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~.S.8i 
8ANJO 8( GUITAR 

tJOUl\HAL 
M USICA L ,CONT ENTS 

. GlY lI1l 

. .. I .. Y /l c l, 

UNDER THE ROSES, P olka, BanJO .. 

E NTERPRISE WALTZ, Guilar .. 

SPANISH WALTZ, Mandolin and Cu it6lf" 

K UI AW IAK MAZQUKA , Banjo 

. Frey 

... Arranged by Corbett 

1Iir GREGORY'S PRA CTICAL FINGERfNG FOR BANJ O. a feature o f t his number. 

I/Iif:ir Guita ri sts, be sure to read A RLING SHAEFFER'S re m arks o n Gui tar Finger i ng , in 
t h is n u mber . 

IIiir BANJOISCUS MORQBOSUS AND THE ORIGIN OF THE BANJO, a n ew t h eory. Be 
s u re t o read It. 

-,----~PUBLISHED SIX TIMES A YEAR BY = __ 

S. -5. STEWA~T 
.;Vos. 221 and 228 Church S~reet, :Philadelphia, Penna. 
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Improved 

Canvas Case 

for Banjos 

STEWART'S 

LATEST 

These cases are made of 

strong canvas, and,will hold 

their Sha(lC. The material 

is alnlOst waterproof. _The 

c:t.Sts are thoroughly well 

made, having three selS of 

straps, hand-sewed handles 

and arc ,'cry durable Ilnd 

weather proof. 

Price. $3.00 each. 

'Vc have them for 9. 10 .. I ' and 1 2 inch 

Tim banjoli. T hese arc undoubtedly the best 

cases evcr made fo r the price. 

We also carry a full line of our well·\o.ftown 

high·class Maroon Leather Cases, at prices 

as listed in our catalogue. The cheap, fiims)' 

l eath~r cases we do not keep. 

S, S. STEWART'S 

AME:RIOAN BANJO SOHOO!.., 
In IWOptrU. P",rt ISl,brm.iI" I ,IJi Pa rt 2d,by 
mall , $1.08. Both parts bound in board cover, S:q6 
by mllil. 

These prices are net. Every banjo student-should 
have .. col')' of Part 1St, which cont.ins .. 'lilt amount 
'If informatiop. 

Addrell, S. S. STEWART, 
PUBLISHE R, 

221 a nd 223 Church S treet . P hiladelphia . 

BANJO AND GUITAR TEACH,RS, 
C • • d,of ,ueh.n {a II-I. will bc I ....... dln ,hi .. dcp .. ,n .. nt 

at " .oop'" :r<a.; pa~a.lt in ad~anc~. 

C1. ARK, ED MU ND, eanjo and Oulta., 
No. 2 Sh~wmut Ay ... l!otlon . Al au. 

C ORflf.1·T. J . 1l . ~::::;; • .,!t .. 'nj~;..e:~'!~~;y~n~hlt~~":~'lrl: 

D AV IS. ED\\~ S,i l~nlt";thSt'W.SI. 1'Jul. Minn. 

D~:VEREUX . RQnl:RT w .. Il."i", 0,,111', Mandolin, 
Vlolo .. ~no, Du .. I>1. 1I.s.. SUd. 1 .ombonc. 

1007 !':onhThirty·r. ••• 5 .r<", Phllaol.lphi:a. 

D REOl: R. OTTO. ~Iudoli n. IL.nJo and Oul .a . SI~ldlo, 
8:(. lIud, .... LI S. , ~.(h "I'd l'oplac. l'lIIl~d~lph,a, 1'". 

G REOORV,Cl:O. W •• Schoollo<,h.n...jo, 
SS W.4.d Su .... ,IIi ..... Vo.kChr· 

GROVER, A. D., Banjo and "'andolio. 
S· Wlntc.SI .... t.llos.on. ,.. .... 

H ARDlNO, MRS. S, H EI.ENA, llanJo, Oullarud M~o, 
dolin. ' J_to ....... .N.wyo.k. 

JENNINOS. J H. eanJo, M. ndolln and Oullat. 
416 PouotalnSUeet. Pro" ldeoce, R . I . 

l ACOIiS WALTER. 0,,1, .. , n.ltj,ulld &lattdolln. 
,. 160) 1·~1II0"IStrccl,lloo.o",M .... 

K OLANDER,M. ~ao;". Gul ... , ~bodoll". 
. 1"9 P"wcllS" •••• SuF ..... no:L.c:o.Cl I. 

K OTl'M£VER. K. J •• M.II~oltn and Gult • •• 
SH Maln S"..., •• M.mphll.Tc .... ' 

M O RROW. FRANK S. a..njo.Ma"dolin a nd 0,,1, •• , 
" )S<:iu.h:;i.,,,.,.lh."llIu,..:.I' •. 

M ARTIN, L.,Gui •••• lIan;o , and Mandolia. 
'Ot, A,..,h S'r"H', Philadelph ia. 

M AGEZ., 11),,~J·~~~;c~I:i~:JI~~oUn. llujo,Oult..l •• M:mdolia 

..~ N.Ch"rIcJ S ...... a.llhnor<,r.ld. 

N ICUOLS, T, II .• ilanjo, ~bl>(\oll n. uP"", 
JUS :.."naSttcel.Srraa. ... N. V. 

N EWTON, P. W •• Ibnjo. Gulu., arKI ~bndonn, 
6 1,.,..;n A~.n"". Torun ... , Caoada, 

O SSMA N. VESS. L., 8~ .. l,y', " SIh S"""" Ne .... Vork Cily. 

8 CH;\1I0T. A. YI.QRt::-<I;E, Cul.~. aod I'i .no, 
n •• ~h. y"tDO" S''''''', I'nlladdphia.l' ... 

SU LLI\· ... N. W ILLIAM, \ 'loU ... l!anjoard MandQl;d. 
]1 AyLnlCT StrCCI. Monucal.Don:ul:a. 

S TAHL. WM. C., IbnJO"i!~~!i!':>".et, 51, Jot.ph. Mo. 

S T RATTUN, W. E ., 1" .. ;0. M:ondolln ud Gulla. , 
Rooltl ",0, P . O. III""k, Low.lI, MUI, 
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ATTENTION COMPANY 
A CALL TO BANJO CLUBS 

The next Great Banjo Concert and Banjo 
Club Competition for Prizes will be given at 
the Academy of Music, Philadelphia, Pa., 
on THURSDAV EVENING, jANUAII.V 161"11, 
1896. 

This notice, coming before the Banjo 
Clubs', will enable such as inlend to enter 
the Competition to make all arrangements 
and preparations in ample time. 

The Competitive Club Concert will be 
open to Banjo Clubs, as stated in advance 
prospectus, in last issue ( No. 89) of the 
Journal, but it has b:en decided to accept 
banjo clubs of not less than uven per· 
formers: Seven the smallest number to 
compose anyone c1ub,-and the limit of 
membership above this number to remain 
optional with the club itself. 

A banjo club of 7 performers may com· 
pete with a club of 20 or more . • The larger 
club may have the advantage of better ~x· 
pru sion, while the smaller clubs finrl their 
advantage in better ""iSM. 

There are to be 5 judges, instead of 3 j 
aU to be men of experience in banjo play. 
ing, as well as practical musicians. 

There will be 5 points to becompeted for, 
as follows: 

Grade of selCi: tions rendered. 
2 . Harmony. 
3. T ime. ' 
4. Expression. 
5. General Excellence. 

( 100 for each being the limit.) 

Each club will render two selections (one 
princi pal piece and one" encore " piece) j 
the pieces to be of Iheir own selection. 

T he judges will take poinls on each selec­
ti on, so that the competing club will be 
judged upon whichever selection gives the 
best record. 

Under this rule it would seem as if no 
club could complain j the judges, ho~ever, 
will be somewhat hard worked. 

Point N" . r refers, of course, to the 
rlegree of difficulty of the select ion rendered. 
Hence, if a club renders a difficult selection, 
as well as another club renders an easier 
selec\ion, the difficult one gels higher points 
on item No. t. And again, in NO.5 , we 
have a point to count, for or against the in­
strumentation of a club-such as balance of 
Ihe p.'lrts, - a very necessary point, we 
think. 

The clubs eligible fo r enlering this com­
I~tition are banjo clubs. In defining" ban­
jo clubs," we mean such clubs as use banjos 
or banjeau rines fo r leading parts. Outside 
of this the clubs may use mandolins and 
guitllrs in con'nection wi th the banjos, but 
Cllnnot be classed as U!r.N)O CLUUS unless the 
leading parts are taken by banjos as stated. 

No maudolin or guitar club, known as 
such, can, by the addition of banjos become 
eligible for ent ry,-this competition being 
intended to aid in the advancement and 
encouragement of banjo organiu.tions. 

TOlE. 
T here is a vast difference between the rela· 

tive meaning of a .. good tone " in banjos, 
Io-day and a generation ago. 

It used to be if a banjo player could pound 
a certai n kind of noise out of his instrument, 
he was thought a good, strong pbyer. Per­
haps he was, so far as slrenglA is concerned. 

Only a fe w years ago ';[ was not an un­
common thing to hear a banjo spoken of as 
a If good instrument wi tli a fi ne, sharp 
lone," Ilnd if asked what was meant thereby, 
the questioner would receive the reply that 
a banjo with a sound resembling that pro-

duced from beating upon bars of steel was 
the kind referred to. 

This was in the days when musicians, as a 
class, held aloof from the instrument and 
refused to recognize it. The day when 
.. Champion Banjoists" pounded their 
st rings and whacked away at one another 10 

sustain their pugilistic titles as representa­
tive banjo players, has passed by and gone 
forever. 

We do not want" banJo sluggers .. to-day, 
but we do want musical tone and musically 
inclined banj.> players. 

It is somewhat amnsing at times, to be 
greeted with paragraphs like the following, 
which was run across in a would-be banjo 
periodical not long ago: 

"M r. Farb.nd is cerlainly ackDowledied by pro-. 
f;"ioDIII to have .cquired wonderful skill in ClItetI· 

tion, though his tone is genera1l1 considtred rtlher 
wtak." 

Those who have not yet heard Farland 
play j those who are at all musically inclined 
and who possess musical inst incts, should 

. emb'race the firs t opportunity they may have 
of hearing him. 

Il is Farland who has opened the way 10 the 
recogn ition and adoption of the banjo of to­
day among recognized musicians. H is per­
formances on the banjo are litt le less than 
marvelous. None of that twangy, thumpy, 
d isagreeable tone, that mu'sicians have com~ 
plained of as be ing part of and belonging to 
a banjo, is heard when Farland plays. 

W~aJ: lon~, forsooth! Who and what are 
these so·called .. P rofessionals" who con­
stitute themselves judges of musical tone ? 
What is their standard of judgingi\ 11 must 
be that old ·time standard of Banjo music­
the thumpit y thump k ind. 

The high·c1ass music produced from the 
banjo by Farland has dope more to altra.ct 
musicians of culture than the performances 
of an y other player, or of all other players 
combined . 

Farland is 'a high-class musical Arh'sl-a 
Virtuoso. 
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A BIG RISE III. SKillS. 
Thl,lHee'. 8a~J. Calli and 8onJ. H.ad. 

During th~ last few months Calf-Ski ns, 
Bull·Skins and Steers have riscn in price 
from 60, to fully too per cent. For this 
reason ther~ is a gen~ral risc in price of all 
leather goods, inclllding CAU' SKIN BANJO 
HEADs,-:md there is little probability of 
the prices of these articles gelling any lower 
during the next few months. Banjo I'leads 
ar~ now costing from $1.00 to ~3.oo per 
dozen more than the s.1me article cost a year 
ago. : 

Leather Banjo Cases (we do not refer to 
paper cases, with a thin strip of split leather 
011 the outside) hav~ risen in price (so far ::s 
cosl of manufacture is concerned) from 
$5.00 to $8.00 per dozen. 

We shall continue to !iC1l our best leather 
caseS for Banjos at former prices, viz:­
$6. 00 each for 10 }~ , II, 1 1 }!i , 12 and 13 

inch rim Banjos ; and $5.60 each (or Banjos 
of 10 inch rim and under. Cases for aUf 

A first·class 16 inch head selected from 
best stock is now worth $1.25; an A. No. ' 1 , 

14 inch head brings $1.00, if selected rrom 
a stock of the best qllalit)' goods. 

THE GREAT 
COTTO II STATES E.XPOSITIOII 

A T A TLANTA, CA, 

Above liS beams the handsome CQlIlltc- • 

nance of George B. Ross, noll' at Atlanta, 
G3. , representi ng the S. S . STEWART BANJO 

E x 111 lilT. at the Cotton Siales and Interna· 
tional Exposition, whidl Opt' llcd September 

16 inch rim .• Bass Banjo," at $8.00, as 181h, and contemplates closing on the last 

. ~~:m;~~}'firs:J'~:S P~~~~~rh::~~:r ~~~t t~l: day of Ihis year, Dec. J I, 189 5-

goods, it should be remembered, are of solid th:~~a~:~:~~~r:~~j:~dm;X~)r:1 il:~:C~~il~~ 
leather, full lined and hand sewed_they' are 
not p"" teboard. or strnwboard cases, havi ng if' g, Musical Inst rument Section, and Mr. 
a thin covering of split leather, like some Ros.<;, who is a skill ful performer upon th~ 
that ar~ sold as" L~ath~ r Cases." banjo, as well as upon the guitar, will call'll.' 

We have a fi rst-class article also in genuin~1 the banjos to be heard at intervals during 
canvas cases, 'which W~ sell at $3.00 ~ach- the day. . 
This style is something n~w, strong,...w~1I It is sometimes q uite laughable to hear 
made and very durable, as well as being neat people who ar~ enti rely uninformed, speak 
and attractive in appearance. 

The edges of these~ases are·finished with 
leath~r ; they have hand sew~d leather 
handles and three sets of st raps, and last, 
hut not leasl, th~y are nearly wat~rproof. 

Those wishing a case for \).1.njo, at a lower 
price than $6.00, would do wei~ to order one 
of the canvas box shaPe cases, at $3.00, as 
it will give much better service than a ~htop 
.rradt so called "Iea.ther case," which is 
often found to be made or strawboard , dis­
guised with a thlllieather covering, and soon 
loses its shape. 

H.uns ! A good lund is a good thing for 
any man or woman to pos.<"';S, whether he 
or she is a bnjo player or not-As to banjo 
h~nds, a good one cannot always be told irom 
a poor one' by its a.ppearance-Iike other 
heads, tht:re are Some th:lt look good, but 
which do not improve ulKln acquainta.nce. 
In banjo h.eads,good ones and cheap ones do 
not mi x very oft en these days. Prices have 
have gone up, all owing to the rise in prices 
of ra ..... skins, as explained. 

of the banjo as a" negro instnlment," and 
in use through Ih~ South by darkies. 

Such pen:o!"s ma.y be pa.rdoned, as they 
do not knolV what a banjo is, but ar~ think· 
ing or a tambourine, an implement $Dille­

times seen in the hands, or beneath the feet, 
of the' skirt·da.n.c~r, and Egyptian .. high­
kickeress." The fact is, that the \).·mjo of 
this generation is li ttle known in the South , 
where, during a large part of Ihe year, the ' 

clima.te is against it, so far as ifs lise fo r the 
rendition of h igh grade music is concerned. 

Those' who st ill think thai Ihe banjo is a 
"t:l.mbou rine with a broom hand le in it," 
Sh::Hlld interview Mr. Ross at the Ste~'ar t 

B::.njo Exh ibit, while in Atlanta.. Arter 
which, when possible, let them hear Far­
land play. Th is will cause those dyspeptic 
visions of tambourin~s and broom hand le 
tubs to vanish forever more i and in place of 
such doleful distemper, there will remain 
fo rever the bca.utiful effl:ct o( almost super­
natural musical strains. 

~======= 

A ItySTERY REVEALED 
THE ORIGIH OF THE SAHJO 

COMMONWULTH JONES TEllS THE STOAY IN HIS OWN 
PECULIAR WAY. 8AHIOISCUS IIO·RO·80·SUS AN 

ANCIEN! PHI LOSOPH[RANOTHEIilICR08E. 

Down the nank~,:t:No. 7, Oceanica, 

Trou lJle Clirr, :@: July 4th, 1$95. 

:My Dear 3 S's: 
Findi l'lg myself in this delighlful water­

ing place and 110t being able to get away, 
becauSe all the root paths were destroyt:d by 
microbes, I am forced to write you once more, 
inste:td of walking into you r sanctotum sanc­
torum al,d taking you in my rapturous em· 
brace, as J~ Ill. Haul , Billy HuntlH and IKlor 
Horac~ Weston were won't 10 do, and pou r· 
ing inlo your sumptuous waste basket the 99 
ad\'entu res which have happened me since 
we "supped" together- at your expense. 

If you consult your "Iog"-bfg puddin­
your a.tlas, you will observe mentally or 
otherwisely thai I am quite a distance from 
Hobby,·ilh.', thai notorious allli feslile sec' 
lion of " Honle, Sweet Home," the U. S . 
How, and by what route I came here is a 
mystery. How, and when J'II get back to 
HolJby\'ille is a conundrum. By the way, 

. don't let any of the N~w York and Chicago 
newspapers g~t onto this locat ion, becallse 
th~ir hi storical efforts relating to the banjo 
may be inte rfered wilh, owing 10 their "nn· 
nexntion" hobbies. You can I~t liu ;e Bos· 
ton in, a<; there is no danger from that 
source. The people from the Hub are so 
well s.1ti~fied wi th themselves that nothing 
from outside villages su its their resthetic 
tastes (banjo makers t'xcepted). NO.7 being 
so far from you, and I being one of it, in ­
cluding gri p and banj<.o, is the bcc:tuse why 
yOIl did not hear rrom me quite so rt.'Cen lly. 
I will at once-or more-fasten on you my 
tale. Let there be no tears. I a lways usc 
" frets." 

