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strong canvas, and will hold
The material
The

cases are thoroughly well

their shape.
is almost waterproof.

made, having three sets of
straps, hand-sewed handles
and are very durable and
weather proof.

Price, $3.00 each.

We have them for 1o, 11, and 12 inch

rim banjos. These are undoubtedly the best

~- %
cases ever made for the price.

Wealso carry a fullline of our well-known
high-class Maroon Leather Cases, at prices
as listed in our catalogue. The cheap, flimsy
leather cases we do not keep.
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CAUSE AND EFFECT.

He was a tall, lanky epecimen of the banjo
tribe, and as he slouched into Hustler's
music store, a smile wasseen to go the rounds
of the clerks accompanied by several know-
ing winks. It wasevident they all knew him.
With a familiar leer, and a ‘“‘who-wouldn’t-
be-a-banjo-player” 1ook on his bilious coun-
tenance, he drawled out to one of the sales-
men :

“Say!” He stopped and leaned against
the showcase.

‘‘How is Mr. Slowthumb?”

said the |

young clerk, who was juggling with some |

sheet music. “ How is Mr. Slowthumb?”

and then with a yawn—‘ What can we do |

for the leader of the Plunkyille Banjo Club?” |

A self-satisfied grin was seen to pass sweet-
ly over Mr. Slowthumb's face, and then with
a serious look at the young man, who was
just then playing fag with Mozart and
Beethoven, he drawled again :

I8 Professor Headache in?”

“No, but he—""

“Well, it’s a good thing he ain’t; that’s
all,” gaid Mr. Slowthumb, With some anima-
tion, as he spurted a line of tobacco juice dan-
gerously near some guitar cases that were
sleeping in a corner.

“Why, what's the trouble, Mr. Slow-
thumb? Have you and Professor Headache
had a falling out?"”

“Yes, and that ain’t all—" another col-
umn of brown juice went to join its compan-
ion—‘* We're going to make it hot for him.

+ I’'m going to get out a warrant this morning

3

for his arrest,”’—more juice,—‘‘unless he re-
tracts what he said in this week’s Catgut.”

June ‘and July, 1895

our “ talented ” Mr Slowthumb, and to say I |

was di but mildly my
feelings. Mr. Slowthumb was suffering from
a sore toe—he was hit by a trolley car that
day-—and consequently could not mark the
time properly. His other foot, the left one,
was on deck, however, and did some noble
work in the “Outlaw’s March,”” one of his
own compositions.

Therehearsal was held in Mr. Slowthumb's
studio, 1806 Backway Street, which is mag.
nificently fitted up with eight chairs and
eight spittoons, all of which were in constant
use during the-progress of the rehearsal.

The club consists of the following eight men :
Mr. Slowthumb Banjeaurine.
Mr. Albert Gierald O’Hara.Piccolo Banjo.
Mr. Sop.N. Y. Berty Lateman. First Banjo.
Mr. W. Mulhooley Puttyhead..Mandolin.
Mr, Julius Napoleon McCarty.. iuitar.
Mr. Harry Albertus Judson Weakfingers

Second Banjo.

Mr, Always B. Hindhand
Mr. J. Alexis Loosehead...

The club got down to work after an hour’s
discussion on the merits of a certain brand of
chewing tobacco. This “getting down to
work”’ consisted of a half hour's tuning up,
every one tuning to lris own idea as to pitch.
Thetr ideas seemed to vary as to the proper
piteh, and the effect was quite interesting
when they started to play ‘‘ Sample Room
Polonaise,” a heterogeneous concoction,
which Mr. Albert Gerald O'Hara acknowl-
edged himself guilty of putting together.

The club play only those arrangements
that are *‘put together” by its members;

..Mandolu.
ass Banjo.

“Why, what did he say Mr. ?
Nothing bad about your elub, I hope! You
know the Weekly Catgut is a reliable musical
Jjournal, and would not be so—""

‘It wouldn’t, eh ? Well, you just listen to
this,” said Mr. Slowthumb, as he pulled out

‘ the paper in question and read the following

choice paragraph, punctuating its many
startling disclosures with frequent expecto-
rations of tobacco juice :
Kicktown, April 1, 1895.
To the editor of Weekly Catgut :
In response to an nrgen\l invitation,
your a last.
week, of the Plunkyille Banjo Club, led by

Mr. W. P telling me
there are no good publications, in this form,
for club use, ** Why ! he says, ‘ The club
music that is published by them cranks is no
good !

“ How is that?”" says I.

“Why, you see,” exclaimed Mr. W, Mul-
hooley Puttyhead, ‘‘ We want classic music.
We don’t want none of them ’ere snide
marches and polkas that all the other clubs
play. We want stuff that none of them
chumps can’t get. Bee?”

T made a note of this and thought to my-
self of all the really good club playing I had
ever heard, and thought, how those clubs
must suffer that play Stewart’s publications.

Published six times yearly by S, S. STEWART,

PRICE, TEN OENTS

Church Street, Philadelphia, Pa.

It is not my intention to underrate or dis-
parage the effect that can be obtained from &
combination of banjos and guitars ; for it has
been my good fortune to hear some real
musical and harmonious effects from such ;
but when the instruments are not in tune, as
was the case this evening, it cannot be ex-
pected that remarks containing or expressing
praise, will be showered on the club mem-
bers.

I have been requested to give my candid
opinion of the playing of this Plunkville
Banjo Club, and I must say that I am very
much surprised that they have mnot beed
arrested before now for disturbing the peace
of Backway Street.

If this meets the eyes of any of the Club, as
T hope it will, I would say that my advice is

| todisband. No club can be & success when

such a careless and indifferent spirit is shown
in the wretched condition that their instru-
ments were in. There was not one banjo in
the room that had a tight head. How, then,
can they suppose good results to be the out-
come. The Club did not tune together.
There was no attempt to shade or vary the
music rendered. The reason for this may
have been the absence of expression marks in
their music, as the manuscript parts I saw
had no such marks whatever. The harmony
produced was wretched, and in some spas-
modic places, no harmony at all, but terrible
discord. This was very noticable in “The
Devil’s Return,” where his Satanic Majesty
returns from a hard day’s work. If this

was to that
fiendish, tired feeling of the evil one, the
arranger can partly claim a success, notwith-
standing his auditors may reeiprocate this
same feeling with the evil one.

‘When good musical effects are produced
there is always a cause for it. This can be
attributed to the proper attention, in every
detail, to each individual and his instrument.
‘When bad effects are, given there must be

something wrong with either the performer,

his instrument or the arrangement that is
rendered. All three of these faults were
plainly seen in the Plunkville Banjo Club.
Yours in earnest,
Got. A. Headache, D. M.
As Mr. Slowthumb finished reading the
above unique notice, 8 hum of astonishment
seemed to completely surround him. On
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looking up from the puper, he beheld all the
b d banjo clul,

him. They had entered whilst he was read-

ing and had formed a silent, listening circle

during the recital of Professor Headache's

article.

For a few moments not a word was lltlere(l
Then Mr. Slowthumb said :

“ Well, what do you think of it boys ?”"

“T think old Headache is right,” said
Harry Albertus Judson Weakfingers.

“'What ! said Mr. Slowthumb.

“Yes, enid the former gentleman, *I
think heis right, and it’s good advice he is
giving us. Now look here, Slowthumb, you
know yourself our ¢lub is not what it ought
to be. It is not as good a club as it was one
yearago. We have not improved one bit for
a whole year, we have not keptabreast of the
times ; we do not play as good music as—""

“What ! You little weasened up, second
rate fakir, do you mean to_insult my abilities
asa—"

“No, I don’t mean to insult anyone,” said
Harry Albertus Judson Weakfingers, *‘but I
do want to say that some of our music is not
arranged properly.”

“That’s what D've always said,” put in
Mr. J. Alexis Loosehead.

“And me, too,”’ chimed in Mr. Julius
Napoleon McCarty, the guitar player.

“Yes! and another thing, you fellows
never have good strings on your banjos,’
said Mr. Always B. Hindhand, mandolin
“player.

«Well, you are right there, Hindy,” said
Mr. W. Mulhooley Puttyhead.

“Well, see here boys,” said Mr. Slow-
thumb, with a half-confessed guilty look on
his face. ““ T will acknowledge our club has
gone down, and I'm in for turning over a
new leaf. When I first read this article of
Professor Headache's, I felt real mad; T felt
as though he was taking upon himself the
privilege of the press to insult us and depre-
ciate banjo playing generally, but T see now
my mistake. I think myself he is right, and
if you fellows are with me we’'ll start in
again and see if we can’t change his views.
Are you with me?”

“Weare !” shouted the other members of
the club.

“Let’s have a rehearsal now,” said Mr.
Sop. N. Y. Berty Lateman.

4 No,” smd Mr. Slowthumb “ you fellowu
go home and look at your instruments; put
true strings on them and tighten the helda
of your banjos. Then come to my studio at
8 o'clock this evening for work. Do you
hear?” |

“What are we going to rehearse ?” said
Mr. Julius Napoleon McCarty. ‘“‘Let’s get
something new.”

“Here is Armstrong’s new overture,
‘Cupid’s Realm,’ ”” said the young clerk, with
an eye to business, * It is the latest and best
thing out.”

¢ All right, let me haye all the parts,” said
Mr. Slowthumb, ‘“and we'll try that this
evening. I always admired that man’s
music. It has such good harmony for club
as6.

“You're right there, for once,” said Mr.

Harry Albertus Judson Weakfingers,
P

On reaching Mr. Slowthumb’s studio that
evening the club was greeted with a genuine
surprise. Not one spittoon could be seen on
the floor. On the wall, jn & very conspicu-
ous place, was a large sign containing these
words :(—

Those who expect to rate as gentlemen,
will not expectorate at all.

It was very evident that Mr. Slowthumb
Before

Professor Headache was ll(‘lll.l persunded
to attend one evening, and complimented
each individual member of the club on their
success.

A flattering notice appeared in an issue of
the Weekly Catgut, and everybody was sat-
isfied,

SOWING TO THE WIND.

In England the so-called Banjo Bands use
Mr. Thomas J. Armstrong’s standard Banjo
Club compositions and arrangements qu((o/'/
largely. This well-known American compos-
er’s works, however, are, in that country,

meant business. re-
hearsal he made a neat little speech as
follows :—

“(entlemen ! — Of course you all know
why we are here.  You also know that each
onein this club acknowledges that we have
been traveling on the wrong track for some
time, and that thisevening is the commence-
ment of a new order of things. We are here
for work and hard work, too. In the future
I will not let this organization play any
ar or musical ion, until
such arrangement has passed through the
hands of a competent musician, for inspec-
tion. We have here an overture, which we
will devote the entire evening to practicing.
Now, I know that in the past we have paid
too little attention to expression marks, but
now we are going to notice them and treat
them with proper respect. I will now exam-
ine every instrument and see if you have
them in good condition, for you know if we
want to obtain good effects we must have no
false strings or loose banjo heads.

Mr. Slowthumb then looked over every in-
strument, and was greatly surprised how
much better they sounded than ever before.
Not one false string could he find. The only
real fault was in Mr. J. Alexis Looschead’s
bass banjo. He had forgotten to stretch the
head, but it was soon tightened and then they
got down to work in earnest.

‘And it was a wonderful rehearsal, indeed ;

-each individual member seemed to realize

that he ‘was filling an important position in
the club. It was acknowledged afterwards
that it was the first genuine rehearsal the club
ever had. The different shades of piano,
pianissimo, mezzo forte, &c., were intelligent-
ly observed, and treated with more precision
each time the overture was rendered. The
entire club became so interested in their
work that many hours passed without notice.
It was after one o’clock next morning when
they finally decided to stop ; and even then,
it was with a feeling of regret that the re-
hearsal came to an end.

‘I am more than ever convinced,” said
Mr, Slowthumb, ‘‘that old Headache was
wight in his theory of cause and effect.” The
removal of the cause has produced a grand
effect in our club.”

There is but little more to be told except
that a moral can be drawn from that which
followed.

Rehearsals were held three times each
‘week and the club’s improvement was appar-
ent to all.

y pirated and under false
{itles, bearing fiet} tflous names, in place of
the name of the costiposer. Prominent among
these are the Love and Beauty Waltzes and
Normandie March, pirated, and printed under
the names of ‘ Baiser d ’Amour Waltzes,”
and  Zouave March.”

Mr. Armstrong’s well-known work on
Banjo Clubs, entitled “Banjo Orchestra Mu-
sic,” has also recently been largely drawn
from, in order to produce copy with which
to fill space in a publication known as *‘ The
Banjo World,” which has been referred to in
former issues of the Journal.

Experienced performers in England, as
well as in America, are more or less familiar
with the original works of this prominent
American composer, — others must follow
along with the crowd and learn from experi-
ence, the true and the false.

When a customer for new music (?), how-
ever, orders some of the latest publications
for a Banjo Club, and receives only what he
has previously purchased from Stewart, re-
issued in England under another name, he is
not likely to feel very pleasant over the trans-
action. Therefore it is well to inquirea little
into the antecedents of both composer and
publisher before money is sent for such
music.

The banjo has already had more fakes,
fakirs and fools attached to it than it
deserves, and its representatives to-day
should be men of sufficient character to
desire its advancement and to assist therein.
The envious ones, who through jealousy of
another’s attempt to reach fame, whileat the
same time they deprive the rightful composer
of a musical work of the credit due him for his
work, will, in timefind that having “ Sown
to the wind,” they must ‘‘reap the whirl-
wind,"’—for, of all sayings, and of all laws,
there i8 none truer, or more just than this.

IN MELBOURNE.

Edward Lyons, the enterprising wholesale
and retail musical instrument dealer, in Mel-
bourne, Australia, 'whose establishment at §
Royal Arcade, and 4 Eastern Arcade, has re-
cently been removed to 207 Bourke Street,
next to Cole's Book Arcade, in order to obtain
still greater facilities for his increasing busi-
ness, writes us that the Stewart Banjo is
meeting with greater favor than ever in his
locality, and his sales are on the increase, In
order to save time, it would be well for those
in Melbourne mﬁng Stewart Banjos to
communicate with Mr. Lyons.
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HOW TO GET SMALL ORDERS
FILLED QUICKLY.

Those ordering the Journal, or sending
small orders for sheet music, etc , should bear
in mind that such orders cannot possibly re-
celve attention unless accompanied by remit-
tances for the nef amount.

