, says:

“Enclosed herewith is a clipping from the Rocky
Mountain News, of this date, I think the critic has
made a very broad assertion when he says that the
higher tomes are imperfect on a banjo, It may be so
with some. I have had an S. S. S. Universal Fav-
orite for eighteen months, and the higher tones are
perfect with the lower ones, and 1 do not wish for a
Detter instrument ; for it is clear, distinct and musical
in tone, in every respect.”t

Commenting, we might remark again that critics
have much to learn, particularly as to the banjo, an
instrument which has a great future before it,
although it has been abused and misunderstood in
the past. However, no abuse the banjo has ever
received, is worse than_that received by the wiolin
years ago. The tones of a poorly constructed violin,
or one with bad strings, or even one that is poorly
played, are about as imperfect, to say the least, as
those of a poor banjo:

The following is the ch‘ixping from the Vezws, re-
ferred to by our correspon

A music teacher called attention recently o the relative
the nd banjo and their degrees of

pi
nent D Roiah sy Tt et
g who is cal couine music on the banjo.

T tones are imper-

bjection t6 the banj
" tn musical quality, With the Tower

¢ guitar,” cos
¢ will “conti

nued the speaker,
e in use as lony

“there is an
g as the world
et e roughontand s e Rands of an ex-
pert never fails o the way, have you noticed that
performers on the w do nul hold the
formerly ? The |nl5| 'u\d by far the best mtlllnd n {nr lh:
performer (o sit crect and rest the guitar on his lap, ¢
5 th inerument cxtending t th 6, above the e ihouider;
Thisisa ver e aw {ward position which has'
be u..gix Th the past and s especially ’n:eﬁﬂ for Tadi
! od .n.u waches (it a

waich his hands
neces

layer burden himself
former who pla‘x without the aid of his eyes gains much more
pleasure from the execcise.  The principal objection 1o ihe
BUtAF g been the awkwar posicion in which it was hel

A performer can scarcely be a perfect master of
three instruments, and if one is capable of demon-
strating the merits of three instruments he must be
ssome hing fine.” We should like to hear him,
This critic, however, “ puts his foot in it,” instead of
his head, for he first states—“ The objection to the
banjo is 'that the higher tones are imp:rfect,” then
going on to state in contradiction, that the fault is in
the pl-ycr and not the instrumant, for he clearly
says: “I know of only one banjo soloist in Denver
who can bring out the capabilities of the instrument,””
If the banjo did not pssess the capabili'ies in itself,
no one could bring them out—this fact must be clear,
The fact is that no musician, or soloist, upon the
violin, or any other high class instrument, ever
received finer press notices than A. A. Farland has
received in his concert tours with his Stewart Banjo.
‘Those who are not familiar with this fact are invited
to become acquainted with it,—the sooner they do
su the better it will be for them, so that they ‘may
no longer speak ignorantly.

‘Then again, just think of a guitarist being told to
“sit erect and rest the guitar on his lap.”” If he has
a lap, where is it, and what does it consist of ?

inet phnugnph
of Mr. Newton C. Linsley and his Stewart Banjo,
from Spokane, Washington, for which we take
method of expressing our

cemge Stannard, Banjo Teacher and Performer,
can be engaged for muduh. etc.  His address is 24
w. Lufayetie Street, Trenton, N. J.
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The performances of A. A. Farland, on the banjo,
at the Paterson, N. J., musicale, on the Lvu\ink of
February 14th, was a revelation to the au
The programme numbers rendered, included Folo:
aaise Briliante, by Wieniawaski; Nocturne, op. ¢
. 2, by Chopin; Wiegenlied, by Hauser, an:
psey Rondo, by Hayden. Mr. Farland played
without an 1ccmn|llm\l ; his first numbers occupying
a full half hour. was certainly in good musical
company, having \ ss Gertrude Christie, violinist ;
Miss May Lyle Smith, flatiste, and a number of other
mausical celebrities on the same programme.

Stephen Shepard, of Paterson, N. [, writing under
ate of February 17, says :—

“In regard to my card in Teachers’ column, you
can take it out, as it isof no use to me unless my
music is mentioned therein, Whenever you decide
to take outside ads., let me know, and T will give
you an order for space.”

Frank L.

located in Leavenworth, Kansas, being connec'ed

. Co. in that place. He will take a few

paptle desing his spars Ntk We sighteay forAlo:

Wilson, that we have always found him  reliable.
His address is P. O. Box 295.

Malcolm Shackleford, of Richmond, Va., writing
under date of February 18th, says :
«1 will send you by this mail a copy of yesterday's
Dispateh, and also one of the Sunday before, in
which there are several articles written on the banja,
which may prove of interest to the readers of your
Fournal. 1* also send you a clipping from the
Staunton (Va.) Post, where I went to attend the
Y. M. C. A, State Convention. I was in great de-
mand—T mean my Special 7horokghbed—while
there. I met several of your subscribers to the
Journal who did not even Lave a Stewarl Bunjo.
ch one of them said they would never have thought
ssible to get as much music out of the
lmqo, as that brought out of mine.”

The articles on the banjo, contained in the papers
referred to above, relate to the early history of the
instrument,—of which, by the way, very liule is
known, and that which passes current as such, is not

authentic. Players of the modern school care very

little  wlicre, when, or how the banjo came into
existence,—for the banjo of to-day is so entirely dif-
ferent from the banjo of forty years ago that one
zars small—fesemblance to the other, except in
name.  Whether that name was derived from
Bandore, Band Foe,” or Bandanna, is of small con-
sequence, and speculations or theories thereon of
small value,

E. M. Hall, the well-known llanjum and
Comedian, was with Field’s Minstrels during all the
recent cold weather, travelling through the South.
He says that the cold was something awful, as the
houses in the South are not fitted for unusual cold
weather. We, who suffered from frozen and bursted
water pipes in the North, can sympathize with
Brother Hall in his travels.

nonnm with pleasure the opening of Mr, Gregory's
work, upon gucncu. FINGERING FOR THE BANJO.
Whilst making no pretense that this Yournal is pub-
lished as a high class work, or even that its publica-
tion was undertaken otherwise as an advertis-
Ing medmm yet it would afford us much pleasure, at
time, to find any other publication in
wmx mn:h is given for the money as the sub-
this Yournal receive, This seems to be
P“brenmn‘ Gpinion among our subscribers,  Serial
ications, suchi as have a) in Stewart’s
m /, among which may be mentioned, “ Banjo
Music,” a work on Banjo Clnbs, by T. J.
and “ Divided another
wwkhylranm mllmr,-re not to be Iud
‘where, and m;bl ‘would

else-

never have met the

Wilson, Banjoist -and_Teacher, is now

public eye, had it not been for Stewart's Jourmal.
Mr. Gregory's work treating upon Practical Finger-
ing is another an

do much to as:
better players.

some” one else to prepare the way. gl
does not pay serw o give such elaborate works at :
mere nominal price, yet “in the long run” it musf
compensate through the increased numher u(erd
performers, and in the recognition of the banjo,
where it has heretofore been looked upon as a mere
toy, or, at far from being a respectable
musical instrums There surely can be small
satisfaction in putting upon the market a lot of
musical compositions which are played by few, and
then, but in a slip shod or slovenly manner, What
we are doinT is to educate the performer and lenchu
so that he may get a practical knowledge of the in-
strument he is summed to perform upon, Stewart’s
Fournal is,and has been, for somé years, doing this
work, and we should be please(l indeed to find anpther
that is able to present the same evidence.

