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tJOUI\HAL 
~\uS ICAL CONTENTS 

VERBEN A POLKA, Banjo . . 

" THE LARK," Banjo and Guita r' 

" VILLAGE ,BELLE," WALTZ, Guitar S o lo 

.. MY LITTLE BLUF=-EYED NELLIE'" Mandolin and OpJ . 

. • • • • . • •. .. Arl/Jstroug 

.• Folwell 

. . . Frey 

. . . Pre;)' 

aer Gregory's work on "PracUe,,!' Fingering for the BanjO," continued In \hls number. 

J6r Some examples In g uitar fingering by Prof. Ear le Grainger and George W. Gregory, 
a feature of this Issue . 

rIiir 8e sure to read Armstrong's article on .. Ba njo. M andolin and Guitar Orchestras," 
In this number, 
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Improved 

Canvas Case 

for Banjos 

STEWART'S 

LATEST 

. . . Price, $3:00 

These cases are made of 

strong canvas, and will hold 

their sh:ape. The material 

is almost waterproof. The 
cases :are thoroughly ..... ell 

m:ade, h:aving three sets of 

stra.ps, h:and-sewed h:aodles 

:and :are "ery durable :and 

weather proof. 

Price, $3.00 each . 

We have them for 9. 10, II and 12 inch 

- - -- 'rim banjos. These are undoubt"tal)' the best 

cases ever made for the price. 

We:l.lso ca.rry:l. full Iiric' or ourweU-known 
high.c1ass Maroon Luther C3SeS,:l.t prices 

as Iistedin our cat.:alogue. The che:ap. flimsy 

le:ather cases we db not keep, 

THIS TRAD£.YARK \Iud b,. S. S. I TEWART, 

. ~ 
,11<1 S_ped. Upoll , .... S. S. S,ewlrt IbIlJDI, It .qu.lend al d •• U. S. Pa,eat 0Iiu. BE. SURE, wh .... ,. ... JiUrch.u •• 
STItWART BANJO.u...I.IwIhIt I~upollh. 

Be lure 10 wrile (or a_ a. a •••• rt'. lUu.­
ir .... a •• jo Ce.e ... u.. The most complete 
b.ok or the kind publilhed. 

S, S. STEWART'S 

AME:RICAN BANJO SCHOOL., 
In two putt. Part IIt, bJ mail. 'I,']; Put 2d,bJ 
mail,".oS. Both partl bound in board co.,er. '2,76 
bJ.ai1. 

ba;eb:~!;;C; &rt n1e:t, w~i'e~iJ~:~:.ItIl\l!:1 !:~ 
( oIlnfonnation, 

Add,.". S. S. STEWART, 
PUIUIH.". 

-I aas Churoh at,...t, Philadelphia. 
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J3anjo Clubs Attention! 
The llanjo Club Concert and Contest 

under the management o r Messrs. Stewart, 
Armstrong and Gorton , usually gi\·en in 
January of each year, was allowed to pass 
last January owing to reasons given in a 
former is!>"lle or theJuurllal. These attract· 
ive and Ilopular entertainments are likd y 10 
be renewed with the coming season, as the 
demand for" another Club Prize Conh..'St" 
is becoming loud, and waxes louder as the 
da}s go I"y. 

T he llIanagement therefore lksin.'s to pre· 
sent to BANJO ORGANIZATION S a fe w preli m­
inary observations, which, when all the 
points shall have been rully considered, 
digested, and boiled down into proper shape, 
will no doubt result in the formatio_n of a 
plan for judging the contest :md awarding 
the prizes, shou ld the event come off, which 
cannot well prove otherwise than satisfactory 
-that is, if the matter of judging and 
awarding pri lcs can ever be made en tirely so. 

T he follo\~'ing is a .. rOl1gh" draft" of a 
plan sketched by the publisher o r the /lINr­

ntll, but as there arc several points 10 he 
considered and brought to perfect ion, it 
is 1I0t to be taken as fina l. The plan, 
ha~t ily prepared, has been shown to several 
experienced U club men" and mt:sicians, 
and one or them has been kind enough to 
write out his view on the subject, which we 
append, and give with this article. 

The plan of having all clubs composed or 
the same number of performers, or or judg­
ing different clubs composed or a greater or 
less number of performers, in more than one 

The clubs will be classed as .. banjo 
clubs," and may be composed of banjo 
players onl),-or banjos with addition of 
mandolins and gui tars, thi s will not make 
any difference in the entries-but all such 
organizations mllst be known as banjo clubs. 
that is, combinations that lise the banjo (or 
b.1nje:mrine) 3S leading instrument. Such 
clubs OL'i arc known ordinalily as mandolin 
or guitar dubs will flOt be eligible for entry, 
ei ther by reason of the addition of b.1njos 
to ' the instruments used by such organiza­
tions, or otherwise. 

ME1'1I0D~ ot' JUDGING. 

Each of the juclgt.'S will write down the 
rl'Sult of his decision in points, as each of 
the competin's clubs closes its first pe lform­
ance. If the second select ion is better reno 
dered than the fir~ t, the judges will raise the 
points already set down, as based upon the 
rendition o f the first or principal selection 
played by such club. If, on the other hand,. 
the second select ion as rendered by a club 
is not considered as merit orious as the first , 
or if the first select ion is considered bettcr, 
and its pe rrormancc worthy of higher points, 
then the points put down on fIrst selection 
will £tand, and are not to be reduced. 

E..'lch club will rende r,twoselections; one 
principal piece, and one "encore" piece. 
The judges decision will be given on either 
selection, whichever is deemed worthy o f 
the best record, as afon:snid. 

Thus, should a club make a rqistake in the 
rendition of its fi rst selection. it may have 
the opportunity of recovering the error in 
its second piece. 

class, is deemed impracticable, and can not JUDGES. 

well be considered for a one evening's con- The judges ror the c~ntest will consist of 
t/$t . * * .. .. * * • not Jesp than tllra musicians- those known 

This contest will be open to banjo to the public as banjo players-and such as 
clubs only-there being but olle class or en· have established reputlltions as perrormers. 
tries, viz: "banjo clubs." Clubs must be Onl y such are considered as competent 
composed of not Ies:; than fi ve performers, musical critic.'i in the matter of judging the 
in order to be eligible for en try. Tpc; limit relat ive merits of a competition between 
above five is not fixed. \ . banjo clubs. 

There are three princi pal points or merit 
to be competed for, viz: 

I - Harmony. 
2- Time. 
3-Ex pression. 

One hundr.:d for each being the limit. 
The average will be classed as fo r H general 
excellence." 

The judges are to nlake allOlVance as rol-
101"'5 :-A dub composed of, say 12, 15, 20 
or more performers, is considered more dtffi· 
cult to organi ze, and tlrill than a smaller 
club, of say , 5 or 10 menlbers. Therefore, 

• time , harmony and expression should 
merit consideration, due allowance being 
made for 1II11llbrrs in such competing organi­
zation. ( Note remarks in appended letter.) 

Tlie difficulty of the selections rendered 
is another consideration. A club that per­
forms a piece that is considered difficult or 
rendition should have a higher average, ir 
snch difficult select ion is better rendered, 
than an easier piece by anothe r club. 

It is deelll~d ~not exact ly fai r to award a 
·club that renders a si mple piece, as high 
points for harmony, time and expres· 
sion (which poin ts make up the average 
for general excellence), as a club that is 
further advanced and renders music of 
greater difficulty_ 

RI:!MAR KS. 

This competition between banjo clubs is 
in no wise to be laken as a oOntest for 
championship, or to de<;:,ide which of the 
clubs is the most popular o'"r the /Jest tid in 
existence. 

Let it be understood, then, that the com­
petition between banjo clubs is given to en· 
encourage such organizations to put rorth 
their best efforts toward advancemen t and 
improvement, and the dl."Cisions and judg· 
ments uQOn which the prize instruments are 
awarded simply has to do with the rendition I of two selections played by each ciqb dur-
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ing the competition; and in no way to pass 
judgmelll upon the clubs or their respective 
merits, in any other conncc ti? n. 

* * * T he followi ng leiter, bearing upon the 
foregoing subject i ~ worthy of a careful lle· 
rU~1. I, although not wrin en (or publication: 

AN EYE OPENER FOR WOULD· 
BE CRITICS. 

By GeORGE CA R R, SC""lon, p, 

A !.hort lime :lgo one of my friends was 
\'isited by a prominent soloist and leacher 
of the banjo and guitar, and :b he was to 

57 West .pd Street, spend a couple of c~'cnings 'ICre, I was ill-
NEW Y"lo',June :l.Ilh. 1895 vjtcd to come and bri ng my banjo, also my . 

01 jU~;~~~'>~:'~:'~::'-~nh;~,crl:~'~~~I;;(';e]la~:II;~~I:~~~~~ accomp:mist, wh ich il1\'i,13li0I1 I 11':15 1~lcascd 
on the maltH, I h:l.\'c'formcd lume idc:u 01 my oy-,". I to accept. ".ncr spend ing an ~xccptlonally 

You a.5k me how I woultl sU!ilie.t h;urnor.izing Ihe I'leas.1 tlt evening, the conversation natu rally 
di«~fencc between. dub of twenty and one of jil.,! I drifted to IIln!>ical ~ompositions, composers, 
Well, there is one plan th:t\ IIICb f"StS itself to mc,lII1d ' e\c., and I remarked that as a whole I liked 
th:.1 is h:l.ving two d:wes_one for tlull$ of u) many the 1l111:-k pllulished in S!(1lI(t1/'1 Jff:.rnlll' 

~~:':\:~I~n~:i~)'~:~~: :;,~~'~,::n~:;~~~I: s~::. bo~~ I ;tS he had some ~f tlie fvremost write1"5 (.I'f 
cJasst5; but possibly the Ihi11g c .. uld be wOlked out the tI ~)', most of It c~lIld often I ~ 11:>('(\ for 
on the cJ:tss basis withou!. . If they mu~1 be j'"'~ed leaeillng, and wllere II was I~ (hffiu~lt f~r 
in one cJilliII , I should con~u.lH a gleat many pomts that , I o fte n found ple~urc 111 pl:iytng It 
besilks Il,ose (11umer.l.ltd in Ihe I,lan. For in~t:tnce, IU lselr. 
the h.dandnli of parts_ba njo and gUitar, is the filii '1lis reply was," ' Veil , I never found any. 

;~:':::~U\:I ~:;;:t~I:~':~:~~~I:~:: do~~;::~,~~~i; ~~dit: Ih ing thaI was worlh pla)' ing." 
own make.up. The club i_ judged IlrimJrily I,)' the I s.1 id , "1\1)' friend, don't you think that 
work it ,Ioes, and the correct divi;ion of paUl is 'he is rather a broad statement 10 make ?" T hen 
found:alion. a happy thought struck me,,,and I remarked," 

Th(n, 10m ,rtldllu.l-not the (luantity I,ut the! "By the way, I h:l\'e a catchy little march 
(IU~lit y. One Ilbycr will pla1 a selection and the that is off Ihe onl ina ry, that I think you 
tone will he mu"ical, and another performing Ihe wi ll like." 

::;r~ :~:~i'll; :ii~le 1:~~:~~r::;,nlt'!C:'t~;rS~~ ~sI~:'I~ I tilen playcd (with piano accompani-
my idea. I think Ihal nOlhing will ,10 Ihc""'-njo 10 ment ) the "Uni\'ersity "C,uiels' Marc h, " 
mueh good in musiul dlclt5 35 impro ... inl: its tone and before I was Ihrough, he said, .. That 
(not evetl lllaying better l1lusic), ami Ihis should be is fiTie; it is worlh one 's while 10 commil a 

CII~::~g;~,~ points I would 5uggellt~hollld be given marc h like that." And when I was Ihrough 
the fir5\. ronsidel1llion 35 on them depends :l.lI el'ie. he war, ted 10 know who Ihe composer was. 

I should not ·think i, necel§:lry to enumerate in J repltcd that il waS by Planque, and added 
dttail every llOint ,h:l.1 the·judgu will considtr, as that it was published in Ihe No. 8SJ(IIIYlIIII. 
'he clubs ,hemselvt5 are ~u]lpogd to know whal 10 He appearcd to be conrused, bUI final ly 
strive for. COl tle 10 the conclusion that he had 110 1 

Of course: ueeuliun mu~t CUI lome fig ure, tilt! given that number llIuch attention. I then 

;;::ril~a~~::awl:Ull~I~::I:h:lIl!:C: l t~IU~: t~~~ played him Ihe" Ideal Two·step," by Fish, 
attempted 10 !,by. :I. diBicutl number, to 1,lay it as . a nd that sweetJittle mazou rka, " Palermo," 
peTfctlly :t$ :l.nolher club pbying an euier piece, and which, By Ihe way, is an id eal teaching 
then \i:h'e the formcr credi, in propol1ion. I should pit.>ce. li e th!lltght Ihey were fine, a nd the 
upecl more frrfUI ""iJ(l1i with a 5mall club Ind ~lazourka, Olle of the sweetest he had ever 
much better t.rpms;oll ,,·ith a large one, for the heard ; and when J to ld him Ihal Ihey were 

;~::r t:::e~~e :;'l~ a~I:~ 1~:=:lr ,::~~~e::e~ln:~u:l both published in the No. ~6 JOIITllal he 
men LS. said, " We ll , in the past, the music had no t 

,\ s to the method of arriving at a Just percent:l.gc been any good, " so he su ppo!>Cd he had 
for caeh club, I think Ihat 5<:OI"il1g eITO ... and dcduct· I been too carelL-ss in looking over the later 
ing o me (rom Thc mnilllulII percentage on cach J Ollruals. 
point, i. Ihe easiest and moo practical.mClhod. I lold him" Vlnfan la Ma rch" by Cre-

Alllhisfurwhat i t ~sworlh.-\vhat d~ y~ lhink ? 1 gory, was publishC'd over a yea; "go, a lso 
StnCertl1, G. w. G1U.GORY. .. L'Czarina Mazou rka," by Ganne, .lnd I also" Schu bert's :March," a rrangecl by Far-

. land. Then I called his attention to the NOTE. 
Ifl No. 88 of the Journal a mistak e fact that Ihe" Notmandie March," one of 

appears on Ihe 8th page of " Pract ical I lhe Illost popular pieces ever written, was 
Finger ing for the Banjo." T he explanatory puulished originally in the Journal, also the 
note following Ex. I X, reads: I "Exile's Dream," by Armstrong, one o f 

" In the fou rth measure of No. I X, note prettiest tremolo pieces ever writlen fo r the 
that the /lIum6 is used to play Ihe B." &c. banjo, was also published in the /oJlrnal, I 

It should he 1ST nNGEk-NOT THUMU. think, in 1"88!1. The re are SCores of othe~ 

that are fine, c-TlCcially fo r traching, but I 
just cite these for an example, H e had 
nothin g mOTe to say unt il we parted, then 
he said, I. I will g ive all music that comes 
under my nOlice mt)re careful attention afler 
this. " So I suppose he has given the pieces 
in No. 88 \'ery careful practice. 

_ I would 5.1)' to the reade r, that is only one 
case oul of hundreds, where players are 
of len too ready to condemn a com poser be­
rore Ihey have given him a careful trial. 

There is anolher class of people that I 
should like 10 speak o r. They are the ones 
l. hat leave out the diflicull parts of pieres ; 
then others will fill ill a hard parI wi th some· 
thi ng or their own, which they wi ll very 
modestly tell YOII they like \'e ry much bcUrr 
than the way it ii written. I might give a 
motto that I have always rollowed ; that is, 
"Naler 1111)' a piue fur an)'one, if YOIl ean· 
flO/ /,Iu)' it jill! ,IS i/ il u'''iI'e~.'' I d o not 
mean .'hal yOIl should a lways lise Ihe posi­
tions or fin gering JUSt as they a re marked, 
ror if we did, sometimes it would be nearly 
im possi!Jle to play with any degree of ease 
or effect. But never change a position o r a 
finger that is gi\'en, unless you can !Jack it 
up by a scientific explanation, ir necessary. 

And remember that an introd uction, and 
finale, is pa rt of a piece, and one or the 
othe r or both, should not be omitted, as 
they o rten are. 

Again, there are Ihose who never buy a 
composition unti l they have heard it p layed, 
then they procure it and add it to their reper ­
to ire. This reminds one very mUfh of a 
poll · parrot. Arc you of Ihe po ll-parro t 
ki nd? Ir so, come down off the perc h, in ­
\'cst in some music by good wrilers, a nd 
have pie.:cs in your repertoire that a re not 
us(d b.y all local players. 

The ro regoing remarks apply to mandolin 
and guitar players, as well as to b.. .. njo players. 

From the Ohio State JOllrnal , Col. , O. 

"CLASSICS ON THE BANJO." 
The tn l trufllenl 011"1111111 b, $olllltlllni MOf. Ih l n Mlnll,.1 

... Iodln. 
Mr. Alfred A. Farland, thc noted banjo IIOlobl, 

m.dehis firll .ppc:al1lnceinthilcily,lut night, before 
a fair·siu:d audience. Only. limited number of the 
recogniled leaden of Ihe Columbus mURal profe$. 
lion were prettnt, and even they had their doubtl as 
to what e(f(et the clusie. would have on their 
mUlial ea ... whe': played on a banjo. Mr. Farland 
lOOn diu.bUStd Iheir l"Qinds of anymisgivinl;'. 

lIis fint aeleetion was the Overture to " W, lliam 
Tell" and hi, wonderful technillUt .tld vivacious 
interpretation o( the pieee w .. a lurp,iae to IhOW; 
who wert critically inclined, and a genuine cJeli,ht 
10 the mUlicians of modest prelelUions. 

/1 ;s ~ Sllft jJrttl;IJo#n ' ifill tlft,.t _11M ntH h 'Mill 
to /><'PM/~,. aUI1"I'(Jf(t tif llaujtal ",Ulit 'I tAt al'lisls 
tif iIIAt,. ;'IJ/,.unIt1l/J ltlult! 6"-"g 11111 11ft 'UHt tlHd 
I;mt til p la;nl, aHd It"" /,! al dl1l1 M,.. F~r/~,.d 11" 
IAthH}#. 
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(t:. S. I·~"y <on" 'b,,, .. the ("I1""''''J:pou, ,o'''~j~.,,,~!. 
Ue .. ", •• a. follows: .. ["', 'e ("',n 'ke nle",,,.y<>f~,, .~e",. 
;1 i. RO t foClio .. , hut. f~"t:') 

THE DEAD BANJOIST. 
L?: l ie is dead and licth Ihereat IHI; 
Lont, weary wanderer of m~ny lanlb; 
No Iluwen ue I ~;d upon hi. Ilulsde~ IlI e;l.~t 
/\ nd he ~haJl buric~ be hy Slr~lIger"$ handJ. 

Who were his friends? NOlie Imlilw 0 ' ieem 10 CHe; 

/\nd all he had wa~ one low \Olned banjo. 
Some leiters worn alld old, a lock u( h~ir, [b,,, low. 
And I,ittule with the one "'lml"Mother " llcnnC'11 

Mark 'midot his trc...scs d:llk, the wh;lcne'.l hair, 
/\n <l on the wan, tln.1I r~ce the hnes tillt show 
Th.ltallGuish there h~th wlouGht, and dark llulJl ir 
1I ;l.lh left its trates on his ]llllid hrow. 