To those who have never been in business,
but have been used to having a nurse, tutor
or guardian to attend to their wants, and
puy all bills, etc., for them, it may seem
strange that any mianufacturer or publisher
should not feel disposed to fill their order for
a few cents worth of musie, without a remit-
tance with the order. But strange as such a
thing may seem, yet we are compelled to ad-
mit that it is one of the rules of this house.

A person may be as rich s they come, yet
if he mails a letter he cannot get a bill for the
necessary postage stamp, nor will his letter
go through the mails on its cheek. Just
think for a moment what a time dear old
Uncle Sam would have, were he to undertake
sending in bills at the end of the month, to
every Tom, Dick and Harry who bought a
few stamps at his post office department.

Just think for a moment what a nice,
sweet, juicy and elegant time you would have
if you were running a Journal, or & music
publighing house, and every mother’s son
dealing with you must bave his orders filled
for each 10 cents worth of music, and you must
keep a set of books, and enter up every 10
cent chargé, and send out monthly state-
ments for 20 cents up to a dollar.

‘Wouldn’t you have a most profitable and
delightful business?

Perhaps o !

But just try it fora few years, and if you do
not come to the conclusion that swearing
may be, in certain cases, pardonable, and
that a ‘“damnable business” is about the
only term that will express it, we will be
willing to offer our full and humble apology
for differing with you.

Yes, reader, the music business is some-
times called a damnable business.

Simply because those who constitute the
majority of buyers of music, have not been
able to realize that harmony in music and
harmony in business life are twoseparate and
distinet things.

To sing hymns on an empty stomach is not
always so pleasant an occupation as the well-
fed tenor may think. If you think so, try it.
Starve yourself for five or six days, then
begin singing psalms for a living.

Now, then, the long and short of this is,
that those ordering musie, hooks, strings and
other goods of this establishment, must en-
close remittance with order, for we can not
otherwise give their orders attention.

It frequently happens that many small”

orders for music are not filled, simply because
the amounts are too small to warrant the
time required to look up the standing of
the parties ordering, and the same orders
could have been filled by return of mail if the
parties had but taken thé trouble to enclose
postage stamps sufficient to cover the
amount.

If it is too much trouble to remit small
ampunts with order, it must surely be too
much trouble to the publisher to fill the
order and carry the small account on his
books. Therefore, we say to all, save time,
femper and expense, by enclosing remit-
tances with all small orders.

| From a successful New York teacher. |
BANJO STUDIO,
3rd Ave. and 85th Street,
New York, April 30, 1895.

S. S. Stewart, Esq
221 chuu-n Street, Phila., Pa.
Dear Sir:

Have received ‘' Special Thorough-

| bred" Banjo. No.16420, and it gives

me great pleasure to testify to the
superior merits of this
ment. In my fifteen years’ practical
experience, | have played upon
nearly all the prominent makes, and
can truthfully affirm that this in-
strument far surpasses in quality,
richness of tone and carrying power,
any or all other banjos made, —
every note throughout its entire
register, proving as true and equal
in purity of tone, as the best piano
made; especially in playing tremolo
movements, it can be tempered to
rival the finest violin, while its per-
fect construction allows the manip-
ulation of the most rapid and com-
plicated passages, with comparative
ease. It is really an ideal instrument
in every respect.

Yours truly. E. PRITCHARD

BAIJO GI.IIBS.

Every Banjo Club should have a copy
of the latest overlure success, ‘‘Curip's
REALM,” by Thomas J. Armstrong, comple te
for seven instruments, PRICE $1.50. It is
safe to say that there are no arrangements
for Banjo Clubs Letter than Armistrong’s,ind

instru-

HAMILTON & GLYNN

MUSICAL ARTISTS.

“Tommy.” Gilynn as a banjoist, is pretty
well known in different parts of America,
and associated with Harry Hamilton, the
Violinist, the two are perhaps even better
known, under their associate title of *“ Hamil-
ton and Glynn.” We take pleasure in pre-
senting in this issue, portraits of these artists
together with a few lines from each giving
their opinions of the Btewart Banjo, style,
“ THOROUGHBRED."

DON'T READ THIS.

Btewart’s Journal is published six times
each year, by S. 8. Stewart, 225 Church St.,
Philadelphia, Penna. The price of subserip-
tion is fifty cents per year, (for the 6 numbers

| issued during the year) payable strictly in
| advance. Single copies are sold at 10 cents

| each. Correspondents are requested not to

| forward musical manuseripts for publication

in the Journal, as it is almost impossible to
find time to devote to their examination.
All correspondence treating upon business
matters will be attended to as soon after
receipt as poseible, but when information is
desired, of some particular or special character
a stamp or stamped envelope should be en-
closed in order to secure attention.

The Journal has never been offered at the
Post Office for transmittance through the
mails as ‘ second-class "’ matter ; its publisher
is ef not to accept
ments for insertion in its columns, neither
does he ask for any. The Journal, having
the honor of being the first publication of
its kind devoted to the banjo, naturally
enjoys an advantage over its imitators, but
it is an advantage earned by originality and
close application to business for several years.

BACK NUMBERS.

Thos¢ ordering any of the late issues, or
back numbers, are notified that the following
are out of print and cannot be supplied : Nos.
64, 65, 66, 67, 68, 73, 74, 75, 76 and 77. These
are entirely out.of print, while of some other
late numbers there remains but a limited
supply on hand, and the publishers therefore
cannot to the filling of

when it comes to original i

tions, completely arranged for such nrgnnl/.n
tions, Armstrong is the man, first, alone and
wunapprouchable. Taking such favorites as
“Love and Beauty” Waltzes; ‘‘ Queen of
the Sea ' Waltzes ; Brazilian and Norman-
die Marches; Imperial Mazourka, Martan-
eaux and ‘‘Cupids Realm’ Overtures, we

orders for back numbers—‘ first come; first
served,” must bé the rule in this case.

Those who are anxious for a view of the
‘“ Banjo World,” looking backward, should
avail themselves of the following offer: We
will make up and mail, upon receipt of §1.00,
a file of back numbers of the Journal, (dating
from the issue of No. 64) some 25

have a line of and
that fit the Banjo Club like a glove, and it
would be difficult to find their equals. All
who organize Clubs should possess copies of
Mr. Armstrong’s books entitled ‘‘BAxio
ORCHESTRA MUSIC; OR HINTS TO ARRAN-
GERS,"” price 50 cents, and “ DIvIDED Ac-
COMPANIMENT,” price 50 cents. It is impos-
sible to overestimate the value of these warks
—-ln reality the only books published on the
roper arrangement of music for Banjo and
Gulhr Clubs.

or 30 different issues in all. These will be
mailed, postage paid, by the publisher, to
any address, for '$1.00. More banjo informa-
tion can be obtained in this way, at a small
price, than in any other way we know of.
e

‘We have a few premiums from which to
select. Fach subscriber sending 50 cents for
a year's subscription or renewal may select
ONE of the following named premiums—One
and only ONE. Those who do not mention
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the premium desired will receive none.
Please bear this in mind as it saves delays
and misunderstandings.

PREMIUM LIST.

Chart of the Banjo Fingerboard, called
“The Banjoist! Assistant”.....value
Book, “T]\e Banjo and Guitar Music
Albun valu

Book, “Thv llnn;o and Guitar Bud-
get.... value
Book, “Pnrll‘nlhyomeun Musie,” ©

«  WThe Banjo,” (puper cover edi-

tion) .value
Book, “ Guitaris “
“ Rudimental Lessons for Banjo

« Rudimental Lessons for. Banjo

part 2. -value

gay~Belect premium from above list, when
sending in your subscription. We offer no
other premiums at present ; therefore do not
ask for stringg, sheet music or concert tickets.
Save time by reading the above before order-
ing and avoid useless and unnecessary- corres-
pondence.

FARLAND IN PHILA.

A. A. Farland, appeared in this city, at
Musical Fund Hall, Locust Street, above Sth,
on Baturday Ivening, May 4, at a concert
given by the Carleton Banjo Club, under the
direction of M. Rudy Heller. A

The following program was presented :

BAN|O ORCHESTRA—M. Rudy Heller, Director
(a. *“Dandy 5th ( x.uckqep w, Farland
6. “Amphion March " vex

M. ALFRED A, FARLAND
Allegro Vivace from H\ulur: to Willam Tell
Rossini
Mg. CuarLEs E. llethM»H
Whistling Solo—* Goodbye ™ ... Tosti

THE CARLETON B

Overture.
Les STEWKRT—Vaocal Selections

Miss A. Florence Schmidt, Accompanist

Miss MATTIE

ANJO CLun
“ Cupid’s Realm ™,

cdrmstrong

STEWART

Guitar Solo—+Rippling Streams Var'.... Zzrs/ey
MR, ALFRED A. FARLAND
“Gypsy Rondo” . Haydn

THE AMERICAN STUDENTs MANDOLIN CLUI

* Andalucia " ..La Thiere
MASTER GEORGE SALKELD (Boy Soprana)

“ Ora Pro Nobis " .
MR, ALFRED A. FARLAND

* 2d Polonaise Brilliante”.

oo Liccolomini

.. Weiniawski

Mr. CHARLES EDWARD DODDRIDGE
Whistling Solo— Wauting,” Harrison Millard

The reception tendered the Banjo Virtuoso,
amounted to an ovation ; never have we heard
him play better than upon this oceasion,
His rendition of Weiniawski’s 2d Polonaise
Brilliante was fruly a masterpiece in Banjo

playing.

The Carleton Banjo Club, and the opening
numbers by the ‘‘Bapjo Orchestra,” were
excellently rendered ; special mention being

 due the former for the fine rendering of Mr.

Armstrong's latest ‘hit,” Cupid’s Realm

Overture. Every number on the program
was, in truth, so well rendered that it is
difficult, outside Mr. Farland, to judge
which among those participating was the
particular star.

This was, in fact, a thoroughly enjoyable
concert—one of the best we ever remember
to have attended.

[From W. B. Farmer, of the Dor¢, Farmer

Doré Banjo Trio.]

New York, May 6th, 1895.
S. S. Stewart, Esq.,

Dear Sir:

The banjo I ordered from you
some years ago, | thought could
never be equalled in brilliancy of
tone and power, but I never was so
much amazed as | was last night
when | performed ‘in the Casino,
39th Street and Broadway, and the
I:leral(l Square Theatre, 35th Street
and Broadway, and listened to the
volume of tone and sweetness that
came -from this last twelve inch
Thoroughbred you made for me
and its workmanship. cannot be
surpassed.

The Trio was obliged to play five
encores at the Casino, and six at
the Herald Square—where we
played with the orchestra—and 1
lay our success to the Stewart
Banjos. Believe me,

Sincerely yours,
WILLIAM B. FARMER.

THE MODEL PROGRAM.

Our Model Advertising Program, on page ;
of Number 86, caused some amusement, as
well as to direct attention to an abuse, which
if not checked, is destined to become a nuis-
ance. In this issue we give a further speci-
men of what the amusement loving public is
likely to have inflicted upon it by some of our
enterprising managers in the near future.
There is scarcely a patron of concerts or
‘other entertainments to-day who fails to re-
mark this abuse of the program. It is becom-
ing, in place of a detailed list of the acts or
numbers to be rendered at an entertainment,
4 third-class advertising circular, and in many
cases the auditor is obliged to search diligently
page after page, before discovering which
pnr“a intended to fill the place of program,
and which is allotted to the advertising de-
partment. Now-a-days when a concert is
decided upon, about the first thing thought
of is the securing of advertisements to defray
the expenses of printing the sheet. This
secured, a few more ads. are taken for profit,
and finally the idea occurs to the showman
tomake a “good thing " out of the business,
by giving a bad thing to the audience, and
in place of a simple program of concert num-

bers, an advertising circular is presented,
which is one part program and nine parts
cards of various tradesmen. The worst of it
has been the patron of the concert has no
redress, for unless he is willing to do without
a list of the events he has paid the price of
admission to enjoy, he must put up with the
abuse—there is no other remedy in sight,

(The May issue of Zhe 'Jo, an English pub-
lication contains the following letter from
Mr. W. J. Stent, the well-known Australian
Teacher.)

THE BANJO IN AUSTRALIA.

The following is an abstract from a letter received
from Mr. Walter J. Stent, teacher of the banjo,
Sydney, N.S.W.: “I have received two copies of
your smart little periodical for which please accept my
thanks, It is dirt cheap at the paltry price of 4d.
per copy. T could not glean from it whether it is
issued as a bi-monthly, monthly or weekly. However
if you will let me know the amount of a year's sub-
scription, T shall be happy to forward you the same,
as numbers of banjoists use the English notation and
would doubtless gladly subscribe if they knew of its
existence, it  may result in augmenting your subscrip-
tion li 5. Stewart's Banjo and Guitar Journal*
and ¢ Gatcomb's Musical Gazette’ are both in use
here;
seven years. As you have printed an article on
“Banjo in Australia’ from an English point of view,
it would be perhaps interesting to the readers-of your
journal to have the views of a banjo teacher in
Australia as well, there being generally two sides to
every question. Mr. Carlton states that Mr. Hosea
Easton uses an ‘ordinary.’ Well, ‘a rose by any name
will smell as sweet.” Mr. Easton’s banjos are made
by S. S. Stewart, Philadelphia, which is the instrument
in general use in Australia. * Mr. Carlton mentions the
absence of the zither-banjos in Australia. Where
did he look for them? There are plenty here-manu-
factured by Temlett, which can be bought at all
prices according to finish, from £4 105, to £8 Ss.
The duty he refers to amounts to 3s. in the £, heavy
enough of course, but nothing enormous. Mr, Carl-
ton does not say whether the ‘well-known Jocal
musician,’ whoever he was, ratified the offer of £20
for his £10 instrument, or whether he backed out in
time; it is to be presumed he did the latter. Steel
wire and iron’ wire, &c., whether barbed or plain
for whatever purpose required, is sold here as cheaply
as in England, He adds, in conclusion, that ¢the
Australians have as yet hardly heard t banjo
music really can be.’ This is the conclusion arrived
at by several Australian lovers of the banjo who
heard Mr. Carlton perform at the Tivoli Music Hall.
‘This reminds me of a certain musical specialist who
struck Sydney some time ago and whose specialty
was a steel banjo solo” His favorite selection was
Ta ra ra Boom de ay’ with pistol obligato firing the
pistol off on the ¢ Boom.” While he confined himself
to music halls, circus performances, and select bar
room recitals he invariably ‘brought down the house,’
but one unlucky evening he was induced for some
reason to perform a steel banjo solo at a concert, the
audience consisting mostly of educated people, more
or less musical. On this occasion the steel banjo solo
fell as flat as the proverbial pancake, and the per-
former has not since visited the place, disgusted no
doubt by the disagreeable demonstration that the
le could not. nrpvedue really classical com)
P°°l: is always room fz a good m-n,]’:nt
before he sets out to enl!ghlen the benighted Austra-

lian in banjo matters, he must ly observe that

Australia musically considered, by,
the gods of the music hall, or the tues of bar -
parlors. X

the former has been in circulation for the last’
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GREGORY’S
PRACTICAL FINGERING.

