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BANJO 8( CiUlTAR 
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SAN JOSESCHOITISCHE, BanJo 

BAOWNIES' , OANCE, Banjo &: Guitar 

MUSICAL cONTENTS 

SLEIGH RIDE SCHOIrISCHE, M andolin &·Ouller 

VARlE WA LTZ, Gul18rSo lo 

HARP CLOG, ·Ba"njO Duet . 

--~="'-"'==PUBLlSHED' SIX TIMES A YEAR 
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Improved 

Canvas Case 

for Banjos 

STEWART'S 

LATEST 

. . . Price, $J .oo 

Th~se cases nrc made of 

strong cnnv:\S,nnd will hold 

thei r shOll)l!, The material 

is almost waterproof. The 

res arc thoroughly well 

lade, h3\'ing three sets of 

'raps. hand.sewed h:mdlcs 

nd are "Cf}' durable and 

'cather proof. 

Price, $3.00 each. 

...... (or 10 , II and 1 2 inch 

I arc undoubtedly the best 

r the price. 

ful l line of ot!fwell·known 

J Leather Cases, at pric~s 

lugue. The chcap. nims)' 

I not keep. 

~r •• s. a •••• ".'. lIIu.- " 
1.1011.1.. 'flit mOSI con1llidt 
,Mithed. 

STEWART'S 

' I3ANJO 50HOO\..., 
111, by mall, J1.I 3 ; I'art 2d, by 
IIrtl bound in boArd cover, $2.76 

let. Eyery banjo,tudent lihould 
~ .t,whlchconl.il'lt ," vasl amount 

BAllO AMD GUITAR 1BACHERS. 

A CKER. DANIEL, B~njo.od GII.,a., 
,.. ...... ..t .. c11uIJd'.,.wnh •. )b .... P •. 

A LBR~HT, o. ~~,r~~.:u~~.~::~P1:lbdclpllb, I'a . ----- ---
A RIoISTR~~ ~i.J,'i,:-~'.U' Stree;. MolladtJphla. Pa 

B ERG!. JOHN T •• n:i~J:.t::S;~~..:,;c'.lIer. 1' •• 

B .;11.8£. I. 11. . , lJnj
":::' ~~I~I'" Strftl, RtKhflter: N. V. 

B l;ACKMAIt, H F.~~ ~1~Cb~~~~~::::~~ N~'!.~6~~~!~La 

~UIt~"' A~D·4~g,,~C':SI::~:O~t~PtcIOd,S. I .!'c", yo,k. 

C 1.ARK. EDMUND .. ~:":1S:..n:m~~~:=:, 1100" ... . Mau. 

C OLY., I.oU1S S~d~~j:j"~ 511ftl. Lak. W-" It, I. 

D AVIS, ~DWIN S:,iI~Ji;lhSI_, .SI. P<>."',~II ... 

DE UNO.C. S ,CII;~~ ~~rliih~~7::!fliA. A"Iclc •• Cal. 

D UfOUR. JdRS. J. :W · :~"l;·Strft'. Walllln,lOII. D. C. 
- -'-
D URH ... A)I , SAMUE~~r~~~I~':t::::~!:;"::'I'hl\a .• 1' •• 

D \'KFS, WILLIAM, 1lat', lIrldl G An., CUldon, N.J. 

E NO, PAUl., lIuj", '4'7 L'h""nllt Strftt, Phlladelphla. 
S"Lioill,CO",_" Al"l"&lller and Tu.chtr. 

G REGORY.CW. W··~!:.~""et, · ·wV".kl;hy. 

--"-- -=-
G ltO\'ER, .!. D., lbnj" 7.~:~S~;"d, ~ lI:,.,. . 

H AR DING. MRS. S. If ELENA, 110....;0, (;111 .... ,,<1 M~d' 
dCIIill . • J ... DlowlI,Ne",Vorlr. 

Addre", S. 5 , STEWART, J 8NNINOS, J · ~·P::J.~;'I,:~~:.o~:~:~o~~~~t:::R. I. 

:!2 l a nd 223 Ch:~~I~~~:~t, Phlladalphla, ~,W~R. CIII~'T'!::!::tS't~:'~~"u,.. ~I_. 

,.-~ 

I I 
K OUNDER. M., &.10. Gul .. t, ~aa05oll.. • 
__ 809 P",--USUU'.SLII r ...... dKo. Cal. 

K ERR. S. J .• l4.jo, 
'45 ."'.10. SUHI. P ..... "k.cptit,: N. V. 

K O'ITWEHR. K. J., M~::s't~:~;' •• pb". T ...... 

i0ELL.~J ~.:iI~St~~p"na::::' 
L ANSING. G. l... Bu.jo .. d ~::~ • .:.....,. Dot'OII •• b .. , 

L~ VALLEV, H. It, s.;{!;!:'1:-:!:,~P'.!':'':::U, R. " 

L EOSARO, \V . B., IbnjO,Cllh .. r.nd~::'~'d.N.W VO<Ir. 

L VNCH. DO~!!~~t:~~~:::;" w ... 1'IIllad'clpbLa, I' •. 
LP'\I;" S,C~;.;jO, - .s6Ja",::;;'CI,AllbII ... MC. 

L VON, M LSS A::'~ ~~ t';~~"ii~:,~~,~~!:~. Wllcoa'!II. 

M ATTI5°~~'ohttl:::o!~II,:nl~ S!~ <;'~::I", Tea ... 
M ORNO:Y, F RANK S;'.:~,.,,~~~~:nH=:tn~~'p •. 

M ARKS. LAURA. s...;t a)j'!.!:.a"~~~,. Phlloddplll •• 

M ARTIN, Ih . Clllt"" Baa::;s"'1'!J.Is!!~7'1'lUIa4c1phla.. 

M AFFE\·. fRANK Z .. BatoJo, "udoIla ..... Guitar. 
_~,~. Ln~nol.Str"d. ''''la-,polit,.If1d. 

MACEl'ID.~L~~~~~i~:'~::;~:;':~d~ 
M ORF.\·,C. T ,1b".k:oPd . l:alldolln, 
._ _ n6S.Sprt"ISt~.Loo~ 

~ICHOLS~~~;~I.!":3:::S~~S"",~. N . ~ 

N EWTO:-~, P. W .• l).onl(:·I~"t:;aA~~!I.·i·=~~o, Cauda. 

OSS~IAN, V.:SS. L., ~~~. nst" Suur, N ... Yo, k City. 

~EIt RIC . J. ~~~ ".::'" CIIII.,.nd Ma't:~iih lon. I"~"' , 

~C IIAUI . )'I RS. M. C.6.~s~tS;!:::!o~~I .J,::'~dr~·, Col. 

SCH ~II I)I'. A. r~~R~~~~I'S~.!e";', r::ib'.iclPhi~. fa. 

SULLI VAN. WILLIA)~X~.:::.~t~,~~1!~~natb. 

S TAHL, W~~~~I!i:'Str"I ,SI" JOhpb. )(0. 

S TENT. w. J" 2t"t';'t~S~~i, S)'II...,.. N.S.W,. ADllroU. 

S II2.PANI), STEPHEN, 6a~."b~:,,~~~.p:t~rN. J. 

S ECOR, (DITH Eo, Bo.1i::~!'A~~'nay_. I'f . ~ , 

S TJlATTUN. w. £., ~j:; !!~j'.~~~~'tta;tll. lob ... 

S 1'ANNARD, C~~~!'t t~;~~~'::e~t1k~:"~IN: J. 

S "II,£5, MISS, l'i ....... Ollltuud 11&"jo. 
__ .'81JCoIlllflbIaAYlDu •• l'hH~e1p"J., l'a. 

S ON, M Rs' B. A .. l4aU"and CIII .. r. ' 
6 Lauln,Strccl . Ulka.N. V, 
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OOIl 'T FRET. 
Si nce the i~trod.llctioll to the banjo play­

inq: world of the impro\'cd oonjeaurine, 
(called the banjo-banjeaurine) b)' the ll1anu­
fact urer, 5_ S. Stcwart, and the "SPECIAL 

T IIOROUGlifiREn" Ihnjo, in the hands of A. 

A. Farland, there appears to ha\'e arise n a 
sort of "craze" on the ::.ubject of 22. fret 
banjos. Farland's Stewart Banjo, having a 
ro~ inch rim, with 19 inch finger-board, 

--and fretled with 22 oSmall raised fICIS, has 
ahrady been made the Illodel for imitators 
to copy. T his is well-nobody in this part 
of the coun try ever t!lought of cla iming a 
patent right on 22 rrels, 24 fret s, or 19~ 
frets. In ract, the fretting business is as 
"free as air" to all who wish to fret i so that 
it is now ev ident that we ::.hall won bv 
favo red with some remark able exilibitions 
ofshor t-sightcd hindsight in the lin·c of banjo 
fretti ng contests_ 

• * 

idiocy. Yet, there is no doubt that plenty 
of people would be readil y "taken in" by 
claims of this character, thinking they had 
secu red two or three txtra "rrets for nothing. 

* >:< * * * 
Not long ago a would-be guitar playe; 

wanted to ha\'e a gu itar constructed with 
the f(~ts closer together, so that he would 
not be .obliged to stretch his fingers so 
pa infully in climbing fr,)m one fret to 
another. .. 

Now, here is just Lhe opportunity needed 
for some Qf ou r would-be inventors in the 
p:l\ent banjo li ne to embrace and show the 
public what they can do. 

\~h y not take a gu itar, and after remo\'ing 
the bridge, stick it on an inch or so nearer to 
the finger-board? By so doing, )'ou can 
get more frel s on. It won't matter much 
whether the guitar is spoi led , so far as tOIlC 
goeS; you' ll have rrets if you have nothing 
else: 

Ahout twenty, or !\\'enty-two years ago, T hcn there's the mandolin ! 
the -writer used the crdinary I I inch rim Some of our soloists need more rrets. 
banjo with 19 inc h neck, and having 22 WI~· do not ou r banjo inventors go 
frets upon thc finger-boa~d. The trouble into the mandolin improvemen t business. 
with such a fretting scale was (hcn, as it is There's plenty of room there if thc), go at it 
now, that with a banjo of this size, the right . · To put more notes on a mandol in , 
IIRiDG£ must be placed tOO near thc cen tre 1 all one has to do is to get more frets on the 
of" the head in 'Order to con tract the scale, finger-board . 
or shorten the distance between it and the Now, then, we are going to tell you how 
nut . Now, no such difficulty or impedi- to do it. I t is a great secret, but it can be 
men! is encountered with a banjo of, say, done all the same, and may serve to catch 
1 0 inch rim aud 19 inch neck i for on such some ~f gawk" ",,'ho hus surplus rrets on the 
size the- 22 frets will come nicely within· the brain. , ( . 
range or the 19 inch finger-board. In- Th e following is the RULE for impro\'ing 
creasing the diam~ ter of the rim, say, ~ the mandolin: 
inch, leaving the length of the neck the First-Purge the finger-board of all frets. 
same, is about all the " forcing" th is scale Sccond-Take a hammer and remove the 
will stand; . without greatly reducing the bridge; if a ha~mer is not within reach, a 
musical character of the tone of the instru- chiscl will do. 
ment, and therefore, while it is quite pos- Next, divide as short a scale as you pteasc, 
sible to construct a banjo with I I ~ inch or and after fretting you r neck with as many 
12 inch ri m, and 19 inch neck, and to put I rrets as may be desi rC!d. fix on the bridge ill 
23 frets upon the finger-board of each, yet a new plac.e. ft don't matter where yoo 
such a proccWing weuld ",ppear so uttC!rly put the bridge, SO long as the 1 :ith fret is 
abSurd that we could only class it with half way betweC!n it and the _nut, or the 

.. jumping off place" of the finger-board. 

* * • * * 
Although the foregoing ma)' appear as 

somcwhat absurd to the educated readcr, 
yet it is nevertheless true that letters dis­
pl~ying just such igno~ance are recei\'ed in 
our mati, almost dally_ No one would 
wonder at all why it was Jhat so many cheap 
and rubbish like instruments were made and · 
sold throughout the country, if they could 
but come in · contact with many of those 
who make up the great Illajority of the 
bu),ers or such goods_ 

Baejo buyers lo-dar, or course, are better 
cducated than the same class was twenty 
rear.; ago, but had the Illatter been len il' 
the hands of the cheap manufactu rers, it is 
safe to say that the same s)'stem would be in 
eXistence to-dol)" that ex isted twen ty ·years 
ago. 

IIEWTOII'S "GUITAR WORK. 
P. W. Newton's Practical School of Har­

mony fOI the Gu itar, has just been published 
by S. S. Stewart, 223 Church Street, Phila_ 
delphia , Pa. T his work contains 55 music 
pIate pages, is boll~ld in boards, and will 
be:. sent b), mail to any address, upon recetpt 
of plice, ONr. I)OLLAR. No work for the 
guitar, of this character, hIlS ever been 
published btfore i it is a complete wqrk on 
harmon), and chord construction, as adapted \ 
to the guitar, and contains full}' $50.00 
wonh of instruction , all Alr the low price 
of,l. oo. 

We have frequent ly been asked by ama­
teurs and gu itar studen ts for a work con­
taining ALL T il E CUORDS FOR GUITAR. Here 
we have it-and not only that, but all the 
details as to WilY and HOW chords are con­
structed and named. This work embraces 
every key, and one who has mastered all 
that is contained in th is book, need seek no 
further for informat ion as to the gu itar 
finger-baud. As a book of rererence it 
cannot be equalled. • 
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IITURE .ID THE ncuuI. 
It h .. !!HI! •• ,.,d Ihl ,. Nalurl I bhor. I VIeVU" :' 

ud the •• I •• I"~ ",IUR I, ~.IIe" 11111-
/II,t,,\JREOETESlSU nUUTO Ii . 

When we look about us and ~c the num· 
be r of u:.horl-sightc(] hind ·sight:." now en·' 
gaged in the lJL1sin~. of lIlu:.icai inslrtlm~nt 
manufacturing. we :lore led !O belie\'e it was 
short ·sigh ted hind .sight indeed that led Ihe 
feel of 5On~e of these into the walk .. of life 
50 rar-so vcr)' f:lr-from the calling \\ hich 
n:tture h:ld eviden tly intended for them. 

Can one become a wrilt~r, a Jlainter, or 
an arti~ I , merely b)' spe nd ing a fcw months 
apprcnticeship to the art'? I1 a rdly! 

Nature always has a word 10 sa}' as to this. 
A clodhopper is ru. likely to be Iran .... 

forml,.,<1 int o a greal flllancic r as is a person 
lacking the po:!scs. .. ion of musical talent , at 
an)' time to become a siict'Chliful musical in· 
st mmcnt manufacturer, musician, or in vcnto r 
of musical instruments. 

There " re to·d"y, ( YOH ca n find them in 
nearly all of our c ities, ) " manur.'lcturers" 
of banjos, mandolins, gu itars an,1 other 
inslrumenls, who arc 110 more filled or 
adapted to the manufacture of snch in· 
st nunenls, tha n a mule is to play Ihe piano. 

Nature h:tS nOI fiucci lhemhr an)' sen 'ice 
to the World of Music, and iT the talent is 
l3cking in Ihem, slIfely the)'cannot succeed .' 

* * *.... * * 
For more th:1I1 twent y ycars thc manufac­

turer o f Ihe Stew:lIt Banjo has sh'en his time 
and atfention to the work of impro\' ing and 
pe rfecting thc b.'lnjo, and making it all ac· 
knowledged musil-al instruinent. . . 

In th is labor he brought 10 hi!: ass istance 
a nalural mtlsiclll ability an(~ a 10\'1..' for the 
work,-and often, while others slept, laic 
in the hnurs o( the night, this man labored 
on, experimenting, sllId)'ing ancf praclki ng, 
with a certain 3im in \'iew. 

It is well kr,own to b.'\njoists, that durillg 
these )'ears, the " 11.1njo C lub," by the a,;· 
sistance of Prof. T. J. Armstrong, was ,:s tab· 
lished on a musical lJ.1sis, and :5 rapjdl r 
becoming a popnl:l r mmrical institution. 

Now, aher all these ye3f5 of labor, .we 
fiqd those "short -sighted hind·sight " Vacu­
ums o r Nature, alluded to in the fo regoing , 
making If banjos jllst :tlI sood as Stewart 's," 
( in thei r vacuums), ancir- with e\'er), pMt 
of the instrumen t l;o l1iell piece by piece, as 
nearly as th \.. y are able to do so. But it is 
the o ld story tlf the Cremona Vio lin :1gain 
repealed. 

-- We sec these smne m:mufac turers-imila_ 
Jors of the wor k of others-~ndi ng ou t thei r 
" works of a rt ," made piecemeal by hands 
they employ , bUI in which thei r minds (?) 

do not cnter,-copies of Stewa rt's, Banjos, 
copies of well known maker's guit ars, copit"S 
of the delicate malidolin,-collk'S of its 
shape onl),r-buu 100 Mien s\,owing Ihem· 
seh·I,.'S devoU all knowledge and enti rel)' 
lacking in the experience necessary to se:t.'iOn 
the woed ~ that II;e instrumer.t will hold 
together l' \'en long enough to preplre for 
(Ieath. 

Clu:al' copit.'S o( standard ane! repillable 
in!>trumen ts a rc thus made and forced upon 
the market . The copyists ha\'c not spen t 
),e;lts, nor months, in pe rfecti ng their work; 
but heing merely copyists of ollter shapt.-s, 
they mllst nee",s ~e\l their 1\ arcs cheape r than 
the orij.;inal; for morall y they have stolen 
the ideas of another, to the fun ht.'S t e:>.:tl·nt 
in thei r powe r, ami stolen ideas, like stolen 
goods, mU5t alwa}'!. be tli"l)()scd of a " {llIle 
below the marke t price." 

If the l>u rch:t.~e r of 5ul'h an instruUlent 
SCCUtl.'S a good onc (for e\'t:n the cheape!<it 
rubhi.!> h occ:tSionall), turns up ~melhing: of 
\'alne) he is lIot ~nre e\'ell then Ihat it will 
retain its tone for 1lI0 re than two 01' three 
months,-for if the maker l?) is a self·con· 
fl'SSC:d ignoramlls, never ha\'iilg sludie~ the 
.3rt, (which he stltel)' must be, when he is 
unable to get lip an original d\..'Sign) how 
c.111 he guarantee Qr warra nt the inst rument ? 

O r if so, what is sUf h a gua rantee \\olth? 
T hin k on ' these point~ . reader, a nd lon 

will come to realize Iha t there arc those in 
the musical i;15lrument blhi ness whose moral 
naturt'S are sc\'e ra l points lower II than they 
really ought to be." 

It i .. a musing to hea r sllch pe rsons, when 
the), get hold of a supposed cu .. lomer, prat t: 
about the slllx:riority of thei r copies. How 
Illuc h bette r they' reall y are Ihan Stewart's, 
aorl what is of so milch more consequence, 
how milch cheaper ! 

It is equivalent to s,'l)' ing :..-" Il ere, don' t 
} 0 11 Ix: fool e nough to P.1)' $ 1C:0.00 fo r that 
paintll1g, )'011 can ge t onejllst like it, arOllful 
the corner, fo r . 1. 25." 

