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Improved

Canvas Case

for Banjos

STEWART'S
LATEST

. .. Price, $3.00

These cases are made of
strong canvas, and will hold
their shape. The material
is almost waterproof. The
cases are thoroughly well
made, having three sets of
straps, hand-sewed handles
and are very durable and
weather proof.

Price, $3.00 each.

We have them for 9, 10, 11 and 12 inch
tim banjos. These are undoublﬁly the best
cases ever made for the price.

-——aey

We also carry a full 1in€ of our well-known
high-class Maroon Leather Cases, at prices
as listed in our catalogue. The cheap, flimsy
leather cases we do not keep.

THIS TRADE-MARK used by S. 8. STEWART,
TRADE

HARK

and Stamped upon the S. S. Stewart Baujo., is ug-umd at
the U, S. Patent Office. BE SURE, when
STEWART BANJO, that f has this trade-mark upon e

Be sure to write for 8. $. Stewart’s lllus-
trated Banjo Catalogue. The most compltle
beok of the kind published.

CKER, DANIEL, Banj o:md Guirar,
A Ay pd

AHT VALENTINE, Mandalin,

Guitar, Ban)
Verner uuudmz, Biutsburg, Pa.

g Buil

5, Wilkes-Barre, Pa.

OLANDER, M., Basjo, Guitar, Mandolin,
K 209 Powell Street, San Francisco, Cal.

ERR, E. ., Basjo,
K 145 Main Street, Poughkeepsie, N. V.

OTTMEYER, K. ,lhwdnl d Guita
K g ﬁ:.:nsum, Memphis, Tenn.

ARMSTHDNG. 2

Banjo,
. 1416 Chedtnut Street, Philadelphia, Pa.

BERGI, JOHN T., Banjo, Mandolin and Guitar,

38 South Mary Stre

cet, Lancaster, Pa.

BEEBE, LR. Basjo;

\l:ndnhn and Guitar
1 E.

tar,
Main Street, Rochester, N. Y.

IBERTHOLDT, CH4S. C., Basjo and Maadoll,
2847 ‘Lucas Aveaue, St. Louis

s, Mo.

BLACKMAR, HENRY C,

4 St

Guitar Banjo and Mandolin,
Cnarles Street, New Orleans,

a

BURCHARD ROY W.,

2 Beach sum éuplemn S. I, New York.

LARK, EDMUND, n-no
C acle,

and Guitar,
Rawmat Ave., Bostor s

Mass,

(COLE, LOUIS N., Banjo,

Studio, 12 :Yzchon Surwet, Lake \vm, R. L

(CORBETT, J. B,

DAVIS, EDWIN s

Guitar,

i Baio,
§ East 7th Street, St. Paul, Minn.

Banjo, Mandolin and Harmony,
Amerlcan Conservats

tory,  Chicago, Til.

DE LANO, C.S,, Guila

DEVEREUX ROBERT W.. Ba
Bass Slide

Violoncello, Double
2

IDUFOUR, MRS. ).

B;

I Street

o, Gulur. Mandoia,

Mandolin,

et, Los Angeles, Cal.

‘roml
h Thirty-first Street, Philadelphia.

KNELL BEN]J. F., Violin and Mandolin,
ams Memphis Street, Philadelphia, Pa.

J_ANSING, G. L., Banjo and Mandalia,
71A Tremont, Boston, Mass.

LE VALLEY, H. E, B-njo Mandolin and Guita
me Street, Providente, R. L.

_EONARD, W. B., Banjo, Guitar and Clubs;

Cartland, New York,

L YNCH, DOMINGA ., Gula

Street, West Philadelphia, P:

LE\VIS,C. S., Banjo,
56 James Street, Aubura, Me.

L YON, MIss ANNIE M., Guitar, B-?a and Mandolin,
2 N. Henry Street, Madison, Wisconsin,

Mandolin, Banjo and Guitar,

MATTISON, C.S.,
Cor. of sth and Avénue B, San Antonio, Texas.

IM{ORROW, FRANK S., Banjo, Mandolin and Guitar,
3 South Street, Harrisburg, Pa.

JMIARKS, LAURA, Banjo and Mandlin,
s N. 7th Strect, Philadelphfa.

IVIARTIN, L, Guitar, Busjo, and Mandolin,

s Arch Street, Philadelphis,

IMAFFEY, FRANK 2, Barjo Mandalin and Gular,
N Tliinois Street,  Indianapolis, Tnd.

Besje,
1203 T Street, Washington, D. C.

DURHAM, sAquL. b

o, Mandolin, Guitar,
ill Street, Germantown, Phila., Pa.

" DYKES, WILLIAM, Basjo,
17 Bridge Ave., Camden, N. J.

ENO, PAUL, Basjo,

1427 Chestaut Street, Philadelphia.

Soloist, Composer, Arranger and Teacher.

IMAGEZ, IDA LEE, Pi;nnalvwlln, Banjo, Guitar, Mandolia
'N. Gharles Street, Baltimore, Md,

IMIOREY, G. T, Basjo and Mandolin,
6. Spring & Stréet, Los Angeles, Cal,

NlCHOlS,T H, Bnujo, Mandolin, Guitar,
S. Salina Street, Syracuse, N, Y.

INEWTON, P. W., Banjo, Guitar and Mandolin,
6'Irwin Avenue, Toronto, Canada.

VEREST, D, C., Violin and Ban) ESS.
E 610 N, Thirteeath Street, Philadelphis, Pa. | OSSMAN, ¥ Ly B"W ra5th Street, New York City.
JFARLAND, A. A., Banjo, REHRIG, J. M., Banjo, Guitar and Mandolin,

Rockaway Beach, New York. Lehighton, Pesna.
j CHALM, MRS, M. C,, Guitar, Banjo, aad Mandolin,
FOLWELL, JOBN C,, Bay;.n, cuu.srl:.li vm:;n o S Sl ’d Mndnte

FREY, E. H,, Vilia, Gultar, Banjo and Mand
TN e Sitset Litnd, Oblo,

Gul.min:ck. GEQ. F., Banjoist and

her,
a, Nebraska,

Gm-:comr, GEO. W., School for the

55 W. 4ad Street

et e York City.

GRUVER A. D., Banjo and

Mandolin,
58 Winter Street, Boston, Mass.

S. S, STEWART'S
AMERICAN BANJO SCHOOL,

lnl'o rts.  Part 1st, by mail, $1.13; Part 2d,
Ll:& pumb’ inbo-fdmer.u%
bynnl
prices are net. Every banjo student should
n-wpyou‘mm,whlnhmmu-vmmm
information.

Address, S. S. STEWART,
X PUBLISHER,
4 228 Church Street, Philadelphia.

e

FI4RUISE M. SURRERN A S
n,

and
town, New York.

H!NDEI\SON. DWAR D J.

Banjo,
s&"&.unm“,u

SCHHXDT A FLOIBNLI Guitar and Piano,
4 Mt. Vermon Street, Philadelphia, Pa.

ULLIVAN, WILLIAM, Violin, d Mandolin,
S i A Sl S, Monimes Conada,

STAHL, WM. C., Banjo and Guitar,
803 Main'Street, St. Joseph, Mo.

TENT, W. J., lio,
S I Pt Sydney, N5.W., Austealia

SECOR, EDITH E,, M-ud x!‘h'::m s

TTON, W. , Mandalin and Guitar,
SEEY B Roantdo, PO Black, Lo, Mass,

HELI-ER M. RU'DV, Banjo,
1 North Eighth Street, Philadelphia, Pa.

HUNTLZY. W.A, hﬂ: Smdlnkm e it

N, FRANK, Jr., Banjo Teacher,
Sreso) by Siehiehan Sevee, Glasgow, Scotlasd.

‘TANNARD, GEORGE, , Guitar and Mandolin,
S 3 -.w.,"::z‘;ms':.'...r......n.

' Climbis Avenie Phiadelphis, Pa

STILES, MISS, Piano,

untain Street, Providence, R. 1.

Jlmunua, J. H;, Banjo, Mandolin and Guitar,
)

ON, MRS. B. A., and Guitar,
S B h:'tusmwm.m

]Ai:ons WALTER,

S

Mandolin,
Boston, Mass.

: Vol.uun. JAOO ,!-&




Vol. XII. No.3. Whole No. 89,

Subscription Price, Fifty cents a year in advance.

Banjo Clubs Attention!

The Banjo Ciub Concert and Contest
under the management of Messrs. Stewart,
Anmstrong and  Gorton, usually given in
January of each year, was allowed to pass
last January owing to reasons given in a
former issue of the Journal.
ive and popular entertainments are likely to

‘These attract-

be renewed with the coming season, as the
demand for ““another Club Prize Contest *’
is becoming loud, and waxes louder as the
days go by.

The management therefore desires to pre-
sent to BANJo ORGANIZATIONS a few prelim-
inary observations, which, when all the
points shall have been fully considered,
digested, and boiled down into proper shape,
will no doubt result in the formation of a
plan for judging the contest and awarding
the prizes, should the event come off, which
cannot well prove otherwise than satisfactory
—that is, if the matter of judging and
awarding prizes can ever be made entirely so.

The following is a “rough draft’’ of a
plan sketched by the publisher of the Jour-
nal, but as there are several points to be
considered and brought to perfection, it
is not to be taken as final. The plan,
hastily prepared, has been shown to several
experienced “club men’ and musicians,
and one of them has been kind enough to
write out his view on the subject, which we
append, and give with this article.

The plan of having all clubs d of

August and September, 1895

The clubs will be classed as banjo |
clubs,” and may be composed of banjo |
players only—or banjos with addition of |
mandolins and guitars, this will not make
any difference in the entries—but all such
organizations must be known as banjo clubs
that is, combinations that use the banjo (or
banjeaurine) as leading instrument. Such
clubs as are known ordinarily as mandolin
or guitar clubs will not be eligible for entry,
cither by reason of the addition of banjos
to'the instruments used by such organiza-
tions, or otherwise.

METHODS OF JUDGING.

Each of the judges will w down the
result of his decision in points, as each of
the competing clubs closes its first perform-
ance. If the second selection is better ren-
dered than the first, the judges will raise the
points already set down, as based upon the
rendition of the first or principal selection
played by such club. If, on the other hand, ,
the second selection as rendered by a club
is not considered as meritorious as the first,
or if the first selection is considered better,
and its performance worthy of higher points,
then the points put down on first selection
will stand, and are not to be reduced.

Each club will render.two selections: one
principal piece, and one ‘“encore’’ piece.
‘The judges decision will be given on either
selection, whichever is deemed worthy of
the best record, as aforesaid.

‘Thus, should a club make a mistake in the

the same number of performers, or of judg-
ing different clubs composed of a greater or
less number of performers, in more than one
class, is deemed impracticable, and cannot
well be considered for a one evening's con-
(i s S LR SR e SR

This contest will be open to banjo
clubs only—there being but one class of en-
tries, viz: “banjo clubs.”” Clubs must be
composed of not less than five performers,
in order to be eligible for entry. The limit
above five is not fixed. \

_relative merits of a competition between

dition of its first sel , it may have
the opportunity of recovering the error in
its second piece.
JUDGES.
The judges for the eontest will consist of
not less than #kree musicians—those known
to the public as banjo pl d such as

PRICE, TEN OBNTH
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POINTS.

There are three prin
to be competed for, viz :

pal points of merit

1—Harmony.
2—Time.
3—Expression.

One hundred for each being the limit.
The average will be c].\ssul as for *“ general
excellence.’

The judges are to make allowance as fol-
lows:—A club composed of, say 12, 15, 20
or more performers, is considered more diffi-
cult to organize, and dri// than a smaller
club, of say, 5 or 1o members. Therefore,

.time, harmony and expression should

merit consideration, due allowance being
made for zmumbers in such competing organi-
(Note remarks in appended letter.)

The difficulty of the selections rendered
is another consideration. A club that per-
forms a piece that is considered difficult of
rendition should have a lxighcr average, if
such difficult selection is better rendered,
than an easier piece by another club.

It is deemed ‘not exactly fair to award a

zation.

-club that renders a simple piece, as high

points for harmony, time and expres-
sion (which points make up the average
for general excellence), as a club that is
further advanced and renders music ol’
greater difficulty.

REMARKS.

This competition between banjo clubs is
in no wise to be taken as a contest for
championship, or to decide which of the
clubs is the most popular or the best club in
existence.

Let it be understood, then, that the com-
petition between banjo clubs is given to en-

have established repukmons as performers.
Only such are id as

such ions to put forth
lhell’ best efforts toward advancement and

musical critics in the matter of judging the

banjo clubs.

and the decisions and judg-
ments upon which the prize instruments are
awarded simply has to do with the rendition
of two selections played by each club dur-
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ing th compmlmn, and in no way to pass
judgment upon the clubs or their respective

merits, in any other connection.