Giregory’s work ‘ Practical Fingering for
the Banjo,” which was begun in No. 87 of the
Journal, js continued in this number. The
importance of this work cannot be over-esti-
mated. The illustrations in the opening
chapters are, like those in the American
Banjo School, produced from actual photo-
graphs, and must be of much greater assis-
tance to the student than any amount of
mere descriptive explanation,—although the
literary work of the author, alone, even with-
out the engravings, would be very valuable,
Mr. Giregory, being a man of brains, musical
ability, and of long experience as a bajoist
and teacher, “knows whereof he speaks,”
when he writes for his favorite instrument,—
be it either music or letter press. A practical
analysis of fingering for the banjo was never
more needed than at the present time, and
believing, as does the publisher of the Jour-
nal, that there isa time and place for every
purpose under the sun,” it is thought that
the time for this work is Now, and there can
be no better place for such a work than

within the covers of The Banjo and Guitar |

Journal.

Let banjo students study this treatise thor-
oughly, and practice the exercises as well ;
we are prepared to guarantee the results.

BANJO BRIDGES.

Those who glance at our illustrated banjo
bridge advertisement, in another part of this
paper, should not jump to the conclusion that
we make but the two or three styles of banjo
bridges there illustrated. ‘ There are
others” —In fact, we manufacture banjo
bridges from the best seasoned maple stock,
of any width or size desired, — but when
such bridges are specially ordered, that is,
made to order of a special size, the cost is
‘much greater, and those ‘ordering special
work must expect to pay a fair price for the
additional time and ‘‘ monkey Obusiness’

d in meeting ical require-
ments..

NEWTON’S HARMONY
FOR THE GUITAR

Newton’s Practical School of Harmony
for the Guitar, by P. W, Newton, published
by 8. 8. Stewart. This work is issued in
board covers, and will be mailed to any
address upon receipt of $1.00. Teachers who
take advantage of the usual reduction, must,
however, enclose 13 cents extra for postage,
when ordering this work. Newton’s book
will prove invaluable to teachers and stu-
dents of the guitar, being the only work
treating fully upon harmony and chord con-
struction published for the guitar.

Those who desire to acquire a knowledge
of all the chords possible to mQ.ke upon the
guitar, should possess a copy of this work.
Remember, it contains 55 full plate pages
and is neatly bound in board covers.

+ KOHLER & CHASE.

‘, GEORGE BAUER.
i | e anad

he | gentleman, known to

This 11-k n and I
wholesale and retail musical instrument
house of San Francisco, California, has han-
dled the Stewart Banjo for more than a dozen

years past, and the following extract from a |

recent letter from them is signiticant : —

ERE 1S ONE THING CERTAIN,—THAT
THE STEWART BANIOS ARE ON TOP IN BAN
FRANCISCO, AND, WITH ITHING TAKES
POSITION BESIDE THE 5

THE BANJO RECOGNIZED.

Our favorite instrument, the bajo, is, step |

by step, mounting to its proper position in
the musical world—it has lately been admit-
ted to the London College of Music-~in other
words, a banjoist may now go before the
Examining Board of the London, England,
College of Music, on the same footing as a
violinist, or pianist, and if he possesses sufli-
cient musical knowledge, is entitled to re-
ceive a diploma, the banjo thus being recog-
nized as a musical instrument.

‘We have as authority for this statement,
Mr. G. R. E. Kennedy, of Newport, Ver-
mont, a gentleman who has for some time
past been deeply thterested in the higher de-
velopment of our American instrument.

‘This recognition of the banjo by the Lon-
don College of Musie, is a step in the right
direction. Of course, it cannot be of any ben-
efit to the ““ ear player,” or so-called banjoist
of the “ simple method ” order, but the mu-
sician who plays the banjo can no longer be
sneered at as a player of a ‘‘mongrel instru-
ment, without pedigree or parentage.”

We have no doubt that there are some
very bad banjos, and some even worse per-

formers, but this does not offset the fact. that .

the same can be as truly said of the violin, and

those who had never heard a good violin, in |

the hands of a good player, could not be
blamed for thinking a fiddle a very poor in-
strument.

Those who have had the pleasure of hearing
FARLAND with his Stewart Banjo, know
fally well that the banjo has indeed a bright
musical future,—all that is needed being a
hearing. Thanks, therefore are due Dr.
Stock Hammond, Musical Doctor, of Read-
ing, who, we understand, through a recent
letter from Mr. Kennedy, has been the means
of bringing about the London College recog-
nition spoken of herein.

THE AMERICAN BANJO SCHOOL.

The new edition of Stewart’s American
Banjo School has recently been issued. This
work, The American ‘Banjo School, Part 1,
contains 118 full-size plate pages, and is
largely illustrated with engravings, repro-
duced from photographic negatives, explain-
ing to the banjo student, in a clear and lucid
manner, much that has been left clouded in
mystery in other works. All keys are given,
scales, ete., and asa work that really teaches,
this book, The American School, stands
without a rival. Copies will be mailed to
any address upon receipt of $1.00

| our readers as the Bauer Mandolin and Gui-

tar origi r, whose F

tersaresituated at 1016 Chestnut Street, sailed

for Furope, Saturday, April 27, upon a pure-

ly business engagement.

Mr. Bauer will penetrate the heart of the
| gut string manufacturing districts of Ger-
many, and will purchase for 8. 8. Stew-
art, the banjo manufacturer, a fresh invoice
of banjo strings.’ however, is but &
small part of the mission which takes Mr.
Bauer to Germany. There is a mysterious
rumor floating about, in which some mention
| is made of a huge contract fora certain newly
invented harp. Another rumor mentions &
new invention in the way of an elastic pig-
skin banjo head, with which the name of a cer-
tain Mr. Hogscratcher seems to be associated.
Another rumor is atloat, having reference to a
certain bass mandolin, of Mr. Bauer's inven-
tion, which, like the Stewart Bass Banjo,
will give the mandolin clubs a fresh impetus,
—but we are quite certain that none of these
rumors are entirely correct—in fact, they are
not *“in it,”” at all.

Suffice it to say that during Mr. Bauer’s
absence, his offices, at 1016 Chestnut Street,
Philadelphia, are in charge of Mr. Philip
Nash, an affable and business-like young
gentleman, to whom all orders may be safely
inbyusted.

Tt may not be amiss to state here, that the
temporary office opened in New York, by
Mr. Bauer, in the building situated at No. 20
West 14th Street, has been discontinued, for
the reason that the building hsas been pulled
down, to make room for a better one.

DURABILITY.

The only warrantee that is worth anything
on a Violin, Banjo, Guitar or other instru-
ment is thesreputation and standing of the
manufacturer. Any one can warrant a guitar
‘“‘not to warp or crack,” just as any horse
dealer can warrant a horse ‘“not to kick.”
But we all know tHat guitars crack, warp
and split just the same, and some even do
worse—they give out entirely in tone.

The question should be, if you are purchas-
ing a banjo—‘‘ what is the reputation of the
maker for durable and lasting work? Are
the instruments of this make ‘‘thrown to-
gether,” or are they properly made; with
each part properly seasoned? How long
have these banjos been in use in variable
climates? How many really good performers
have used this make of banjo, and for how
long? Just remember that if a musical in-
strument is hurriedly.and quickly made, it
costs much less to manufacture and gives out
in less than one-half the time.

The Stewart Banjo is the cheapest banjo
for the customer to purchase, simply because
it is a better and more durable instrument
«for the money, and costs more to manufacture
than any instrument made by its imitators.
OVER 16 YEARS USE in almost evéry climate,
proves the Stewart Banjos to-day without an
equal.
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George Carr, the Scranton, teacher, writing
under date of April 10, say “Please find en
closed a list of new-names to be added to the sub-
scnption list for the Journal. Number 87 came to
hand duly, and it surpasses all former numbers
(which is saying a great deal). Gregory's Practical
Fingering is fine, and I hope will compel some nar-
row-minded people to acknowledge that we have
thorough students among banjoists, Gregory's arti-
cles will surely prove valuable to all earnest students
of the banjo.”

E. J. Henderson, the New Orleans teacher of
Banjo and Guitar, is one of the most enthusiastic,
energetic and enterprising teachers we know of.

Adah Mae Harbison, teacher, of Des Moines,
Towa, writes : — * The Thoroughbred Specia/ Banjo,
sent to me through Mr. Newell, has, after a careful
trial, proven more than sausfaclory—l am delighted
with it. Please accept thanks for promptness tnd
careful selection.”

Vess L. Ossman, the well-known performer and
teacher, of New York, writes: —“ The Fournal at
hand, and after rudmg contents, I was very much sur-
pns:d not to see any criticisms from the expert banjo-
ists, (who were in attendance the evening of March
sth, at Chickering Hall) on Farland's.wonderful
playing. His was the genuine hit of the evening,
and he deserves all the praise you have and can
bestow upon him.

I am a little late with my critiefsm, as I certainly
«thought that the other expert balljulsls would have
written you of Farland’s wnndexﬁll achievement, so I
did not think mine necessary.””

Eugene W. Meafoy, of Litchfield, Conn., writes: —

“Some time has elapsed since I received the Special

Thoroughbred Banjo, and now, after careful trial, I |
wish to express to you my entire satisfaction with the |

instrument. It has a strong, pure tone, and the
scale is yery true,

Your reputation as a_banjo manufacturer is well
deserved.” -

P.C. Rosar, wrmng from Wenger's Theatre, New
Orleans, + — * Having just purchased one of
your s,smal TAﬂraug/lbnd Banjos, 1 can pronounce
them excellent, and far superior to any I've yet man-

ulated, and I don’t think I'm in error when T say
J:e Thoroughbred leads them all,”

S. C. Baldwin, Oakland, Cal., writes: —

“1 received the 1034 in Special Thoroughtred

Banjo on the 18th inst., and words cannot express.
how well pleased I am with it. I would have writ-
ten sooner, but I wanted to give it a thorough test
before writing to you.
1 do not hesitate to say that I consider your banjos far
ior to all others made. The tone is loud and
nlliant, and it has that sweetness and wonderful
vibration which one can only find in a Stewart
Banjo.”

0. L. Stuck, York, Pa., writes: —
“The Common Sense Tail-piece I received from
you is the best I ever saw. I don't break half the
with it on my banjo that I did with the other
:ru,—ln fact, I have not broken any at the tail-

C. G. Welh, of the '98 jo Club, of Princeton
College, gave us a pleasant call recently. Banio in-
terest, ha says, is increasing in the eoll:g:

George H. Lackey, the banjo teacher, of Long
Branch, N. ., writes : — * When I ordered my Or-
chestra Banjo of you, in Oct., 1890, I don't think
there was a Stewart in town,—but now they are
quite numerous. T had the wonderful banjoist here
on March 22d—I refer to A. A. Farland. 1 enclose
programme of concert of that date, Farland is cer-
tainly a wonder."”

Prof. L. A. Bidez, of Holton, Kansas, writes : —

“1 think the suggestion in your card of the 4th
inst., that I might not possibly want the Journal any
longer, is a very neat joke. I only wish that all
musical magazines were animated by as good a spirit
as yours, instead of being the heavy, pedantic, aphor-
istic things they generally are,

Since coming here fourtcen months ago, my
daughter and self, sixty-one string instruments have
come into use; whereas, there were only half a
dozen before.

Our classes for mandolin, violin, guitar and banjo
are one of the attractions of Campbell University,
and our orchestra, unique in its arrangement, num-
bers twenty-six. (Don’t forget that this is a hole in
the ground, with 3,000 inhabitants only.)”

J. B. Corbett, the Chicago banjo teacher, writes:— -

«Two years ago I ordered a §100.00 Urchestra Banjo
of you, through Mr. Lewis of this city. It was reccived
ingood order and still remains the same; the tone
has improved wonderfully, the quality of tone in the
upper xe.,-sm being all that could be desired.

I played it at the Fairland concert held here last
November,—being one of the members of the big
banjo orchestra. I played the banjeaurine part on
my banjo, transposing five frets higher than the music
was written. The big banjo of mine sounded as
brilliant as any banjeaurine in the orchestra. We
played F'ulnnd s mndy Fifth March and the Mar-
taneaux Overtus

Every sxzum that T have sold has given perfect
satisfaction.”

"Elbert L. Kirby, of Agricultural College, Michi-
gan, writes : — " In acknowledging the receipt of the
Zady Stewart Banjo and case, which arrived safely
on the 6th inst., I must say, with others, I don’t see
how you can do it for the money.

It has already gained many admirers here from
its brilliancy of tone, and passers by in the hall, who
never before took specml notice of banjo playing in
my room, come in and listen, inquiring, ‘What kind
ofa b:m]o is that 2" It speaks for itself.

Stewart Ban]ns cennm]y possess tone
nctly their own.”

qnllmes di

‘The Dore Brothers :md Farmer Banjo Trio, with
G. W: Holloway, guitarist, played during the week
of April 15-20, at the Casino, Atlantic City, N. J.,
making a decided hit. These gentlemen passing
through . Philadelphia, en route to New York, after
their Atlantic engagement, made us a brief but ex-
ce:dlng Iy e enjoyable visit,

Tolloway, the guitarist, accompanies the
Bun]o Trio in place of the customary piano, the per-
formance thereby taking the form of a quartet. The
music rendered by the four is cenmny A fine,
Mr. Farmer, well-known as a former r.
G. W. Gregory, but who is now e i s
Dore Brothers, is certainly a finished edformer,—
an up to date banjoist in :very sense of the term..