A Chincsc arlist wa~ once cmpIO)'CfI to 
paint a portrail. 

Afte r daubing some p.1int upo n a piece o r 
canvas, he took it to his customer. Bllt Ihe 
lurt y could not trace any resemblance to 
himself in Ihe . "likenes~,"-wherell l~ n the 
artist exdaimul :-"Wh)' not ),Oll? Ain't 
it !;ot eyes, nOSe, mouth, cars? W hat more 
yOIl want ?" . 

• 
No\\', if a would-be manufac ture r hns not 

a prac tical lmpwledgc of thc b..'lnjo,-hns 
never studied Ihe in!otrllment,-and ca res . 
nothing for it,-how i .. slIch a person 10 tell 
whelher the banjos he sells arc good fo r any· 
thing or goocJ for nothins ? 

If slIc h persons could but sIc31 the auto­
graph \(! tlers from the leadi ng players of the 
world, received by Stewart during tlu= past 
fiftecn YC:lrs, they lIlight take ;I. step o\'cr 
:l gre:ll impediment to thei r lioar-cial :lnd 
a rl ist icsucc(.~. 

But alas! Even then it would pro\ c:l 
poor consolatiO\l, for such SllCCes.<; l11ust be 
short lived. 

"C;\'C liS the manly foc." 
We do not Ohjcc l 10 hOliest rompctitlnn, 

either in hl1~incss or in .trI, hut "NATUII!?' 
AlIl lOllS A \ACUt/W," 

An Operatl.n '.r Impr •• lng thl Flul· 
bllll, ., Ihl Third Finger. 

Mr. Georgc W. (:rc~nry, or Ncw yo,k, IHilCS 
Ihal thc cptution Jlc '{\lrrn~d UIIO!l his h~nd IIOmc 
wccl,:, :010, h:os provcd a completc IUCCW. :ond thc 
result is,lhlll hc c. n now uJe lhe third lingcr or his 
' ;I:hl hind wilh Crt-ter rllcihlr Ih':lIn ever bcrcwc; 

• :ontl, in bCI,.:u frccly u :o.nr oth~ , lingn. Wilh 111I~ 

lclltr, wc rcccived IWO phOtOGraphs (which we rc· 
rroduc~d) nn~ taken before and Ihc other lifter lhe 
nl'cuilon. 5bowinC Ihc illc.c.ucd nlohililr fir Ihe 
lin&l'r in quul;on, Ihc bucr being 11~\ed 10 Ih~ 
l:'Uh'~I I" II'-i!.l~ exlcnl in e~c:h 1,ICIUfC. 

,.,7 
. . 

BEFOR E OPERATION 

rn 1800, Mr. Oregory, through ('x('fl!fh'e 
)lmcll~, brought on what Is t('rllled luulIl­
cluus ' pllm lysls. AflCC'tiug tltostOOnd finger 
to 8uch a degree, thll.tllUllllpulalion of tlu.' 
striugs with tlud , memi.ler, bKotlme not only 
)1l1l nful , lmt laoorloulI, aud to Kuch an extent 
that lis U8e pro"'-.'tllmpmellcahle and filially 
had to be al)ftllllol1(.od, exCept In the play ing 
of chords or "cry Iihul>le arpt'gglo move­
ment& A 1'I(.'CU lillr fenluTe of this ('On(lIl1ol1 
wafJ, that, while It Incapnclinted tlie finger 
ror hard work on the bafljO, theru wall no 
Ilpporent injury to tbe mu"el4.'IIi Lhe finger re­
Wined 1t!t81rength for all olher IlUr~, a nd 
there W8.!t 110 1I1mlnuli01l o r facility aL the 
pl:I IIO. 'rhls establ18hcd the fact, that the 
lIt'at o f trouble III.)' In the nerves ~JIItroll1llg 
tho action of oertAln mUJiCletl. 'J'lte lx>iIt 
IUlthorlLietl on the suhject of this peculiar 
!lUment were consulted aHlI a treatmenL 0(­

mM88ge and elect rit::lI,y W8M preecrlbed nnd 
Bllmlnlstered fo r BOme six weeQ, reaulUng 
In the partial reooVfry of Lhe 11118 of Ihe 
linger In playing, 

The restoration was 1I0t pelmanent, how· 
ever, and In the roUM or a few montbs 
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althll llgh great Cl\Te had Ioeell !"kl' lI 1I0t., lo 
o\'l' r-work the linger, tilt- tmuble returnro 
Ilud t.he treatment. lmd 10 he rellcs ted. Thl" 
oocurred agalll allti Ilgalu ulltl i linully, about 
two years ago, It \)el':ulle mlYlSllbll' j,o train 
the third ll llgft to take the plsL'e or the 

·lM!oond . Theil snot.bl'r dl fll eull y nr06e; all 
movemelltl! plnyed with the IItlle llnb'1'r reet,. 
lug UllOll the bead o( the banjo, were \'e r~,. 

awkward to manipulate, beeamc the little 
Ilgament8 colllleeting the ('Ord8 of the t hird 
with t.hO!tl or the fourth ~nng( r, do 1I0t. per­
mit lhe (onuer to he Ilexed to any -grt'1lt 
t'x tent without. carry ing the lnllcr with I~. 

or course, yenrs o( training will. \'cry mUf'h 
ex tend Ihe limit. to whleb th~e fingers cnn 
be separated, but there la an eaaier and In the 
end, more FllUsfactory way or nccompl lsh lng 
the foJR me result, and that 1,1 by an operation 
In surgery, called teuotomy . 
. ThIs optratlon Si mply eOllslBUt of ~uttlng 
the small iro.Ulweree mu;;ciee which bind' the 
tblrd finger to tbe second Ilnd roJ urt h, autl 
does not In any .wlly afleet the at rellgth or 
the bAnd. 

Mr. Gregory Bought Ollt Dr. C. Dana Hub­
bard, who htlll pc:!lfOllH(I(1 the saIDe opemtloll 
for a great. many »101IIsI8, ami hud thefe 

#.' ~l:~:~ ;1':;;~t:~t~:~I~o~f;:~Uf~~~I~:~ 
but. len mlnutee and the wound bad cntlre1y 
healed In (our days, Mr. Gregory played In 
concert the Ilrt.h day aner II, had been 
perronned. 

A ••• FARlAID. 
The Banjo Vi rtuoso, who is now perma­

nently located a t 270 West 43d street, New 
York City, is meeting with very fiall ering 
artist ic success wherever he appears, with 
his Special Thoroughbred Banjo. 

His recent concert in Lou isv ille, Ky., 
was su rely a triumph, judging from the 
Puss comments, if .from nothing else. The 
following exlrac t is taken from the CtJlIn~rt 

.Journal: 

.. The concert given by Mr. Alfred A. Fllrla.nd, 
knowo liS the Pllderewlki oC the !);InjO, was an II rtistic 
trillmph. Mr. Farland has been heard once beCore 
in this cit"lUId :erilliniy convinced the majoril1 0r 
hblludiencethlltlhemnjo is cllpable or uprcWng 
the m<Mt claaic CfmpositiolU,u are tbe violill,vlolon­
cello qd 91ller flri Pged in5lru1'llentt, • 

I 
The progr:l.mmt w" madc lip of compo$ition5' or 

thc mastcn, thc ~na.t~,()pIlS 30, NO.3, by n~Clh(. vcn 

bcing l!tc opelling number. Thc 'ccond lelection, 

I \, .... dlcr'I" I~ !'aloma," was II perfect gem in ill 
WilY, :"111 ,,'as playcd .. dlh such a dclicacy of sbadi"g 

I
lIn.1 touch Ihal ilhad 10 be n pe:ucd. Whilc all of 
.his nurnllcn ... ·cre pbycd C:Ulllililcly, I hllur'~ "\Vie­
gfnlie,!." Schllhcrl'J"SCm11al:t,"anrilh e"O'tllurc 
to Wrlliam Ttll," werc C!' pccially linc. Mr. Farland 
i5:1. y»ur g m~n':lI1 cl of 'Iuile Jlrepo5.5c1sine appear­
Ilnce. lIi$C:lScofm:mntra ndgtslllrcwhitCjllayine 
.... ere: gC l1 cralty rtlilarke, l uiloOU hy his 3Ildiencc." 

The fo ll owing is the prngrammeas rendered : 

. 0 { t1 A1Jtgrollssai, ) 
I. ~on3~~. 3~>U~ 3

0
, ~ ~'I~tr~'~iv~cc flat/lim n 

2. Lal'.l lom.... . . .............. ......... 1',"'1/" 

3. S]I~ni~h n"nce<, I, 2,3.. . .... /I{"I:1fY1I'11( 
4. \l ome, S .... cct ilomc- Vari.tion- .... ...... ,.-nrla" J 
S. "The S .... cetn;1 SIOry Ever '1'",,\" .. 

( lIy Ipecilll rClluesl ) .................... .. . S,,,ltJ 
MII_ JA M"" AR.\h"~OSr. . 

6. Sccond ~hl.llrka ........... " ·imiIlTl'li; 

7· ~ : ~~;:~:~~~~:~::::: .. , ':::::::::::::::::::::: '~:~:I~~ 
S. (lvcrlure lo \\'illi .. m Tell-AlltGro Vi"act' .. J."I1 ,;"i 

" 1. Gmnde Valse Jhilliallle, OpU5 tS ... .... .. .. C/"'I;" 
:. Nocturne ........ . .... ..... .... Clt"!i,, 
3. \l llligarian Dance No. S... . . ..... O"z/u,,$ 
4 . Minllela l,'Antique ....................... /· .. " t ,f'll'11i 
S. Variationson"My Old Kcntucky I lome," F(u'/nn" 

6. III 0 1,1 MII,~:,-;~~.:~:~:,I~::~~ ............ :ailtY 
7. l'rniCllti-Blilet Mu)ic from Sylvia ... . ... O.ti61'1 
S. 2me I'o lonai~e IIrill ilurJe..... . ....... II ·;mi"Tl'Sii 

Mr. Farland made his fi rs t Public Concert 
Appearance in ,~ew Vorl. Ci ty, at Ch icker­
ing Hall, on T llesday evening, March s th , 
the occasion being the .. Eighth An hual 
Grand Banjo Concert,'" under the manage­
lllt:nt of Phipps & Alpuente. Here Mr. 
Farl3nd, although handicapped, so to sl'eak, 
made the success of the evening. Tho 
management placed him 0 11 the progralllme, 
so that a IlUll\ber of other banjo pl3yers 
should appear fi rst, and Mr. Farland d id not 
appear until 10.25-an hour when it is cus­
tom:uy at most concerts to find the audience 
dispersed. WI~ether the intentions ol ' the 
management were to show off their own 
ravori te banjo players fi rst , so that th~ 
"~shin e .. would not be laken from toem in 
a(Jvnnce; or whether they fearoo the house 
might not remain through the long pro­
gramme, -unless Farland with his Stewnrt 
Banjo was rtserved - it is, of course, 
d ifficult to determine. However, Mr_ 
Farland rendered Beethoven's 8th Violin 
Sonata, Chopi n's Nocturne, op .. 9, No', 2, 

and Minuet a I' Antique, by Paderewski, 
and many in the audience thought they had. . 
never heard the banjo played before. 

Those beautiful harp-like td\les, that deli­
cately shaded expTessiv~ music I Ah, here 

---' 
is 3. playe r worthy the name of Virtuoso, 

_ the first and only. 0-

Nell' York H traldsaid: 
" Therewcrethundcn of applaulC aCtcr lheplll,_ 

ing of llroob, Dcnton and Ossman, .nd it wu. tOiS 
III' betwccn the lrio lind thc Dort, . ·arnler lind 
~rt aggreglltion l1li to which won Ihc }:~nors. As 
onc or Ihe enthusiaSlie listcners I'UI ii, 'Thcy both 
playcddollhle l iscs; Vlmc onc wOllld hal'e to throw 
dout.tcuvcnstobeal ll:cm.' ' 

Thc special nO"citicsof the cvcninc were Ihc lint 
liu"lic ~1'pc3r:.ncn hcre or Signor Volpc, who playcd 
the mllndolin with exccution lind expression Ihlt 1 
never lltard surpused, and Mr. Alrrcd F .. lAnd, 
whose ~ndcringon th.e b3.njoof Beethovtn's ciChlh 
"iolin 5On3la, I'adcrcwslci 'l minuct lind :\ IIOdume by 
Chopin, u rpriu tl cvcn Ihe expericnced banjoists 
prcscnt. II i. brilliancy 01 10riC, Icchniquc IIn!1 
phrasing were simply marvelous." 

It is plain to thOse who have ~jght that 
the hanjo, as handled by Farland, is as 
capable a musical instrument as any other .. 
T hat is, there are some banjos tha.t are­
others that are not . J'he music rendered 
by Farland could not be made so effecth'e 
on any other b;lnjo as on Ihe Siewart Special 
Thoroughbred . . It stands to reason that an 
instrument intended for crude music, such 
as the banjo 1UQS, some years ago, could ' not -
have l*cn ~lIited to the rendition of classical 
music_ 

Farland an~ his Stewa~t Banjo have no 
Jlossible conn ection wi th the .. Plantation 
Tub," or the" PlunEer " of th~ past. They 
have opened up a newly discovered musical 
world . 

From the New York lVor/tI, March 6th : 
11 A largClludienccwu prcsent lll thc conccrtlUI 

cvcning .at Chickcring 1 !aU. MUlY bllnjoists took 
p~ rt. Mr Alfrcd A. "'arland diQltaycd a hieh degrcc 
of vi rtuosit y !n his solO1,a1l ofwhich wtrc of Mih­
clau musk. 

SiC. Volpe. tile m.ndolinist, dcmonstt'lllcd that the 
instrument permilS or thc interpretllt ion by it or Ihc 
mllsk of II eh. t'IIcter not uSllally aIIOCialcd with 
pic.ked u ringa. Srg. Vatpc is certainly UI artin in 
hil";ay. 

From the N.Y, J,/usi(al COllritr March 13th: 
" Mr. Alfred A. Farland'a work on thc banjo, 

on the CStcuion of h is fint public appc:LTancc 
. in Nc .. York, Tucad.ay niCht, at Chklccring Uall, 

Willi lufficient to convinec thc most skeptical tht.t the 
instrumcnt il Ilnlimited, almosl, whea it corne. to ttle 
inttrpretation or clusklll mU,!lic . Mr. Fllrland, who 
hu rectntly concludcd a tour lIerou thc continent 
lind Is making prepatillions to takc :\ profcuional 
trip South and Wed, pve IOmC lII<Mt in teresting 
poinll on the banjo whilc eonl'cninC .... ith • reprc.cn. 
llIlivc (} f the "{"'lhlll C#IIriU!' • ,. • • ,. ~ 

From the Jlfusi( Tradts, New York: 
" At Ihc Eighth Annual Banjo Coacert, givcn at 

Chickcring lIall, on T,ucsday cl'ening, Mr. Alfred 
A. Farland mllde an immcnse sensation by Ibowi", 
the possibililia of the banjo u a ",10 infltrUment 
Thc effects hc produced werc certainly utoaishiDe, 
Uld rar bcrond an)tMn¥ hitherto attemptcd... The 
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instrument he used was m;tde hy ~. ~. ~Iewa rt , the 
renowned maller or Philadelphia, :\nd in tone, 
relOn:'t.nce:'t.nd singinj;flu:'t.lity f:'t.routdist:anced the 
insl ruments usc..1 by :att the othe.! pelformers Ih:'l.l 
eyening." 

IUclllory p3rt. of 8 diction ny, nud results ill 
the work S&'lIll ng m uch harder tbun ' i t 
really I ~. 

to the modern bnnjo and gu itar c1uh, with 118 
ltanjeaurlnf8, bllllj08, plccQ!o banjo, ba!a 
bn njo aud guitnrs. 'rbere Is, pe rhap!I, no­
where where so mueh call be IlCOOm lJllahed 
in the mU8Ielllli ol', with a lItt\ewell directed 
t: f1ort, as lImollg th" organly.st!on8 kuown aa 
IJAnjo aUlI guitar clul!!!. 

'l'he Stewart, Armstrong I\nd CiorlOll prl7.e 
(·',ntests or banjo, U1undolln and gultllr clubll, 
j.!'ivell at t he Philadelphia Academy or MUBlc, 
durlog.th.eyears of ISOC! and 160·1, to th e lnrget. t .... 
a lldi~lIcese\'er RStembled In the Academy, dl(1 

Mr. Farland 's proposed conce rts al Nc\\' · 
ark , N. J ., Rochcster, N. Y. , and :t few 
other towns ha\·c becn postpuned until 
April and May. 11e expect:- also 10 pia)' in 
T rcr'!ton, N. J., Richmond, ' -a., l'harlolt~, 
N. C., Wt!stcrly, R. I., Columbu!'o, ( •. , Clc\'c­
b.nd, 0., ChiClgo, Ill. , and ~c\'cT:\ 1 Olher 
places dllrin~ those months. 