If yOIl remember, [ cy phererl you from 
Uptown , N. Y., (No Yuse) and had occasion 
to refer to hypnotism? Well, that is the 
reason "perzaclly," as the natives about 
here would expres.<; themselves. Everybody 
here must express himselr, th~ local company 
having lost its chart~r O. K. because of its 
fond ness for shi pping microbes. This is a 
microbe raising country, and it is one of 
King Thimblelhu mper's hobbies to k~p 

everything he raises, even .. JaCk pots." 

King Th imblethumper is the rul~r of No. 
7. I am ~njoying the hospita'!ity or his 
palace on Trouble Cliff.::j.: He is the most 
enthusiastic admi rer or rm: th~ banjo I hav~ 
ever met outside of the -... Bowery. H~ 

thinks th~ same of me-and rightly too-he 
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expresses much SlITprisc over the fact that I S.1HCC- 1 bc-g-sou rce .. $3ucc comes from 
none of the write rs of banjo hi~tu r}' have ·'tuhs." The last few bars furnish the in-
given him or his antecedents :ufy credit for spiration of this doleful melody. so kindl), 
having disrovered- the ori gin of the 1.:l1)jo, l:tkc your "Thorllughbred" allli {ollow, 
and 3S he has:l rondnes. ... ~ for seei ng his !lame Tempo six ate- I didn't. 
in print, especially in New Vork publications, H3\·i ng d Olle all I \hought I CQuld in Up · 
he has promi~d to prc~en t 10 Il)C -that town (it is olle of my we3 kne~s to "do" 
beautiful lt nncx 10 his paJa,.; ... , Oown-the- eve rything and everybody in every town 
banks, if I \\'ill lise Ill)' influence to have the and pl:lI;e, excepting the authorities, who 
proprietor of the New. York Sin sene! an ge nemlly" do" me, if I ha\'e not alread y 
inll'rv lewer or two. You can ci a. Ihh, for been " dOll~" by t< green goods," conti-
me, Stewart, as I am enjo),ing my~elf so dellce men and other blessings which come 
l:lTgd y and am so delighted wilh the king; to a gooll-natu red u';1Xeler \\'ith his banjo, 
ane! I am Sl1 re, ;IS far as he is concerned, it like myself.) I was sitting on the porch of 
is mutua l between us, that I may !;lay here the" swell" hostelrie of the town, the 
a day or so longe r. Plunkhead Inn, talking to yOHr old friend, 

As you know well-or sick-according to Bob Davcreaux, who had come on from 
some of m)' recent affidav its, it secrns I havc nrac~etvitle , down near the" tailpiece" of 
a regular "cinch" on running into qlleer Chicago, since she" doubled" lip with her 
objects and strange things, especially when sisterly neighborly villages, 10 redeem an 
not having a gun-or banjo---in my hands, old" tub "-Old Susc,-which his friend 
either nils tte bill-and it generally happens and accomplice, Joe Rocket s, of Quaker-
that I become the innocent victim of the town , hud left here some t ime in the sixties, 
a rorb.,id. by permis" ion 0 1 the landlord. 

People with "hobbies" :Ire considered The hotel, by the way, was named in 
to be c'r~a tures of intelligence and taste and honor of the pres~n t host 's fa ther, he being 
to be possessed of a certain degree of wits. a banjo fi end of considerable note-regular 
I, having never been found guilty o f either music-in his time, which was li mited_ He 
crime, am fo rced among those unfortunates was noteti' fo r his entertaini ng power.; and 
who have what is charitably described a moral simphtity and jfJI tie side style of ex· 
u we~k ness "-a screw loose some where us ecution. Th is expression is purely Boston-
it were. c,;c; translated into U nited' States, it meanl 

Some subjects o f my class, such a~ Dan the" sa me." The neighbors, who could 
Severe, F renc h Ed ., Goeg Goege rt, etc., not get away, affect ionately named him 
have on ly one; others, such 'as the Heooe J)lunkhead, because, os they suid, "Sitas II 
BrOlhers, the Gore Brothers, who by the '-I hat was his name, Silas Sweeney-"Si las 
way are no fa rmers, ha\'c two and th ree; . has a good head und he can 'plunk ' the 
others. slIch as Bob Shorkup, F ixie Ed. , banjo 3S never it was' plunked' before." 
Frank Consciou", Lew Persimmons and But to resume, Da Capo to T rio. We 
" 5t h st l ing Joe " ha\'e lots, and so (In. I were discussing the .rapid strides the 3 S. 
have severnl and a hair. ?\i y main weakness Banjos were making, when up walks my 
is banjo. Some others I' ll speak of when " 'hypnotical " fri end, Anatomi ze r ?-,·l cInt05h. 
we meet again and you have a quarter. He introduced himselr at once-he had to 
T he half weakness relates to the olhers. It - in this manner. 
has not as yet full y developed like some .. My dear Com. Jones-It gives me the 
banjos made outside of Phila., ' ( no\\' will greatest pleasu re the human mind can con-
you behave!) therf' fore cannot take any ceive o f to meet one of the m05t accoln-
place in the regl!la r authori zed edition. plished banj'1ists the worJd has ever known, 
Hence, I class it as a fract ion of a weakness and to I, book" yOIl as one of my most 
but of sufficient magnitudinousness to have willing subjects. I have resolved to experi-
caused what follows_ ment on your musical mind ever since you 

Before I "make up" let me tell you came under the focus of my wonderful eye_ 
what it is. See ? I am going to t ransport you to where you 

T hat enthusiastic fondness for playing the will learn in an instant the en tire history and 
banjo which makcs some "blokcs" stagey, lore concerni ng the banjo. 1 take this 
but the microbes of wh ich d evelop in old in terest in you because I have read your 
Com monwealt h J ones very slowly, creates mind and find room there. You play the 
in me an insane desire to meet plnyers, Stewart beautifull y and exclusively. You 
noted and " simple methoded , It ani'l pro- hnvt: cho~en tne onl y pe rfect one, and I ad-
d uces that eve rlast ing simplicity which en- mire you for it. 1 am going to make you 
abies me to take in everyth ing historically great. You are destined to become the 
concerning the banjo, no matter from what greatest historian of the banjo world , to 

whom all heretofore writers will be com­
pared as apprentices. and all I ask is th:lt 
YOII submit to my power. Banish all other ---' 
ideas for the present, and give me a I, puff" 
in Stewart's JIJll rNl11 and ttllst elltirely to 
me." 

ff There wa., a time when I thought that 
hypnotism was a freak of the imaginat ion, 
one of the ch ief prod ucts o f Hohbyville, as 
it were, but" it' s all ' right now. " H}'pno­
lism in tht: hands of an eXI)Crienced and 
conscious manipulator becomes a genuine 
article of unconscious incongru ity, which 
consigns the confider to :I. blissful nothing. 
neSs, far beyond all}' invisible conception it 
has been my lot-in GreenwOod-to con­
ceive. 1"0/1 6uoJlle.tltatltJ the 1iJorid. None 
of the d runks we had at Coney or Glouces­
ter arc in it with hypnotism." 

•• * 
I thought I would humor Anatomi zer 

Mcintosh , thin king him" nutty," and not 
having anything particular 011 Illy mind be­
side li n old plug hat, a'> my fri end, J. V. 
Kelly, used to say, [ told him to proceed , 
and would YOII be lieve it-ht: had me, body 
and soul and banjo, in very short order, and 
I became a being of the other world. Ad ­
dress not given. 

How long I remai ned thusly I don' t 
know. I" came to" in a vision of blazing 
glor)" in the midst of which, in a halo 
abuut his countenance, I beheld my dearly 
bclov~d and lamented cousin, Bolsover 
G ibbs, whose imposi ng ani'l eX I>cnsive fUII­
eral I had ntteni'led abmt eight. en months 
ago in ))hiladelph ia. I could not speak. 
No one ever could when Bolsover had tile 
floo r. He had it, and spoke to me thusly: 

"Whell I cnme hert! I supposed I wns 
cast in"g asiae all worldl y troubl~s . There is 
one task left to lIle. and when I have reveal­
to you what is on my mind, 1 will be pro-
11101ed to Paradise. We oue in No.6 Ocean­
ica_ The next step is Heaven, where I am 
located at prcscnt. All earthly subj ~cts we 
meet here in No. 6. I appea.r ,i n all this 
glory and splendor because of my musical 
achievements on earth; this crown of light is 
Illy reward fo r truthfulness. I.isten. All 

"~~~~ 
,-..,- .':. ... ',~ .• ~". , . t ~1 - <'''~J'- :a~, 

"::'''..,1 __ ~r .... 1 '] 

. -.~ 

that has been wriUen concerning the origin 
of the banjo up to date is entirely mythical 
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and imagin:uy" If you wish to meet me in 
P.u"adise );OU must set the would be histo­
r i:ms right side up with carc. The b:mjo 
was never invented, nor was it c\'cr origi­
nated. It was simply disc:;overed and util· 
ized. It sprung from microbes of a pttuli:lr" 

"Ilatu re-in the shape of" udpoles "-which 
were rnised anti nurtured by the gTea: scien­
tist and musician of the middle ages, Ban­
joiscus Morobosus, once the ruler of NO·7 
of the group, where the sweet $11"3;n5 of that 
much-abused instrument WCfC heard 900 
years before Oobb'$ Son discovered Man­

: h:tuan Beach . 
" I CQuid produce volume llpon volume of 

nnwritten hislory upon this subject, but 
enough Mid. ilanjoisclis Morob05\1$ has the 
honor. He named it j calli ng it b.'lnjo, fo r 
short, and thnt settles it. BanjoisCus Moro­
busus holds a high position in Paradise-I 
have met him. He says, flu idia of a 
gourd-oil gourd, drop il-7UflJ simp!.), a COli­

Iri"a"a in i",ilalion 0/ /J /Ja"10. The shape 
was always round. T hat is why the banjo 
never gets a square deal. So now, goad 
bye. Give my love to the readers of the 
/ournal, and if you run across Bill)' Carroll 
give him a "V" for noticing me on the bills. 
When yOIl regain your earthly equilibrium 
)'011 will find yourself in NO.7. I will give 
you a line to the K ing and if you cannot 
work him, you know how to work your pas­
s:lge home. You will learn much from ~m. 

T his is a ll I can do for you-goad-bye." 
I was' again in darkness. I felt myself 

gently li fted. 1 felt the breeze.-op on my 
cheek, ( I have some), I was being conveyed 
to NO.7, and here 1 am. I visited the royal 
museum and the colleClioT!s of banjos, some 
dating back one thousand years, and num­
bered as much ahead; the most complete 1 
have ever see n second , act 4th. 

T he enclosed pholo of a group of Iht m I 
give to thej?llrnal, it being the lowest bid­
der. King T hi mblethu mper has given me 
a fine lot of these microbes wilh instructions 
how to use them, in return for my 
.. Stewart ." so if I ever have Ihe luck to 
gel back home, I will depend on you for 
another. If Anatom izer McIntosh has'nt 
given me a c~ of " JolI)'," we will meel 
again, 

Yours " prozactly" 
Com. Jones. 

Old TIm.s Rackl Hili II Out Tagltbll 
87 JOHN H . ANKER. 

DJn Rite .nd Ed. CbrillY with "Poor Old Nelly 
Grly,:' were liuine: m " UntIe Tom', Cabin," with 
" Old j csu. the Fine Old Colorcd Gcnllemln." 
" Down on the SWInCC Ribber " whne they met a 
lit or the "Old Folk,.t Ilome." D.n Emmett, 
fra"k Brower and 8m, Uir( h .. cre there 'fitll " M, 

Old D .. d.·'" WhOK !'not Am • Burn;n'? " ~nj'l)'ini: 

E. M. 11.11', .. II tile Swcct 11 0m~." l"here old 

"Pic" Butler aad l'op<iCy Kccnan, uwd t) hunt 

.. The Littlc Cuinn" in thc .. Cnlcl SIlVery ))AY'," 

.. Way do .... n in Dixie." Joe Swecn~y and thc 1l1hee 

Brother, .... clt kacw that" J«dan am It l iard ROid 

to Trabel;" eren S .. m Pride m .. de j immy UnlwOlth 

.tknowledi:e that it i,n.;)lhinl: Iikc "On thc Road 

to Brishton." 

!JiIly Ar!in/:ton WIS there tOO, and weing Andy 

Leu;tt. w .. nted to .. C.tth him by th~ Wool." but 

Lew Brimmenpnkeup .ndu;d" Rise-Old Napper," 

be<: .. use GcorCc Powcn was hcre in tilC .. Men y 

Month or May" Ilelping John II . C.rle to thaSt 

"The Uvely Fin." 
.. Oh Il uoh." uid Ed. Frentll, if it w ... ·nt for your 

su I would uy "Get Thee Gonc, Girl"-Juhn 

Turaer, the "Chartoal Man" j u~t tame lip from "The 

Little Old Log Cluin in the. t'lne" with Charlie and 

Lew M'lrri5, where they had a late .upper with "Old 

DJ-n Tu-ker." . nd asked i{ 1I 0rate Weilon wu 

related to "Old jim Crow," beuuse Dilly Carter 

jollied Lew Sunmoal .. Who likcd Rich Cook ShOll 

Grny on his T.terl." illto believin!: that "Th.t 

Youn!: Gal {ronl Xew Jen.ey " wit tlun gone on 

.'rank Convcr;c. be<:alllC hc took her to the" Camp 

town R.ces" to "See Th.t Old Thom • • C ... t." 

Gelt. II . Cots. that" Old Grey Goose ul Imil nc­

.t thc Gander." know inc tluJ G. Swayne Butkley 

. was the f.voritc orlhe "CbarlCifon Gil .. " to he up 

.nd uyl 10 One Rced, " I 'm Off for Chlrleston" 

before jim Uudworth un hire any or "The Orgln. 

on our StreN." Ndae Seymour winked 10 Eph 

Hom , uyinl: hc'l an "Arkanus Traveler" anyw,y 

and like),hnny Hoe:a" after he teu cnough of the 

" Hoop .de DoodeQ do," he will relura with Ihc 

"SE-nish Fandanco" .11 through hil 'y' telll, . nd 

he'll havc to rely on Hilly J'l\ewcomu'l\d Charlie FOil 
to" Rock SU$y Anna." 

Dick }'clham .nd D.l.d Lui, jllit guting over the 

" I lald Times," were having thtm ower aC'!'in to. 
gcther when !Jilly Whittlock,whiAled, "Oon't lI:ive 
it up to Mr. Ihown." bet:llllC CharlIe jenkins u,. 
that " H.rd T;mes will (gme A!:.in No More" 
"When j ohnnic Comes M.rchine: Ilome." joe 
Kelly uked Slm Duere how that tould be with 
"- H. il Columbia R!ghllide Uplidc." .. Aint I Glad 
to Get Out 6f the Wildemeu" &lid Hilly Lehr, .t 
this junction. I wu jllA going to "jar Down" 
_rin hlringjult eseaped fro m "Thc Knitkerbocker 
I..iQe" with Uilly Wbitt lock . 

Phil. J. Rice lpoke up and &aid hc thought there 
wtre tome" Somebody'. in Ihe hOlllC hut Din.h," 
to H ipc Rumsey, rem. rking th.t .... Pitlyune IIl1t· 
ler'. Comine: to T oW'D," Frank Gallagher and Ed. 
Wambold may as wt ll " li ang Up the A ddle . nd 
Dow" on Tom V.ughan·, " S.eet I'tJl.lo Vine." 
.. Oh! J im Aloni: j o«y" .... liI Luke Schoolt raft. yttu 
arc WOl'lC than " Old Zip Coon." You .nd I' ete WiI· 
]jl ml wcre al_ y' like a " l'OI,"m Up • Simmon 
Tree, Ratoon on de groun.'· Let Mat Peel t. ke " Coal 
UI. tk ROle " to .. Mrs. DidlmulCI I'arty," whIle 
B lIy Carroll the" Jtnger IJIlle " of the profQh Can 
belp " Old nob Ridlcy along with thc "Juba " wt.ile 
I entertain " Sweet Tobat to l'oIey " So "i::ift Sand 
Sal." .nd we' ll .11 retire by the " Milky W. y " to 
join Tom Bri"". ror like " Old King Cole," he wu 
a men701<i lOll i, 

REMINISCENCES OF A BUJO PLAYER 

...... By A. SAUR. .... . 

Muth has loten, lind more iJ at present belne: 
wrillen and said about right hand fi!llilcrinc in banio 
playing. J n a furmcr Ictttf 1 took occasion to 
venlil.te my pennnal view. on tM, lubjett, but I 
believc did not get 50 rar .. · to touch uron the 
mattcr of playine: repeated note. whlth ocaar on the 
lame dcgrtc of the .a«. I thoui:ht yean 'iO tbat 
thi,.ubje<:t ought to h.ve becn II t~.ttime wriUen 
up to its {ullest uten\. lIad the tcather. thcn 
dedded rully or rather more generally upon one 
systcm of fingc.iog it would have been much better 
fOr the PUllil, lind doubtlCllwould huc h.d. ten­
dent}' to advante the bQIjo even more IIpldly tb.n 
the phenc!l'cn.1 strides it hu of late yean takeD, 
The l.te John 11. l.ec and I, h.d many a long talk 
ower it when he was trcuurcr of the M.l.d;.oQ Square 

, Theatre. Durine: a l)art of my daily mordne: caU • 
upon him •• t leut part of thc time 111''' dcwoted to 
richland lell hand fingerine: in .. njo pl.ying; the 
I.tter receiving mOlt of our .:tention. We boI;h IIW 

the imporunce of • correct and uQirorm .ystem of 
fingerinr, .... d aeveral times were .t the point or w u_ 
ine: tirtula.r let en to.1I the promincnl perf.:l rmcn , 
uking thcm to co oper.te with UI in our cffl,lT\J to 
more rapidly advante the banjo by .dopllni:, wh.t 
we thought wu. correct and rapid .y. tcm o{ fi nger_ 
ine: ror both Ilintil. 