S"'cet .... cre hil sonc~ to hUr, C¥Cll tO the lu t; 
For,llkc the"'ilti swan, 5ingi"CaJ ;1 dies. 
li e I,!;l.yed :md , I nc hcforc hi5 ~ I'i '; ! ~:w.etl 

OldlOncsth3.ltl/ewlhelt:l.rlI ftum m;l.nycyes. 

The banjo strings are IJlcakillcone by one, 
As break fun akcn heiltts. 'Ti l ~tter so ; 

For he who wooed its mu~ic (o. lh hath nown, 
U kC'sonl.«; sU IIg and rur~ottcll loncagn. 

Comt , \hen, away :a mlluye him to hi~ rell ; 
Life hath its dut ies, D¢:alh h:l' h but !he~rnyc. 
God halh but loye, lind ;1.1.1 is for the he I, 
fo'orto thaI wur)' heart$wect wa5lheslccll ii cCaYt. 

THE BAIIJO III THE WEST. 
Alt hough IKlBSess ing au unli mit ed amount 

of enthu81aSDI for the banjo, r Il1Ive (ound 
teachi ng It, III the West' more pmllll\ble thl\lI 
p letu:l8 n t, (oJr the relUKlII that too ftlw pupil .. 
take li p the Ilistruulell t tOlluL!!ter !lund mllke 
mualelau lI, bu t m ore I\!I a )lIl!ILlme, or rather 
wll8te of time, and hence are "" treII'SiI In the 
choice of a IC.leher and beg in wilh any ehclIJl 
teaeber. 

Wilhout one f'XceptiOIl, all appllCB llts to 
w e for buujo luslructlon Iha t bave etudled 

I befort', CSllnot play prope rly the IICl le in A 
and have not the Id l,h tell t Idea or tone pro­
duction. 

'flte arliele on oblhlue touch by Mr. G reg. 
ory, should be of g roat oouell t to ail would-be 
proretlB ion l\l~, rll r how (I,lW there a re t hat stop 
to thin k bow to prod uce a tone If only plenty 
or !Iols-e Is Iliadf' . I magine t he violin scratch­
ed 8lI the banjo has been t bumped and snnp­
ped,_ but, no, the violin .s tudellt nt t he Coli , 
eervatory of Mualc devotes a whole year to 
produce a clear lone with the preliminary 
val ieLiee In bowing, a nd be bll!l much to 
trIlpmve In tone during his second and third 
year, Let t.he banjO pupil devote one· half of 
t.hls Urne to t he correct produellon o( tone, 
and he will be able to wnke m ore lIIuslc thaD 
the violin student at the end of the year. 

PareD18 desiring to gl \,e thei r child ren 1m 
edtl.callon on vlolh t, plano or vocal mtlf; ic 
aeem to rcallY.(l the uecefllity or p rocuring tile 
bet;t teacher poMllJle, regardleftl or the price 
or t ultloo, then with talent. and a l)pllcatlon 
on t be part. or t he pupil It Is ex pected that a 
yn.r o( constant. study 18 needed to perrect 
h im in his a rt. Not &0 at the present. time 
willi the et udy of the "lJjo. Tbe \ pupU or 

)J:trt'nlil ILSk: " H ow loog will it take In 
Ica rH ? How 1I II1I Iy 1 ,leC{~ C:III I leurn ill ten 
lessoll:;?" 

rr lhe lhoropgh h::tcher k ll>l 8u{'iI II I,upil 
the tYUtl. ,-tllllt th e lmujo, nf Inte .rea rfl, h08 
1t(>C() IUt: Ii grl·"L lI1\1s)(:u l II1 !:!t rulllell f, llud to 
Il1 ll'itt'r iL Z~ II fIO lo iU.'IlruII IC' II L he !:!hould 
I'! tudy It (ur yent"l:l, t he c hallCl'8 li re tbaL the 
pupil will lJt.·,g iu h i:! letJ.!IOlJK wilh I'rof.? A - , 
wholl(\ \'crll,;l'II h ; IlI~l fll >:! the ICfHllug llIa lldl)­
lin , Ll1Illjo lIud gulJur leacher, Ilnd !/lI'lr(fllr,.c, 
I .. h'lIcit /OIlholu l"8 to plZlY ill :)) Il'iIiIOu!!. a<:card­
illg to t he grcut Ill asterl!. 

O!u lIlut'SS, lindlllg myselr too w(Zlk to endhre 
\' ioll n prllctice, [ took up t he bunjo IDore ror 
1\ 1't'St. th tUl tiny ot hcr f('1l80 1l. Without t' X­

peeti ng to Ill llke it a prof~lI!Ilo ll r made MljJld 
)lrogreM, and I I.Iecallle III love with tlte 
instrU lllent when r fQund I waa produci ng II 
lIIusical touc iuslt'tl ll of t he de.<! )llunk I Imtl 
II1w8Ys henrd !'t mln!ll trel ShOW K, alUl when r 
rcccin'(I III)' ti rs t Stewart Btlujo I alllO round 
all InHrlllUel1 t 1"lMeef!8ing QIlI lll llch )lower for 
lOlle s luuli llg QIlI the violin . So I hl\\'(l playe:\ 
t he bs nju I)ver si Uet·, Ilnd ha\'e QIlI high re­
gll n l (or t.hnt illll t ruwell t as fur ~ILh t! r t he 
\'Iulin Of pill no. 

Wlum Vll l"l llntll'l !lycd . ll cre he was greeted 
by a Inrge aud ctH huslZl.!l lic uudleuce, wblle 
g rt'at violin ists und pis lIl lIls Imve per. 
fll rtl lell here, I!corlng !lot Imlf lil e IIrti ~tl o 

SU('Ce8$. O ue u f Ille g reat violilli ~ta played 
l he SlI lIIe cl :usic pit.'cl.'!t that I\[r. Fnrlaud 

~l lch teacller .. are of gn.'ft t detriment 10 Ihe 
)lII]l1I n.g well M t.o I he "d va lH'emeIl L of the 
8rt. 'I'he pupil iU \'lHilllJI.r tllld!:! luter hi ll :''0 
IPIIIiI0I11I (\ hind r.uu:c to him foJ r uCf jui riug n 
fi ne tech nic lind touch, ut.'lI id l"", he lind:! h i" 
time zm d money B~o.e IJ L ill hi ki ng II l1ch : . .'0 ICH· 
!!Im ll Ii 1031' , fwd wheu he COllies to flt udy with 
Ihu l't!tli te8clJCr, ( 1 1111,)1\11 lhe te:tuller Llmt call 
hoi II IlillY lu!(lleIlCh prope rly nil l'Ontuiut'd in rtlllticred, buL I. I~ flue \000.00 VremOUII 
hot ll Stewa rt 'li !lntl Farla lHl's Ba njo Sohools), \" io' ill , t hough lIoL IlIcki ng In Ucaut.y or tone, 

~!I:f~ ilto~~~l~it!:~lfo~t~!:~ P:~':~~t~ ~ ' I~/.I{~dl~;~)~~ I ::tllt~ ;\~:: :::/::~O~I1::~ll;~~~IUI!~~:;~~; ~II:~ 
'l'here l\re too 1\I:I1IY lJO-callt>d l'mf:!.(?) lul\'(' r- t llnu Mr. }o-llr 'IIUI " " t llorought. ro!d BlI nJo, a nd 
Ii!!ill ': 10 tCl ch lhe htllt rumellL ill 10 or :.i(l ICII- It". lIue IIh&ding wu, Ilot it:ell ulc. 
SOIl~, which gh'(1\ the 11II "lIc t he IllIprCiI-i lJ ll Mr. Furl lm d 's perfort\mllce h a'i demon-
IIn, t t he h:lUjO lUu ~t be n ve~y s im ple, i118Ig- IIt rrt. ted the f4Cl. that t he bllllj O Is II. ImltalJlu 
nillcunt ill!'tnllueut; when, III fnct , It 18 the 

~:~{);!le~11111:ttl ::t~1:11:~~;y 1!:: : B ~~;':~: ~\il~~ 
8. Pro(. l?J can give, even of il liCit 11 11 it 18; Ihat 
he reul ly dOt's not ullde.rflt.and t he illldrU mcn l, 
and Is "0 IIw sklwl , and t heaooner the Jltlbl i<­
lesw to judge conct'r nlng Il\1ch ad\'ertisl l1g 
Irllsh the belwr ror Lhe advallooment of t he 
aJ t of bnuj o plily illC. Jt Is indeed a g rUff art 
and but rew perroJrmer", ill the wholc world 
ali yet Itn\'e this beautiful art . 

'r ite teacher /of vl oll o o r »Iano lI1 ight 11K 
well ndvertlse to teach Ibeae iustrumelll8 III 
20 IC8HOIlS. bu t 11.8 people lu genem! know 
more. a bout a plano or violi n, t hey would put 
such ad vertlelng do ... ·o as hUll lbug. May they 
become moreenligh telled concerulng the lI ue 
capabili ties o( the AmerlClln instrulUent and 
study It 8S flystcmaUcu lly IlS the violin or 
)lla no, wh ich they undoubtedly will If given 
t he 0llpor tu lIl ty oc<:'8sloll ll.lJy to II l1 ten to 
!lI tlclt perrormn nct's R8 Mr. 1,'.lula ud 's 011 a 
8 tewurt Hanjo. 

At 1\ <.:onservatory or Musio t he ti me de­
voted to studying any or the older Instru­
m ental!:!, on li lt average, rour yea"" with t wo 
leB80118 per week. If th ree or (ou r yen", Uc 
!lIpeli t on tbe b8ujo with a I>cnliaten t , patien t 
d la r!. to lnaeter all tbe technical dl t1lcnl Ues 
of the instrument with a master or t he s rt , I 
dare &ly that such pe rforrller will, wit h some 
degree or talent, be aule to enterta in a ll IIlId!­
ente, 8S well aft tile perrormer of rour yean! 
I! t.udy, 011 ally or t be older im.lirlll llPut8. 

I judgu by what arUBIiI I have 800n und 
compaTe t hem with the j>Ctformalll..'C of Mr. 
}o'urla nd. I Clt ll llIso j udge &Owe of my OWII 
work,- havlng played the \'1911n for 17 yea"" 
and received tbe best or Inetruution, iJauj o 
8bout 7 years ami plano I). A great mally will 
ask lIIe : .. . l:Iow could you tllkc up the baliJo 
anl) r play ing violin Ilnd plano flU long ?" 1 
ltaveto explalnlt wMaCCldell tnl. Afl.era Be.rl_ 

illstrum{'nt foJ r Interllrcti ng clQlll;jiclil m us ic, 
and it is not i lll Jlro \.la lJl ~ Utllt ,.,. It!t in t he ut'xt 
le n }'cars cOlUpetent pm ft!lillOra of tiw balljo 
wil l be e ngaged Ilt. nil th~ luading COllserva ­
lorit's of Europe a.a well as t bis country. 
\Voulll It !lot Uc well ro r t he young Americau 
¥' bfoglu t hc Cllrrc<:t IIl udy of t he balljo 11011', 
In acoC!lrdancc with t be Fll rla nd 8Ohool, Ilnd 
thus be prcJl:lred in Lhe year6 to oolUe ror the 
great 111)111 of labor opened ror h im, I1 ri uc1 pal­
Iy a.a fa r 119 the art of Jl ItI~' l ng Isconoorned, by 
the eOorl:!! li nd talcnt of A. A. (,'urland, an d, 
as fllr a.a the perfection or a banjo Is concern­
ed ,' t h rough the sk ill of the mauurllcturer, S. 
S .St.ewZlrt . 

lEW COLORED PRIIITIla. 
E\'ery subscri ber 10 the / lJllmal wi ll no 

d oubt be pleased to receive with-this issue­
fo lded in as a supplemen ta ry sheet-copics of 
ou r new ehgravings representing the front 
and fack views of Ihc S. S. Stewart, IO,.s: 
inch rim "Spechtl T horoughbred " Banjo, 
used by Alfrcd A. Farla nd, lite world's 
most gifted and ri ll i:.hed arlist. 

The!>C pictures have bl.!e n made from the 
ident ical S tewart inslrllUlen t pla)'M upon 
by Mr. Farland, a nd they have beCI1 pro­
d uced here in the fo rm of pancl pictures, 
pri nted in colored lin ls from newly cngravcd 
blocks. . 

Onc copy of each of Ihese pictu res should 
be found ill each copy of No. ' 89 of Ihc 
/ ournal, and if a ny subscribe r d oes ilo t 
rece ive such at this timc, it will be well to 
d rop the publisher a postal card. 



S. S. STEWARTS BANJO AND GUITAR JOURNAL. 

::::;;;::::;;;;,;;.;;,;;:;;;;:;;;;:;;;;:;;;:=r=;'~·':d.~E~. ~C~I":d:.nd . the w.n}oisl, of I'llchburg, 

Miu Muna),. No. I Lucas HaU, Tllledo, Ohi<>, 
wnte5; _ "Why don't som~ tracher (.banjo Il'lt h!:l ) 
(Omc 10 liJil .o ... n ? We hllye none hc.c. ~nd Jlhirtk 
~ I.:ood ,cacher,-or bad one, ellher,-<ould do ... tli 
hcre." 

T om W,,,lidd , a ban;OI\( 0 1 man)' yuu u~· 
lience, .. "tu eon"crninl: his recent pUlchase ofa 
~ICII"arl U.&n;O, slyle S/rr/,.I 7"A,~rll/l,·4'rr" .- -" The 
Banjo came all O. J.. •• anti I cannot fint! WOlds 10 
CfljlltM how much I'I~d Illm wllh il. I haye '-'«n 
1)la,inl: Ihe b;lI1jo III I,ublie for lhltly yealllllltl haye 
used n1Ol1l eyc.y make I eycr kne .... hUI now I corn_ 
mencc tOlhink that I neYHhll<illb:alljo until I . e· 
efiyed Ihe .",u",' 7'4"rouclrjl"rd YCilenlay. I"or 
bcaulyand tone itUllnOI heC'IlIalcd." 

W. J. 5Icnt·. American lIanjo Cluh, o( Sydney, 
N. !'. W., ,\ uMr:lIia, undel date o( June b", 'CpuIIS 
Il memoriled .epcf!oire of some ~ pieces. They had 
JtI~t i.lt:gun a "un"ell kMOn for the yu •. 

Mus., wu tickled 2.1\ o,er wilh hi. new Stc:wart 
TA~"'''rAlmJ IbDjo. It j U5t 5U,\W him, and 
1000cJn:d the: rnILlial lOiI SI)()I'in hi. hurt, whIch 
is .1":111 Oile D to anylhing ulna fine in the baCljo 
linc. 

There', no nlicrobcs on the TIt~,..mSIt6rr". 

I larry S. Bowen, Atchison, Kanus, wTiln :-
"EndOStdfilld firt),ccllts for rcncwal of 7"""nn/. 

As 1 hllYC not wriucn ),ou for a lonl! limc.1 , 111l11 
adtl thlll whcn .. 1cld'. Mimtrell wcre hcre, l h~d Ihc 
IJIfasurco(cnlcrta ining t:. t\I. ll all.who, llylhc \I'ay, 
IS lI :dllil:hl , bolhuaromcdianandbanjoanist, 

I hllye hi. Unh·crlit), M:.tth, which 1 playcd 10 an 
Iludicnce or 2500 old soidierillt l..caycnwof!h n OIllC, 
Ilml il took like wild fire. ";YCI), one rem:ukni, I 
nner hcard a fine·loned banjo beforc, and 
when 'uked by wbom my bln;o Waf madc, I pid, S. 
S. Stewarl ,ol l 'hi ladclphill. 

I al'IQhad the picullte of he;,,;n!; "'"riand, whcn 

~r.e:':r:::~: 1::'Jl~~;~'d Il~~~ ~r~r~:~!ie:~I':u~;~ 
but j eannOluntlCriland how hetlid it,' and I do nOI 
either. Truly heis Il wondc. fuiperforme r. 

Thc h311jOi5on itJlllpward earccr hcrc,anl! when 
I lim commenccd plaYIIIG Ihcre wun'l to ueced 
th ree performen in the tity. Now Ihere are III Icu t 
I"·clyc, anti Ihey will, I think, before tonl:, diK:alll 
t11eirtub$antlbuyyour make, 

My banjo is a. pt'rfect as any coull! be,and.lhc 
1<HI!:c r I haye lIlhe better 1 likc it. I join handl 
with all. Ihat Stew:"t is, without Il doubl, K"'i: of 
lIa"jo Manu(aC\uren." 

Edwin l.:I.tell. w.njoist and musieal artist, wr ilinG __ 

~~dh:~:I::~ ~:~!r ~~I:j!!' f~~h~~':' ~:~~:e~:'~::d Charlet 1\. Il oll ll"~: Newpolt, R .. 1., wriles, undcr 
In Ihe lIew TIr"rol1clr'rtd I lind Iln instlllmcnt lhllt 15 I dale of /,ulle 10 : - .A.II the .banl~ Ilia! J ha~e 
an improYcment; il hili Ih~ cluilni rich rlllll;(u( ordelcd ro~n you Ilr~ gIYIII; enll re 5Il\ls(~cllon. \\ e 
lone. Kindly rcat! the enclosed h~ller I recei ved g.1.ye . .. b:tnJO conecrl on 1 hursd?), eyenlng.lhc 61h, 
from onc of Ihe audience, who sal in front o( Ihe and II was ~ great l uceeu. ~ I r . .... rland ~as Ihe , em 
largest VauiJe Ylll~ Thea.t.e ill .... mericll. K()'Ilcr & of Ihe .C'le ~lIlG' .a l~d h~ .~ rplls~d and d~hghted eycry 
llidl; IS muslcianl in th~ oreheJInr , and Ihe b1,njo one . ... llh IlIlllrllsl.le pl.Ylngon Ihc banjo. .. 
eould Uc heald aboye Ihem all." 1 he '1ua"elte II COlllllOSCd of three younG: la,JICI 

In~I.·h:~e;:~Ir:f~;~::,~~ !~r~!~:~i~s li~e.:~1:5~: an~l~~~~:t:~t~ ~li:dc~ 1~;n~O;~"lhC A(D, which ap-
Ohiu,llnd (rom _hieh the following ;1 an extr.rCl: _ lleared al Ihe eonee.lt wnh fin~ .u~ens. A local 

. .. WhUd" .i\e ... York, I :r.ltcnded KUlOter & Iltllb, ami paper halllhc followlIIG: concernmg fllllllnd and IIIC 

:~h:l:v~~it~: ,~lt~~~da~~\~~~h~li~nce you had ha;:: ~", ... i." or 'he cyuiol; w" lbe .... ';,.Ic ..... k .. r Mr. 

na~~~I!r;h~ II~)!kc~ Ol'ili~ir.~e e;:~~hy~ :,~~lr:t~: atl~~ ~~~='::::;~1~h~~!.~::~~b:lo:~rr~;,~~ EQj~~~~ 
will YOII .121,,35<: oblige me with Ihe iu(ormalion III to lio .... 1M" ptUD mu,lc, which (c .. aut"'t't. Tho ~udl .l\C. 