* #
The following letter, bearing upon the |

foregoing subject is worthy of a careful pe-
rusal, although not written for publication :

57 West 42d Street,
NEw YOoRK, June 24th, 1895

Dear Stewart :—1 have read the “ p oposed plan

of judging awards,” and after conside able thought
on the matter, I haveformed some ideas of my own.
You ask me how T would suggest harmonizing the
difference between a club of twenty and one of /ive?
Well, there is one plan that suggests itself to me, and
that is having two classes—one for clubs of so many
players, and the other for clubs of ariother size. Of
course, ordinarily, this would mean awards for both
classes; but possibly the thing could be worked out
on the class basis without. 1f they must be judged
inone class, T should consider a greal many points
besides those enumerated in the plan. For instance,
the balancing of parts—banjo and giiitar, is the first

essential to correct interpretation of harmony, and a
club should know this and be held responsible for its
The club is judged primarily by the
work it does, and the correct division of parts is the
foundation.

Then, tone produced—not the quantity but the
quality.  One player will play a selection and the
tone will be musical, and another performing the
same selection will produce an unpleasant snap with
every note. 1 cite the extremes to better illustiate
my idea. 1 think that nothing will do theanjo so
much good in musical cifcles as improving its tone
(not even playing better music), and this should be
encouraged. -

These two points T would suggest, should be given
the first consideration as on them depends all else.

1 should not-think it necessary to enumerate in
detail every point that the judges will consider, as
the clubs themselves are supposed to know what to
strive for.

OF course execution must cut some figure, and
comparison drawn between the difficulty of the
pieces played. But T should expect a club that
attempted to play a difficult number, to play it as
perfectly as another club playing an easier piece, and
then give the former credit in proportion. 1 should
expect more perfect unison with a small club and
much better expression with a large one, for the
reasof that the F's and P's can be exaggerated to a
greater extent with the greater number of instiu.
ments.

As to the method of arriving at a just percentage
for each club, I think that scoring errors and deduct-
ing same from the maximum percentage on each
point, is the casiest and most practical method.

own make-up.

| is rathera broad statement to mak

AN EYE OPENER FOR WOULD-
BE CRITICS.

By GEORGE CARR, Scranton, Pa

A short time ago one of my friends was
visited by a prominent soloist and teacher
of the banjo and guitar, and as he was to
spend a couple of evenings here, I was in-
vited to come and bring my banjo, also my ,
accompanist, which invitation T was pleased
to accept.  After spending an exceptionally
pleasant evening, the conversation naturally
drifted to musical compositions, composers,
etc., and I remarked that as a whole I liked
the music published in Stewart's Journal;
as he had some of tlie foremost writers of
the day, most of it could often be used for
teaching, and where it was too difficult for
that, I often found pleasure in playing it
myself.

His reply was, ““ Well, I never found any-
thing that was worth playing.”

I said, “My friend, don’t you think that

hen
a happy thought struck me, and I remarked,”
“By the way, I have a catchy little march
that is off the ordinary, that I think you
will like."”

I then played (with piano accompani-
ment) the ¢ University ~Cadets’ March,”
and before I was through, he said,  That
is fine ; it is worth one’s while to commit a
march like that.” And when I was through
he wanted to know who the composer was.
I replied that it was by Planque, and added
that it was published in the No. 85 Journal.
He appeared to be confused, but finally
come to the conclusion that he had not
given that number much attention. I then
played him the ““ Ideal Two-step,”” by Fish,

- and that sweet little mazourka, ¢ Palermo,’’

which, by the way, is an ideal teaching
piece. He thought they were fine, and the
Mazourka, one of the sweetest he had ever

! heard ; and when I told him that they were

both published in the No. 86 Journal he
said, ¢ Well, in the past, the music had not
been any good,” so he supposed he had
been too careless in looking over the later

| Journals.

All this for what it is worth.—What do you think? |

Sincerely, G. W. GREGORY.

NOTE.
In No. 88 of the Fournal a mistake
appears on the 8th page of * Practical
Fingering for the Banjo.”” The expl y

I told him ““L'Infanta March,” by Gre-
gory, was published over a year ago, also
““1'Czarina Mazourka,” by Ganne, and
also ““ Schubert’s March," arranged by Far-
land. Then I called his attention to the
fact that the “ Normandie March,”” one of
the most popnlnr pieces ever written, was

note following Ex. IX, reads:
“In the fourth measure of No. IX, note
that the Zumé is used to play the B.”” &c.
It should be 1ST FINGER—NOT THUMS.

publish in the Journal, also the
“Exile’s Dream," by Armstrong, one of
prettiest tremolo pieces ever written for the
banjo, was also published in the Journal, 1
think, in 1889. There are stores of others

that are fine, e:pecially for teaching, but I
just cite these for an example. He had
nothing more to say until we parted, then
he said, *“I will give all music that comes
under my notice more careful attention after
this.""  So I suppose he has given the pieces
in No. 88 very careful practice.

I would say to the reader, that is only one
case out of hundreds, where players are
often too ready to condemn a composer be-
fore they have given him a careful trial.

There is another class of people that I
should like to speak of. They are the ones

“that leave out the difficult parts of pieces;

then others will fill in a hard part with some-
thing of their own, which they will very
modestly tell you they like very much better
than the way it is written. I might give a
motto that T have always followed ; that is,

. “Never play a piece for anyone, if you can-

not play it just as it is writen.” 1 do not
mean that you should always use the posi-
tions or fingering just as they are marked,
for if we did, sometimes it would be nearly
impossible to play with any degree of ease
or effect. But never change a position or a
finger that is given, unless you can back it
up by a scientific explanation, if necessary.

And remember that an introduction, and
finale, is part of a piece, and one or the
other or both, should not be omitted, as
they often are.

Again, there are those who never buy a
composition until they have heard it played,
then they procure it and add it to their reper-
toire.  This reminds one very much of a
poll-parrot. ~ Are you of the poll-parrot
kind? 1If so, come down off the perch, in-
vest in some music by good writers, and
have pieces in your repertoire that are not
used by all local players.

The foregoing remarks apply to mandolin
and guitar players, as well as to banjo players.

From the Ohio State Fournal, Col., O.

“CLASSICS ON THE BANO.”
The Instrument Dignified Dy !mllnlu More than Minstrel

lodies.

Mr. Alfred A. Fnhnd the noted banjo soloist,
‘made his first appearance in this city, last night, before
a fair sized audience. Only a limited number of the
recognized leaders of the Columbus musical profes-
sion were present, and even they had their doubts as
to what effect the classics would have on their
musical ears when played on a banjo. M. Farland
soon disabused their minds of any misgivings.

His first selection was the Overture to * William
Tell” and his wonderful technique and vivacious
interpretation of the piece was a surprise to those
who were critically inclined, and a genuine delight
to the musicians of modest pretensions,

1t is a safe prediction that there would not be such
a popular ablorrence of classical music if the artists
of other instruments could brimg out the tune and
time as plainly and sweetly as does Mr. Farland on.
the banjo,

X
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(C.5. Paty contibates the following pocn o the Yo ual,
He writes as follows : ** [ write from the memory of an event

itis not fiction, but a fact.”)

THE DEAD BANJOIST.

Lo! He is dead and lieth there at rest,
Lone, weary wanderer of many lands ;
No flowers are laid upon his pulseless breast
And he shall buried be by stranger's hands.

Who were his friends > None knaw or seem to-care;
And all he had'was one low-toned banjo,
Some letters worn and old, a lock of hair,
And pictare with the one word ** Mother

[below.
» penned

Mark *midst his tresses dark, the whitened hair,
And on the wan, dead face the lines that show

‘That anguish there hath wrought, and dark despair
Hath left its traces on his pallid brow.

Sweet were his songs to hear, even to the last ;
For, like the wild swan, singing as it dies,

He played and sang before his spirit passed
Old songs that drew the tears from many eyes.

The banjo strings are breaking one by one,
As break forsaken heaits. *Tis better so;
For he who wooed its music forth hath flown,
Like songs sung and forgotten long ago,

Come, then, away and leave him to his rest;
Life hath its duties, Death hah but the grave.
God hath but love, and all is for the best,

For to that weary heart sweet was the sleep He gave,

THE BANJO IN THE WEST.

Although possessing an unlimited amount
of enthusiasm for the banjo, T have found
teaching it in the West more profitable than
plensant, for the reason that too few pupils
take up the instrument to master it and make
musicians, but more as a pastime, or rather
waste of time, and hence are careless in the
choice of a teacher and begin with any cheap
teacher.

Without one exception, nll applicants to
me for banjo instruction that have studied
before, cannot play properly the scale in A
and have not the slightest idea of tone pro-
duction.

The article on oblique touch by Mr. Greg-
ory, should be of great benefit to all would-be
professionals, for how few there are that stop
to think how to produce a tone if only plenty
of noise is made. Imagine the violin scratch-
ed as the banjo has been thumped and snap-
ped,—but, no, the violin student at the Con-
servatory of Music devotes a whole year to
produce a clear tone with the preliminary
varieties in bowing, and he has much to
improve in tone during his second and third
year. Let the banjo pupil devote one-half of
this time to the correct production of tone,
and he will be able to make more music than
the violin student at the end of the year.

Parents desiring to give their children an
eddeation on violin, piano or vocal music
seem to realize the necessity of procuring the
best teacher possible, regardless of the price
of tuition, then with talent and application
on the part of the pupil it is expected that a
year of constant study is needed to perfect
him in his art. Not so at the present time
with the study of the banjo. The \pupil or

parents ask: “ How long will it take to
learn? How many pieces can I learn in ten
lessous 2!

If the thoropgh teacher tells such a pupil
the truth,—that the banjo, of late years, has
become a great musical instrument, and to
master it as a solo instrument he should
study it fur years, the chances are that the
pupil will begin his lessons with Prof.? A—,
whoadvertises himself as the leading mando-
lin, banjo and guitar teacher, and guarantees
to teach scholars to play in 20 lessons, accord-
ing to the great masters.

Such teachers are of great detriment to the
pupil as well as to-the advancement of the
art. The pupil invarisbly finds later his 20
lessons a hindrance to him for acquiring a
fine technic and touch, besides, he finds his
time and money spent in taking such 20 les-
sons a lose, and when lie comes to study with

both play ard teach properly all contained in
both Stewart’s and Farland’s Banjo Schools),
then it is nothing but ur pleasant, hard work
for u long time for both teacher and pupil.
There are too many so-called Profs. (?) adver-
tising to teach the instrament in 10 or 20 les-
sons, which gives the public the impression
that the banjo must be a very simple, insig-
pificant instrument ; when, in fact, it is the
l’ro{. (?) that is simple. Buch advertising
really means that so many lessons are all such
a Prof.(?) can give, even of such as it is; that
he really does not understand the instrument,
and is no musician, and the sooner the public
learn to judge concerning such advertising
trash the better for the advancement of the
a1t of banjo pliying. It is indeed a great art
and but few performers in the whole world
as yet have this beautiful art.

The teacher of violin or piano might as
well adverlise to teach these instruments in
20 lessons, but as people in general know
more about & piano or violin, they would put
such advertising down as humbug. May they
become more enlightened concerning the fine
capabilities of the American instrument and
study it as systematically as the violin or
piano, which they undoubtedly will if given
the opportunity occasionally to listen to
such performances as Mr. Farland’s on a
Stewart Banjo.

At a Conservatory of Music the time de-
voted to studying any of the older instru-
ments s, on an average, four years, with two
lessons per week. If three or four years be
spent on the banjo with a persistent, patient
effort to master all the technical difficulties
of the instrument with a master of the art, T
dare say that such performer will, with some
degree of talent, be able to entertain an audi-
ence, as well as the performer of four years
study, on any of the older instruments.

I judge by what artists I have seen and
compare them with the performance of Mr.
Farland. T can also judge some of my own
work,—having played the violin for 17 years,
and received the best of instruction, banjo
about7 years and piano 9. A great many will
ask me: ‘‘How could you take up the banjo
after playing violin and piano so long?” I
haye to explain it was accidental. After aseri-

the real teacher, (I mean the teacher that can |

ous illness, finding myself too weak to endlire
violin practice, T took up the banjo more for
a rest than any other reason. Without ex-
pecting to make it a profession I made rapid
progress, and I became in love with the
instrument when I found I was producing a
musical tone instead of the dead plunk I had
always heard at minstrel shows, and when I
received my first Stewart Banjo I also found
an instrument possessing as much power for
tone shading as the violin. So I have played
the banjo ever since, and have as high re-
gard for that instrument as for either the
violin or piano.

When Farland played, here he was greeted
by & large and enthusiastic audience, while
great violinists and pianists have per
formed here, gcoring not half the artistic
success. One of the great violinists played
the same classic pieces that Mr. Farland
rendered, but his fine $5,000.00 Cremona
violin, though not lacking in beauty of tone,
did not, to the unprejudiced listener, sing
out with any more beautiful quality of tone
than Mr. Far'aud’s thoroughbred Banjo, and
less fine shading was noticeable.