T hil w" between twelve . nd firtccn yun ago, 
and we bolh had ample experiente with • la!'le 
number or wcll known playel"l. We abo realized 
tbe faa tN.1 tbe .. simple melhod" t rank 111'11 lIi1l 
at Ia.-ge . nd that we mie:ht both e:et I.ughed . t ror 
oltrpains. 

I well rcmember Mr. Lee .. yinK. " let it go. let 
it iO for a while, we are . be.d of tbe 'i:e. but It is 
bound to e:ome: you and I may not liwe to 1ft it, but 
it il lure to come." P"",r rellow, liule did he tb ink 
how truly he'w" prophesyine: ; II least to far " be 
wu conterned. How I 111'1110 he were lirine and 
could hear whit is &l id about tbe banjo to-day. H il 
heart Wli hi the burj., . Qd mUlY who have Ale. 

t .. edcd by h .. ing their compoai tions ror tbe banjo 
brought bc:{ore the puhltt o .. e muth or their IUtCeil 
to john H. L.ee. Oflcn in th. t litlle den over tbe 
theatrc Aa.e:e, he hu Ihown me manUltript t opics or 
hlnjo pieces that h.d been Itnt bim by thc . uthor 
ror revision or corre ttion. Otlen these 'Irould be 
.Imple melodies without t hord.; tomctimes hc would 
fi nIS h them up hlmwlf and IOmetime. we would eo 
over them together, l uggCltlna here .nd thcre a tul_ 
ing out or .ddlne: 10 a tqeasure or 10 ; .nd lIImetlmes 
addiag • ICtcnd or th ird .. njo part. M.ny of these 
pieces I ha"e l cen publil hed uQder Ihe aulhor'. Dime 
without .ny tredlt being given to Mr. Lee. Thl. 
howu er, m.de no dilTerente; he rejolted .. muth in 
the.ut «SI ofa.notberllirit .. erebilown, 

! think our roend G. w. Grqory IInicit tbf rilhl 
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thord when he determined \0 write the articles 011 
right h .. nd fingering which are now being publiahcd 
in the 7qu ,.nal. The only fnult 'l lind with i\ is, that 
it was not begup sooner. Mr. "'I.dand'. " Nationll 
School," in which Ihe right ha.no.l fingering is some· 
what .imilar \0 Mr, Gregory'l, is alto . 0 uccllcnt 
work for boll: tucher and pupil to follow. I llilpre· 
ei.ate fully the ract that it is almost impossible to 
o,ercome faul r. that have bet n acquired Ioy)'c:ll"llof 
pract ice, and it i. for Ihi .. reason that I $a.Y IhcK 
mClhodsoffing cringoughl to have been made public 
yean ago and lCatltred broadcast throughout the 
land. Some years since, the right l'Iand finge ring in 
pieces to be I,Jared in the banjo ~1)'le wu indiClltcd 
by ~ign. plllccd below the notes, but as thi llityle of 
playingi. very liule used now the right hand fincer. 
inc is of r.o benefittoa person playing in the guitar 
Ityle. I i tated in a former leuerth.1 I have alwl Ys 
used the thumb, first , second and third fingers of the 
right h.nd in picking the stringl , uling the thumb on 
the founh and firth 5lringa; the first finge r on the 
third~ring, the seeond finge r on the second I tring 
and the third fi nger on tbe first I tring. I never 
deviated from tbil .ystem except in ]Ilaying IIUt ages 
or repealed nOlel on the u me Itring or !'lipid runs 
thaI ()(eurred upon one st ring. In l uch C;ut5 1 used 
the thumb and first fingenm the lounh uring; the 
u me fingen on Ihe third "ring, the thumb, fint 
and second fi n ~ If' on the second string, and the fir;;t, 
5econd and third fingers on Ihe firsl sllini, in !IOniC 
pusagts addinG: the Ihumb 10 the Ihree fi ngers io 
puugts on the first llring. In puuges of triplets 
on anyone strinG: I usc the thumb, fin t and second 
fioger,.lw')'I5Irikingthcfirunoleofthetriplelwilh 
the thumb, the sceond note with second finger and 
the third note with the fi rll finger. The beginner 
will find thb a little awkwaul at fint, bot a linle 
pnu:ti« daily will make it easy, and pay manifold 
for the time con.umed in learning the movement. 
"There unothioG that l uccceds I'ke SIIcce .. ," and 
the fact b I h.ve alway. followed Ihe aboye 

. method and taught it to pupib who by their smooth 
and euy right hand finGering have convinced '!If at 
leut, that .. Ihere is method in my madneu." 

Of eoursc I do nol wiih the rtader to think that I 
claim that m)'I)'''em of righl .hand linGering i, the 
only correct one. Far from it, cverymanhasariGh\ 
to hi' own opinion, and I only give the fesu lt of my 
ClI:perience In pracliealte5ll. Ilil liOI 10 bee_peeted 
that an)' one eould win oyer to h i~ i ide one who 
nefer hu been t.ught bow to linGer eoneelly with 
either hand; .u~h. penon never could beconvineed 
of millaltes even if he knew he was wl ong. lie 
would naturally think that as be had oon pl.,ing 
IhllS far and lUuall)' l truek a notetomewhere ncar 
tbe lime he Inlended 10, he mUSI be right .nd every_ 
bod)' else wrong. To III.ch a pelion the methods of 
Farland and Gregory would be invaluable. Who· 
ncr heard of a "iolini$!; mutinG wilh l uccn, unless 
he bowed properl)' 1 It is simply out uf the qUe5tlnn 
and utterly impoAible to play Ihe violin correctly 
with incorrect bowillC, and the lime has come when 
the performer upon the banjo mUll be jUlt as correCI 
in his right and len hand fingering:u he is in plD-Y· 
i",. piece of mllSic in ill proper tempo; and for 
those who are nol aware of Ihe fact, I will say thaI 
although tbey may play tome pieces ill a fashion to 
luitamb:cdcompau)"evenwhenincorrec:tlyfinGered, 
there ue pieus that cannot be played al :all upon Ihe 
bujo without. correct . )'atem or fingering ror both 
huds. &ein at once to unlearn th06C things which 
)'Ou nner should ha"e ltaflled. You ean nenr 
bqill )'OWlt.:er. 

BIIJO STRII&5. 
Usc Stewarts's st rings for you r banjo­

Send $ 1.00 and gCt, by mail, 1 5 banjo 
st rings. Be su re to write your name and 
address plainly in orderi ng strings, thereby 
avoiding mista\es and delays. Single 
strings for banjo, 10 cents each. ( Afarritd 
strings, it is , perhaps , unnecessary to lj tate, 
are fur mandoli n, not for banjo.) One jull 

set of banjo string!, (5 st rings in a ll) , 50 
cents. 

F ilII sets of st rings may be purchased 
either at fuJI moon, or otherwise. 

lL is more cconomical in all cases to buy. 
onc dollar's worth, or IS stlings, at a time, 
as the purcha.sc:r receives a small leather €au 
with the same. 

T he best ba njo bass, or fourth st rings, 
may be had a t $ L OO per dozen , or 10 cents 
each . T hese arc high grade strings in every 
sense of the te rm . Address S. S. Stewart , 
22 1 an d 223 Church St., Philadelphia', I'..t . 

OUR IUSIC. 
T he music in this issue will be found, we 

think, quite up to the standard : Hue arc 
" Spanish Waltz, " for mand olin an d guita r, 
by E. H. Frey ; .. Enterprise Walt z," gui­
tar idlo, by Miss O. I. Lynch; .. U nder the 
Roses" ( polka, two-step), by the well · known 
banjoist, T homas E. Glynn; and a c1e"er, 
though not dimeult , a rrangement of" Kui­
awiak" Mazourka, as a banjo solo, by J. 8. 
Cori.lett , the well-known Chicago player 
and teacher, who forwarded the arrangement 
to us with a part lor the guitar, but unfor­
tunately the guitar part had to be omitterl 
in this number on account of ou r li tho­
graphed music form bei ng full. A clever 
galop by J ames E. Fish, for banjo, and an­
other composition by E. lI. Frey, have like­
wise been held over, owing to lack of spa.ce. 

THE BIG BalJO COIDERT 
to lake place at the Philadelphia Academy 
of Music, Broad and Locust Streets, Thurs­
day even mg. J anuary 16, b ids fair to excel 
all other efforts of the kind, and the banjo 
season will be a heavy one. 

ID1ERTlSIliI RITES. 
A limited numb:r of ads. will be taken in 

the 'Journal. Rates as follows: Ordinary 
ads. $1.50 per inch space, each insertion. 
Under heading of .. teachers;)' two-line 
cards, giving Ilame and add.ress, will be 
inserted at $1.00 per year in advance; three 
line cards, $ 1.50 per year. On ly Itadurs 
can place cards in the "Teachers Col­
umns," as that department is in tended as a 
se le~t directory. 

BIIJO BRIDGES. 
Use STEWART BRIDGES on all STEWART 

BA S J OS. These bridges are product!d from 
the d .oicest selected maple stock, and are 
sold at the very low price of 5 cents each. 
or 50 cents per doze n, for the "ord innry, " 
and 10 cents each, or $LOO per dozen, for 
the IIASI)·FINISII ED. One of these bridges, 
with proper care, oft en lasts during several 
months steady ~se_ 

.IEiY'"' There is no longer a shadow of doubt 
that maple is the proper wood for the con­
struction of the banjo bridge j but it by no 
means follows that the var ious clap-trap · 
patents of one kind and anothe r, which have 
been put on the market by ambitious inven ­
tors, in the shape of improved bridges,{?) 
have improved the brid ge, except in a com­
mercial way,-Ihal is, RAISED 111£ I'RICE. 

USC Stewart Bridges and be wise. 

DIDI'T KlOW IT was lOIDED. 
Thc English publisher of banjo music, 

referred to in our last numbe r, who repro­
duced Mr. Armst rong's well-known compo­
sitions, Love and Beauty IVal/su and Nqr­
",alldie Arardi, without giving the compose r 
credit, has written us that he did n qlllllJlU 

'who Ilu €ompou r wa$ at the time he had the 
compositions " arranged" for publication. 
He offers, howe\'er, to put the composer's 
name on his title pages when the next 
editions are printed. 

It is a great pity for such a publisher j 
such :t. confession of ignoran ce, as to lhe 
authorship of well-known musical composi­
tiom; in America, is a very lame excuse, 

America, the home of the banjo, the 
. birthplace (of the banjo club; . think of the 
blindness of Uncle John Bull, when he trics 
to set up an English School of "Zither 
Joes, " and profess:s not to have known the 
composer of Love and Dtauty. Oh,}c 
Gods ! All who have tears to shed, prepare 
to shed them now, fo r Uncle John will 
never get in with his banjo'band. His nUk 
isjar 100 I/u"ck. 

PIUl lIO. · 
This well· known compose r and arranger 

of music for banjo, guitar and mandolin 
clubs, has removed his stud io, from 1427 
Chestnut Street, to No. 1016 Chestnut. 
Banjo clubs under Eno's tuit ion are no., 
very active. Eno is a pus/ur, as .,ell as a 
musician. 

Two of his recen t compdsitions fo r clubs 
are jus t being published by us, as will be 
found announced in another portion of the 
Journal, 
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F. O. Marks, Uma, a., wriles : 
"find enclosure fur rencw:!.1 oflubscriptioil to the 

7~N""1I1 (Ihe only Jouru:d). '1'0 uy th~t it b J.!ood, 
ii lO lpeakverymiltlly; for it lCeml to become more 
intereslinglU il growl older." 

We nOlice in Tnt' 7", an Engli . h m~g:t~in e, an 
advelti-ell,ent of a cenai n ba"jo, de!lign:lIed "The 
Herculu Model," with ~n ilIu ' tr:lt ioll which., no· 
thing more nor len Ihan :I. poor (Opy of our fine ell · 
J: r:l.ving of Ihe Slew:\l1 Prc§ent luion Ilanjo, lI·dl. 
known to our rudell. II is quilc ea~y to (II/JJ' whcn 
one has an oriGinal to work from . The name, how· 
ever, is a good one,-" lI erclllu Mooe!." The pUI1Y 
. ttempt of the null Fro~ loswell up to the lile of the 
Hull, but bursting in Ihe :!.lIempt. This i, aoout the 
way Ihey do Ihings in the banjo busineu on the 
othtr sidc, both in mUlic and in instruments. 

li e h:asa lar,~ numlicrtlfconl llOSiliol1s Jlublished, 
whkh have n.ct with a n,l.II\!ting ... I~, ;tn,1 re.uhed in 
placing him amon.: Ihe 1>UllUlar compO!!C1"II fot the 
guitar, blnjoand mandolin. 

T he cxcellent IICI1 and ink dr.1wings, by Tom Mid. 
wood, of I lobart, Tasm::r.nr::r., reprodllced in Ihi l nurn· 
bu, will, no doubl. reCeive much al1~n lion from our 
. e:"lel"$. "The Calling I.)own of the Stn.ple 
Method " i"I':lIticularly :unullllg. 

A gentleman ill Ne .... York .... ritel: 
.. Iwish, .... hen I iilarlt:dlOleant tli.ehanjo.lhat I had 

Tun UI' aJ.!~inst lomebody like CarT, or I"·arl;>nd. My 
upelience with 1>anjolueherl has llO!en \"(!ry un.lal·· 
bfactor),. I fi.s' took leMons (tOm a promil1cnt 
pl.yer in New \'o rk,anll I practically/mnv""tlti",e 
when I cOItl! roul:h Will! lum. Afterthi.cxperience 
I c:t lled on.Mther J,,·rallt.l tucher; he wlI');oin.:: 
to lelch me anythinC:tl1d evef)'lhmg if I would Il.1y 
cuhdo .... n. Oof courS(',1 did not believe all he liai li, 
_ hul paid him. I look SIX or leven lessons from 
hilll, when t bee;tme. thorougl.ly disGusled, and 
finany deCided 10 ~tudy thc in~lTument mywlf, IS I 
ulldcrsund music "',,11. 

I thm1l: I di~co" ered thl! this man Imuws 110thing 
about music; he uughl simplified nmhoo, or ROI. 
lie is a big "bluff," .nd knows liule about Ihe banjo, 
he hlltes the name "FAIII .A~Il." :and wh)" he \\" ... 111..1 
not '.y ; what he said about Irli~ greal Illa),e r .... ould 

In the ollinion o( Our Tom, The -LadllUlI is righ t nOl be fi t to publish." 
when it says Ihat New YOlk is not , ..... ilhin euy --
ruch" lor the [lropofed mnYeliliOIl of banjo ltachcrl J05. ll. Mitchell, of EIliOl &. Co, 11-'pcr l1l:l.nUllc, 
and pl.yen. It would lake too long 10 walk there. lu rers, Philadelphia, is a g.eat lo ... er or tile b;r.njo :tud 

itsmu~ic. Il ets alsoanardenl wbeelman. In r~Cl, 

TAr Couritr, by Armstrong, a buut,ful Fanta.ia I ~ic~r: I::e )~~lIhiU~;~(~~t e:I!)Cgin .... ith B,-lIanjo: 

f:~~,ni~I~:t':~~~: Price 75 ccnt~. Stu'an, [lub· ' ,_,_. 

__ Mrs. Elhel G D.lhl, of S:aUle, Washinglon. ha. 
The Oycrture, .. CIi/itfJ Rta/IIt," for hanjo Ouh, orj:aniul! ~ h:ln jo clu~ CUIllJ':>frC<I of $e,'e~I talented 

by T. J. Alm~l rollg, . nd the Waltz. "QlltttJ tI/ tltt IlIIdy han}Olsl5, all hnmg been Ilupr lciof , I ri. D ... hl. 
$to ," by the I me comVO'er. arc Ilrtlnounced a de· I --
I;~:t~n'l~:~~ ~~h~-~·~~:~~I::t.~jo I ~I~~~~dofh;~: I From Ihe se.tt~:~;~~~!:~t:~I~ ~~~.ntCl1igenm; 
Ihfse chOIce sel~"onl . ('nee $ 1.50 uth. Full 
llan l : 

T ile sllO\'e ;1 a good likeness of C. S. I.)c I.ano, 
the pol,"lar guia.,b .. njo and mandohn tcacher and 
composer 01 Los Angeles, Cal. Mr. Dc LaIiO is a 
nllive of WiK,m5In,alldat an cally age became all 
carnW ~tudent of the$<: inMrun.enls, siudying with 
Ihebeil tcachtn to be obtaincd. 

For Ihe pHI. eight )'e1lrs he hubeen a 11Itt:e5!iful 
teacher andclubdireC"lor. 

lJllring h Is Ray in Los Angdes" he has be. n a 
member of the musical faculty of Ihe Loa Angeles 
College, The Llldlam School of Orlllor1 and Artl, 
Belmont Uall ; and is now on Ihe laeully of Ihe 
Throop Uninnily, .nd the Mulbyrough School, ... 
well III having ch.rge of the GUil&r, Banjo and 
M.ndolindcp.rtmentof the \'oun: Men'sChrisllan 
Auoc:ialion o( Loe Angeles. 