:~:~:, ~I~:' c!;~~e~n~~ h~~ct~~e:~~ !il:~; in Olhcr • ~~::Z '!~~~:~~:/!.·~:!~!L:~r:~j~~~:~~h~~c~~ 
be!u7;f:I'~,:~d; ~~:1;}1~~!i~0 Ik~~: kt l:il~~::le aO~;~~ !;; ~~Ii::::u~;dae~h~' :o~:~;~; ~:r/':l:tpi::'~;t~ .. "un'.fII 
il ... Moncof.helinhtl haweevcrhellfd." 

)lrI .. A. J. J)ougla,u. Ilion, N. V., .. :ri,u;-

~i;~~ :h~~~ t~~~ .~~!~~"!7 !~e~t.;i:~~~:n!z 
qualn'~nce .... Ib mUSical 11eOS'le. The 7ou",Q(il a 
cunnecting link betwc"n COl1lpo5t., and lovers of 
mtllic. 

O""ing toth~ in5!,irit i ng innueneeof Ihe l;ut i'l$uc 
and IIIe new musie reC~iyctilince then, 'h~ IlIlft.;al 
BaHj'" ,Ilandllli" and Gu itar Cluj has been organ. 
bed and wi1l soon makeitlfirll hoW ltllhe!,ullllc. 

Nothinll aMbta mor~ in the~ untlert l.klnp than 
good inA!UmCnls, i:nod nlUIlt and I. Good "ock or 
1~l ienc~lmlperICyeranee." . 

W, T . MOKrop, lI uf5tvi lle, (near S idney) Aastra_ 
Ii., has proarcutd ycry well wllh hi. banjo teachinG: 
the IIUI lew m<HItM. lie is .. I real admirer o( Stew. 
arl'. m1lsical publicat iolll, III well II the Stewar t 
IJanjOl, 

I. R. Heehe.ICIlcher of hln;o, mandolin Ilnd iui. 
lar, Koc:hetter. N, Y., in renewin!: his at!nrtuln, 
earn in Ibe 7QM,."al,lays:-" 1 have nothing bat 
~isc for. th~ 7QUI"MQ(." 

The Experience of a Lady Banjoilt in 
Pntting a Head on a Thoroughbred. 

"Ahhough thilliJ a laugh al myself, l . h.l1 have to 
le! l you of my ullerie nee in putting on a banjo head , 
wllh I h~ new hooks you lenl me. I hllve had 
.0 mue~ troul~l~ in gellinl!: blnjo hcad. 11UI on prop. 
~Ily. In ere 1.1 no one III town who can do il ; 
Ih~ lut on~ I hllti l)UI on I wu uhamed to giye my 
Ctutomer, it looked II though som~ one had lricd 10 
tuck"lhcct arOlind Ihc nah hoop. I madeup m)' 
mind Ihllt i( I had nOl ingenuity ~noul:h to P'li on 
banjo heads I had i.lt:Uer nOl ~1I lAy 1II0re banjo.. 

W ell, I Marted tb is moming, au.Grdine to your 
d illCCtion .. to PUI a head on my beauti ful l"Atmn'C4_ 
Ir(.J, fo t which I had l aYed Illy fi nCil Ragen head. 
I went to work, .flatterin G: m)'sclf Ihat I WII Qot 
the ltutbil nerYOUI. I gOl lhe bcad on beautifully, 
II InlOOlh u . ilk, lind n011l wrinkle Ilround Ihe flesh 

~:'':~wl th~a~utl::b:iar~~n~ng:',I:b~ ~:':;... hft: 

d«p enough. 
I thoachl,wcll , thllt iI 1lnaeCOQllIl1ll~, I neYer uw 

anYlhing (rom Slewarl" bcl"0I'e lhal did not fit to 
perfection, but I w .. ked away, .. nd .. I lui " nod block 
and admired my work IUId tboucbt, ' Mr. Stewart 

1I"0uld be proud of the w'y that htad iii put on.' 
Then I begIn 10 put on Ihe brachu, Ind 10 .nd he. 
hold,thcydid not fit. Well, jult thin'kof i i , I h.d 
pUI the he;ad on the bottom of lhe rim insttad of on 
the lOp. My ~nccit (ell ''''''y below Eero-I felt al 
nal as a ,*one banjo, bul I h.yt changed il .nd il 
100 .... lovd,. 

I could not leii5/. tclling you of my blunder,.nd 
alia of my diJcoycry th.! II. Slcwart il to perfcct ly 
milde Ihal I head will iiI cilher 1\ the lop or boltom 
o(lbe rim." 

J, A Brannock, Anuterdam, N. Y., writt$:_ 
" l>Jeue accept lhanks for your call1loguc . and 

pliee list, which 11"1.1 du ly reech'ed, ,ince which lime 
I haY~ ordered .. nd reaJYed one of your SpriQI 
77r1ll"lIlIllr',.,,' Banjos th roujth local tln.!e . , her~. I 
am highlydelii:hted wi.b it In t¥ery w .. ,.. 

It is pr~nouneed. by I'rof. Maney, of ollr city, who 

~::ro;r~:ZcJ'u~;~;,~o ~"~de~i:~th~n~:~~rh~ 
!Iillh !,I.ked Iln~ uecHcnt inSUumenli in the city,lhis 
15 ccrtaml1irllttfylng." 

J)anie l Acker,l he wcll·known IClcher, of Wilkel. 
barre, ('Il ., writcs:_ " The SteWlirt ib.njos I IIUt­
chued (rom you within the lUI kason Ilre far, far 
ltc,ond any.othcrm .. kc,and anyone ... ishing to pur. 
~~'!:; a':::~ .. nd buYlllny other m .. ke, is Ihro ... mg 

You may lay Ih1.l ~n your 7 QMnrul it you want to. 
I havc Ihoroughly Ined OIllClS, eyen higb priced alld 

~~I~~~O~!;li~ct!~: in~e:ii~OI~~! ::~~~~';!~: 
liYcly thf'Own away. J am diuatisfied wilh all other 
~kca--ciye me .. ~cwart Banjo, or nonc. 

ru:'haen~linw:~ ;:~~ IlfC the ehcapa,t in Ihe loni 



S. S. STEWART'S nANJO AND GUITAR JOURNAL 

Apropos of ~njo chlOs, the only .ay 10 eMllbliih 
.. Fopcr hUIrumeotll1ion we can conccin of, is 
10 publish millie proptr!, ar",nged and ada pled 
to the inltrumcnb; brint:ing Ihe in!lt rv.mcnur; and 
music inlo proper harmonious relalionl. T",o or 
three yea", more of ,hi. work Ibould Tenlit in 
.. uniform mClhod1or in§l rUlllcnlation .. moo!: . 11 banjo 
clubs. Long uptricncc h.s eOllvinced us Ih~ the 
musical :lmlnguncnlll of Thorn" J. Ann5lrong, (or 
dubs,with the b:anjeaurinc tarrying tin: melody,i, 
the right and Ilroper way. In comparing "iewl wilh 
otber Ilrominent writen and dllb leaden, we filld them 
of the same' opinion. Therefore, what common IIC OIe 
and '-lund musical jud£ment has (1Ialllllllcd, :1m! 
what an ulenlivt pnetial npcrience hu pwvcn 10 
be right , we think will finally become Ihe lIandart! 
l,.stflft ofinluumentation. Mr. Armstrong h~some. 
thing to aayon this subject in another part of Ihil 
wue. l.etallinteresledin!»njoandGliitar chlb5 
read fOt'themsel.,el. 

1\ . A. Farland, Ihe meteor light amonG hanjo 
playen, hM rt(ent ly added two new numben to his 

~an~~~eR~::~hm~;. thl~JII~~.· ~~~~~te~~! I!~:I~~ 
will fullow. 

Arm'trong's clever " euy teachinG" banjo selec· 
tionl, The l.oui,iana lloed<!JI.D and The Alab.ma 
Echoes, which hate long been popular and found a 

;~~!!gh~:t ~~:~~u~~:y,ha",:d~:: I~~~li~tw:t~ac~~ 
for the guitar and piano. The guitu aceompanimenl 
10 either of the banjo selcetions can be bad .t 
10 cenIJ. The piano part for either will be rurnb hcd 
al 20 cenll. The piano part may be uled wilh banjo 
solo or dllet. Thia will, no doubl, p«Ive welcome 
news 10 10 many young playerl who like att ratlive. 
easy melodies, tbat we deem the mention thereof 

~1~r~:~I:~{ol:et:~:~:t:!I:r~h~":h~rni~:'~~lslandina: \ 

Leon E. Lewis, I'ittsfield, Mass.., writet :-
"The Stu;1J1 1"AlJrougA6nd Banjo you lent me 

three moatht ago lIi1l hu a beautiful tone, even in 
Ihis bot wrather. which is something unUJual In 
a banjo, u the head is Generally IOscns;tive to cli­
maticchan,e_~" 

Max Kolander, San FranciKo, Cal., writes:-
" I would drop yOIl a few linet occasionally. but 

. m kept very bllsy te.ching. I h..,e formed a I.rae 

~~;:~rao'n Wt~~\~~j~, ~uf:~~i~~d t!a~d~li~~n(~~~ 
urehcstra hu practiced together nDW for fi.,e 
weeki .nd il doln, f.irly well. Tbere are '1 prnent 
.bout lbty 1110 Ibty.fin members. We practice DnCe 
I. week .t KDhler and Chue I-Iall, .nd mtend gi.,ing 
coacerta limited tD memben' friends. monthly. 

If lucb orcbutru were fDrmed in .11 I.rge citi~, 
there wDuld be mDre load pll.yen, as the practice of 
pl.ying togetherhelplthtm more th.n if the, prac· 
ticed alDne. The Stc...-.n 8U1jo predominl.les in 
the ellib. 

A correlpondent, WhD is a tho.-Dui:h mUlidan, 
writes:-" I'raclicl.l .' ingering fo.- the BanjD, by 
Ceo. w. CregDry. nDW being p"bhshed utlally 
in the J"u"'QI,uthe bat wDrk for beginn". 1 bue 
ever set;n. it I, 10 plain and will be CIIllylioderllood 

:!edfffi~~it t~I~.fic~ ~~;: ~~;:c= ,=~~r t~! 
those colllained in thb work ..-ill be indupcnsible to 
teachcn, u well u bqionen. Let the £ood work go 
lion, Mr. Gre;ory." 

The Boston Ideal Club. 
In no.ton, dllrina: the cl05ing d.ly5 of june, we 

tpCOI lOme time with ~Ir. Geo. L, l..:af\$ing, and 
ocher members of tbe Ideal )1.ndohn,IJ.ln)o .nd 
GUItar Ollb, Mr. 1."Io,iDI: wu about cl05mg hi' 
Ihldio f~ Ihe JCuon. to relume Icsaons early in the 
fall. The business Df all the lloston teachen,:U well 
al that of nearly all the m.kcn, Mr. I..nsing .Ial~ll . 
had been excellent through the seUDn, not.wi thstand· 
ingthe l:eneraldelllCSIlDnintnde. 