It is doubtful if thefe is another teacher and per-
former in this city, or elsewhere, capable of doing
the amount of work that is accomplished by Mr.
Paul Eno. He is surely a compound of brains,
muscle and energy. When one comes to consider the
work involved in teaching two or three different in-
struments, concert playing, drilling musical clubs,
writing and arranging the music, and pla;
banjeaurine, first banjo, mandolin, or bass banjo,
purls,—hci“g ready to play any part at almost a
moment's notice, with any of the different clubs he
has under his charge, it is traly astonishing.

Among the prominent Banjo, Guitar aud Man-
dolin Clubs under Mr. Eno’s direction, may be me:
tioned :—The Uamilton Club, one of the best in the
countr, (which was,
recently reorganized and placed under Mr. Eno's
dlr:clmn ; the Manheim Club, the Century Wheel

<n Club, and the Penna. Umvemly Club.

S Ot there organizations, the Drexel Institute boys
gave their first annnal concert, February 20,—the
Manheim Club, February 6, both being under the
management of Mr. Eno.

Frank S. Morrow, of Harfisburg Pa., has removed
from the Y. M. C. A. Building, to his new Studio, at
uth Street. Speaking of the new (herulr
0's REALM,” for Banjo Club, he says:

a fine club piece, and certainly sounds y7ear i
large club.”

C. C. Rowden, the Chicago feacher and player, has
opened a new smdm at 25th and Cottage Grove.
The “ Elks Quartette,” consisting of banjos, guil
and mandolins, comprises the following wrormm
C. C. Rowden, G, H. Bowers, C. . Smitl and]
P. Wicbking; all prominent teachers,

Geo. W. Gregory, with his banjo and piano trio,
met with great success at the \moklng Concert ur
the Crescent Athletic Club, m Brookls
the evening of Feb. = Epelect i et
were Rakoczy March, by Liszt ; arcissus, by Nevin;
Hungarian Dance, by Lomly } Violettes Waltz, by
w-ldkuftl' T.ba:cu March, by Chadwick; Dance
California, by Gregory; Popular Medley, by Hill,
and Gaiety Girl Potpourri. Mr. F. Wilbur Hill has

cceeded to Mr. Farmer's position in” the trio.” Mr.
Charles Van Baar uulns s post ol‘ honor at the
piano.

Mrs, Margaret Parker, The Crescent, Wem, Shrop-
. shire, England, writes :
“My ‘Lady Stewart’ Banjo has arrived safely and I
i delighted with it. Many thanks. ¥
& Shal) 90 all Teanto recommend your banjos ;
their timbre and. lon: are unequalled.

W. M. Sailors, Funklin, Ind., wrim

“Please find enclosed, mhscnplmn to the Fournal.
Although not a banjo player, I appreciate your efforts
in behalf of players. My guitar pieces 1
* get out of the ’%ilﬂul lll\‘l I 'mld not be without
it for several times.

alytical treatise which cannot but |

- D. lvur{urd of Portland, Oregon, sends the follow-
g letters_fropm his pupfls

he \ptclal Thoroughbred Banjo was received
in first-class condition, and to ‘say that I am more
than pleased with it, does not express it. It i5 the -
only banjo that one can play Farland's exercises on.

A novice witl 1. Burford for instructor,
a Stewart Special Thoroughbred Banjo and Farland’s
system, who does not become an artistic player, has
only himself to blame.

1 FREEMAN,

(Yortland, Or: Feb. 24, 1895,

M I\

3 >

I bave ]usl “received one of your Special
{rhumu,,hhml Banjos, and I am highly plemr‘uh
the instriment in every particular. The finish is per-
fect and beautiful in the extreme; the tone is loud
and brilliant ; the music sweet and mellow. It far
outranks all other instruments that I have ever heard
and I take great pleasure and pride in displaying it
on all occasions, and am pleased to personally re-
commend your banjos when opportunity offers.
Thanking you for your promptness in forwarding,
and also for the pleasure I derive from it,
T am sincerely yours,
IRVING CHAPELL,

cranton_teacher, is delighted
pecial Thoroughred” Banjo,
He

orge Carr, the
with his new Stewart
and writes in high terms of praise concerning it.
says the instrument is * perfection.

Henry Howison, of the Hamilton Banjo Club,
Phila,, was out in musical society one evening, not long
ago, when some cne suggested that his Stewart Banjo
be sent for.  Upon a messenger being dispatched for
the instrument, some of the company thought it time
hey had never heard a banjo, and
imagined they were about to witness a
ne Dance.)

Shortly the messenger returned wuh the banjo and
a roll of music. Then the banjo was played, with
piano accompaniment,—time aned —no one went
home until the small hours of the early morning.
They had heard the banjo; were deligljed and went
home happy.

F. M. Plllll"ll!, of the Umv:r!lly of Nebraska,
reports the Banjo Club organized at that institution

as composed of the following members, all of whom
are deeply interested in their work i—A. K. Chap-
man, R. Thorp, R: H. Manley, J. A. Bailey, W. B,
Clark, «Packard, Ed. Franklin, F. J. Beach an

Albert Rickets.
m I’Ilnqn: is leader.  He writes in high terms
cial Thoroughbred” Banjo, upon which
all hls clmlml selections are rendered, and the banjo-
banjeaurines used in the cl come in for a
large share.  Mr. Planque is destined to win a great
name as a performer and teacher,

Albert Baur, our well-known contributor, was re-
elected to the office of Justice of the Peace, for the
Borough.of Brookville, Penna., at the late February
clection. M. Baur is a popular man in Brookville.