For the put 5 ye.rs Mr. Dc Lano has been tire 
director of the Ideal Guitar. nanj1 and Mandolin 
Club of LoIr An~l~s. composed of 20 member •. 
Their c:oncelU bve tested th' ca~cily of the thea· 
UCJ, and to the clu.b's efforts much uf Ihe popularity 
of these iaatrwDenti io Southern CalifonUa ls due . .. 

Oone of Ihe mo" no~d ;\nd stllking window .Iil· 
I,b.y, ever gUl len ul' in thiS elly w:ts shown at Wint~ r 
& Harper's mUitcal ,!ore, Burke huilding. Tin: 
scene d~picled WllS a hattie IlCtwren Innjos, showing 
the Stewa.t hanjolo be the viclor. A cannon was 
cle ... e rlyconMrueted ell rirely 01 Ilules, l'iccol05.fifCll, 
and harmonic il.'i. The h~ rmonicas made a i hinin/.: 
e&nnon,lhe camagend wl,eell being m.de of the 
flutes.nll fifes. ny a clevcrt"'isting of wire, hanjOI 
weretpnsfOlDlcd LnlOgunnersl nd soldier. Ihe ofTleer 
st:tndingatlhe IIreech,oi{ensiblyliringlheGun, using 
a lunil1g fork for Ihe purpose. AI each side stood gun. 
nell, with swabl, lammers .nd load., while a drum· 
mer tlOY'jll"luredbe.uing ullO n a drum. Inlher .... e· 
ground a number of badly dama~ed b.njos reple· 
sented the vanqui)hed. The di ' I,lay was desiGned 
by 1I 0raee ChesbrouGh. whOk Idea Wa.tl to ~how Ihe 
immense IUllO! riority uflhe Srewart 8.1njol over Othcr 
maLes. M C'lltl. Wlnt~r &. lIa'llO!r arc Ihe ag~1115 rur 
this make of hanjo in Scallle, :tnd cI.im tliat il il in 
fact .n lnlitTumentthat will vallqubhllil olhera. 

Peter Jo~. Rbur, Scunlon, PlI.., writcs; 

'fin~ ~~~d~·:r;r!~~ f:~t ~~' ~y .c:b~~t~i~~ l':li~nc~ 
ilonlysaying.verrl!Ule. 1 will do all I can to get 
thc S. S. Stewart lbonjo .mong my friendl." 

T om Midwood, wtilin!:" under date of July 3d, from 
Bohart, T:UlU.lnia, say. : '·, The b.lnjOi arrived in 
good condilion j enclosed find money ulder (or umc. 
I look th.« or f"ur for my dIfferent pupil" and kept 
one of the P;rctll<'J; Ihey ale immense for such sm.1 1 
prodUCtions. I Ilke the Amtrir"" Prilf ttJl , it hili 
lueha wonderfu l tone." 

William Lieb. Jeffcnonville, Ind. , writn; 
"Enclo.ed lind 20 cenlS (or Nos. 85 .nd &:; of 

the 71>u,."lI/. I bq!..n my l ullKription witlt No. 88, 
.nd I'm . bout ... much tickled over ita .rrival each 
time, .. I 70unBliter is over hit fillt pair of ~"" 

ClIas. E. Conklin, Ro~y!n, N. Y., wrilC5; 
" 17u I.a,.k, in Ihe last numllCr uf the 7 011,."DI, 

isve')·llrerJ':tn<iC1ltchy. No. 81) is a Good nllmber 
:tlltltrough." 

C. F. Nrchoh, 1I0uston, Texas, IHile5: 
"I "'.tnttn '<lIy this much for the Stewart Banjo. 

I boughl a Stewallsome three years al:O, and (Ih,nk 
m"re of IIt"t banjo to.d:tr, lh~n Ih~ day I first rlcei ... ed 
II. It b1\5 I:one through more wrecks and hard usa!:e 
tiran an)" hanju in Ihb !-Itate,and ils lone Io-day is 
llO!Uerth.n wh~n it leftl'htladelphia. 

It has betn some lime ~ince I left G~ lveston .nd 
came up here. T':ere are more hanjoiw in (iatvel' 
ton rlt~1I in Ii ouston, and bUI few of the II "uUon 
l'eoplec¥ersaw:tJ;<!lIuine Stewar!. Wnenthey see 
In,. beauty they .mc: loud h$ l)r.I.h~ . but not any 
l\luderth.n lUI proud owner." 

IbnjuplayeTSarecaullonedlgain<1 huyinGllridgcs 
.llarnIJCd, or adyenil~d a~ .. Mr;Ulr,.1 II/",Id," or 
"~tw.JrI'J ,I/",Id," lor I;l:nuine Slew.ut "'IIJo 
llridges. AlIgelluUle !)Iew .. rl Ilridgcsllre lt.mpcd, 
~. S. Stewart. The ordinary I,ridge ret.il,; .tt scents, 
and the h:tnd·finl~hed imdgc at 10cenlS. 

I' ... ul Eno, Ihe wel1·known I'hiladell'hia teacher, 
hM removed IlIsl>ludio 10 No. 1016 Che.tnut Street. 
Ile l.'Ys: 

"I am gbd to say I h,d theoppo.tunhv of trying 
one of y ... ur new ~ecn"d grade $1 0 00 b:t"j{)!l. I \\'A~ 
SUkt'kISE\)_l\is ind~ed A wonder ror lhe money, and 
il by f!rtbe l!Cot J e,'er pla.yed upon. 

Illy banjos of )'ollr make, afl~r using them hard 
all summ"r,are su l1 faithful; havinG the wondedul 
Stewart tone anci IlOwer." 

L. C. Rinker. FmnkCord, Mo., wr itC!i: "I lend 
remiUallce 10 ,by fnr the two iu'trUI11r:nlJ, which were 
n!cei,'ed ill fi ... t·cI1lJi~ c' ndillon. , 

. The UANJO IlANJKAUIl INK I. Ihe belt proportioned 
dubinllrUmcnl1 have eYr:r ken, .nd J C1ln truthfgl. 
Iy u Ylhe u me Oflhe lone and finish . 

The !:it'ECIA L TIIQROUr.llURl':1) is evuYlhing Ihat 
can he desired in "",.y ' Cllpcct. You haye evidently 
made a carefui liudy of the banjo ", detail,and I 
haven't the le151 r10ubt In my mind but that YO II arc 
Ihe greatcst muter of Ihe 3ge in m:tking line and 
reall)" mllli(Qlh~njos. 

I thankyou ... erymuch foradiusting the neck u· 
actlyas reqllei ted. Although Jl"rtectly wl11in~ ~o lake 
your .d ... ic~ in regard I ... Uitng y ,ur OWII make of 
liridges, INllld~ .. ltJl,lI l1 .1 (mild ,lrll'ytlU kntwt:r· 

:~g;}~~!7)' ~~':I~·t;~~:/~:;i~I::~"~'': :'I~~G 1~=~ 
C£,.,;"T. !!.TII,)~(lEk MU> (II' mcr l Ek QU AI.II Y THAN 
THAT 1"1I0UUCEI> WtTI! orll~.k Ill!ll.1(;E$." 

Neyer belore have there bun ao m:any d •• wing 
room entulainel ' from tbiscounl. y in EllrOllO!, espec· 
ially in EnGI.nd, and Ih~ imllrenlon over there .p. 
pears tobelhattbey leftlhcircounlry forlhei rcoun. 
try'. go:xi. Q ueen Vlcloria. who hu been lurfeited 
with them, hili adopled :t lIew phrase, ., We I\fe nOl 
II.mllKd," which i,aToyal 11::t.r:l·phrase of"ChCltnut." 

~Ii~~~::~~~r:~ i::r=t~:t~h~u~:r:~:~ ~~~Ii::ft~~~ 
trieal .rU~tJ over Ihere now .n: In .ny sellSC rellre· 
sentativf::._PlriIQtfdjJlrill TilluJ. 

Ered. J. BJcon, banjo teacher, Ncu::.ich. Conn., 
writ" ullhlll bU5ine$!! in hb linc is good. He alao 

'it':"lI;lD"~~~~i~::dl:=u:i~:;~~'a:t~ t~l:d Sf:~:; 
ahead of any I have seen, heard or played upon ." 

E. I'tilChard, the.uetown b:tnjo teachcr or New 
York, ilales that he IS JujlOn. lble {or 541 oOle 
readerJ,_having Ilughilhal number of petlOOJ 10 
ru.d music on the b;r.njo. 

George T. Morey, the Los Angeles, C.1., tellcher, 

::e~~S:Si~~"~~~ t;~~=/si~n~:~CDbrt.r ~~:d (O{~:; 
banjo I h .... e ever used. 

During my Clt llO!nence on Ihe variety .nd mio.strel 



S. S. STI';\\'A ltT'S BANJO .\~lJ '; VI'I'AIt JOliltNAI_. 

SI'ge, I . Iways found the Stewart IJ:wjo the only 
b:lnjo 1 could rely upon Uut now, en n my SltW!lrl 
Banjo, th.t I usco to think w;u 10 fine, can Ilot be 
eumll~red with the Spltial rAl1rollgA6rd. 

In the combination I am now playinc with, we IlJe 

a harp. and IleOple fCi1'I1Uk how mud1 my banjo 
liOundsl ikc\he harp." 

a splendid h:lnd, in fa.c! if i\ had lJecn created e.'pee­
;al.y for the banjo it could not have bun beuer. 11;5 
fingtr. 11 ft s\rOllJ: a~ \.an; of iron, and yet are capable 
of 1'<:'''';og 10 the SO fIC5' lauch, in raet he ;5 onc of 
the h.lnjoilts you would be dehghted to IIICe!, as I 
I.now yon ace. grealadmirctof true merit such;os 
hCI'CX5eSSef." • 

Geo. F. GellcnlJoCek, of Omaha, Nch:. is ' Iuite l.us)' Tho~u J. Armllron~ i, ~ecogniled as.n :tll.lholity 
wilh pupils , which occup:uion for a time was inttr· on .ballJo ~luh!i an~ thelr .arraflgemcnt, wllll~ Stewart 
rupted by an accident -the euninll: of a muscle of his I u tl ,fies himself wtth Indian clubs, at the III'mgm!:: or 
right ann. After a v;.y neat suq::ical operation he is whl~h he Is !;:l id to rival A"nstrong in .Ieading a 

again able to use hili fingers as of yore. ! ~:;~eO~~hl~i!rn~J\. ;j~ds~:nfc;ro~h~o~:t ~1~~j~tO~'I:~ 