Mr. Fuarland’s performance has demon-
strated the fact that the banjo is a suitable
instrument for interpreting classical music,
and it is not improbable that within the next
ten years competent professors of the banjo
will be engaged at all the leading Conserva-
tories of Iurope as well as this country,
Would it not be well for the young American
to begin the correct study of the banjo now,
in accordance with the Farland school, and
thus be prepared in the years to come for the
great field of labor opened for him, principal-
ly as far us the art of playing is concerned, by
the efforts and talent of A. A. Farland, and,
as far as the perfection of a banjo is concern-
ed, through the skill of the manufacturer, 8.
8. Stewart.

HEL GERTRUDE DAHL.

NEW COLORED PRINTING.

Every subscriber to the Journal will no
doubt be pleased to receive with- this issue—
folded in as a supplementary sheet—copies of
our new engravings representing the front
and fack views of the S. S. Stewart, 10%4
inch rim ¢ Special Thoroughbred’ Banjo,
used by Alfred A. Farland, the world’s
most gifted and finished artist.

These pictures have been made from the
identical Stewart instrument played upon
by Mr. Farland, and they have been pro-
duced here in the form of panel pictures,
printed in colored tints rwm newly engraved
blocks.

One copy of each of these pictures should
be found in each copy of No. 89 of the
Journal, and if any subscriber does not
receive such at this time, it will be well to
drop the publisher a postal card.
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liy don't some teacher (banjo teacher)
come to this town? We have none here, and I think
a good teacher,—or bad one, either,—could do well
here.”

Tom Warfield, a banjoist of many years expe-
rience, writes concerning his recent purchase of a
Stewart Banjo, style Special Zhoroughbred. The
Banjo came all O. K., and T cannot find words to
express how much pleased T am with it. I have been
playing the banjo in public for thirty years and b
used most every make I ever knew, but now I com
mence to think that 1 never had a banjo until T re
ceived the Special Thoroughbred yesterday. For
beauty and tone it cannot be equaled.”

W. J. Stent’s American Banjo Club, of Sydney,
N.S. ralia, under date of June last, reports
a memorized repertoire of some 29 pieces. They had
just begun a concert season for the year.

Edwin Latell, banjoist and musical artist, writing

under date of May 31, last, from New York, says: —
«1 have used your banjos for the last ten years, and
in the new Zioroughbred 1 find an instrument that is
an improvement; it has the desired rich pusicol
tone.  Kindly read the enclosed letter I received
from one of the audience, who sat in front of the
largest Vaudeville Theatre in America, Koster &
Bials; 15 musicians in the orchestra, and the banjo
could be heard above them all.”

The leter referred to by Mr. Latell, in the forego-
ing, was from a gentleman whose hofe is in Toledo,
Ohio, and from which the following is an extract

- While in New York, I attended Koster & Bials, and
was one of the many in the large audience you had
on the evening of Monday, Aril 2gth.

Will you please be kind enough to tell me the
name of the maker of that fine banjo you played, also
will you please oblige me with the information as to
where 1 can buy one of the same kind; in other
words, what concers have them for sale ?

T would very much like to know the name of that
beautiful march you played. I think withont a doubt
it was one of the finest 1 have ever heard.”

Mrs,A. J. Douglass, Tlion, N. Y., writes: —

= “T wish to thatk you heartily for the opportunity
given through your columns of extending our ac-
quaintance with musical people. The Yournalis a
connecting link between composers and lovers of

Owing to the inspiriting influence of the last issue
and the new music received since then, the Zmperial
Banjo, Mandolin and Guitar Club has been organ-
ized'and will soon make its first bow to the public.

Nothing assists more in these undertakings than
good instruments, good music and a good stock, of
patience and perseverance.”

g

William Sullivan, banjo teacher, Montreal, Canada,
yrilng under date of June 14, says: —¥1 ave
had the banjo of your make, style Universal Favorite,
since 1886, nine years last January, and would not

ith it for a great deal. ' am very much pleased
rland’s music, that which 1 got from you
yestérday,—I was so much pleased with his arrange-
ment of Gypsy Rondo, by Haydn, that T played this
aftenoon, all by heart. This will give you an idea
that I practiced hard.”

W. T. Moscrop, Hurstville, (near Sidney) Austra-

Tia, has progressed very well with his banjo teachi

the past few months. He is a great admirer of Stew-

;1:: musical publications, as well as the Stewart
jos,

S. 8. STEWART'S BAI:'JO AND GUITAR JOURNAL.

Ned. E. Cleveland, the banjoist, of Fitchburg,
Mass., was tickled all over with his new Stewart
Thoroughtred Banjo. It just suited him, and
touched the musical soft spo in his heart, which
is always open to anything extra fine in the banjo
lin,

“There’s no microbes on the Zhoroughbrea.

| Harry S. Bowen, Atchison, Kansas, writes : —

« Enclosed find fifty cents for renewal of Fournal.
As T have not written you for a long time, I shall
add that when Field’s Minstrels were here, I had the
pleasure of entertaining E. M. Hall, who, by the way,
15 Hall right, both as a comedian and banjo artist,

1 have his University March, which I played to an
audience of 2500 old soldiersat Leavenworth Flome,
and it took like wild fire. ry one remarked, [
never heard a finetoned banjo before, and
when asked by whom my banjo was made, I said, S.
S. Stewart, ol Philadelphia.

T also had the pleasure of hearing Farland, when
he was in St. Joe, Mo., and as one musician said
afterwards — ¢ 1le played the programme through,
but I cannot understand how he did it,’ and I do not
either. Truly he is a wonderful performer.

The banjo is on its upward career here, and when
1 first commenced playing there wasn't to exceed
three performers in the city. Now there are at least
twelve, and they will, I think, before long, discard
their tubs and buy your make.

My banjo is as perfect as any could be, and. the
longer I have it the better I like it. I join hands
with all, that Stewart is, without a doubt, King of
Banjo Manufacturers.”

Charles A. Holland, Newport, R. 1., writes, under
date of June 10:—# All the banjos that 1 have
ordered from you are giving entire satisfaction. We
gave a banjo concert on Thursday evening, the 6th,
and it was a great success, Mr, Farland was the gem
of the evening, and he surprised and delighted every
one with his artistic playing on the Banjo.

The quattette is composed of three young ladies
and myself, and Stewart Danjos.””

The quattette alluded to was the A/a, which ap-
peared at the concert with fine success. A local
paper had the following concerning Farland and the

‘The surprise of the cvening was the artistic work of Mr.
Farland on the hanjo. He is an arust on that tnstrument,

in comparison with whom all banjo players heard in Ne
before 7 ys ot only ordinary banjo selec:
. “The audience

0 "his’ work, and_the applause which

h re from

its meaning. Under his skill the banjo becomes an instrument
of artistic beauty and a source of unlimited pleasure.

1. R. Beebe, teacher of banjo, mandolin and gui-
tar, Rochester, N. Y., in renewing his advertising
card in the ournal, says:— I have nothing but
praise for the Jourmal.”

The Experience of a Lady Banjoist in
Putting a Head on a Thoroughbred.

“Although this is a laugh at myself, I shall have to
tell you of my experience in puiting on a banjo head,
with the new hooks you sent me. I have had
so much trouble in getting banjo heads put on prop-
eily. There is no one in town who can do it;
the last one I had put on I was ashamed to give my
customer, it looked as though some one had tried to
tuck a sheet around the flesh hoop. I made up my
mind that if I had not ingenuity enough to put on
banjo heads I had better not sell any more banjos.

Well, I started this morning, according to your
directions, to put a head on my beautiful Z%orough-
bred, for which I had saved my finest Rogers head.
I went to work, flattering myself that I was not
the least bit nervous. I got the bead on beautifully,
as smooth as silk, and not a wrinkle around the flesh
hoop. 1 had trouble putting on the hooks, had
:{rmw thehnnllon with my fingers, the key was not

o bk

1 thought, well, that is unaccountable, I never saw
anything from Stewart’s before that did not fit to
perfection, but T worked away, and at last stood back
and admired my work andthought, ¢ Mr. Stewart

would be proud of the way that head is put on.’
Then I began to put on the brackets, and lo and be-
hold, they did not fit. Well, just think of it, I had
put the head on the bottom of the rim instead of on
the top. My conceit fell away below zero—I felt as
flat as'a stone banjo, but I have changed it and it
looks lovely.

could not resist telling you of my blunder, and
also of my discovery that a Stewart is so perfectly
made that a head will fit either at the top or bottom
of the rim.”

J. A. Brannock, Amsterdam, N. Y., writes : —

“ Please accept thanks for your catalogue “and
price list, which was duly received, since which time

have ordered and received one of your Special
Thoroughbred Banjos through local dealers here. 1
am highly delighted wich it in every way.

It is pronounced by Prof. Maney, of our city, who
has over sixty pupils, to be the finest banjo he has
ever performed upon. Considering the number of
high-priced and excellent instruments in the city, this
is certainly gratifying.”

Daniel Acker, the well-known teacher, of Wilkes-
barre, Pa., writes: — ¢ The Stewart Banjos I pur-
chased from you within the last season are far, far
beyond any other make, and any one wishing to pur-
chase a banjo and_ buys any other make, is throwing
money away.

Vou may say this in your Journal if you want to.
1 have thoroughly tried others, even high priced and
greatly admired (on paper) banjos, but they don’t go.
The money I have invested in other makes s posi-
tively thrown away. I am dissatisfied with all other
makes—give me a Stewart Banjo, or none,

‘The Stewart Banjos are the cheapest in the long
run, and in all cases.”

W. P. Stone, Manson, Mass., writes : —

“1'am still using the No. 2 Champion Banjo of
your make, and will continue to do sp, for I connot
find ano'her maker's banjo one-half as good,

1 had the pleasure of hearing one of your Specias
Tiioroughbreds played by one of A. A. Farland's
pupils, and am sure there isn’t another maker i the
world who can make an instrument to equal it,

‘The gentleman who used the Banjo I speak of,
told me that if he could not get a Stewart Banjo, he
would have to stop playing, as he could not find an.
other make on which he could play the masic hy
plays, and he plays some of Farland's finest solos

The Harvard Banjo Club, of the Harvard Uni.
versity, for the season of 94 and g5, had a member.
ship of five, as we learn from the Club Book of the
Uuiversity, recently published. This handsome vol-
umn, of some 125 pages, gives a brief history of the
banjo organization from its inception in x8r8’6, up to
the present time, which is quite interesting, ~After a
few well-pointed remarks, t‘}ie editor of the work saj
in conclusion, “ The Banjo Club has never been abj
like the Glee Club, to obtain the benefit of a
professional coach, having always been oblj to
rely entirely on the efforts of its members.”” Now
that the banjo is being studied on the basis and prin-
ciples of other musical instruments, and as great
strides of advancement are being made in the line of
banjo organizations, we hope to see the various col-
lege clubs better organized than ever before, during
the coming season. The right kind of books are now
beinﬁ issued, and these, if properly studied, will aid
much in assisting new clubs as weﬁ as those alread
in existence. Armstrong’s works, on Banjo and Gui.
tar Clubs, two of which have already been issued
the publisher of the Fowrna/, and w{ich may be had
at the low price of 50 cents each, and the various
articles contaiped in the Yourmal, itself, can not but

be of great advantage to banjo clubs.

. P Hogan, Hartford, Conn., writ Hart-
o B Gl B AT m:e‘::‘fn‘ih:uoon
ha ed over S
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Apropos of banjo clubs, the only way o establish
& Py instrumentdlion we can conceive of, is
ublish music properly arranged and adapted
mz e instruments ; bringing the instruments and
music into proper harmonious relations. Two or
three years more of this work should result in
Sukiton method,of instrumentation among all banjo
clubs. Long expérience has convinced us that the
musical arrangements of Thomas J. Armstrong, for
clubs, with the banjeaurine carrying the melody, is
the right and proper way. In comparing views with
other pmminem writers and club leaders, we find them
of the samé opinion. Therefore, what common sense
and. sound musical judgment. has established, and
what an extensive practical experience has proven to
be right, we think will finally become the standard
system of instrumentation, Mr. Armstrong has some-
thing to say on this subject in another part of this
issue. Let all interested in banjo and guitar clubs
read for themselves.

A. A. Faland, the meteor light among banjo
players, has recently added two new numbers to his
concert programme, they are a Gavotte, in 1), and a
Tarantelle, both by Popper. Other new numbers
will follow.

Armstrong’s clever “easy teaching " banjo selec-
tions, The Louisiana Hoedown and The Alabima
Echoes, which have long been popular and found a
ready sale among the hundreds of banjo teachers
throughout the country, are now supplied with parts
for the guitar and piano. The guitar accompaniment
to cither of the banjo selections can ad at
10 cents. The piano part for either will be furnished
at 20 cents. ‘The piano part may be used wich banjo
solo or duet. This will, no doubt, prove welcome
news to so many young players who like attractive,
easy melodies, that we deem the mention thereof
worthy of a le in this column, notwithstanding}
the higk-toned character of the other items.