" ' beu l he Ilutes ou Ihe fOll rt h and 8e\'cl1t h 
fre ls srf:' at the IJlljlll' lI OOll ll ilRUd, the uext 
,.\ep 18 10 lC1lf1J the iUler n!lIi ug notes which 
i i! now 8n (,!l.~y laSk. '1'hls lIIustnlt t'1I the 
IIl elhod u"('d in \t':\ching th e s ix th , sew'nt h 
!Inti ni nth posHiou~: :I!j I hll \"e p rC\' lously 
qtnted, the s tudent lII:1y kUOyqlftfcCtly w lint, 
lIot e.comcs on clleh frct, I;UI he has dif1lClllty 
i ll I'ludllg the nll~er au tilt, reilulrud 1I01e' 
wi thout ~8i!'ioUHlly llIi~lUg ·the frel. To 
m'f rcoulC tlli ~ t he Jlllpll lllwul ,llny the gUll llr lUnch 10 advancc musical organi 1J~1I01l8 or 
In t he IH P, or ou a tab lc, sud drop the linger thiIJ cilamcter, and to Il(.'(joulnt the muslcul 

A FARI.AS I) BANJO RECITAl. j" 10 Ix: 
given at CARN EGI E H ,\Lt., New York C it y. 

early in April. T hose interested in the 
banjo in New York, should :lflply. to !Io l r. 
Fa rland for particulars. lI is ado ress i:-. 270 
West 4Jd street, as :ulIlounccd at the begin­
ning' of this article. 

em the diflt.'rt!llt fre l!! lit. the lIugghitiOll of the publlu wit h Ihe beauU~ or Jlroperly organ-
tenehrr; th is shouhl be done r:.pldly, und !zed and well drilled banjo and guitar elubs. 
t l.en liIue taken to ..... ·e if tl.e linger has OOf>u Tha~ lhc I!amechamcter ormualcal ente rtain-
plnceil 011 the right fret. In Ihls wlly'the Oleu L WIIS not given this yea r, was only 
eye is' IUlck tr lruined in t he tlrt of spaci uS', l.Je<:lmse t he Ulaungemen t cOl!ld uot give the 
Illld ro!wer mis lll.kes nrc IIP1. to be mtllie in ueC4'lOSn ry time aud a ltentlon to It, owing to 
"trlk lng the riSI.t notes. I flud it IId\' iBllble other bllslnC!H engagements. 'rhe great nuUl -
to thorollShly UU\9tcr 0 11 1;1 position beror,' I.Jeror letters, which have IIl nce beeu received, 
1I IiO ,tl' l'r Is attelllpted; ir this Is not doue , the . expreSBlng regrets that. the usual club COll t£"8t 

TEACHING II riiE POSITIONS"tI ON THE w~;~~:r~:~:t ~ : ~~r 1:~lt~~1l8 on the guitar Is ami coocert was not giveu, 8hows how deeply 

Hy c.Gs~ I!~~~NO. II ku beoom ing Ull expert iu II lellography, it ~~t~~::lI~~d~~I~I~:ljO~~~~;etl~~: ':I:~;~ ::: 
After II. PUllil lulE! ul(lstered Ihe rudi menhl. ry :~\~~'; t~I~I~ ~~;::n l~lI~~~~n;~~~~I~I \~~de~~\~~~~ l)Cople tn lt lDS up t he baojo, guitar Rud muo-

work 011 the guitllr, the ~t udy or the variouH the key to rending gul 18 r tuuslc. . dolin , a lld there ure perh aps many 1I0 W 

I>osition,. coufron t!J him, and doultt lt!::8 110 aUlollg ollr readers who know nothing or the 
work wh ich folloW8 ~elHs 8 !j di l1lcult to CO ID- cl ub concerts I:! poken of bere. To locb wo 

~~e!~~~I:~ t~:'I'~ItII':I:: ~~~::IU~!JS~U~u;,t~:: BANJO CLUBS: SIll', if you would like to read UD account or 
If my rSll(!rleuce In t h18 line or .... ork lUay ' l'hOile org8nly. iug bll.llJO and gUitar dubs these entertalument ll, and wlll send a ; ceut 
a id IIi lly tellchf;!r \\ ho III si.u rt lllg III t~ pro- sh(Ju l(1 benr In llund t1ml l he lending nnd postage slump, \Ie will IlI IlIl l OU a 1:3_ page 
f1!89 IOU, I shall be fIlllp ly repliid for SL\ lu g poplliLlr mllBIC ror Bot h orgll nlmtlollllis nr- hook on "'l'hu Bnnjo," contalniT'g, among 
the rouo .... ing suggestions ranged so tha t t he HASJ~ .. \U ltl s~: pla) B the I other good th lug&,lI rull f1ccount of these con-

Many gU1l1l1'3 o r recent lUake IUH o IlO8ltlOli lead lug purl. or pu.rtH 'I'bercfnre, Without a certs, the prlles aWludt:d, the nnmea of the 
marks Inialtlill Lhe linger-hoar£( \I hl~ h aids ba lljl'aUrllle or tenor bll lljll III t he c1uu, It 1.11 \\ inller.ll, and IIUllhout It. 
tbe Htudent very matermlly IU lhe \lork I naelef!s 10 att empt til(' rendltJOIl (If the popu- Tho banJo .... u, ne,er EO popular 11.8 now, 
ha\'e rouod IhaL lJeeollllDg perfett i,} fllmll mr j lll r music of t he day • and t he ,",lIulng 6\'e "'yeal'fl should do lIfucb 
with each note 011 the. nnger-lloMII rc~ul ts I::\'ery orgll nller of I el ult slwul,i 1>OfII!(,'SS to\\ards perf~t1ug tbe BA N.IO CLUB, This 
1I0t. onl ,} from eureful study li nd OOllstllll t Imusel f IIf 1\ cop,} of 'I' I Armstrong'lI book, will be done pro\ Ided 1\11 tuke hold and \\ork 
practice, 1.Hlt al.i;o fru lll a tra llling " r the eye i UASJO O lt l' lI li~l' I L\ M uSIC; OH, I:IJ N'1'i! '1'0 together towards tha t end . Nothing of any 

:v~I~~~d~:;~ ~~a~ I~I;~ ~I~I~ ~e~~~ei: ~IIIL al~;: t:.t~t;~~~.a:I~I~e ;~~~ (!/~~1;8E I:!0~~'IS ~l~t~ aCCQullt.can be ac<:omplished singly or alone. 

to place tb!! finger (11I!ckly 0 11 t he required cents, and nil other book or serll'8 of iJookll 
note wlUJout ()(''CaHlollully mlSlllng tbe rret. . can be had that coni.uln t he "aluable inror· 

My fl u t Bh::p ill teaching the posi tion 18 to nmtion and illHruction f'l r the belleflt of 
wnken 8tudy of the chromntic !;Caleml ihc . ~Iljo 8 11 (1 guil ur cluL3 COlltn;ncd III this 
E, B iUld G lI'elJle strings, rrow the fi rs t to work or l\lr. ~'t.rnts trollg'lI. 
the l welfth fret ; tbCl\e I.Jel ng uEeo.llllore than '("hal great I'rogresa bus bee n Ull\de lll 1)('1'-
the 1.1AS8 "t riub'S; It 01)('118 tbe ..... tly lllurO feeling hanjo Slid gultnr org8ulzatlonB, 
clearly to the IItudy of the ;tlx Btrings. during th e past few yell rs, 111 e\'ltleu t to all 

L et ·uBstart. with the flftl rt!'l106l tlon : The musl~ lovt'rs who IIv6 10 the larg .. cities. 
IIrst point to Impr(!:18 011 the pupil',. mind 'l'Jlere are many, however,' wbo reside In the 
Ii! the Importunee or correet fingering, lUI 011 r!ll ULll~ r town8 a~d clUes fnr nway from the 
thlll df lKmds greatly the ease and rapidity or balljo centri', wlio have not t he opportunity 
all ruture work. 'r be llcale f1u gsrlng in nil of hearing the more f!(h'anC\"<l. orgnnl ~.lltloul' . 

THE DORE BROTHERS. 
Wilt C. Dore, of thc Dore Brothers, 

banjoists, New York City, writ ing under 

date of March 2d , says: "'The Thorough­

bred Banjo arrived safely. It has more 
volume of tons than any banjo I have ever 
played. Will have my brother get ODe 
8hortly. " . 

Mr. Dore also 5.'l)'s : "We eX I>ect to play 
tbe poBltions being exactly the lIante, renders 'I'he books, " llA NJO QttOUE8 1' HA I'tII 'SIC," a return engagement to the lJaci fi c coast i.n 

!~~~e~~~ ;~s~:leh:!~dtl;le:r~O~::rca:r' :I\·; . ~~:I~~~I~~O~~IJ~~~I~:' ''~I(~IE~:Tb;;8~1~~~~; July, laki ng i\lr. Farmer with liS. Our 
lhe lowest and hlgh£"8 t note coming Ir;a the 8. S. Stewart, are therefore worth wuny new trio is a big success, " . 
limit of the fou rth position. tllll l'ii their prl"" of 50 CE!nl8 each, to 8ucb Thc Don: Brothc rs and ~ Farmcr 

re:tt~~: ~/;~~~ t~r:t:~~. tl~~ !~~e8 s:'~e~h~ ~~':.::;t~l~t~ ~~I~:~r~~:~:: I~~:'~j~~;nt~~~~~! announcc 'a T estimoliTal Concert, for April 
fourth aud seventh fret s perfectly, which and guitar cillb. 30th, at Fifth A\'cnue Hall , 27 West 42d 
forms the lower and upper limit or the An ordinary qunrtette, mnde lip or fou r Street, New York City, on which occasion 

=~\I:t t: I~'t~;: ~~~n~n71~:rese~ :ru~:~! ~:~;o;~I:~ ~1~1~~~~uh~~jC:a;n;d b~I~I~~~hisa~ many celebrnted players will appear. 
oomlug in range or the poelUon without orgt.nly.aUon rouders very "tame" mUBlc to Tickets ror s.'1le at Dore Brothet.S: Studio, 
doing t his, It is like trying to commit to thoee wh.o hnve been accus tomed to l istellln~ 666 Sixth Avenue. . .,; : . 

--.1 
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. . f Ban·. Player I the listcletlTof lrllJlh. Not.wi thstMudillgll.J('~ I BAIIJO· VOTIIIG CDIITEST 
RemInlsCenCes 0 a J . . pr,l-.Ullionary mt:aflUTefI, 140me hou!K'S 1111.'\'6 • po 

. ... . '<l vn ....... , • •• ,. IlstBor lmnjollluiJ!t- that srelnferlor to tbill. The New York DK,\MATIC NEws pro-

liY A. SA UR. • ~;~~~I:l ~~~I~~~~~!O~~ I!e;~~~,~ W1UI\~l;:~~n~: ~::~~t~~~~~ 3~a:j: ' t~te.:';:~e$I~~: 
nud st udy will Pllt the tcacher and Ptll)i1llJi1 Popular Banjo Playtr on the Stage." 

1- wclliu IL IlO!I lIlon (rom which he can jud,l.(o . T he competit ion to decide the questi on ::t ':t~~\:~~C~nl ~:)I~~~I~I:\'~;~~e !!\~!~~~: will \:bt for three months. For full par-
CBtlllogue! of nnlslc one DlUSt. be guided ticulars the reatler shoul<1 consult the weekly -
t: lltirt'ly by the tlU('9 of pieces, If Ibe author editions of the New York DRAMATIC Nl.ws. 
18 uuknown. TlI ls l"l 1\ poor way at belIl . 
'rlle poorE'st pleof~ lIlay .have the highest. 
:;(Iuudlng title;!, while 0 11 thl' other band, the 

I 
very piece yOll 1I18Y he looking for hM the 
"l lllilleat kllhl or a tllle. Of courae nelY 

'3luce wrltlug my la~t. I~tter my time lUI8 buyer lUust rUII tOIl1 ~ risks. A good plM.1I I 

:::1:' .!:~~ ~el:'II!I~~~:.~~ ~I~:~I ~::Ih~ 1 =~l~l~~:OO i!:Oo~l~~I~::~)I~=i~te~f~~e~:;~ 
Ihl ll 1 1I.~ ll e or the J OU IISAL. " Nothing IIU," sullice. While tbe mush; 11111.)' not. IJc what 
eeedlJ like SUCCrs.9," and as r WIIS lIu(.'Ce/I9ful y Oll want , you will bI.' fully repaid for the 
III the political campaign , r ImllgllH: th"t I oullay in \x.oc<)mlllg II.Cfjunlnted with the I 
am the wilier for It. So it Is In all the sJllfer. sty le of the dlflerent writer",. Sot long IIl nce 
t'll t walli s of lire. S Uoon!I nhmYIf gives one I rece!\'ed IL Illcce or mush, that bad beeu 
coumge to att empt. 8Chem{os that had lIre- written by a banjo plllyer, wbose name was 
\' loll~ly llfemed lm)~lbleoracoomllll shlUe"L entirely lIew tome. I I>IlIyed the ple<.1! O\'('r 
Thi ll 1 find to apply partleularly to Lhe flUe- several tlm~'s and WM eonllldtrably worried 
cm(ul ICllchu and wrilRr of ba njo IllIlidc. O\'er tbe (IiCt. 'thut here wasil. writer of banjo 
It kt"CI)8 oue bUllY now.a~laYIl 10 "keep up UHI'olC who;;e llame I had never even ht'urvl 
with tho ))I'O()fI.fBlon," and lUI I have before menlloned, while I had tllken Ilrlde In tho 
remarked, r try 10 keep thoroughl.)\ ))Ofl led In thought that. r wa" keeping thoroug hly up 
all matiere pertnlnlng to the balljo. Wha t to the limes alill cn-crl'tblng going O il In the 
Information I cannot b'8.l l1 through reading I b:lIJ,io world. 'rbe pIece r IIIM!t1k of wu~ lUI 
the (lIIlcn!llt papen(pubHahed luthe Intt' rfll18 welllJUt togetlJer & mUlllcal com posltlllll as I 
of the InnJo, lind circulars Issued by wrUt'n! bnd Been (or IJOme time, and [ . predict for 
and I>ubllaherij or banjo Illuslr, I l e arn Ihe writer an abundnnee or U II 'C!!13 In the 
througb (.'Orrespondence. Whrrn there were ll ('ft r rulure. Butlbla only sboWh how rophlly 
only II dozen or 80 good , l-ad and Indlflcrell t the b!I.DJo Is ad\'lIndng and how hard It Is 
writers or banjo music 1\ few years ago, there ror II! to keep up with It. Only n few J cnrs 
are now hundreda of. tbem, and the 11111. III agC', J could !lame c\'ery banjo pillyer In the 
Incrrlls lng dally. Like a ll brancbt'8 of busl· United Sintu, who Imd any rf' putallon at 
!leu whlob promise SUCce88 thero Is" rUllh to all, and I oould tell how tur It waK from 
!!eCure the /lrilL pillee. All cannot lIu()(lC('{1 anti where J IIv,,'<I to the home or tbe nearest 
IIllfnrtunately for tbe bOIlt'St IIludent lOallY player. Now It k eep!! me busy to 'remember 
of tbe plOOO8 Ilubllsbt'd for tbe bnujo are by thOll6 who Ih'e with in twenty·llve miles or 
write", who anJ tolaJly unlit for the bUl!.llIe8II, me. J &Ineerely hOIl\: that. we IIlllY all live to 
and wbo have not the slightest Idea or what 8e6 the banjO advanetlliu the future ns much 
they are doing. Itl..s only a rluC3t!oll or tlluf' , all It hILS III the I WI~ L\\'coty yelr'll. "The 
and a abort time at tbat, when tbeee would· world do mO\'e," not alone the world rererred 
be wrltcnJ must lake II back /!eA1. Meteor to by tLe n ev. JIsller, but the banjo world 
like, tbey come with a 8811b, and are 8O(,n In parlleu l&l', with ('ver,.thlllg connected with 
gone. I notice that. muslo publishers nre bf!.. IL Being now out of polltiCII, I will bave 
com ing 1II0re pnrlleular as to the kind of thtl lime to do eo and will try lo IlInke my 
lJIulllo Lboy ))nbllllh ror the banjo. It has ncxt Jelter more luteresUlIg. 
always befln the practice alllong music 
publillhers to have a crilic exallline all music 
tllat W811 offered (or publication, and with 
81'8L cl&88 hou!!Ce It was no euy mattcr to 
have a ple<le or music published without its 
being 11",1. crilically extulliDed and )l!lP.8e<1 
upon by the regula r critic belonging to th e 
houEe. Not eo with bunjo mu!lo, however ; 
crltlCII were acarce and in many illllt"nOe!l nil 
II PlaD had to do WM to call at a lIIuslc 
publlsber's lind ofl er a plt'ce of music ror 

. publication. It wu generally put lu "pl'f'!!!J 
MlJO()n us IlOtilble. In this limy l1lany publl. 
catlona were placed ou the wlLrket tbat did 
not dC:!Crve to he olused In the Iisl of musical 
oompoaitiouL This hilS changed \'ery mueb 
In tbe wt. two or three yurs-all fil"8t-ehw 
houtM DOW ha\'e Ih,lr critics or banjo music, 
upnn whom. rnlatbe reaponslblllt.yotkeeplng: 

THDMIS E. GLYIIII, 
The Expert and Celebrated Banjoist, writing 
under date of Feb. 16th, last, says of the 
Stewart Thoroughbred Banjo. 

"It caDnot be equalled for itt carrying 
power, quaUty of i~s rich an~ loud to,:,"e, a.n~ 
its fine workman.hip. I use 11. exelullvely. 

iUSIC CATIlOaUE. 
Do not suppose that we do Ilo t publish 

BANJO l\IUStC, merely because you do not 
see what you want in this issue. For 16 . 
)'ears STI.WAkT has continued 10., publish 
music for the Banjo, Banjo and Pi.no, &njo 
Clubs, Etc. Send Siamp for latest catalogue. 

STRIIiGS. 
Use' Stewa rt's Stri ngs. Send $ 1. 00 and 

get 15 Banjo Strings; se nt 10 your address 
br rl' turn mail, toget her with a nice Leather 
l'orket Pouch, or String Ii oidc r. 

Si ngle St rings for Ihnjo, 10 cen ts. 
One Set, 50 cents. 
15 !rings, a. ... w rtell (3 5eh), S 1. 00. 

pecial attention is called to Ollr stock of 
ll.:tnjo Bass, or rourth sirings, consi~ t ing of 
sih'cr'platCfI ami copper wire cove red, spun 
1l1>on the best qualit), while sil k. Price, 
10 cel}1$ per string; $ 1.00 pe r package o( 
aile dozen. ( . 

We ha\'c also a full line of silk covered 
(;ui tar U'I.~St rins:., E, A :'IIul D, at 10 cents 
each. ~y these strings. The rough" Ro­
Illan II E strings, fo r Guita r (or Treble E), 
a rc also carried in stock. Try them for 
G ui lar or Violin. Ilrice, 15 cents, or '1.S0 

per d01.cn. The ord ina ry smoottt"Guilar 
E, 10 cents each , or '1,00 per dozen. 

Send 10 S . S . Stewart for your Strillgs, 
No. 2:lJ Church Street , Phi lad:lphin, Pa. 

THE CEnU.RY WHEELIiEl BUJO CLUB 
COICERT. 

Thil popllb.r I' .. iladelpbia mUlical ora-ni lation 
announces an altr1lUi"e conCert, to lake pbte on 
Tuesdayevening.ApriI2J.in IIIC ncw hall ollhe 
M .. aCANTII.1I CLUII, Broad Screet,above Muter Street, 
on .... hich occa.sion Ihe ilanjo Cilib will appear in new 
ItI«tionsj, Mr. Ilalil Eno. in artistic banjo sol9\, 
to&elher wi~nJii, aPlonG ..,hom may be 
named Mill-' Gnlte Phelp', IOlIUn'l ; Mig Fannie 
Purvtl U.nnard, alto soloi ... and re.::ilationislj Mr. 
George RIiHeIl S trauss, baritone i Robert G. White, 
mOflologlli.... _ 

The new Mercantile Cilib lI all will be upened to 
tile public fut Ihe firll time updh Ihil occasion, and is 
conceded 10 be the hafulsomcst ball in Ihe tity. 

Tickttl for Ihe entertainment may be obtained in 
advance of I ny of Ihe mem\lcn, at the Century Wheel. 
men Cilib HOUle, 1600 N. IJroad Street. Prices, So 
Ind 7S centl. Mr. W. S. Allcn. manlGer. 

THE COUHIEH 
( l)C.C,.'I"I~ ""'fll""I") 

FOR BAN JO AND PIANO . 

B,.THOMAS J. AUSTROHG 

I ~)~; ::i~:;. nl~ed~:~ ~!~a:: r-:r~u f::e "r~~ 
diffieul; petition fingering, and is 'fery" caleby" and 
tuneful. Price"s .cents.· 



6' . S. S. S'fEWAit'I"S BANJO AN)) GU ITA R JOUI~NAJ,. 