S. C. Baldwin, Banjo and Guitar Teacher, of Oak-
land, Cal., writ
“ Will you please send me the price of J. H. Lee's
Banjo book, 1had the pleasure of hearing some of
the selections out of one of them the nhzr evening,
and liked them very much. B
you will make mea Zhoroughbred Blnp for.
played on the cam with Mr. A. ll'l-nd,
when he was here, and Iwnuunkev.o m;nu
like his; only I like to use a twelve i rin,
thought "I would write and enm. The Ban-
jeaurine T received from you ths 3
Chase, is as the boys say, out of sight. Well, I am
obliged to keep it out ol sight, or I uu,-fnld they
would steal it from me. I never heard a banjo sound
as fine in mylife, as the one Mr. Farland played on,
I admit that there m-mdnﬂnﬂmmtﬁu
was playing it, still the S. S. Stewart B.uqn‘nnn Bet
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sthe credit for the beautiful tone he brought from it,
as ike to see the man bring the tone out of
a banjo when there is none to be brought out.”

Daniel Acker, the Wilkes-Barré Teacher of Banjo
and Guitar, was in the city recently, and made a
pleasant calty, also Fred C. Meyer, of Wheeling,

Vest Va,

George Carr, the Scranton, Pa
former, s still
the elevation of the banjo in his neighbothood.

, teacher and per-

William Morrow, Dundee, lll.wrllcs.—

“My Stewart Banjo is still proving itseif all that
Mr. Ross said it would be (while at the World's
Fair); and he Is not backward in siatement, as you
may kno

O. R. Babbitt, formerly of the *far west,” and
now of Asylum Station, Mass,, and ‘whose name has
‘been on our sub. list for over ten years, in a recent
letter, says:—" Your Journal, for general informa-
tion, with guality and” quantity of mus'c, far excels
any similar_publication in this or any other country,
Like your Banjos, it cannot be beaten,”

M. Rudy Heller, of the Carleton Banjo Club, has
his club booked for the Bijou Theatre, Philada., in
“April, and is said to be booking time in European
cities, to start about the middle of June. The club
proposes to-appear in London and Bournemouth,
aris, France; Leipsic, Berlin, and Elberfcld,
Germany. The latter place being the birthplace of
Mr.. Fleischauer, one of the Carleton’s prominent
members,

The Hanover Banjo Club, recently organized in
the northern section of P by William

ushing onward, and doing much for”

Erastus Osgood, writing from Concord, N. I,
under date of February 7th, says

Possibly you would like to know how all the
Banjos and Banjeaurines are being used that you

| have sold to the'students of St. Paul's School, To
begin with the club, the personnel is as follows :— -
Banjeaurines : Geo. T. Kendal uudm E. Camp-

bell, M. B. Holmes, and G. C
. Bascorn, P H. Brocke.
o N

1. Whitles

Cello:

Some of the above mames are familiar to you as
subscribers to the Yournal. As you know, 1 have
had considerable experience in drilling clubs, and T
certainly pronounce the above organization a genuine
“up to date” club,

To hear them play one of Armstrong'sinspiring
Marches weuld do your heart good. I am soon to
drill them on Cupid’s Realm Overture, and 1 have
no. dnuhl they will render it in fine shape.

e boys have also an excellent \hndnlm lml
(.mln Club, with Mr. C, Banks, Leader, The
school, likewise, can l:o:m of a really fine string tind
and Glee Club’ soif Jack Frost sends the mercury
down to “ 20 below (as he frequently does up here)
the boys just laugh at the ice king, tune up their in-
struments, and their spirits soon float in the sunniest
possible atmosphere.

1 have been greatly assisted in_my work by Mr.
Kendal, of the Banjo Club, and ‘Mr. Banks, of the
Mandolin Club. Both lhe(c gentlemen are accom-
plished musicians and skillful performers, and work
with seal and judgment for the benefitof their re-
spective clubs.

Sam Durham, the Germantown Banjo Teacher,
says of his Stewart Ban ave used the
Special Thoroughbred constantly, and have tested it

Robson, and which has been under the insiuction of
Mr. Heller for some time past, gave a concert
at Mercantile Hall, January 3oth Jast, STl Deaved
a financial and artistic success.

-

W. A. Huntley, the veteran Performer, Vocalist,
Teacher and Publisher, of Providence, R.
been in poor health for some months, which has in-
|errupled his work at the studio; but he is now on
the road ‘to recovery, he wmes,»-uhlch our readers
doubtless will be glad to hear.

The “Modem Banjo Cl
“Grand_ Annual
cert and Jubilee,
February 13, la

" of Chicago, gave its
anjo, Guitar and Mandoln Con-

The liove Bros, with W, B. Farmer and C. L.
Van_ Baa rformed at Madison Square
Garden Concert Hall, Tuesday evening, February
19, meeting with great success.

Laura O. Marks, Banjo Soloist and Teacher, has
her studio at 224 North Eighth Street, and resi-
dence, 452 Marshall Strcet, Those who' desire to
receive instruction may apply to either address.

THE ERp HARP.—Frank H. Erd, well.known
some go as a banjoist, is the manufacturer to-
day. of the. By harp, the Erd piano, and the Ab
Miramba, the latter being a novel musical instrument.
The Erd harps are made with single action or double
action, as deillizd. = :A‘;n Hnnguulln
ash, figured walnut, mahogan; ird’s eye maple.

i oods and hind carved s 1o

The columns are Solid w

plaster of Paris ornaments or |m-u|ion euvlng being
used in these instruments. For particulars, address
the manufacturer at S-ghuw, Michigan. -

'nu Banjo Studio of T. ]. Armstrong, in the Art
l'mldmx. at JJ'G Chestnut Street, Phila-
a fine on.

at Cehtral Music Hall, Chicago, |

=%

and find it the easie:t playing and finest
foutdl Hacjo T have: ever taed; . 1 bope to. be the
pos:essor of another one in a very shot time.”

Jos. H. Jennings, of Providence, R. L, writes :

My friend, Mr. Weeden, of East Greenwich, is
much pleased wllh the 12inch Special Thoroughbred,
and wishes to thank you for the same. TThe last
Special 10 inch Banjo is a corker, and I .would like
1o see a better banjo for the money.

This is the best season I have had since my advent
in the banjo business; plenty of pupils and lots of
concert work,”

John Davis, the well-known |=achu,nrs,m..gﬁ=m.
Mass,, writing under date of March 12th, says that
there is as much interest in banjo pl.,mg b local:
ity as ever before, and that the banjo is being studied
more seriously than at any time in the past.