Leon E. Lewis, Pittsfield, Mass., writes :—

“The Special Thoroughbred Banjo you sent me
three months ago still has a beautiful tone, even in
this hot weather,- which is something unusual in
a banjo, as the head is generally so sensitive to cli-
matic changes.”

Max Kolander, San Francisco, Cal.,
drop you a few lines ncu;mnnlly, but
I have formed
imited to one hundred
players on lhe banjo, eﬁ\nm and mandolin. The
orchestra together now for five
weeks and is dmng fairly well. There are at present
about sixty to sixtyfive members. ractice once

concerts limited to members’ friends, montk:]

1f such orchestras were formed in all hrgz cities,
there would be more good players, as the practice o(
playing together help- them more than if they
ticed alone. The Stewart Banjo prednmm.m in
the club.

A eorrupondem, who is a thorough musician,
writes : — “ Practical Fingering for the Banjo, by
Geo. W. Gx:gury now being published seriall
in the Yournal,isthe best work for beginnzrs I have
aver seen, it is so plain and will be easily understood
by the pupil. ‘The first course of lessons being the
most difficult to teach, a few exercises similar to
those contained in this work will be indispensible to
teachers, as well as beginners, Let the good work go
on, Mr, Gregory.”

E. M. H.u, the well-known basjost and Come-

dian, :— 4 You hat 1 am doing this
lnlnmu the above. w; have a n“‘e}:‘;‘l‘; nl:,:mv
fteen e, an 1si-

m’ M best of satisfaction. I put the
h-n]o an ugililwn every day in the most ’gu:
he

ine, whu! Mr.

-and Don-

~

The Boston Ideal Club.

In Boston, during the closing days of June, we
spent some time with Mr. Geo. L. Lansing, and
other members of the Ideal Mandolin, Banjo and
Guitar Club, Mr. Lansing was about closing his
studio fo the season, to resume lessons early in the
fall. The business of all the Boston teachers, as well
as that of nearly all the makers, Mr. Lansing stated,
had been excellent through the season, notwithstand-
ing the general depression in trade,

The Ideal Club, of which Mr. L. is leader, was
playing a very successful engagement at
Square Theatre, said engagement to continue du
the run of the opera, T
hit with the mandolin and
the banjo club, the prevailing demand, however,
being for the banjo department of the organization.
The club played every evening during this engage-
ment from 7.30 till 8 o'clock, and then between the
acts in the lobby of the theatre, which was trans-
formed into a grand promenade concert.

The club will go on the road again for a tour next
season, intending to go out for a few weeks about
December 15, and will play the * Association
Course,” appearing in Philadelphia, at Association
Hall, in the V. M. C. A. Course, carly in January.
When the boys are in l||e “City of Brotherly Love,”
all local players would do well to attend the enter-
tainment, as they are, indeed, well worth going a few
miles to hear.

In the opinion of Mr, Lansing, the revival of the
guitar during late years is much indebted to the
banjo, as without that instrument and the interest
therein, it is quite likely that guitar playing would
have, ere this, passed out of public sight and hearing.
Several new musical mm,.mumm by Mr. Lansing
have recently been published e L. B. Gatcomb
Co., among which are The lhrbccue. Moonlight
Dance, The Darkies Parade and Dance of the
Nymphs.

aking a big

The Carleton Banjo Club has played several very
successful engagements thus far this summer, includ-
ing a week in York, Pa., with Mr. Frank S. Morrow
as banjo soloist,

George and Jason Hughes, two bright boys, of
North Topeka, Kansas, aged respectively eight and
nine years, sons of George H. Hughes, are spoken of
as excellent banjoists. They have been taught en-
nrely hy xheu father, and are appearing consun!ly in

complete success. Mr. Hughes may
well et proud of his bright boys.

MiEad M C H. Partee, banjoists, of Lou:
isville, Ky., are filling many engigements with their
usual success.

Address them at their studio, 502 Fourth sum,
Lnlmvllle

C. C. Rowden, of Chicago, TIL., writes that pros-
cfs appear bright for the coming season. He thinks
of another big banjo concert this fall, Address
him 2505 Calumet Avenue.

We have received some inquiries for the banj
club serangement of Leader J. C. Folwell of the

len Banjo Club, called “ The Bugle Call,”
descriptive overture, rendered with gmn e
one o my of Music Club Contest Con-
certs; and will state here that the reason this piece is
not published is because of the failure to obtain per-
mission ta use the melody “ Marching thro' Geor-
,”” which is introduced in this overture, the same
being a copyright, and the holders of which decline

to use under any

Charles H. Will, of, Columbus, Ohio, writing under
date of July 8, says that the Farland Concert he gave
during May, was a gnnd success, notwithstanding
the inclement weather, “ never has a concert been
given in that city,” he says, “that so stirred up
‘musicians as this one.’

He further remarks that a prominent critic thought
Farland’s Stewart Banjo sounded more like a harp,
than a banjo.

|

E. H. Frey, Lima, Ohio, writes under date ot
June 24:—“The Special Thoroughbred Banjo A
ordered from you, was received las-Saturday. It
has been out of my hands very little since it arrived.
Is it necessary for me to say the instrument is fine ?
Echo answers, nit.

Your Thoroughbred Banjo is too well known
among the profession to need any more words
of praise ; however, I must say, that T am delighted
with the banjo in every respect.

A neighbor of ours thought there was no music in
a banjo yntil he heard this instrument, he had always
said the piano was the only musical instrument.  His
mind changed recently about the piano being the
instrument, owing 10 a party who moved in the same
block he occupies, a few days since.

Well, Ihe piano begins at 5.30 A. M. and ends
about 10 P. M., sometimes later. You can imagine
how pl “mt that must be to anyone living next
door, especially when the pianist plays all of his
music fortissimo,

It s 10 be regretted that more of your fine banjos
are notin the possession of banjo players,for I think

a good instrument is half the battle, There are
some firms who still imitate your banjos, but they
are very inferior in tone and are false in the higher
positions. Such instruments as those have a ten-
dency to decrease the popularity of the banjo, and
parties buying an instrument through a dealer, should
be careful and not be deceived as to the same being
a genuine Stewart.”

Armstrong’s popular waltz, “Queen of the S:a,”
is published ‘as piano solo, by Harry M. Staton, 141
N. 8th Street, this city, price 50 cents.

Erastus Osgood, who is now summering in Little-
ton, N. H., writes as follows :
*“A WHIP-POOR-WILL CHARMED BY A BANJO.”

My dear Mr. Stewart:—

By personal experience, no man knows better
than yoursell how many musical people have been
charmed and delighted by the merry notes of the
banjo, but I was told the other evening of an instance
where even a sweet songster of the air was held
spell-bound by the “ notes from the magic strings.”

I was playing for a party of genllcmen up here in
the White Mountains, who appeared. to appreciate
my humble eflorts very highly. At the close of my
informal concert one of the party said to me, “while
listening to your playing, Mr. Osgood, I am reminded
of an cccasion when 1 played the banjo under pecu-
liar circumstances, tnppened a good many years
ago, when I was hvmg in a rather desolate place,
over the other side of the mountains, I played the
banjo a little in my younger days, just a few chords
and two or three simple tunes, and maybe a jig* or
two, but it gave me pleasure, and often at “night,
when my day’s work was done, I would sit in the
door of my cbitage and pick away to my heart’s con-
tent.

When one evening while T was plaing, T noticed
that a whip-poor-will, in a tree, some little ince
away, was evidently desirous of joining me in my
performance. 1 would strike a {mn‘l and the bird
would answer me, then I would play along, we will
say for eight or ten measures, and the bird would
keep right along with me, stopping when 1 did, and
resuming its song the instant I began playing again,
I soon became aware of the fact that the bird was
lppr(nchmg nearer and nearer, undeniable enticed
by the notes of the banj.

Well, to make a lung tlory ;hon, the little song-
ster finally came so close that he was within three
feet of me on the grass. I began to play the fastest
]|g 1 knew, and it was the funniest thing you ever

mlmhm the little fellow trying to keep
to ti guess it was the hardest solo he mr
nndennok m whhde, his cry of whip:
fast_jig time. The situation aj
s ridiculous that I was forced to into a hearty
laugh, when wh-r-r-r-, the bird was off like a rocket.

Though I tried many times after that, I could
never get any of the songsters to take any special in-
terest in my performances, but on that one occasion,
certainly I charmed one deluded whip-poor-will
with lhe notes of my banjo.

h‘lmell

Erastus 0s600D «
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Our fiiend, Tom. Midswood, of Hobart, Tasmania,
sends some clever sketches, one or more of which
will find space in this number, Notwithstanding that
he merely sketches liurriedly as comic ornaments for
the outside of his envelopes, we deem them well
worthy of reproduction,

1. A. La Barge, of Nashyille, Tenn., called an us
during July. 1l¢ was taking a brief vacation, and
will return to Nashi

September,
and banjo, in also leads the Vanderbilt
University B, . He is a fine musician.

July 10th, 1895.
\/m'n/ Thoroughbred Banj
I enclose check to pay fer
1 thought Ihe Thoroughbred 1 purchased a
year or so ago was * out of sight,” but it is not * in it "
with the Spe

Thanking you for sending me such a fine instru-
ment, I remain,

came to lmml all O,
same.

Vours truly, STEPHEN SHEPARD,

FROM A FINE NEW YORK PLAYER.
New York, July 11th, 1805.
Philadlphia, P
that much of my success,
during 1be past seasom, i du o the Instrumént you
made me, the Special 7horoughbred Bavjo.

1 find that, owing to its construction, I can play
sic that T never dared attempt on my old Banj
Tt secms to postess every desirable quality of tone
sweetness, brilliancy a rying power. Taking
i slogether b suiphiges' :my instrument T have ever
played upon.

Wirser Hicr,
of Gregory & THill.

Yours truly,

THOMAS GLYNN, THE CELEBRATED BANJOIST.
Bijou Theatre,

D Stewi s Philadelphia, July 15th, 1805.

Our engagement for the season ¥nds with

this date.  From here we go to our summer cottage

at Westbrook, Conn., to fish and rehearse new

advertising columns and piges to a limited mumber
of advertisers, and_in order to avoid unnecessary
correspondence and delays, give our advertising rates
below

All advertising matter, in order to receive insertion,
should reach us at the latest, on the 15th of the
month previous 1o the date of publication. The
Sournal s issued six times yearly (each altern
month.) Dating this issue from™ August 1st,
next issue, No. 9o, will date Oct n
should reach us nor later than
much earlier as convenient, as we generally begin
the printing, or press work, not later than the 18th of
the month.

Comtinued on

e 7.

POPULAR EASY BANJO MUSIC
BY T. J. ARMSTRONG.
The Louisiana Hoe Down Mlh parl for za banjo,) 25¢.
Alabama Echoes, 25¢.

The above are believed to be the two mcst suc-
cessful “ easy pieces” ever published for the banjo.
‘Thousands of copies are used annually by leading
banjo instructors,  Each piece is complete for either
one or two banjo: nted.

We have lmdy published GUITAK AcCOMPANI
MENTS for each of the above; at 10 cents extra;
PIANO PARTS at 20 cents extra, The piano or gui-
tar paits can be ordered separately if desired.

ARE THE ARRANGERS TWINS ?

As has been stated several times in the
Journal, the Love and Beauty Waltzes and
Normandie March, both well-known com-
Thomas J. Armstrong, pub-
lished by S..S. Stewart, were some time ago
reprinted in England, under the fictitious
names of Basier D'Amour Waltzes and
March Zouave, each bearing a bogus name
as composer and arrange

This attempt to rob a well-known Ameri-

positions by

features for next season, 2nd,
embracing a tour of eight “eeks,fppmmg ly in
the principal cities of (he United States and Canada,

after which we go to
TRIRYE TusSectraeil ok wy home in Portland,
Maine, where T made a great hit.—They all went
crazy over the S. S. S. Special Thoroughbred, bought
from you lately. Will see you while e next season
Very truly yours, Thos. E. (
‘of Hamilton & Glyn

_ A A FARLAND.

A. A. Farland, the binjo virtuoso, has been, and
still is, residing at Oceants, Rockaway Beach, New
York, with his family, for the summer, but will
return to New York City early in the fall, to resume
giving lessons. His new address in New York will
be made known in the next issue of the Yournal.

NOTICE TO ADVERTISERS.