Thomu J . ,\rmSirong. Ihe .·ell.kno_n lucher 
alldcomJlJ5tr,hAlopell~a&\udlol ll the Haseltine 
Building, 1, .. 6 Che5lnUI Stn:el, Ihis cily. The 
family retidtncc '1 ;p8 North 6th Sireel, I.aving 
beell nC:l.ttd,alld the ArmSironl;: family reTJ'loyinG 10 
:I. poillt diltant.!!0m Ihe busincu cenlre of the ci ly, 

.m.de this change in the . Iudio necnnry, Mr. 

,~~:~tr~::m~~ld"~: c~n~::t,c=I~~:. a111 ~:;=~: 
lakes IlUpilispeedtl,lo tach um,e in the .Jl:ldoll~ 
buildinG· 

F. W. Bailey, Walthaln, MUI., wriIU:-
I received the b.,njo b.lnjeaurine in good cOlldilloll 

and WAi vel1 much 1,leued at your Pfompl reply. 

k\~o~in~h;o~~~:~:I~~:~! ;eb~~~ 1O~le~~~t '::1; 
than J ever anticipaled th.1 I do not kilo ... how 10 

1lt!:c:ot ~l:~'il :~o: :ewee;~:~,r~d volume of lone, 

t·, M. I'lanque, banjo IJOlobl , and le~cher al the 
UniYeRilyCoII'ICrUlory or MUIH:, Ullcoln, Nelnuk:a, 
is making mallY friendl 0111 thele, Il ia Inlljo I)b,­
ing . lId whistlillg lOtos are a sped.1 leall;lre at all 
fi~ ·cI.ut concerts. Mr. I'lanque is co:t'::r of the 

~~:~ ,,:~oh~~:rw~f~ht~e~~~:~v~(i:t;· U~i~:~i~;h~ ~ 
Nebraska; publisheuill lt:ect~ic formaI 2scenlS, 

R. J. H amilton, the weB·known banjo teacher ami 
compOIer, of Chic'Go,il doilll: a goJOotl bUJllICSI,a l1 U 
reports intC'f'ClI ill the b;.njo J;reat er than t¥er bo: fore. 
Mr. 1I.lI1ihon·s siudid. ilillualed al ' 121S Jackson . 
Iloulenrd. 

t.:vnc ... rni ll l: li.e V.le Club collcerl, o( Febluary UI, 
aCOlTt5pOndentwriles:_ 

Judgilll: lI1 the enlhusiaw.ic audiellCC, tbe Vale 

~~: ~'!.:t:l~ ~:!:.~ al Ihe Academ1 of MU1ic 

l oe Glee Club I:Iong leventl college lOngs, alld 
M.:sus. C reell, ullham, "arkcr .nd Lackl.nd sang 

:~O:'::i~~e ~~e:n::~f::~;';dnl~ ~ti:h G:!~, :!~i~ 
tatinM, proving himself a betler eloc:utionbt thall 
lenor, The balljo .. Itaions were .11 vcry .. ell 
fCl1dered, bUI ont had u UJe to rq:;rCl lhe abse nce 011 
Ihe pro&ramme of the namn of OIlr favorile banju 
writeR. nue credit mlUt abo be liven 10 Ihe 

. Mandolin Club, whicb orgUliIAlioll IhouGh lacki ll!: 
the precision o( the Hanjo Club, daeTved Ihe w.rm 
·PI'I.ultleceived. 

We have fCccind • copy or W. lter Jacoba' BII"j~ 
$INlf;" !Q" Btli"",,,, Book NO.4. n.e author 
caU,ouralienhon 10 blsruoJeofleachin l: Ihe higher 
pcMitiOl'1l. A diagfalll of Ihe lIeck Is placed oPJlOlilt 
theSC&le,showlDl:wblch(retJan:llKd, Mr. J~ 
claims 10 be Ibe fiRI to pliblil h . the ..:.ale In Ihil 
muon. Copies ma1 be: had b, .ddreuing the 
autbor. AI per lcaebcrs' eardl. 

We have recciv~ a fine caloillct photogr.1.ph ofW. 
W, Walki ... bPjo lcacher, of Sc:l1UIlOo, I'L 

An ;un:l.tcllr banjo I ~.cher writes;-
" Won'l you kindly Knt! me your tr~de diKOullt 

Jlrice liiltoll )'0\4 r banjos? I Ihink Iluile likely I 
could 5C1I IIOme to my pupils, from lime 10 lime. 
Tbtlempl:ltioll is to sell IhOK makes th.lilJ:ive Ihe 
large.1 profits. hul I should ptc:ler 10 sell )DH" 
banjo. t>clu.i¥ely. The SfrrlQ1 r.tQ, DNb.t6,.tJ is 
grea',antl:asntar pL'rfeaioll as 1I1llh' nG rould well 
be," 

The reason we refer to Ihe wriler above :u III 

" am.;aleur ttacher;' ishetaust he it one whov.·ork. 
:!.I other bmill tU,but fill ,in ~ 1).I relime by Inching 
the b:mjo. We du 1101 wi.!;h 10 I:ive lIamu ill Wfh 
inslallcn, hut UIC thi$ to iliullr.1.le "ceitaill l)p. 
There are 100 man1 who are unaule to rubt Ihe 

~i~~:~~O;~~~Oal~!Q:~:tfl~lIn(:Olh~:1 :~~d~l~e~~ 
are man)' wbo h"'e been in Ihe habit 01 selling 
clteaplyandllOO rlym:ulcmuJic'l inst rument. ror:u 
high prices 1.5 could po51il.ly be obtained for them, ~ 
Not being latisfi ed wllh 1;1 f.ir eurnmin ioll 011 51;11e" 
they mUSlcut Ihe'llia/i,,,aud,.aUtlhellrice. 

Now, Ihe StC .... "lt IIlnJOI h,ve never I.!en Cl:l' 

~~~~~o i~lX: I~tt! ttl~~til::~~~~~~:~:17'y~~~, :::~ 
such being the case lhe pricn have not bc:en cut or 
r~uced_be~ame the cu,1 of m:l. nu r:l.Cl ure llu in· 
crCilscd ralherthandimiuishcd. 

lI~njo ~ludc ll Ui alld Illa)'ers are becoming: belief 
tducated, alld Ihe che:l.ply IhrowlI logether "lull" 
hl.5" loslilll:rip." . 

Geo. f . t;dlenbe<:L:, and his O .n.ha lIanjo t.:lub. 
a~ mtttmg wilh cOlll illuell . utct.... Their recent 
:lppearallce :1.1 a cOllcen ill Onlaha, Nebraska, was 

~es~~!":h:fo~:~ho;~:~~~e:i~~ f:~~r;r:l~~ ~~; 
dllb appeared, The :;tewart Ib nJII5 arc used I,y 
Ihe O.nahaCIl;lbuciusivel),. 

J:lUlC$ II. J~nniu .. "'i , the well kllowlI teacher, com, 
IIJICr,per{o:muantlllUlIlhhtr,ofl'rovidence, R. I. , 
deserves much Pr.1.ik for the manuer III which he has 
worked up lhcbanJoinlere~s ill his city. 

\Ve have "Queen u(lhe:;C:l Waltu's" ami" I.ovc 
and Beallty Walt~C'li." by 1\.111'11.0111{, for I,anjo anti 
piano,llrice7Scenls each. We al50 h ... elhe lll llle 
II01'u\ar wall1;1:5 for baltjo club-, luice $1.50 fo r each 

~~~~~";,~:~ ~~:~e~j~ c;~~e .I:~~e~;:~,a~~dn~a: 
IKI connection wi.1I such a.ranyc-ment, PICHe bear 
thi ' in mind whell I rdering mUl icorlhis charaCler. 
either for cluh,o' (orlMnjo ,"d pi,no. 

The 1010 pall l of l uth .mlll/:emenll .re used in 
the d .. b for '''HjtQHri''t, and bear III l11illd Ihat Ihe 
Inlljaurine.. i. luned • foullh (four 1I00es) higher 
Ihan' thcjinl and StiQHJ banjo. UJed III the club. 
Thndore, when the w lo part is rendered a D the 
rcglllaliOIl balljO, luued to Ihc t.: pitch,lhe pilno 
l).In himloni,a.,"d it il inlended 10 be UHd ill tbls 

:a~~y!u~~:~~!liu':j:u~~~,~.:! (;a~e:d::~ 1:,\1 
1101 harmonize wllh It, .ntl.tll not .lItended that il 
should. iJear Ihil in mind alld avoid unnecC$JI.I)' 
cOlTcsportdencc:. Tht dub piTtS .11 balTl10ni le 
wutif .. U)o. wh~ rendered upon Ihe instrumenu 
they are illttllded for. Thne 'rt, banjeaur ine (lOla, 
or leadin&: palt) firsl and Itcolld ordillllry balljo., 
,uilar, Iliceolo banjo, malldollll and bAis banjo, 
SeYenpalll, in all, cnmpleletbe btnjo dub . ..... IIRe. 
ment. Of coune, more thlll! olle banjcaullllt call be 

~~! ~ ror:r ~~~g '::d.I):l~II~f ::t~~~d:a,:,j~: 
partl may be doubltd, if dm r.t,-or these IXl rt, 

hu~Yi~~i.ft 1:I~t~:;ir~~~~~ei:I~ll:ed~I: I;:il~; 
pt.tlun nOlll:1U wellltft OUI. Tht piccolo blanjo 
paTt i. abo an imllortaut Ind .tt .... ctive part. It is 
always.li Rreat mill.lte (Of. b~l'1jo club 10 &\It"' ",!. 

:i~o aW:~d~li~,P;:~~~il ~::~;:~I (\"oc:I~'!"fi~l~h: 
void. A piccolo banjo OIICC heud in a ban;ndub iJ 
aiw.,.. miued if nOl beard in ill accullomcd pbce. 

"Th'en: IS • place for eve'1thina:." Ld..11 thine' 
be done in o.der,alld have e¥trylhill( ill ill pl.ce. 
Thcolbe bt.ajo club will be in apositiOfl to suec:eed, _ ........... 

Mrs. Ethel I: . D.thl, of Statile, Wu hin&lon, Ihe 
wcll.knOWII te lcher of the banjo, and mOJid," of 

~~t ~~~~:;"~~:;G;~!:~i:g ~ad; ~::~'IS , ~~~ ?,;~ 
amoni! them she will seleCl five, who poutSI mnked 
niu5ie.a1 talcnl"lo Keompauy her 011 a I;OlIceTl tour 
of California "od Orcgou, 

G. II. ){:ln~inc. of lX-n"cr, Colo , wfillng under 
datcoCJ-'dlnlarylllh,5&Ys:_ 

'1/~/~~~~.~~~'!7.~~i~~i~S d'lI~~~p~n,~r::k~h~!:ri~~""ht 
n!:ldc ~ very broad auertion when he "11 that Ihe 
hiJ;:hu urnes are imperfect OIl .. b1DjO. II m~7 be 10 
Wilh lOme. I have h~ an S. S. S. U"iwrraJ Fill)­
Qri/r (or cil:hlecn months, and the highH IOnti IIrc 

1::[::~n:;~~~~II~roc: i~~:'~I:::: Ji~in~:, • .:.iJ~!~i:'i 
ililonc:,inc:vcryresp«I.': 

Commenting, we might rcnHuk again that criLics 
have Inucbto Jurn, p:lllicularly utolhc banjo, an 
in§trument which hal :l J:reat (ulure bdote it 
allhough it has been aLuu~t1.nd misundcf1100d i ~ 
the pasL. Il owcvcr, no abwuii the banjo h .. ncr 
received, is worse tban that f«ci.,ed by the villli,. 
yC:lni ago. The toncs of. poorly con~ructed ,.iolin. 
or one with had Si ring.., or even one that il poorly 
playtd, are about as illll)trfecl , to u y the l ea~, :as 
thost of . poor banjo. . 

(er;:de 1:1~;V.~i~l~ ci;r:~e~!~.:~~~~rum Ihe .\'If,II, re· 

A ""lIie I ~ .... hcr calkd ... " ... don To~':!~ 1:':;~I10~:.~;~ 

II ........ ,,(~~:~! 

,_ 10' e b~njo 151 •• he hl~"u 10-.. . .. l:;!':: 
~~'I: dr~::~?~.r.:~~a~,"!L.·~=,3r3!! ~~E 
i ... l. ...... < .... .. 

~.~Y:~:;~~~~~r.~~~~~~f1:~~~~~ 
I:::rl~~ o.;~~i.~:~·:njo ,,;ol~. •• 

£~~~t!:;~:f~~:·i~~~~'~~1: i:~I~i~Lly he." • ~ b~ 
!·!',~hi~~ 'k!~~ •. ~~< l~i~~:i .. ·~~ld 'p1:':'r".i~t ~ U~""'I' ~ 
ntCeuary'o w~lch ,h . .. r."~tn, aad why .hoI,11I Ihe . "Iou 

~!~E.j~~\t~:E~!i~~· ~~::r,~7~~ ~:,~~~;~: 
,,,11 .. 11.11 bee" Ihe awkw~. I posh",,, la _""" il." heill .. 

A performer can Ic:lrcely be a Iltl fect muter 01 
three in'lt rUmenl5, and if one il u lMlIle of demon. 
lir.1.ting the merill of thlee in5lrum('ntJ; he muSi be 
"~lI1ehing fine." We should like to hear him. 
This critic, however, "pull hil foot in it," instead or 
bil head,for he fit$tst'\C$ - " The ob;edion 10 Iht 
banjo is Ihat Ihe higher tnnC$ are iIl11l! rftd,"lhen 
goin!: OD 10 state in colltnldiclion,lh.tlhe f.ult is in 
Ihe pl.yer .nd not Ihe ill.trum="t, for he clearly 
uys: " I know or 0111, Olle banjo 50WlIl in l>ennr 
who call lnilll! out the capabibliC$of Ihe instrument." 
If Ihe b~lIjo .ill:not JlMtU Ihe ?,p'blli iC$ in ilself, 
no one could bllng them ouI-lhlJ f.ct nUl" be clear. 
Tht fact is Ihal 110 mu';ci.n, or 5010ia', UPOIl Iht 
violin, Of any other high cI.a In,"rumenl. ner 
receiv~ finer prCSI notice. Ihan A. A. F ... I. lld hu 
rtcciyed in bis cOllcert lOUrs with hi. &ewart Ualljo, 
Thost who u e not (aa:uliar with Ihis f.ctare inviled 
to become .cquaillied wilh it,-the ':IOner they do 
iUthe betler il will be: for Ihem,1JO thal lhey ma, 
no longer lpeak ignorantly. 

Theil Itgain, jult Ihlnk of a guitarist being told to 
"5it ereCI and NOillhe guilar 011 hb bp," If he hu 
:I. ,,,'" whe.e is ii, alld whal does il coniUt of? 

Gcorxe Stannlrd, Ib nj ,) Teacher .nd I'elfonner, 
C&I1 be engag~ for Ulu.,icah. CIC. IIi , addrna It 24 
W, L,f.)'eue &re~l, Trenton, N, J. 



s. S. STEIVAR'I'S BANJU AND GU ITAlt JOURNAL. 

The I~rforlll~nc:el o' A. A. Fad~I\lJ, on the 1~lljo. 
~lltll: I'a.\crson, N. j.. mu~calc.on the evening of 
Fcurullry 14th, was a rcychuion to the audience. 
The I'r~r.lmmc numberll rcn' lut,I. iucludcd I'uln· 

~~~ 2~b~~ia~:~I:;! ;\\~~~i::ni~~(~: ~;CII~:nll~~I'~n~ 
1..;1I05"y Ronan, uy I b yrlen. ~Ir. " arlol"d pb)'c,\ 
Wililoulanaccoml')nis\j hisflrtil. numbersoccupyinl: 
a full 11111 huur. li e .. ·a~ certainly in 1l00<1 IIUI.>ic;.1 
company,lu.ying :\Ii" (;CIIIU,II: Christie, 1'i",j,,;JI , 
Mi ... May I,yle Smith,l1utlste, and a numucrof other 
lllusia.1 cc:1eluilics Gn Ihe 'arne programme. 

Stephen ShCIl:lrd,o{ l'alerson,N. J't wrilinG under 
dalcufFehrua.ry 17.5&Ys:-

" In rC1:ud 10 my (::I.ld in T c:u:hcti ' COllllnl1,1011 
can take it OUI, as it it o ' no lise \0 me ullle" my 
nH"jc is .uenlioncli lherein. Whcllcveryoulieddc 
10 lake oulside ad!!., It;! me kllO'll', and I will gi ve 
you an Older for sp:u:e." 

"'mnk I.. Wilson, Banjoi.1 .and Teacher, is now 
lucaled ill Lcavtllworth, KanS:lll. being con!"cc'c,1 
wilh:r. R. R. Co. in that plate. li e will take a few 
pupill during' his sp:r.re lime. We might lay for Mr. 
W,bon. that we hwe always found him reliable. 
Ilisaddreslisl'. O. UOll ::95. 

~h1colm Shacklef"rd, of Richmond, Va. , writing 
under dnte of Fehru:ary ISth, l:I.y5: 

" \ will send you by this mail a copy ofye~ud:a)'i 
DhjH1ldl, and also one of Ihe !:iunday hefore, in 
which there arc sevcral ar'icles wrillen onlhe b:uoj'), 
which may prove of interC$l. to the rc:aderilofyour 
7(1II""'al. I ' alioO send you a clipping from the 

~1.:al~~nll.oC. (~~~·~t~~J~o;~;~~ioln. w~n~:~ i::,~~~t :t~ 
III IIId _ 1 mean my S/,u;al 'In,,,,,JrgA-6,t,l_while 
then:. I met kvernl of your subscribers 10 the 
7IJu"r,tI who did not evcn I.ave a Stewart II lnjo. 
E:!ch olle of Ihem pid Ihey would nevrr have Ihouj.!ht 
il wu l)OS!; ible 10 gd 3li muc:h music: out of Ihe 
boinjo, ;\5 lhal broughtoul ufmine." 

The lulicl~ on the banjo, contained in Ihe paper. 
refer",d 10 abovc, relale 10 Ihe carly hislory of Ihe 
insllunlenl,--of which, by the way, very lillie is 
known,:lIId Ihat which pa5$C&Correnl as sueh,is not 
authentic. I'layers of Ihe nlodern lOChool ca.e nry 
liule wl.~ le, when, or how the banjo came inlo 
ui~ellce,_flK Ihe banjooflo-dayilsoentirelydlf. 

~::~t :=~~_:::i:n~! f~lIrt~h~e~sh:r~:xt!:;1 o~~ 
name. Whelher that namc Wal derived from 
11(//1110"," 111111;/ 7«," or Bandanna, isof s",.-I\ con-
5C'Iluence. ::ul\l speculalions or thcuries Ihereon of 
5m311 value. 

E. M. lI all , the well ·known llanjoi5t and 
Comedian, wu whh Held 's MilUlreb durmg all Ihe 
reecnt cold weathcr, IrnvellinJ; throu~h Ihe Soulh. 
l1 e lays that Ihe cold Wal somethingawful, :aslhe 
hOllsCi in Ihe South arc not filled forunulu:r.1 ct,lld 
weather. Wc, who suffered fronl fro~en And buraled 
watcT pipe!! in Ihe Nonh, can ¥ynlpalhi~e with 
Brolher II l lJin his lraveis. 

&njo stu(]~nl5 wili find somcthinc: of inlcrevt in 
this number, in the articlc, together with engrol.vingl, 
giving an accounl of Ihe ItCtnl lurgical operation 
l1Crformcd on Mr. Gregory" hnnd. We also an· 

~:~~~~;:~h 1~~~~~:~~h~'I~~~~;U O:u~I~'II~r~'iu~:~~ 
Whilst making no pretense Ihat Ihbi 711U.,ffll is pub· 
lished as a high (Ius wOlk, or evcn thlt its pubhca. 
lion was undellskcn othcnorisc thanas:anadycnbi_ 
ing medium, yet it would aITord liS much plt:a~u rt, al 

~~ic\~:u~::'~ ~y::dfO:nrheOl:e:II~~u~C::I~i:nlu~ 
acribers 10 this 7"un,aIICeeive. Thbi .cems 10 be 
the preYlliling opinion lmonc:our l ubsc:ribe rs. Seril.l 
publicatioo.,IUCn as have appea",d in Slc_n'. 
7()u,."a/, among which ma), be mentioned," Iblljo 
Ortheara Music," a work on 81.njo Clubs., byT. J. 
Armstrong, and" Diridcd Accomp;animcnt," ano:her 
work by lhe lame autbor, arc not to be bad elsc­
whae, &l:Id ~y would never huc met the 

puhlic eye, had il not been for Siewart', 7t",rmll. 
Mr. 0re(,'OT)"s work trealingupon 1',."ttiraIFi".,,,. 
iH,ris another an:!lytic:al treatise which cannot bUI 
do much to usi~1 ill c\ev:atinl: Ihe bllnjo, antllllakin~ 
helterplayers. i\othing much would ever h.\·e been 
.CCOllllllished had Stewart.§;ll down and waited for 
SOIllC ' one cls~ to Jlrel]t;lt~ the w:ay. And while it 
docs not pay IItm1 10 give $uch el;lOOralt wor\u at a 
mere n Ollli~al price, yet ·'111 Ihe 10nl: run·· it must 
e::ompo;nule th rouGh th~ increucd numher of l:ood 
l1Crformen.,and in the:: recognition or the ban,i.o, 
where it has herelofore been looked uJlon aI a m~re 
toy. or. at ICast . ll' far from being a rcsJ>Cctab!e 
music:!l inst rument. Thert . urely can be s lll:a11 
uti,f:action in pUllin.; up?n the market a 101 of 
lIIusiu.1 comp)Sitions whIch alc played by fcw, and 
then, uut in a .lip5hod or slovcnly manner. Wh:r.1 
" 'I.' :He doin,: is 10 e.lucale t~e performcr anti tacher 
.so that he m:ay get :a\lractic:1.1 knowledge of Ihe i'l ' 

7:::1~;:~ ~:, ~Sn~U)!:C~~ 1:1~:~1! i~~~. ,~~~~al~ ;~ 
work,andwe$houldbepleucdindeed 10 lind anuther 
that i$ aule 10prcsenilheSl.me evidence. 

It is dOllbt fulif IherelSanothertc:l.chcrand \JoC r­
former inlhis CIty, or elscwherc,capable of doing 
Ihe amount or work that il accompli5hed by ~Ir. 
I':aul ~no. lie i •• urely a compound of brains, 
lIlu$Clellnd energy. ~"henonecomcs loconsidertht 
work involved in teaching Iwo or Ihree different in. 
It rum~nts. conccrt playing, drillin, musical c1ul~, 
writing and uranginG the mUSIC, and 1,I.yillg 
b.'mjc:l.llline, liM banjo. mandolin , or lia!;S h1njo, 