The Ideal Club, of which Mr. L . is leader, w,n 
Ilbying a very successful enGagement at CMtl,=­
Sqll"e Theatre, pid eng:r.gement to comi llue dUMn!;: 

~~~ :~ ~f.~h~;\°n'doli~ a',~·:I~~:: ~~~: a~~k~~! a:i:~ 
the !J:anjo clllb. the JH"en.iling demand, h~wevcr. 
being for tbehujo department of the 0'l;'aDlD.tion. 
The club played everyevenin/: during th,s engage· 
meotfrom1.JotillSo'clock • • nd Ihenbet"','en the 
.cts in the lobby of the tbeatre, which 10''' Inns· 
formed mto a grand promenade concert. 

The club wi tl l,tOon the road again fora tonr ne:r.! 
KUOlI . intending to 110 out for a few weekt abollt 
iJecember 15, anti will pl.y the "Associalion 
Coune," ~ppc:uinl{ in Phil:ltlelphia, al A\50ciation 
lIall. in the V. M. C, A. Coune, carly in j anu:uy. 

~~h~~~~J:::es,:r!;~I:~~I~ ~.i!rl ~~ ~:,~t:d'~hel:~~~,;: 
tainmenl. u they are. indeed . well worth going. few 
miles 10 hear. 

In theollinion Df Mr. l.anJiinG. the revival o f the 
~itar durini: 1.le yearl is mu ~h indebled 10 Ihe 
banjo, Ill! without that instrument and the inlerut 

~~e::.i~~!tt~i .. I~:e~i~! o~hl~bfi~i~i~hl:I:!~n~e:~~~~ 
Senral new mnsical compositions by Mr. LanJing 
have recently been pllbl~hed by Ihe L. 11_ Cat comb 
Co., a:rlong which lire The B.lrbecue, MoonliGht 
I)ance. The D~rkiCJ l'ulule and O:lnce of the 
Nymillu. 

The Carleton U'&lIjo Club hu playcd sevel'1l1 very 
successful engall'tmenllthus far tbia $ummer. includ. 
inG a week in ' ·Drk. I· . .. with Mr. Fl'1lnk S. Morrow 
aah$njolOloisl. 

No~C:1-:;~~, ~:~I::~r~~!:f;tei~~n~r 
nine yean, sons of George H. Ilughes •• re spohn of 
u e:r.eellentbinjoills. They hu e been t.ught en· 
tirely by their fath er, .nd arc appe:r. rinc: const.nl ly in 

:i~~1 ;:~~dc:f~:!\~ri~~clc:Ya. Mr. lIughcs mly 

Mr. and Mn. . II . Partee, LanjoiJts.o( 1.011: 
isville, Ky., are filhnll m.ny eng"gements with their 
usuallUCCtsl. 

Addrcu Ihem II their studio. So: FOllnh Street, 
Louinille. - -

c. C. RDwden. of Chiago. Ill ., writes tbat pr0s­
pects appear bright (or the coming ac:a.son. !-Ie thinks 
of giving InDlher big banjo concert thi, fall_ Addre .... 
him 2S0S Cailimel Avenue. 

clU~e.:~~e~~~~ye~lr ~':~eirnri~~ .'~i~!~,e o'f~~~ 
Camden nanjo Club. called ,. The Bugle Call. " • 
dcacriptive Dvertur", rendered wilb greal 'UCCeal at 
one of our Academy of Music Cllib Contest Con. 
certs-,.nd wi1latateherelhallhereuonlhiapieceis 
not. published. ia bccauae 'Df the failure to obtlin per­
minion IQ uu the melody" Marcbing thro' Geor. 
gia,"wbich is introduced in this D.,erture,tbepme 
belDg • copyrighl • • nd Ihe holden of which decline 
permission to uae under Iny drcuml\ances. 

Charita H. WilI. nt Colllmhll, .Obio. wriling under 
date of july 8.lIy, lh:1.I the Fuland Concerl he Rave 
'aurilli:: M.y, wu a grand I liccell, nDtwith5l.nding 
Ibe inclement weather, "never has a concert been 
giveD in that cily," he say" "Ihllt so slirred up 
musiciaN aJ this one." 

lie llirther remarks that a prominent aidc tbougbt 
FarlaDd'. Stewart Banjo lOunded mote like a hup, 
than. banjo. 

.:. IT .• ·rey, Lima, Ohio, writes Ilnder dale ot 
jllne 24:-"The Spln· .. 1 TAp,purA6rtJ Ibnj!!-I 
orjcrC'd fromyou .... 'J..Irecei.,eJI~urd.y, It 
haa bren DUt of mylunds very htt le .ineo: it arrived. 
Is It n~ct:lAry for me tD say the in~rument ia fine? 
Jo.:cho.nswen, nit. 

\'onr Thoroughllred Banjo i. too well knn .... n 
amnnjj: the profasion to need .ny more words 
of Ilr:t.,IiC; however, I mil'll say, thai I lim delighted 
with Ibebanjo in every rt!illeCl. 

A neighhor of 01i1'S thoul;ht there was no mUlic in 

:a~:~~t~ ~:i~~oh~:~~! ~~:y'~~~~:fi~~~~~:~t~lwtfu 
mimi chanGed recently llbout the piano being the 
instrument, owing to. palty wbo moved in the same 
block he occullies •• few da)'l ~ince. 

Well, the pi:-no bcg;inJ at S.Jo A. M .• nd ends 
about 10 1'. M., somellllles laler. \'ou can imagine 
hD .... ple:lS:antthal muu be. to anyone li.ing ne:r.t 
door, t'lpcci.lly when Ihe pianill play. all of his 
nlu.icfortinilllo. • 

It i. to be regretted Ihat more of yonr fine banjO!!; 
are n(>t in the posseyion of banjo pl~yen. for I thinl.. 
a G~ in,trument il h:-lf the haule. There arc 
sollie finns who uill imit:.te your banjos. hilt Ihey 
:u e very inferior in tone all;] arc falOie in the bigher 
jM)Iitionl. Such instruments u those have. ten. 
dency to decrease Ihe popularity of the hanjo, anti 
partiCll buyin/.: an inSirumenllhrouGh a tlealer.sholi id 
be careful and nOl he dccci.ed :u 10 the same ~ng 
agenuine~ewlIl." 

I\rm~t r onl:·' popular waltL, "Qlleen Df the S:.a.." 
iSllllbli1hed :as piano solo, by lI.rry M. Stalon. I4t 
K SthStreet.thlScitY.l'ricesocenll. 

Eraitul OJJ:ood, whn is now IUmmering in Uttle, 
tDn,N. II .,w, itu..,follo'll": 

"A WHIP-POOR·Wlll CHARMED BY A BANJO," 
My deu Mr. StC ... 'lft:-

8y pcl30nai eaperience. no min knowshetler 
Ihan yourself hDw man, mllSlcal /l'0fl, have been 
channed and deliGhted by the merry notes of the 
banjo, but I was told the (JIher eycning of an iGSlance 
where even a Iweet IOni:"er of the .ir wu held 
.pell bound by the" note! from the magic atrin,,"" 

I wu I)bying lor II party of i:cntlemen. up here in • 
the WhIte Mountalllll . who .ppeared 1110 .ppreciate 
my humble e!lollS vety highly. At Ihe close of my 
inform.l con~ert one orlhe Iwty sair! tD me, ...... hile 
IIl1enini: to your playing, Mr. Os.>ood,I . m reminded 

it~:~i~:~~a~~~n lit ~~~~:,~Ide a~~ U~I~~~ ~~~ 
.go, when I w .. li vin~ In a rather dcsoiale place, 

f~~j;~elf~:~e~~i~ey o:o~:g:~o~b~·~nj~ ~ fel:r~o~ 
And two or three simple tlanet, .nd mmybe • jig'" Ill' 
1 .... 0, but it gave me 1,leuure. and O(len at night, 
when my day'a work wu done, I wOlild lit in Ihe 
door of nly etlllage and pick a'll'ay to my heart', con­
tent. 

When ooe evening while I wu pbying. 1 noticed 
that a whip.poor.will. in • tree,lOme lIttle dill.nce 

:=Io~:~ce~vt':~I~es~ri'k: :fc~:~n:n;~h~n b~~ 
would . nswer me. then I would IIII.Y alDnl!:, we will 
n y for eight or ten mealureJ, and the bini would 
keel'righl . Iong wilh me, stOj)pin, when I did. and 
rClllming i\lsong the instanl l IIcR.n playing again. 
I lOOn IIccame 'W':Ire of the f.ct that Ihe bird wu 
approaching nearer .nd nurer, undeni.ble enticed 
bYlhe nOles of the banj-,. 

Well. to make. long Ito.., ~ort, the lillie IOng­
Iter finally came so close: that h,. was within three 
feet of me on the gnll. I beg.n 10 pl.y the fastClt 

t~.~ kl~eh~:..n~h~ ~~et~~I~~~ni~i~~i~ ~;v:~ 
to time. l];\IesI it wu Ihe hlrdell: 1010 he ever 
undertook to whutle, his cry of wbip-~-will in 

~~JI~Il:~:ihatTr:.,,:i}:~~~d t:\::k'1nt~O. h:'~ 
lauRh, when wh·r_r. r_. tbe bird Will off like a rocket_ 

'I'hough I triC'd many timCi .ner thai. I could 
never tlet any of tbe IOng51en to I.ke .ny Ipecial in­
terUl In my perform.ncet, but on that one occaaion, 
certainly I charmed one deluded whip-pol)r_will 
withtbe nottaDfmy banjo." 

EtlAST US O.>GOOD· 
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S. S. STEWART'S llANJO AND uU1TAR JOURNAL. 

011, fdend , Tom. ~'idwood . of Il ooon, T:unmni~, 
H ndssome c!cvcr l kclches, one or mort of which 
willlindspllcein thi5nunI\)cr. No\willish!.ndins:thaL 
he merdy ,hEche. hurriedly as comic ornllmcnu for 
the outside of hi ~ cnvclopC5, we deem tlll:m well 
\\orlhy ofrcprodutlion. 

J. A. La iluj!c, of ~a$II\'illc, Tenn., c;J.l1cr\ on liS 

during July. lie \\':1.$ laking:l lJTicf Y:lcJ\ion,:1I1<1 
will relurn to N:ulwille 10 resume It ~~ons c~rly in 
~!llcmbcr. li e 11:1.5 lI.1:r.rge c\;L<S in "':l",\ohn.guit:u 
lI ndhanjo,ini\':uhvillc;also le:uls lhc\'llIulcrhilt 
University B.o M. :tntl G. Cluh. li e is,,/ine mUiidan. 

Mr. S, S. SIC":!.!!, ]'aUtrsOI1. N.J.,July 100h, 11195· 

hear Si r :_ The Sfw;,,! TA"""'.,"""f'/ H.llljfJ 
tame 10 b:l,\d nll O.-K, I enclose check 101':1.), \,r 
sa me. 1 Ihollb:hl the T h()roul:hh""d I I,urth:l.l'ed n 
yea r nrlO~gnw;u"Qulufsighr,"t.UI itis nut"inil" 
with the Sl'cd~l. 

T hanking you for .ending me: such a fino: in;l ru. 
1110:01, 1 rem;ain, 

Y(lUIS t,uly, STU'IUS StH: I·\~IJ. 

FROM A FINE NEW YORK PLAYER. 
New YOlk, July lllh, 1895. 

S. s. Stewart, l::sq ,Philadelphia, 1':1. 
Dear Srr :-1 fedlha! muth of my ~u~ceu, 

during Ihe past .tason, is clue to the in~lrumenl you 
m:r.de me, the S/V"'" 11"",,"g.t~nJ1l~njn. 

I find that, o" 'ing to its tonstrue:tion, 1 can pby 
mu~ic thaI I ne:ve:r dared attempt on my oid Bani-I. 
It .eems lo 11Of;1IC ... ~c-ycrydesirnhlellualityof tou ... _ 
sweetness. IJTiIIi:r.ne:y ami e:arr)'ing power. T:ll.ing 
il alt ~ether, il lurl'anc.~any in ~tnlUlt'nt I have ever 
pla)·e.! upon. 

YouT!lt rul)', '. \\'tl.Rltll ll tLl ., . 
ofCl'fi,,·yt.:TTi1I. 

THOMAS 6l YNN, THE CElEBRATED BANJOIST. 
B'jouThe:r.lre, 

Dear Slew~ rl ;- Philadelphia, J uly 15th, 1895· 
Onr engagement for Ihe uuon '!'I"ds with 

thisel:"e, From herewego to our sunltner ooltage 
at Westbrook, Conn., to fish ami ro:he:lI!'e no:w 

~:~~r~~r :~~~:C:f:il:~m:'e~'~~:~p;~rlril~b:~,~n~; 
the prindll:ll cities of the Uniled SlatC"S :r.nd Can:uJa, 
a fter which we go to Europe. 

M~ill~~v:' I!~:~-!t~::de: :r~~a~l::~~I~~nll~~~ 
crazy over the 5. S. S. S",d~1 !7f(l,. .. It,.;"",.,.I, bought 
from )"ou l:r.tely. W,Il sec )"011 whIle en·lournuI5t:1.'IOn 

Very truly yonrs, T1Ins. E . GI.\·NS, 
"f ll ;l.Inih".I!tCIy"". 

A, A. FARLAND, 
A. :\ . Farl:tml, the binjo vi rtuoso, has been, and 

Mill i~, residing!lt Oe:callM, Rockaway Beach, Nc "'" 
York, with hll fami ly, for Ihe SlI ,nmer, hut will 
return 10 New York City e:r.rly in the fall,toTe5ume 
g iving 160n5. lI is nlW :r.ddrcu in New YOlk witl 
be: mad.., know n in the nul is§ue of the 7~"""1I1. 

MOTICE TO ADVERTISERS. 

ce;~heori~~:~Ii:s:~~~e~~:;"::r~~"/~·~:;,~:r.~~;t;,"etr:: 
from thOle ",,110 would like to in~rt their ca,dl, 
o r o 'her advertising mailer in the.~ columns. 

Weh .. ve,inlhepa",declinedlo.ccepl.adyerl~ . 

~::~:o~u~h~ofuo':~:II:Pcw~~~::~v:, tt:°:r.I~lI~:fc~o:;:: 
for the inse,tion of their e: .. "IIOf lwo line!l,forwhich 
the nomina l e:harge of one dollu I~ r yen is made, 
I».yaule in advance, and oovering the lill numben 
i" uwwit"intheycar. 

It has now, however, (),e<:ome a: d ifficuil mlUter 10 
h~ve:todeclinel .ueratls. {rommany of our teaehe", 
~ IIOme of them have gone in 10 music publishing 
and mu.sic K iting on their own ac<:ounl ; others hav. 
ingpatenl5i n the mlUic:allineIOdiJ~eor,others 
again, wishing 10 advertise ,orne sp«Lal inst rument 
theyma)' haYe (or .. le ; and realiling tbe value of 
Ihis long.established and widely.circulated perod ical 

:he:en r:!:e,:i~l~gh~~~~~7e:~[h:::~i!ed~~~n ~~~ 

'L1\ve,tisillgcolLlmnsal1u plge!l toa limited murn(),e r 
of all\'e llise f'$, :lnt! in order to :I\"oid unneceJSary 
COrTe~110ndcnce lind delays, give our advertising ratea 
helo",": 

AU :u1vertisingmatteT, in or.ler to receivein$C: rt ion, 
~houhl reach us at the lal<$t, on the 15th "f the 
month previous 10 Ihe date of puhliCllion. The 
70""'111 is i ~ued ~ i~ times )'early (each :tltcrn:l~e 
month _) !laling this iAAUe from Angu<1 I !ii, Ihe 
nUl IHue, No. 'fl, w,lI .lale Oct. lSI, :lnd :"b. 
Jho llid reach u~ 11(11 1"lt" Ih.1n Sept . 15th, o r a. 
much urher:lll cO"'-eniel1l, :t._ " 'e j::enernlly he~i ll 
the prin'III!:,or I're5." work,nQlI:l.t!rt!l.1l1 Ihe t l!lh o f 

' Ihe month. 

POPULAR EASY BANJO MUSIC 
BV T . J. ARM8TRONG. 

The louisiana Hoe Down j_lth part ID' 2d blnjl.125c. 
Alabama Echoes. "" 25c. 

The ahoye a , e believed to be tt,e two mes! ~L1C· 
ce.sful"e:l.'Y piece," ever ])ublhhe.\ for th~ banjo. 
T hounnds of copies a re used alll1ually loy lcadlllg 
hanjo inst ructor... I~ach I,iece: is complele for eiLhu 
one or two b~njOl<, nl ll';lIl('d. 

We Imve lately published '"I Uk AU"UM1'ANI 
~U:"N for uel, o f the ahovt; at 10 cenls edra; 
1'110:'1) l'AItTS;\t zo cenls C'~lra. The piano or I:ui. 
tarpaIISCanlu:o,dered iel'ar.r:c ly iftlesired. 

ARE THE ARRANGERS TWINS? 
A ~ has been !>Iatc(\ several timlS in the 

./ollrlla/, t! ,c Love and Beallty Waltz.es and 
Norm:mtiit! ~larch , both well· known COin; 

positions by Thomas J. Arm~trong, pu\'· 
lished by S. S. Stewart, were some ti me ago 
repri nted in England, under the fi ct itious 
names of ll:lsie r D'Amour Wa1t7.es and 
~ I arch ZOlla\'<:, each hea ring a bogus n:l.Ine 
:1.-; ColltJl:>scr ar.d arrangc"'r. . 

T his attempt to rob a well ·known Amer i· 
can composer of his just deserts, so fa r as 
credit in cngl.md, for hav ing composed th is 
music, is concern ed , seems to h:wc fallen 
flat. 

T here now appears to be so mething new 
under the sun ! We havc rccently recei\'cd 
copies front an Engli:oh publisher, of Arm. 
strong's L-:wc :md Beauty Waltzes and Nor. 
mano ic March, cach iS~lIe .. 1 under its prOI>t: r 
name, but the cOmptbC r's name omitted 
( like "Jamici with lla mlel left Out), instead 
of which the namt'S of F. Ceci l jo" llkestone, 
3ppcan; as Ihe arranger of Ihe one, and W. 
Scott Folkcstone, as arranger of the other . 

No"', never having heard of either of 
thlY gentlemcn before, we wou ld like to be 
af"corded Ihe privilege of :1.~king one or two 

,qucstions-for the purpose of informati on. 
T hese gen tlemen, whose namL'S, parled 

in the middle, appear on Mr. Armst rong's 
title plgt'S, in these inslances: a re they 
brothers? \.....>---

If so, are they twin's ? If these questions 
should be answered in the affirmative, then, 
11':\:1 onc of these brothers born in South 
America, and the other in South Carolina? 

If not, why not-and from whose b:mjo 
school d id they graduate? . 

It isso very difficult to keep track of these 
composers imtl a rrangers of some other com­
poser's music, that we may yet have to open 
a book of record on the subject . 

THE DRAMATIC NEWS' BANJO 
VOTINC CONTEST. 

The Nnu Y .. rk .D,amalic N ews' Voting 
Conte.'·;t todetermin c th rough "popular \'otc" 
the most popular b.1njoist, which con t inued 
for thrct! months, came to a close with the 
i"5ue of that p:lper of J une 29th, last, the 
votes being counted June ~4th , 3.1 10 A. M. 
In nil, there were 31,X4u votes cou nlt'd. 
T he vote for Alrred A. Farland, the masler 
b.1ILjoist , being in the lcad up to within a 
ft!w hOllrs of the close, when it is s,1id, that 
la rge Ih1tchcs of VOtcS ca mc in for o ther as· 

• pi rants. 

T he accompanying report from the Nt'U's 
will give the reacler the slI l>st:mce of the 
mailer. The week previolls to th e close, the 
leaders in the race werc as follows: 

~: .... :: : .!~! vore. 
Jo:. ~I. lbll. . . .. 1,JO I 

C. II. norper ... .... 1,JS4 
1'1tn.'SIl Vaughn. . " . I ,W I 
Soldie Mc Donald 1,008 

At Ihe clO!ie, the lea.]ers stood : 

~A.I-~Ian!!..... 
I lelllll'Oll . 
C. II . Ilopper 
Thresa.Vaul(hn . 
~die McDonald 

fo~. ~1. lIall . -F' ''III,hlh4 ... atk,\",.". 

· . 1,614 
· . 1,501) 

· . I ,2J7 " 
· . 1,68J 

• . I,J 4' 

lIytlte narrow margin o(twenty. nine.,ott$,Charles 
I I. I loprer, Ihe young Irish come"ifian, receivel the 
superh preuntation ool1jo given by Ihe D,.nm"tir 
Nr.us to the win ner o f the coml~titiO Il to decide 
upon the most JlOPular banjuisl in Amer1ea, Tht 
fi nil!lrwiU very dose, Snelle Me:Donald lee:o l1d in Ihe 
Illoce , Alfred A. Fa rland Ihird :r.nd Della FOJ foullh. 
In the u lly "Iges of the oompctition Miu FOJ 

~~~e~Ol~ I~S I::e~k:~ie: :!t~I;; Ij~::::~~:e Wti:~ 
CII traordin:r. ry {ayorin wllicl, ' he is held ~1I over the 
<:ountry. The baltntl hearin!: hern~me h..., e ame 
from alm<"t every cily in the United Slates,and for 
the most plrl one al a time. NevCT have more than 
lell vOI C'S for Mi~ Foa been recti¥ed in a . ingle 
envelope. Mr. Farland's vole, too, h:u been ex tf n. 
sively &ealtereti , and hal come tIlOlit from the memo 
bersofhanj" clubs and others not inlhe thutriCIIL I 
profenion. Mr. f1 opper" .admirers (),egan, a few 
weeksago, to raUY lo hil supJXlrt in Chiclgo, Cleve. 
land, Cincinnati, St. I'~ul , Minneapolis, St. Loui., 
Haston, and other citi es , lending in ~rce l. of ballols 
ranging {rom four or fiye up to fifty each. The banjo 
thus accluired by M •. II OllfJC!r will be Ihtpped to him 
alonce. l ie will find In it one of Ihe most (),eal1t iful , 
costly and IJoerfect illstruments ever made. Mr. S. S. 
S tewart, the most utensil'e And at the .:r.me time the 
m05t 5klllful manufaclure r o f b.anjos in the world, 
made this banjo expr~ly for Ihe D,all'QI;r NlUn' 
contest. There is Done (),etter In the world . Mr. 
H Ollpcr may wtll be proud o( being its pouetSOf, 

notllionehyreuon of its inttinsicvalue, but alloon 
aeoount of Iht fact that it demonst ralea Ihe high and 
far reaching esteem in which he i. held. 



s. S. STEIVAR'I"S BANJO AN D GUl'l AR JOURNAL. 

Iiowoflco durinl: the pU\ rcOlity ar,l1.lvc ""cUeen 
ukcd iI the re WIlS luch a work published, as II. rom· 
IIIClt book of CAtlrJI .""/ !K"III, ;11 IllllAt Kt)"I.Jur 
{Iuel/ira ,.., 

No ~uch work wu attainable at any price (ur lid, 
inSllument anti Ihe want remai ned unsllJlplicd until 
S:c .. art puhli.hc,1 a new work, hy " , W. Newlon. 
u ll C1 I " 1' ~ "'CTICA 1. ScIlOOl. 01' II AIIMONY .'011 T il l'! 
GUlTAIt," 

Tlli) work, c:t ni lli n ing oyer SO fu ll .~hc mu.ie 
plate I~get, bound in boards, i. now 101.1 .t the I""., 
IlI iceof oncdullar""dlllacn bdorcillllOiSClSOr,, .. 
complcte «lUrK of Jludies in lI:umony anti 
T horough 1l:lSJ, wilh scaln, chord., IJlogrClSlons, 
nlodul:lI ions and u:c rd~c. in all the kcy •• -:ull/llctl 
:lnd .ru.ngcd specil.lIy foxlhc f ultilr. 

E ve ry guilar stu llent, IIntl lll who .,.,iih 10 aduncc 
themselves IS gulIa.iln • • hOllld hue. oopy of thi. 
most thoTOligh I.nd uni1lue book on tile guit~ r. No 
one can expend theprite ($ 1 00) forlhis work without 
feeling himstlf dwroughJy rel'a,d,-for, indeed, Ihere 

t~::d C:~i~hw~~~ O~h!hinfo~!!t:;i~~a~~~:i:::i:~~~~ 
wOTk. 

The day I.nd age of .. u r Illayent" has ~one by, 
I.nd music, wbether for the guitar or othtr mlui(1l l 
inu rv.ment, must. be Itudied philosophically, if a 
performer enlertl.ins II ny hope of keelnng abreast of 
Ihe times. 

We have placed the means before you, reader, 
whereby the best of ""olbean be cheaply obtained, 
and we hope to see I. greater adnncenlent in guitar 
playing dudng the conling decade Ihan ever before. 

1'. W. Newton, the guil" I.n tl mandolin ttacher, 
writing (rom Toronto, Canld. , undt r date of J une 

~:~::~~~a.!!~,i~~i;hoh~ ho~:r:~gi~~:ed~!i~:~I~: 
C(lming fl.lI . It will C(lnll.ln in additi(ln. 10 se"!Tl.1 

:ri~~!I~fim!:dil~I~'~!f!I~, ~iS:' :hfulllt::~~e~rl:~~ 
" ruction. The price of the wl'lrk will be $1 ,50. 

C uilar accomllanimenl Fou ts for Armltron,'1 cele · 
brated banjo pieecs, Lo ulSlanl. Ilocdown and Al l. . 
bama Echoes, hive bltiy been pub1lJhed, .nd csn 
be had of the publil htT OI 1he 711Hrlw l, 1.1 10 cen" 
each, Piano parts (or tach piece cal'l .110 be had lit 
:w cents each, 

WALTER JACOBS. 
Recently, when in lJoston, Mus" t~e puhli5her .of 

~:cl::r~::I~eard JI~:OI!~asluhilo~t:~::n~~be ;.~::c:; 
5frcct. Mr. Jacobi is one of lbton', buJiy tc.aehent 
of Ihe ,uitar. mandolin and banjo. lie il ll pleasant, 

~.f~t~!~~~l~:;t ;htle~~~:nd~~n: :~~~::lyOf!!h~ 
bURnCSI and Ilupill. hc Rill lindl tilD~ (or, fllen (!ly 
chat with allen. We were much Imprcaed wllh 
Mr. J~. lind helievc thlt IhOle seeldna: I'litl r 
imtruction will lind in him the til>hl kind of tcacher. 
As a mUicr of the guitAr, am~ wnter of muJi~ fo r t~e 

~=il;~!~:I,a!~~; ~i~ r:~~~I:;~un~i.~~:~SI~~i;: 
(or the nanjo, &tamp him .. (Inc of lhe coming hghlS 
i~ Ihis line ofbusinCJI. 