The publisher of the Fournal is constantly in re-
ceipt of inquities, concerning advertising rates, etc
from those who would like to insert their cards,
or other advertising matter in these columns,

We have, in the past, declined to accept ndvemse.
ments for the Fournal, with one or two exception:
leavingiour columns open, however, ta all {eachers,
for the insertion of their cards of two lines, for which
the nominal charge of one dollar per year is made,
payale in .dm.ce, and covering the six numbers

he

h has now, hnwever. become a difficult matter to
have to decline larger ads. from many of our teachers,
45 some of them have gone in to music publishing
and music selling on their own account ; others hay-

ing patents in the musical line to dhpose of, others
again, wishing to advertise some special instrument.
they may have for sale; and realizing the value of
this long-established and widely-circulated pemdlul
us an advertising medium for ‘such

these reasons we have, at length, decided to apen unr

+ questi

can ser of his just deserts, so far as
credit in England, for having composed this
music, is concerned, seems to have fallen
flat.

There now appears to be something new
under the sun ! We have recently received

copies from an English publisher, of Arm-
strong’s Love and Beauty Waltzes and Nor-

mancie March, each issued under its proper
name, but the composer’s name omitted
(like Hamlet with Hamlet left out), instead
of which the names of F. Cecil Folkestone,
appears as the arranger of the one, and W,
Scott Folkestone, as arranger of the other.

Now, never having heard of either of
these gentlemen before, we would like to be
accorded the privilege of asking one or two
for the purpose of information,

These gentlemen, whose names, parted
in the mlddlc, appear on Mr. Armstrong’s
title pages, in these instances: are they
brothers?,

If so, are they twins? If these questions
should be answered in the affirmative, then,
was one of these brothers born in South
America, and the other in South Carolina?

If not, why not—and from whose banjo
school did they graduate ?

Itisso very difficult to keep track of these :

composers and arrangers of some other com-
poser’s music, that we may yet have to open
a book of record on lhe subject.
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VOTING CONTEST.

The New Yurk Dramatic News' Voting |

Contest to determine through “popular vote"”
the most popular banjoist, which continued
for three months, came to a close with the
issue of that paper of June 29th, last, the
votes being counted June z4th, at 10 A. M.
In all, there were 31,846 votes counted.
The vote for Alfred A. Farland, the master
baujoist, being in the lead up to within a
few hours of the close, when it is said, that
large batches of votes came.in for other as-
- pirants.

The accompanying report from the News
will give the. reader the substance of the
matter. The week previous to the close, the
leaders in the race were as follows :

A A Farland . ... . 1575 votes
DellaFox o o . ... .1422
M Bl 15 S oy - v
CoH Hopnets o\ g et 1354
Thresa Vaughn . . . . . 1201 “
Sadie McDonald . . . . . . 1,008

s

the close, the leaders stood :
AA hnl:md
Della Fox . .

,..,,-oH “
. . 1,509

€. Hi Hopper s 'y & /s uits L1z
“Thresa Vaughn . . . 1,237
Sadie McDonald . . . . . . 1,683
E Hall 2., L. o B347 ¢

From the Dyamatic News.

By the narrow margin of twenty-nine votes, Charles
H. Hopper, the young Irish comedian, receives the
superb presentation banjo given by the Dramatic
News to the winner of the competition to- decide
upon the most popular banjoist in America, The
finish was very close, Sadie McDonald second in the
race, Alfred A. Farland third and Della Fox fourth,
In the early stages of the competition Miss Fox
looked to be the likeliest of the contestants to win.
Her vole has been of a nature to demonstrate the
extraordinary favor in which she is held all over the
country. The ballots bearing her name have ccme
from almost every city in the United States, and for
the most part one at a time. Never have more than
ten votes for Miss Fox been received in a single
envelope. Mr. Farland’s vote, too, has been exten-
sively scattered, and has come most from the mem-
bers of banjo clubs and others not in the theatrical
profession.  Mr. Hopper's admirers began, a few
weeks ago, to rally to his support in Chicago, Cleve.
land, Cincinnati, St. Paul, Minneapolis, St. Louis,
Boston, and other cities, sending in parcels of ballots
ranging from four or five up to fifty each. The banjo
thus acquired by Mr. Hopper will be shipped to him
at once. e will find in it one of the most beautiful,
costly and perfect instruments ever made. Mr. S. S
Stewart, the most extensive and at the same time the
most skillful manufacturer of banjos in the world,
made this banjo expressly for the Dramatic News'
contest. There is none better in the world. Mr,
Hopper may well be proud of being its possessor,
not alone by reason of its intrinsic value, but also on
account of the fact that it demonstrates the high and
far reaching esteem in which he is held.

Ve

&
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How often during the past few y ars have we been
asked if there was such a work published, as a com-
plete book of Chords and Scales, in all the Keys, for
the Guitar.

0 such work was attainable at any price for this
instrument and the want remained unsupplied until
Stewart publi-hed a new work, by P. W. Newton,
called “PRACTICAL Sciool oF HARMONY FOR THE
Guitar,”

This work, ccntaining over 50 full.size music
plate pages, bound in boards, is now sold at the low
price of one dollar, and places before its possessor a
complete course of studies in Harmony and
Thorough Bass, with scales, chords, progressions,
modulations and exercises in all the keys,—adapted
and arranged specaly for the gular

guitar student, and all who “wish to advance
il 53 guitarists, should have a copy of this
most thorough and unique book on the guitar, No
one can expend the price ($1.00) for this work without
feeling himself thoroughly repaid,—for, indeed, there
is no other work on the guitar that can possibly be
found which gives the information contained in this

The day and age of “ear players” has gone by,
nnd music, whether for the guitar or other musical
instrument, must be studied philosophically, if a
performer entertains any hope of keeping abreast of
the times.

We have placed the means before you, reader,
whereby the best of works can be cheaply obtained,
and we hope to see a greater advancement in guitar
playing during the coming decade than ever before.

P, W. Newton, the guitar and mandolin teacher,
writing from Toronto, Canada, under date of June
22,says that he isat. work preparing a fine mandolin
instruction book, which he hopes to issue during the
coming fall. . Tt will contain in addition to several
original compositions of his own, the Italian reprints
of Branzoli and Christofari, also a full course of in-
struction. The price of the work will be $1.50,

Guitar accompaniment parts for Armstrong’s cele-
brated banjo pieces, Louisiana Hoedown and Ala-
bama Echoes, have lately been published, and can
be had of the publisher of the Fourna/, at 10 cents
each, Piano parts for each piece can also be had at
20 cents each.

WALTER JACOBS.

ntly, when in Boston, Mass., the publisher of
the 7oumalhld the pleasure of forming the acquain-
tance of Walter ]nco at his studio, 169 Tremont
Street. M. Jacobs is one of Boston's busy teachers
of the guitar, mandolin and banjo. He is a pleasant,
bright, intelligent and painstaking teacher of these
instruments, and while attending faithfully to his
business and nplls, he still finds time for a fiiendly
chat with callers. We were much impressed with
Mr. Jacobs, and bellcve that those seeking guitar
instruction will find in him the right kind of uncher.
As a master of the guitar, and writer of music for the
same, he is an adept, and with the mandolin he is
equally versant, while his recently published Studies
for the Banjo, stamp him as one of the coming lights
m this line of business.

GEORGE BAUER,
of mandolin and guitar celebrity, has returned from
Germany, and again settled down for work at No,
1016 eﬂnut Street, Philadelphia, where those
wishing to learn more about the Bauer Guitars and
mdun ‘may call or address.
\

An_exceedingly interesting article for g\lilnr
players is given in this issue by George W. Gregory,
who is without a peer as a writer on banjo and

guitar.

Valentine Abt, the classic mandolin artist bids fair
to win a great réputation for himself, Ile is a fin
ished artist in his line,

A correspondent in Lima, O, sends the following
interesting notes :

The Manhattan Mandolin Orchestra 1% one of the
leading musical organizations of this city. The club
is smail, consisting of only five members, but the
never fail to furnish enough, and suitable music for
any occasion.

‘The leader, Prof. W. C
has a rore conception of the mand
tion of the most difficult “first mandolin™
derful,” W, S, Finley is also an accomplished musi
cian, whose reading it perfect. ~ He is Treas
urer for the club, and also plays first mandolin.

J. W. Beall is Secretary and Manager and executes
second mandolin parts. ~ He is also a violinist and
frequently uses the violin when music is being fur-
ished for danzing schools or balls.

Guitars are not always used by this club, although
\le“rs Finley, and Charles DeVoe, and also
Mr, Foltz, are accomplished performers on that instru
m:nl Mr DeVoe has very successfully sibstituted
the Ttalian harp for hi itar, and Mr, Finley is now
manipulating the bow in ‘cello parts.

“Traps " of almost every conceivable description
are used by these musicians, in connection with their
other instruments, and they have many unique and
catchy arrangements of their own, which they always
render to their credit. Mr. Foltz’s arrangement of
the “ Midway " never fails to receive applause for an
encore v\heu performed by the members of the Man-
hattan Club

tplmg their own arrangements, Prof. E.
Fre) pular ‘\hndulm Club music is used almost
zxchmvely Mr. has always taken a great
s SehTE s Ghib 33 e i ol koedes and popu
larity is due to his efforts.

Miss Halse Hutchinson, daughter of Attorney J. |.

N. Hutchison, and one of the most popular young
socicty ladies in this city, is becoming a very compe:
tent performer on the

Mr. Frank Marks, of Lima, Ohio, a pupil of E. H.
Frey, promises to become a fine guitar soloist, He
has played at a number of entertainments, with great
success., 3

Miss Matie Stewart, the talented young guitar
soloist, of Easton, Pa., may be addressed in care o
Charles E. Heinline, the guitar and banjo teacher of
that city. ‘Tliose who think of engaging a guitarist
for concerts and musicales, should make a note of
this. Miss Stewart has performed in Philadelphia
and other cities and is a young lady of marked musi-
cal talent, Her repertoire includes such numbers as
Souvenir d' Amerique, by Romero, and Fantasie
Americaine, by the same composer.

Miss Dominga 1. Lynch, the well-known guitarist
and musician, has changed her address from 4224
Chestnut Street, West Philadelphia, to 118 S. 43d
Street.

Arling Shaefier, the master guitarist of Chlcngho,
TIL,, is preparing a work on the guitar, whic!
hopes to issue during the coming fall or winter, It
is to be a thoroughly practical work—not one to swell
the number of mediocre “ Guitar Instructors,” but to
contain what other books lack. Mr. Shaeffer can do
it, for he has the ability, the knowledge and the
experience, being one of the most finished guitar
pllged'e have ever had the pleasure of listening to,

a thorough musician,

We e also pleased o stale that M. Shacflr has
consented to write an article for the ypu llus-
trating certain points in guitar play r IE
puzzled some of our readers, and the same
appear in due time.

have
will

Earle Grainger, the California guitarist, contributes
an interesting article to this number of the Fournal.
Guitar students who follow the ourna/ closely,will
gain much valuable instruction. Tt costs but 5o cents
a year, (for the 6 numbers issued during a year) and
is ‘well worth this small cost to every guitar pupil in
the land.  Don't wait until the numbers are out of
print; but send in your subscription now. There
is no time like the present.

Valentine Abt, the well-known mandolin virluoso,
called at our office recently, en route for New Vork,
Boston and other points. He will return to his
Pittsburgh Studio, about the middle of August, in
time to prepare for the opening of his fall term in
mandolin, guitar and banjo instruction—that is, if he
does not conclude, a little later on, to locate in New
Vork City, having received a tempting ofler in
that direciion.

Mr. Abt will, in a series of concerts during the
ng season, take in Johnstown, Altoona, and
burg, Pa., and probably New
phia and other cities. His teach
fren excellent throughout.

RATES FOR ADVERTISEMENTS.

Cards of teachers are taken for not less
than six insertions (one year), and consist-
ing of two line:
advance, additional lines so cents cach,
extra. These ads. are inserted under
heading of ““TEac only. Other ad-
vertisements will be taken at §1.50 per inch,
cach Special rates for yearly
contracts and display advertisements.

the $1.00 in

price i

the

ERs "’

insertion.

NEW MUSIC FOR

MANDOLIN ano
GUITAR

“Driving Club'" Waltz, by
For Mandolin..
For Mandolin and Guitar.
Guitar part, separate

Piano part, separate

This selection can be used either for Mando-
lin and Guitar or Mandolin and Piano, or as a

trio for the three instruments, as desired. Itis
very fine.
. H. Frey

Overture, ““Fairy Dell,”’ by E
For two Mandolins, Guitar and Piano, 1.40
For one Mandolin and Guitar .
For 1st and 24 Mandolin and Guitar.. .95
For Mandolin and Piano

Either part may be purch.sed sepa-ately if desired
1st Mandolin.
2d Mandolin
Guitar ...
Piano ..
This is a capital thing and cannot fail to make
a “Hit.” It will become a favorite with Man-
dolin Clubs.

Aurania Waltz, Guitar Solo,
by P. W. Newton
A very tasteful composition. Will be much in
demand among Guitarists. Price, 25 cts.
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A TEW OBSERVATIONS

ON GUITAR FINGERING.

By GEORGE W. GREGORY.

the
here

n .
tion, with my nhl
gering to he em

ployed.