The Mi e Secnr, banjo and piano artists, appearcd
at a concert in West Philadelphia, on the evening of
March lzlh at V. M. C. A, Hall. ese ladies are
very popular as musical artists in this city, where
they were once residents. They have their home, at

the present time, at Bayonne, N. J.

wland has arranged for a concert in

A,
\Venevly, e 'L, for Apil ik

I\ewlanl School of Harmony for the Guitar, just

by S. S, Stewart, cunmmng 55 full
mus p-gu, printed on (per, ang
board covers, is a mine o .Ji to the purchaser,
Price, only ONE nnu AR. Copies mailed to any ad-
dress, on recei| $100. Nosuch work has ever
been publiske eluwhue for this price. It can not
be duplicated. Every guitar student should possess
acopy. It is mrely a |imd= to harmony, and ex-
plains every chord possible to produce on the guitar.

Gregory's “ Practical Fingering”, for the banjo,
is begun in this number. The introductory portion

herein, will be followed by a series of ex-
amples and uzrdm, and, wg are confident that the

book, when completed, will prove one of the most
important and valuable additions to the banjo
literature of the day that has yet made its appear-
ance.  Within_the next_few years our readers will
doubtless witnéss an astonishing advancement in the
art of bajo playing, and the general adoption of the
instrument in high class musical circles.

Frank S. Morrow, of Harrisburg, Pa , writes :—*' I
received the last banjo, Special 7horoughbred, on
Wednesday last, and must say, that it is the finest banjo
I have ever had, The last one you made to my
order T thought was about as fine as could be made ;
but the New Special with the deeper rim is far supe-
rior in tone,—being much sweeter. The man that
callsthe banjo of to-day a-PZun, must be either crazy
or deaf. This banjo is making a big hit,"

Miss Edith’ Winthrope gives instruction on the
banjo, and can also be engaged for concerts. Ad-
dress, 23 James Street Mansions, Buckingham Gate,
London, hng]nml This lady has organized a Banjo
Quartette, which it is proposed to call,  The Stewart
Banjo. Club,” the instruments’ being. of Stewarts
manufacture.

For a fine concert or parlor selection for banjo and
piano, get the Courier Fantasia, by Thos. J. Arm-
strong, price 75 cents.

C, H. French, St. Helena, Cal., wntes :

“The Special_ Thoroughbred Banjo came duly to
hand and in perfect condition ; it is entirely satisfac-
tory throughout. The tone is wondesful for the size
of the instrument, and I shall take great pleasure in
recommending your banjos.”

Tom Midwood, of Hohart, Tasmania, sends us an
excellent rawing of a scene with the banjo in
Tasmania, which we would have been glad to repro-
duce for the benefit of our readers, had it come to

| hand a litle earlier,

(The followingfrom the s, Hobart, Tasmania,
is self explanatory :)

M, Chas McFarlane (iacher of the banjo) has organized a
object the study and ad:

blic performances in aid of
I use_exclusively, ghe S.
. The initial concert
loists will be as folloy
banjeaurines, Mesir cFartane, H. R. Nichls : first
njos, Mesirs ; Armstrong : second banjos,
Messrs C. Grege banjo, Mr, H. Minton ;
e e AR B T Y
been adopted and Mr. H. R. Nichols appointed honorary
secretary, to whom all communications must be addressed.

F. L. Stuber, the artist photographer, of South
Bethlchem, Pa., writes that his son, Fred., the boy
banjoist, is delighted with the banjo banjeaurine, re
cently purchased, and is making great progress in his
musical studies.

Alfred anm of Narberth, Pa., is an_enthusiastic
student of the banjo. He practices daily, and is
‘making great progress.

ibur_Hill, who is now associated with Geo,

Gre ,in_the Banjo School, at”s5 West 42d
S\%ﬁ?mk llunlujveq highly of his Stewart
Thoroughbred Banjo, recently purchased, and which
he qu exclusively. Will C. Dore, the teacher, of
666 Sixth Avenue, is also thoroughly satisfied that
the Stewart Thoroughbredis the best bnx)o made.

W. J. Connolly has S b studio,
629 Mnn Street, Buffalo, N. Y., and writes that he
is very busy, He says:—Tam drilling m High
School Club, of 12 members, also a lub,
in addition 'to my own club, md lhh, together
with my pupils, keeps me lub in-
tends to give a concert here in May, to open with
100 banjos and guitars, and some of the best talent
in New York City.
ahead, in and out nr the city.

We have plenty of engagements
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SAN JOSE SCHOYTTISCHE,

FOR THE BANJO.

By THOS.J.ARMSTRONG.
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BROWNIES DANCE.

FOR BANJO AND GUITAR.

By E.H.FREY”

NOTE. Tune 4 on Banjo, to C on Guitar.
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Copyrignt, 1895, by S.S.Stewart .
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By E.H.FREY."

MANDOLIN AND GUITAR.

SLEXIGH RIDE SCHOTTISCHE.
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Copyright 1895, hy S.S.8tewart .
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VARIE WALYTZ.

« 1st.finger of right hand ,

+Thumb .. L L. FOR GUITAR.

! 2ndfinger .. .. ..

Tune Gth.String to & @% .
By E.H.FREY.
2% o

Copyright, 1895, hy S.S.Stewart .
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FOR ONE OR TWO BANJOS.

"EHARP CLOG™
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A
ZUITAR

Miss Lillian M. Horiric; of Saleln, Va , is a Guitar
Teacher of experience; also teachg of vocal culture,
piano and harmony. She also give)\ much ajtention
to the violin, banjo and mandolin.

Henry C. Blackmar, of New Orleans, leads the
Tink-a-link Orchiestra Club and arranges music for
all instruments, his specialty beingguitar and man-
dolin. .

Edw. J. Henderson, the Banjo,” Mandolin and
Guitar Attist, of New Orleans, has a thriving
business,

suitars and 1016

George Bauer,
Pailadelphia, Pa.

Chestnut Street,

Mandolins,

George Stannard, of Trenton, N. I, has added the
mandolin to the instruments upon which he gives
instruction,

Newton's Practical School of Harmony for the
Guitar has been issued by the publisher of the
JOURNAL. A fine work, bound in_boards, fprice
$1.00 Copies mailed upon receipt of price .

Those who desire a. good and not difficult
for the guitar, should get a copy of the * St. I
March, by D, I. Lynch, price 25 cents.

March
Louis "

Mandolin and guitar players should secure a copy
of Gounod’s Ave Aaria, for two mandolins and
guitar, arranged by E, H.” Frey, price 5o cents. It
is

The Ideat Mandolin Orchestra, of Baltimore, Md.,
gave its second annual concert at Lehmann's Hall,
on February 6th. This company numbers twenty
performers, including violins, flute, "cellos, guitars
and mandolin+. ‘Those intercsted should address the
corresponding secretary, Mr. N. T. Lang, Fulton and
Frederick Avenues, Baltimore, Md.