BEORIE BAUER, 
01 mandolin and (\lit .... celebrily, hAll returned (rom 
Germany, and arlin Itt tltd down .for work at No. 
1016 Cheltnut Street, Philadelpll1l, whele those 

~I:~~'i: =;ea~O:: .d~,~~e Ib uu GuitArl and 

\ 

An txc~din l/:ly inlcrcs.ing ""ide (or (lui la, 
llb.yenti. givenil'l.hi,bsuc hy Gcocge W.(:rei.'OC'J', 
who is wilhoul II pter as a wriler on banjo and 
guilar. 

to ~i~e:I~~!a~~~~ I~~a:~~ ml~~~:;r. al:~~ :~id: ~~~r 
i\hedartist in his line. 

A correspondent in U ma, 0 ,send. thc following 
int er~1ingnott5:_. .. 

The Manh.lI:1O Mandolin Orche"-ra I' onc of rhe 
Icading mUllical orglll'lillliions of Ihis cily. The duh 
is small , consilling of ollly liye mClllhenr. but tbc:y 
lIever fai l 10 furnish enoul:h.llnd luitahle music for 
aDyo:~ion . 

T he Inder,l'ruf. W. C. II. Fol1£,il a lllu.ielln who 
has a TJ reroncclllion of the m::r.ndvlin •• nd h i.txe~u. 
lioll of themCf'1 d,fficult " !i",'1 mandolin" parIS iJ .0'011· 
dHful, ' W.~. Finley b aJ.N» an lIIcronll,lilhcd mu-i· 
ellln, whOK readi ng il I\hllo~t pelleCI. li e is T rcat. 
li te r Inr thccluh,and I\lsoplay. firlt rn~mlo l i n . 

J. \\'. BeaU i. Secretary 1\11,1 Mall~gc r and uecule, 
sce"nd mandolin »>o rIS. li e is :1.110 II Yiolini ~t anti 
fre<lucntlyuSC!l the violin when musie il heing {nr_ 
ished for dan::il'lg 1(:li00110r balls. 

Guilars arc not alwaY' uled I>y thil cluh, II lt hou~h 
Mt5$nt, E. C Finley, and C.1Hlr lel OeVoe, .nd also 
) 1r.Folh,arcaccoml,lishtdl'e:rformellon lhal inst ru, 
mcnl. Mr.l)e"oe hu very suecc:ssfullysub!lliluted 
Ihe Italian hltJl Il'Ir his guilar, and ' Ir. t1nleyil now 
manipulaling the 00\1' in 'cello Ilarts. 

"Traps"o( almosl cvery cOl'leei'llhle dncrif'lioll 
arc used "ythese mu,ieianl,in conneetion With .heir 

:~:h/::~n~:::~~n!f :~:r, ~:~ne, ::i:t I~~i~iwa.~ 
render 10 thei r credit. Mr. Foltt'l art:lngement o( 
Ihe " Midway" never (ails 10 receive appbullt for an 
encore ",'hen performed by the mcmhent of Ihe ~lJn ­
haq,.n Qub, 

t: l.cepting their own arral'lgemeoU, I',of. t:. II 
Frcy's popular Mandolin Clul, music is used II hnoll 

f:t~~iti~Yihi/'~I~b :~l m~ o;I~:~c~!:~n: I~::I 
larityis duc to hlstffortJ. 

N.r.~~t;~~~, !~~,\C~i,~:O~i ~~eu~~~~ ~! I~ : ~~r;~lj.: 
5QCitlYladics in th i .• city, i, becoming a ye lY compe· 
lent performer on thc banjo. 

Mr. Frank Maries, of Lima, Ohio, I!. pUl'il of E. II . 
Frey, promises 10 hecome a fi ne (luitar 1010151. H e 
;;:c:~ed 1.1 a number 0 1 elitertainmenU, with ~ rtltl 

Min Mallic Stewart, Ihe talented young guilar 
SOIOlsl, of Easton, r a., may he addrtIICIl in careo( 
Charles E. lIeinli ne. the ,uitar and blIinjO lcacher o( 
Ihat ei lY. T Hose who thlDk o( engaging a guilallJl 
for concerti . nd musiealtl, Ihould make a note of 
Ihis. Mia Scewan has performed in I'hiladelphill 
and other cil ie. and I. a youoa: laoly o( marked mll!i. 
a ltalenl. Ilcr repcrtoi rcincludcsluchnumbtnt as 
Souvenir d' AlDerique, by Romero, and Fantuic 
Americaine, by the same compose r. 

Mw Oilminga J. I.ynch, the well· known gll itarist. 
' l'Id mu. ician, hu chUlJ::ed her addrets from 4::%4 
Chtllnut Street , Well l'hiladelphia, 10 rr 8 S. 43d 
Street. 

lIl~t~n~;~~~;\ t':ork~~r lreit;~::'r~( w~~~-:; 
hopes to iaue during tile comin, fall or winter. It 
il to be a thoroughly p,actical work ..... not one to Iwell 
Ihe number of mediocre " Gultar hu.lrv.ctOnt," Lut to 
contaio whal other bookl lal:k. Mr. Shaeffcr can do 
it , (or he has Ihe ability, tbe knowledgc .nd Ihe 
tapcrience, being one of ihe most finilhed ,uitar 

~:J:~:~o~~~e !=e~~. the pleasure of IiltCl'lina: 10, 

We are aho plea.std 10 stale Ihat Mr, Shaeff.:r hal 
tOlI5f;oted tOll'lite an a"icle (orlhe 7 oH,.,.,./, mu., 

~r:~~d ce;~: rri:~r i~C:d!:: ~~t~~~ w!:~ b;ili 
appeu in due tiD:le. 

.:arleCraingcr.lhe CaIi(llrnia\::uilarist,rontribultt 
an inttresting article to Ihil number o( the 7"lInf"/. 
Guitar AudenlS \1'00 (0110.0' the 7" Hrnhl clO!:!!.bll'i11 
g;lin much valuable instruction. It COSI11Nt SO cena 
a ycar, (for the 6 numbcn iuued during .ycar) anti 
ilwell worth Ihis Imall cost toe'ICTJ' guitar l,upillO 
the land. Ilon'l Wllit unlilthe numloent IIIC OUI of 
print; bUI IItnd in your luliKriptiOll "IIW. There 
IS no time like Ihe prcsent. 

\'al~nl ine Ailt, Ihe ..-t\1 known m:lIldolin .. il1uoso, 
c,lIed 1.1 our oDice n:centiy, en route f/'Or New \'urk. 
lkl6ton a"d other poinlS. lie will nlurn "I hi, 
l',ttWurRh StuJio, ahoul Ihe middle or August, in 
lime tl' prcllll re ror Ihe "!,eningof hi. fall Itnn in 
mandolin,guitar:and banjo inA,uetil'ln-lhal il,if I,e 
doci nOl conclude,l!. hille later on, 10 loe:Ite in New 
"ork Cit)·. having received a teml'ling oller in 
'h~1 direction. 

Mr. ,\ ht will, in ascrics ofconccrts during Ihe 
MminJ:: selllOn. lake: ill JUh Il HOWII, ,\ltoon~, and 
lI arrisburg, 1'.1.,alld prnoonly New "",k, l'hnallel· 
phi" and lIther cihcll. lI iJ leachillg ~eas"'lIl haJ 
been I:lcellent throughuul. 

RATES FOR ADVERTISEMEIITS. 
Carlls or teachers are lakcn ror not Ie" 

than six insertions (one )'ear), :and consist­
ing of t\\'o lint.'"S, tl' c p r i< c is ~1.00 in 
adv:allcc, additional lines 50 c~nt5 each, 
eilra. These ads. arc inserted under the 
he3ding or "'("£"'CIIERS II only. Other ad· 
vertisements will be taken 3t $ t ·50 l~r inch, 
each insertion. Special rate::. rur )"early 
contracts and d ispla), advertisements. 

NEW MUSIC FOR 

MANDOLIN AND 

GUITAR 
" Drll'llJjJ Clu b" 1V:IU Y" h)' E. II. Frey 

Por MAlu.lolin .................................. $ .35 
For Mandolin ami Guitllr... ,65 
Gnitrtr part , Jeparnle .. .. .30 
Fo r Mand olin and Pinno:. .iO 
PiRuo part .separ.lte. .35 

T h is scle:ct ion CAli be n!let1 e ither fur M:llldo­
Ii" :1111\ G nitar or . Mandolin anti l'illlO, or AS Ii 

t rio for Ihe th ree instnl1l11wtll, as ti e:sirl!<l. It is 
\'ery fiue. 

O"er'ure, "Fnir)' DclJ. " lJy [~. II . F f1!y 

For t wo lIIam10lins, G ui tAr a"d PiallO, 1. ... 0 

For o ne Ma ndolin a li t! Guita r ............ 65 
Fo r 1st And ::t.I ll nlld olill 811d G uit llr.. .95 
For Mandolin a lld I'ia llo . .85 

Eilher pa" may be purch.sed 1t»>o ..... ~ly if dCilred 

1St Ma lldolill .. . 
::t.I Mnndolin .... . 

.JS 
. ..... ·30 

Cuitnr .J<' 
Piano . .\0 

This i,l a capital thi ng lind cn nllot fa il to IIIl1k e 

A "Hit." It will lIe<:ome II favo rite wi th Man . 
d olin Clubs. 

A."rnnln Wnlb, GuUnrSo!o, 
by I'. W. Newton 

A "e ry taste ful composition. Will be much ht 
dcwaod awo ng Cuitarists. I' rice, 25 cts. 



S. S. S'J'EWAR'I"S BANJO AND GU I'rA R .JOUlWAT.. 

A-FEW OBSERVATIONS ON GUITAR FINGERING. 
By GEORGE W . GREGORY. 

Havill /!, ,'(,(,ph' flll a 111I11Ih('I' o f iuqu[!'i4!S iu rer"I'l'llI"(, to 
the fiug'('l' iuJ,!' or l 'l~rlai ll I';I:;'''<.;:I'S in ;,!uilar IIIIISil'. I ;:i\',­
h erewith it /i·1I' of Ih!' Ilas. ... a).!(,:O; ill '1" 1-'Slioli . \\' ill1 illS idl':~ 
of th., IIIIJsl ' ac! V:l lllaj.!'I'UII :-i lll fo/hllli uf /iug"criug" 10 ht· l'1I! ' 

1'1 o~·Ct I. 

The iii':"! que. ... tiflll is :_1 . Whalli ll g:('d ll:::-~ llflllld III' lI!-OPd 
h I uiliain sunit·h'ul mpi llil ,\" ill pla~· ill ;.!' tilt, g l'U Pl'l'Il os ill 
th e I:tt h. alld 1·1111 IIlt':t."III' l'I>, (alh .. " thl' illll 'Ul ll1dillll ) vI' 
. ,," ufauta :l lal'l'lI. l 1' 

'I'hei'p j.!'I'IIPP(, jjHS if ('o tTl'd ly fill .!!f'l'cd !o; ilnll1d unt hI' 
\'CIT tlillicull. uf ex" I'ulioH . In cow/! j.!'l"OUp Illi'I '" is hilt 
!me pl'umiucllL w,It·, thf' I'l' Ii., 'e lilly til' till ' ut li el's l~Hl I ii' 
"sHapped " with SIIIliIjC III flll't ,(, In PI'Udlll' l' tIll' dl-:-:i l'l'l ! 
crrel·!. alLll hy Cllljllo.\' ill:: Ihis IIlclllOti of lIIanipulali"tl 
!;I'cat s peed (~UI Ire :\I'qllin ·tI, 

'1'IIel'(' is a f'illlh·c of two wn,\'s ill wllich to li llgt:I' tIll' 
J·llh IIiCilSnre- 1 prefer lilt, liI 'i"l: ( Fig. ~, ) 

Fl'olil II L' Ill fauia :'Ilal'c li . 'I 

Fig. I. 1:lj h IIU'lIio: lIl'C, 

---~:i -~~ -,--J " , 4 _ 

I~~" --, '1.< ;-->- I - :;:---.::. I 
~:" .. ~ ~: ~:" -=:~-=::--:=---

'-" '-----' 
1st gl'<!.!Jp. 2 nd g l'Olip. 

Fig, 2, 1,It h 1I1f';l:-; III·C. 

". ~ ~ -! ":! "'I 2 ~::! Jt'" .! 

I;-?r --:=-:..*r.==-..:....=t...t5.:::t=1 . 
~ --S-' I--===--==-=-----=-.=._ 0 1 
- -;-;-o---.. --~oo ---.. -
'--' '--' 

', I s t ~1·u IlJl. ~Illi g ruup. 

'fllo latl f- r CX:1 IIIUIC woulll be tlim " I~11 fOI" Ult: len, 11111111 , 

~-
a<; the" rendl" be t..wCi! 1l the G s h:lI'p '--1-===1 with lhe Jil-si 

Jingcr:uld IhcFdoullleijlmrp ~I wilh 1110 fOurth in 

the I s l, ~rollp, and the corl'Cl' I)()ll llill~ 11\:l('h illlhc ~II" ,t.:'I'OIiP 
are both 100 Ihng for the a\'crago baud, 10 :>CCli re firml y ill 
I'llpid pl:ay illg, 1I0wo\'cl", MIIlC pf'I'fol' 1II01~ woulll pl'cfor 
the fingering uf .... ig. :J, to t.hat. of Fig, 2. 

III (':11'11 ;':-I"IIIIP 11If' ;.:-r~IC'l' 1I0l!' takl'lI with Ihl' fil1d Jill ' 
:':-1' " 1l11l:-;1 II(' rH :lilll:l llltilil till' d"ll l'lll ftlal't c l' i:-; played, 

III F ij.!. I. I advise holtlill~ Ih e A !o:h:lrp I~I till 

lill the E I -~ Ii,..; pb,n-il . 'rhis;,dn·:-;:lIl IOI'I-8.tf i:-;I:u:t,jl-Y 

Ioi ll ("', 

'1\) pI"Oflu('(' tilt ' Jo; II:l PJo; ill Fi;.:-, 2, till' tim .. ' fill~e l'~, fJo;t, 
~l ltI. :Il1d :1 1'11 , :-; itolllt! he pl:t<'cd 011 1111' F dUllhlf' SI1:l1'j1- 4: 
:-;!tal' jI alit! .\, 1'("':-;I'I'('lin'ly( 1:-;1 ~I'I UlI' ) ht·lilrcJo;II:1ppi llJ,{t hl.' 
1i1'1;1, Ilt ll o ( A In U 1'lilal'p ) :It11llhl' lit101 t liltW'I' ~huilld I'claill 
I hI' F l l t)uhll' :-;hal'!} I ill alh'l' I h{' fnlltlwin;.:' I; is p!II~' etl . ' I' ltis 
:-;a llil ' illl 'a sit4luld he (':l'Tit.'1 1 nul ill t hp tiCl'Q ud J;t"OII JI, 

Firllll ll·:-;'0.1 tit" l"III '1t w itll Ihl' I(·n ltalld is l. .... "cutial 10 ;~ 
1,;'1101 1 ]let'i" " ' l1Il1I1CI'O r Ibi:-; 1I111\' Cllh ' lIl . 

}\ lIotl lCl' qIHH',\' al'l'l ~ II'cd ill Kn. SH, ,lnlll 'lIa l; '!'his W;Jio: 
a~ 10 1111·lll-:-:1 tH:tlllll~ r ill whit'll t o fill;!t·,· lito "lIa$ r ims" 
ill ;. 'xl' l't UIt l" :lIulllll' Ell"." 

111 lit e S:llIlC iR-all i )!i:-;." 1,,\"IlI'h I!aw':l \'Cry JII('ill f'x pla ­
lIation o f lhe unliltlll 'l' 1I11'Iholl , hili I \\'ou lt! sUj;J.!e;t itt 
11I00'ClIl c ttl:-; or thi s k illli whCi'(' \'OIIllIlC III' l o nc is 1101 I'C" 
qlli:-;ile Ihal allt}t"t' I' method))/' c ltlpl(',\'etl , i, ('" all CI'nali ilf,( 
wit h th e lIullu\) allll fil '!'l liul,;'c l' as ill I"ig-, 'I. 

1"1'0111 i, :\I'pIUIIC allllllic E lf." 

III. 

fir ,- ---~- --__ _ I;~=-----I 
:.t·~-=~_ -
-~-~­

ot'!"i ° t'~i 



S. S. STEWART'S BANJO AND BUITAR JOURNAL. 

'l'his il) Lh e mOller ll method of fingf'l"ing IIOW uuvor:.ateli 
for the banjo. but the has.'3 s lriuJ,.'S of th e ~uitar urc much 
hea\- iel' than ally uscll 011 Lhe baujo. 1:'01' this r casoll , 
where the production of fu\llonc is desired , th e eomhinctl 
thumb and wl'ist movemcnt, whil e not so rn pid, is slrollJ;cr 
and thcl'Cfol'c the bette r :.ySlcm. '1'he following examples 
n rc ordinary. 

'rile alternating fingering gi\'Nl is the solutiou aUlI 
(lx plains iI ~clf. 

- Fig. 5. 

I~· ~,;:l)-~-~~ "'---.-t--- - --_ ....... _-
--x;~.-;- . 

j~g. i , is by 110 me:lll$ I\n CllSy C::1l1enza to play co r­
J'ccll~· . III this I re('ollllllemi alt el'nating on the bass st riugs 
as it is c\-ilicnLly inlemletI for a piallo passage. 

Fig. 7_ ]~Sll!. ll sll!. 

The fingering of the la.Oit lIole wDuill depcnli cnt»:cly 
Uj)Qu what is to follow. I f, us I iruagillc, the louie chord .. 
of A I~I the proper lingering would be this:-

-r-
~ . I 

-~j,T~--~ 
I---""'- E-I -~-----------------

Bllt i ; l h e mO,'e llIeut tl eseemls again (L'3 1"01' exa mple ill 
Fig. S. Theil the fingering gin:1l in the laller s houlll be 
employed ;- . 

E ll-:= ::t:--I--!=~_ 
1=~;~(_i_L2-Bar. ) 

,-;-;-~.-
I II il. ~ .. I ! 1 ~! a II an" ••••••• • X 

~;; ~-lJJJJ-L~ .j _J.i U JJ '- J_ Tins Illustrates olle or the 1Il0st !IIlPOI"!,,"t tinllb'S to be 

1
- ~... ~-.. ~ . ~~l!'3 cons illered ill the fiugcrillg of any cmlen1.a 01' rUII, i. e., 

-~--1....",-------1-----=-1 I lhe IO('aling of a posi lion equally s uil etl to t-\lf. cU(li ng of 
- -1-t!-~-.-.-.;--·---;-;;; .-; ............... ,--- one pa."-<;:\ge :11l~1 Ix>~i llning o~ t h~ !!cx~'I'hi8 obviates lIU· 

x , neccss.'ll·.r Sillftlllg alltl cOUlph<-atloli . 

THE GEORGE BAUER MANDOLINS ~+~ GUITARS 

. Send fo.- Cata logue and Prices The Best Made 
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10 S. S. STEWART'S B..!\~JO AND OL'ITAR JOURNAL. 

EARL GRAINGER ON GUITAR FINGERING. 
J'ur the benefit of' 1\. ll'\\' (:uitar St udents :l111ong tbe Journal fo:llbsCl'i bcrs. we have prevailed lIpon 

Pnot'. EAIILt: GIl ,\[ ~(;t:I!. tlte emi nl' nt Guitar Soloist. HIllI teac li cr. of' San Diego, Cal., to write 1'01' publica­
tion tile lollowillg brief article bearing upou Guitar fingcl'ing.-§diliJr. 