The firs
o obtain s
the 13th, and Tith 1
CL7 Infanta Mareh,”

hould he nsed
) gruppettos in
'S, introduction ) of

(a l“tl “Il

These gruppettos if correctly fingered should not be
very diflicult of execation. In ¢ re is but
prominent note,
yped” with sufti
and by employing this method of manipulation
great speed can be acquired.

The 1 choice of two w
L4th measure—I prefer the firs

in which to finger the
(Fig. 2.)

From L’ Infanta March.”
Fig. 1

~——’ —
Ist group. 2nd group.

Fig. 2. T4th measure.

- 1st group. 2nd group.

14th measure.

Fig. 3.

" 1st group.

2nd group.
The latter example would be difficult for the left hand,

with the first

as the ““reach” hetween the G slmrpl

finger and the F double sharp |— with the fourth in

the 1st group, and the corresponding reach in the 2nd gmup
are both too long for the average hand, to secure firmly in
rapid playing. However, some p(!rl‘ormem would prefer
the fingering of Fig. 3, to that of Fig, 2.

In each group the grace note taken with the first fin-
ger must be retained until the dotted quarter is played.
1

In Fig. 1. 1 advise holding the A sharp I | till

the 1;| o | isplayedand ;.ls..lmmmgnu-mn:.rpi

till the 1| ~® | is played. This gives a more sati

tone.

To produce the snaps in Fig. 2 lln three fingers, N
and Srd, should be placed on Hu I double \lhl
pand A, respe v U1st group ) befo
note ( A to G
llul double shary
same idea should be ¢

1
1 out in the second group.

I touch with the left hand is essential to a
1ce of this mov

Fir1
good perfor

i NEisie szt B

In the same issue Miss Lynch gave a very lucid expla
ation of the ordinary method, but 1 wouid suggest in
m-uls' of this kind where volume of tone is not re-
quisi iat another method In-unplu ed, 7. ., alternating
vnlh th thumb and first finger as in Fig. 4.

From “* Neptune and the EIf”
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This is the modern method of fi
for the banjo, but the bass strings of the
heavier than any used on the banj
where the production of full tone is des
thumb and wrist movément, while not so

ring now advocated The fingering of the
itar are much | upon what is to follow.

r this reason,
red, the eombined
vid, is stronger | of 2

st note would depend entizely
If, as I imagine, the tonic chord

‘ the proper fingering would be this :—

Fig. 8. Then the fingering given in the latter should be
employed :—

Fjig. 7, is by no means an es radenza to play
In this I recommend alt: ing on the bass s
idently intended for a piano passage.

cor-
rings

Bstg. Bstg,
1030231 1 4 ajao_ 3ol

the lo
one p:
necess

wting of a position equal the ending of
we and beginning of the next—This obviates un-
hifting and complication.

T+e GEORGE BAUER MannoLing « GurTars

N N v N W W N A TN N N .~

‘Send for Catalogué and Prices Dhidde The Best Made

: Address, GEORGE BAUER, -

1016 CHESTNUT STREET, PHILADELPHIA, PENNA.
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EARL GRAINGER ON GUITAR FINGERING.

For the benefit of a few Guitar Students among the Journal subscribers, we have prevailed upon
Pror. EARLE GRAINGER. the eminent Guitar Soloist, and teacher, of San Diego, Cal., to write for publica-
tion the following brief article bearing upon Guitar fingering.—Editgr.

Having numerous requests for information on fingering for Guitar, I submit to you the following examples for the
thumb.

I do not agree with others to the arching of the wrist (of the right hand ) in bass passages. It is not only
not graceful, but cramps the museles to such an extent as to be detrimental to execution. I have tried alternating first
Iiu;:vr and thumb ( which applies to banjo ) but with unsatisfactory results, and find that by pressing the three fingers
of the right hand ( when not in use ) firmly upon their res ive strings ( fingers near the bri idge, thumb well .\(l\‘nwml)
and keeping the wrist perfectly straight, it greatly litates rapid work with the thumb. (Try examples, 1 and 2 in
that manner.)

In example 3 it is better to strike the C and F together, with the thumb, rather (Inn use the first finger on F,—as
the finger has not the power of the thumb, nor are the tones identical. In many cases it is of aid to the performer to use
the thumb on the lhird string,—; and on the second string also. Examples 4 and 5 (Love and Beauty Waltzes )
illustrate that fact.

In playing the E and A stri nst the next string, i.e., if you play the E string, let
the thamb go too, and rest aga not apply where the thumb has the third string to
strike (e: Illl]llt. 4 ) unless the D string is the pmvmhng one. (Example 5.) A great amount of energy may thus be
saved which would otherwise be w: .Ned and in raising the thumb (striking up) and allowing it to pass the next string,
it can not be recovered until probably too late.

For the benefit of your correspondent, example 6 gives the right hand hn"oun-' for the thirteenth and fourteenth
measures of L' Infanta \[tncln, and will say, that if he will put to thetest my poor attompt at explanation, and practice
faithfully, those **bass runs” he mentions will soon lose their difficulty.

I am alv illing to help any struggling Guitar student with what knowledge I have, and would not consider
presumptuou wy one t a puzzling question. Sometime in the future I will write further on the subject if it
will be of benefit to any one, providing sp.\w can be spared in the Jowrnal.

(1)
S *un'r'rl.\'m E.




VERBENA POLXA .

By THOS.J.ARMSTRONG .

BANJO.
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SONG AND DANCE .

FOR THE BANJO AND GUITAR.

By JOHN C.FOLWELL .
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VILLAGE  BELILE WAXLYZ.

GUITAR SOLO.

By E.H.FREY.
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MANDOLIN AND GUITAR.

Copyright, 1895,hy S.S.Stewart .
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Practical Fingering for the Banjo.—(Continued,)
Began in No. 87. By Geo. W. Gregory. Copyright 1895, by S. S, Stewart—

10
SCALES.
THE CHROMATIC SCALE.
A series of twelve different tones, ending or descending by consecutive half steps® (the octave of the starting
tone being generally added to complete the series) is called a Chromatic, or move strictly, Chromatic-Diatonic scale
The Chrom:

¢ is probably the most important of all scal
CHROMATIC FORMULA, No. 1.
Ascending. FOR TWO OCTAVES.

s and the best one to exemplify our em of finge

{th String. 3rd String. 2nd String. 1st String. 5th S.{2nd 8.

3 e 3
=

®©

3 4
)

Descending.
Ist String. 2nd 8. | SthS. 1st String. 2nd String.| 3rd String. th String.

gt
§ ie =

‘We find on looking at this

ale that there are seven notes to be pla

notes,”” and we have but four fin with which to fret them. Of course this nec using some of these fingers

twice and seve different form: gaest themselves—for instance, first, second, third, fourth fingers, and then third and

fourth again, or fivst, second, third, first, second, third, &e., &e. But the fingering given here is considered the most

practical. % [EEass
It is important that the first finger should remain on A sharp |—

until after the B l_ =
v

is played and then

: Y zo
be transferred to the C by an arm movement without lifting the finger' from the finger-board or changing the

S
position of the wrist, (See Rule VI.) This will facilitate manipulation.

In the next position (¥ to *) there are four frets and four fingers with which to. fret them,

||

“—there is hardly any

on the second

necessity for explanation here. The B l

is played on the fifth string. By taking the F |

string we get the last five notes of the scale in one position—When the F ‘: 1is played on the first string, another

of the wrist b g Wy
Rule VI.—In passing from string to string retain one fret until the following is secured :—

Example.

LT

2=
|
|
]

In this example the fourth finger remains on the G until the first finger rests firmly on the G, and the third finger
retains the A% until the Bis fretted with the first. This system will insure an evenness of touch and precision, and should
be practiced in the playing of all other scales. Exceptions occur, when the frets are too far apart to be reached with
ease and when an open string intervenes. 3

* On stringed instruments the progression from one fret to the next is a half step.  (See note top of page 7.)—hence a Chromatic scale played on
one string on the Banjo would be a series of consecutive frets.

\



20

S. S. STEWART’S B!

~

NJOTAND GUITAR JOURNAL.

E OCTAVES.)

(FOR THREF

<

CHROMATIC FORMULA, No. 2.

/CHROMATIC SCALE OF A.

12th Pos.

-
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CHROMATIC FORMULA, No. 2.

Formula, No. 2, is the same as No. 1, as far as the E | Note that the

ct section of the scale is taken in the 12th position. The advantage of play-

ne:

ing in position is obvious :—the ten nof aken in the 12th position correspond

to the ten notes beginning with F and can be played without moving the

wrist, while if played on one string, three_different positions would be required.
The remaining notes of the scale are played on the first string as no advantage
can be gained by seeking another position so high on the neck.

The last three notes are to be |
and 4th.  Of course the Ist, 2nd, and :

ed with the last three fingers, 2nd, 3rd,

d fingers might be used, but this would
necessitate a higher position of the hand—Dbesides it is better to end a scale with
the little finger.

The right hand fingering requires little explanation :—an exception to Rule

is played

e of such compass
ning to practice the whole at once. The

it is not advisable in the begin-
n which to obtain the best ultimate
result is to divide the scale in sections and as near’

as possible confine each

section to one position. Prac ch section separately, (Figs. 1 and 2.) Then
join these sections*(Fig. 3,) and practice as before, continue in this manner until

the whole scale is mastered.

Fig. 1.

& I)l"_'l23-"0‘230‘2”1?34“9."»?‘1021“.’(21“132'l 21
lﬁjﬁ:‘_‘ R e e S i
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SCALE OF E.

Next in significance to the Chromatic scale, is the scalee of E.  On this scale is based our most important ma
formula. -

SCALE OF E.

Srd.| 2nd. Ist. Sth. |3rd. | 2nd. Ist. 2nd.

12th| Pos.

In this seale, ¢ is played with the second finger of the right

in the chromatic formula, No. 2, the G sharp ] r
'

hand to obviate leading with the thumb in ascending, and the first finger in descending.  When the l-‘.‘ Z is played

on the third string, ( See major formula, No. 1.) the exception does not oceur—the reason for this is apparent.

MAJOR FORMULAS.

es of D

There are two formulas by which all the major scales can be played, although a third is better for the sca

and E flat.  These formulas we will designate by numbers.

Major formula, No. 1, is the one alluded to above as our most important major formula, by which all major scales

starting from a tonic on the third string are played :—E, F, F sharp, (or G flat ), G, and A flat..

No. 2, the formula for all major scales starting on the bass string, (excepting D, and E flat ); A, B flat, B, (or Cflat),

C, and C sharp, (or D flat).
No. 3, the formula for the scales of D and E flat.

The importance of these and the other formulas, and the advantage of this system of positions over the old method
of playing the last octave of a scale on the first string, is made evident in the following explanatory chart and formula
map. The fingers of both hands are used in the same order in_each scale in a formula, (excepting of course in the
scales of E, and A, which alone embrace the open strings), and the degrees of the scale in each key retain the same
relative position on the finger-board, (See chart, page 13.) Thus by mastering one formula, a number of scales are
acquired.
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Chart Showing the Theory of Major Formula No. 1

The figures stand for the degrees of the scale in two octaves.  When playing a scale the Sth

degree of the lower position is omitted, as it would produce a unison with the first degree in the higher.

g
,
Scale of E E
5 o ﬁ v - & i 4
4 = : 4! 4 # J
& < # 2 J‘
"‘ A .'_ \‘
\ 2
) N
Seale of ¥ ¥
g P iR R E ﬁ = B :
\ T \| 2
# 2 i 2
\ P v
l‘ \! = - -\
& \
Scale o.gf'#'(w’ab) ‘5 \
Z 7 - i
v \ Y- 7
: 1 T |
~ | N

Tt will be observed that, in each scale, the higher position is twelve frets above the lower one.

For instance, the scale of F starts in the 1st pos. and,continues in the 13th* and the scale of F sharp which
starts in the 2d pos. ends in the 14th¥*,
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3

CHART OF MAJOR FORMULA, No. I.

The scale of E is given again in this chart to more clearly define its connection with the formula. The keys of F§

and G2 are termed parallel signatures and actually produce the same tones—Gb is Fg enharmonically written—we give

both, however, to further illustrate our theory.

Parallel Signatures.

Strings. <ed.| 2nd. 1st. 3rd. 2nd, | Ist. 2nd. | 3rd. 1st. 2od. | Srd.

BrAPOR ol or s b

i

¥

=

L ROR - i s i

1 2 1 3.
paib
L e t t o

X""""V"'X' x------x-l.-
Apply the same method of practice as suggested on page 11.