Frank SimllSOn,Jr.,lite Glasgo:, Scolland, leacher, ~~h~~~h a~~: h~~~d~;;kCo~ ~~~t~; ;na J:=7uJ:~ 
is a great favorile wilh Iheb:tnjoisllof that city, and of the v:lIiousbnnds. 
has many pupils. ~Ir. ::iimp1On, Sr., the ",'ell.known 

~~~ni~ hi:i~t~re:~tr,~:~r~ls~:~~i::,~r ~~.;t!~~~ t tOI~~'\~ln::: ~~ec:m~dr l~fe~dll::~ici~r~~5~~:e0:.t: 
~1!::O~~cogni~ed agency for these: instluments in ;'~dl:mTh;~:~~; ~~~~s; ~}u:h:~nj~ci:e a~k~~: l:dg~~ 

E. A. Williams, II;1mii on, Bermuda, bas organ. 
ized the Lotos Harjo Club, whirh IS now (Iuitc well 
e!lablished. The !:itew.rt BanjO!! lire uscd,and Mr. 
W. is delighted witb his Tlrfl"o/l~,""trd. 

.. UND!!.. ·r lly. Ko:.l!S," l~k.a, (Iw ... Stcl), by 
Thomu E. Glynn, the lalented banjOist and well· 
known compo.er, of the musical iinn of IhmiltOIl .\: 
Glynn, .ppclrs in this number and will no dOllbt be 
recc\ved and welcomed with IUrprise and pleuure 
by our numerous banjoistic IUblcribent. " Tomm), " 
Glynn, .. he is famill.tly called, has lpent mlny 
hours dally in active practice Oil the banjo. htl 
tuorite inSl rumtnt, and 11 :11 to.d.y. remalkable 
utcution Ilnd almOtt mSTVelolis command over the 
instrument. He is also in posseuion of milch mu.ica.l 
1. leot, and hi . comlHlsilioDl{or the bi"itjo lire in great 
dtmand. 

Arthur A. I'a.t idge, of Auckl.nd, :-':cw Zealand, 
hn. good number of pUlnls .nd as he hili spent a 
gre.tdeal of time in nudy and IH"aeticeon the banjo 
for !lOme )'UII put, he is not only 11 competent 
teacher, but i.spokeD o( Ibo as . concert performer 
of line ability: Wtiting underrccC1t date he .. ,.: 

to be veiled in myituy. We have had two or three 
more or Icu conflicting stolics of its OlilZin, which 
"5()und vCly r~hy," to s-ay the ICa$t. Now, Mr. 
llolsover Gill!e, who i, supposc:d to be in the Spirit 
Wodd, report., or is alleged to report through a hyV­
nOlised5ubject,that he has learned the true hiSlory 
of the instlumenl through an aucient philosopher, 
named Uanjoiscus MorobosuI ; who, if reported cor· 
reet ly, tracCl the instrument back to the ·oriGin.1 
"I/tr"},,, .nd UK.II that like Topsy, it was never 
/JQnf,blltsimply·'growed." 
Why ~hOllldnol this thcory,aftcr all, pro,·e.s .c_ 

ellute IS Ihe l!Oriel of the banjo'. ongin told by 
!lOme of those over ~ealous ink lIingers who ha,'e 

\~~~~~:51: ;:~~Iis~~~re~~ 1::iX:~ 1 ofH~~~a~/~'~ ~III~ 
l ubme'ged continent. 

Dl~el Achr, the Wilkesbarre teacher, wrilC5: 
.. The banj", lJi. ;VtrJa/ Fa1IQ,;Jr, lcached me O. 

K. Allow me to conglatulate )'ou (or the prompt· 

I nUl. The Banjo i. all,riGht-g.ve first leason on it 
lut e .. e. I anticiplte a Good ICIlIOn. Wilh you 

I :~~~~ea:~.~~~~~:~ i~nn~c':;,OnuotWt~ll:: ;:,:tU:Jc:.~!: 
but ,0Ihe111(J.lu." 

O. II. Albrecht .nnouncCl his new paper, the 
fl/ulira/ r:,,/t'Idu , asa Journ.1 in Ihe interest of the 
ballio, guitar .nd mandoiln, puhlilhed lit his new 
headqualters, N. E. Cor. 9th and Cherry Streets, 
I'ltiladelphi.. He .110 announcu , u just publilhed, 
12 fine mandolin club piecu. Those: interested 
Ihould consult bisannouncement,in . nother part of 
thi.paper. 

St~phen She]lQrd,ot I'.ltcnon, N. J., Ilnnounces 
bit mu,icnl publicl\ions and I lll'cialtiel ill hilc.rd 
elsewhere. 

II.lIUmorc, Md., Stpt. 4, 1895· 
"Friend Ste ..... rt: My regulwr Itlching 5Ca50n 

opens nUl week (second week in September) and, u 
u.u.l, Ihe Stewalt Ibnjoswi11 be my old,tried and 
truefri tnds. 

11UPI)(IIC: you . Ie aware, thllt Baltimore will have 

~~g e:;r::~~bit:nl'!~~ldlflit~Ut:~~::Yhi:ne; ~~ :~i 
wOllld like to show leverallhousand of my friend., 
.nll ~nemicJ, wh.t I know .bout the S. S. Stew.rt 

"Jocs." '"' 
!(espcctfully, Charles 1:-:. Scharf. 

"I already h.ve two banjos of your make,one "a 
I) in. O,dus'''' and thc Olher • L",/~ SJ,warl. 
The I ) in. b a deal 100 laf"(:e for me," I cannol 
uccute aorapidly,llIon.lIDllller instrument ; it i. 
however a noble instrument, but my hand il not 
large enOUGh to do it jUil\ce, thllol i. why ' do not 1I1e 
it In public !IO orten ; and Igain th is is a bad climate 
for gut i1 linl:'. The only man who hu ever done . 
this particullrinstrllmentjlliltice, is Mr. A. Ringwood, We .e~now l~dge recl'lpt of .a hln.dlOme phO;'o. 
of Mc1bourne. He plaY'luch music &I PII/{Il";n,,j'l I l;raPh of.F. M .. ' I.'!flue, the blnJo .artut and whla!. 
A/{J/(J PrrptllJ, and is without doubt Ihe mOlt hnG !IOlo'5t, WIth hl~ Stewart BanJO. l.~r. Planque 
finished artist thai I tver heart! .nd I h.ve heard a has been, for !lOme tlme put, a teacher .n the Unl· 
good min)" such .. H.II, I1vntlt)' , I.ee, Wcs.ton, ventity.,f Nebrask., in Musical Department, and h., 
Short i., etc.; and :II a gen. leman he II that in every lately made. tour of tb t W~II. with tbe Joe New. 
5C:n'se of the term. lie i~ very unassuming, and one I man Concert Co. 
miaht know him (or ye ..... and if the), dId not • --
mention the t.njo, be would hot. I consider him Edward Lyons. Ihe well·known and popul. r im· 
tbe Farland of the coloniCl. Some of hi. compo· porter alld dealer in musical it) ltrumenh, .t No. 297 
sitioa. are "err fine; the)' are a!)ov.the .bility of the I Uourke Street, neat to Coles Book Arcade, Mel. 
ann,e player; he ~ no other binjo but your boll rne, Austrll lia, writCl n. thai "business is on the 
m&lr.e,ofwbicb he has4dtfferentinltrumenh; be h.. increa.e, &.nd th l t he expects a big boom in !.be 

banjo lJusineu this f.11. A. he handles Ihe Stewart 
iDl\ruments, those intercs.ted in the banjo will do well 
to all upon Mr. Lyons and hear wbat he has to "y, 
before invest ing in any other b.njo-'·j."~~" 
asSlewart' .... 

Chas. ~lch •. !ane, the prominent teacher, of 110' 
lJart, Tasmania, hu remo .. ed to Dunedin, New 
:t.tal.nd. Before leaving Hobart he w .. tcndered a 
comp1imenlary benefit, which was vely 5ucccuful, 
both artiltically .nd linanciall),. We wi. h Mr. Mc· 
Farl.ne all the $uccen due him, .nd sincerel)' hope 
that in hi l "pastllres new" he will lind a good 
"crop." \\' e also wilh his succes.sot, and former 
pUllil. in Ilohart, Mr. !lJinton, a . ucceMful career, 
and that inlhc fut ure, .. in the pa.t, we I hall con· 
tinue 10 receive from both Llunedin .nd Iloi.tat\, 
f uorable reporn of the Stewart Banjo. 

Mr. and Mrs. C. II. Partce, banjo .rtistl,of l.ouis· 
ville. Ky., give concerts under the m.nlgement of 
R. M. Lunlmj.. Their repertoire inc!udCl the works 
o( luch c!auical composers as .W.j::ncr, Mendel.uohn, 
Rossini, ChOllin, Verdi, Ibydyn, IJrahml , ttc. The 
banjo u a mllsical instT1lm~nt is ever),where lCeking 
• hIgher plane, and ih prOi:TC55 .mong mUlical pea. 
plei.ltcady. 

Valentine Abt, the populartcacher of Pittsi.turg, 1';1. , 
writelund~r dale of Sept. 71h ... I hue thoroughly 

~~:~d y!~e .. ~:i::eer: .. :;~~!:~~~~;~j~~,u:~~t'f~~ 
1N,.lmanllll/" IQ" Q"fllll f1111 lIf1d 6,jlliaflf)' Q/I(J"" 
this banj'l IlItj><UlfllJtfJ' / Iravr fII'I" SUII fir IlIa,d." 

The Melhaurne lJanjo Club, Melbourne, AU1tn.lia, 
wnh W. E . Adams u organil.er and instructor, have 
achieved a pronounced su~cess through the provo 
Inca. Their ItcrformancCl\ on the blonjo h.ve excited 
t!:cadmirationofaU,and have done much to elente 
Ihe instlument in Austraha. We arc !IOn)' to Dote 
the mncu o{ Mr. Atianu •• nd hope by the time this 
mtttsbist.ye,tbat he will be hiouelfal:llin. 

Mr. Ad.ms' son (Iget! 10) i. a phenomenon on 
Ihebanjll; he plays the moSi difficu1t pieca, and bis 

~~i.~o:flJf B:":~;~:;O'~~~r::::'~~ti~:;, ~~~tn~~ . 
.nd the "Dal/dYSI! Quirks/t/,," by "·arland,etc. , 
gocsto pn.ve Ihal he Wi ll be a worthy IUCCCl!Ot to 
hi. r .. ther's posi tiOD. We l incerel), hope that, in 
regaining his health, Mr. Adams .iIl continue his 
tl'lchinGon the banjn, .nd thlt ournl'lt report from 
Melbounie will be thai" Till MKI.oouaNI( BA NJO 
CLUa ;s sli// at 1M IQI. ,. 

Almstrong's new overture for baojo club, "7".4r 
C,,,.Qt{;'I"," is destined 10 become a 'lantlald wo.k, 
and a model or all future .rn.nGcmcn.1 in club fonn. 
The ' pecial (ealUte o{ thili.tri lli.nt composition is the 
ingenuity dilplloyed in thearn.nlfement. A Glsnce .t 
thefilstar,d .. condbanjoparts .... i11upl.inlotheintel. 
ligent banjo player what Ibi! prolific wnter of banjo 
music hu .ccomplished. Recognidnj:: the {,et that 
a near approuh to dirided aecomp:an.meDt wu the 
only true form or ~rranlinll: mUl ic {or lhe 8~njo Or­
che~lr.a , Mr, Ann.strong b .. , in thil Qew overture 
met them half w.y. as it were, and produced a com· 
IlOIitiontb.t will be acceptable tOll"all,uwe\l u 

~[s.e ;:1~:~~~y t!~I:n~;:~~~~~~nl:a:li:~e::~ 
second halljo. or banjeaurine .nd guilar. It is pui.t . 
lilbed for .uen inst rumenh, banjeaurine (leadlog 
pa. t), lirst banjo, sccond b.njo, guitar, pi~lo banjo, 
mandolin . nd bus banjo. • 

II . J. McClure, Alqa..)" N. Y., .... rilin' und"cr date 
of Sept. 9th, aIIYs: "We Itat tet! Ihc leasoll of '95·6 
with a moonlight sail and concert 1 .. 1 We<!nCld.y, 
and it wu .. gru.t succeu, ltoth musicall), and finan · 
cially. The boat wu nicC!)' fil ied, linda' notickell 
were IOld l'Ilccpt b)' members, our .udience ... ¥tty 
lelecl, . nd all returned well .. tillie<!. I am &.n:doU11y 
awaiti", any n: ... publications, .nd once more min,le 
my voice with the . houtt of the thoul&.ndl for tour 
continuedlucceu. 



S. S. STEWART'S BANJO AND-GUlTAR JOURNAL. 

Mr. F ... nk S: Morrow, the celebrated lueher, of 
Harrisburg, Pa., writes, under date of Scp{. 11th: "I 
now have more work than any previo!u . rason 1.\ 

Ihi, time. Our boy WAI 12 w«b old yesterday; his 
name il Dt 1f1iu SlnlHlrl, and most evcrybod, that 
inquircshisnlme, uks meLf hei l c.lledaflerSlI'W· 

~h~~ ,::,:;~:I ~;H~:u:~::!:~;O;~;~toh~n:~ sJ~~~~:' 
,II, mni,,. "f flu !filII' [nniDI in I lu WO,.U, (or 
my $Iudio is lileu.lI), Clwered wilh the sm:l1L siCns 
that you h:lVe been sending me for the pu t Jln­
JO ns, and Stewart Jlanjos in mO~1 every corne r." 

From the Atlllnt:l. C(JHSliluh"g,, : 

One ,,(the most genial, cl"vu {din .... ' the Exoost. 
Ii .n h~s IJtou~ht In At lanta UI' \O dat o: i5 Georl!c KO!ll , 
who (:.'me< In preside o ver the ubi!.". of S. S . Stew. 
art . the ramou~ b.tnjo ffi:ak tr' o f Philadelphia. [ .. frY , 
hotly who kno .... ' .... h ~ 1 a ~njt) i i , knows what li.c 
SttW~rt B:onjos . rc. Thc profC5Sl<llu. l~ of thc world 
use thcm, and ' 0 S. S. St ~wa fl is duc th~ Ilnise of 
msking thc b"nj .. whl.l it is 10 Ihc n,usieoo[ world I .. • 
day. it ha ... ing formcrly bc .. n a chu p eoncern wilh 
but few poAibilhitt as a music;:o[ instnlmenl. Mr. 
Rou will have an auracti ... e oornu in the ~ 1 3nur . c· 
tUTen' Buildmg, and will charm Ihe ... il;ilnn to Ihe 
fair with hb l);In}. musk. It would indeet! be a Ireal 
tn rit the (amous Pulk :.liIler uf Virginia, agamsi this 
artl51 SOllie: da" Olil at Ihe grounds. 

P. W. Newton, banjo, fl\I ila r and rnllndnli';, teacher, 
Toronlo, Can .• wrilC5 Ihat he I ~ V&I. Y Bl'SY, and the 
indications [lOinllo lin Clttremely prosperous s.cllson. 

c. C. Rowden, the: Chica~o hanjo leacher, reports 
Ihl.t he i, about 10 relllo ... e h iS stuil io to a much 
largcranJ more ce:ntrall" located building. We wish 
himevcry sucCCSl. . 

11 .5. Lawrence, Topeka, Kanl .,repl'llts his teach· 
ing season opcn.ng very favon.bty, with 6n .. ". OSptCls. 
The 1E"lilin lhndolin and Hanjo Ctuln render 
Cupid's Realm Ove,lure, by Arm. trong, wilh 'fiole 
effeci. 

George Carr, lh e: welt. known l.,C3cher. of Sennlan, 
Pa., isquile jubilant over the out look for the s.cuon 
of '95.6. In (act, alt OUT well. known tellchers s.cern 
to have plenty to do. 

The following letter CX[llaiM itlelf: 

NewOrlcans, La, Sept. 121h, '95. 
"S. S. Stewart-Dcar Sir: After a two month 's 

:~;'! :nj~lot~T~I~:;i Ibc{~~:et l~ft~:n';f,!nu:t~a~7t 
wu more than I expected for the money. In other 
","ord l, It iJ adau)" I have the promis.c of a few 

~~~~~: a~~i~;';;~:! laff~hl:es~~~i:~ ~~d.~r~d. 
. I arn, I.S eyer, 

Yours respectfully, 

Frank I. Sney, banjoi5t lind 'Comedian, 
425 Souplorn 51. 

In writlnl:; uDder dale of Sept. 16th, Mr. W. Leigh 
Ulyat,of Princeton Univenlty,enclOlCS a bellutiful 
,,,lItItHi,. of the" S7"""""7 Banj" Clu6," which II 
a reltoJpccto( Ihal orgaoiu..tion, from 1893 unlil the 
pre~t time. This club haJ made rapid adyance· 
ment,and hal already given 19 concerts. In con· 
ch.ding hil letter Mr. Uiyat uys: "All the guilan 
used in our club were "fa,.I1"" and eyef}thinl:; in 
Ihe banjo Jinewere S/(-.(,",II. " 

IN NEW SOUTH WALES.· Oct. loth ; Milwaukee, Wis. , Oct. 12th; 
Racine, Oct. 14th i Oshkosh, Oct. 15th ; 
Wausau, Oct. 16th; St. Paul, ?-o l in n. , Oct. 
17th j Minneapolis, Oct. t8th; Des Momes, 
Iowa, Oct. 19th; Winterset, Oct. 21St ; 
G rinnell, Oct. 2:HI j and on Monday eve­
ning, Oct. 28th, he will appear ( for one 
r~cil al ani )') a t Association Hail , Newark, 

N. J.. under th t: management 01 "'altO/ill 
Shad:le'onl. Tid:lls 50 emls, for sale at 
nil/sic slores. l\ la il orders promptly filled. 
Addre<s Malcolm Shack leford, 610 Sixth 
Avenue, New York. 

DORf, FARMER AND DOR~ 
Olle oft lIe mo~t e llt er]1 ri~ing h:lI1 j ) teachers THE BANJO TEAl 

~\~~al~;~OI~.Of~ t ~:: t ~n~f]>~)td~L)':h eN:\·o~~'I\\:~ This well-known banjo trio, .whose per· 

Au:otralia, whose plcam nt countenance l1\allent acldr~s is 666 Sixth ,\ ve nue, Nell' 
apl>cars aOOve. Mr. ~tcnt hb l>ce n establ ish. York, 1'1.1),1.'(1 Boston, Mass., week of August 
ed in Sydne), for some time , and is can- 26th , following with New York. Owi ng to 
stantl), br311ching out and increasing his the iJlnesss of Mr. George Dore, the Irio 
following of pupils. La' ely he has brought I was obligl"\1 to cancel somc of its engage-
out a new banjo instruction book, which , ments, and will renni n in Nc:w York for the 
judging from what we h3\'e hC3rd o f it , is winter, having a vast numbe r of local en-
quite th~ best of anythin g published out side I gagc ments booked ahead. The Dore 
o f Amenca. Brotht: rs have their banjo studio at the fore-

Mr. Stenl , too, is .. n ardent ad mirer of going address, where they have been estab-
~he Stewart Banjo, 3n(1 his interest in these Jished for a number or years past. 
I11strUllIcnts grows Mronger l'~r bl' year. . This clever aggregation of oolljoists made 

AN OPENER. 

Those answering advertisements in the 
J ournal would confer a favor by mention'ing 
where they saw the-ad. 

The Journal does not solicit advertise· 
ments from anyone, 3nd will 3ccept a limi­
tep number onl y. The publisher believes 
he is safe ill' stathig Ihat Ilu Ill% and guita,. 
Journal reaches more people inte rested in 
these in strumen ts' TlIAN ANV AND AI.L OTHER 

P£RIODICAI.S COM IIINED. 

The cost of postage alon e, in mai ling the 
No. 90 JOlfrnal, would be sufficient to scare 
some of our Banjo and gui tar manuf.'1cturers 
out of a year's growth . 

ILFRED A. FARLIID 
Mr. Farland has opened his new banjo 

studio, at 610 Sixth Ave"u!!, New York 
City, (opposite the N. Y . . Herald bu ilding) 
where he wilt devote his time to pupils, 
when not engaged with concerts. Du ring 
the month of October MI'. Farland' s engage· 
ments, so far reported , are as follows: 
Owasso, Mich., Oct. 9th; Jackson, Mich., 

a d ecided hit at the entertainment given in 
honor of t!'le English Athletic Team by the 
New York Athletic Club, on Saturday even­
in g, September 21St. This was n·ot their 
first appearance 3." entertainers of this Club 
and their efforts are highly appreciated. 

Additional engage ments are for the Gar­
rick Club, September 26th, for private din­
ners Oclober 7th and 12th, and a big Banjo 
Concert at Somerville, N. J., November 

sih. 

Those in the trade who have accounts 
Open with the following named jobbi ng 
houses, are herewith notified that the Stew­
art Banjos are catnlogued and carried in 
stock, and may be ordered through those 
houses, at same . prices as if ordered direct 

from Philada. 

J. C. Hayne.. & Co., 453 Washington St., 
Boston l'Iass. 

August Pollmanll, 7o'Fran kiin St., New York 

C. Bruno & Son, .356 Broadway, New-York, 

M. Slater, 56 Vesey St., New York 

Kohler & Chase, 26 0' Farrell Street, 
San Francisco, Cal. 
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Those tnlc:reited in the liludy of guilar, lihould se· 
cure" Nt;WTOS'S J' IlAC11CAI. SeIlOOl. 01' IIAR WOSV 
FOR GUITAR," .. finc book, and the 001,. work of Ihl 
kind publilh(d, bound in boards, priet SI.OO. A 
neal and attmdil'c book, II. mO!it valuable work for 
~uitarS\lIdtn' 5, teachtn and players. Stewart, puh-
1i5hcr, Philada., I'll.. 

E. II . Frey, of J.imll , 0., is tbe mOlt prol ific: com_ 
l)O!if;r alld :ulOInger of mu~ic for the mandolin and 
f.:uitar we know of. li e h" produeed already 5(lme 
1200 compositions, Ilnd Ihey lire (III r(l(lt/. Some of 
the choicest mandolin and l!Uitar selections played 
to.dll)':tre the work of l'Tof. Frey. 

Walter Jacobs, tile well·known guitar II.ml mando· 
lin teacher, of 169 Tremont SIred , Iloston. Mass. , 
was born in the college town of Oberlin, Ohio, on 
May Slh, 1868. 

When quite a chiltl he was continually "drum-

~i;,g:~~~~P:y~%~~dal~~:,n~iIJf:t~i~::~)J: ~~ 
play" Home, Sweet lIome," "The Mocking Bird." 
etc., with "ariations. Unfortunatel,.. thu was with· 
nut instruction or a'siltance of any kind,not even Ihe 
inspimtion that comes from hearing ochen pilly 1::00<\ 
mulic. 

AI the age of thirteen he heard the guitar for the 
lint time, and becoming infaluated with the instru ­
ment, he immediately went to a teacher, from whom 
he took thirteen lessons. He continued to $tudy, 
however, .orne days III long as eight or ten houri, 
an,1 as late u 12 I'. M.,inconscquenceofwhich he 
acquired the TCllutationofbeing the&uitarittofOber. 
lin. 