~~~:~~7i~~i;~~~II:o a~:~'~ f ~::! J~ffelre~;1 ~:~::\,: 
hu under hi,eharge, it is truiyastonishing. . 

Among Ihe pn)fllinenl Uanjo, Guitar :aud Man· 
,Iohn Clubs unclerMr. Enn'sdllectioll,maybemcn. 
tiGncd :- The l1.!!!!.!!lun Club, Olle of Ille be~ III Ihe 
cuunt,y; the Drexel J .. Iiliiu.l.e.....Clu (which was 
recenlly reorgani~e, 1 anJ pl:aced unller ~Ir. I::no's 

!~~~~~II~,; :!~:f I~. ~~il~'e~'~yCCi~~? Whed 
0 1 IheJe org:anballOns, the Drtxd Inslitule boys 

g:ave Ihei r fil'5l annUlI concert, February lo,-Ihe 
Manheim Cluh, Febl'\1ary 6, hoth being und",r tl.lI: 
m:anagement of Mr. Eno. 

Fr:ank S. Morlllw, 01 Ih.rri~"ur~ I'~ ., hu rfmoved 
frum the ", M. C. ,\. BUIldinG, lu his ne w Studio, :at 
II J Soulh Strect. ~11C:aking of the new O"erture, 
"Cul'liis KKAL)I," for 1J.ln}O Club, he says:-" It is 
aline c:Jubl,iec:e. andccrtalllly 5OumISJ"t't{lIwilh a 
large club." 

C. C. Rowllen, the Chicago rueher amll'l:ayer. has 
ol>tlled a new Studio al 251h and CotlaGe Grove. 
The " I::lks Qu:arlelle," consistinG of banjos, guitnls, 
and mandolins,Cllml)rises Ihc (ollowing l>t rformers: 
C. C. Rowden, G: II. Bowel'll, C. n. !:imith :and J. 
P. Wiebkingj all profll! lIent teachers. 

f;.:o. W. Gregory, with his balljo ami "i:tno uio, 
mel 'l\ith great . uccell at Ih~ Slllokiug Concert ur 
the CrC5Cent Athlellc Cluu. in B,ooklyn, N. Y., "n 
thc evening of tocb. l6.-The Id~ction. rendered 
were RakoclY Much, by U >zl j NarciSSU5, hy Nevin; 
Hungarian \Jance, by COfClly; Vloletu:s Wah, by 
Waldltufc\; Tabasco Man:h, by Ch:adwick; Dance 
California, by Gregory ; I'opular Medlcy, by WII, 
anti Gaiety Gill Potpourri. Mr.~lhur lIi~1 haS 

~~e~.:'~:.:~~~~:: t:i~=t :r I~nt!~'u ~~~~ 
pi:ano. 

l'llra. Margaret I'arker. The Crescent, Wem, Shrop­
shire, Engl:and, writn: 

a~'~!s~lde~rg~:d'll'~~b ~~.nj°t.~:!;~::s,:"lcl)'~ l\d I 
I .,hall do all I can 10 reeomnlend your boinj05 j 

Lhcirtimbre 'and tone lIeunC(lual led." 

< -­
W.M.Sailors,Jo'rankiin, Ind., writes: 

_ "I'lca.e find cncIoced,lUbsc:ription lo the 7 0u,.nal. 
Ahhough not aba.njo player, I apprec:iateyour c!forts 
in behalf of guitar pl:!ycn. My best guitar Iliecu I 
I,.oct out of Ibe !/(JIt>'Jur/, and I would not be without 
il forsevcnl timcaitsCOSl." • 

I.. U.llurf,)m,ofl'orlland,(lrrgon,scndllhefollow. 
inli': Il"ltcr • ...fu!.9t hil pUl'ns: 

"The Special Thoroughhrcd Banjo was recei,~d 
in 1i1'5l~I:ass condition, and to ·I:I.Y th:at I am more 
than I'le:\lec\ with ii, docs not cllJlrcu il. It ii the . 
only banjo Ihat one cun play Farland'. Cllc rcilClon. 

A novIce with I',or. L. I). Hurford for in<trll (tor, 
a Stew:trt SI,!cial ThorouJ.:hured Banjo and Farland's 
~y5tem, who docs not become :an allistic Illayer, h .. 
only himseIr 10 blame." 

W.Il."J..I'UIA N. 

l'oltland, Or. Feh. 2"" 1895. 
MR. !':i. S. STEWAKT: 

r.r hlo~:~g~,i~~J :~:~j~~S~,~~~~i:~1 ~;~h~ ~re~:~I: 
Ihe inslr 'lllleni in everYllarlic:ul~r. Thelinish i.per. 
f~1 and !.teaul'ful in Ihe ext rCnle ; Ih~ lonc is loud 

:~~t:l~~~I~i:~1 ~~~~ i~~~;~~~:::h:~1 h::I~oe~~r I:~a~~r 
andltakeg",at pleuure ' lId pride in displaying it 
on .11 oc:ca.sion.,:and :am plea.<ed to IlCrsonally reo 
commend your b.1njos when opJ1)rtunity oITer'. 
Thankin~ you for ),our ptOmpt 'lcu in fO"l'arding , 
anllallOforthellle:asurc I derive from it, 

I aOI lincerelyyoul1l , 
IR\'IN{; e IlAI·.!t.t .• 

l ;eorge urr, Ihe Seranlon lead'er. is delighled 
with his new Stcwart "Special Thuroughtlred" Banj" , 

:;~ ~V:!I~!'~~I1:~~tt~;~S;~/~~~i~~.~~nttrntllg il. lie 

Henry lI owi$On, of Ihe lIamilton Banjo CluL, 
I'hila.,wu out in music:al $OCietyolle cvcning, not long 

~~o~::I~;r~UI~~eal:~!::~:c~h~i~~' ~:P::~h!~70~ 
the inSl rulllenl, some or Ihc company thought il lime 
10 wilhdrnw_ (lhey had never hurd 11 banjo, and 
doubtless im;lJ: ined Ibcy WCTe :aboul to witness a 
Tambourint Danc ... ) 

Shorlly thc mC$SCngcr rcturned wilh the h:anjo ami 
n roll uf music. T hcn Ihe lxanjo was played, with 

h~~~ ~~tilml~eni:'~;ltiJ.~:: ~'-;a~fy ':~mi:;~ 
They had hc:aHI the banjo; were deli&",cd and wenl 
home h~JlJlY. 

F. M. l 'lan'lue, of the Univel"liily of Nebr'aska , 
reports thc UanJO CluJ. organilC(1 at that instilution 
:u c:o,ml>OfC(1 of the f,.!lowinl: members, a\l of whom 
:arc deeply interC5lcd in their work :_A. R. Chap. 
m_n. R. Thorp, R: II. Manley, J. A. Ruley, W. II. 
Clark, I.. Packard, Ed. Franklin, F. J. Be:ach anti 
Albert Kiekcts. 

Mr. l'ia.n(lue bi leadt:r. IlewrilCl in hiGh te-'ms 
of Ius " Sped:!1 Thnmughbred" U:anjo, upon which 
all hilcllSliieal leleClionsate rcndered,lnd thebanjn­
lxanjcaurincs used in till: dub also corne in lor a 
brge lh~",. Mr. l'ian '1ut is dC$l.ined 10 win a greal 
name asa IlC,formerand tcach~ r. 

AlI)crl Haur, our well.known contributor, was Te_ 
eJected 10 Ih t office of Jlutice of thc l'eaec, for the 
Uo.lrouGh.of l.Irookville, Penna.,allhel:ateFebrlllry 
eJcclioo·. l.rr. U~ur is a popll l:ar man in Brookville. 

S. C. BJldwin, U.lnj<l and Guitar Teacher, of O .. k. 
. land, Ca!., writca:-: 

.. Will you Illeasc senel me Ihe price of J. II. Lec's 
Banjo book. I t\ad the pleasure of hearing some 01 
the selectiolU out of one 01 them lhe (lther evenini,l , 
and liked them very much. Abo ICnll me Ihc price 
)'ou will make nle 'a nr"""".r:A6rrJ n.-ojo fOf. I 
pl:ayed on the program wilh Mr. A. A. Farland, 
when hc Wai here, and I woultllike 10 lei onc jUl! 
like hi.; only I likc 10 U$Ca twelve incb rim,and 
Ihoul;hl I would write and make sure. The 8&n. 
jcaunne I rcWved from you thmulh Kobler &. 
Chuc, is as the boy. l:Iy, '111 II/sigAl. Well, I am 
obliged to keep it OUI of l ight, or I arn.afraid Ihey 
wouill stc:ai it flom lIIe. I never beard a banjo 50und 
all line in my lire, all the Gne Mr. Farland played 00. 
I admit that tberc ..as a J:rC&\ dcal in tile man lhal 
was 1,laying it, stili lhe S. S. Stcw:ut 8.u,jo .. ~ i,ltt 



S. S. STEWART'S BAN.JO AND GL' JTA R JOl)HNAL. 

~ I h e credit for the beautiful tone he brought from ii, Er;utus 0 11;000 , writin~ from Concord, N. 11. , 
as I would hke 10 Ice Ihe man bring Ihe tone out of under d:ue of Februuy 71h, uys:- . ::O;rt:~:en.:~me!~~:~]:i~d~~:~.ont: o{ht~e ]:~~ 
a banjo when there is none 10 be broUGht onl." J'.'OSSiL]y )'OU would like to knoJ how all the !iteuture of the day thai has yet made iu; .]lpear . 

• nce. Within, the next , few yun our readen WI ]] 
doubc]tll ,,·itncu.n Ulonisbin~ .dvancement in the 
art of banJO l'l.a)'ing,.nd the~ene,..l.doptlon of the 
instruI:nt in hiGh dau mU$lc.1 el rdes. 

lIanj 'lS and IbnjuurineJ are bei"~ ultd Ihat you 
Daniel Aciu:r, the Wllkts-llarre Teacher of lIanjo hll.,e K1ld to Ihe'stullentl or ~t, I'aul'a School. To 

anti Guitar, .. rur in Ihe cily Icc'nlly, .nd ma.le a Lcginwiththec]ub,lhepcrsollnellllllfollow.:_. 
~~.::a~.~ talt} also Fred C. ~:eye r, of Whct'lin~, lIanje.:lurintt: lico. T. "en~al (Ieatler ). E. Camp .. . I bdl, M. 8. 1I 0lmes, .nd ti. COoVe. 

• . -- Fir5\. llaojo. : C. E. Uucorn, . '. II. Drorkt. 
Gcorl;e C~rr, the .~r:anlon, I'a, te~c~e r ~nd per.. Second lJanjOl: ... C. Ilinl:ham, t'.,t Ndson. 

Frank S. ~Iorrow. of lIarrUbu'~. I'a. wri tH :_, I 
rec,i.,ed tbe last banjo, SjNd,,' TA"~""KJ6",I, on 
Wedncsd.,I"~I,and Dlustu" lh.1 it is lhe linest banjo 
I hue ever had. The lasl one you m:lde 10 my 
order I thought wu ahout ali fint u clluld ~ made; 

former, I. lull pushing onwud, Ind dome: Dluch fur GUil'all: L. ~1. Thomas, G. W~ern. 
Ihe elenlion ofl he banjo in his neighborhood. ~ 1 :l1Id"l",s: C . ... Junks, S. Stoddard. 

William ~ I orrow, Il~ndct', III., wriles:-
.. My S:ew~1I Umjo 11 lIiII pro~ing ilKtr allth~t 

Mr. Rou uid it would be ("'hlle al the WOrl,!'1 
Fair) ; and he Is not backwart:l in Ilat(OItnt , M YOU 
Dlaykno .. ·." 

0, R. IIlbhiu. formerl, of the" far wnl ," and 
now of J\ sylu m Station, Mas •. , lind 'whose n~",e hu 
been on our l UI.. li·t for o~er len yean, ill II recent 
Iclter. lays:_ "Your J"'lrNal, for genual infoIOl~. 
lion, with ,/lInlilyllnd quantity or mu~'e, far neels 
II ny $imi!1,I puhhution in lhis or :UI), othu COUntl)" 
Like your B~njOf, il cannol be: bUlen:' 

M. Rud, lIeller, of the Carlelon Ibnjo Club, hu 
his club bouked for the Ihjou The:r.u ... I'hil:r.d~., in 

' April, and II ... ill to be bouk in~ time in EUlo{,!an 
citiu, to 'Urt about Ihe I1)lddle of JUlie. The c1~b 
proposes 10 apPCu in I.ondon and J)oumemouth, 
Eng.: I'~ r is. t",nce; Leipsic:, ikrlin, .ad Elberfdrl, 
German,. The lalter plate beinl: Ihe birthpb.c:e of 
Mr. fo·lcisc:h:r.uer, one of Ihe Carleton'. I)rominent 
memben. 

Tbe lIanover Jbnjo Club. recently organized in 
the nOflhern Kelion . 01 l'hlladcl]lhi., I,y Willi:r.rn 

~~,;,i:: (o~ie~:! ~~e u~~: I~=vi:~:~:e~~ 
at Melc.ntile lIall ,]allu:r.ry 301h lasl, which ]lTo\'ed 
lI fi n:lllelaland aTtimC: IUCeeU. 

'1\ ~~h~~' lIl~dn;!:r;i~~I!r ,\·~rT~~o!.;~:~~~erl(." fa'~~ 
heen illl~rhtOllthfor JOmelllonlh5,whichh:u io. 
lefTUllted hi l work ~I th¢ uuoJiu; but he il oow on 
the road 10 recovery, he writes,-which ,our rClderl 
doubtlulwill be: glad lohcar. 

The" Modem Ilanjo CluL," of Chicag?, gave itt 
"Gr:and '\!lnual BanJo,.tiuill r .nd Mlndolm Con· 
celt .n~ Jubilee," at C:hln.1 MUlie lI.n, ChiclGO, 
February 13, la\l ,.· ' 

The Dor6 )J,OS., wi lh W. n. F,umer .nd C. l­
Van B:r.ar, I',anitl. performed at ~hdlson Sqn~le 
Galden Concert 11&11, Tuesd:r., evening, FcllfUllY 
19. meelin£: .ilh ~rcat l uectU. 

uur:a O. :\1a,U, Ilalljo Soloiu Ind Teacber, hu 
her lIudio I I 224 Norlh t:'R1\th Street,and reW. 
dence,452 Manhall SUed. ThOiC who desire 10 
recd.,>;: in.llucuon nlay appl, toeil~,addrelt. 

TUIl EIII 1-IAII'._Frank II. I~,d, well·known 

:;eol~h~ j.~r~ ~:TJ~~J:I.\~~ I~~a:~o.u~dct~h:r ~h 
~h,..m'-, the lauer Lcing. novel musical inll rumenl, 
The Erd harps are made with linGle Ielion or double 
.Clion, u duired. They are finl5hell in lIungarian 

~:; ~~~:'n:~~~eUI~~~h~;:r. :~~ ~Ii;~: ~!:~~~p~: 
pluter of I',ri. omamenU; or imitallon tarvlng being 
Ult'd in Ihese inltrumentl. FOrpatliculan,.ddrel~ 
Ihe m.nuf.cturer.t Sa~in.w, ~lichIGln. 

The Banjo Studio or T . J. ArDllltonil' in Ihe Art 
Gallery Balldin,. al 1416 Cheunul Street, J'hila· 
delphia, is. fine inllilullon, 

Cello: R Wbit leck. 