‘The Eastburn Banjo Club, of Philadelphia, an organ-
ization composed of young men attending the Eastburn
Academy, on North Broad Street, although a young
organization, has already won a high position among
the prominent banjo, guitar and m.ndulm clubs of
this city. The concert pven by the Eastburn Club,
at New Century Drawing Room, on the evening of
April 22d, was a grand success, the hall ‘Hhed

Maloy, (Leader) W. R, Jones, W. H. Bickam,
Wilson

ilz and L. B. Roblmm Banjos; C. L.
B/ Shtren . Cars

Chas, E. Scharf, the Baltimore, Md., teacher, is
one of those pleasant gentlemen who make friends
easily and retain them long. Musical by nature, he
has cultivated his talents, and is easily selected from
among a thousand, as the man who will soon have
more pupils than he can attend to unless he doubles
his prices for instruction very soon.

MacGregor Douglas, Oklahoma City, writes : —

“The Journal has proven invaluable to me ; all
the more so, now that I am located so far from
musical centers, and particularly banjo centers,

It may interest you to know that I play one of
your Orchestra Banjos, and that the same has im-
proved in purity and power of tone as steadily as
could a well-built violin,”

LA VAN AND LESLIE, ¢ The Premier Banjoists,”
writing from Hzlumo(e, under date of April 22d,

— «The Orchestra Banjo we ordered through
Will Carle, arrived and was received O. K. Have
used it since with great satisfaction to ourselves, as
well as to our audiences. Wé are perfectly satisfied
with it,”

Oscar Harris, West Brighton, L. I., N. Y., writs

“The 12-inch Orchestra arirved safely and it
beauty ; the tone is perfect and the verdict of all
who have heard it, is that it is the most beautiful in
tone and finish on the Island. I must also thank
you for the fairess and courtesy with which you
have treated me in my dealings with you."”

W: D, Keaneth, Westely iR 15 awsitlig s ubder
date of April 20, says : — “ Our Second Annual Con-
cert was an immense success, musically speaking,
our audience being composed of some of the best
people of the town, and our program was greatly ap-
preciated. Farland was received with .pphm, nm‘l
encored even to his last number on the prog)
thing which seldom happens in \Veslerly
to have him with us again this summer,

From the \Vutcrly Daily Sun:
“The W nand Guitar Club gave its

\:(nnd annual l:nnceu at en’s Opera house af

A concert of so xupﬂmrm:m deserved a much v

The program was greatly ‘Jrrﬂ;hled, if repeated encores

mean angthing, The club Jiscif shows a very marked improve:

ment over its Wwork of last year, The local artists need no

meed of praise, as they are too well-known ve their

musical seputadion eahanced or lowered by

Alfred A Farland, the great banjo pla

hearers hiad the pléasure of hearing the anstrof i Ha

e hope

" Erastus Osgood_reports an excellent_season’s
business in Concord, He has had his hands
more than full for several months past, with teaching
and concert engagements.

The Comell Banjo Club, (of Conell University)
il visit England on a concet tour this summer.
Mr. Frank . Senior, of this organization,

Stewart Banjo made to order, with 6 strings, specially
adapted for accompaniment work, which he will use
i the clab whie tsom this Evsopean tour,

. S. Lawrence, of the Aeolian Mandolin and
Guitar Club, Topeka, Kan., and teacher of Banjo,
Guitar and Mandolin, of that it place, does quite o
good business, nothwithstanding the dull times. We
all know that only hard and intelligent workers can
succeed as teachers, at any time, and Mr: Lawrence
covers the ground for he meets all the requirements,

A. M. Goodwin, Saco, Maine, is quite successful
asa teacher of banjo music; he is also a gentlemanly
and interesting correspondent.

oG, Shomell, Great Fall, Moot w who recently

rganized a Banjo Club, writes : Bus
lmqo (recently from Stewart wart) is
satisfactory, and is much admired as a bunlihl

instrument, as well as an odd one.

Geo. R. Stebbins,

ﬂhilm associated with
Joseph Fiaunce’s Music

ouse, Milwaukee, Wis,
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Paul Eno, the well. known teacher and banjo ¢ clul)

We have received, through the klmlnc&s of Charles

director, of P
sity of Pennsylvania Darjo Club on the road, with
the  Mask and Wig C of the same university.
& vootutlatier foou br. Bo conteins the fallawing:

“ THE SPECIA JGHBRED BANJO IS MAK-
ING A DECIDED HIT:—IT IS A GREAT INSTRUMENT,
THEY ALL SAV."

NoTk—The Special Thoroughbred is now made
as first constructed, with. 10%4-inch rim and 19 inch
neck, and also with 12-inch rim and (g-inch neck,
2 frets, 3 octave compass,—
s, or can be ordered with 191{

For full particulars send for

1l
inch neck and 20 frets.
special circular.

Laura Marks has changed her home address, from
452 Marshall Street, to 515 North 7th Street, This
lady is a competent and thorough teacher. She will
still continue the branch studioat 224 North Sth

Thos. J. Armstrong is kept constantly busy at his
studio, at 1416 Chesinut Street, Philadelphia, in the
lL\scllme Building. He will not close entirely dur-

the Summer, but will keep certain days open
dlmng the week to receive pupils. He will do his
musical arranging while at his Sea Isle City home.

F. H. J. Ruel, St. jolm, . B., writes: —

« The last banjo-banjeaurine I received from you
when at Easthampton, Mass., is a most charming in-
strument, and has given m¢ t complete satisfaction.”

. J. Stent, the well-known banjo teacher, of Syd-
ney, N. S. W., has been kept very busy for some
time, devoting his spare moments to working upon
MS. of his banjo instructor, which he will bring out
soon. This work, he says, will embrace both the
American and English systems of notation for banjo.

Amos E. Dacke, writing from Houston, Texas,
under date of May 2d, last, says: —* The banjo,
Special Thoroughbred, came prom tly to hand, even
much sooner than 1 expected. ;my thanks for
your promptness, As for the ban]a, it is a beauty,
and for tone it can not be excelled. All who have
seen it admire its brilliant tone and elegant finish.
The neck is the best shaped of any I ever saw in a

banjo, and renders lefi-hand fingering wonderfully
easy,

T. H. Fonda, Omaha, Neb., writes : —

1 beg to acknowledge receipt of the Special
Thoroughbred Banjo, am very much pleased witk it.
Itis & much better instrument than 1 expemd and I
thank you very much for the selection.”

From a Shamokin, Pa., paper :
THE llIAIOKIlI BANJO CLUB.

among the musical organizat our thriving town,
and we predict for it a place in the front ranks of local
i club ncei of
tertainment, 50 the boys i
r and au

c In the market during the coming summe
Celebrated 5. 8. St

Mrs. B. A. Son, of Utica, New York, has opened
a new studio for mandolin, guitar and banjo instruc-
tion, at No. 183 Genesee Street, for larger and better
facilities than before,

Mr. Farland’s concert in Rl:hmnnd, V-.,.on the
evening of May 2d, w-l a very

e, the
le attending, an amr.edng uuh dehghl at
rendered by -mn, notwith-

e
m:,dh the unfavorable mdldonlof weather.

Mr. Farland speaks high terms of Malcolm
Shddefnrd, IMI of the in general, as
well as of the kind treatment of all the Richmond
people.

, of Hobart, Tasmania, a handsome pho-
tograph pf the banjo club of which he is d"cclnr
Each mémber of the group is shown to have a
art_instrument,—banjeaurines, ordinary banjos i
bass banjos. Each man also has the badge upon his
ilver banjeaurine, patterned from the Stewart
instrument, This club seems to be well organized,
and the banjeaurine badge, or pin, has been adopted
as the symbol to be worn by each member attached
to this organization.
‘e wish them every success.

John P. Wall, Sioux City, Towa, writes : —

“1 received the Special Thoroughbsed Banjo,
5 in .good condition. The banjo is out
it meets all my expectations and even more,
—it'1s, in fact, an IDEAL INSTRUMENT, and one any-
body may well be proud of.

Outside of the beautiful finish and workmanship,
its tone is superb. 1 had it along side of a $300.00
violin Sunday, in the hands of an able professor, and
everybody was astonished; they could not under-
stand where the tone came from. I tell you it did
blend beautifully.”

Van L. Farrand, the well-known banjo and guitar
teacher, and leader of the Mignon Banjo, Mandolin

d Guitar Club, gave a very successiul entertain-
ment in the Presbyterian Church at Menominee,
Mich., recently. Mr. Farrand delighted the audi.
ence with his banjo solos and club performances, and
the Harper Brothers of Oshkosh again demonstrated
the possibilities and musical powers of the banjo and
guitar, Local papers report the concert a grand suc-
cess.

Prof. Fleischhauer informs us that the mandola,
which was offered as an_additional first prize, at his
late contest, was awarded to the Manual Training
School Banjo and Guitar Club. This is the prize
which was to have been voted on by each holder of a
rescrved seat check.

Dore, Farmer and Dore, Banjo Trio, made a big
hit at the Herald Square Theatre, New York City,
Sunday evening, May 5

The Fournal has many friends and customers
throughout the Colonies of Australia, as well as Tas-
mania; The latter, it may not be known to some of
our home readers, is an island, south of Australia,
covering about the same area as Scotland, and its
principal harbor, Hobart, being classed as second to
none in the Southern Hemisphere. Located in Ho-
bart is Mr. Thomas Midwood, an artist with pen,

ncil and brush, whose equal cannot readily be
found. delight is to read the ournal as soon
as he receives it from America, and then to try over

i published therein,—for Tom
is something of a banjoist, as well as pen and_ pencil
artist; and having a young son possessing no little
talent for music, has recently imported from America
a small size Stewart Banjo, which young Midwi
Father and son,
then, pour their musical inspiration into the large and
small banjos, producing a harmonious home life and
mutual h-ypmen. ‘Without going further we take
plmnre in stating that the somewhat poor engravings
of the Ki Scene, the Banjo Bridge as the
Te veir Retreat, and the Banjo Player secking admit-
tance to Heaven, contained in this issue, are mergly
uaint pen sketches, with which our
correspondent in Hobart has hurriedly decorated the
outsides of the envelopes containing the letters from
time to time mailed to our Philadelphia home.
‘

E. M. Hall, the celebrated_banjoist, and Tommy

Donnelly, wmednn. of Al. Fiel slmlnn‘:hk have
organized a party -class people, to be known
as E. M. Hall and Donnelly’s Srel ko
mer tour through Maine, under the management of

Om, of the Bangor Opera House.—Dra-
nam' fetws.

oung man rode 40 miles on his “ wheel” to
hm Fuhnd the Banjoist, play at Rldgw-y, Pa.,
recently,

Another big hit was made by a Banjo Club with
Armstrong’s * Cupid’s Realm, Overture,” at the con-
cert of A. A. Farland, at Association Hall, Harris-
burg, on May 1. This Overture is bound to become
the leading club piece for next season.

e Imperial Club, under Frank
direclion played this Overuire:in & highly finiihed
manner. Farland's Banjo solos were highly spoken
of by the press.

. Morrow’s

The l'arl;md Recital, given under the management
Rowden, at Kimball Hall, Chicago, on
y 11, was a complete success, artistically, at least,
l-arl:md never played better, it 1s said, than on that
evening, “The Elks Banjo Quartette,” also played
beautifully.

E. Hynds, Little Falls, N. Y., writes:

“1 received the Banjo, American Princess, and
am more than pleased with it. It is perfect in every
detail, and has a fine tone. In short, /7 is a Peach.”

That well-known and popular musical organization
of Philadelphia, The Hamilton Banjo, Guitar and
Mandolin Club, has announced its sixty-second con-
cert, to take place at Musical Fund Ilall Sth nnd
Locust Streets, on Thursday evening, May 23. This
is the second concert of this series, given this year,
and will be the last given this season.

Mr. M. Rudy Heller, of the Carleton Banjo Club,
states that he has postponed his proposed tour of _
Europe with his Club, owing to numerous engage-
ments here. The Club will play at Harrisburg, Pa.,
week of June 10, following with Atlantic City, N. J.,
Wilmingion, Del. and Easton, Pa.

Lee Rogers, Petersburg, Va., writes that the con-

cert of the Petersburg Banjo Club, given on April
7, last, was a big success.
spealung of his Stewart Banjo, Mr. Rogers says :

“My Zhoroughbred, the first Stewart Banjo in this
city, has awakened in_ every Banjo player here, a %
desire to possess one of the same make.”

Speaking of Farland, he says:

“ Language fails me to express my surprise and
delight at his wonderful execution, This is the sen-
timent of all who heard him; among his audience
being many of the first musicians of Richmond.

Mr. Farland is one of the most delightful
men I ever met. His pleasant manner makes
friends of all who come in contact with him.”

[From a promlneni and popular New York
perfofmer and teacher,]
9 West 125th Street,
New York, May 7th, 1895.
S. S. Stewart,”

Dear Friend Stewart:

Pardon me for not answering
your letter before this. | have been
very busy arranging music for banjo
and piano and | find it keeps me
very much engaged. ,

1 can’'t add any more to what 1
have already said about'the Stewart
Banjo. | received a letter from my
old partner, T. E. Glynn, in which
he states that he is using the Stew-
art Banjo exclusively, Business for
May is the best I have had in my
career as a banjoist. We have the
entire month booked.

Fraternally yours,
VESS.'L. OSSMAN.
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A5y CBTIohs ) clokil 3. iceemiil sotaot With
The Bandit King Co.,and is now resting at his home
in Delanco, N, J. He has not yet closed ‘with any
company for the coming season, but has several
tempting offers to go on the road with his banjo.

The banjo music rendered by Doré, Farmer and
Doré ‘was a feature at the Midnight Fancy Bicycle
Ride, which took place al the Metropolitan Bicycle
Academy, New Vork, in the carly hours of the
morning, May 10.

The banjo playing of Mrs. Emma Wolfe, of }
Harmony, Ind., at Thrall’s Opera House, at an enter-
tainment given "for the benefit of the Public Library,
und:r the auspices of The Woman's Library Club,

fay 4, was much commented upon, l):mg hxmy
spoken of by every one. Friend W. S. Wolfe has
good reason to be proud of his better hn" s mnsml
ability.

Charles Holland, the Newport, R. L, teacher was
50 highly pleased with a recent purchase of Stewart
Banjos that he wrote:—1 was more than pleased,
but T had to sell the No. 2 Universal Favorite, as a
friend of mine would give me no peace until I let
him have it.” He therefore had the nerve to send
and buy another one just like it. To send out first-
class ‘fmds is the best of all advertising. This is
indeed the secret of Stewart’s Successful Success.