Atling Shacffer, the renowned Guitarist, Mando-
ist, Haspist and Banjoist, has a very large class of
pupils in Chicago. He has lately brought out anew
Mandolin Instruction Book, through Lyon & Healy.

A mandolin_and guitar concert and contest be-
tween mandolin and guitar clubs, was given at
Musical Fund Hall, Philadelphia, on Saturday

evening, February 23d, under the management of F.
H. Griffith & Co., the house being thoroughly well
filled. Preceding the * contest,” a briel concert
was given, opening with an orchestra of one hundred
mandolins and guitars, and three bass banjos, under
the direction of Paul Eno. The two selections
rendered by the orchestra were “ M. Ensemble,”
a composition of Brother Eno’s, and “One Heart
Divine,” compose Rosewig, and arranged b
Richard Weaver. The rendition was effective, and,
considering the limited number of rehearsals, was
fully up to the standard.

The_bright licular star of the concert was
Valentine Abt, the talented young mandolin soloist,
from Pittsburgh, Pa., who, as some of our readers
are aware, was formerly a teacher in the Utica Con-
servatory of Music, but who now occupies a Studio
in tae Verner Building, Pittsburgh,—and whose per-

rmances upon the mandolin we have yet to hear
equalled. - Mr. Abt's selections were classical, and
consisted of the Andantefrom Concerto; op 64, of
Mendelssohn and Zmpromptu, by Paganini, together

with other numbers equally as difficult; all of which
were rendered in a style of finith, and with such
perfect ease, that the applause was spontaneous and
terrific. Mr. Abt stands erect while playing the
mandolin, the same as a violinist or flutist would, and
yet dppears to have a more complete mastery of the
instrument than those who “sit themselves down to
He is surely a Mandolin Virtuoso, and if he
keeps on as he has begun, the world must hear
from him.

Mr. Abt is a pleasant and genial young gentleman,
and we hope that he will meet in the future with the
success he so richly deserves,

Mr. Johnson Bane, the eminent Guitarist, did not
reach the city in time to connect for the first part of
Program, but appeared later in the evening, showing
the audience what wonderful harmonies could be
brought from the guitar, He is surely a master of
that instrument, and it is to be regretted that he
could not have had a better oppertunity afforded him
to render some of his celebrated selections, How-
ever, we hope scon to have an opportunity to hear
from him again.

The contest for prizes took place between six
clubs, as follow Clover Mandolin and Guitar
Club, R. L. Weaver, leader; Philadelphia College
Mandolin and Guitar Club, Frank Adams, leader;
American Students, J. H. Minges, leader; Pennsyl-
vania Mandolin and Guitar Club, A. Bellano, leader;
Philomela Mandolin and Guitar Club, Edw. Frueb,
leader ; and La France Mandolin and Guitar C|
W. H. Gracey, leader. Each of the organizations
rendered two selections; the first, upon which the
verdict was to be rendered, consisting of “ Valse
Romantique,” by Valentine Abt. This selection w:
well rendered by each of the six clubs, followed by
a selection of their own choosing.

Although the audience was compelled to listen to
the same piece six times over, yet it was not at all
‘monotonous, being followed in each instance by
another selection which was not repeated, thus being
sandwiched as it were, and moreover, as each leader
had the right to render the Fa/se with his own ideas
as to expression, and as each of the clubs seemed to
have a different conception of the composition, there
was a spice and seasoning given to the sandwich
which added considerably to the flavor. Two of the
clubs used bass banjds, whilst four had them not;
others introduced flute, violin, etc. One club ha
its guitars strung with wire strings, caused the entire
False to sound like another thing, after hearing the
former club, with its more harmonious and softer
gut s'ring tones. X

“The judges were: Mr. Johnson Bane, Mr. Valen-
tine Abt, and Dr. Clarke of the Univessity of Penna.

There were six prizes consisting of mandolins and
guitars valued at $150.00 for the first, down to §30 co
for the sixth and last.

‘The awards were as fol'ows: First—The Ameri-
can Students, (This club was also awarded first
prize in the mandolin’ and guitar club class, at the
Stewart, Armstrong & Co., Academy of Music con-
test, on January 13th, 1804). - Second—Pennsylvania
Mandolin and Guitar Club. Third—Philadelphia
College Mandolin and Guitar Club. Fourth—Philo-
mela Mandolin and Guitar Club, Fifth—La France
Mandolin and Guitar Club, Sixth - Clover Mando-
lin and Guitar Club.

As usual, in such cases, many among the audi-
ence were surprised at the announcement of awards;
but as such decisions are al'vays merely the result of
the opinions of three musicians, it is not to be sup-

| posed that all in the audience will agree with them.

George F. Holloway, the Guitarist, of 135 West
634 Street, New much pleased with the
OURNAL, he says. He accompanies Mr. Farmer,
the Banjoist, whose playing is “a revelation (o the
audience in most every instance.”

‘W. H. Teasdale,. of Savannah, Ga., has his
“Amphion Banjo, Mandolin and Guitar Club " well
organized. The club gave a Concert recently.

Dominga 1. Lynch, Guitarist, Pianist, Teacher,
mposer and Arranger, 4224 Chestnut Street; West
Philadelphia.

FLEISCHAUER'S CONTEST.

We bave received the announcement of « Fleis.
chauer's Mandolin, Banjo and Guitar Contest,” for
Wednesday evening, April 24th, at A sociation Hall,
15th and Chestnut Streets, Philadelphia. There are
several instruments oftzred as Prizes, to be competed
for by a number of clubs, among which the following
are announced as entries :

N, E. Manual Training School Banjo Club, Hano.
ver"Banjo Club, Clover Batfjo Club, Royal Court
Mandolin Club, Upland Mjndolin Club, Orpheus
Mandolin Club, Philadelphia College Mandolin and
Guitar Club, Germantown Academy Hanjo Club,
Roman Students, Columbia, 1. ce, American
Students, Quaker City Students, Castilian Trouba-
dours, Clover Mandolie; Imperial and Buterpean
Mandolin Clubs.

It will appear from this list that some 17 clubs
have entered for the contest, If they all come to
time, there is no doubt that the audience will get their
money's worth, which is what they want, * these hard
times."

In addition to the * contest " there is announcsd a
Banjo, Mandolin and Guitar Occhestia, of 100 per-
formers, which wiil open the entertainment.