Some of Ihe above n~mes :r.rc familin 10 )·ou :n 
~ubscribers 10 the Jl1l1r1lUl. As you know, I blVe 
h,," consider:able upcrienee in drillingcluhl, ~Olll 
cell~inl,...pron/)\lnce Ihe .bove ora:aniUlion II a:cnuine 
"Ullio dllte" dult. 

~i~lr t~: ~~:,~~! ~~c~h:wde:~ r~~:' ::nll:ra; 
ulh Ihe banjo of to-day. PIIIHI. muit be either c.uy 
or duf. This banjo is making a big hit." 

~1;~h:a~:~Wm d~b:,J:;leh::rt A~.ro~~~~n,!~~i~~ Miu Edith' Winthropc t: i.,es inl lnaction on the 

~:il~, '~bt~h~; S;~~~~:le~~~~~ fi~':~;;::: II n.d I have ~~: 2~n~a:e~ S:::et~I:~~i:~~~ I~~~~n~c~~:. G~I~: 
G~ft:~ ~~![,~~~~ ~:~ C~ f.~c~~~kt., ~~:=~:~~n {~~ ~~;II~;ic~:~:'~hillt I;~~::::d ~~' c~w,",n~.~ Sll:~~~: 
Ichoo], likewise, can boasl ofll tully fine5lrl nj,:band 1 11~ rJn Club, the 1n5ITumcnil being of !:iteWITlI 
and Clee CllIb; so if J~ck Frost .ellds Ihe merculY mlnuflCture,. 

~~W~;s'j:; ~~~;~·'a~~h~ei~:t~~ne~:t~~:eO:~ ~~tli'~i~~ For II fine C3ncell or parlor seleclion rOf banj/) .nd 
sl ru~enll, and Iheir spiriu; lOOn flo.1 in Ihe IUnninl IMaIlO, gel the C'''''';tr Fantlllill. by T ho.. J . Arm. 
pos5lble alll) (lIIphere. lirong, price 75 cents. 