The Century Weeelmen Banjo Club has filled
many engagements this season: —The Union College
Charter Meeting and Commencement, at Association
Hall, May 4, Saturday evening, being among them.

ere there rendition of Cupid's Realm, Overture,
by Armstrong, was very finely done;; as was also their
rendering of Columbian Students’ March, by Eno.

Alfred S. Wright states that the “ Chescent Ban| o
Club,” under his direction, will practice during
B Sty o iher i ooKed for Beveral
concerts during the fall,

e

W. O. Patch, San Irancisco, Cal., writes :—

“Your banjo, Special THOROUGHIRED, received.
It is a beauty both in tone and finish. Every note is
clear and true as a Piano. I would not trade it for
two of any other first-class make. Mr.
away out of sight in banjo making.

A recent letter from A. Johnstone, Staffordshire,
Eng, contains the following:—%1 “received the
music sent by yau on. March 18th last, quite safe and
am delighted with it. I have had plenty of American
banjo music before, but think this is particularly fine.
It is simply lmposalhlz to get anything like it over
here, and for ordinary music, we have to pay twice
as much, and even then most of it is only fit to put
behind the fire. 1 am particularly struck with the
American Banjo School. R is a very fine work.

I am pleased to see your remarks in the Journal,
on the Zither Banjo craze. I tried one mysélf about
twelve months, but soon dropped it like a hot potato.
It is a most horrible instrument. I don't know if
you have ever tried one, but it sounds very much
worse than a bad Guitar nlr\ln? with steel strings.

After all, there is nothing like the old gl string
Banjo, and T think the players over here are beginn-
ing to find it out, We are very much in need of a
‘man like Farland to give the banjo a lift in England."”

C. A. Dockstader, Three Rivers, Mich,, writes:—

“The recent Farland arrangements, which you
sent me, are proving a revelation to the few of my
friends who had not already become convinced that
the Banjo is adapted to something else than the old
time jig."

‘The concert of the Century Wheelman Banjo Club,
which took place at Merunhle Hall, ( the theatre of
the )(uﬂnhhmﬂd ALt mdd and Colum?lh Ave.,)

23d, was a success,
bﬂhmui:#y 5 handially, | Gy -;?} R:;]Iw:h ”
mmnf, i rel s
club, nﬂx. Eno’s banjo solos, and Henry Meyer's
sither solos were leading features.

he
| program of the New York Athletic Club Smoking

Jeel J. Brown, Petersburg, Va., writes i—

“The Banjo Special Thoroughbred received to-
day. 1 can hardly express my opinion. To say I
am delighted would be putting it mildly. Its tone
is unexcelled by anything I ever heard, except the
Thoroughbred used by Mr. Farland, whom I had
the pleasure of hearing and meeting on May 2nd, in
Richmond, Va. It was my only opportunity, and 1
could not let it slip.”

Dore, Fartner and Dore’s Banjo Trio, with C. L.
Van Baar, pianist, were among the attractions on

Concert, Saturday evening, April 13, last.

Commonwealth Jones came very near being sued
for Income Tacks, It is alleged to have hap-
pened in this wi s Com: was riding gaily along
on his wheel, with an extra one or two in_his head,
so itis alleged, his tire struck a more or less sharp
pointed tack, which lay concealed in the rim of his
scorcher,  There was, as usual, a loud noise heard,
when the wheel was discoved to have been taxed.
It became necessary to lay off for necessary repairs,
and during the lay Com. ¢ame to the conclusion that
ife, in many respects, was a mystery, and the more
so since the new law for taxing wheels came into
fashion,

Later reports do not state whether Com. has yet
succeeded in solving the mystery or not,

A. M. Purdy, Mystic, Conn., writes :—

*¢ Farland was at Westerly recently, and I made a
special efiort to hear him,—driving ten miles on a
very cold night,—but T must say Rt T wis amply
repaid; such banjo music I never expected to hear,
—simply wonderful,

1 had a pleasant chat with him after the concert,
and kis popularity is nat due alone to his musical
ability; for a more affable, gentlemanly and alto-
gether superior young man, it would be hard to find,
" He has expressed a desire to come to Mystic,—
and while it is too late now, in the eacly Fall we are
going to have him. here. I am bound that the good
people here who are musically inclined, shall hear
the hanjo in the hands of an artist, and force them to
admit what I have tried to make them beheve.—llut
the banjo is a musical instrument second to none.”

W. P. Coldwell, bnnjn soloist and teacher, of 123
Congress Street, Newar as become the
possessor, through s D heiE I S Ewace
Special Thoroughbred Banjo, of which instrument he
speaks in the highest terms.

Will' Barter, Mt, Vernon, Indiana, writes: —
“I am now getting a nice class of banjo and gui-
tar pupils, lndﬁleluﬂer I intend to devote my en!
ttention to advancing the interest in banjo and gui-
tar in this section.”
We wish him every success.

The Dore Brothers and Farmer, Banjo Trio, per-
formed at a concert given by Will A. Hallidy, at
Fratouman Hall SN ce Voria gl sy eyt eh muil
26, meeting with their usual ‘success. Vess L. Oss-
man, the well known banjoist, was also an attrac-
tion,

L H. Wheat, of the Newark ( New York) Ideals,
writes:—*The banjo, ‘style, American Princess,
ordered of you recently, came to hand O. K., and it
is a beauty, all right s ‘every respect, and the tone is
great. The Newark Ideals have had a good season,
having given ten eonmu and ing at six recep-
tions,  We are looki: to next season and
hoping to do more Beewore going to
try and sell the Stewart Banjos, although there is not
as much profit in them as in some of the inferior

. There is some satisfaction in handling instru-
ments which you know to be all right.”

P-n.l Euo has led an exupuoull{abuz life dur-
e

3 one wonders can get
'llhlhelmdnnlof'otkhum

FLEISCHHAUER’S CONTEST.

‘The musical and sporting event mentioned in our
last issue came off at the appointed time and place,
viz:— Association Hall, Philadelphia, April 24th,
under the direction of Prof, H. Fleischhauer, OF the
17 or 18 clubs entered for' the “contest,” twelve
*came to time,”— a very good percentage.

At the hour of 8.33 the entertainment had its begin-
ning, and not until 11.05 was there any secession in
the flow of excitement.” The twelve mandolin, gui-
tar and banjo clubs entered the Arena, figuratively
speaking, and fought out a bloodless battle for the
prizes. There were six prizes offered, and as twelve
clubs competed, it being impossible to cut each
prize in two, six of the clubs came in, and the other
six got left.

The Judges were Mark Hassler, Paul Sentz, C. L.
Bowman and S. Behrens. The clubs declared the
prize winners are the following :

MANDOLIN AND GUITAR CLUBS.
First Prize, Quaker City Mandolin and Guitar Club.
Second Prize, Penna. Mandolin and Guitar Club.
Thinl Prize, American Students Mandolin and Guitar
Fourth Prize, Dhiladelphia. College. Mandolin and
Guitar Clul

BANJO AND GUITAR CLUBS.

First Prize, Y. M. C. A, Banjo Club.
Second Prize, Germantown Academy Banjo Club.

Entertainments of this character, it is perhaps
needless to say, do not elevate the banjo, nor is it
evidently intended that they should. People who
attend such concerts, unless there is a good Soloist
on the ime, are apt to go away with a wrong
impression as to the capabilities of a good banjo.

Mr, Heward, the banjoist and teacher, of Montreal,
Canada, reports the McGill College Banjo Club
under his charge as progressing finely, and doing
some excellent ‘vor}

Mr. Heward is a grnl advocate of the Stewart
Banjos and_Banjeaurines, and has many_pleasant
things to say about these instruments in his recent
letters,

W. A. Huntley, at his Providence, R. L., studio,
was very busy with pupils when we last heard from
him, also filling numerous concert engagements in
the immediate vicinity.

James P. Ingram, Newark, N. J., writes: —

“1 received the banjo O. K., and am very highly
pleased with it,—being far beyond my expectations.
It has the purest and most brilliant tone of any other
make I have used. ‘Thanking you for your prompt.
ness and goml taste in inlaying as per order,
remain, ete—""

Cliis Goebringer, banjoist hat opened a studic, at
411 Nicollet Avenue, Minneapolis, Mins

Master Eddie Buchart was tendered a benefit in
the form of a “ Grand Sacred Concert,” at Music
Hall, Providence, R. I., on Sunday evening, April
21, at which entertainment Jas, H. Jennings, banjo-
ist, Signor Pettine, mandolinist, and other noted per-
formers appeared,—besides Master Buchart, who is a
host in himsel

A. J. Starnes, New Ocleans, La., writes :

« After giving my Special Tllwqund Banjo a
thorough trial, I can say that it is about as near per-
fection as anyone can reasonably expect; it is the
only instrument on which the better class of banjo
music can be play ith entire satisfaction.

Please ac thanks for sending me
such a grand instrum

hay nneere

Samuel Durhnm of Germantown, Philadelphia,
hmjo phycr and. tuchu. wrlmu‘,—"l have re-
ueo

mdma '?““ {fhnd
he st Ge—teis
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Frank S. Morrow, the well-known teacher, of
Harrisburg, Pa., wriling to George Bauer, says : —
“Tne mandolin you shipped some time 2go is cer-
tainly a fine instrument—every wote true and clear.
In short, the finest instrument for>tone I have ever
heard, for the price.”

Concerning Bauer Mandolins, J. Ruger Wood, of
Adantic City, writes:—* I have been playing one
of your mandolins for nearly two years ; it has given
satisfaction in every respect, and I like it as well to-
day as when I bought 1t, and then I thought .t the
finest mandolin I had ever played,

T cheerfully recommend it to anyone desiring a
thoroughly good instrument.””

The National Mandolin Club, J. F. Metcalf. man-
ager, may be addressed at 337 Cortlandt Street,
Chicago,

E. H. Frey has recently composed several beau:i-
ful things for the mandolin and guitar; among which
may be mentioned the * Driving Club Wallep: foe
mandolin and guitar, piano part, 35 cts. extra ;
Overture, “Fairy Dell,” for 2 mandolins, guitar and
piano, complete, $1.40.—Published by S, S. Stewat.
Fuller particulars given in advertiscment of new
mausic,

2

The gentlemanly members of that noted organiza-
tion, The Tuxedo Mandolin and Guitar Quartette,
comprising Messrs. Arthur E. Yundt, Henri F. Ram-
seyer, J. Ruskin Curier and B. Francis Ramseyer,
gave usa pleasant call recently.

ohnson Bane, the guitarist, showed at his recent
Philadelphia recital that he could make the guitar
“talk.”  He certainly causes it to speak volumes,
mausically.

A beautiful and “catchy ” selection of E. H.
Frey's for mandolin and guitar, originally intended
Tor this issue of the ournal, has been held over for
the next number.

William Barth is teacher of the mnndnlm gﬂlllh
banjo and zther, at the,Chautauqua, N.
of Music duripg the months of July lm| r\ugns!,
each year. He begins his third season at this school
on Jul

Hi pnvne smdm is located in New York City, at
65 E" oth Sts Y

The Aurania Wallz, guitar solo, by Newton, is
just published by vam. price 25 cts, —This should
become a great favorite among guitarists.

Philadelphia, May Sth, 1805.
Mr. S. S. Stewart,

Dear Sir:— The §. S. S, Guitar Neck Banjo re-
ceived from your factory two months ago, has proved
1o be a perfect instrument in every respect. Shortly
after getting it, I used it at a concert, and felt
convinced that lh: greater part of my success that
night was due to the superior tone quality of the ip-
strument. Above all, I would especially rccommend
it asan -c:ompummenl to the banjo.

Yours, very truly,
Domingo I. Lynch.

FOR GUITAR STUDENTS.

“ Wolverine ” writes:—#“1 was greatly pleased
to read in No. 86, Miss Lynch’s Hints to Guitar
Players. T hope it s an evigence of better things to
come. 1 Fave of-en wondered if our expert perform-

3

plish by an occasional communication if they would
but#feel moved to write.
T write this'to assure them there are many :trug-
gling players throughout the country unable to obtain
instruction, who would be greatly benefitted by a few
hints in this way, The aiticle emanating spontane-

ers only knew the amount of good they could accom- |
|

ously from Miss Lynch has emboldened me to ask
for information.

The pleasant and pleasing face of
y, reproduced with the published
, in a recent number, should have
assured me of courteous treatment without this latter
added inducement, but [ was doubiful

Will she—or any other artist who may chance to
see this—explain what right hand fingering they em
ploy in making rapid runs on the guitar? In such
runs, in the ass especally, T find great dificuly.
Now, as an illustration, and because all who read
this will be apt to have the piece I refer to; how are
the bass runs to be exccuted in  Neprune amd
ZIf,” contained in the “ Guitarist's Delight 2

The runs I refer to are found in the second and
third strains, al<o in the closing passage. 1 cite this
merely as an illusteation of my meaning, recognizing
the piece referred to is one otherwise of no great dif-
ficulty. The runs in this picce in the treble are
casily made, but I have other music with rapid pas-
sages in the treble, that scems necessary in the execu-
tion to employ some other mode of fingering—nota-
bly ornamental passages (Celicate and rapid move-
ments) that are so often introduced into music nowa-

\lls.s Lynch, couldn't we hope to hear
Shaeffer, Johnson Bane, Henlein, Bemis,
of note, on
this and other subjects relative to guitar playing ?

1 hope the editor will not misjudge nie, and think
I am trying to get more for my m ney than he in-
tended to give me. 1 am more than satisfied wi
the Fournal asit is, but I thimk it is the guitaricts’
own fault that more ¢ pace is not devoted 1o their in.
terest ; they seem to manifest no concern whatever.
1 do hope, now that cur leaders have been called
upan, that they will respond.

As regards myself, I had no opportunity’ to study
the guitar under competent instructors. 1 studied
the violin and piano for a long while and am well up
in music, I took upthe stucy of the guitar for recre-
ation and amusement, became fascinated, and thus am
se:kmg light.