A special feature of the interesting contest, which
may be noted for its originality, is the awarding of an
additional or sub first prize, consisting of a Mandola,
which is to be presented to the most popular club
appearing in the contest,

Each holder of a reserved seat check is to be
entitled to a vote on this important question, and the
club receiving the highest number of votes takes the
Mandola,

This, no_doubt, will prove a very interesting and
exciting affair, which lovers of sport and music can-
not afford to miss.

Those wishing fu'ther particulars may address
Prof. I'leischauer, at his Studio, 1301 Marshall Street.

For tickets and reserved seats, apply at Fischer's
Puano Warerooms, 1221 Chestnut Street,

can.

Chas. =

Phair, Presque, Me., writes :
Thinking perhaps you would like to hear how
the Special * Thorougbred you sent me is turning
out, I'wonld say that for tone, finish, etc., it is ahead
of any banjo I have seen yet,

am now using one of your banjo-banjeaurines,
and it improves every day."”

Paul Eno, the Philadelphia teacher,

Tites con-

cerming the 11 inch “Sulo Banjeaurine” :— It is
certainly a beauty. The tone is ywerful ;
having,given it a good fest in my, , Ifind it

cimes 1o the front every time.”

Mrs; B. A. S.n, the well-known teacher and music
dealer, of Uticay is doing well at her new location,
No. 6 Lansing Street.

Prof. D, Mansfield, of 116 Stockton Street, S n
Francisco, Cal , gave a concert in Kohler and Chase
Hall, 26 O'Farrel Street, that city, on the evening of
March 29th.

The Eastburn AcademysBanjo Club, of Philada.
announces a cencert in this city, for April 22d.

FARIAND'S NATIONAL SCHOOL FOR THE Banjo, |
by A. A, Farland, price $1 00. Copies mailed upon
receipt of the price, address S. S, Stewart,

M. Rupy HELLER, of 141 N. 8th Street, announ-
ces a concert to take place at Musical Fund Hall,
8th and Locust Streets, Phila,, on Saturday evening,
May 4th. Mr. Heller states that A, A. FARLAND
has been engaged to appear on this occasion. 100
players will appear in the Banjo Orchestra,

Owing to the Fournal being just at the point of
going to press, furiher particulars could not be given,
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PRACTICAL FINGERING FOR THE BANJO.

By GEORGE W. GREGORY.\

INTRODUCTION. ¥

When we consider the banjo as a musical instrument
in llw position it occupies to day, and attained in so short

: growth of other instruments, its
r. up to the present time is more
to be \wmlenul at than are its;short comings. The b:
starting as it did in disrep wse of its early
tions, handicapped by an impractical style of fingering
rounded by prej ]udn-cw and worst of all, ¢l lmmplum'(l in
great part by unmusical and illiterate people, who took to
n readily because of its apparent simplicity, is now recog-
nized by the most skeptical music d acknowled,
throughout the world as a thorougly musical instrument.

Much credit is due to Mr. rt for having ov
its former mechanical and acou 1 defects; :uluplauons of
the works of the great masters can be found in any music
store, and especially arranged bopks on harmony and or-
chestration are now making their appearance ; but i still
in its infancy and bears promise of greater ]lu&lblllll(,s th
have as yet been demonstrated. Every opportunity is of-
fered to develop this unexplored field and establish the
banjo as the equal of any other stringed instrument, but
there is one obstacle which will bar the way to further pro-
gression so long as it is countenanced—and that is the system
of fingering almost universally accepted to day. A mere
superficial study of the theorigs advanced for the fingering
of the older instruments, in which the same fundamental
principals can be traced throughout, would convince any
one of the truth of this.

Of what benefit are all the fine points of a care-
fully constructed instrument, if we have not the ability to
make them manifest? Of what service the adaptations of the
classics, if the manipulation of the more difficult passages is
beyond us? And of what avail works on modulation, ete., if
to write examples within the capacity of the player the
chords themselves must be so turned and twisted that the

ions are entirely obli 1

Now, when we consider that thisis the actual situation
at the present time, can the importance of sound theory in
fingering be over-estimated? Surely it is the one thing
which will extend the possibilities of the luﬂtmment and
increase the facility of the performer!

Some of the more recent methods have advocated new
and avowedly advanced theories for the bettering of right-
hand fingering, but much of the same primitive method for
the left hand still exists that was in use years ago, and should
have passed into oblivion hand in hand with the earlier
lyan_]o music, (1) now obsolete, with which it may be asso-

There is certainly much room for improvement, -

nnd the only question that arises is—upon what lines can
it be most

It was with this query in view that the methods of the
older instruments were carefully studied and analyzed; not
for the purpose of adopting without modification, the system
employed on any other instrument, (a common error com-
mitted by some compllers i.e. in left-hand fingering), but
to such facts to construction of
method alone, and on Mue lim bnﬂd up a theory particu-

larly mnlml to the charac lcrlsncs of the banjo itself. Tt
proved a difficult subject to ¢ nd one upon which
gi ;: lu W ll.lt he con
vineed
ng, (h it

siders a state of pc
after much ¢
1

he does not Imld “l say’’ equivalent to Q. E.
mits the fruits of his labor to the judgmen
of the banjo public and will abide by their decision.

No1 he duthor does not approve of self-instruction, cither
with or without the aid of a “*method,” being co need that the
faulty habits so easily cultivated and ‘hard to e te, oft-times
acquired lhruugh this system of learning, will invariably pre-
judice the student against theultimate proper use of the hands or
fingers, o him or her will seem unnecessarily difficult by
comparison with that which hus been adopted and facilitated
through pract Hence, in writing this work the aim has not

en Lo produ in uctor,” but rat to explicate in a

mantier a practical system of fin-

y for seales and arpegzios reduced to
v

gering and a s
formulas for t!
dealing with pr
essity demands the correction uf certain prevalent errors.

The study of the older instruments 'lfuremennmm]
brought forth one predominant fact; that the very
science in fingering rests upon two fandamental principles.
First: The use of muscles in the most natural and effce-
tive manner, and Second : The equal division of the work
to be accomplished, between the fingers employed. The
latter we will term “Division of effort.”

The subject of the correct usage of the muscles will he
very briefly dealt with, but as a thorough discussion of
this branch would fill a volume in itself"and does not come
within our scope, the author has reserved a fuller disserta-
tion for another work, now under way : ““Technical Stud-
ies and Foundation Lxeruses for the Banjo.””

The other principle, the “Division of Effort,” forms the
mainspriug of this work and will be treated at length.

POSITION.

Correct position is as necessary to good technice, as sci-
entific fingering is to rapid execution, and, as the former is
essential to the latter, a word on this subject cannot be
remiss.