I ha~e been Rreally ~I~iited in m, wOlk by ~Ir. __ 

~~~~~Ii:f ~~u~. lb~~h ~~~~ 1I::n:~~e~a~~;'a~~~~~ C. 11. F'ench, 51. Iidenl, Cal., wn~tI: 
pli~hed mU5icia?1 .nd skillful pcrfolmclI, :l.lld work ~ "The S/tn'nl TAl'r"H.e.~/"''' nanJ» ~Jme du.ly to 
.ith zul and Jud~mtnl for Ibe benefit of Iheir rl- hand and In perf«t condlllon; II II eourely •• lllf.e· 
Ip«tive clubs. ' tl>'1 throughout. The lone il wond(!l ful for Ihe .i.e 

Slm 1)urham,lhe Gu':-ntowtl 8anjo Teacher, ! ~!c~:~I~~di~e;~u~ni!!j!~~1 take great pleasure In 

"YI of hi. Stewall I\:r.njo:-"I have uled lil t ' --
S~n'nl TAI"_K"6,.,,1 conlitanlly, Alld have telled il T'tm Midwood, of I-Iot.r!, Tum~rnl, ,endl UI an 
thorouj:!hly! and lind it the usle:t pllying .n,1 finnl I CJcellcnt pen dra.in~ of a scene with the banjo in 
~ned ll~nJo I hne ever u~d. I hOllt 10 he the T:r.Imaoi~, which we woulc! have been gbd lo repro. 
pdl.C:IIisor of :l.nother one in l very shOll limt." ,Iuce for .he benefit of our rurlen , h~d it come 10 

• . __ handlliuleurlier. 

JOI. II . JtnnioGs, of Pro.,i,lence, R. I., WTiltl : ! --
" ~I)' friend, ~I r. \Vtcden, of Easl Greenwich, il (TI.e foll o .... ing-from the Nnel, 1I0b~ rt , Tllmanil, 

milch plu5C:d with Ihe ' 2 inch .O::frdul TAIII flll.I{AIt,,,I, is Kif tll,lan:r.lory :) 
and wi!ihe~ ·to Ihank you for Ihe »me. ' I he Ia'i Mr. (."h ... Md·IIII .... (luc"crarth.blnja) .... arpnJI~,'. 
Sp«ial 10 inch Banjl) i, II t"rl:", and I .would like e'~b ".v'n; (ar I .... jl«ial "b.lecr Ihao,"1I,. .nd .dunu."nt 
to ~ee II belief banjo for Ihc mOllt)'. o( 10 .. " a m".1e !Jth " wle tKr(grmanca In .Id ar 

in '~~~5 t~j~ ~~~i~e:o~ 1~1~~~)'e :t~I~~~e a~IJ ~~:e:~ I 
concen wOlk.' · 

John D~vis,lhe well·knoll·n lucller,of SprinGfiehl, 
M:LIs" writing under da le of March t :Z\lI, uys Ihal 

:~~~ :v~r b:f~':ei,n!:f~h~~ :bent~l:'i~nfcii~;~~~~:~ 
more striouslyth.nllanytime inlhe put. 

The :\liucs ~cor, banjo and piano allia, aJII.'C:r.«d 
:r.t l concert in Wal Phila.delphi. , on tbe e.,emng of 
M:r.reh nlh,.t V, M. C. A. Hall. TheK ladiea . re 
very popular u mu\iCllI aniHI in Ibis ci", where 
Ihey "'e re o~ce residenl l. They have their home,lt 
thepr~nlllme,allJa)'onne,N.J, • 

F. L. Stuber, Ihe artisl pboto~rapher, of Soul h 
Ik lhlchem, 1';1., "'rites that his ,on, Fred., the boy 
oo.njoiit. b del iRhted with the banjo banjcaurlne, te 
cenll, purehascd,lInd ism.king greM prO£;rcuin his 
muliwltudies. 

Alfred Wrigbl, of Nlrbcrth, 1'1., it.n eothuJwtic 
studenl of the hlnjo. lie pr:aCliccs daily, . nd il 
makinggrcatprogtcu. 

w~er~1 ~a\lanf:' ~rill';'8;hRed for a concert In ~whoi1 now auoc:iatcd with ~ 

, '." --' .. I ~:kl,ht~i~~:j~e~~~Et:rs~~\;~:::! 
!'~.ton I Sc~~1 o~ Ilarmony f~r .Ihe GUitar, Just TA",.",cA6rtd Bntrjo, recenll purt'hllCd. and whicb 

publ!li hed by :S'. S. Stewan, eontalOIOg 55 full l it e he U,ts exclusivel),. WiII~. Doae, Ihe le.cher, o( 

::~ :~:~, !:~nt~~n~noFc::.fttt~;, :::: ;:::~~~~ ~ S~!~~rt A;:;,~~:g~6:,':ill~I~:°b!:t:r~i!!:=je.thl 
I' rice, on], O~I!. DOt.I.A... Copies mailed to lny .d. . __ '. 

t:~7'll~~'I::::r e~~!~:' fO~~h~~~iC~~rklth::n e~:~ W. J. Connolly hu removed ' to hi. new IIUdlo, 
be: duplicated. Every ~uitar wudent . hould pouen (129 Main SIreel, Buffalo, N. V., Ind wrilet th.1 he 

;1~.r:~Vt~ ~b~:dell!:IL':i~: ;~hu~r:::;he·~~i~~: ~h:zi ~~~: 0~ 1 ~2u~.:~~~, ·.i.ad~II~~dil~,~ g~Rb~ 
in addilion 10 my own club, .nd 1 11i~ , Injlrlher 

Grtl:0'1" "P,..ctical FingefinR", for the banjo, 
ilbtt;un inlbil number. The inlroduClorr portion 
~tlta;il\ed herein, will Lc foUowcd '" • acnel of CJI · 
amplulnduereilCl,lnd, weareconfidetltlhll the 

",ilh my pupils, keeps me very oo,y. Qur club in· 
tends 10 give. concert hereIn M.y, to open with 
ICO banj ..... nd guillf!', .nd lome of Ihe be51 lalent 
in New York City. We hue plent, of en£::r.a:elllCnll 
Ahead, in and OUI of Ihe city. 

. ( 
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SAN JOSE SCHOTTISCHE. 

FOR THE BANJO. 

'. ) . By THO S.J.ARlllSTROIV6. 

Te mpo di Sl1 llOttis(!he. 
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BROWl'TIES DANCE. 

FOR BANJO AND GUITAR. 

By E . fl. Jo'REY ~' '. ~ 

NO TE . TUll e rl 011 Banjo, to COil Guitar. 
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SLEIGH RIDE SCHOTTISCHE. 
MArt-DOLIN AND CUITAR. 

By E . H FREY ' 
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VA::RIE WALTZ . 

. tat-finger 0( right hall" . 

~ Ttiullllt' ' . . :. :. FOR CUITAR. 
: 2nd.flnger " . . .. 

..-­
Tillie 6th .Strill.qto (; ~ 

CflpyrfSht . 189!i , by S.S.Ste • • t't . 

B.I/ E.H.FREY. 





· "HARP CLOG'" . 

' . FOR ONE OR TWO, BANJOS. 
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1I~ .... piij.,n'!!iiiiJil.iOnniTli I .. ilh other numlM!n equally as diffitult: "11 of which flEISCHAUER'S CO". EST. 

I 
were rendered in a style of filli,h, and wuh l uch :.!!J 

Henry C. lJIackm3r, of New Orluns, lead, Ihe 
Tink . ... liIVt O,diestra Club and arunges mu~ic for 
.. II Inllrument' ,'hil ~1)C cialtybeing'&uil:Lr and man· 
dolin. . 

Edw. J. lIen.Jtl'lOn, Ihe lb.njo, Mandolin atILI 
Gutln Artist, of New Orle:\nl , h:u :L Ihriving 
busineu . 

George nauer, Cuitllrs and Mandolins, 10 16 
Ch~stnut Street, I'niladelphi .. , I'". 

Genrge St:Lnnard, of Trenlon, N. j ., h:tJ lidded Ille 
m .. ndolin to the in,ttumclltl upon which he gi\'es 
inS"ruClion. 

Newlon'a I'n-ctiol School ' of Hllnnony for Ihe 
Guit'" has been ilaued by the pubhiher of Ihe 
jouaSAI.. A line work, bound In boards, "rice 
$1."10 Copies mailed upoo receipt of I"ice. 

Those who duire II good lind not difficult March 
for Ihe /:uilar, lhould I,:etll copy of Ihe" 51, Louis" 
~brch.by 0. 1, Lynch,Pli(e2scenLl. 

Mandolin and guitar lllayers Ihould .ecure II COllY 
of Gou nod's AI~ /1/(1";11 , for two m .. ndollns and 
JUilar, .rtanRcd by E, II. Frey, price So «nlS. It 
II line. . 

The Idcar Mandolin Orchel>ll'll , of lIall101ore, Md., 
g:lye its.econd annual eoncell .1 Lebmann'l t lall, 
00 Febru .. ry 61h. ·llIi. coml);lny numbers twenty 
prrlOrmtrl , inc!udin£ viohn" nule, 'ceIlOt, guitan 
.nd m .. ndolin·. ThOle inlercstedlhould .ddresslhe 

rrede~kd~~e=::D!tli~~r~'~~J .l..an" .' ulton and 

Arling Shuffer, Ihe reno .. ned Guit .. rist, M.ndo­
Iinill, Ha'pistand llinjuist,hua very l .. rgec!1I.U of 
pupib in Chicago. Il e bu Illdy brought QUI IInew 
M .. ndolin In!lt.ruclion Uook,lhroui:h Lyon & Healy. 

A mlndolia .. nd guilar conter! and COlilesl be. 
tween m .. ndolin and guilar clubs, '01'1.1 Riven .1 
Musiol Fund H .. II, Philadelphil, on Salurday 
eveninR'.Febtuary2Jd,under lheman,gemenlo( F. 
II. Griffilh &. Co., the hoast being thorouGhly well 
lilled. Precedina; the " contest," • brief conce.1 
Will gi"en,openin5 with an orchCIIT1l of ODe hundred 

:h:~~~:i:~d 0'" ~ .. ~i aE~~hre~~=j,~'~i~~~ 
rendered by the orchestra were" Muqt. Ensemble," 
II composition of Brother Eno'" lind" One HU lt 

~:;~:~~' ,~=;:.c:d T~~ !:i~~~':: eff:rv~~~n~r. 
considering Ihe limited number of rehunlll, Will 

(ully up to the iI.ndard. 
TIte bright p&r!icular II.r of the conCert Will 

ValenlineAbt,lhetlllenled young m .. ndolin IOloi$l, 
from 1'l lIiburgh, Pa" who, al some of our readcrs 
arc .... 'lUe ...... formerly a te.eher in the Ullca Con. 

:7:~0~:e;-'B::fdi~~: ~~:~~h~!JesW:o!l~!~~ 
fotmanca upon the mandolin we h."e yel 10 hur 
cqulled . Mr. Abt' l lelectiona were cl:t.Slical, .nd 

~:s~i!o~~ I~ 1:~~:::tr:,mby CP~~:~io.;i ,OI:Of:~h~~ 

perf«1 caw, Ihal the al'Pbu!C ,.,., l ponianroul and We b:l.\,t received the announcement of " flei. -
terrific. Mr. Am I 'flntl, trcct while j,Ia1ing the chauer's ~hnclolin, Ib.Jljo and Guitar Conl~:' for 
mandolin, the lame ... a violinist or Iluli~1 wDu.M,and Wcdnetid"y evening. April 241h, at t\ loci;uion lilli, 

r:'\~~~~I~o.:~~ :~~e.~:~~~!':r:!:rlo:n'~~ ;::~':~~n;~e::~:~~;::~d ~:I:~:::'hti: ·be ~::~~:~ 
e~~' o~ l :. \Icur~~ .~:::~":~: ~~;~;d"'P~:-:: ~e:~ (or by a nU'I1Uer of dum •• mung .b\(:h the (<>lIowiol 
from him. arc anoounted :10 entries : 

Mr. Abt is a plunnll.nd genial youn~ I:cntlcman. N. t:. Manual Tnoinm/: School Banjo Club. II.lno. 

::~c= ~:~ ~~:~l~ed:!~=ct In Ihe fUlure Wllh Ihe ~~:::~~~o ~u~~' ~:~::~ 1~~t.~I~I:bO~~:a~~=~: 
:'ott. Johnson D.lne, Ihe e.pinenl GuilllliS!. did not :'ohndolin Club, l'fliladelpl,i;r. CoUe£e ~hndolm Ind 

tu.~h the cit, in time 10 roiineci focr the lirst Ilin of GULlar Club, Germ:Lntown Academy lI.1njo Club, 

:~r:c~di~~: a!\:~r:~~A~:~f~i 1~:r:!:::S£' ::u~~' i~~ ~1~~:~J~tQ~:~~; ~;;~~~~e~:, ~::~,~~;n A;:~~ll~ 
7~~;;~!I~;~~,e !:~lSi~' is

l
:: ~ i~:;~el:<"dm';ht:lr~! dourJ. Clover :'ohndohr, Imperi;r.l lind EUlerpC10n 

could not hllv( h:ul II beller oppellunilY afforded hinl :'ol.1ntlulin Clubii· 
10 render .orne of hi' celebnolcd Klection.. II (lw, It Will apptar fmm Ihi l list Ih:1\ lOme 17 dubs 
ever, we hope soon 10 have all oppor!unity 10 hur ~ave enlered for the COfltest. If Ihey all come 10 
from him again. lime, there is no doubt Ih;r.llhc :\udience will I:et th~ir 

du~~ =~~~~::~ P~i~!e:OO~~a~~~~~n I~~~;e~~ui~~ ~::::.: s "'orlh.whLch Is wh~1 they W:Lnt," there hard 

~11~~do~~ I;~~\'C:~::; ~i~~,r ~'rl~~~:L~eJ~~:, ~;~:':~ Ib~jo~~~~~odnO:~nt~~;; ~~::~:: '~~I~~I~:/,:~~;olU:~~r~ 
~:L~i~i~~:n~~I~I~:~;1 tll~:~r~::~,esA,le~lli~~o~'i~:(;~:; formers, which will ol)Cn the entertainmenl. 
Ph,lomela Mllndolin and Glliar l.IlIb, F.d ... Frueh, A sped .. 1 feature of Ihe int c rcS lill~ (OntC1oI. which 
Inder; .. nd La I"fllnce Mandolin and (jull.r Club, ml~ ~Ie noten for ill otl&in .. lity, ia the IIwardin!: of.n 
W. II. Gracey, ludcr. Each of the org~niI"liom .dUlllon:L1 or sub first pm:e, cona lsling of. M.ndola, 
rendued t"o selections; Ihe finl, upon which the .... hlch is to be prCKnted 10 the mou popular club 
<rerdict was 10 be rendered, c:onsi!lttn~ of .. Val.!oC apI'udng in the conltll. 
Romanlique," by , ' alenline A~. Thislelection w:t.~ Each holder of .. reler\'cd &ellr check is 10 be 
well re~dered by ~lIch of the ,Ill clubs, followed by entitled to a vflte on Ihil inlporlal1l que ... ion, and the 

a ~:~~~:;~o:h~b;~dfe:~ec~O:~~~~lIed 10 li"en In ~~:~(::~~i"in2 Ihe h'ghw lIum~r of "otu I.kn lite 

~~n~::o~:Cb:i:tro~oC:::J' f~t :!c:~n~~nc~t i~ I ":~il, no ~oubt"will prove :L <rerr intere ... ing and 
.nother ICleaion .hich wu nOI reputed, Ihul being uCllma:: :L11:L,r, ..... hleh lovers of fpon lind mu_it:: can· 
nndwiched as II weTe, and morcover, U CIIch leader not .. m.>rd I~ mLS'. 
h:Ld Ihe n&hllO render Ihe I all( with his own Ide:l5 Th~. wlSblll/: fll'ther particulars mllY .ddreu 
ali 10 uprruion, and :at each of the clubs seemed 10 Pro~.I'I~Iw:hlluer •• t his Scudlo. IJOI M .... hall ~Irecl. 
hue:L difrerent conception of Ihe compolhion, Ihere f or lI~kclJi and reser"ed anll, apply 1.1 FilCher'. 
was. spice and lCiIJOnmg gl"en 10 Ihe und .... lch P,ano Wareroom~ Illi Chestnul ~.cet. 
which added considerablytOlhe nlvor. Two oflhe 
clubs uscrl bn. banJ)I, whil" four had them not: 
others introduced nUle,violin , eIC. Onedubh.\'ing 
itl glli!ars strung withwireltrings, c .. used the entire 
Valu to ,ound like anolher thing, aner hearing Ihe 
focmer club,wilh ill more h .. rmoniouJ and IOfur 
gutl' ringlonu. . 

The judgu wert: Mr. Johnson B:Lne, Mr. Valcn· 
tine Abl, .. nd Dr. CI:\rke of the Unh'erthy of I'enn,. 

RU~!~r:arUc;(~ :~x .~~~~ (o~':iL~np'rs~~ d~!n~\o~t:~~ 
(orlhe sixth and I ..... 

The .. w:udJ were as fol'owl: JoirSl-The Amtri. 
can Studenu, (Thls dub WIIS .. II~ awarded fi,st 
prile in Ihe m:L ndolin .. nd guilar dub dU.I,:lt lhe 
~te.&rI, AIl'Jl!lrong & Co., Acadtmy o( Muic (on· 
lell,onJanuaryI Jth, I&}.I). Second_ I'enM,I,,:Lni. 
Mllndolin IIId Guiw Club. Tblnl-llhilade11Ihia 

Chu, I'II.ir,l'resque, Me., writes : 
"Thinking pclII:LllS you WO'IJ..i lilre 10 hur how 

the S/,u'i~1 1"~,g"g6rrd you sent me ia lurning 

~rl~nly ~~~: ~"r,~::I~~rnt;::: finish, etc., 11 Is ahcad 

I , .. n.' now u~;nG' one of your banjo .banj~.udnel, 
.. ndLtlmpro"e.everyday.'1 

Collejte Mandolin and Guitar Club. .·our\h-I'bilo- Mra. n. A. S~n ... lhe well·lmO'll'n tcacher :Lnd mu-ic 
melll ~hndolin Uld Guitar Club, Fiflh-u Fnonce dnler. of Ut ica. is doing well III her new location, 
Mllndolin .. od GullSr Club. Sixth _Ooyer Mando· No.6 unsine Streel. 
lin and Guilllr Oub. 

As usual, in lIIch cues, many amon, the audio 
ence werelu,?riscd 1.1 Ihe.nnouncement of .. wards; 
bill usuch deci.iOIlJ .. re.t .... ysmerely the result 01 
the Opinions of three mulicianJ, it is nOitobc: sup­

... poaed Ib.1 all in Ihe audience will agree whh Ihem , 

c'enrge F. 1I 01i0way, Ihe GuilSriSI, of rJ~ \Vest 
6J<t Streel, New York, is much pleaH:d with Ihe 
JOUtSA I., he ... y •• II.., .. cCOmpanlel Mr . • '"lIner, 
the lIanjoitl , whOle pllying ll " a revclation 10lhe 
.. udiencein most every ins'ance." 

W. 11 . Teasdale,. of Sav .. nn .. h, G •. , has hil 
"Amjlhion llinjo, Mllndolin . nd Guitar Club" well 
organiitcd. The etuhgave. concert recenlly. 

Doming:L 1. Lynch, Cuilad' I, I'ilni ... , Teacher, 
Com~er .. nd Arnlnger, <4224 Cheslnut Streelt Wcst 
Phil .. delphl", 

I'tof. D. MlloslielJ, of 116 Stocklon Strccl, S n 
Fn.LlCi5CO, Cal, j:lavC1 jI concert in K'lhler .. nd Chue 
lilli , 26 O'fo'lltrel Streel, Ih .. t cilY, on the e.,ening of 
March Z9lh . 

The Eutbllm ACll.dcmy~lbnio Club, of Phil.d .. , 
IInnouncel .. cencertinlhitclly,forAprjl 21d. 

FAtl ASD'S NATtOSAt ScIlOoL rot Till. U4fO',O, 
],y A. A. Farland, price $ 1 00. Copies m.lled upon 
rtccil't of the price, .. ddrClS~. S. Slt ... n. 

M. !t UDY BELUr., of 14 1 N, 8tlt Slreet,lnnoun. 
cel a concer! to like place 1.1 ~I ullcal Fund 11 .. 11, 
81h .nd i..ocusl Strccts. I'hil, .. on S:Llurd.y tvenin~, 
:'ola, 41h. Mr, Heller "ales thaI A. A. PUt.A.fO'D 
has been engllged 10 appear on thi. occasion. 100 
llillyers will .ppnr in Ihe Banjo O.chestnll. 

Uwing 10 the 7OM,."1I1 being just at the poin: of 
!;Oin£: to press, fUrlher particul .. rs could nol be riyen. 
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S. S. STEWART'S BA NJO AND GUl1'AR JOURNAl , 

PRACTICAL FINGERING FOR THE BANJO. 
By GEORGE W. GREGORY. 

" 

1 ~ 

'Yhcll we (,OIlSi:I~~I't~?I~~I~~'~2~' musical inSI;lIll1Cllt !~'I~~t!~'~!t~~hi~~II~I:I ~~~~r:~~C~~~~· i~I~.~!~~ll~~II~~Il~~~~'hi~l~ 
ilL th e positi on i t occllp ie-; to d~,y , ami a t.tai nell ill !SO shurt. '!I C aullior KjlCIlL yea rs ofslmly ill bringing to whaL he COil -
a lime;~ compareli 1.0 tlw g"l'OW lh of othe r inslnllllciltli, it.'1 s ul cI'S a stnl c of pCI"feclioll , a nd while he fecls cOII\' iu(:cd 
ext.raor(!lIlary advanccment. lIl} to th e p I"CSent lillie i.s morc aO,cr- lIIl1ch eX I16riclU'C, both ill Icacil illg ami piayin/!, thaL 
to he. wOIILi~rc~ a~ lh : ~11 arc it8~ !; hoI'L (:olllings, 'I' he banjo, his Sy:-otCiIl i:; IIOLOllly SQlllnl inlhcol'Y buL pract.ical as well, . 
startlllg: as It. t1ullll thS['OPlltc, because of its ca rl l' :L<;:;ocia · h~ doos IIUt, hold HI sayll cqlliville ut to Q. E. D., but t}uh· 
t,ions, handicap(ll.!d by an impractical sty le of fint;CI·i nJ.;, 811r. IIIl ls the fruit s of his Ilalxu' to the judgment and c riticism 
1\)1l1ll1cd by prcj lltli t'CS, ami worst of all, challlpioncd ill of tho balljo IlUlJlic alld will alJitlo lJy thoir decision. 
g reat p:u't by UlIlIHlsical alill iIIitcmtc people, who took tu NOTt;, - 'I'llcliutllurlinC8 1101tllJlPfO\·COr 8l,M.ill"trllclioll ,l'i ll wr 
it readily Uct.':l LlS(l uf ib! :Llll);u'c nt simplicity, is 1I 0W rocog. with or wil hIJut the IIlrl urn " IIIClhtMi," bei ng COIl \'IIIOI.'tI lhn, tho 
ni ~Ct I by the most skepti r,al lIlu:siciami alltl acktlUwh.·d~l!u rault ~' haul IS *' cm~lIy culti vated 111111 IlIIrtl lu cmdl';l.I lc, On·tillll'" 
tllroughollt the world as a lho rongly mus ical illSLn ll lleu t. j'1~:I:!~I~el!:~:::~~:~I: ~~~111~~I!~~~I~I:~II~~;I! I;11;~~:c:~~~ ~}\;I:lr!nl~:fH/~r~; 

Much cred it is due to Mr. Stewart for h:wing O\'C I'(''OlIl e Ilrl b'C~, which lu him ur hcr will l!'-'CIII Ullllt.'t."t.'I!8Ilrlly dtnl eult hv 
ito'S forme r lIIech:).uical (Lnd aco Lls tical defcctlij ailapt:aliolls of cUlllflnril§U1I wll.h thnt whi ch hnl! 11t'C1i luJupted lind fucililllicil 
the works uf the grea!. IIlUSlCrs can 00 fouilli ill allY music through pmctlt.'C. Hencc, in writing thl ll work the Rim has IlI ll 
f;tore, mul es pecially an~UlgctI !Jo{>ks 011 harmony aud or· iJt.'C1I to I'ftKhl(.'c 1\ "flelf IlIlI tructor," Lut. mlher lu ul'licute ill 1\ 

chest.ratioll al'c now lImking t.heir a'lpearance j but. it. issti ll ~~~i~:~II:::lt:\ I!~":II~N\~::~:INI:!r;~I~~I;I~~l l~1I !:I~:IC!~~~~~~:!!~h~~:I:~ 
ill its infancy and l\Cars promise of greater Jlossibilit.i cs than rnrllluhlli rur the III1C of tcuchel'li ,Ir luh·llII t:t.'t.I IlUflill! Jlllrticullirly 
lIa.\·e as yet. been de lllonsLratoo. 1~\'ery OPllO l'Lullil.y ill of· denling with Ihe elelllcnillry flrinclp lt'1:l ur IIIl1l!ie only whel'C lie: 
fcrell to tlC\'cIOp t.his unexplorClI field and €:slauli.sh the l'Sll ity dl'lIIundl! the corrcctlOiI of l.'Crlui ll l,rC\'n1cllt. errure. 

~;II~~g i~0~:~eor:J~:~l eo\~.tll;~11 ~~I:~~,,~:r~III~~~}!I;~t~~:'~~~~;' I~~~ The sl.nily of the oldc r instruments aforementioned 
grcssion so long a8 it. i ~ oountcn:lnccd.- alld that is th e 8Yl:item brought fortl\ olle predo mi naut. fact; thut the "ery rnlsis of 
of lingering almost univers:~II}' acoopted to d;~y. A me l'e t)Ciencc in fingering rests UrtOn two fundalllental pl'illl' iplcs, 
superficial stmly of t.he thcorios atl\':Lllood fOl' the fingeri ng Fin;t : Tho IISC of lIIu~l es iu the Inoot. natural nud ('trce-
of the older inst.rulIlents, in "'(Iich the same fundamcntal U\'O manner, aud Second : The Cfllllli divisioll of t he work 
principals can be tr.\C4..-U throughout, would convince any to be accomplished, bet.ween t.he fingers e lllployed, The 
one of.tho trut.h of this. latter we will term I!Divisiou of effort. II 

Of wlmt 'benefit arc all the fine points o f a care. The suhj ect of t.he correct. usage of t il e mut)C\cs wi ll he 
fully constructed instrume nt., if we have DOt. the nbilit.y t.o \'C!y bricRy dC{1lt with, but Il8 a thorough dit)CussiolJ of 
make tllem manifest1 Of what.t)Crvioo the adaptatiolls of the thiS branch would fi ll a \'olume i ll itsclf'nlld U0C8 not. COllie 
classics, if the manipulation of t.ho more diRiclllt Il~C8 is within Ollr scope, the author has J'C8Crl'cd n. fuller di66Cl·t:\· 
beyond tls1 A.ud of what:\vail works 011 modulat.ion, etc., if tion for another work, now tinder way: 1"1'f.'ChniC'.J.l Shul· 
to write exalllpies within t.he cap:wit.y of the player the ies ami Foundation Excrcises for the B.'\njo." 
chords tllemsclves must be 80 t.u rnOO a nd twisted that the 'l'heot.herprillcillle, the ItDivisioll ofEfTort.,'1 forms the 
iutended progressions are e ntirely obliterated' mainspring of .this work aOll will be treated at length. 

Now, when we consider t hat this is t.he uct.ua18itllation POSITION. 

~~I~I~~i :!~ese.;tob~~~~~~i::u!t:li;n~~~~~t.°~:O;I\I~do~!~Uri l!~ Co rrect position is as lI C<Xl3SUry U. good tooh ni c, as sci· 
which will extend the possilJilit.ics of tJle instrulIleut :\ml entific lillgcrillg i8 to rapid executioll, und, as the form er is 
iucrease t.he facili t.y of the performer! =:~~\ to Lhe latter, a wonI on this s ubject can not 00 

Sollie of t.ho m6te recent mothods lJa,vo advocated ncw 
a nd Iwowcd ly Ild \'auccd. t.heories for the bett.cring of right,. Fow profcssiollilis und fewer amateurs apIlrccinte the 
hand fingering, but much of lhes.'\TI\o primitive method fOI' imporl.ln(,'e o f a stmlied posi(ion of tho wrist} nlthough a 
t ho left hUlldstill exisLB that was ill IlSC yo.'\rs ago, a nd should lnomenVs collsitiernt;ioll of tho unatomy of the muscles used 
have p:\s8ed into obliv ion hand in hand with the rorlicr in )1layi ug, would bo gu Ricicnt to collv inc.."e ally one t1l:1t;\ 
banjo DlIISie, ( ' ) now obsolete, with which it may be a.sso- crampcd position of t.he wrist; will llCCC8:1arily oonst.m.iu t ho 
eiated. There i..s oorta.iuly mueh room for improvement . action of the fingers. 
and tho only qucstiou t.hat arises is- upon what Iine6 can We nil know t.hl\t. ill picking t ho strings wit.h t he fin · 
it. be accomplished most stu~fully. gers of t.he righ t hand, or Whe D ciMinI; the tin~ren; of tho 

It was wit.lI this query in view I.hat the methods of tho left ha.nd on tho frets, the flexor muscles, (thUtiC 00 the i ll , . 
older instruments were t" .. u cfully studied a nd anaIYl!:oo; not side of the arm) are used, a nd tbat 'to open the hand or 
for the purpose ofadollti ng without modification, t he sy!;tem II recover," after picking" string, the extensor muscles, 
employed 011 a lly other in8truDlell~ (3 comlllon e rror com· (th08O on the outside of the arm ) nro brought. into play j 
mitted by somo coDlllilers j i,e. iu left· ha nd fingering), but and further, that the ehords or SIllO"S only of th('o Jutlscll'S 
to eliminate such facts as "ppertaincd to construction of governmg the actIOn of the fingers are actulllly Situntoo in 
met.hocl alone. and on ~ Ii." build up a. theory partiou · the haod~ a.nd that passwg the wrist u.ud e.s.ten~lDg uJl the 

• \ Copyrlgbi. 1895, ,·,7'8. 8. STEW ART," 
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:lrlll th ey connerl willi Ih(' 1Il1l ~C'les 1)I'oper. nU:U'hcd lit. I he ('I· pl'c\'a1 clIl , just d c.';;C'I' ihcli : 
lIow j helle,' thE! iIll11llrta llt 'I' Ilf :\\'uidi ul! a \losit iOIl f hal will 
iutCI'fcl'c with the :l1'li utl!\fllu'SI' (' liords (sudl a~ the IJclltl · 

: ,III.~ C~I~" i ~'~I I\; 'II;~"I oi/,~,: I ti"IIII\~~; ~ Ii ~ ~:II' : : III~ I; ~~~ :.\~~' }'\~YN I II~ ~I': II~"I;:;~::.~~: 
s trai g ht as cx pe lli clIl. Wh ile :l1"I·hiuJ.!l hc It·n wrift! sliJ!lll · 
If o utwa rd atl,l, 10111(' :-It' 'ul!th tlf the 10mI.' II by 111·i ll:.dll~ 
g'rcall'r p l'es.<;lIn' 011 ,lit' !i 1l!!1'" lips. J.!IllHI jmlJ.!lI1clIl IIII1S! 

Ill! cxcrt·isl'll. -Hlld, as ill :111 utlle l' thill ::''S. CXlrt' llIl':, g Llal'lled 
a:,:aiIiM. 

As an (lxiunpie illu" trfolin! of the eOCt'1 tlu' Jlo:oo iti ~1I 
of tile wrist lias IIIHIII 1111' USc of II Ie lingers, lIc lUJ. Lh e \\TI5t 
at a J'i g hL angl~ wilh tb e arm j 111115:-

[Wn.:ll bent lI.i II. rigl.t :angle Wllh the :attn] 

.... 
work the fingcl"s as in pla)' illJ! lIIui til(' action will Uc stilT 
aud tcdious. ThclI 51 mighte ll til(! wris t; thus:-

and repeat the sallie per forman ce wil h the finJ:ers. :\[1(1 
their Illcrea.~ fl ex ihility will I./C all llnren!. All lhiub'S 
arc rclalh'c, <llllilids (.il ll~lraillt is cxel'ciscd 10 1\ grt'3.ler or 
les:;cl' degree as I he wrist is more ,)I< less cl'oo kcd, 

Of eq ual illlportall(''O wilh the position of th c IOn'St. is 
tll(> posit ion of lhc ;!lIf,/rumen!. 

{' OJ.lTunl·" I~lll(m _ hrolllll:crj 

nllll tbcn study closely the next Cllt. :-

lI ow lUallY "hCl'e nrc.who, iu ~Jlil c of all nll\'allrcmcut, 
.!il ill ins ist "llUU holliill).:' Ihe banjo ali clOSely to thf' hotly as r M .... ".rn ~ition. r.oJlltl'''''''.] 
possibl e, when tit csi mpll':-; I Ic.'" will liclUomdr:llelltal a larJ.:'f' Ie m odern a1ll1 ~1t- il'lllT llr.t(;ticai position. til the laller 
pel'ccntage of the 10llc i~ IO!;l - :':IIHllhcrct! in Ihis wny i :\1111 '0 havc O" CI'Y cl'oscutial 10 j:;'ood form, 'fho banjo rests Oil 
Il).:'ain, how lIIany we 8('c who holtl lhe haujo uC(:k 80 nca r hc~thil!'h ill J'mcll a nlanllcr t.haL with -tho rigllt wl'iat un the 
thcshouhlcr/lllci h i:.:h illlheair. Ihat "iewillg the frets iu\'ul ' I illl, ami t.he fill J.:'f'~ 11\'1'1 the "tJ ink'S ill readiucsII ror pick. 
\ 'C!i a position of the h('ad hot I! lrring to th e performer aud lng, It halanCt'S \\Itllllill the aul of :wy slIpporL f!'OlIl the 
awkward to hchoh.1. Gi:IIICC at the following (\lit tak(>11 lell h,I IItJ.-t he laU CI 1't.'III,lIll1ng free to sluR from ouo end 
from tbe !lottl ·lime" mcthod, ilhl.<;lrllli ng the fllu1t$ slill I oft.be fingerboard to the other, 

.-
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The 11('I'k (If the hauj" J.t·jn;..t lid.! so (ar ill fronl halO 
IIl fl u il"ltI :uh':I! lI at!'I's: Ihe !lI.'I'flll' IIIPI' {'a'i 1""k :'I rai;.dll 
all(':1I 1 (or \ 'Cl'y Iwad,\' :-.u) aud /Olill :-I'C tlw fiu;":f'l'1loan l. 
By t his IUd laml the liilli..:ulty cxpl'/'it-III,(·t! tllt'ollA''' I lw:lwk ­
w: II'd an l l lirl'SUlIll' 1I1U\" 'IIII'ut of fill" Ito-ad ill Jvnkiu;,!' 1':II'k 
jlllli furl h fro m the II Jl p l'l' fl'ds so 111':11' rht- :-; ilu'uldcl', 10 til .... 
IIIIISic I':u·k ill f"oili . 01111 1 1I(,\"'s,,, itatcd 11\' t il t · ' oh l ·l iruc ll 
plI!'ii l ioll , i; 'JI!\,'ialctl h." !.dnl.dlll! III\' I1lIISie' ,1wk amI fill!!" " ­
llfl:lnl wit li ill t he ~1I 110 Ji lLc of vision. This ('lIabh·s Ihl' 
luOtiCI'll ilauj oisl Lv I'cad at sighl wilh as IIIIII'I! pl ·(,t·i ~ iutl 
I i f lIut ,·f·Hdt'n·t! wil h t he f;.a llll' 1:lI'ilil)'- this III 1"lIuw ) 
a:; the III'H It ·1'II "iolinis L It admits; !If "shinittj,(' front t he 
h ighe l' to I he lower pos il if) tI ~ and ,' it'e "l'I'S:t, wit h.,..1 cl'a lll l" 
itl~ the elbow ()l' t.'ha tl ),!itlJ.:' I he p'ii' iti!lll of l itp itl!'lfL'UlIII'tlt, 
( bulh {,OIiLItlUn ('L' I'o r~ Ll lle In l;wk of !'l.\'stPIII l, it k " l'p!'lI 1tf' 
r i LII :twa," fro III I hI' hOII,\', I ~e]'t ll illill;.!' th ~' tOIll' 10 1'0 111(' fll l'l h 
1I1lciteckcd , insu rcs a uettc l' p w;il iU11 of Ihe " ibl lt \I' d :;1 j th u:;: 

(!'lhnwmg II $lr~lIJ.;h' \\' ro~t. 

The CeflECT l 'O~I THtS,1 

"'hi I'll when til(' hrlllj .) nC/'k is \t l'hl too c lO!'lI' t f) thcsh olllder 
( throwing tlfe 10wcl' ('IIb'I' of tho head olltwa nl) wil l he 
c ur\'ed i ll an a wk ward ma llne r OVCI'. tlte I'jlll j tlltls:-

{Showing Wrist Archc- I o\'~r 

llt l' 1~III1 , 

h \,'OIIIlEOT I'II:O ITIOS, ] 

and la!'t. 11\11 11 01 alt o:,!l'Iitf'I' " 'a:-I .,r the :III\';llIta;.!'l'!o; 10 he 
gai I1t't\, it t'lIJ1lhilll'!'l utilit), wit h 1':1:0:1'; th i !'l l .o~itioll is IUOI'" 
I,mll'crul a 1111 Ihe impvl'lau,'c vfl'/led s hollid aIWl\)' !o; Lx· 
J;i\'clI due wci~h l, 

;\lIolh(,I' wonl all,'llt t l,e I(' rt hnlill I.o,,,ition, '1'I1('l'e 
:-CC IIIS ,,, 1)(-' a j..'t' uel'l ll{<nllalll'Y ;11 111111;':- alUa I C\lI'~ tn eititel' 
gmJ' jI l itC' ncck :I~ OIiC wou ld :tll ;1\7C, wi llI th(' pa llll o f t h(-' 
Jlilll ti i ll (;olltact wit h tllf' Il:11'k of tho fing-criJoal'{ij t lJ us:-

0 1' clse to go to the ot her C"\tI'CIII C or bo ldill ;.!' til e banjo 1x> , 
' '''(:('11 ti le "CI'Y I'lIi nt !o; nft he 1I IIII II b alltl til's l fingel'. '''hi lt, 
Ih (' fUI' III ('1' tomls to t'OlIst m ill ti le ad ioll of th e lIl u~'I(,s, 
the IattC I' is a lllagon i1)ti(j 10 pl ayi ng with ,IllY lU'ccisio ll , 

T he netk shou ld he h eld hf'!\\'CCl l the th ird ph ala nx of 
t he tllulllb :Hltl the fi rsl jvi u!. ur the li l'st fi ug(,l' j tltus: -

[:;;hoWHI!; corr~1 ]'IO'- LtLOn lOr Ihe ] .. ft , hlln 't ,-WrL~t ~hRhtly an"heol 
N~1i hd,] lod\\' ('f' n fir:--' jOlnL of hr~l hngur, 30,11111(0.1 phalllnx of lhtl 
thumL., ::~e 1:lr£1I ]llltt .. ,] 

with :Iii Illuch SIt'CIl t!t it :Iii seems u e<.'Cs.<;:lI'Y alltl n o 1II0I'C,­
vfll 'ying thi s p Oflilio ll somewhat in play ing- "in positilln " 
ami fOl,tlliul! <:!wnls, hy p"l'lIIitliuJ..:' the Ihtllllb 10 srek Il:c , 
back of Ihe lIeck gl'lI l' l ~l Jly IWllealh the til's t lingel", 

IL is illlpOi'lali1 n .nt tho til'st j oin t and ' nut th e fil'l-; t 
1111HIan x o f the lil 'Sl fingel' shollill he uJiCd to hold the ncd ;: , , 
liS the fOl'mol' plan IWI'luitS of th e lise of all thl'oo j Oillhl " I' 
that vaillflble IllCIIIUe l', while tho ,laUe l' wo nlt! leavc but 
11(10 frec 1'01' ac ti on, The position of t hc Iinge l'8 theIUSCh '<,'S 
is,llm os! c \r(, l'ywitCI'l' :lg l'CCti III Hl Il :11111 wililiot be discussed 
h (>I'I' , fm1hCI' than to :tt'ct' l1lua il ' th e importanoo or fl'c ttiuJ.:' 
as Itluc h as )los,'I ihl t' with Iltt' po iut li, and to ad v ii;c piekin.g 
tlte Sll'iuJ.."S Qbli<Juel,'h thCl'llby avo illing lh ~ harsh jarring 
teuc p roduced b y ll icking t be m upwlIn}. 
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WHAT FINGIlRS TO UiE. 

Most In1'1IH>lls 011 0 11 0 puint :Lgl'ce-the ~HI\'is.'J.bility of 
lIsi ng all (0111" lillgf'rs of th e.lco, hanl!. 'fhiR i~ c'Cl'lai llly 
as it s holiid IJo :Uld l C:L\'~ 110 roo" ' fut llrgulUCltl , huL I hCI"C 
i~ colisiderahl e SllCCUhlLioll:&8 10 just ",Iiic'h fiugct'i; of the 
right haUlI Khllllhi be CIIIIJloy~ l . :lUll Ihcl'C 11:\\'6 always 
1K!f'1I atlvQmt.4!t1 for amI against the I~UlIg of :\ tingt·r 0 11 
the head. SUllie mCI.hQils atlvi~ the usc of the jjn;L nlli l 
St!i'Olid lill g(> l~ :llIIllho thUlllh, while othel'S argue that t ho 
oilly cmTccL method inchllics tho thinl fiugc l', 

N ,YI'v-- 'I'III'Aulhoror Ih lJl work hol lh~t l U\t I h(>yal'l'ilfl th ri~llt, 
ill !!I. flU : .... I't'ChllllLlClldlllg thc ir lk'lrllcu lar 1!I l.~IWlt.."!,-lolll e'l'HlIly 

~:~:::~~t ~;:~·~II.~:'t~ I~:'::I ~:lIll\l~l~il~,O}~ru~~ : :)~ I: ~~~i~~ l;r'~' I ~~;~: 
ltlinUIL"{'l1. 

'rhere are mo\'cmcnts that caunot be played with t.he 
tlllllllb :tllli t.wo fillgcrs. while othcrs arc morc pl"ll('lical 
without, lire use orthethinl finger, AmllikewiSl', :It.lilll~ 
:, lill j.!'f' r I"CSlillg on tho heml is of illffitinmlJle \'alue :\.~ a,lI 

aililO exccution and at. ot he l's a IlOSiti\'o hirult~uu~-Ihrl'! 
del.eml~ e ntirely 1I1)()n the mOl'oment to be I'enllered, It. 
wuuld sccm thelilhat. t~jlll1i ciou!i :lJlplicalioll of bOlh th eH' 
riL.'i WQull1 be t.he most logical and ~~fest; method to adupt 
Now the question arises, how are we to know when to ]lUt 
the li ttle finger on the hend and when t!l llepcml on the 
.. ,wrist 8I1PllOrt1 " ., 

Thcre is no abKolutc law to go by, but it; iI~ gencrally 