At thi. time he removed to Tens and ,pent I. year 
on a ranch, alllO aui"ing hll falher in mercantile 
business for a!Joul one year. I-Ie Mudied law, and 
was admitted to the bar in TUIlI, where he was afle r_ 
..,..ards elccted Cily SeCretary of Henrietta. Both of 
IhtIC eyents occurred when lIe was only nineteen 

L:t~r. o~e aie:c:~~ ~~;:Ia~:~ :~~alllc e~h:~:~; 
EXChange, Dallas, Texas. 

lie wu in J'nris for one year, also visited London, 
anti durinG; All this time had been teachiog the g-ui. 
tar where opportunity presented i\Jielf. Mr. Jacoba 
has an a!tractive officc: in Boston, faeiog the (amoul 
old Botton Common. lIe,ides I. goodly number of 

~~~:~i~:n~a:~dc::;!::egueem:(~i:o~~~I~;~~:~:~: 
bxnjo, mandolin and ~itllr, alllOaeol1ectionof gul. 
IlI.r 10101 entitled " The Guita.r Soloist," .. UWljo 
Studlel for Beginners," in 'h'e book •. 

lie b" aho compiled and alTl.nged a guitar method, 
nnd a mandolin and i:Uitar collection, both of which 
h:t.ye rc~nttybeenpu.lilhed. 

hO~~ :=~:~~~~r'l~~Ot\:'el::::n~;':7tl~:°ti~~h~t~ 
deyoted to pradic:e, composing, arra.nging and pub­
li lhing. l ie prides himself on being I. ready reader 
of guitar mulic, and has practised 110 much 
from pinnolCore,tluu he Cl.n eueute pilnopiecelof 
ordinary difficulty, whh very good etTectll.t lirstlighl. 
lie docs not Iludy the guitar with the i:Jca of "setting 
the world afire," but from pure loyeofthein§trument 
and the pleasure derived therefrom. 

?Ir. Jacobs is unmarried,and," ile llutl it,"lIis 
mother's his Iweetheart." lie is tOO bUly to be con· 
tinually poin.ting out the faulll of hil brother musi. 
c:i:t.ns. Mr. JacobJ is undoubtedly one of the finest 
guitariS15 in America. 

Arling Shaeffer, who is It present in Chicago, Ill., 

~~: g:~:ri~:demo.rnt~:Ii:~~ ~~i:~h~~~o';=u~ror 
hsteninlC to, hili lately brou!:ht out a new mandolin 
book, called TAt £/1'(' "'al/dD/ill /ttslrurlllr, price 
$1 .00. l'hO$C interested .hould read Mr. Shaeffer'1 
card in this number. The hllf·lone engravin~, above 
presented, is quite II. good picture of this arllll: who 
I' now en&aeed in writing a new work fo r Ihe guitar, 
which is lOOn to be published. 

O.ur gllillr rt'ade ...... will no doubt be d~lighted to 
find in Ihu number a one P-ee article on the guilar, 
which we have headed .. MOkll: LIGHT ON GUITAR 
FU"C.RItIG." Mr. Shaeffer'1 system of lingering 
rapid pallRgcsbeinJl: dilfercntfrom that of mOil other 
performers, his remarks should receive eareful con­
sideration. 

in ~i: :~~~~S:i~~~~~d:u~:~::o;.~~ ~~p~r:~:i 
of teachen of lhat ,instrument; being quitc ea5Y and 
preUy. 

The aboYe is quite I. good Iikeneu of Valentine 
Abt, the &;:ent!emanly mandoli !!. vi rtuoso and teacher, 
of Pittsburg, Penna. • 

Many plcu::r.nt thinr lave been Aid in these 
column. about thu aru st and hi. pocth:al nature, as 
manifested th rouehhil favorite insltUment, the man­
dolin ; hut . uchmusical revelation as Mr. AbI givcs 
can only be realized by hearing him perform. 

The" aimple melhod" guitar player docs not onen 
put in an appealance now_a-day.. Fancy what I. 

ligure the " limp!e method" ignoramus would alt 

~~~a~~~fd~~~nc~u\:fttn'ei~onni~~~i:e m:~~ ~i:..., 
a CAa!)1 would be produced from a club composed of 
mandolin and guitar p1ayers,lhe latter perronningal 
lirAlfrom "lim/Ie meIADd" nocation I For Ih~ crea· 
tion ofmusie&ilgnorancethere Willi nothinll: 10 equal 

:~:n·~?:th.~~~isc~e~~::~f~~:~~: ~ :d~~~ UI be 

Thcodor Lohr announcCl hu zithers and Dther 
music in his card in this number. Hil lddrea iI 298 
Grand St., New York, and thOle dealing with him 
can not help being 1OICll sAusfied. lIecarries alinc 
line of dther goods and as we have known bim for 
years, we Clnvouch for hil high standing in thetr:lde. 

. J OlCf Schelna, of New York, whose address will 
be found in hi. Cllrd ellCwhere, nlakes a specialty 01 
fine wood. for guitar, mandolin nnd 'iolin makers. 

0. If. Albrecht announcCl new mandolin club 
music in hilcard in thisiu ue. 

The Erd Harp and Erd Piano will be found ad· 
verl iscdhcrein,aillO the natiye instrument of Guate_ 
mall., Centnl America, called the AB Miramw,. 
Thi' will be good neWI to , uch mUlical artilu as 
desire to obtain one of thele inslrllmCnll. Erd'. 
Il lI.rps 1.1110 arc very fine Ind embrace. numbcrof 
new poin\li in Iheir construction, which givCl them a 
claim to the attention of upettl. Send for full 
descriptive circulars and prica. Address, Frank H. 
Erd, Saginaw, E. S., Mich. 

The George Uauer Mandolins and Guitan arc: 
making a good reputation among playen. For cata. 
lagues address, 1016 Chestnut St., Philida., 1' •. 

AligUlt Pollmann, the well·known New York 
importer and wholesale dealer in mUlical ioociJ, 
manufacturn also "haJ he lerms "the new lIOCicty 
instrument," the Ala,,,llIlittc-Bllttjll. He abo ml.nu_ 
factu res ill sister inslrument,thcAltI .. ti,/ittt. Guilllr, 

r:!:~tC:n~h~:~j;I~;:~r:::nn ther~~~er:':i~h:~ 
practice whatever. Those interested and wriling fot 

~~a~~fl~esSc~,illNa::rY~r~u~,P:~~ti::l!; a~t~: 
theyuwthc.advertiKment. 

___ ,J. _ 

• ".tIf..-;,.- ...... """"'~ 

------.---•••• t ._. 

Addrcaaordet8 to 

O. S. D.L&no, 638 S, mu StHet, Loa .bill •• , 0&1. 

TREonOR LOaR 

298 OR A N D S TREET, NEW Y ORK C ITY 

IWpOrterofllofulleallll l tn lllleuta. The 1arrel! "arldy 
o(Zlthe,.., Zltber Sttl"tl1alld Zither l!Itollic III America 

" Scudfordrcular"U 
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j. K. 1I ._~h..ni!oba: ,j !laye you gold wire guitar 
luini'? If so, how much are lhey perm? " 

We h1ye none at pt"esent,and do not know the ' 
price. Wehaveheard orGD.briel'. II.rpolgolden 
Sl ringl, but ol thele there appear none to be: had in 
lhis mD.rket. Stick to the rut .nd Rlyer.plated lor a 
while longer; it will not make the road to execution 

~~r~~;:~~::i:en~~~~,,'t:t~i. ~~~ClI;o~I~~eer ~~I~ 
po.CI. Thcre i, the "lrtlUUryfCSeryC" to be main· 
tained, plllllCito be kept off, teeth to bcpluegcd,ete., 
and this country can not wcJl arrord to use up its 
presellt II000k for gull&r llrinl. ... 

It U IOmttimes difficult 10 ,et hold of an origioal 
idu.. Once in .. while, however, il i. dilTcnmt. In 
the (ollowing. we hlI,VC IOmething original, Ind, mote· 

:~~ ~::uth~~k;l~h l.i.J:'r~'N. ~.,~r:m·~U%·rT~~ 
pondenl by the n .. me of C. A. PCrrl~, who writel 
by way of introduction, u followl: 

.. Enclosed find a few yersa which may inltrC:A 

:h=:~ ;::/C:~:l'!;~:~~I~hO:~h' " ::I~'":~~~ 
mab .omethin~ Ollt of the names that appclf therein. 
ThcCnc.I05W I'oemi.sthcrtsult." 

MRS. U~JORE'S WEEDS : OR 011 . '-"AtR'S lOVE SlORY. 

1I1~ H:~~:~ ri:et~~e!.'!I''''J lick. 
lI i, ... lr"Hlledlh"lIl.bl"bo,. 

And 101<1 him 10 II't llhe doc:tor. lillie". 

T~~,~i"~~:~'~II~r~ ~I:,~~!'on)'.·· 
"!. ~:~,,":n~~II:.c(!~~:I~~~11 ,;;:~~;~,h~~:: .. anl"-

th. AI ... lr .... ,. "Untverlllll l'.yorll"" 
Wlthl.lllht~lllthch.dll'tl. 

11~!ii"~k't:;~ .1,l~:~~~"t.!~t~lA~J!r~I~~]~llI.r:J~~~ 
The "nrt.Ci 'tlllt"d. " I'm lOrry LONy. 

IICUI.but,1. pn;" morrOr I"u. 

XC;;II~th~I~.~o: ~~c'I~,\'.I~h (Pkcolo) yel." 
The U . ... ld ... SI" .. ·.tl .. ·khokt. 
AI~'1.r.l~"'l~.~:u fin :~! -::'I~;" ; 

Th.t "Ighl II.&IIjon: wl.,dead. 

lI~n~I~.~~h~~ ';r..~ I..n~, ~?'M .. .f..u •. td ... 
The I)r. told htr .he wl.l a rool. . 

Th"n . h"l:ot m.d • • lld ""d 

.. ~~~~:1~.*Fi1f:~~;::i~· (AmeriQlII 

T~~r~~~'='i ;~ ~t~lm die. 

.. III' .... had ·~.w,' you'lI admtt. 
An,1 ;r l did Ihe lint I rould. 

11~':~'I~':~:id'II!:"::'ly!"30:~r~I::;e:~y JOOd." 
Tht rllnenl o·er. three Illollth, had ~ued. 

Af5h~~~~~:tFL~~~i:Nl:e!1~~ wlrt. 

:~!J~~~t:ir~,i::J~fro~~="~,; 
~r .. ~·~~l~~~e.~i~II"-Lbn:edtBl.nJCSllrilltlwhlt 

They .rem.rried. Th.ll,all 
Thl.' I hue 10 It II 

Hl.cepl th"y h.",. blhy nOW 
WhodQHnolhl ll ll'l.outy"lI . 

A~~ t~fi':a~~,I ";!.tt~h:,,!~~by IInI:UI./l". 
you wOllld fj "d that .1] be .. l,t . 

W ..... 61.,...t·.II."JOII.", Iht lint." 

" Ra"p Ad",;,,,," wntt:l: "'Vhat are tbe V .... y 
Ih!ST baujo IItrinc- worth ~" 

Thai d~ndl lOmewbat upon the ,aluation put 

r:~.~ ... ~ect"~n~ a~:;:::' .a a':i0 !~i~i:. u.n'd 

Euphonil, Ncb., August 17th, 1895. 
DUr Sir: 

I hayecompoted. parody on "Uncle j ohn." 

~~ril ;::; t~nn~n~n~nJ ~~~nk ~:,~~~t be: ItU'~th:n!~~:~ 
"john,.Uncfe." Will r.0ukindlyllate ilyou wanl 
il .nd how much )'01.1 will give. II h .. four vencs, 
but I can incre:I.IC: it to 111' or eight ifyoud«ire more. 
IIcreilthechonll ; 

John'l Uncle John 
J~:n~!n~nllc'e 0Jno~~e board •• 

J':hn~:u~i:'o~l: t hord •• 

Jo~n!rt:¥[c!~~~~:'~~'~~OIl .. 
If ),OU desire it I can m.ke dilferent words to e ... ery 

chorus. Pleue let me know if thil is .ccepted also 
if you need llIIy more Ms in a comic: nin. Yours 
j. B.X. 

We are certainly pleased to recci ... e conlributions 
of II. comic: n3ture and would like 10 ha,e the t.bnee 
of " john" Uncle," but u we were not upected to 

~:~~ptb~r ~ :;c"j~~n~~r~~cI~~' ~~I\~=:fum~~ 
We w01l1d ad ... ise ollr torrelpondenl, .. it b 100 I.te 
to eet " j ohn's Uncle" in thil issue:, 10 lend hil 
vertel 10 IIOme other enterprbinc joumD.1. It would 
not be well to let the idea l~. We pay well {or 
ueerted uticlel; genc .... Uy ad)llli the pIke 10 the 
siu of 13ugh produced. AI to Increuinc or deercu­
ing number of yerseJ, we hAve-a illIlle and efficient 
lorce for th.t purpoK includinc our office boy, who 
gene .... lly pu&eI judgment on p.rtKilcs. He lug· 
gells the following 10 D.ecompany John" Uncle; 

John" Unci" John 
1.l.IIlkln.rthrollllhhilhl.t. 

JO~:·~.U';;~IJ~n let f.t. 

!( .f~t~~~ o,!~~"r Joo~~ CSI. 
I.Il11tJobnte'IOlllcee.l. 
WOllld , hake bill! like ..... ,. 

THE WORI OF -GEO. W. GREGORY 
The grand scientific :md comprehensive 

work on .. PRACTICAL FINGERING IIOR THE 
BANJO," by G. W. Gregory, of New York, 
still goes on within the covers of Ihe/ollrnal. 
Began in number 87, we have now reached 
the 4th installment. The work throughout 
is novel, interesting and thorough i it is 
beyond comparison with other banjo books, 
because there is nothing published to be 
compared with this masterly work. 