Few | Is and fewer iate the
lmportance of an'.mlled position of the wrist, although a
of the y of the muscles used

in plnymg, would be sufficient to convinee aby one that a
cramped position of the wrist will necessarily constrain the
action of the fingers.

‘We all know that in picking the strings with the fin-
gers of the right hand, or when closing the fingers of the
left hand on the frets, the flexor mumles, (those on the in- -
side of the arm) are used, and that to open the hand or
“recover,” after picking a string, the extensor muscles,
(those on the outside of the arm ) are brought into play;
and further, that the chords or sinews only of the .mnsclus
governing the action of the fingers are actually situated in
the hands, and thav. passing the wrist and extending up the

A Copyright, 1895, '+ 8. 8. STEWART.
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arm they connect with the muscles proper, attached at the el-
bow; hence the nn[mll wee of avoiding a position that will
interfere i 3 hords (such as the bend-
ing of the

s expedient.  While
d adds to the strer
ssure on the fing
and, as in all other things, extrel

greate

I
be exercised,
against.

nple illustrative of the effect the position
S upon the use of the fingers, bend the wrist
ata n"hl angle with the arm; thus:—

[ Wrist bent at a right angle with the arm.)

-
work the fingers as in pl.
aud tedious. 2

ving and the action will be stiff
itén the wrist; thus:

ance with the fingers, and
will be apparent. All things
ed to a greater or
more or less crooked.

and repeat iho 5
their increased

are relative, and ti
lesser degree as the wr

Of equal importance with the position of the wrist is
the position of the instrument.

How many there are -who, in spite of all advancement,
still insist upon holding the banjo as closely to the body as
possible, when the simplest test will demonstrate that a Ixugﬂ
percentage of the tone is lost—smothered in this way ; and
again, how many we see who hold the banjo neck so near
the shoulder and high in theair, that viewing the fretsinvol-
wves a position of the head both trying to the performer and
awkward to behold. Glance at the following cut taken
from the “old-time’” method, illustrating the faults still

prevalent, just described

[ O Time" position. IscorrEct.]

and then study closely the next cut:—

[ Modern position.
/gie modern and strictly practical position.

Conneer.]
In the latter

e have every essential to good form. The banjo rests on

he, thigh in such a manner that with'the right wrist on the
rim, and the fingers over the strings in readiness for pick-
ing, it balances without the aid of any support from the
left hand—the latter remaining free to shift from one end
of the fingerboard to the other.
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manifold advantages: the performer cah look
1 (or very nearly so) and still see the fi
7 this method the difficulty experienced throug

f nd tiresome movement of the head in looking back
and forth from the upper frets so near the shoulder, to the
music rack in front, and necessitated by the “old-time”
position, ed by bringing the music-rack and finger-
board within the same line of vision. This enable I]n
modern banjoist to read at sight with as much pre
Cif not rendered with the same facility—this to lulhn\ )
as the modern violinist. It admits ol ing™ from the
higher to the'lower positions and vice versa, without cramp-
ing the elbow or changing the position of the instrument,
( hulh common errors due to lack of system), it keeps the
rim 2 from the body, permitting the tone to come forth |
unchecked, insures a better position of the right wrist; thus: |

[Showing a Straight Wrist,

The Cerect Positiox. |

which when the banj
(throwing thie low
curved in an awk

is held too close to the shonlder
» of the head nlll\\‘lnl) will be
d manner over the rimj thus:—

Showing Wrist Arched over
5
the Rim.

Ixconter Posirios.]
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and last, but not altogether least of the
gained, it combines utility with ; this position is more
ful and the importance of effect should always be
given due weight.

gra

Another word about the left hand position. There
seems to be a general tendancy among amateurs to either
grasp the nee one wonld an axe, with the palm of the
hand in contact with the back of the fingerboard; thus:

\

ust the neck.

owing the palm of the hand ag IscoRRECT.)

or else to go to the other extreme of holding the banjo be-
tween the very points of the thumb and first finger. While
the former tends to constrain the action of the muscles,
the latter is antagonistic to playing with any precision.

The neck should be held between the third pha
the thumb and the first joint of the first finger; thus

anx of

[ Showing correct position of the lefi-hand,—wrist slightly arched
¢ held between first joint of first finger, and third phalans of the
thumb.  See large plate

ssary and no more, —
val h n playing ““in position’
and forming (lmnls, by permitting the thumb to seek the
back of the neck generally Deneath the first finger.

with

t joint and ‘not the first
phalanx of the firs pe used to hold the neck,
as the former | iits of the use of all three joints of
that valuable member, while the latter would leave but
two free for action. The position of the fingers themselves
isalmost everywhere agreed upon and will not be discussed
here, further than t rntuate the importance of fretting
as much as possible with the poi and to advise picking
the strings obliquely, thereby avoiding the harsh jarring
tene produced by picking them upward.

It is imporfant
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WHAT FINGERS TO USE.

Most methods on one point agr
using all four fingers of the left hand.
as it should be and leaves no room fol
is considerable speculation as to just whic
nd should be employed, and there ha
for and against the resting of a finger on
methoeds advise the use of the first and
d the thumb, while others argue that the
t method includes the third finger.

is
This is cer
‘gument, but there

second fi
only corr

Nore.—The Author of this work holds that theyare hoth right,
in so far as recommending their particular ides hut equally
wrong when they do so to the exclusion of any other, and con-
tends that there is room and necessity for both theories properly
advanced.

There are movements that cannot be played with the
thumb and two fingers, while others are m practical
without the use of thethird finger. And likew S
r on the head is of inestimable
aid to execution and at others a positive hind
depends entirely upon the movement to be rendered.
wonld seem then that a judiciou
ries would be the most logica

It
plication of both theo-
and safest method to adopt.
Now the question arises, how are we to know when to put
the little finger on the head and when to depend on the
* wrist support?’’*,

There is no absolute law to go by, but it is generally
safe to be governed by the following : Rule L.—1In four finger
movements (three fingers an®>thumb) rely on the “wrist sup-

_ port.”—In three finger nwwmcnla (two fingers and thumb)
use the “ finger nupport

The “little fmger support’’ is found advantageous’ in
all movements where “alternating” is used and as ‘‘alter-
nating’ has never proved successful between the second
and third fingers, (Imx will not conflict with the general
rule for “‘support.”’—The third finger is used principally
in chord and arpeggio movements. It is essential to a good
tremolo that a finger should rest on the head, but it often
happens that one possesses a little finger so short that the
elevation of the hand necessary to this movement cannot
be obtained by its use as a support,—It is advisable with
such a-hand to rest the third finger instead: of the fourth
on the head—but for the tremolo only.