1[;I\' ing numerous requ csts for information on fingering for Guitar, i !;ubmiL to yon the following examples fol' Ihu 
thuilib. 

I do 1101. ag ree with ollie lOS as to the ftl'chillg of the wrist ( of the right hand ) in bass passages. It is not only 
nol graceful, hut cramps th e IIl11sd cs 10 s tich nn ex tent as to he dCll'illlcntal to execution. '1111\'0 friell aitcnmtillg Iii 'S!. 
fiu;!(!!' aud thulllb { which applies to baujo ) but with uUSlltis filCIO!'y t'Csul ts, ami lind that by 1lrcs.<;ing the lhree Ijug-els, 
of the rig ht> hand ( when not in usc ) Ii 1'111 Iy npon thei l' I'CSpccti\'O slri ugs ( Iinge l's IIC;U' the bridge, tlmmh \rell at!\'IlI1('ed ) 
allll keeping the wl'ist pel'fectly su 'aighl, it gl'ently facilitates I'll pill wOI'k with the thumb, ('1'1')' exn mples, 1 anll :! itl 
thaI. manuel', ) 

In example:1 it is oette!' to strike the C ami F tOj!ether, with the thumb, rather than lISC th e firs !. fing"ol' 011 F ,-lIs 
the linger has 1I0t 11UJ ]lowe!' of the lhutllb, 1101' lI1'C th e tOIlCS hlt'1I1 ieal. I n manyeai.;es it is of aid to tbe pOl'fonllet' to IISC 
fho thumb 011 th e third sll'i llg,-ycs, ami 011 tbe SCt'O lill Iitl'inS also, Examples .. :ulli r, ( Lo\'o ami Beauty Wall ies ) 
illust l'fll e thaI. fact, 

In pl:lying the E and A. st l·illJ..~, allow Iho thumh to I'cst a~ainsL the next Stl'illg, i, c, . if you play tho E st l'ing, lot.. 
the thumh go too, aull rest :lb'lIillio(l Iha A slI'inl;, This 1'1110 li~ not> appl y whol'e tho thlllllU hns the thinl string to 
stt'ike ( exalllple ,' ) 11111058 the D st l'iug is Ilw pl'ec(..'l ling oue, ( l~xl\mplo5, ) A grcat iUIIOllllt of ellel'gy lIlity thus bl' 
s:t\'eli which would othcr\\'i~ he was loll, alitl ill mi.sillg the thumb ( stt'ikiog up ) and allowing it to pass the 110Xt Slrin!;, 
it ca u UOI be l'eco\'o l'cll uutil ]ll'obalJly lou latc, 

For the henefit of ~-O 11l' l'OI'I'esp'o lident , example (j gi\'(:~ tho rig-lit hand fil1 gel'i ug 1'01' tho thirteenth ami fourteenth 
I1lc:1Snt'CS of /; rl~r{fllt(( ,llm'ell, ami wiU sa .... , that. if he will put to tho ,test Illy poor atlempL at explanation, amI. jlractice 
lilithflllly, lhose "ba.s.~ I'u1Is" he mentions will soon I~e their dinicult.y, 

1 :1m always willing to help :Iny struggling Guitnl' ~tll(le llt. with what knowledge I h:\\'o, allti would not ('onsillf'1' iI, 
]lI'C!'IUlllpIUOIlS 1'01' ally Ollt; t~sk a puzzling que::;lLou, Sometime in thc futUl:e I will write flu't.hor 011 the subject if iL 
will he of bcucliL to any ouo, pl'o\'iding space can be spared ill the JQIU'lWI. 

. ( 1 .) .' ( 2.) ' iJ.= 
S( 'HO'rrl~n:. .-... ~ J,Io '" I IlA=-ZA, I I r-"i 

1*-4:-:-=--=='-::=-=---=I=--"';'---;--;"'=-E['?'~::"'--;;·'=--=--=I=·4=J= -J?i"11 Tm:£ =-:=---=-_~:_+. -- '~==[I~l -~-~~--~-
~ ~ ~~';"~-:-;-~-:-;.-;-.--:-::~-.=f=:~ --.. 4" # -=z- =- Ti'7 '-

"T 2323 :t t.J ! '!'+ U '--...J 

( 3.) )L\ W IIKA,, ' ~ ( 4. ) • • . " " _ 

.. ~ -. -.~---~-,r--.-- 1 _ _ 1 _ _ ' _. ~_::I-2D __ J_~_L~_J_j_ 
If~~~~~- -=1=;=#b~lt.!~~:~4=1~:~ ~~I 

''I I 'Z" • 7"" • 
I I I 

.~ " , -;- , .~ ,I ,I ( 5 ') ~ 1 J.! J. 1 

_ -~c~".!:!:."'-I~~ -..!I"..j....±==±=r:!~~~-L ~ ,~Jt!.-=-=..::-__ ~ _ .. ii_L 
I~~~c<! ::..=G.::ICI~'~~~I_::' 3:="~~~.::::::.:--=--=1 ~ ~ .. :i:Jp.'-~1 

- ~ ::- ' (7' . I '" . 'I. . I 

I 2 'I '2 . ; • •• (fi.) ~ ~ I 
~ " I ~ .. '" ~... .L r 1 ~ ~ _ . ~ 1 ~ ·1 ,.!.,~ Jl . 

1
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VILLAGE I BELLE WALTZ. 

CUITAR SOLO. 

By E.H.J'REY. 
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SONG AND DANCE. 
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S. S. STEWART'S BANJO AND GUI TAk JOURNAL. 

Practical Fingering for the Banjo.-(Continued.) 
Deg;!.n in No. 87. By Goo. W . Gregory. Copyright 1895, by S. S. StewaT~ 

10 
, SCALES. 

T ill: CllHOM ATIC SCAlA,. 

A se ri es of lweh'c difle rcut tone;, ascc llilillg o r ticS<."Clltiillg: oy cousccllth'c Iw~r 811'}Js* ( the oc:I:I\'o of the Marl illg 
laue bei ng ge nc mlty added to cOlll plNC the sed es ) i ~ (..'a llell n ell/'oma/;eJ or 1II0 l"e Kl l' ic t lYl C/II~Qlllfl/ic· /)if/lollic lWai('. 

Tbe ChrOll:laliQ is l~robably the 1Il01'L illlport:lllt. of all scale:; ami the IJes t one to exemplify our sySI ~1II of ling-c riu;;. 

CHROMATIC FORMULA, No. I. 
A~l"Cl1tlill).:'. FOJ( 'I'W O 0("".-\" F.S. 

\Vo lind on looking al Ihis scale thnt th ero are SI! \'CII notes to be played on the lm:-ts i'il ri ug of wh ich "ix :It'C I'fl"('II('1I 

notcs," and we ha"c but fUllr lingers with whidt 10 fret them. Of l'OIII'SC this III'CC!'. .. i l:l t~~ IIsin~ !'OIIIO or thtsc fiu!!l'IS 
t.w ice and ~\'cr:llliiflc rclit fo rms !lugJrest.lhc lll~h-cs-fo r illstanoo, firs t. second, trtil''' , fOllrth fi u!!c~, ftnd Iholl th irll and 
fourth agnill' 0 1' firs t: sccOlul, Ihit'd , firs t, second, third, kc. , &0, But t he fin g-e riltS' g iven hero i:; cOlts i<lercll t he most 

-~ .' ,=, ,=, 
It. i.s iltlllOl' tant that Ih e lil'st fiugcr sholll~l re main on A. Sh~t'p =:;= uutil aner the n ==4= is playcd iU1l1 thell 

.__ $i= T 

be trausfelTed lo Ihe C 1:::3::.1 by an (u'm 1U0\'em~nt wilhouL lifting' ' ~ hc linger' frO th the fingol'-i>oartJ 0 1' 4.:hanging' tl te .. 
position of t he wrist., (Sec Rule VI. ) 'rhis will facilit a te man ip u\;ltiou. 

Tllt lte next position (* to *) th~ro at'e fo ut' rrClS and four lingcrs with which 10 ft·ct. thcltt • .!....thc l·c i!l ha rdly :til,\' 

nccessity fol' cx plunat ion hOI·c. The g I~I is Jlh~yed 011 l he fifth Siring. By takiug the F I~I on the secon d 

s trilfg we get the las~ fi vc notes of the scale ill o nc positiou- " ' hon the F 1£115 played 0 11 lho first ~ll'i ll g, anoth Ct· 

move lllcuL o f th e wrist. becomcs ne(~c6.';a"y. 

Rule V L- 1" IKlMing /"0111 8t l'illO IQ RII'iIl!J ,·tltli'l OllC /I'cilmlililtc /Qf/OIfJill!J i8 81'<:'II'CI/ :-

12* ... 
..... l~xaUlP\e. 

Tn this example tfte f011 rth finger rCltmins on the G unlit t h e first. finJ,;'cr res ts firml y on tbe 0#, and tlt e third finger 
reLaius tho A,"utiliit e B is frett etl wilh tl.o firs t. This syst.em will inStlt'e an e\·Ctl ncss of touch and prcciSion, :Iud should 
be prn.eticod itt Ihe p\nyill~ of nil (II he r stales. Exceptions OCCllr, when lile fre tl) urc too fal' apart to be I'cach ed with 
ease ltond when an o pon Siring ill\(~I·\·e IlC!o;. , 

• On stril'll .. ·td inst nlOlenls the Ilro;.;~ion from one frel 10 the next i!J 0 IIf11f .IT· (See Ilole tOjl of 1),'1&6 7.}-hence n Chrom'ltic 8I'ole Illnyed on 
ODe string 0:1 I)lt; BanjO would be n IICries uf l,,'on!IeCllti\'e frets. 

19 



20 

i 
:.-
." 
<-
is 
~ 

,.. 
g .: 

"-
"' 0 

'" ci .J 

" ci u 
<J) 

Z u 
<i i= 
...J " :;; 
:::J 0 :;: !I: 

0: J: 

0 u. 
LI. 

() 

f= 
<{ 
::;:, 
0 
0: 
J: 
() 

S. S. STEWART'S B.\NJO-.\ ~D GUITAR JOL:RNAL. 

b~< 
' ,I X 

~, .... ~ 
: I'+!;;:' 

"rn' . - \' . 
e ,h'\\!' 

11 

CHROMATIC FORMULA, No.2. 

Formula. Xu. ~, is the 8:III1C as Xo . .I , as fal' as; th e E I~I Xole that t!IC 

ne.'" !ref'lion of the scale is taken ill Ih e 12th pORition. '.I'he 3(h -a nlage of ph.y ­

ill ;.! ill position is ol,,' iolls :- Ihc tell lIoles taken in the 12th pos iti un COl'l'cRpoud 

to th e tell Botcs beg inn ing with F I~~I alltl can be pla~'ct1 wit hollt 1Il0dllJ; th e 

wd:,!. w hile if pla~·etl on Ollcsll'illg'. t hl 'Cf'~difrc l'c nt posit-jolls woultll)(' r('rlllil'c ~1. 

niP 1'I'ILIIlilling l101t:'s of UIC sl,al e al'e played 011 the lil'Sl stl'ing :is 11 0 :Ilh-Il utago 

('all Ix· gai ned b.~· scek iug' :lnutllel' posili o ll !'oO high 0 11 the neck. 

Th!' lal'it. three notes :lrC to be played with the las t t hree fill J;(" I~1 2nll , :3rd, 

ami ,1111 . Of cou rse til e hI. :?ml, :1II11 :11'11 fill g-C I-:-' I!ligh t be used, hut this \\'ou lll 

IICC(':ojSilal e a lIig-hcr posit iOIl of th e ha ml:-.bc!iidc::; it h5 bellCl' 10 end a smie with 

th e lilli e tiuge .. , 

T he rig- li t. hand lingering 1'C'fJ. uircs lillie explallatioll :-ftll ex('eptioH to Uule 

. ~ 9. · 
1\", OCCI\I'~ in the 12th Jl~itiOn where Ihe G sharp I~=I 01' 1~=1 is played 

with Ih(' St'cond fin ger to obviat e /mtiill!l with th e thUlLlQ in ascending amI the 

fl" sl in lies('(!mlillg .... 

rn 1e:II 'ai1lg a f',f'al c of s1If'1I compass as this, it is not m\\'isable ill the begin· 

nin;..: 10 pl'atli ce Jh e whole at oll(·e. The way ill whi ch 10 oblain lhe hest, ultimat e 

1"<'!'1I 1t is to t1h' idr- th e ~('a l c in secli ons alltl :'IS ueal'l )' as pos.<; ihlc coniine each 

scl.:li oll 10 onc positi on. I'mcl ice e:l ch scct ion seJiaratel~'1 ( Fig:s. 1 and 2. ) Then 

join 1 he ... c stet iOIl!; ' (Fig. :1,) ami pl1ltticc as he forc, (;()lltiIlUC ill th is lII 'lIIllf.!l· Lilli iI 

the whole &:alc is mastcl·cli. 

Fi:r.2. 
., I ::! ~ 0 1 ::! 

,- - _ ._~~-L" 
~ x ,- x • x • 



s. S. S'I'EWAR'I"S BANJO AND GU ITAR JOURNAL. 

SCALE OF E. 

:\c): L ill s il:"lIilicaacc 10 the Chl'O IIl:llic:)c;l ie. is Lh escuh'c lit' K UII lid:; s..:a lc is 1.I,1::;,·d tUlI' lIIu:-;( illlpul"I:lIIL IImjul' 
1'..,1'111111;1 . 

seA LE OF K 

. . ... 1-#--1·· . . III lIll ::; !i<.:ale, al; 11\ th e clll'uilialic 1 ~ 1' lulll a , 1'0. :!, till' G shaql _I::" IS pla yed \nt h the s\wolld 11111-:'1'" .,f th, ' "I ).!' I,! 

halltl to ulJ\' iale Il'aliiug' with the thumh in :~celillill:;' :tlId thc li l's t fiJl!:"I' ill th.:~WClldiIlC· \\"hell t he E IJ":=-I is l)laycli 

011 the thi n t Sll'ing, t ::;oo lII:lj OI' fOl' lllula, No. I. ) th e CXCCfllioll does 1101 OCelll'-lh c I'c:t,o;(ln lu i' th is is a pP;lI'C Iit. 

MAJOR FORMULAS. 

'rhl'l'c al'e Iwo furlll lll:l'; h)' which all th e IIInjol' scal..:s ca ll iJc played , al thuugh a thinl is heller fu l' the St, II('S of IJ 

:lIu1 E lIat. 'l ' lJesc (or mula:; we willlic:siguat c hy IIUllIl.It: I'8. 

Maj lw furlllula , N u. I, is 1111 ' Qlle ;tllutll'lI to aw\'c as UIII ' lll usl illlpllrla1l1 lllajul' f lJ I 'llIllla, hy whklt all IJwJ or sca ldi 

J.; i.a l'lillg frum a l ouie 011 t.hc thil 'll ~trillg are played :- 1-:, F, F shaql, ( UI' U Jlat ), G1 ulIli A 110lt. . 

No, 2, th e fOl'llllll:l fOl' a ll lIl :ljUI' ::IC'..I lcs Slal~tillg 011 the lla&l SLI'iIl1:, ( cxccptillg D, allli E IlaL )j A , U flat , B, ( ol'Cilal ), 

Of ami U sharp, (0 1' 0 IIOlI ), 

No, 3, t.he furHlula lUI' t.h e seale$ of 0 ami E lIat, 

'rlte iTllpot'l:uHlc of thCSiJ amllhc uther fOf'lJIuias, and the mh':lIIlage of lids s)'sh' m o f posiliolls o,'e,' tile 0111 IIwtlu)ti 

of pl:lying the las t. uct:ln:: uf H scale 011 th e !i rsl 811'ill1:, is Imule c\' illcnb ill the folluwing cxpl:umtul'Y chart. alllJ 1urll1llia 

llIap, l ' lI c lillgcr~ of both Imulls arc usell in the Salli e ol1.lel' ill . each !4!a le ill a form lila, (eXt'l'lllillJ; of COLlI'SC ill ti le 

Hcalcs of E , and A, which alone embl~I(!e the o pell HII'illb>'l:i), aull t he d egr(:es of the scale ill cach kl')' \'I'Iaill the !:i.'Hlie 

relativc p ositio l! 011 the finger -board, ( ScS"l cbart, )luge 13,) 'fhll!:! by mastering one forllllll~ a nlll1l~ of scale!; a re 

acquired. 
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22 S. S. S'I'EWAR'I"S BA NJO AND GUITAR J OUR NAl,. 

Chattt Shoming the Theotty oT l'ia!ott FottIDu!a No.1 
The fig u res st:lIld lo r the d egrees of the SC:llc in two OCt3\"C<:, When playing:t scale the 8th 

dcgr(.'t: of the lower position is o1llltted.:1<; it would produce :t un ison with the firs t_d egree in th e hig her. 

It will be obscn'cd th at , in c3cb Sc3lc. ,tbc,highcr position is twelve frets abo\'c {he lower one. 

For instance, the sc:llc of F Slarts in the 1St pos. and',continues in the f3th* and the scale of F sharp whicb 

f.larts in the ::!d pos. end':; In the 14lh*. 



S. S. S'I'EWAII'I"S BA NJO AND GU ITAR JOURNAL. 
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CHART OF MAJOR FORMULA, No. J. 

The sel ic of E is gi veu ab~ill i ll t lli~ ('hart to more dead y tl efill e it s l'i,.lIl II CCI iOIl with tilf" f,jr l llllia. Tht.: kf'ys of F~ 

a nti (;2 al'e tl'l'IlIcd li:"ralld s ig natures ami :wtllall y produ ce th e :ialllC lOIlCS- U2 is F~ c uh a rluou ical1y w.-iUC H- WI' gin: 

both , huwc\'cl', tu fur t her illuslmtc our t heory. 

ApJll)' the Same method of practice IlS suggested on page 11. 

LeaI'll lhe scale of F, C8.t'6fully observing ull the rules, aud the other scales will be easily acquil·oo. 



S. S. STEWART'S BA NJO AND GUT1'AR JOURNAL. 

- -===.:::::::z:::BY THOS. J. ARMSTRONG--=::= __ 

'The inc reasing' pnpubrit)' of banjo. nlfllllioli n nwl g:dtnr cl uhs, h AS 1\ ,IiRg-mm is here given, Ihowilll{ the IIIllj or or minor key!! (OT han-

a ttmcted Ille alieni;"" of C.<:T) hn,I}". A rt'W Yl'ar$lIgu, only 1\ limit ." ] jl'll1lriuc Rml IhO!;c key!! which correspond nllli chonl with nil o lher 

'lIl1l1h,'r o f thc~c nrg:uni'.:lt iolls IH'TC in existence. hut nol\\', qllile n lustrum"uls iu II lonnjo orchc~lra ; s uch as "icco10 ba ujo. fint ami $c!COUO 

·..,ugilly Ii", ronll\ he ('"mpllcll. Every college II.lroll~hnnllhc \:iml h .. ,. hanjos, KUlla':.. m,Ru.\ulin, bn!>! lmlljo nu.1 piano. 