~~~:e~~~~b(;~~~~,~~~,~!I:,~~~~-,i,:1~: ~~;I:'~ ' Ih/':f,~:~;/~r,;/--
port,"- TII th,'u jillgel' tIIovemellt" (1100 fi,ngrl" tUld th,wlb) 
tlife the "jil/gel' HIIPJJOrt." 

The Hlittle fmge r support; " is fo und advantageolls' in 
all 1Illlv/'montlj where " ulter nati llg" is lISCll ami :\,0; Halte r, 
ll:lting ll h;LM nevtw l}I'oved s uccessful betwCC Il Ihe fW('011l1 
aud th ird lillJ(CI'S, this will not ('Qnllict; wilh tILl! gencl'al 
pulo ror' HI'!UPIK)I't."-The third linger is nscd pl'inci llally 
ill ehO"lI amI :U'llej!gio 1Il0\'emCIlta. It; is ('S'I(lutialto a.1-!00l1 
tremolo that" finger should rest; on the heall, bul It oneil 
happe lls that one I)~ Ii little finger 80 short tilat. th(\ 
cle\'alion of ,I he haml necessary to this lllO\'CJ\lf'ut. <'anlioL 
be oht:\ill~ 1 hy its IlSO liS a flIIP llOl1..-l t is [llh' is:tIJle with 
su('h a. -1Huul to rest lh e third finger iustead · o f Uie rourth 
0 11 t he heall- bllt for the tremolo ollly, 

• NOT}:.,-'V hllo the nd\'ocn~ of "wrist support '; who oh ... 
j ect. !" the phwlllg of .\ nll~r 0 11 1!l1l !rend certlllllly 1111 \'0 8Onll' 

~~ul:~(,~:,III;~:~rl:l~~clJ::S!~I~!r,.I:;ftl~'ill!I';;:~~li)~:;t"CI~~~~~ I~ll~ 
1fOIIll,llllgllillcunoo, 

DrvlSION OF EFFORT. 

Now we como to tbo first and most important l)rinciple 
of fingeri ng- the IlJ'actical divisiou of effort, 

1t is hardly neoossary t.o argue that i( two or three 
slrlugfI are to be played in rapitt succession it; can bo done 
more 6:lEd ly with tllrec lingers than with ollc-th is is gen· 
erally conceded Bud 18 one or the eiementnry Jlrinelplcs.­
Bllt then, why is it that 80 ulIluy banjoists ,oill Illay lilly 
number of Ilotes with one fin/.,.'Cr that happen to be on 0110 
Htring' Simply becouse they hwk tltd/t()(l, I\ml have either 
beeu budly taught or taught (1 j themselves, ami giveu the 
Ull,tler Iiltle or no tbought. 

1t, lIlay not he l:c!U'mlly k~lOWU , In,ll. two finge~ ' t1 ~'tl 
Illtcrllal,d~' c:m 00 t '111111'4.1 to pick :~ Jo;t 1'lIIg trlQl'e thall t~lCt! 
fill "/I/Jill/y'm' OIlt', From t1r!~ it will he l;Ct' n that there II! a 
great. advalliage 10 he g:\illcd by t'alterllaling,"-but alter' 
Ilalillg' lik e evc.'y t"illg else COUI, bo dOlle in n, I'il:ht and in 
a wl'oug way, ami III list 00 slml!cd and IU1u:tu::cd by I'ule, 

In left ha ntl man ipulatio n tho &'l. IIlC ill ca Rhonhl be 
carried o llt. - Who will gainsay that. foul' liugel's in 8UCCCS' 

s ilJ ll fallil'goll tllc f" cllS tlmt natumlly COlli e l"lCncaUI lhom­
ftll' imd :llu'O li rsl) !;CeoIJI I, thinl a nd fourth 'illgc~ on lile 
lil'Sl) set'oml, th ird :tlll\ fourth Ih::lS, !!Iwllid he u8C(l in IU'(!'f­
erCll et' to ono 01' two fillge\'~01 ru,' a ll foul' notc!!'-(anollu:r 
!lml very xilllille illustmlioll of th e division or ('fliwt--four 
Hutes-rollr lingel's.) l~OW if tILe lit'St, soc'oml, tll,i,'lI :11111 
fl llll'l h Iing(,ls al'e OPI)()."i tc tI,e fit':;I" !'('COllll , 1111,'1 1 ami 
fourth fl'cl~ :lml the til~ t , Sf'{'Oml :lIul fOlll'th fr(' tl'lo uly are 
1.0 00 xtOIII)(!I I, why not UJo;e the Jin-t, S('(:oml alill four,tli fin, 
gol'i'l sk il1llillg Ih e fillger which happt: '~:; to I ~ opJ)n.1utt' the 
110l.e llJllit tCtl' or if lhe sc('O lul fr~ ' t II,! ollllllod why lIot 
omit. the ~ml tingert ('1<' .. ('t C', 'l'hiR exa llll.ll' treats or 
tho Ilot~ ax they ()(,'(' IJI' ';II a c'hl'OIII;llic St~lIc :11111 is Iho 
hasil'! of the Ihf'Or,V adop" .... l in Ih(' IiIl/!Pl'iIlJ! of ol he l' SC~"~'M, 
ror which tI,(, general rille is : Itkip (I frrl1tki/) (I jill!Irr, I·:x­
rcplionR to Illig 1'IIIe oc('u r wllcm the IIl1l11hc r of r,'Cts i'lclu­
tlt..-...l in the l)()f;iLioll CXL'\..'cds Ihat of tILe lillgcnl 

Tile Rimplest, eXlI llllll cs nl'(' gl.!"crally Ihe IIlost eX I)lif'it. 
ami tho ror'e:.::uillg, lIu'I'ely MlIj.!'gl~ll11g the 1I11'thod f'lIIpl o.r~'~1 

~1;~~~~II~~r~~'~I;:~~I;~ =r:: 1~1 ~~p~31~~~~:1~rO~~'ii~I~:lf:l~ 
dh' isioll o f effort) and Ihat ail.ernatillg is ouo of the go", 
Cl'lIillg rCllI Ul 'l'R of t.ho pri1ll'illle. 'I' hr l'o nrc othcl' IIml 
(''i l"alJ ,V illlllOrtnnl, fUC!OI'S, nllll a close OllMr\,lI lIc~ of, lho 
following rules will give t.he key note Lo the slt.unlloll, 
The exooptions which prove the rules follow them: 

Hule I I. - Do not )lick two notes in SUC0C'S8 iou with nul' 
OIiC fingel' of the right huud, 

HIlle III,-Do not usc one finbrer of the (Oft hillid to fl'et 
t,eo COllM'Cldive note, utIleI' Olall tllOSC of a cllOl'Cl ol',lOIition, 

The exceptions to Hnle 11, are these : 1'he II TrI~lolo " 

}~r;I7:II~:I~ ,~I}=!~I'~ R~ill:~t: ~1:~lI~!~);~\~~bu~I~~I~i~~f:~ 
of altel'uati ug is lH!rmiJiljible, ami also sc\'ernl 1I0t~ nrc 
AAm('titucs takcn with one fill~'Cr for the sake o f efh .. '(:t, WJ 
for instllnoo, hass notes playctl with the thumb to obtain 
force nud mark 1\ Iltl.SSagC, 

The OXOOI)tion to Rule n r, occurS wbcn performing B 

"slur " or "slide," 

Without (mthcr ado we will introtluce a few exercises 
in "alteruating" preparatory to scale p"lctioo, 

Tire rules (or (jaltcl'llaLillg " are: 

Rule lV.-A Uenlllht 10ilh Ihe thuJlIb mulfil'81 fi"ger 011 till. 
fourih, IM"II a/lll 3CCQJII1 Ill1'inf}lI, (wd ' fcith tire second (U1(1 fir" 
finl/el'" on thejil'lIt IfIrirlg. 

Rule, V .-The fil'lIt jinge,' sJlould Pl'tool~ the thllmb ill 
"'etmding ttndfollolo the UIlUllb ill Ilesccndillg IJCQlell, 

The fullowing being tllroo ftllg~r exercises (two fi l1JCers 
antI thumh) lire Illayetl with tht· " little finge r fOullllOrt." 
The thumb must 00 llcld well ahead of the finge rs. 



S, S, STEWAR'I"S BANJO AND GUITAR JOURNAL 

The only person in the world who successfully 

renders the works o f Bach, Beethoven, Mendelssohn, etc" on the Banjo; 

producing- most novel and beautifu l effects, 
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A. A. Farland, The Banjo Virtuoso 
And his s. s : Stewart Banjo 

Residence and Studio: r 

'" 270 WesC43rd Street, New York 
\ 

(One block West of Broadway) 

Amateurs taught, professionals pe rfected. Original me thod of fingering; correct in theory and 

practice. Grand transcontinen tal tour just completed. Recitals g iven in all the 

important cities, from the Atlantic to the Pacific, and from the . 

Great Lakes to the Gulf, 
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S. S. STI>WAR'i"S RANJO AND GUITAR JQU~NAL 

The Oeorge Bauer. 

·Mandolins and Guitars 

\·alentinc Abt, the well-known 1Ilandolin soloist 

and teacher of mandnlin. guita r ~Ild banjo, whose 

address is Verner Building, Pittsburg, 1'.1., writes 

concerning the Bauer M:mdolin: "The George 

Jbucr Mandolin is a gcm of an in strument. I doubt 

if it can be excelled in quality of tOile and general 

workmanship. " 

For a really fine toned 

MANDOLIN or GUll AR 

at a very reasona ble price 

CALL UPON OR ADDRESS 

GEORGE BAUER 

Manufacturer of and Dealer in 

Fine Mandolins a nd Guitars 

1016 ~,I;II;;,.~TNUT ST.,PHILADELPHIA, PA. 



New YorkwDec • . Ist, 1894. 

My Dear Stewart:-

'--
You would 'like to know how the two Banjos, made for me 

Just before starting On my Transcontinenta l tour" have turned out! 
I can scarcel y find words to express the satisfact i on 

and pleasure those instruments have given me. When you wr'ote me , 
last Jun e , of your recent experiments 1n B2.njos, stating th<Jt the • 
result had convil"l .... ced you that ~'ou CQuid improve on the Stewart Ban­
jos I was the n ll~ingt I was scarcely 'prepat"ed to believe it, be ­
cause I did not think that a bette r Banjo could be made; but, as I 
wrote you ' at the time, I would ' be on l y tqo happy to see and test 
One of the ' new "ThorouS"hbred" BanjOS , as so on as y ou CQuld fini5\ 
and forward to me. 

When the new "Special Thoroughbred" BanjO came to hand , 
1n resp.onse to my 'order, I wa s greatly aston1shed, and agree8bly 
so, at the volUme of tone, the ease with which it played" and the 
beautifUl musi"cal, quality o'f its tone7-for, as I wrote )'0u., . 1t 
seemed to stand almost any amount of what may be tenned "forcing",­
wi thout losing any part .of its peculiar musical character. At the 
same time, the delicate quality of its t one~ , when produc ing ex­
pressive tremolo passages,--partlcularly 1ts carrying pOiYE'r, struck 
me at once as superior to .anything I had heard in any Banjo I hod 
ever lJ.sed. 

r entertain the same opinion to~day, after my concert 
tour of over I2,000 miles, and ,after using 'the duplicate'instru­
ments 1n mnny of the largest Theatres and Halls, ,and in varying 
climates, .... -I 8m more than et'e r convinced th::!t thOe in~truments of 
you r manufacture are the Best BanjOS in the World. 

These "Special Thoroughbred" Banjos, are not on ly the 
most brilliant sounding r have eve r "played upon, but, in orrrJ opin ­
Ion, the only ilanj,08 upon which It Is possible to effectively ren­
der the difficult works of the great composers . 

Faithfully yours, 

- · ~d~~. 
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