* NoTE.—While the advoeates of “wrist support” who ob-
jeet to the placing of a finger on the head certainly have some
grounds on which to base their theory, the fact that every mod-
ern performer of note uses the “littlé finger support” must bear
some significance,

DIVISION OF EFFORT.

Now we come to the first and most important pnnclple
of fingering—the prachwl division of effort.

It is hardly neeemry to argue that if two or three
strings are to be played in rapid succession it can be done
more easily with three fingers than with one—this is gen-
erally conceded and is one of the elementary principles.—
But then, why is it that so many banjoists will play any
number of notes with one fin, r that happen to be on one
string? Simply because they lack method, and have either
been badly tanght or taught (1§ themsslves, and given the

matter little or no thought.

5

1y not be generally known, but two fingers ‘used
can be trained to pick a string more than twice
as rapidly as one.  From this it will be seen that there is a
at advantage to be gained by ““altérnating,” —but alter-
svery thing else can be done in a right and in
vay, and must be studied and practiced by rule.

awr ong w

In left hand llpuhtmn the same idea should be
ried out.—Who will gainsay that four fingers in succes-
sion falling on the that naturally come beneath them—
!'m instance fir second, third and fourth fingers on the
cond, third and fourth frets, should be v n pref-
or two fingers for |II f notes t—(another
simple illustration of the division of effo
ow if the f
o opposite the fi
and the first, second and
to be qloppul why nol use the tmm €

and ver;
notes—fo
fourth

note omitted or if |l|v sm'nml fret
omit the second finger? ete., ete.  Th
the notes as they occur 4n a chro
basis of the theory adopted in the ng of other scales,
for which the general rul kip a ful nlup a finger. -
ceptions to th ule occur where the number of frets inclu-
ded in the position exceeds that of the fingers.

s omitted why not
s example treats of

The simplest examples are generally the most explicit
and the foregoing, merely suggesting the method employed
throughout this work, are cited to emphasize the unnnmh
of the theory that the seeret. of ruml execution lies in the
division of éffort ting is one of the gov-

erning features ». There are other and
equally un]mru\nt l‘mlors, and a close observance of the
following rules will give the key note to the situation.
The exceptions which prove the rules follow them :

Rule IT.—Do not pick two notes in succession with any
one finger of the right hand.

Rule ITL.—Do not use one finger of the left hand to fret
two consecutive notes other than those of a chord or position.

The exceptions to Rule II, are these: The “ Tremolo”
(a rapid succession of nutcs) is played with one finger.
“Sliding” from one string to another to keep up the order
of alternating is permissible, and also several notes are
sometimes taken with one finger for the sake of effect, as
for instance, bass notes played with the thumb to obtain
force and mark a passage.

The exception to Rule III, occurs when performing a
“glar’” or “slide.”

Without further ado we will introduce a few exercises
in “alternating” preparatory to scale practice.
The rules for ‘“alternating’’ are:

Rule IV.—Allernate with the thumb and first finger on the
Jourth, thivd and sccond strings, and with the second and first
Jingers on the first string.

Rule. V.—The first finger should precede the thumb in
ascending and follow the thumb in descending scales.

The following being three finger exercises (two fingers
and thumb) are played with the “little finger support.”

The thumb must be hield well ahead of the fingers.
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The only person in the world who successfully

renders the works of Bach, Beethoven, Mendelssohn, etc, on the Banjo; .

producing most novel and beautiful effects.

Entire Programme given if desired

*13 ‘so[BdISNJy ‘51J20UOQ) 10§ UONIJEIIIE Suons y

A. A. Farland, The Banjo Virtuoso

And his S. S. Stewart Banjo
Residence and Studio:

270 West 43rd Street, New York

(One ‘block West of Broadway)

Amateurs taught, professionals perfected. Original method of fingering; correct in theory and
practice. Grand transcontinental tour just completed. Recitals given in all the
important cities, from the Atlantic to the Pacific, and from the

Great Lakes to the Gulf.



24 8. 8. STEWART'S BANJO AND GUITAR JOURNAL.

The George Bauer. ..

. . .. Mandolins and Guitars

eSS
Valentine Abt, the well-known mandolin soloist
and teacher of mandolin, guitar and banjo, whose
address is Verner Building, Pittsburg, Pa., writes
concerning the Bauer Mandolin: ¢ The George
Bauer Mandolin is a gem of an instrument. I doubt
if it can be excelled in quality of tone and general

workmanship.”’

For a really fine toned

MANDOLIN or GUITAR

at a very reasonable price

CALL UPON OR ADDRESS

GEHEORGTH BA TV ER,

Manufacturer of and Dealer in

Fine Mandelins and Guitars

1016 CHESTNUT ST, PHILADELPHIA, PA.



New York,, Dec. Ist, I894.
My Dear Stewart:-

You would 'like to know how the two Banjos, made for me
Just before starting on my Transcontinental tour, have turned out!

I can scarcely find words to express the satisfaction
and pleasure those instruments have given me. When vYou wrote me,
last June, of your recent experiments in Banjos, stating that the «
result had convinced you that vou could improve on the Stewart Ban-
jos I was then using, I was scarcely prepared to believe it, be-
cause I did not think that a tetter Banjo could be made; but, as I
wrote you at the time, I wovld be only Loo happy to see and test
one of the new "Thoroughbred™ Banjos, as soon as you could finish\
and forward to me.

When the new "Special Thoroughbred” Banjo came to hand, "4
in response to my‘order, I was greatly astonished, and agreeably
so, at the volume of tone, the ease with which it played,.and the
beautiful musical quality of its tone--for, as I wrote you,. it
seemed to stand almost any amount of what may be termed "forcing",-
without losing any part of its peculiar musical character. At the
same time, the delicate quality of its tones, when producing ex-
pressive tremolo passages,--particularly its carrying power, struck
me at once as superior to .anything I had heard in any Banjo I had
ever used. 3

I entertain the same opinion tor-day, after my concert
tour of over 12,000 miles, and after using the duplicate’ instru-
ments in many of the largest Theatres and Halls, .and in varying
climates,~-I1 am more than eYer convinced that the instruments of
your manufacture are the Best Banjos in the World. ¥ s

These "Special Thoroughbred" Banjos, are not only the
most brilliant sounding T have ever played upon, but, in .my opin-
ion, the only Banjos upon which it is possible to effectively ren-
der the difficult works of the great composers.

Fai thfully yours,




G. W. GREGORY, Sl Z
¥ WiLBUR HiLL, | BANOIETS ' NEW YORK. 4{7 (7= 1895,
,
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