diJtn~~%~v~n~~~'I~:~~3eu~~:;~h~r~~ 
petus it is now receiving. The If good old 
times" have poused, when "Simple M etllod" 

~~~ ~d)~~~% p'la!:~ ~:: :;II .. t~:r:: 
and thought himself a high-class banjo 
artist. The world moves on. The people 
progress. We are all !i,tepping out with both 
feet. Banjoists, study Gngny's 'UJ(Jr/t and 
luwiu. 

Stephen Shepard 

Sheat lIuslc. Progrtsslla Studlas lid Superb 
CDncert Solos for thl Banjo 

Used a"d endorsed. by.lIlhe le.diniteachc .... 
Send lor Thematic Catalogue. 

STEPHEN SHEPARD 
P_ O.Box 485 Patenon, N. J . 

Grand and Upright Piano. 
Single and Double Aotion H arp • 

-AB MIRAMBA 
SO.<i .... I .... 'n .... mtofC ... "aaab. C. A . 

FACTORIES, SAGINAW, MICH . 
N" .. C.III~J ... ct .. u.d 

ADDRESS, FRAN K H, ERD 

The Rose Pianos~~~ 
FMlcrrt....,..adprka.addreu 

FRANK H . ERn, General Faotor 
8A(] I:SAw" nICIf. 

Don't r3i1 10 lend for the New Iliujo, Gui tar and 
Mandolin Paper 

The lIuslcal EnteT]lrisa 
Sample copies lree, price of lublcription twenty.five 
eenll per yeu. We haye jOlt. publiJhct! Iweln line 
Mandolin Oub piettl. Scnd lor dtseripti ... e l ill. 

'Albrecht's IlUlic lIoUle 
N . E. COR. NINTH .nd CHaRRY S T REIItTS 

PHILADELPHIA 

,..alcaJ 1 •• I' •••• t .... ract.nrs 

DIMENSION STOOK 
FINE SPRUCE rOR GUITARS 
VIOLINS AND MANOOLINS 

ROllwDad, l &horanYl Bird' i E,-I 1..,11, Wal ftll l, BIrd! I.IId III 
IdlldloIFl •• l ulllberllwIYIOIIhud 

Scndrorpritt..jiRco 

JOSEF SOHEINA 
11& to 121 Ea.t 13th Street .. ,N.EW YORK 

JOHN H. ANKER 

PIANO AND ORGAN TUNER 
No. 2812 Oroeky Street 

PHILADELPHIA 



S. S. STEW AJl.'l"S BANJO AND GUITAB JOURNAL. 

T O M M IDWOOD, our artist. of Hobar t, T asm ania. tak es an origina l and novel -m an ner of 

• convey ing h is p l easu re a nd satisfactio n to the M anufact u re r o f Stewa r t Ba nJos In Philadel -

p hia, Pa., U . S. A .. afte r Impo r ti ng a fresh s tock o f S. S. ST EWART'S INSTRUMENTS. 

N. B.- In the o riginal sk etch t h e botto m o f the Beer Mug Is fo rmed by the inser tion of a 

Six Penny pieco, skilfully set Into th'e c ard upon ~hlch the sk etc h Is drawn. The envelope in 

whic h the sketch was enc losed, will be f ound reproduced upon our last c over page. 

II 
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MORE LIGHT ON GUITAR FINGERING. 
A few point ... for Guilar Sll,ldcnls kindly given by a. well-known gui L:Lrist, in res pOli tiC to a l'Cq nc!S L 

from the publisher of' this Joo./'1w{. 
AIILING SIIAHn:n, the well k llown C nit:u' Virt uoso, subm its the following, n:s answer ::; 10 the (JlICl'ics 

of our rendcrs:- • . • • • • • • • .. • .. . " • • . • . . . . • 

III regard In Ihe b.11'S rllns mcutlOli ctl 0 11 i:; ; n i~ : 
lhe gUlt lll , they should not bt· (lickell \\ .th -'--~ I -l I __ i J ..i--.-J ...J -+-- 1 -l 
Illl'thUlllb.ilollc. II thC llotCS 1UC tO lJc pl.I}I,tl 1=1::-- -'-.=;=-..:j=-=I=::r-B~ ::t...:1 i I 
b~ \ll~.I~;i~l~~'I'II~I~.~~\~t~I~~~~\ S c~:lI~~~~C::l~: I :~ @ ------ - ' - '-=fJ -~~=-~- r }-~ T~ 
.1 CQll LIIIl ll! t1 11111 d Oll ll'l ,lId rlOm tbe LrclJlc ..". ........ - -
5trlllb~, sllch as tillS - ... T 

the lil's t a mi second fiu "c rs sh ouM co ntinuo to pi ck tho !,a$.'i SII' illl:,tS, thu sallie a .. ~ Ih ey did th e trc hl(', altc,."clft'fYi li ris 
will gi ve the !ilHuoth ulI~rok en alll.J cOlllu~I, tcd e flect requ ired, whilo the rc<wLiOIl lI f t.ho lhm rth op(' r:r t i ll J,{ till , stl'ill h'1-> 111 
s uch a s peed, would produce a d ilico llllcctcd placo ill the l 'Ull j or p:L.:;s;lge, wh en lho change wa~ made rru l lI t he jrt'blc 10 
I ho bassst l' iub"8, 

The th umb ami fiN'l. fillgor s ho ll hi not take tho hass strin;:..'S e ithe r, but a contillU:lIlOO o f Lh e 1110\' /, 111(:01 ,)1' t he fi rs t 
null 8.0('01111 fill gcnl should cOlllJllett· the scale fro nt CO lHlIICIH:Clllout to oni!. 'J'h l'SC p:l:).')agCl; uceut' i ll m:l lly or the ('u rupu' 
SilioU!; o f " alli do 1;"(' I'I'l lllti , 1'0llolclli , )[Ol' t 1., arru "()th c l'!:I, J,!."'--- J,j. , 

. -~-"'-"-~-t-- 0'· __ , .JO_ * 1::, The 'lucs tiOIl I'ogm 'lling..l ho slliall uott.,"S or e UllJellis hl1lc ufs ~ff.ft-.;~. ""-"':-I I~- : ':~;::oJ:==-~-o 
IWCCf'lli lig a IOllgel' lIo lO, as I!x altl plc :- ~~-= . :::::4--==~[ 

s houlu be p il'k,' " :111/1 not s iul'l'l.'d j I,he lic is only to d csig lla te that t hey s hould 1Je played in a Clluucetcd lIIalll u:: I', bll t. 
should ile pick ed, If lhoy WCl'e meant to bo CXCCUtlI1.1 othe l'wi:;e, th ere would be sOllie illllicatiu ll llf s nch, a.~ :: B st.'~. 1J 
01' " 0 st'g,," th e!l tho passa ge would bo malie by pi ekil1~ t he fi n;t note of th e SIl ~aJl g roup and l (; tlill~ lir e fi uJ.!{'1' Jill! 

~S~~\I t:~~e ~~~~~I~f ~?I~e~ I~~'lilW n~~~: s~:~~:llihb~O t.!)~'~~,lIC~ ~ :1~~rerol;~~orr:~I~;~'lil~~;}~!r~,~~I:~ ~1;~~(,~~~1Irob~: nl~1:,I~\I~dl ~1:1~ r: ;,;~~ 
nute aud slurring: the othw' two Hote:; 011 Urat s t ring till the following !lute made 0 11 the uext s lriug, aUlI :iO 1.111, i t wo uld 

IIC illdi c:1tcda,~ i llt he fuIIOWiI1S f'~1 11I1 110:-I=1::~;;:'2~_~I 'hC" Sh".,.;"g lh C ro " L 110,·,,<> "ules ". .. ",,1 ''''''" ..... ,." 

bllt, lIOt if expressed as in the first exalllJllo. ~4 _ :I 
' I'h e t rebl e s tl' illh'i', ory ut sl riub'S, as cOllllUo nly C<llIed , should not. bc s tl'llck with t h l' l/lII(/Ib in :lny sca lp, all" Iil f' 

fhlllub can onl y 1;0 IIscd 111)0 11 t hose sh 'iUb'li in :iOmo plL"~ag('8 whel'o t ho thl'ee fingers arc opcmliu j.!' II pun th e lilli e J~ 
II I ring in a I'aJli,1 alt c l'Ilatiug IIIO" UII10Il1', ami wuultl t hen be usell tu CXL'1:ul.esllch paR';ages as pl'uliuce till ' 1'i1t:1'I o f a 1'1111 ' 
niug aC{'IIII1I)11ni llll.:nt. A s for examl)le, the last. variation in ErlI:Lui, by J, lC Mertz, '1'lIe PlL<';''>::IJ,{tO:-; that d('lIIalHI Ih~ ' 

!;Co pe .. f t ile il1str'lIIucll t ,-;-that is, from hi ghest A , to lowol' E , e ilhe r nw,jor 01' chromatic, :It'(;(' ndil1~ 01' dcst'C lldiug, all~ 
ge l1crally pitketi llfll /;L,(I/U, uli les.'; ot he rwisc llI a l'kClI. lI u\\,C\f el', lUallY wr iters diffel' I1l11ch i ll opiuiull :IS h i tilt, 1'0 1'1'('1" f'X ' 
uCliliun of all Jl:L<.;."Iag-CS, :lS tho wr ilCl' of each gOllc l'lI lIy ha~ so mc s ty le 01' excctltio ll that he lIlay Uu 1II0st III'uficic nt. ill, ami 
demanli that stich passages should be played lhat way, '1'0 cxecute the fo ll owing pa.ssage :-

i ; , : 

I~ii=¥l~~L~L4.!.-~ --d ~i=t~~~t~1 
~ ,,3 E'String, B St.'g.:B :'t.' g, 

~--~~~~~~~----~~~--~~~~~ 
t he pe rfor me r woultt fintl it mue h easie l' to fi rst " Harre" the second J)OSitioll, or tak e t he cho1'd of R lIIiuOl' hy barring 
the second position, lhon :iliding from F t he SI"J.Ce Ilote, with fjrst finger to B, !iCvcll th frot, 011 E s LI'iug, tiw n ,'c{ul'lliu l:)' 
as fin scring imlicatl,."S at xwc. ' 

'rho gru ppclto, a8 it Itp pcars in t lte fi rst s train of L' Infanta Mal'ch, lho fil'~t two /;mall no tes al'O ~ILlI' I'cd , by Jli tkill~ 
the fi rst lIolc wi lh the r ig h t haud, then IlUllillg t he finge r of t he loft hand o ff t he s tl'iu:; sidcway~ ; nrc n picking t he t.WI) 

J ;~~I?~\'~llllfiUI:~~~i ~l~ ;~II~tOI~~~~l~~ru~\'~rg'htt:~~(r, t:!';;; I~~~e~~.i,I'}~~~I ~~~'I:; ~i~hl~::fg~:~~~ :~I~I ;~~~}~li, 11~~:~lki~h~C~:: ~il~{lr:I~;di:~~~~;'1 
wi th rig ht ha nd, ' 

1 :1111 ploa.scil to stille that t ho rulcs I lmve ment ioned regarding tho g ui tar, arc in confol'mity with the style of ex· 
ecution Ilsed by the celebrated urtist, CI~prillIlO Clrl'iIIo, who performed solos /I betweon the act.s," at t.he Natiol,lal ,]'hC'dt1'e 
i n the City of Mex ico, nod frOIll whom I had the b onor to rccciveillstructioll, HiR 111:1111' ycal'so f pmctic.:c ani I stutly, with 
bis natural adaptation nud genius, eau.sed a ll heari ng him perform to pronounce hi m the g r c<\tcst. of all masters of 
the g uitar, 

NoI6,-AHJ.lNO S ar ,u: ... ... F.n, lit j>re!lCl1t ill lht) W£!!:It., Is k now n to ben most thorough llIuster or the g-u il llr ; hi,; CXCCUtlUIi lin this 

:'::~~~I~~r~~~~Jt.Z\~~~r~i~I~U(~~1I1~lu't~I:{~:~~jnl:~~lC; rc?::;i',~l'~lJIUrC;:;~I~~'J~:jl;;,~l. wcll l\.i n favor, Umt t il l:! cm inent perrormcr con· 



"UNDER ',X'HE ROSES" 

TWO STEP ,POLKA. 

CO llyrl g ht. J8!5,hy S.S.St~.art. 
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THE ENTERPRISE WALiTZ. 

CUITAR SOLO. 

By DOMINCO I . LYNCH. 

T emjJo di Valse. 
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SPANISH WALTZ. 

FOR MAKDOLIK AKD GUITAR . 

By E.H. FREY. 

~ ...... Fill e . · ... ---====-

Ct) I' Yrf ght, 1 ~95, hy S . S.Sltl w ~ rt. 
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P ractical Fingering for the Banjo.-(continued.) 
By (}eo. W . Gregory. Coprrig~t 1895. by S. S. Stewart. 

MAJOR FORMULA, No. 2 . 

l'I l lljor ii'O tllluia., No. 2, (or th e scales of A, B Jlat) B (or C flat), C and C sha.rp (or D flat) is given in two HCriClti 

HCriCS "A" for scales ill two octaves, and series /l·B " (or three 9CfnvC8. The Qll{!8tion, I' what is th e correct left hand 

fingering of Lhe scale of A' II ( which forlDS the bo.siR of Formula., No.2. n.s E forms the basis of ForlUula, No, J ,) liaS Ill · 

ways hoon a MOntee of contcutiou between banjoists of the I\llvanccd school, but the author can see but one practicnl ami , 

COIJllllon sense way to finger it. To e mphll8izo the logic of this wethod it is only necessary to cowpare it with tbo 0110 

in COlllmon usc to·day. 

Fig. I. The seale of A showing the lell. baud fi nger ing usltlllly app roved. 

Tn the foregoing smlo tlle second fiuger of the left haud is used twioo on the mLl:lS strh% to the exclusion of the 1st 

or ani fingers. And again t wioo iu the position marked * ... * to the exclusion of the 4th finger. Does c.hLsshow 

good method' 

Wh y !lot play the H, C~ and D with the 1st, 3nll\utl ,it,b fingers, skipping a finger for the fret omitted' Tht:se fin ­

gers face directly opposite their respective DOtes, (i. 6_, those apllOrtioned Lhem in our method ) and do not requi re the 

shiftillgof position, nooessitatoo by the former method. The lastthroo notcs of tbe~lle ( Fit 0# Bud A~ arc fretted wit.h 

the 1st, 3nI anti 4th fingers and have identically the same intervals OOtwoen the frots as the B, C# und D on the bass 

string, theu why not finger the lllttcr in the same mauner as the former! 

In Fi~uro 2, where a fret is skipped a finger is olllitt-ed, and in the position * ---.~ the not<'8 are equally divided. 

between tbe fingers employed_ In scales played in positions ( baving no open strinb'li) the uumOOr of frets in a position 

exceeds that of the fingers, hence the exception whieh will be noted in the FormuillS- (See page 6.) 

l!"" ig. 2. The scale of A. correctly fingered;-

* - - --- * at' 
~

o I 3 • 0 2 0 1 0 3 • 0 t r 'H 0 • 3 0 I 0 , 0 • 3 I II 

I ~Ll$."?Fn r ZEtrF-=IBJ -= =f-: ... X" x .. x ' . . ..... x .. x x . R+ .... ... • • x 0 00 • 0 o. 0 )( 0 ... 

o X X 0 
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MAJOR FORMULA, No.2. 

Series HA." 

FOR TWO OCTAVES. 

Striugs. 4th. 3rd. 2nd. lsL 2nd. 

~I rrl Po!'······ ···· · ····· ..... . ..... .. .. ... 3 J. 3 

~ 
--' 2...2~ , .' , , , • ~~Hr;tt -= 1~fi =+=j: - /L ~~~ I!::" --=1= - ~ --~~r· X ....----,c~ I+.-----7--•• ~ . • ••• 0 •• • 

• X • • • 

2nd. tat. 

1ft 

2nd. 3rd . 4th. 
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MAJOR FORMULA, No.2. 

Serh.f8 UB." 

FOR THREE OC'l'A VEl. 
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Owing 10 the iCllgth of t!.H'series li B " scales it is not e~ieuL to g i-rc th em oolh :U)Ccudillg ami desccndiug'. '1'0 

play a descending scale read from right to left.. 
T.be scales extending so fur aoove tbe staff are naturally difficul t to read , hut as each scale is a counterpart of the 

fi~t, they can be learned as readily by formula a8 by actual reading, and w.ith continued Ilrt\ct i~ tbe 1I0£CS a ll UIC head 
can be played with as lIluch precissioll and ease as the highe r notes a ll th e violin. Hut i t iM as useless for a ue pOS.'iClSi­

iug all imperfect ea r to attempt to play these. scales as it would be fol' th e &l.IUC perso n to altempt to play th e violin or 

lUll' other instrument without fre ts. 
]1\ scales where the upper notes call not be reached wiLh the thumb back of the banjo arnot in Ule onJiIl:ll'Y posi ti ull 

it lIIay 00 rcmo\'eU aud held firml y aWl-inst the firstjoillt of the fi rst fingcr. 

Al .. ays makc this transfer of thc UlUrnb when about to fJ"Qt Ii nole ..... ith the first finger: for insta nce, in the !it'ale 
of q the posiUon of the thumb ahould. be changed after playing tbe F and before fretting the G. 

Banjos differ 80 in collstruction lhut thel'c can be no rule to decide at what particular fret to. mak c this t.mos fcJ· of 

' the thumb. The longcr UIC banjo IlCQk, the Jligher the notes that call .be reu.chetl in the o rtlillary IUllnller. 

MAJOR FORMULA, No.3. 

An cIooption occurs in both scales where the thumb of tbe right hand is used to play the 21lcJ Hlring. 

The scale of D can also be pl~ed taking the E on the 6th 8t~ing. 

This will slightly alter the fingering. 

12th P08. 

Strings. 4th. 3N1. 2nd.~· lsL 5th. 3N1. ~.nd. l~l ' 2nd. 3rd. 5'b. 18~2nd.~rd. 111. .\ 
. 1 J.tJ.' • 

~#~ -2-~' _, -"-3.-.!.. 0 -J-+l:-~-t.t- _ -1"-1- 0 2-~ ' ...:!..2.--'!- _'-' --E~-+-::j:;:-~r-::EE::t= . =~ --. =~+- -
~=:~#~ -~-. .. -:= --;--:- -:= .. . .. . .. . ~ x= .. -. -~ =:= ~f¥ ~ 

MINOR FORMULAS. 

There are three (ormulB8 (or minor scales. 
No.1. For the scales o( F#, G and G # ( or .All) minor. 
No.2. For the scales o( A, A# (or B2 ) B, 0 and oj minor. 
No.3. For the scales o( D, D# (orE~) Ennd F miuor. 
In t.he following Dlinor forrntll~, the melodic scales only are given. 
The melodic minor scale has a raised 6th and 7t.h ascending and resl9re4l GUt and 7th dCKCending. 
To playa normal minor sca.le, omit the a.ccideDtals.. 
The harmonic m.inor scale has a. raised 7th oaly, both 8800Dding am1 descending. 

]n e~a.ngi llg t.be scales to ftOrmal or AarmolliC! t.he fingering of both ha.nda tuust be altered, but in no case will t.his 110 
material AS to require further illustration. 

Oareful stutly of the formulas givclIshoultl qualify any student to1U.lllpt f,he theory correclly for himsclf. 
} 
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ALF.RED A. FARLAND, 
* 

Give!! tbq most IlStonishing musi­

co.l performance of the :age. Ell­

dorscd by the press amI public 