P. W. Newton deserves the thanks of all students
of the guitar — beginners c’rlecmlly—lhongh one
acquainted with lhe science of harmeny ,could apply
the princiyle for himself; 1 had that drummed into
me long ago. His work, though, is an excellent one,
and I do not wi h to disparage it in the least.
wi h he would la\or us with an article on execu-
tion,

In executing quick forte runs on the bass strings of
the guitar, I have found that the wrist must lye
slightly arched to produce this effect well,—this
tion enabling one to strike the string with the ah
curved outwardly. I the third joint (the one near-
est the finger nail) is bent, the string is hit in the
wrong way—it is pulled up instead of being pressed
down—with the almost invariable result of a rasping
sound. Keep the thumb well ahead of the other fin-
gers, and never bury it wodestly in the palm of the
hand, when not in use.

I the two bars at the close of the * Neptune and
the EIf Polka, referred to by our correspondent,
are played with the thumb in the above indicated po-
sition, the difficulty will disappear ; after striking the
first A in the group of sixteenths, the thumb falls on
D, and is-ready to repeat the same figure over again.

'Regarding the fingering of runs on 1he gut strings,
our correspondgnt says in his letter: * It seems nec-
essary in the execution to en ploy some other mnde
of fingering.”  As he does not state which
he uses, I will offer the following rule, which

erns most cases : The same fingering is rarely used
consecutively in runs on the gut strings ; alternating
between the first and second fingers will produce a
much more rapid execution. If we analyze the move-
ment of a finger when striking a string we will soon
see the economy of time and energy in using twe fin-
ers consecutively, When a stning is pulled, the
%ngu springs Jup; now, to strike again, it must fall
once mare on'the string. Here we lose time if we

use the same finger, but in charging to the next one,
nd time, for that finger
and there is no need
iile the second finger is
work, the first falls to s place, ready to
aw act.
[ think that our correspondent s quite right in
blaming the guitarists and not the editor for the lack
itar Notes” in the Journal; our best players
and composers do not seem to have anything to say,
and I join him in his appeal tothem to come forward
and elbow the banjoist enough to make room for
themselve
In conclusion I would thank * Wolverine
kind words of appreciation of my wor
Domingo I. Lynch.

for his

J. 5. Evane, Jr, leader of the Haverford. College
Mandolin and Guitar Club, writing to George Bauer,
says: — * I can only say good things concerning the
instruments of your make I find the guitars the
best [ have ever used, both for club and solo playing,
possesting the loudness and clearness necessary for
the former, and at the same time being mellow and
and rich, which makes an instrument pleasing to the
soloist.

I have also noticed that your mandolins not only
have an excellent tone, but have an easy action which
is 50 necessary for smooth playing.”

“Ah, George ! said a clever young woman, scme
time rrccull) —That mandolin of thine is certaiuly
“abird. " This, however, was simply a figure of
speech. The young woman meant to convey the
thought that the Gzorge Bauer Mandolin was a fine
instrument, and_that George was **a_ brick,"—or, in
other words, a fine fellow, for selling such excellent
mandols. ~ We all have peculiar ways of expressing
ourselves once in a while,

E. H. Frey, of Lima, Ohio, the noted guitarist and
composer, also leader of the Lima Orchestra, recent-
ly received the following commendation from the

press,—and i s needless 10 say he well merit it
] of like size in Ohio can h\h‘ﬁfah«i Orchegtra
Ih:umm l nder the leadership of Prof Frey it has un. d

ree f perfeckion that s ot excelled fn many of the IArger

The following leiters have reference to the GEORGE
BAUER Mandolins and Guilars :
Lewis J. Palmer, Pottstown, Pa., write

1t gives me great pleasure to write concerning
your instruments. ‘The Bauer Guitar has given me
great satsacton and T (lieiiEmy bate S E
tions. It sen much admired for its finess and
ke of (e

Chawles B. Carlson, the well-known teacher and
performer, of Erie, Pa., writes : — * The mandolin [
ordered is received, and must say it is A No. 1 in
every respect, and the tone is elegant, 1 am perfect-
ly satisfied with it. I expect to be able to send you
an order for another before very long.

wish you would send me a catalogue, if ready.

_ 1f your catalogues are not printed yet, and you are

putting any testi
put my name to

fals in, you may write one and

J. Charles Andrews, of University of Fenna.,
writes : 1 have, during the last few months,
Deen playing one of your $30.00 mandolins. It has
given me greater satisfactign than any instrument I
have here-to-fore used. The tone of the mardclin T
consider especially sweet and full "

W. R. Moyer, of Nerristown, Pa., writes: —

i1 enclose you a check for $30 co in payment for
mandolin. I certain’y shall do all I can in recom-
mending and acvertising your mmumznlx. as this is
as fine a toned mandolin as I ever heard.” |

John L. Brastow, of Philadelphia, writes: —

“The Large Grand-Concert Guitar you made to m;
order has exceeded my expectations. The tone is
clear and loud, the scale perfect, and the shape of
the neck makes fingering the easicst of any instru-
ment I ever use

1 thank you for your efforts to make me the best
instrument you could, and certainly think you have
succeeded splendid;




A. E. Plahler, of Swarthmore College writes : —

“ Last spring T decided to buy 2 mandolin, and
after carefully examining a number of different makes,
I selected yours, as it eclipsed all others, both for
appearance and tone, Since I bought it its tone has
imoroved wonderfully.

1 have used it both for club work and solo play-
ing, and it has given me very great satisfaction.”

J B. Rumbf, Millville, N. J., writes : —

« About three weeks ago I was in your city and
prchased 2 mandolin of your salesman, for
§25.00. At the time I purchased it I.did not think
much of it, but since then I have changed my opi
ion, and think it the best one I have ever playe

pon, 1 have tried both——and—but like yours
the best.”

H. Welschans, the Lancaster, Pa., teacher,
writes: — * Please send me a mandolin, $30, also
canvas case to fit. I have sold this instrument on the
merits of the guitar I received from you. I sold my
old guitar and kept your make for myself, which
gives entire satisfaction.”

George Stannard, the ‘well.known teacher, of
Trenton, N. J., says in a recent letter: — * The large
number of your instruments that I sold this season
give universal satisfaction, everyone is pleased. The
action is easy, the fingerboard true, with correct ad-
justment, the workmanship, I do not think, could be
improved upon, and in whole, the instruments are
all that could bé desired.”

Valentine Abt, of Pittsburgh, Pa,, is finer than
the delicacy of expression, and the éwse and

with which he executes the most rapid and
ifcal passages on the mandolin, is truly marvelous,
He will astonish the “mandolin wurhl " as Farland
has aroused the “ banjo world,”

We had a pleasant visit from Johnson Bane, the
guitarist, recently, He is a’fine performer.

Ceorge Bauer, mandolin and guitar dealer and
manufacturer, of No. 1016 Chestnut Street, Philadel-

B (ol ke ko business trip (o’ England,
France and Germany.

Miss Domingo I. Lynch, the West Philadelphia
i thinks the Stewart Six-String Guitar-Neck

»'—although the young lady does
ion in quite such homely lan-

not express
guage.

BANJO WORLD
Continued from page 8
John Davis, of Springfield, Mass., is very much
occupied with his banjo classes. During the past
season he taught more than pupils ever before.

W. J. Connoly, the Buffalo banjo teacher, gave a
grand concert in that city, on Monday evening, May
6th,—the first of the kind ever given in that city.
A. A. Farland was the star of the evening. The
Buffalo Ideal Banjo Club, under Prof. Col:nnlys
direction, was the moving spirit in getling up the
conéert. * Push it right along. It's a good lhm 2
Let the people wake up to the menits of the v..n,a‘

W. G. Collins, of Cullen & Collins, bunjoists, gave

- usa pleasant call recently. Mr. Collins has many

pupils in Washington, DD, C., where he has resided
for several years past.

8. 8. STEWART'S

{

BANJO

D. C. Everest and wife give instructions in violin
playing and vocal music. For address see “ Teach-
ers’ cards " on cover page. Mr. Everest also teaches

| the banjo and mandolin, »

Qur old friend, Justice of the Peace, A, Baur, of

Brookville, Pa., will contribute an article to our next
issue,

C.S. De Lano, of Los Angeles, Cal., writes that
his Ideal Club gave its Twelfih Grand Concert, May
27, with great success.

W. W, Watkins, of Scranton, Pa.,

« Cupia’s Realm, Overture received all right; and
after giving it a trial the members of the Dickson B.
M. & G. Club are fairly delighted with it, and all
hands shouted hurrah for T, J. Armstrong, and re-
quested me to congratulate him on behalf of this
beautiful composition, which it gives me much pleas
ure to do. It will surely become a favorite with all
banjo clubs.

writes : —

We hope that Mr. Armstrong will live long; for
we expect to enjoy more of his great work,—this is
the sentiment of each and every member of the Dick-
son B. M. & G, Clup.”

E. L. Beal, Ursina, Pa., writing under date of May
20, says:—The Special Zioroughbred Banjo
arrived safely. Pl accept thanks for your

promptness in filling my order;
prised that it came so soon. '\ly testimony in regard
to the banjo will be of little value to you; but to me
it surely is a darling.

Me: E. Pirtchard, banjo teacher, of 179 East S5th
Street, New York, has published one of his recent
compositions, entitled * March Romantic,”” which he
dedicates to the publisher of the Fowurnal, on account,
we presume, of his Stewart Banjo having afforded
him so much satisfaction in a musical way,—for in a
recent letter he says—* My Stewart Banjo is perfect.”
A few words sometimes speak volumes.

The “March Romantic” has quite a romantic
Nlavor, is tastefully gotten up, as to print and title, is
not very difficult, and the price is 40 cts. For
farther particulars, address the composer and pub-
lisher, as above. _

THE EASTBURN BANJO CLUB.

Thanks are due the Eastburn Banjo Club
members, for a large and handsome photo-
graph of this organization, lately sent to the
Journal office. We consider it a kindly
remembrance and wish to express our appre-
ciation of it in this public manner.

NATIONAL BANJO SCHUOL

Farland's National School for the Bll;jo,
by A. A. Farland, teaches this master's sys-
tem of right and left hand fingering, and
contains scales, exercites and chords in all
the keys, It is a high-class work. Copies
mailed to any address upon receipt of $1.00.
Address 8. 8. Stewart, publisher of the Jour-
nal.

AND GUITAR JOURNAL. ?

5. Stewart's Banjo Manufactory, with Whole-
sale and Retail Salesrooms and Office, 221 and 223
Church <Street, (between Market and Arch Streets,
and Second and Third Streets,) Philadelphia, Pa.
Remember, please, that Stewart has the largest man-
ufactory in the world, devoted exclusively)

o the
banjo and the publication of banjo music. S A

A. A, FARLAND’S SUMMER
ADDRESS.

It is not unlikely that Mr. Farland will
give up his residence and studio in New
York City for the simmer months, in order
to remove his family to the suburbs, as
necessi-
tate his absence from home very frequently.
All letters addressed to his New York studio,
however, will be forwarded to whatever loca-
tion he may decide upon, or he may be ad-
dressed in care of 8. 8. Stewart, and all mail
received will be forwarded to him without
delay.

Mr. Farland would be pleased to hear from
teachers and others in Northern New Hamp-
Shire and Maine, relative to concerts during
the summer season.

THE DRAMATIC NEWS
BANJO VOTING CONTEST

Every reader who is interested in the banjo
should not fail to get coples of Leander Rich-
ardson’s New York Dramatic News.

The voting contest, for a very fine Stewart
Banjo and case, was begun in this paper with
its issue of March 30, and will continue for
three months, weekly, until the last of June.
The contest is reported each week, and the
vote every week published up to the Monday
before the Dramatic News goes to press.

It is an interesting matter for bajo players
and can not afford to be missed.
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The George Bauer Mandoﬁn
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SEND FOR CATALOGUE AND PRICES.

BANJO STRINGS.
A good banjo must be strung with good
strings, if the performer expects to get good

music out of it. Good strings are not always
high-priced strings; remember this. Many

stand the hot, humid weather of certain sea-
sons. The only way to test a string is to put

it on your instrument and give it a trial. .
While you are muking a note of the above,
it may be well to remember that Stewart
has been, for more than 20 years, a practical
upon, and of banjos,

is the 10 cent string sold to the
buyer as a 25 cent Italian String. There are
no Italian Banjo Strings. Let this be under-
stood at once.

Did you ever see an Italian Banjo? No :
Very well, then whence comes this ‘‘Italian
String” night-mare? Of course, there are
some excellent strings made for violin ealled
Ttalian Strings.

The genuine /talian are soft and very sen-
sitive,—well adapted to expressive playing by
the violin virtuoso,—but such strings would
be far too sofc for a fretted instrument like
the banjo.

There are no Italian Banjo Strings. Just
bear this in mind.

‘We can sell you the very best German gut
or Russian gut banjo first strings at 10 cents
each. This is as high as we go nowadays for
the best gut first strings for banjo.

You can buy a bundle (30 strings) of these
for $1.75.

‘We also have some others that are cheaper.

Bear this in mind. There are many gut
strings sold for banjo, the most of which are
made in Germany. But the cheapest priced
are not always the cheapest, nor the highest
priced the best.

Also, make a note of this fact: No gut
string, at whatever price it is sold you, can
be depended upon for trieness or with-

as well as a dealer and writer. In the last 20
years it is safe to say that Stewart has han-
dled more strings than any other banjo
dealer living.

BANJO CASES.

Purchasers should beware of cheaply made,
thin leather cases, offered them by certain
dealers as ‘‘ Stewart’s Cases,” or, “just as
good as Stewart's."”

The cases for banjos and banjeaurines
sold by Stewart at $.00, are worth $6.00, and
cannot be had of cheap dealers, who may
offer & thin leather case, ‘stiffened out with
paper board (which may cause a cheap case
to retain its shape for a few weeks (in place of
the heavy hard rolled leather, used in the
Btewart cases.

Buy a good, durable, and lasting article—
get your leather or canvas cases of 8. 8.
Stewart.

There has been a late rise in the price of
leather. This afféots banjo cases, and banjo
heads—they must rise like the hides. Then
there will be more cheap imitations to guard
against.

One has to be pretty sharp in these times,
to steer clear of humbugs. We challenge
examination and comparison of the Stewart
Banjo Case with all others.

ALSO THE BAUER GUITAR
ee9 THE BEST MADE eee

Address GEORGE BAUER

1018 CHESTNUT STREET, PHILADELPHIA, PENNA.

X:IEV\; I;dl:lSlC FOR
MANDOLIN anp
GUITAR

eo e
“Driving Club" Waltz, by E. H. Frey
For Mandolin ... .
For Mandolin and Guitar
Guitar part, separate ...
For Mandolin and Piano
Piano part, separate .. ........