Learn the swle‘or F, carefully observing all the rules, and the other scales will be easily acquired.
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'BANJO, MANDOLIN ° GUITAR ORCHESTRAS

~—BY THOS. J. ARMSTRONG = S —

*Thie increasing popularity of banjo, mandolin and gritar clubs, has

A few years ago, only a limited

attracted the attention of cverybody.

number of these organizations were in cxistence, but now, quite a

tengthy list could be compiled. Every college throughout the land

ss little band of interesting musicians; and nearly every community

stence more attrac-
wnd

methodical rules for forming these organizations have been sometimes

1as its diminutive orchestra to make their social e

tive; This being the case, it is but natural to suppose that accurat

Too often has the material at hand been utilized
Thus we find it a difficult

matter to meet two different organizations having the same instruments

carelessly observed.

to fit the urgent demand for forming a club,

and the same number of members. One banjo club may counsist of five

members, each man playing a regular banjo, and another club may have
the same number of men, but two of them have banjeauriues, two have
regular banjos and one a guitar. The club that has five regular banjos

will not sound as well as the club made up of two baujeaurines, two banjos

and guitar ; but these five young men wanted to form a club, and as each
one already owned a banjo, the club was organized at once. Such a club
will also have considerable difficulty in obtaining suitable music, for the

best they could do would ‘be to render publications, issued in the

duet form.
‘The modern banjo club sprang into existence when Stewart invented
his banjeaurine. All previous attempts to establish a banjo orchestra

were dismal failures

attempts to organize one

out banjeaurines have had very little success,—musically. The banjeau-

rine is the wiolin of a banjo orchestra, and music for such organizations

the club contains,

cannot be properly rendered, unles
Omit the b

at least, one of

these i and it is like the

A diagram is here given, showing the major or minor keys for ban-
jeaurine and those keys which correspond and chord with all other
instruments in a banjo o
1

chestra ; such as piccolo banjo, first and second

jjos, guitar, mandolin, bass banjo and piano.
MAJOR -OR MINOR KEYS.

Banjeaurine .

Piccolo Ba

jo
First Banjo.

Second Banjo ..

Guitar

Mandolin .

[}

It will be noticed in this diagram that the keys taken by piano are
It follows then that a
, must have these parts

the same as those taken by mandolin and guitar,

club wishing piano parts added to their musi
written in keys that will correspond to those instruments. Numerous
publications can be had for one or two regular banjos with piano accom-
paniment, but such parts for piano will not chord with other instru-
When the melody is taken by the banjeau-
rine, the piano part will not chord with it, because it i n keys
that suit a regular banjo. Thus far there has not been sufficient demand
for publishing piano parts in harmony with the banjo orchestra. Many

ments in a banjo orchestra.

writtef

d for banjo and piano, have been arranged for

violin in our theatrical or concert orchefras. It contains the principal

melodies in all

for banjo, guitar combi
tions, and all other instruments, which the club may add, are for embel-
ishments to those melodies, and harmonizing the same. Its third string
is tuned to the middle C on piano.

First and sccond banjos tune their third strings to G below this
middle C on piano. s

Piccolo banjos'tune an octave higher than first or second banjos.

Bass, or 'cello banjos tune’an octave lower than first or second
banjos.
Mandolins and guitars tune their A to A on the piano.
In tuning without piano, it is best to tune mandolins and guitars

After getting these in unison, tune the third strings of first and

Then tune

first.
second banjos in unison with the third string of guitar.
piccolo banjo an octave higher than first banjo. Then tune thé ban-
jeaurine. Its open first, second and third strings must sound the same
asthe first, second and third strings at the fifth fret on first banjo.

In describing the above tuning, it is of course supposed, that if the
performer gets the proper pitch for one string, he can tune all other
strings on his instrument, It will be noticed in the above tuning that
the banjeaurine plays in different keys from all other instruments in the
banjo orchestra. When its part is writtén in E major, the regular banjos
play in A prajor. When it plays in A major, the regular banjos are in
D major. The reason of this state of affairs is on account of its high

uning. It is tuned a_fowrth higher than the regular banjos and natur-
~ally its musiz must be placed in keys a fourth lower than the regular
banjos. R

Copyright 1895, by S, §. Stewart.

banjo
the banjo orchestra on account of their popularity ; but in all such cases
the piano part, that harmonized with a regular banjo, playing the melody,
will not chord when such melody is played upon a banjeaurine. If the
0 part, he must transpose
“Take for instance, a piece of music

club has a pianist, and wishes to use this pia
the printed music a fourth higher.
written in E major for banjo, its accompaniment for piano will be in G
major. 1f this selection is played upon the banjeaurine, which is tuned
a_fourth higher than a baujo, it is not a very difficult matter to under-
stand that the piano part will not go with it. The pianist must, there-
fore, transpose his part from G major a_fourth higher, which is C major.,

Another mistake a great many young amateurs make is to attempt
to play banjeaurine parts on a regular banjo and make them harmonize
with other printed parts in a full club arrangement. This cannot be
done except the performer uses a capo d’ astro at the fifth fret on his in-
strument, which is not very satisfactory.

A glance at the diagram of keys given above, will show that when
the banjeaurine plays in C major, the guitar, mandolin and piano must
play in A fal major, and the piccolo banjo, first banjo, second banjo
and bass baujo must play in F major.

When the banjeaurine is in D, the piccolo banjo, first banjo, second
banjo and bass banjo are in G, while guitar, mandolin and piauo are in
B Aat. J R

When the banjeaurine plays in E, piccolo banjo, first banjo, second
banjo and bass banjo are iu A, while guitar, mandolin and piano are in
€, and so on throughout all keys.

For the benefit of young clubs the following collection of impos-
sible, but often attempted duets, trios, etc., bas been p'aced here.
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DON'T play the banjeaurine or solo part of a club piece on a
regular banjo and expect the’second banjo part to chord with it.

DON'T play the banjeaurine part of a club piece on a regular banjo
and expect the guitar, first banjo or any other part to harmonize with it.

DON'T try to use a banjeaurine with the piano when the musig is
written for banjo and piano.

DON'T expect too much when you have only first and second banjo
parts at hand.

DON'T expect too much when you have only mandolin and guitar
parts at hand. The banjeaurine-part is what is wanted.

DON'T play any duet, trio, quartette, etc., from any banjo orches-
tra arrangement, unless

DON'T play the b
parts will not chord with it.

DON
will not b

fou use a banjeaurine to play the solo part.

The other

jeaurine part on a piccolo banjo.

play the first banjo part on a banjeaurine. The other parts
monize.
DON'T use

positive it is written in the proper key.

a piano part with your hanjo orchestra, unless you are

THIS IS WHAT YOU MUST DO.

If you wish your club to be a musical succ

, these simple rules
must be observed, in playing all publications for the banjo orchestra.

You must play the solo or banjeaurine part on a banjeaurine.

You must play the first banjo part on a regular banjo.

You must play the second banjo part on a regular banjo.

You must play the piccolo banjo part on a piccolo banjo.

You must play the mandolin part on a maadolin.

You must play the guitar part on a guitar,

You must play the bass banjo part on a bass banjo.

And you must use a banjeaurine to play the solo part in any com-
bination you wish to form.

Sometimes, in the absence of guitar or second banjo, the pianist
may “‘vamp '’ As this
part is in accord with piano it is not a very difficult thing to ‘do;

" although it is far better to have a regulnr piano part written when it is
used in a banjo orchestra.

The following will be found very useful for forming duets, trios,
etc., out of all publications for banjo clubs. Al of these different com-
binations can be used with advantage by young clubs, whose meniber-
ship and instruments are limited.

or make up a part from the printed guitar part,

SEXTETTES
2 Banjeaurines 2 Banj 2 Banjeaurines
1 First Banjo & Mesdars o First Banjo
2 Guitars 1 First Banjo, 3 Guitars
1 Second Banjo 2 Guitars
2 Banjeaurines 2 Banjeaurines 2 Banjeaurines
1 First Banjo 1 Mandolin 2 First Banjos
1 Piccolo Banjo 1 First Banjo 2 Guitars
2 Guitars 1 Guitar R

1 Second Banjo

SEPTETTES)
3 Banj 2 & 3
1 First Banjo 1 First Banjo 1 First Banjo
1 Second Banjo 1 Second Banjo 1 Second Banjo

. 1 Mandolin 1 Mandolin 1 Piccolo Baujo

1 Guitar 2 Guitars 1 Guitar
2 Banjeaurines 3 Banjeaurines 2 Banjeaurines

1 First Banjo 1 First Banjo 2 First Banjos

1 Mandolin 3 Guitars 1 Second Banjo
3 Guitars 2 Guitars
OCTETTES

3 Banjeaurines 3 Banjeaurines 3 Banjeaurines
1 First Banjo 1 First Banjo 1 First Banjo

1 Second Banjo 1 Mandolin 1 Piccolo Banjo
2 Guitars 2 Guitars 1 Second Banjo
1 Bass Banjo 1 Bass Banjo 2 Guitars

3 ? 4 Dadifeiust
2 First Banjos 1 First Banjo 2 Mandolins

3 Guitars 1 Piccolo Banjo 3 Guitars
2 Second Banjos
1 Guitar
The above are some of the agreeable combinations that can be used
from publications issued for the banjo orchestra. Many more could be
Enough has been g

It will be seen that it is not a good

1 to'guide the young

given, but it is unnecessary.
club in making up its members.

plan to have too many second banjos in a small club. It would

not sound very well to have three second banjos in a club of six mem-
bers. I the printed parts for second banjos are printed in the * divided
accompaniment” form, with bass banjo playing all bass notes, it is a dif-

ferent matter. This is explained in a work by the writer, entitled
“« Divided Accompaniment.”> Tn all such cases the harmony is taken by
the second banjos on their lower strings, and all bass notes aré given to
the bass, or "cello banjo.

This is vastly superior to our present mode of writing second banjo
parts, with both bass and harmony for the same instrument. But there
is no alternative for a publisher of banjo music. Young clubs must be
1, and as very few of them possess a bass banjo, a second

banjo part is publisiied having both bass notes and chords for the accom-
This is wrong, because the harmonies being taken on the
high strings of the second banjo, are too high aud brilliant for accom-
paniments, sometimes completely hiding the principal melody of a
composition. This is vividly illustrated when a second banjo player
uses too much force and plays too loud.

When the accompaniment is written in the divided rqnn, IS mer
tioned above, this difficulty disappears. The bass banjo then takes all
bass notes one octave lower than second banjo, and the harmonies be-
loyging to the accompaniment are played on the lowerstrings of second

The guitar on account of its low basses, makes a ﬁnc accompani-
‘ment for the club. The bass and harmonies are far better on the guitar

DUETS
Second Banjo Guitar
TRIOS
Banjeaurine Banjeaurine  Banjeaurine  Banjeaurine
Second Banjo  Guitar i i
First Banjo ~  First Banjo  Guitar Second Banjo
QUARTETTES paniment.
Guitar Mandolin Mandolin Piccolo Banjo
First Banjo Guitar First Banjo  Guitar ~
Second Banjo  Second Banjo  Guitar 15t or 2d Banjo
. QUINTETTES : .
2 ) ¢ il i ¢ i
1 Guitar 1 Mandolin 1 Piccolo Banjo
1 First Banjo 1 First Banjo 1 First Banjo
3 Second Banjo 1 Guitar I Guitar
1 Second Banjo 1 Seconfl Banjo banjq,
2 i 3t i 2
1 Mandolin 1 First Banjo 1 First Banjo
1 Guitar 1 Guitar 2

Guitars
1 Second Banjo 4

\

1 Second Banjo

than on the regular banjo. It is well for all young clubs to remember
this, and use guitars for seconds instead of banjos.



8. 8. STEWART'S. BANJO AND GUITAR JOURNAL.

RCE owne
5 poa
E/"EI\’HELE




S. 8. STEWART'S BANJO AND G

UITAR JOURNAL.

27

8. 5. Srawass

The banjo, 20 years ago, did not stand
very high, or in much favor as a musical
instrument,—it was then looked down upon

by cultivated musicians, with few excep-
tions. To-day it is different
worked many changes. Under the careful
management of S. S. Stewart, the banjo has
been brought prominently before the notice
of the musical public, and afier over 17
years steady work, the time has arrived
when this instrument can hold up its head
and claim the respectful attention of the

‘Time has

cultivated musical classes.  The Stewart
Banjo to-day is recognized as a musical in-
strument :—it makes its appearance in musi-
cal circles, in concerts of high class, and

from it is produced musical strains of as
high an order as from such instruments as
the violin, zither, harp, or piano.

High class instruction books, too, have
been produced ; music in sheet form for the
banjo, as well as musical literature, treating
upon this particular instrument, can now be
obtained upon the same basis as works for
other high-class instruments.

‘The remarkable performances of A. A.
Farland, of classical music, upon the banjo,
—his work before the musical public in all
parts of this country has shown that, with
proper representation, the banjo should hold
no second place to any other instrument.
Those who went to hear Farland expecting
to be amused only, were agreeably surprised,
astonished, delighted. Those among them
who possessed a musical instinct could not
but express their admiration and wonder-
ment at what was to them a revelation in
music.