, : .. little h:II,,1 nr interesting musicians; :11101 IlC:lrly eVCT): commllni ty 

III'! it" <lim il lutiH! orclw:.lrn \0 mule thdr lIodal exi .teuce Ill or~ nttmc-

::,:~~,'~ ~~:~ I~,il'~~' ~::; ;:: i ;::~I ::::~"::~'::: :/.~ ; i::,I~ll::,~ IIJ:~~;:::':::i :::~~ 
c:uelcs,ly obsen'e.1. '1'''0 uncil 1I :a~ the material at 11:111<\ been IItili.u:.1 

to fit Ihe u rJ:'cn t licllIanll fur r"nni11g [I d uh. Thus we fi ntl it a.liffi elilt 

matter In mcet t\\'o Ililfercni ur).:.lIIil.at i nn~ ha\'il1g the IIU111e insl rument>! 

IIn,1 the S:IIIIC l111m her "f IIIclllher~. One'hanjo dull lIIay cOlIsi~ t uf fil'c 

members , each m:UI playinJ:':1 reJ:'ular banj'o, (\Iu\ liliolherclllil m:,y h 'I\'c 

Ihc ~:l mc IHllllhu o f IIICII, lHi t t wo of Ihem hal'c balljeaurines, Iwu hal't! 

reg'ulru halljlls rlml (llle n g'ui tar. The cluh thal hll!lfi \'e rcgular Imnj'Js 

willilot soll1l1l :I~ wcll a~ theclnh IIm.te IIJl of Iwo balijetillri ncs, two banjos 

IIml guitar : Imt these r,I'C young IIICIl 11'III;i.e,\ to (VrI li a club, tlml til' ellch 

fl\AJO~.oR MINOR. KEYS. 

lIanjeauri ne ............... I 0 I n I g I' I G 

I'icculo Banjo .. I' I " ""1_0 --~ ,~n;t _It""ju" . -G I A Il l. C -
Sec:.olld n:ll1jO .. 

1' 1 
G I A 

I1It 1 C 
Dni tnr .. t~ ]t it 

I 
0 D~ I':;:-

MlI1Il\ oliu, A, II" 0 I lh 'l Eh 

Piallo .. \" I Blo ))b I ELt 

I I:i~!I lIallju .... I' I G I ,\ 1110 I c 
-

-AI II 

n " n E 

- "-I E 

- ';'-I--U::: 
F' I. " 
I' -I G_ n E 

one Illrcndy ownt'd 'I hanjo. the du ll WIIS orgaui1,l.,1 at Oncc. Such II c!uh It will he nut icCl1 ill thi ~ ,!iagram that the kcys td:ell hy piano ,.re 

willlliso have cOllsi, leruble Ilifrlcnhy in o"llIinillg s nilllbl~ lIIusic, fo r lhe the l\.1me ns those taken by IIHlIlllo!i1l alid g:uitRr. It (ollows then Ihllt a 

best they COli III .\0 would be 10 render plIlJIicntions. iss ue,l in the cl uh wishi ng pinno parts ati.kti to their Inllsic , IUllst havo th~se Iln rts 

duct form, written ill ke )'!4 thnt will corresl'o l,,1 to thoSt: instrumenl", Nllmeroll! 

'fhe 11I00 11:rll hanjo cl uh l'prang: inlo t'xi~tt'IH'~ whell~tewnrt ill\'ellt\ .. 1 puhlic:.tiol1scall he hu(1 (or o lle or two regu lar hanjo~ with piano (lceOlll-

his halljeau rinc. All prC\' iollS Rllelllpts to c~tll hli sh a banjo orchestra p:lllimclIl, btll stich parts for \1111110 will 1I0t chonl with oth~r instru-

were ,lismal failures : a1ll1 1111 subsc:qllcnt a ttempts to o rg:auize Ollt: with - mt'uts in a b:lnjo o rchcstra, \Vhcli the Illelooly h, take n by the bauj cnu-

out balljellllrille ~ have Im, \ \'ery little lucce~!I,- lIIl1siellJ1 y. The h:anjellu. rille, Ihc piano 11llrt will IIOt ch onl wilh it, IlCcall~~ it is written ill k~) !1 

rine i ~ lilt: I'io/ill of II bAlijO orchestra, and IIIU!Itoc (or such orgllnb.llt iollS Ihnt suit ft n:gulflr 1).1I1j'" Thlls f.lr there hall IIOt bt'e ll sufficient 11~l1t:1l1d 

C:1I11101 be prC!PCrly rellden-d, lIule!lS the club contn inq. III le:ll',t. one of for IlUhlishill).: piauo paris in hurmony with the banj v nrchestrn. !Hany 

tl.les.1: i ~lstnl1nent!l. . Om it the balljeauri~ Rilli it i~ Hk~ tliscartli~lg ,th~ Ilanjo selections, pul)lished ror haujo aliU piflll(), ha\'C been nrrul1g:ell (o r 

n olln 111 Ollr theatrical or concert orclll:lItra~. It cOll tal n~ th o! prlnclpnl the .baujo orchestra on account of their popularity; but in all stich c/\Sell 

melodies ill nil pl1blic!ltiolis (or h:lI1jo, m:mdulin ami gui lur eombi nfl- the piano Imrt, lhat harmon ized with a regular banjo, plnyiug th~ lIIelody, 

tions. lind all vthe r instrumcnts, which th~ dub 11111y add, nrc for emhe!- will noi cbord ..... he ll stich melody is played upon a balljeaurille. If th~ 
isltments to those Ule looli<:s, :md "Imnllulliziug: the same, l u thinl string cluh has Il pianisl, ami wis hes to use this piano part. he IIIIISt transpose 

is IlIlIed 10 tilt! mi(hll~ C 011 pilll1(O. the prinled music It /ul/rih higher. Takc for instllnce, a piece o( IIllls ic 

Jiirst anti second bllnjos tllile thei r third litrings to G below this WriltCIl III E mlljor (tlr hnlljo, iL'IIICCOlllllAuiment (or pinno will be in G 

middle C 0 11 11iulIv, major. If this sciectiull is Jllnycd Upoll lhe hallj~nllrill~, which is tlllled 

I'iccol o bill~j~tllne 1111 octlwe higher thlill fi rst or second banj os. :l fimrlh higher than Il hanjo, it iii nol Ii \'ery difficult lIIaner 10 tIIHler-

1l3.ss, or 'ct' llo h:anjo;; lune 'an OC\a\'C lower lhall 'first ur lIC~oud ~ staml IIiAt thc piano pnrt will not ~o with it. Th~ piallisllllu!lt. there_ 

banj O!!. fore, transpose his l}llrt frolll G /!If/jor A/uurlh higher, which is C lIIajor. 

i\laml.;alins Ilml ).:uita rs tlllle Ihei r A lo A on the piuno. Another lIIi stak ~ a greut UlUn)' young IIIII!lteUT!\lIIl1ke is to att~mpl 

In IImi ll ).: without piano , it is be5l to tunc mall(lolin ~ nll l\ gllitars to play banjeallriue f)arts on a regular banjo and luake them harmonize 

fi rst. After gett ill g: thc!;C in lIuison, IUIlC thc thinl strings or first Ilud with o ther printed parL" in a filii club armngclll~1I1. This Cll lll10t be 

5Ccond banjos ill lI11ison with th~ thinl string of guit"r. Theil tunc "on~ elCeel1t the perrurmcr UO>CS a rajHJ J' allro at the fifth fret on his ill , 

Iliccolo banjo IIU oct:u :c high~r thllll firs t banjo, Theil t~lIle the ban. strumcnt, which is IIOt \'~ry salisfactory. 

j ell ilrillc. Its opell fint, secont! and thin! s trings IIII1St sound the sallie A 1:111lIce at th~ diagram o( kel' l gil'en abo\'e, will show that when 

as '\ile first, sccoml und third strings :llthc fi fth frct 0 11 first banjo. the hnlljenllrinc plays ill C mlljor, the guitllr, wnud olin and piano IIlllst 

III tlesc: ribing the a l}()l'e tuni llg, it ~ of COll rse supposed, that if the 11111Y ill t\ }lal lIIf/jOl', IIl1d the piccolo balljO, first banjo, second balljo 

perrorll1 ~v gets the propt!r, piteh ror one s tring. lie can tlllle fi ll other and bll,ss blllljO IIII1St piny ill F 'Hajo/". 

strings on his instrnment. It will be nOliew in lhe above tuning that WI~II the banjeallrille ill in 0, lhe piccolo balljo, first banjo, secolld 

t he balljelturint' pillys ill difTerent keys from all other instruillents in the Junjo lIlI(l has.t; banjo are in G, while guitar, lIIalllio,1i1i aud piuno ure ill 
balljo Ordleltra, Wh~1I its purt is written ill E mujul'. the regUlar banjos Il}lul. 

play in A IlIlIjO,.. When it pl:l)'S in .. \ 11/ItjO/', the regul:tr banjos lire in When tht' banjenurille plllYs ill E, piccolo banjo, fin;t banjo, second 

D majur. 'fhe reAson o( thi~ ~tatc of 8lfaina is 011 account o( it. high banjo ami bllli5 banjo are in A. whilc guitnr, II1l1ndolill and piallo a rt' in 

~ll1Iillg, It is tUlled a /mulh IriKher thnn the regular bAlIjOS .nd natur_ C, nnd so 011 throughout 1111 keys. 

... . lIy its lIIusi -: IIIl1st I>e placed ill keys a /uurlh lower than the regular Fo r th~ bellt'fi t of yOllng cl ubs the (ollowing colleetioll of ill1Jlo" 

bs.njos. sible, but o(t~n attempted ducts, lfi08. etc., bill been p!aeed b~re_ 
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nO:s"T play the h:11Ijc:mrinc or <;010 PiU! of a club pil"(':c on [I 

rCJ.:ular haujo aut! expect the secourl banjo part to chord with it . 

DO~'T pli'l)' the hllujcaurillc part of a cluL Iliece 011 II regular banjo 

ami expect the guitar, firllt hanjo or lill y other part 10 harmonize with 11. 

DON'T try to II~ a b:llljeauriuc with the pillno when the lIlusi~ ill 

writtCII (or banjo allt l piano. 

DON'T expcct 100 much whell YQU hs\'c only first and SC'C<Jml banjo 

plltL'iat hr.11I1. 

DO:-l 'T expect .too l1Iuch when ),ou hrwc oniy IIUlIlIJoliu fUltl guita r 

parts fi t ham\. The hanjeall ri!l<'"11<ITI tS wilat ill wanted. 

OO;.l'T piny any duct, trio, (IUllrlcttc, etc., froUl a lly banjo orcilt's· 

Ira IIrrllllgcllwnl, lIuiess you lise a tmlljcaurine to play the solo PMt. 

DON'T p lay the h:Uljcauriuc pilrt an 1\ piccolo blmjo. The othcr 

parts will not chord with it. 

IJO~'T play the first haujo part 011 a banje:turiue. 'fhe other parts 

will not harmonize. 

BON"!, U"C a piallo part with yonr ll/U1jo orchestra, unless you are 

positi\'c it is writteu ill the proper key. 

T I11 S IS WtlAT YOU MUST DO. 

If you wislL yonr c1uh to Lc:: 1\ lIIusieal i;lIccess, thcse simple rules 

IIIns t h.:: ohserved, in playing allllUhlicatioTlS for the banjo orehe~trn. 

You lIlust play the solo or banjeanrine pMt 011 a hanjenllriue. 

YO II lIIust play tho:: first banjo part 011 n regnlar hanjo. 

You lIIu ~t Il lay the secolld banjo Illirt o n a re/::1I1ar banjo. 

YOII lIIust play the piccolo banjo part o n II piccolo banjo. 

VOII II1l1st play the lIIan\iolin part on a IIIl1udoli n . 

~:::: ::::::: :::::. :::: ~l::~:a~III:~:t 1:~lr: !~~:~ss hanjo. \ 

Ailli you lIIust nsc a hanjeaurine to play the solo part in auy COlli' 

:2 llanjcllnrines 
I Fif~t Banjo 
1 Guilars 
I Secoml Banjo 

:2 Banjcltllrinc! 
I First Banjo 
I Piccolo nanjo 
:2 Guitnrs 

JBnnj eaurinu 
I First n llnjo 
I Secolld Banjo 
I Mnlldolin 
I Guitllr 

:2 Bnnj cnurines 
I First Ilnnjo 
1 :"t landolin 
JGllitars 

JJJ.anjcanrines 
I First RlllljO 
I Second Ilanjo 
1 Guiln n 
I Bass Ban~o 

J Bilujeutirines 
, First Banjos 
JGnitllrs 

SEXTETTES 

21lanj eallrille,; 
I i\llIlItlulin 
I Fino! Banj", 
~ Gllilars . 

:211.lujeaurines 
I l'Ihwdolin 
I Fiht Halljo 
I I ~lIitar 

I Secon.1 IJanj~ 

SEPTETTES; 

1 Banjt.'aurimrs 
I First Banjo 
I Second Banjo 
I "IAndolin 
,euital'S 

J Ranjcaurilles 
I First Hanjo 
3 GlliL'I1'S 

OCTETTES 

3 Balljeallrine5 
I Jlirst Bunjo 
I " Ialllio lill 
:2 (;lIit[l11l 
I 1Ia.ss UlilljO 

.1 Banjcanriru:s 
I F iBt lIa"jo 
, Piccolo 113l1jo 
:I: Seco.ul Banjos 
I Guitar 

\ 
:I: Ranjeanrille!l 
I Fin;t n.tI1jo ---.I 

J 01111.1111 

:2 II rmjcllllriues 
:I: Fir .. ! 1I.lIIj05 
z. Guit,lrs 

3 IlanjcRlIrine.'t 
I Firslll.mju 
I ~con" IlItnju 
,'j'iccolo lI,mjo 
I Guitar 

llianjeltnrilles 
:2 First IlIlnjo.l 
I Sccolltillalljo 
:2 Guit:us 

Jlillnjellnrines 
I Fir"t \lnllj ... 
I I'iccolo Balljo 
I Sel.:onu lIa lijo 
2Gllitar; 

3 BlInjenurines 
:2:\lalHlolin!l 
Jliuitnfs 

billlltioll you wish to form. The nbovc arc !W)tIIC o r the agreellhle L"OlIIbilHition~ t hnt e!UJ he Ilse\1 

Somet imes, ill the abscnce of ~lIi!ar or second banjo, the pillnist rrom IJUhl icatiolis is:\net.l (or the banjo orchestra. Many mo re eould be 

llIay "vamp " or I1I l1ke 11]1 n p:lrt frolll the Il rintel l guit:lr parl. As this gnen, hut It IS uIIIIL'Ces.'mT) I:nough h,l!! been /:: I\ell 100\o:III11e thc )(1111'" 

part is i ll a cconl wit h " iuno it h; 1I0t II \ery difficult th iug to 'do; club in makin/:: "I' iu melll'hers. It will hc seen tha t it is 1I0t a g()O(i 

. although it is fur hetter tQ h:n'C 11 regullir "iullo I),'\ft writ tcn whcII it ill plan to ha1.'e too mnlly !lCcOI1I1 balljU! in [I s ma ll club. I t woul.1 

U!IC<i ill a banjo orchestra. no t sonn(1 very wd l to have three SCCOl}!1 h :l1Ijo!l in II club .of six III Cll i ' 

The fo llowill l{ wi ll be fouuJ \'cry use ful fo r (ormiug ducts, trios, hers. If the printed part;! fur sccollli balljw arc prillt~1 in the" di:,jlll'J 

etc .. Oll l of a ll publicntions for bll!ljo d u lls. All of these different coni. lu(t)mjNllliIlU'III" lorlu , wi th bass baujo playing all bass 1I0teS, it ;;. 11 llir. 

binat iollSClin be llsed with ath'anlngc by you II/:: c1uiJ.s, whose mtui ber- (crellt m Rtter . This is .expln,ined in a work by the writer, entitlc!1 

sl:i p aud in!ltrume ll L~ arc lilll;tc(1. "/JiviJai ArrollljHlIlilllt'llI." In al\ s uc h cases the harmoli y is tnkc n by 

OUETS 
Ranjeauriuc UllnjeQurille 
Second Raujo G ui tar 

Ranjeaurine 
~oUtI Banjo 
First Banjo . 

Banjcllnrine 
yuitar 
F irst Ua nj o 
Second Jlanjo 

:: lIanjellnrines. 
I Guitllr 
1 First Banjo 
" Seeoud Bllnjo 

:: Raujeaurines 
I Mllndolin 
I Gllitnr 
J Secoud Banjo 

TRIOS 

llanjcauril1e 
Guitar 
Ilirs t Dllujo 

lIanje!lur inc 
Malldoliu 
G uitar 

QUARTETTES 

Blllljeallriue Baujeaurine 
Mandoliu Mandolin 
G uitar firs t Banjo 
Second IJlllljO G uitar 

QUINTETTES 

I na ujeaurillc 
I Mandolin 
I First Uaujo 
I G uitllr 
I Second Banjo 

1 Uanjcllurines 
I l litst Ranjo 
I G uitar 
I Second Hanjo 

IJanjeau rine 
Mandolin 
Second Bllnjo 

Rllnjeauri lle 
Piccolo Ralljo 
Gu itar ..... 
1St or :x1llaujo 

1 n llujennri lle 
I Piccolo Hanjo 

1 Firat Do njo 
I Guitar 
I ScCOllft Banjo 

:: n :lIljeanrines 
I First Banjo 
1 Qllharlt 

the accoull banjos OI~ their lowcr st ri ,, /::s, and 1111 1)llS.<; note~ are gh'clI to 

the bass, or ' cello banjo. 

This is vastly sllpcr:ior to our Ilfcscnt IIUXtc of ..... ritin/:: second balljo 

pa rts, with boUI bas.!1 alHI hllrmOlly for the sallie instrulllellt. lIut there 

is 110 altefllath'e for a puhlishc r o( hllnjo music. Young clubs must be 

e llL"Ournged , anti as vcry few of them p05st'S.'l n bRS!J banjo, n !lCcolld 

banjo part is p uhlishetl having both hass notes and chortls for the nccum' 

pani meut . This is wrollg . becauliC tl ie harmonies heing takcn 0 11 the 

h ig h stri n/::s of the seeo",1 banjo, are too high Rml brillinllt fo r nt.'CoUl­

pnniments, somet ime!! eOllll iletcly hi!ling tbe prillcipal melody o f II 

COm lM'lSitioli. This i~ " h 'idly iIIustrntcd when a secon(l banjo plnye/ 

uses tOO much force and plays too loud. 

\\'hen the accompanime nt is written in the divjt!ed f", rlU , as mer. 

tioued nl}[wC, this d ifficulty disappellnl. The bRs.'~ banjo then tAkes nil 

bliss notes olle octa\'C lower th an foC(:o lltl banjO, ami the harmo nica be· 

10 l,gin /:: to the accompaniUlent are Illayed 011 t he lowcrstriu/::s o( seeon!! 

banjo. 
The guitar on Rccount o r its low basses, makes II. fine accompani­

m ent (or the club. The bass and harmo niea (Ire far bettc r o n the guitar 

tlum 0 11 the regular balljo. It is well ro r 1111 young cluhs to remember 

this, nud uSC /::uital'll for seconds iustcall of banjos. 
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S );.S rawu r. 