This selection can be used either for Mandolin
and Guitar or Mandolin and Piano, or as a trio for
the three instruments, as desired. It is very fine.

Overture, * Fairy Dell,” by E. H. Frey
For two Mandolins, Guitar and Piano.
For one Mandolin and Gnitas
For 15t and 2d Mandolin and (
For Mandolin and Piano.

Either part may be purchased separatelyif desired
15t Mandolin .. %
2d Mandolin

This is a capital thing and cannot fail to make a
“Hit.” It will become a favorite with Mandolin
Clubs.

Aurania Waltz, Guitar Solo, by P. W
Newton.

A very tasteful composition. Will be much in
demand among Guitarists. Price, 25 cts.

.
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g DORE, FARMER and DORE
Banjo Trio

Geo, Saand William €. Doré, have long been known as teachers and

performers, in New York, having their banjo studio at 666

‘Dore” Brothers,” Banjoists, these gentlemen have played many

concert engagements, meeting with continuous suc: Last summer

they made a tour throngh the west, to the Pacific Coast, which was so
sueeessful that-a second tour has been arranged, to begin about the
middle of June, and to embrace all the principal cities and towns

between New York and San Francisco.  In this tour. the Brothetrs

Dore” will have the assistance of a valuable addition, in the person of
W. B, Farmer, a gentleman of recognized musical ability and talent,
and, in fact, one of the finest Banjoists of the day. The trio, Doré,
Farmer and Doré, then, may safely be counted as the foremost Banjo
Trio of the age, and their concert tour through the United States

scarcely fail to be a most successful undertaking, both artistically

financially

From the Music Trades, N.Y ., May 11

, 1895,

Philadelphia, has an ardent admir
b

of the Stewart Banjo

in Tom Midwood, a banjoist, of Hobart, Tasmania, an island

lying south of Australia.
Mr.

ceedingly elever with the pencil and pen and ink, and Mr

Midwood has an eye for the artistic, and is ex-

Stewart bas many 5_\':-.‘I|vnl sketehes of his which adorn the
walls of his office

He is also original in his ideas, and the face of the en-
addressed to Mr. Ste !

ink drawing in which the Stewart Banjo is the main point.

velop

vart always contain a pen and

On one he gave a drawing of two kangaroos in which they
are conversing about the banjo, so the lines in the picture

tell.  Another is on the negro b

, and one depiets two
lovers seated on a bridge playing the banjo, The one
printed in this issue is tlie the latest of them, and gives
warning to all banjoists to play the Stewart Banjo or they
will never be able to get chummy with St. Peter.

Mr. Midwood, besides playing the banjo himself, has
done a big business with the Stewart Banjos, and his letters
are always filled with the highest praise for this excellent
instrument. LS

/
WHo's TANJOS Do you wuse
{Singees © g 5. STEWARTS -

stp

SWALK RGN
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Originally composed for the Banjo,by Geo . W. Gregory .
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IMPERIAXL, MARCE.
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DANCE ¥XFANTASTIQUE.

. 1st.finger of right hand . B A NJ 0 x

io2nd,

By ETHEL & .DAHL.
+ Thumb

«——First finger glides from first to second strinyg.,

B e e e e
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Copyright, 1896, by S.S.Stewart.
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Practical Fingering for the Banjo.—(Continued)
Began in No. 87 By Geo. W. Gregory.
6

Copyright 1893, by S. S, Stewart.

I

SRCISES IN ALTERNATING.

hi-hand fingering. (), first finger.

(=), second finger. ( ). third finger.
Left-hand fingering. (1), first finger.

(). thumb.
second finger.  (3), third finger. (4). fourth finger.
An x placed over the E
Ist string.

‘ - ’ indicates that it is to be played on the 5th string, otherwise it should be played on the

=5
Ry

i

i1 i T
-

Tok ns

\

It will be observed that in the foregoing exercises the first finger leads the thumb in ascending, and the thumb
leads in descending, except where notes oceur on the first string.
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EXERCISES FOR BOTH HANDS.

In these exereis

s, the fingers of the left hand, when not in use, should remain on the frets. This is a point to
bear in mind at all tim In writing studies like the following three for the banjo, it becomes necessary to employ a
number of chromat ¢ to the fact that from one fret to the next the progression is a half step.* (This particu-
¢ for the benefit of those who have studied the piano and recall the simplicity of the notation of the first exercises
rned on that instrument. )*

le:

k the word * tone " is usedl exclusively to signify a musical_soun every tone is caused by a-cerfain number of vibrations,

tone we mean a definite musical sound of certain pitch.  For th ns whole-tone " and * half-tone  the more appropri

i+ lial re substituted, they being used by such cminent theort ichter, Weitzmann, Vincent, MacFarren and others
t

when we sy
ate terms

T y of this substitution ix evident,—The word * step ely s \ from one tone to another, whereas the word
tone " merely suggests one sound without reference to any other. Then, again, it is easier to imagiue a step being halved than a tone undergoing that
Jracess, i
(Nore.—The influence of a chromatic extends throughout a measure unless cancelled.)

EEE

No's V. ¥I and VII, should first be practised as n'ritien, on the hass string, and then in turn on each of the other
strings, substituting the first and second fingers of the right hand for the thumb and first when playing on the first
string. In this, as in most cases, use the second finger (of the right hand) first on the first string.
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8
- Repeat ad lib.
4 " i

e e

In the fourth meas;
the next measure.) T

/e of No. IX, note that the thumb is us
way seemcontrary to Rule I1, but
whole note, and therefore the A does not follow it in rapid succession. Second :—If we were to play the A with the
thumb it would necessitate one of two thin, cither taking two of the following notes with one finger, or leading with
the thumb in ascending from 4th to 3rd string, which is objectionable in most cases.

$ 7 REGET 2 ? 4 TNt
_fb‘4 Y 3 3 . B f"' 04 0 8 4 3 4
X ’éj 4— o e W 8 > b
i3 : 7

Repeat ad 1ib.
491

VEEY

Exercise No. XTI, suggests a point upon which considerable difference of opinion exists. Which is the correct left
hand fingering of the second measure, Fig. I, or Fig. 11?7 .

FiG. I

‘We think the latter, because in it each finger of the left hand is uséd once. while in the former the second finger is
used twice to the exclusion of the fourth. While this may seem of little importance to the uninnitiated, yet it is one
of the many small points which go to make up a perfect system. This is the fingering advocated in this work for the
scale of A, of which the above figure is a section.

\
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SPERIMEN PROEGRAM

SHOWING WHAT WE

A few select ads.

are taken in this pro.
to cover

the printer's bill.

ARE LIKELY TO COME TO
=T IS NOT OVERDRAWN=¢

Owing to unavoidable circumstances, this concert will began

at .50 p.m.  Whilst wa'ting, read the ads.

maining se

udience will confer a favor on the management by .=
ed until the close of the entertainment. Gentlemen

The

will remove their hats, and all others must do the same,

“Up the Seout™

D) not put your watch up
the spout when in adversity,
but lay up your treasures in

thevicieisos .

Fennt Wise Rnnuity G-

10 cents a day secures
a paid up policy

C

ing gum and cuspid-res may be had by dropping a dime

in the petent appararus attached to each altennate seat.

IF WE DON'T LOOK OUT»

nis FOR AL

OUGHS HMD COLDS

Pr. Price's
Baking Powder

e I
@ "DIDEY

FVORITE
CIGARETTE
)

b N> Liquorice
No Nicotine

Be sure 1o ask your
dealer for

-3H
THE “DUDE” BRAND

All othere.

No Trust Here

bbbt ek 0 i s
but House Furnishing
Goods so'd at the lowest
prices. for cash:

STOCK LARGE
CASH SMALL

RN R

Jones & Green....
Temple Palace

6

«oePART 1220 -

Proressor DerunNEA will tackle the Grand Piano
(The Gold and Silver Harp Pizno is used
on this occasion)
Vocar ErrusioN
“The Dark and Bismal Midnight Hour ™
Miss BANGGS

All the songs uced by Miss Bangs are pulilished and
for sale by the Christopher Columbus
Pab Co.

Viouiy Soro—Selections from the Great Masters

Pror. HERR MODERATO

Vocar QUARTETTE— The Heart Bowed Down "’
THE BACK:ACTION QUAKTETTE
The beutiful floral designs preserted during
ths act are,loaned by the Patent Funeral and Un-
dertaking Co. Send fur circulars. ~ Address, Corner
Brown and Setback Streets.

Duo EXTRAORDINARY
On Mandolin and Phonoharp
M

RS AXIM AND DOODLESOCK

These artists must be seen in crder to be appre-
ciated.  They will give life-like and characterisiic
imiaticns of the great artists. By the way—these
gentlemen pat-onize Adams, the Dardy Tailor.

Liviné  Pictures—By ladies and gentlemen, too
modest to have their names made known.

1 The Dead Corpse.

2. The Jolly Undertaher.

3. The Grave Digger and hi- Pick,
4. The Same Old Tale.

5. The Dead Weness.

Don't be a Ham
'@nkey Brand......
Won't Wash Clothes

> Thee
National - Underlaking
Company,

will conduct fanerals in the most modern
manner.  Bills se'tled on the
instalment pl-n

' PAYMENTS

CE
PRICES CUT IN HALF

ancing
Taught

Ten new steps by an

improved easy method
————ma. Terms, $10.00

oG %0
PROFESSOR SMALLFEET
Broad and 15th Sts.

..Teeth Extracted..
* WHILE YOU WA T
Guaranteed, or no charge
Full New‘Sets - - - - $3.00

Will fit the most
tender mouth

DR, EOWLER'S DERTAL
- PARLDES.,



S.S. S'i‘E\\'A\R'l"h‘ BANJO AND GUITAR JOURNAL.

a—PROGRAM ———r

A fine stock of
New "and Second-Hand

PIANOQOS
AND QRGAHS

Pianos . . . $100 up
Organs . . . 7 up

Call and examine our stock

“No reer
NO HOARSE”

Keep the feet warm and dry, and you
won't be Hoarse. Sce?

For Hoarseness, try our
RUBBER 2VERGAITERS
PRIZE LUNG SYRUP

DYXD
BLACK

RED HAI

25¢. a Bottle. Try it

..Use My Strings .

+.. THEY NEVER
+.. BREAK

“SHANK'S BIUE POINTS”
USE NO OTHER
SHANK’S MUSIC STORE

eee PART 12220

Our Banjo Crup—Selected

Shine your boots with Dix's Blacking
It will not rust

GUITAR BBID o5 v wioii ¢ 5 o' Prov. FAVORITE
Ladies should shampoo the hair with Ringlet's wash
Tt will not stain or remove ink stains. Free
fiom poison and harmless.
3 ReaniNc
“Why Mrs. Smith didn't wear Bloomers ™
Miss JuLia
Bicycles sold on instalments
The best wheels at Pike's Wheel Co.

4. BANJO SERERCTIONS s s 6 o luce. o 0 0% Pror, Tovcu
Our Choice Mixtures, pure and sweet, 25¢ a box.
Pure, Green & Co., Nofake Ave.

s Vioux Dyo—On one fiddle
MRg. DOUBLESTRING

Have your shirts Jaundried while you wait.  Three
for a quarter.  Why, Pay, More & Co. «

6 Granp FiNaLe—The Model Program, or the Art
of Advertising, without Pain

Tue ENTIRE COMPANY

H. BLOADER
yadiegv—vlj_@ir Dresser

Hay

Jere

built

Remeoved

Moles and Pan Removed

Change Your s
Luck

Madame Contorsio, the Greatest
Living Clairvoyant changed
the luck of 493 people in one year.
B&  Friends parted ;
pa~ Lovers united,
Stolen animals restored,
Consult the Madame and learn
your destiny.

She Never Fails

Don’t bgeo—
--[Bamboczled

Good watches, stem or
Key winders, $2 00 up.
Go up. The elevator
Tuns you up. . .

TR
Steam Waich and Prey
@mpany

Gentlemen's....
Shoe Strings

A Fit Feat

No Fiddle Strings....\
Sold Here

The Odorless Advertisi‘nz'
and Printing Co._»

Proeravs
SOUVANIRS
SHERTERRTS
TRAGTS

and all sorts of FAKES

Piinted and circulated for amateur and other concert companies.
Notices, criticisms, puffs, etc., carefully prepared.

Prices Reasonable
‘Work, Seasonable

Insure your life

and avoid death's messenger.
There is no friend like a
good insurance

policy

HUTUAL ADMIRATION
SOHPARY

Charter Perpetual

Cream of Roses
For the Complexion and
Chapped Hands

TRY A BOTTLES__
or

Peterson’s
Extract of Tomatoes

Good for Nothing ...

Collars, Cuffs, Suspenders
Gent's Underwear

% FOR SALE CHEAP
Close, Fit & Company

e

SNITH'S—¢—=—

" BED BUG
POWDER—+——

kX E K

Old Panes Removed
Try Glass Putin
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Wl:lt a traveler discovered in thé Australian Bush <

~

A Re N"""‘\"‘_Rh;t‘ \]CCJ;:.:“ CE

N. B.—Those who have used the Kangaroo-Skin Head, with hair on, will
understand the point -
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Hamilton & Glynn

.... Musical
....Artists

Y QoI v wTwTy ™

the Empire Theatre, Philadelphia, with Primrose & West's Minstrels, and it was the finest banjo I have ever
played upon; but the New Special Thoroughbred Banjo I received April 6th, is far above it, and it is impossi-
ble to find its equal in its loud, ciear and brilliant tone and carrying power, and it is a handsome and firmly
constructed instrument.

I never had any idea of such a great improvement over the first banjo I reccived, of your make. I have

played on every banjo, but none can equal the S. S. S. New Special Thoroughbred. [ use it exclusively. *
Yours very respectfully
// L7 i
o, o |
7 d TSk,
/ e % / ot e 0€ W:a,é M
%;k,h /l;/(e.m‘l,.lf'(l/ 17 /)f)%.,-/n\ 2

S. S. Stewart, Esq, Dear Sir:—My partner has one of your new banjos—it is called the ¢ Special
Thoroughbred,”” that covers all the ground. It has a beautiful full tone, elegant workmanship, and I consider

it the best he has ever used.
Yours truly



28 S. 8. STEWARTS BANJO AND GUITAR JOURNAL.

We publish, by permission, the following letter, from the ‘well-known house of Alfred Dolge & Son,
manufacturers of Felts, Sounding Boards, Piano Lumber, Mouldings, Pianoforte Materials and also the well-
known Autoharp. The following was received from the Autoharp Department, in New York City—the Dolge
Works being located in Dolgeville, New Vork—as is pretty generally known throughout the entire country

by this time.