So, as time passes, the banjo becomes
better and more fully known in its Aigher
development, and many are wont to believe
that all this time they have had a wonderful
‘musical instrument in their midst witkout
knowing it until now. Now, for the hun-
dreds and thousands who have yet to be-
come acquainted with the banjo in its
higher capabilities, let us say, you have yet
a great treat in store, Don’t think you

\

all there is know about
music and its methods of ex;
may yet be obliged to admit your ignorance.
Let us learn all we can, and the most of us
can learn something new every day. All who

have not heard Fatland, who is truly a

have learned to

pression, or you

Meteor Light among banjo players of this
generation, should embrace the very first
opportunity that may present itself of hear-
ing him render some of his classical se
tions.

WE DO NOT TUNE BONES.

A correspondent, who evidently thinks he has
something upon which to accompany the “Funeral
March of an Old Jaw Bone,” writes—* Would like
to know if you manufacture bones. 1f so, would like
to have your price on them as soon a; possible.
Also, whether you tune them to any fey desired. 1
would like to purchase a couple of seis of them, as
the ores I am working with now are something
frightful.”

R
§ We can supply wellseasoned S-inch cbony bones
for end work, at $1.50 per set of four, but do not
undertake 1o tune the sweet sounding instruments ;
‘They will work nicely in almost any key, and are
warranted not to balk, kick or shy; they are also
“sound and kind.”

It would appear from the following that there are
those who have primitive ideas about banjos.—
A correspondent, in the State of Georgia, writes :i—
“ Please let me know your charges for putting on a
new plife on twelve-inch nickel plated banjo with
8 hooks on it. ere’s about one-thir e
nickel-plate worn off of it, and I want it plated over
with nickel or German silver, and I want the neck
varnished over in walnut color.
* o5 %
It is almost uscless to .-mempl a reply to a commu-
nication of the above character.

W. G. B. writes :—

“Will you please let me know what you will
charge to make me a complete banjo rim, with head
on, etc., and with holes cut for the neck. I want it
(20) twenty inches in diameter,—no smaller. 1 do
not want the rim made any deeper than an ordinary-
size rim,”

* % %

We are sorry to have to Lse 50 large an order as a
20-inch rim, but the truth is we cannot undertake it.

Rims are contrary as mules, at times, and the 20
incher is too much for our capacity at present. Be-
sides, there is an old maxim, which goes something
like this: * Always grasp the hand of a fiend
in need, but do not the same with a mule’s hind
foot.” From this we should think that a 20-inch
ncck might be O. t a 20 inch rim—well, too

advanced for the day, we will say.

*‘MOON STRUCK.”

The following interesting epistle is apt to strike

the feader with the force of an unloaded, old-time

i Without farther introduction, let it
begin :—

“I was always a banjoist in dmu, from my infancy
up. From that time I began to joist in fact,
u well as in fancy. This cununned ,—or, in other

T progressed uniil T was able to read almost

any and all banjo music, and to execute the same on
a very fair banjo, the only one 1 was uble to pur-
chase’; or, that is, comirg within my rather fpir to
I'mited means.

Well, to make a long story short or a hard case
soft, for two or three years 1 continued to get along
quite well wit banjo, until one night 1 went to
sleep whilst |vl:|yin;, or practicing, when I was tired,
after a hard day's work, and eating a rather tough
lobster steak, stuffed with onions, mounted on a
-l’Iuladelphu squab on toast.” I was sitting by my
window in the cool of the evening, (I didn’t fall out)
I fell asleep, and the moon was shining directly upon

1 did not wake up until the carly dawn of day.
Well, from that time up to date, my banjo has had a
Iunny sound to it and it doesn’t work right any more
as it used to do. Now what I want to know is this :
Is a banjo ever moon struck ? if not, why not, and
wherefore ?

* % ox

Probably dampness has eased the head, or heads,
of the banjo and its owner, causing the head or heal:
to have become slack. It is known that even line
will slacken with moisture; ¢ why not a lime-curel
head?" I this is not the case, then it must be a most
pecaliar one, and one, we should think, that requires
the assistance of a veterinary surgeon.

PAUL ENO.

This well known Philadelphia teacher has had a
highly successful season, and is occupying his sum-
mer vacation in putting some of his late musical ideas
on paper, for publication next fall. e will havs
several new Banjo and Guitar Clubs under him ths

coming season.

NEW OVERTURE COMING.

A new Overture is being written For Banjo Clubs by
Thomas J. Armstrong, the celebrated banjo music
writer and teacher. It will probably be issued in Sep-
tember by S. S. Stewart

THE GREAT BANJO TRIO

DORE, FARMER and DORE

The above named Banjo Tnu. made e, of Wm.

C. Doié, W. B. Farmer and &, will make
an extended tour of the Unn:d am during the fall.
The Trio will petform in all the principal cities, as
far west as Lahfomla heir home address is the
Doré Banjo Studio, h Avenue, New York,
wh:rc all letters shouhl be addressed.

ADVERTISING RATES.

or information as to advertisements to
be inserted in the Journal, see article on
pages 6 and 7 of this issue.

Owing to the constant request of a number
of people connected with the music and
musical instrument business, we have at
length decided to open our columns to ad-
vertisers, or to such as wish to bring their
business before the thousands who read the
Journal. Such a proceeding may, and
doubtless will, appear foolish to some of our
readers, who réalize the amount of hard work
and expense entailed, in the establishing of
a circulation on such as the Journal now en-
joys, and who perhaps in our place, would
prefer to retain to themselves all the advant-
ages of its advertising columns. * But the
time, we believe, is not far distant, when it
will become necessary to again enlarge the
Journal, in order to keep pace with its con-
stantly increasing and widening field of ac- -
tion. ~ Be this as it may, we have, as stated,
decided to open our columns to those who
desire to advertise, and at the very moderate
rates given on page 7.
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MUSIC FOR BANIO CLUBS

PUBLISHED BY
B. 8. Stewart, Philadelphia .
NG

“ Excelsior Medley,” complete
for Banjeaurine, Piccolo, 1
Banjo (4 parts) Arr. by Armstrong 1.00

and 2

“Lights and Shadows,"” Gavotte,
complete for the -four instru-
.nents, 1 anc 2 Banjo, Banjeau-

rine and Piccolo Banjo . Stewart .50

“Grand Inauguration March,”
by Stewart, complete for Ban-
jeaurine, Piccolo Banjo, and 1
and 2 Banjo (4 parts), Arr. by
J. H. Lee

=2

“The Wayfarer" Waltz, complete
for 1 and 2
Piceolo and Guitar.

2 Banjo, Banjeaurine,

Stewart 1.00

“Rocky Point Schottisc&e."
complete for 1 and-2 Banjo, 1
and 2 Piccolo Banjo, and 1 and

The 2 Piccolo

and the 2 Banjeaurine parts may

be omitted if desired (4 or 6 parts)

2 Banjeaurine.

1201 TR L SRR P 50
“Stewart’s Favorite Quickstep,”
complete for 1 and 2 Banjo, 1
and 2 Piccolo, lhnucnunncs and
Guitar (5 or 7 parts) . Herbr ugerl 00

“Merry War March,” by Strauss,
complete for 1 and 2 Banjo, Ban-
jeaurine, Piccolo, and part for

bass Banjo, ad lib. . Arr. by Baur1.00-

¢ Martaneaux Overture,” com-
plete for L and 2 Banjo, Banjeau-
rine, Piccolo Banjo and Guitar
(5 parts) . Vernet 1.00

“Bella Bocca Polka,” by Wald-
teuful, complete for 1 and 2
Banjo, Banjeaurine, Piccolo
Banjo and Guitar (5 parts), 4rr.
bu Armstrong .

. 1.00
%6~ Mandolin and Biss Banjo parts can be had for ++ Not

“In Wild Haste,” Galop, by
Faust, complete for 1 and 2
Banjo, Banjeaurine, Piccolo and
Guitar (5 parts), Arr. by Armstrong 1.00

“8ilver Crown,” Medley, Over-
tune, complete for 1 and 2 Banjo,

Ba wine, Piccolo and Guitar
(Bpatig). « o o 0.8 E. H. Frey1.00
“ Normandie March,” complete
for Banjeaurine, 1 and 2 Banjo,
Piceolo Banjoand Guitar (5 parts)
Arr. by Armstrong . . . . . . .
“ Ceeur Atout Polka,” by Zikoff,
(5 parts) complete, Arr. by Arm-
T I T It
‘“ A Dance in the Wood,” Polka
Mazourka, by C. Faust (5 parts)
complete . drr. by Armstrong 1.00
“Fruhling’s March,”
(5 parts) complete, Arr. by Arm-
slrong

by Parlow

“Heroic March,” complete in 6
and 2 Ban-

jo, Piccolo Banjo, Guitar and

parts, Banjeaurine, 1

MANAONNG s T iy v .50
“Hemlock Schottische,” com-
plete in 6 parts , . . . . Gibbs .50
“The Knight's Reel,” complete
inGparts , < oon. E. H. Frey 50
“ Limited Mail, Galop," (G parts)
EE1 o6 i S oS
Schottische, * Ecstaey," (4» parts)
Freys v = s 250
5 Gyjsy Prince, Polka,” (6 parts)
W e 50
“Ring Dove Waltz,” (6 parts)
ke S 50
“Clover March,” (6 parts)
Armstrong . . . . . S s 00!

“Buat One Vienne” March, by
J. Schrammel, arranged for
Banjo Club, by T J. Armstrong.
Complete in 6 parts . . . . . . .50
““Flower Schottische,” complete
in 6 parts, for young clubs, Mack .

The last ten named pieces have Mandolin parts,

which may be used or not, as occasion requires,
rmandie March’’ and ¢

All the following arrangements
are complete for seven instruments, as
ne (leading part),
first and second ordinary Banjos, Pic-

follows :

Banjeau

colo Banjo, Mandolin, Guitar and Bass

or Cello Banjo. The arrangements
cannot be used without the Banjeaurine
part. The Mandolin, Guitar, Piccolo
and Bass parts can be omitted, but not

the other parts.

“Love and Beauty Waltzes”
Armstrong 1.50

o] b R S T R R N 40
Bass Banjo part, . . . . .10
Other parts, each. . . . .20

“Vendome Galop” . Armstrong 1.10

(31 1o e S R 20
BasgiBanjos st csiSi s .10
- Other parts, each . . . .20

“Philomela Polka" . Armsirong .60
Eachipartaieiie s o 10

“ Amphion March,” Stewart
Avr. by Armstrong 75
BOl0% L v 20
Other parts,each . . . . .10

“Lake Side March” . . Folwell 140
Bach part. ... o 00 . .20

“Cedar Lake Waltz” . Folwell 140
aahipart s b 20

“Queen o1 the Sea Waltzes”

Armstrong 1.50
Bolosesi iy S dQ
BasE e s 10

Other parts, each . . . . .20

“Brazilian March,” Armstrong 140
Eachiparth e o o0

Overture, “ Cupid’s Realm”
Armstrong 1.50
SoloBieirenii s Tl 35
Other parts, each . . . .20

“Imperial Mazourka,”
8parts . . . . .drmstrong 1.50
Each part. . . . . S0
Arranged in “Divided Accompani-
ment” form. Banjeaurine
part leads

.’ by at 20 cents each



S.9. Stewart “2d Grade™ Banjo for Students # Amateurs.

Size, 11-inch Rim, 19~inch Neck, - - - Price, $10.00

“ jyo~inch - r7-nch . - - - - - A 10.00

The ro-inch Rim size is designed for ladies; the 11-inch for gentlemen.

HIS instrument is quite an improvement over the old-style Ten-Dollar Banjo, and is really an
excellent instrument, considering the moderate price.

DEscripTioN :—Nickel-plated rim, with wire edges on both sides, with maple wood inner rim;
twenty brackets, grooved hoop, metal tail-piece, etc.—all metal parts being nickel-plated; ebony finger-
board, polished neck, raised frets, pearl position-marks, etc.; ebony pegs.

A very good idea of the appearar:ce of this instrument may be obtained from accompanying
engraving. This instrument, although not a high-grade “ Stewart,” is well-made and finished, and will

be found a good instrument for the money.

S.S. Stewart, $15 Banjo, sy “The Amateur.”

KCHIS Banjo, style * The Himateur,” may be described as follows :—Nickel-plated rim, wire edge at_
top and bottom, maple wood inner rim, twenty-four nickel-plated brackets and hoop, ebony veneered
fingerboard, pearl inlaid positions, raised frets, ebony pegs, “ common-sense” tail-piece—all parts finely =
finished and polished.
‘ Size, n-inch Rim, with 1g~-inch Neclk, - Price, $15.00
‘The same Banjo may also be had with 1o-inch rim and 17-inch neck for ladies’ use.

 sarIN ORDERING, PLEASE BE PARTICULAR TO MENTION THE SIZE WANTED, WHETHER 10 OR I-IN. RIM.
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