T he banjo, 2 0 yea rs ago, d ill not slanu 
very high, or in mu;:h f;l.I"or a..<; a musk .. l 
instTu rne nl ,- il was thl:n looked down upo'n 
by cu lt ivated music ians , wi th few excep' 
tions. T o·day it is dilTl:rent. T ime has 
worked rn .. ny ch;lI,ges. U nder the careful 
manageillent of S. S. Stewart, Ihe banjo has 
bee n brough t prominentl y m' f!')!"e the notice 
of the mu sical public, and afler over 17 
yea rs steady work, the time has a rri\·ccl 
when Ih is in stmmcnl ca n hold up its he:ld 
and cla im the respectfu l atten tion of the 
cultivated musical classes. The Stewart 
Ban jo to·day is recognhed as a IIII1Iital til­

J/rUJll lII/ :-it makes its appearance in musi­
cal circles, in concerts of high class, and 
from it is prod uced musical strains of as 
high an order as from such instrument s as 
the violin, zi ther, harp, or piano. 

H igh class instruction books, too, have 
been produced ; Illusic in sheet form for Ihe 
b.1njo, as. well as mus:calliterature, -treating ' 
upon this particular instru ment, call now be 
olitained upo n the same basis as works for 
other high-class instruments. 

The remarkable performances of A. A. 
Farland, of classical music , opon the banjo, 
_his work before the musical public in all 
parts of this coun lry has shown thai, with 
proper r~prescntation, the hanjo should hold 
no second place to any ot her instrument. 
Those who wen t to hear Farland expec ting 
to be am"uud 011/;', were agreeably surprised, 
aI/Ollis/ltd, tldigh/d. Those .among them 
who possessed a musica l instinct cou ld not 
bllt ~xpress their admira tion and wonder­
m~ut at what was to them a rt:udaliolt in 
mUJic. 

So, as lime passes, Ih~ banjo becomes 
better and n!ore fully known in its kight:r 
drodo/Jllun/, and many are won t to believe 
Ihat all this time they have had a wonderful 

' musical inst rument in their midst witl:out 
knowing it until now. Now, for the hun­
dreds and thousands who have yet to be­
come acquai nted with the banjo in its 
higher capabilities, let us say , you have yet 
a gr~at treat in staTe, Don't think you 

h:l\'c lcarned a ll there is to know abou t 
, 1l111sic and its ill l: thod s of expression, or you 

may yct b..: obliged to ad mit rour ignorance. 
Let us learn all we can, and the most of us 
call /t-arfl SV/fItI/u"fI!: fl l'W I'vl'IY till)' . All who 
h:n'c nOI he; rt! 'Farla nd , whu is Irul y ;! 

Mcteor Ij ght a lllong banjo players of this 
gencnt ion, should embrace Ihe very Ii Tlot 

opportunity thaI may pre:.Cn: itself of hear­
ing him rendc:r so me or his classica l selec­
lions. 

WE DO NOT TUNE BONES. 

any and all hanjo music, and lo u-ecute the .. :uneon 
a very rair lY.njo, the only onc I wu .. ble to pur. 
ehDe ; or, that ii, comi, & ... ilbin my r.uhSL..fl.i r 10 
1' lIlite,1 mealls. . 

Well, to make a long HOfY short or a hald case 
so rl . (or IWO o r IIlKe y(:l l1 1 conliuued 10 get along 
'Ill ile well wilh tht banjo,unli l one night I ... ent to 
sleep whilst pl:o.ying, or practicing, ... hen I wllS tired, 
aner a hard day's wo,k,.nd ealing a ral her lough 
luL ~te r steak, SlUffed with onionl. mOllnted on .. 
' Philadelphia i\(luah un to:ut.' I Wln siu ing by my 
... ilulo ... in tbe cool of lhe evenint, ( I .tidn't rll.ll oul ) 

~~~ II :;S~~1~~1!~~: ~~l~t~~h~ ~~~~; ~~~ld~r':ia;~ 
Well, fromthat time ullto ..!ale, my l);lnjo has had .( 
funny sound 10 it and it doun't wOl k ri l:ht any mo'e 
as it used hI .10 . No,,' whall want ttl kno ... IS thi1 : 
Is a banjo evn muon st rucJ..? if n01, ... hy not, :ln,1 
wherdore ?" 

Prob.:>bly dampness lI :u' cased the head, or hea'''. 
or lhe banjo and irs o"·ner, ca,, .ing rhe head or hea l; 
to h:lve l>el.':une llb~ k. It is J.. nown thai even linc 
wilt slackcn ... ith IWl islUre; • ... hy not a li me,cnre,t 
head ? ' Hlhis i, nul lhe cnse, then it mnst he . nll ~t 
pecuti ~ r one. and Olle,"'e ~hon ld think, that re1lui le. 
the assi~t.nce of a vctcrinary surgeon. 

PAUL END, 
t\ COlTespol111cl1 t, who evi..!cnlly thinks be has 

M1 methinJ.: ul" n which to aecomp.tny the "funeral T his well known Philadeillhi;a teuher h:LS had ;a 
M:ucb of an Old J.1'" llone," writ tti _ " WOUld hke highly l uccessful ~U50n , and is oceupyin!: his l um. 
10 k no ... if you man ufacture !.>ones. If 50, would [ike mer ";aC:llion in putting $Ollie of hi l late mu~ical ideu 

~I!~-;:;h:t~~: ~~~~u~,: 1\'11:::: ,:a r~;~/~~:e~~blei on 1)'1I'U, (or p~hhca t i " '~ ~ exi la ll . li e wil ~ hn -: 
would hke 10 I,urcha'e a couple of ~tl or Ih t m, as several new IIlllJO an..! ( ... ,tar Clubs under htm th: 
Ihe Oil" I .m worki llg ... ilh now are iIOmt tbi ng I coming $Casun. 
fril:lll rul." --

, We can supply we~I.:a!o:ed 8.inch ebony 1I0neJ MEW OVERTURE COllla. 
for end wo,k. at ,'-So per sct of rour, hut do not A new Ovcrlure is being written r.)r n .. njo Cluhs by 
undert.ake 10 tune the sweel lOunding instrumenls ; ThornlS J. Arrn~troua:, Ih" eel eLrat~d banjo music 
·n!ey .... iIl work niclily in almost an)' key, 3nd tu e wri te r and rcacher. It wilillrolY.hly be issued in Scp. 
waTJauted not 10 La[k, kiel.: or shy i they are also temlJer by S. S. Stewart. 
"iOund alldkind." 

It would " VP"ar (rom the ro ll~winl: that tbere are . 
those who havc primitive ideas aboutlY.njOJ.-
A correspondent , in the Stale o( Georgia, wri tu:-

,; Please let me know )'our charier; (or pUll ing on a 
new II[a'e on a t ... e1ve·inch nlehl plated b;lIIjo with 
38 hooks on it. There'l Ilbo UI olle_thi rd of the 
nlckel'lllate worn 01T of it, and ( ... anl it p[aled over 
wnh nickel or Gelman silver, and I wantlhe neck 
vami.hed over in walnut color." . .. 

It is alrno!il ustlcss to allcmpt a re\lly 10 a commu· 
nication of the above ch3Il1cter. · 

W. G. II . ... ritcs:-
., Will you please let me know ... hat ),OU will 

ehar&e to make rne a comilicte banjo rilll ..... ithhcad 
on, etc., and with holes cuI for the neck. I want it 
(20) twenty incbes in di.mcl«,_no smaller. I do 
not wantlbe rim made any deeperth.n an ordinary-
sizc rim." • • • 

We are sorry to have 10 i J05C 30 large an order as a 
~iochrim,but thetruthi. wecaonotundert.keil. 
Rinu are contrary u mules. at limes, aod Ihe 20 
Incber is \00 much (or OuT capaci ty at Ilresen!. Ue­
sidcs,thCfe il an old maxim, wbicbgocs somC1hing 
hke this: .. AI .... ys grasp the hand of a (ri tnd 
in need, hut do nol the lame with a mule'l hind 
foot_" !--rOID \ his we should think that a :o-inch 
neck might be O. K., but • 20 incb rim-:-welt, 100 
rar . d .... nced (<<theda" we ... iII_tay. 

".00111 STRUCK." 
The follo ... ing inlelQllng epistle is a(lt to slrike 

Ihe (tader ... ith the force ot an unlGllded, old.time 
horse pistol. Without (urther inlroduction, let it 
begin:-,, ' .as always. banjoiR in desire, (rom my infancy 
up. From tha! tirne I began to be a banjoist in facl, 
as well as in (ancy. This continued,-or, in other 
.0Rb, T prov;rr:ssed un:i1 I was able to read alrnOll 

THE GREAT BANJO TRIO 

DORE, FARMER RDd DORE 
The ahove·named Ulnjo T rio, m;ade up o( Wm. 

C . Oo:~ , W. U. Farmer and Geo.S. Do ~. wrll make 
an extended lour or Ihe United States durlnJ:: the rail. 
The Trio "ill pelrorm In all the principII citie~, as 
r. r ... r:JoI. as California. Their home addrcts iJ Ihe 
DOI ~ Banjo Studio, 666 Sixth Avenue, N~ ... York, 
where 11 11 [ellen; l holllll be addressed. 

ADVERTlSIIiG RITES. 
For information as to advertisements to 

be inserted in. the / vumal, see a rticle on 
p.1gCS 6 and 7 of Ihis issue. 

Owing to the constant request of a number 
of people connected wit h the music and 
musiral inslrument \Justness, we have at 
length decided to open our columns to ad­
vert isers, or to such as wish to bring thdr 
business before the thllusands who read the 
Journa l. Such a proceeding may, and 
doubtless will, appear foolish to some of ou r 
reader~, who realize the amount of hard work 
and expense entai led , in the establ ishing of 
a ci rculation on such as the/oul"na/ now en­
joys, and who perhaps in our place, would 
prefer 10 retain to themselves a ll the advanl­
ages of its advertising columns. But the 
time, we believe, is not fa r distan t, when it 
will become necessary to tlgain enlarge the 
Journal, in order to keep pace with its con­

. slantly inc reasi ng and widening field of ac-
tion, Be this as it may, we have. as stated, 
decided to open Oll f columns to those who 
desire to advell iS.e, and al the very moderate 
rates given on, 1~1ge 7· 
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MUSIC FOR BANJO CLUBS 

S. S. Stewart, Philadelphia. 

"ExcelBior Medley." completo 
for Bnnjcllurine, Piccolo,1 and 2 

Banjo (4 paris) Arr. by A,'m8frollg l ,OO 

II Lights and 'Shadows," Ga \"01 te, 
(:om p1clo for th~ ' four illstl'll­

.ncllts, 1 :1I 1 ~ 2 Banjo, Banjcnu-

rino nnd Piccolo Banjo " Stewart .50 

" Grand Inauguration March," 
by Slcwnrt, cOllipleto for Ilan­

jcullI'ino, Piccolo Banjo, and j 

and 2 Banjo (.1 pa rts), Arr. by 
JHLco . . 

II The Wayfarer " Wnitz,compicte 

for 1 ami 2 Banjo, BUlljcll u rine, 

Piccolo find Guit.ar. 

.75 

Stcwart 1.00 

II Rocky Point Schottische." 
cOHlplele for 1 a'Hi ~ Ballj'o, 1 
illHI 2 PicICo\o Banjo, am! .t omI 
2 Hanjcnurinc, The ~ f'iccolo 

Ilnd tho 2 Bllujcl.lu rine paris may 
bcomi CCcd ir dcs! red (.l or G parts) 

Huntley 

"Stewart's FavoriteQuickstep," 
com,plelo for 1. nnd 2 Banjo, 1 

.GO 

and 2 Pi.ecolo, Rll lljcnul'incs lIud 

Guitar (5 0 1' 7 parLs) . flcrb"ugcr 1.00 

II In Wild Haste," OnToI', 1)j' 
Fausl, complete flll~] and 2 

BlIIljo, Balljeaurine, Piccolo IlIlll 

Guitnr(5 1,urls), Arr. by Armstrollg 1.00 

II Silver Crown." M<:<llcYl O\'cr­

t llIl C, complele for 1 and 2 Balljo, 
Banjcaurinc, Piccolo Il nd !uitnr 

(5 pllds) . . : E: H. F"ey 1.00 

II Normandie March," complele 
for i3alljcaurine, 1 nml 2 BlL lljO, 
Picco'loBanjoand Guitar(5parts) 

Arr. by AnllBlrollg . I 00 

II Camr Atout .Polka." by Zikofl', 
(5 parts) complete, Arr. by Arm-

8iJ'Ollg _ .. 1.00 

II A Dance in the Wood," Polka 
Mazourka, by C. fausL (5 pads) 

complete . Arr. by Armstro1lg 1.00 

.. Frubling's March," by r nrlow 
(5 pnrt s) completc, Arr. by Arm-
$(rollg 1:00 

II H eroic Marcb," complete in G 
p:lI'Ls, l3allj fJuurine,l and 2 Ban-

jo, Piccolo Bnlljo, Gu itar nnd 

Mandolin, , 

·'·Hemlock Schottische," c(.Jm-

. . 50 

pIehl in G 1'111:15 " . . aibbs .50 

II The Knight's Reel," complcto 
in G paris . . E, II. Frey .50 

II Limited Mail, Galop." (0 parls) 

Frey. , .50 

Schottischc"u Ecstacy", (0 parts) 

Frey . ! " . . ,., . .50 

" Gypsy Prince, Polka," (0 parts) 

FrClJ : ........... . 50 

All lho following flrrungclllcnls 

nro complele fOl' SC\'l'U illstrulllclIl s, ns 

follows: BlllJj('au l'inc (ICfHlillg pllrt), 

first and scco lJd ordinllry Balljos , Pic­
colo Banjo, Ma ndolin , GuH a r !lilt! Buss 

or ('clio B:t1Ijo. Tho arrange mcnts 

cannot bc IIsed without the i3anjNlnrino 

pari. :rhe Mandoli n, Guitnr, Piccolo 

nnd Bas.-J pnrls CIlIl be omitled , but noL 

tho olhol' parts. 

II Love and Beauty Waltzes" 

Solo, ... 
Bass Bunjo part , 
Other .purl s, ench. 

II Vendome Galop" 
Solo, 
Bass Banjo, 

- Other pa ria, cauh 

Arm8trong 1.50 
.'10 

... 10 
.20 

. Armsll"Oflg 1.10 

.20 

.10 

.20 

"Philomela Polka" . Arm8ll"o1!g .GO 
Ench pr,rL, . . . . .10 

"Amphion March." Stcwnrt 
AfT. by A nl'lslrOlJg .75 

Solo .20 
Other part.!', ench . . ,.10 

II Lake Side March" . . Folwell 1.40 
Ench part, . .20 

II Cedar Lake Walti." . Folwell 1.40 
Encl! pllrt .. 20 

II Queen 01 the Sea Waltzes II 

Solo 
Buss 

Armslrcmg 1.50 
.40 
.10 

Other pnrts, coeh, , , , .20 
U Kerry War March," by Strllll SS, 

completo for 1 litH! 2 Banjo, 131\11-

jcnurinc, ri ccolo, and parL for 

"Ring Dove Waltz," (0 parls) 

l .h;y. , , , . . • . 
II Brazilian March," 

.50 Each part . 
Arm8troJig 1.40 
... . 20 

huss Banjo, ad lib . . Arr. by Baltr 1.00 ' 

II Martaneaux Overture," com­
plete ror 1 nnd 2 Bunjo; BUlljcuu­
rino, Piccolo Banjo and Guila r 

(5 parts) . . . . ' . ' . V,,.,,,t 1.00 

,"Bella. Bocca Polka," by Wald· 
teuful, complete fur 1 and 2 

Bnnjo, BIlujc8urinc, Piccolo 

"Clover March." (6 parts) 
Annstrong . .. . , . , .. . 1.00 

" But One Vienne" March, by 
J. Sehrammcl,' a rran god for 
Balljo Club, by T. J. J rm.stTOtIg. 
Completo in 6 parts , . , , . , .50 

"Flower Schottische," completo 
ill 0 parta, for ·young clubs, Jlack ,50 

Banjo and Guitar (5 parts), ATT. The last ten nam~ piece. have Mandolin partJ, 

~1I Arm8trollg . • • • • • • • 1.00 which may be ucd Of not, •• occasion require.. 

Overture, II Cupid's Realm " 

Solo 

Armslr01lg 1.50 
.;\5 

Other parts, each . ., .20 

.. Imperial lIazourka." 
8 parIs . . . JnnstroJlg 1.50 

Elich parL, , . , , . . .20 

Arrnng{'d in II Divided Aceomponi­
mont It form. BIlnje8urino 

parL leads 

..... M;uldolin anti IS ... " Ib.nju para un be h_<.I fOf I. Normandlo Marcb" and" Manaaeaux Overture," by ArmatrOOI. at 20 oe:at. eacb 



~. ~. ~tewart ., 2d Grade" Banjo for Students ill Amateurs. 

Size, n ... inch Rim, I9 ... inch Neck, Price. $10.00 

Io ... inch , " 17",inch t 10.00 

The Ill-Inch RIm ./ze I.- d eJJ ltnM {or ladles; rhe II-Inch (or ItclJlle men. 

" HIS instrument is quite an improvement over the old-style Ten-Dollar Banjo, and is really an 

excellent instrument, considering the moderate price. 

DESCRIPTION :-Nickel-plated rim, with wire edges on both sides, with maple wood inner rim i 

twenty brackets, grooved hoop, metal tail-piece, etc.- all metal parts being nickel-plated i ebony fin'ger­

board, .polished neck, raised frets, pearl position-marks, etc. i ebony pegs. 
\ 

A very good idea of .the appearance of this instrument may be obtained from accompanying 

engraving. This instrument, although 110t a high-grade" Stewart," is well-made and fin ished, and will 

be foun d a good instrument for the money . 

. ~."""", ..... "."" ...... " .. ....... """,.~ ....... "",." ....... ",", ... "."-" ."""' .. ~-----"-.... ,-...... -... "--." ... -" .... -...... "-."-.. 
~. ~. ~teviart, $15 · Banjo, styled "The Amateur." 

"HIS Banjo, style " ttbe Bmateur," may be described as follows :-Nickel-plated rim, wire edge at 

. top and bottom, maple wood inner rim, .twenty-four nickel-plated brackets and hoop, ebony veneered 

fingerboard, pearl inlaid positions, raised frets, ebony pegs, "common-sense" tail-piece-all parts finely 

finished and polished. 

Size, n ... inch Rim, -w-ith i9 ... inch Neck, Price, $15.00 

The same Banjo may also be had with Io-inch rim and 17-inch neck for la~ies' use. 

_ 'N ORDERINO. PLEASE BE PARTICUUR TO MENTION TItE SIZE WANTED. WItETItER 10 OR I/oiN. RIM. 
- \ 
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