_Jan. 22nd, ._//f’ﬁ_j .

SL aﬂf@

. 2 N
T WA W)
VY (/f/((’ f é// / /

Mr. S.S. Stevart,

221 Church St., Philadelphia, Pa.

Dear Sirt--

We are in receipt of your new illustrated catalogue of banjos, for which

please accept our thanks. It is a magnificent work, which no doubt will be appreciat-

ed by every banjo player.
o 'l'l'_xe writer has been following with a great deal of irterest, the careful work
which you are doing to bring the banjc_ before the American people, end has especially
read your ‘Banjo and Guitar Journal" with a great deal of interest.

Agair. thankirg you, end complimentirg you, we are

Yours very truly,
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3

S. S. Stewart’s Maple Banjo Bridges

3 Hand finished ...........10 cents each
50 cents per dozen $1.00 per dozen

Bridges for Banjeaurine at same prices

S. S. STEWART, MANUFACTURER

Nos. 221 and 228 CHURCH STREET, PHILADELPHIA, PENNA.




S. 8. STEWART'S BANJO AND GUITAR JOURNAL.

ccccccccccc




S. S. STEWART'S BANJO AND GUITAR JOURNAL. 31

o caitadks TS - = S S

New York,. Dec. Ist, I894.
My Dear Stewart:- TP

You would ‘like to know how the two Banjos, made for me
Just before starting on my Transcontinental tour, have turned out!

I can scarcely find words to express the satisfaction
and pleasure those instruments have given me. When 'ov wrote me,
last June,” of your recent experiments in Banjos, stating that the
result had convinced you that you could improve on the Stewart Ban-
jos I was then using, I was scarcely prepared to believe it, be-
cause I did not think that a better Banjo could be made; but, as I
wrote you at the time, I would be only too happy to see and test
one of the new "Thoroughbred” Banjos, as soon as you could finish
and forward to me.

When the new ":Special Thoroughbred” Banjo came to hand,
in response to my order, I was greatly astonished, and agreeably
so," at the volume of tone, the ease with which it played, and the
beautiful musical quality of its tone--for, as I' wrote you, it
seemed to stand almoat any amount of what may be termed "forcing",-
wi thout losing any part of its peculiar musical character." At the
same time, the delicate quality of its tones, when producing ex-
pressivé tremolo pa'ésages,--particularly its carrying power, struck
me at once as superior to anything I had heard in ‘any Banjo I had
ever used.

I entertain the same opinion to-day, after my concert
tour of over 12,000 miles, and after using the duplicate ihstru-
ments in m'agy of the largest Theatres and Halls, and in varying
climates,--I am more than ever convinced that the instruments of
vour manufacture are the Best Banjos in the World. ¥

These "Special Thoroughbred” Banjos, are not-only the
most brilliant sounding T have ever played upon, but, in my opin-
ion, the only Banjos upon which it is possible to effectively ren-

der the difficult works of the great composers.
2 Forlorsed

. Faithfully yours,
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__#+BANJO STUDIO OF DORE BROTHERS &

666 SIXTH AVENUE, NEW YORK

DORE BROTHERS AND W. B. FARMER, BANJO TRIO
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MUSIC FOR BANJO GLUBS

PUBLISHED BY
8. 8. Stewart, Philadelphia.’ . «
R 0ol

‘Excelsior Medley,” complete
for Banjeaurine, Piccolo, 1 and 2
Banjo (4 parts) Arr. by Armstrong 1.00

Lights and Shadows,” Gavotte,
complete for the four instru-
.nents, 1 anc 2 Banjo, Bar

rine and Piccolo Banjo .

Stewart .50

‘Grand Inauguration March,”
by Stewart, complete for Ban-
jeaurine, Piccolo Banjo, and 1
and 2 Banjo (4 parts), drr. by
J H. Lee

1
o

The Wayfarer” Waltz, complete
for 1 and 2 Banjo, Banjeaurine,
Piccolo and Guitar.

Stewart 1.00
a P e

‘Rocky Point Schottische,”
complete for 1 and 2 Banjo, 1
and 2 Piccolo Banjo, and 1 and
2 Banjeaurine. The 2 Piccolo
and the 2 Banjeaurine parts may
be omitted if desired (4 or 6 parts)
Huntley ;

‘Stewart’s Favorite Quickstep,”
complete for 1 and 2 Banjo, 1
and 2 Piccolo, Banjeaurines and
Guitar (5 or 7 parts) . Herbruger1.00

.50

% Merry War March,” by Strauss,
complete for 1 and 2 Banjo, Ban-
jeaurine, Piccolo, and part for
bass Banjo, ad lib. . Arr. by Baur 1.00

¢ Martaneaux Overture,” com-
plete for 1 and 2 Banjo, Banjeau-
tine, Piccolo Banjo and Guitar
(5 parts) . Vernet 1.00

“Bella Bocca Polka,” by Wald-
- teuful, complete for 1 and 2
Buuo, Banjeaurine,  Piccolo
B&uo and Guitar (5 parts), 4.
Bu 4

100
b *MMB&M}»mhﬂMMM“

“In Wild Haste,” Galop, by
Faust, complete for 1 and 2
Banjo, Banjeaurine, Piccolo and
Guitar (5 patts), Arr.by Armstrong 1.00

“8ilver Crown,” Medley, Over-
tune, complete for 1 and 2 Banjo,
Banjeaurine, Piccolo and Guitar
(5 parts) E. H. Frey1.00

“Normandie March,” complete
for Banjeaurine, 1 and 2 Banjo,
Piccolo Banjoand Guitar(5 parts)

Arr. by Armstrong . . . . . . .
“Ceeur Atout Polka,” by Zikoff,
(5 parts) complete, Arr. by Arm-
BIrONG s 3 e g G e
““ A Dance in the Wood,” Polka
Mazourka, by C. Faust (5 parts)
complete . drr. by Armstrong 1.00
“Fruhling’s March,” by Parlow
(5 parts) complete, Arr. by Arm-
SHOMG # 4 sl Siiih R S
“Hetoic March,” complete in 6
parts, Banjeaurine, 1 and 2 Ban-
jo, Piccolo Banjo, Guitar and
Mandolinee: ot aiis o iy
“Hemlock Schottische,” com-
plete in 6 parts Gibbs .5
“The Knight's Reel,” complete
in 6 parts E. H. Frey .

“ Limited Mail, Galop,” (6 parts)

Brey s ..ol
5 Gypuy Prince, Polka,” (6 parts)

Fre'y SR R R
“Clover' March,” (6 paﬂa)
Armstrong . % 100
«But One Vienne” March, by
J. Schrammel, arranged for
Banjo Club, by T. J. Armstrong.
Complete in 6 parts ., . . . . .
“ Flower Schottische,” complete
in 6 parts, for young clubs, Mack .50

.50

The last ten named pieces have Mandolin parts,

" and ¢

=
All the following srrangement
are complete for seven instruments, as
follows: Banjeaurine (leading part),
first and second ordinary Banjos, Pie-
colo Banjo, Mandolin, Guitar and Bass
or Cello

Banjo. The arrangements

| cannot be used without the Banjeaurine

part. The Mandolin, Guitar, Piccolo
and Bass parts can be omitted, but not

the other parts.

‘“Love and Beauty Waltzes”
Armstrong 1.50

> [ IR R SRR 40
Bass Banjo part, . 10
Other parts, each .20

L Vendome Galop” . Armstrong 1.10

20

10

()ter parts, each . . . .20
“Philomela Polka™ . Armstrong .60

Baelrpart: .. oo si e 10

“ Amphion March,” Stewart

Arr. by Armstrong .75

Salot L St .20

< Other parts,each . . . . .10 =

“Lake Side March” . . Folwell 140

Fach part .. Lo 20
“Cedar Lake Waltz” . Folwell 140

Eachpart . . . .. 1 .20

“Queen o1 the Sea Waltzes”
. Armstrong 1.50

Bags i o SR d G
Other parts, each . . . .

“Brazilian March,”
Each part. .. ... ..

Overture, “ Cupid’s Realm”
Holofny Aline vt v
Other parts, each

“Imperial Mazourka.”
8 parts
Eachparb. . . . . SRRt
Arranged in “ Divided A;compnni-_
ment” form, Banjeaurine

part leads

‘which may be used or not, as occasion requires.
Nnr-ndhm

*? by at 20 cents each




.Books for the Banjo and Guitar.

PUBLISHED BY S. S. STEWART, PHILADELPHIA

JOHN H. LEE'S WORKS

Eclectic School for the Banjo
Published in three parts, the prices of
which have been reduced to the following :
Part First, Instruction, . . . . 8.5
Part Second, Musical Selections . 1.50
Part Third, Chord Construction . .50

Part First is an excellent rudimentary
work, and is very successful in teaching
pupils to read music at sight.

Part Second contains some of the author's
choicest arrangements of instrumental music
for the banjo, and those who are familiar with
Mr. Lee's work- recognize his arrangements
as among the most correct and thorough ever
given to banjo pl

Part Third gives an excellent idea of the
rudiments of harmony and chord construc-
tion, as applied to the Banjo.

Every banjo student should have these
valucble works in his library.

VvV e

THOMAS J. ARMSTRONG'S WORKS

; ST o
“Banjo Orchestra Music;"’ HINTS 70 ARr-

NGERS AND LEADERS OF Banjo Cruss, .

by Thomas /. Armstrong.

Price, 50 cents

This is an invaluable book to those in-
terested in banjo, mandolin and guitar clul
Copies mailed on receipt of price.

“Divided Accompaniment,” 4y Thomas J.
Armstrong.
Price , . . .... .50 cents

Contains numerous musical examples, in |
the divided accompaniment form of arrange- |

ment for baujo, guitar and mandolin clubs
and orchestras. Shows how to put these
instruments to the best possible use.

VvV

MWorks Wrlten or Edied by. ..
S. S. Stowar

Rudimental Lessons for the Banjo, &y S.
Stewart. Parts 1 and 2.

‘Each part, 25 cents; postage free

Stewart's Thorough School for the Banjo.
Price. . . ... .81o0

This is an oldér and mot as complete

work as the '‘AMERICAN SCHOOL' of the

same writer, but is a good work. The price

has been reduced to the above fignre. It was

i)rmn:ly sold for $2.00 per copy.

| The Complete American Banjo School, &y

J
i
!
i

S. S, Stewart.

Part First . .00; postage, 13c. extra

Part Second, 1.00;" ¢ 8c. «

Complete, both parts, in board

cover, $2.50; postage, 36c.

The above work is believed to be the
most. thorough and complete work on the
banjo extant. The price has been reduced to
the above figure in order that the work may
be easily within the reach of all. Those Wwho
wish the instruction and explanatory matter
alone, without the musical selections, need
purchase paré first only, as that volume con-
tains all of the rudimentary and explanatory
matter, exercises, chords, scales, etc., while
part second contains musical selections,

The Young Banjoist.

BEICER T G T hath

A very good book of quite easy selections’

for young players, and containing some rudi-
mentary instruction,

The Artistic Banjoist.

PO i ardig oie 81.00
A collection of choice music for the
banjo.  This collection should be in the

hands of every bagjo player.

The Banjoist's Own Collection of Choice
Music.
Price 50 cents
This is a very excellent collection of ban-
jo music, well arranged, and it is doubtful if
it can be duplicated for the small price.

The Universal Banjo Instructor.
Price. . . . only 10 cents
With a course of instruction, contains
the following tunes :

o] ker's Jig; ﬂomoeopllhm Pnlkl Carni-
nice: Hime, Sweet Kk Jig:
he Wampum Reel; ' Ban stimes Harp Clog

Yirgluny Sever T rite Jig ; Lauderbach

\\-lu rish Jig: Splullh l‘nu lango:

This is. the cheapest banjo book ever
published. Price, 10 cents by mail.

‘' The Banjo,”” 4y S. S. Stewart.

A literary work. This is not a book of
music or musical instruction, but a work
treating upon the banjo—giving its history,
progress, etc.,—up to the year 1894. For fur-
ther particulars see another part of catalogue.

132 pages, Paper Cover . . . 25 cents

BoundinCloth . .50 «

4 sketolul of Noted quio Players.”
(Yei

“The Banjo; Its Makers and Its Players.”
© (Year IBBIT
Price

++ . .. .loCents

S

... MISCELLANEQUS WORKS ...

“The Banjoist's Diligh »
AR
A collection of the gems of the late Hora
Weston, the world-renowned Banjoist, togeth
with a few others.

The following are the names of the pri
cipal pieces contained in this colleclion
Weston's New 5( ]

\unx 1Wumu), Young Squa
‘Wal Sonj nd Dance \I:l

Minor mmmu
Polka (Stewart): Co

ch of \uuu‘l\el’(ﬂlewnrl) Wes

ton’s Harmony § hullhch:(\v
The Banjoist’s Compendium.
Price 6o cents

Coulamn the following banjo Music :

Pnce 60 cents [or the entire collectiun‘

Lightning Guide to Guitar. . . . . .8

| The Banjo and Guitar Album , . . . 2
| The Banjo and Guitar Budget . . . . 2y
2

Portfolio of Banjo Music . . . . . . -
The Guitarist's Delight . . ... ..

Newton's Practical School of Bu-
mony for the Guitar .

The New Era Professional Banjoist,
fine collection of thirty solos for
banjo, &y A. Baur.

. $2.00 per copy by mail

«$a

1.
2,

3.+ Sonata, No. 3
Bocnccw Mnrch

i 1

F ednck s Gl‘llld l\lu’ch (z:d Reg‘t). 5
Soldier's Return M; .
Tanz Jubel Polh}

Bachus’ Polka

oS

50

o

10.
1.
12.

13.
14
15.
16,
i7.
18.

ki
Jub{lat Gnlop

‘“Eﬁ' D"‘{ii
Virginia Quickstep
La Gnnge Wlhzh

\lorton'l Wllk . .

embrance of Cologne. ‘Schot,
icnllnder Polka

\Veddingwu-mh (Mendelssohn’s) . .

Clara,Polka .
Centennial Cle
The Power of Love

19.
20.
a1,
22.
23
24.
a5,
26.
27.
28.
29
30
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