from ocean to ocenn. nne! 

from Canada to the GulL 

PHENOMENAL 
~~ 

The ollly Bnnjoist in the world 

who gi\·cs rcdL."I.]s in first-class then­

tres, who retains the undividf'd nt· 

tention of critical ni.ldicnccs !oro\'cr 

Iwo hours, and who arouses fully 

as much enthusiasm as the bc~· 

pianIsts, vioHr.ists, ele. . b.'uTing 

* 

* 
t\ dmwing l:ard fur lilly enter­

tainment, and, the ~ tronKc~t nt­

traction in the world lor Bnnjo 

Concerts. Repertuire elll­

braces the bC~1 cJa"'iicni 

lind popular music. 

~';~ 

BANJOIST. 
'~~ 

F'urnishcs elegant portrnits. pos_ 
ters, hc rnld!l, canis, etc., b,;vC!i the 

C:lllrc program or I'LAn IS COS!,e(;' 

TIOS WITH 1.0)(;,1. 1.011 OTUKII TA I, r~'.,., 

under the auspkes of Banjo or 

Mandolin Clubs. Churches. Socie­

ties, or under responsible local 

management. 

--41== . ABSOLUTELY. WITHOUT A PEER. 'l3<--';;:--
The concerts given by Mr. Farland in cotln(.'t'tlon with locallAlent compar~ fnvorably with UIOSC given by lcpding profesaionnl companies, and cost 

but Iittlernorc tbnn exelusivelybome·talent entertainments, AS THE ADVERTISING MATTER WHICH. HE FURNISHES ENA­
BLES · MANAGERS TO MAKE A DISPLAY OF PAPER EQUAL TO THAT OF THE BEST PROFESSIONAL 
COMPANIES, AT AN EXPENSE, FOR PRINTINC, OF ONLY $S' A ND UPWARDS, nccordin~ to the size o f the place. To 

~~:~i~:e~~e i~c!h:ib~~r f~~mri~~l~;twift~~:~ci~I:: i~~;il~tr:;'na!'f'lT;'J.!~I~~n~~i :~e~~~d~~s~ct;.~ ~~~~f:!:~0!t:~~t~rgth!O~~n~!s7~u~:a~t~~~~ 
lions before the public. nnd ~as n natlOnnl reputati()n, it is safe to li.'ly th:lt hh' nnme on the progrnm will enhance the drawing pov,:er pf n home-tnlent 
concert to such an extent thaI the additional outla)' necessary to se:uro him will be made up !le\'ern! times O\'er in increased reeclpts. 

litt1~~~~e~:~~ fnn~hi~ ~~~ ~f ~':s~~f o~~~o;i~l:b~ ~t~~~ ae~: ~::~I \~c:~ c~~~'l~~~bf)~~~\':~~:~~i!:.~')"~~~!~~t~dl~;!~~~?~~n ~~ifci~rs~~~~~~::,ds~~~ 
as tenchers, dealers, etc., should gh.e concerL .. in whic~ tbis class of mu~ic predominntes, a.~ nothing else will !IO nrouse the interest of the public in the 
OOnjo and kindred instruments. 

The fact tha t first-class violinists. pio.nists, etc .. often fail to attract paying houses should not deter any intelligent person from undertaking the 
mo.nagcment of a BANJO concert in ANY city, town or villnge hnvinr. n population o{ one (1,000) thousand nnd upwards. lL<J Mr. Forland's eXJ>eri . 

~= i~o~~o.:-~e~~ t~~h~U~!fl :~~ it~:I}::~~~~{ !:~~~~~}nhf: ~;~ts~~a~r~ld~~::;!~~~sthh~tv~~nOi;~~:\!:~r:~~~ 6!~r:r~~m~n~~~~ti~:I; 
unknown, Rroves thot a scnrcit), o f banjo plnycrsor 11 lack of intl!resl in banjo music on the part of the public DOES NOT operate agai nst the 
finnn cial success of these concerts. . 

- It should be borno in mi nd that oonjo concerts, in common with otbers;"must roly upon the support of tbe general public (not banjo, mandolin nnd 
guilnl' playersulone, becnuse there are not enough of tilem), lor succcs. ... and nl!lOthat IT IS MUCH EASIER TO AROUSE THE CURIOS­
ITY OF THE PUBLIC IN A NOVEL PERFORMANCE, SUCH AS THAT CIVEN BY MR. FARLAND, THAN IN THE 
PERFORMANCES OF PIANISTS, VIOLINISTS, ETC. 

Lack of experience sbonld not prevent any intelligent person from engaging Mr. Fnrlnnd ;md undertaking the mnnagcment of a concert, a!1 he 
furnishes printed instructions, suggestions and advice, BORN OF EXPERIENCE, which, if closely followed. will positively insure s uccess in 
any city or town not smaller tbnn mentioned above.· 

1'bcse illstrpclions and suggestions. together with samples o( Mr. Farland's advertisinj:' malter, will be mailed (r(.'C upon application. For dates, 
terms and nl l particulars, address. ., 

A. A. FARLAND, 610 Sixth Avenue, New York, N. Y. . 



2n . ~, ti. STEWART'S BANJO ANI) GDl'l'AI{ JOURNAl. 

Mr. FARLAND is the Only Banjoist who has eve! givc~ recitals (enti re programme 
. unassIsted) '" first·class theatres. 

Al", A. A. Farland. , 
LoUlS\'II, I.R, Ky., Nov. 9, 1894. 

DH ... I< SII'I:- The motto of my Auditorium i6 "FOR GRI!: ... T ATTRACTIONS ON I, ..,.," 
I conside r it not o nly a pleasure, but ;l!SO an honor , to add yOllr name to the lilt of great attrac­

tions w hich have played at Illy Theatre since it was opened by the Booth and Barrett Co" week 
of Sept, 2.1, 1889. 

For $ t ,OOO J would not give up the arti!!ltic plealHlre derived b1. me frOm your two Recitall 
Thursday and Friday cvenin!)!!. No\', 8th and 9th, 1894. You are indeed" fhe Padercw,ki of the Banjo." 
You play on the banjo compositious 01 the great compo&ers that musician s (until th.;y hea.r you with 
their eau and sce yc.u with their eyes) would deem it in sanity for anyone even to attempt O il that 
inst ru ment-so obedien t to yonr wi ll- and by your magic touch those composition8 are r endered with 
a precisioQ,witb a delicacy of phr'15ing,which is truly marvelous-indeed.a miracle of the Will Century. 

Youra Faithfully, DANIEL QUILP, M .... N ... CIUL. 

PRESS NOTICES. 

bb r.:~~bl~ ?:k;an~:{~i;::!~~:;:~n~~~~~I!~i~~~ 
a. Chkk~u"k lIaJr. ... "ffi':l~n' '0 rollyin.:., Ih., m .. t K~p­
IIal Iha' tI,~ Inltruru.,nl il unJhl1iteo."-,lf,os,caICo .. ,,'c ... 
M .. .:hI1.18'.I!. 

"M •. P .. I~Dd'l ... "detloa: 011 the banjo or B~ftboyen·. 
elahlllyI01!naonl'I,Pade,t"llkl'.rulnuetal1dIIlOClutnth1 

:t~~;ii::~~~:':~:::i£~::r;~P(i~~:r~~~~~~:~r:.e;J~ 
"Mr, Alfred fI"' lnlldl!pI1l1ed I hla:llata.« of "htuOIIIt" 

In hi .... 011, III of _hleh " .. ,e 01 bll~ .:ta .. IIl1alc. "- Tlu 
IVo.lJ. Mau:h6.189.5. 



S. S. STEWART'S BANJO AND GUlTA lt JOURNA.L. 

Mr. FARLAND is the only person in the world who rendets the most difficult 

<:'-:I -

. compositions in his repertoire on the banjo. 0 

es Moines, la. ~~~::b~lo:~i~'~~,I~I~~ 
~"rJer~~e:Jr.~'~~"~"I'~~:~ltg:.e,~~~s~~I!~ ll::.e.u~i:;~dl~: 
Ie nc~tr hi' bern before in . b i. d,y .• nd .houtd he.elu.n. 
Ihl •• udltoriullI wO\Ild DO\ KIl l the ptoplc."-Tile Ct'I','al, 
April 5, IfI'}4, 

"DemoD.trattd l hathtb.wlthoutdoubl.tbcl!rutulbllnjo 
"I< \n o-<) In Americ..··-T4e Ma.1 , ... d Tu,.". Aprill. 18t4. 

' · P'ullnd"pl'y lna- 1 •• u,tl"pbcnomtn.L.lndtbtbol"joln 
bl,h. od'!II:tn ... I",ouIU.\" " Ihlull ••• With Ibe ~k lll 
of.6nl'''~'flL'lbc . <:,nde.ed lheo .. c.lurtto·WI1U.m Tel1.· 

~:.~~df,~~.~n't':c:!i.JOijl!: r.!:~~d~.!:::;~~?~~;o.,,~;!,:j 
I_de.', Apriltf., 18')<1 . 

Peoria, lit. ~·::~~.,n:!..~h~t~,:~red·' h,!,·di~: 
<;u lt pa ... tlltl .... wOllde.rul. The nlld\ttDu Df lke lbD.~n·. 
Son.l. ,,",upl~"bl ruinule.. 'Dd Ih" ludleu~e w" 'JKU· 

oo.E;i::l:~~.MSC·~~hn:IP:l!;1:~W;~:~::"~~/~::~~1~ 
.od lhepeopleru., .. dw Ittbe"cbneuoftollc dc,h.wholU 
tb"ln.trumenl . 

"The dtm~ulte.rrtUfc le'WIIlI.m Telt, ' BectIlO'l'Cn'.S<!oll •• 
ep.JO.l nd Mudeluchn', Cenccrte.op. (,.I , w".c.1I.11I11,I1" 
m.,lf. lI'din .... y lhat h.dll,,"er bc: fore bc: .. n .. lcmplw."­
TIlt:Ed6I1rrofd. "cb.7. 189-1 

Syracuse, N. y, ~'I~~Cp':.r.~~ ~~lr!D~~~ 
Ihcci .tloll.of , hClllcwheh •• c ,"rd ly wOlldetw ' IIh1, 

, re.IIJ II ml.nlou,ub, ... " 

ofhl,merU .... ,cfru to.d. 
' mUile. ",.tlnd.llnd.wlth· 
).n.9.11I'I4. 

Tacoma, Wash. ~:~J:;c~ i ~uc::.·l :,,~~' :~: 
.alc .. tI.t tn'PJKI', • • Onc h .. oaldeaa( thee.pablll. 

:~c:l ~he.ba:~~ =~r Ji1n~~~f i~l:a!r! lh'':~:i"a:. ~!~d~::d 

mO"lehe.ou •• ppllllK, 
/If. nHDe of 12numbc:.1, , 

t~~~;Z: ~:! ~~J~h a~~ir,::.PI:Y~ ~~'T!~T~'~~~~!::::t~ 
" Aalln ln l nllhl TroI • • Alfred " a.tlnddttlahttda '''athnd 

"rilic.l ' ull l~ IIC:~ II Odd I'dlowl' 11111 wi lh hi. m ••• cIQUR 
sll.llI 011 Ihe b"n}o, Thc:enli.~ p,oaramme of 12 """'bc: ..... ,.. 
. cuduc-dbyM.I' .. II"d,IOlle,.udth .. lUl lly"l.pic:I'Mlce. 
tianl hom Mcndcluchh, DeClhtrllCh, Ihodcl .nd Scbubc:rt 
... e.c /ltven with ClIljul.ltealnceplilln Ind technique. evtry 

~:~'I~~d ':.~'. ~~I~fJ:fr;"~~::!Q~r;: ~~c!.::7-~"}l!U~~:.~.~~ 
O'J/Gfrll, Noy. H.ll1')4. 

~l lf;ll~h ;!~~~i:lc~~~U~~D~h:d~n~'~~~7~eL:J;I'~~ ~t Concord, N. H, ~:" f~~I~~:~uCn'~n'f.l wp~~: 
Portland, bre. ~'~!; II'dX:, :c!r~~cud,~ '~~ ~fE'~nfou;:.~e·~, n~;: !.Cj~£::~n:~:::rr.~~::.~~~=I~~ 

~tb:::rIW::";!'}~· ~!:~:~~t ~"'!d";~li~:" .. I~ ,:!::t!h~:'~n:i.~ mi •• eulou. • • IIc necllted I d imwit alO"""" by Nt'll· 

::t~wg.'i1o;::r,n~!d:'~~ g~IY~ 17~~~ e~:~~,~.p :·:t':lfD~~'~ ~~~"f~:r::;:lU~~.'! I~ ~~~&~.;Ud);=~M;"t~)=,~.!~ 
/II"~,,,'''r O,tr"""'.' Oct. 'M. 18'H. _-=o~;cN~",.~",=.",. 

so .... o .. THIt:SELECT.ONS .N MR. FARLAND'S REPERTO.RE ... "It:As "ou.ow •• 

' !~~~~~~lti~f#":~t; C
l!. - ran 0 Va 

- Valso,oP. 
= Noc !:--rno , 
- Polonals8, 

ROSSINI.- Ovo rturo 

~ ~h~I.t~..9~ki:'~S"p~ 
~ DUSS~~ .-" La M~~~~:~!l·Rondo. 

HA 
W· 
VE 
FA 

-< ~;"!:;'\~':~;;!'~~e:l~~=I~~~SI~':~!: ·iolm IUd arc for ,,, Ie.t "II DlI.llh: . lorCO!. Trade lupplied by the 6.m. menlloDed below. ~ ~ Piccetl ",.rlled th. , I .... pubil ihed II! g:; 
,::::.:::: NAT.ONAL SCHOOL FOR THE BANJO, by Alfred A. Farland. ~ 

-< mentiJnhe
i
: :=~e~e:~~~~~~~i~:~~~d~~ ~~!~~~~~ it::ttr:~t~:~el~ ~~: ,:~,t:~~r~~sf;,altc~~~v~~ffi~u~~c;'c~'~: ~ 

~ fine banjo music arranged progressively in a tl keys . A s tandard work now uled b)' leadlDg t"achull ~ 

slJ~trEOby~~~eOlr:r,DI~Oc:' ~:.~aL~~~lsg~i;t~ •. ~:~ie:a'!1"~niot A!:n'~~'lU~~:ZZJ l't~~J; !=' 
. .5t. , Phllaoderpbla, P •.• and all Judlne JobberS, • 

Mr. FARLAND'S recitals hav~ aroused fully as much enthusiasm as those of 
the best pianists, viOlinists, etc., who have toured the country. 

\ 



2S S. S. S'I'EWA R'l"S BANJ O AND DUITAR JOURNAL. 

A, A,' Farland's Banjo Instructor 
~Studio, 6 10 Six th A venue, New York Oity~ 

->K:--

IT is uftcn lIni!l thal nne ic!o:>ou from a ~ood mu"idan a~d tcacJwr is worLh IllOjrc thlUl nn entire course from nn in­
competent OIlC. In point of fact there can be no cIJm[,urison. II:'! Ic!\S(mo; from th~ who nrc i&"l1orant of music lind 
proper methods <If developing technique. nrc not oulr utterly worthles..'1, but WOTSe, I)l! they In\'arinbly do haon. 

Therefore, in \';cw u! the fact that , :o. l M. F "II I,MW's rendition up,on till': hanjo of the most difficult classLcnl mu~ic and 
hi~ work hefure the mu"icnl pubhc in 1111 parts of this C()lIntry has demonstrated that the banjo for F.010 pu~s ;s 
('qual to nny "ther, known instrument, And no,; n cOIISt.'<ltLCIICC, should 1x: taught and s tudied Ill! thoroughly nnd 
seriously a.<; the pianQ. \'iolin, elc., banjo studenbl should be carcful to elllploy only conscientiOlls instructors, who nrc 
nut only skill iul J.l'Cr{Clrmer~, hut also capable of tenching musk in e\'er)' sensc or thc wonqeven though thei r terms 
Illny be hig-her than thOl<C of others) as. by so doing-, the)' will acqui re n most chnrming- nccomplishment Of a menns . 
of gaining a livelihood with the len!;! pos~ible expenditure o f tHne antlmolley. 

:'11K. F'.\kLA:': I) ha" de\'otcd the grcater pan of his life to the study C"f music and the dC\'eloplllent of l,rlislic banjo 
playi ng; he has h:l.c1 yt'lIrs of experien(''C ;n te:l.Chin~. :mtl ;t is j;.;].fc to So't)' that his method of instnlcti<.on will com· 
pare favorably with thc methods of the most celebrated ICllchcrs of other .i,strumcnL<;. All who pl!K'C themselves 
lUuler his IIIslntction nrc tllught thoroughly; touch, tbe art of producing a IlIIlslt',,1 tone (ini'itcad of the harsh. 
~:isngrt.'Cable snap so nrten hcanl), technic. the dcvc10pnwnt of the concert slyle. phra.~illg, expression, etc., J'Ct:c;ve 
rlue attention, and all of his pupils arc taught the method of fingering- originated by him. and to which he owes 
a great mca,;ure of his su(,-ees.. .. on the concert p latform. 

This method is founded on the principle which fOflllS thc basis of the science of fingering as applied to nil in­
strumcnts,: t' .. the mOl't na~urn l and effectivt: use of the muscles employed. coupled with a judicious division of the 
work to be accomplished among the fingers uSl!{J.-and the £.'tct that the most difficult conlpositions p layed by the best 
mal'tcrs of other mcthods lIlay 1x: (eadily executed by stlldents of Ihis, while il is 1If1I'1'~1( ,illjJossi6l~ Jor (lny'UrsON. 
1("10 h,1S lint mlutl'rl'tI .lfr. F"rllll((/~s sysklll of jiltgI'Ylil,t:. til I'jfl'Cli1,dy 1'('111/('1' IIPOll thl' tHlNjO lIlt/ny of tht! rOIl/' 

posit iolls wllirll I'n fJllIy<·tf 11'1'I1t 1'(1Sr' II)' /lwJ.: 1uho hmll'. proves th:n th is method of finge r ing is the best. and us 
the best method of fingering any instrument is iln'ariably the c:l.siest . .it follows thltt tbis system is nOI only ix' ttcr, 
but nlso ('lIskr Ihllll "lIl11h.·rs, 

It t:nables those who master it t(l relltier p:lssages heretofore considered beyond the rcach of hanjlJ plnyers. brin:,::!! 
the \'ery best class of mUSIc ~hin the St.'1111C of th is instrunlent. nud ilia), be readily I1Hlslcret! by students o f nt!ll.. 
methods. Many whl) adopt it :tl·t.'omplish more in from thrce to six nllJlll hs tlllln clln be lIecomplishe(ioiu llS nllln)' ye:lr~ 
by students who do not. 

T he above arc st rOJIK statements, but all fi fe susceptible of proof. 
Interested pcrsons, beg-inllers, mlv:IIl(''Cd pla)'er~. am:tteu~s. profcssionals IIn~1 teacher" nrc (''lJrdially invi tC11 to 

clIillit ) 1 •. F .III. I,,\:':" s studio, where he will be pleased to ill ustrnlc tlltl advllnt:lges o f the new syslcm . 

"""-RATES OF TUITION .~ 

20 Lessons (one hour each), one, two o r more per week, as d esi red, $60.00 
Single Lessons, 5.00 

REDUCTION TO T H ose STUOYINQ P~CFE!~ION"'Lt.Y. 

HAYDN.- Oypsy Rondo t··~I:"~"'1 51.00 HAUSER.-Wi~genlied (Cradle Song) l"m:"~"'I5Oc. 
SCHUBERT.- Serenade 75C. WIENIAWSKI.- Zd Mazurka (Kuiawiak) ." 6Oc. 

V.uaJ DI!lCOUll' ' 0 1'eIlOllCl'1iI ami Ill ., Trade. All of tho .00\O'c a r c comple lo as 50108. 

Thefollo_lng .~_rilten ; ntheflOPula r .tvtool l ne d .. v a nd a tesell lng rl.pidly : 

"Tripping Thro' the Meadow,"_A bea ut,ful 1lClloHtsehe 11)' A. A. Fa rland. 8I.nj0 8010 3:\eenl .. 

" The Dandy 5th." - Qukkllep b y A . A ~at l and • • i played' by III .. e ll-tlelnn n ll-n/o Club (_ fn nu, of the I' t prbe) at 
~'Wllrt·. U", nj ... Club COninE at Ihl! Academy of llusle. I'hilade ll'h' .... 1' .. , Saturday . : ,·en>nlt". Ja n. Illtll. l8:l l <:omplel "(~ix pxrta), .1.~ 

BanJeaurine or Banjo Solo 

M andolin Solo 

........... ......... 30 cents 

. .. 30 cents 

For Sale by S. S. Stewart, Banjo Manufacturer 
221 AND 2 2 3 CHURCH STREET, PHILADELHIA 
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ntt LflTEST 
nflI1JG CLUn 
nUSIC · 

. .... NEW MIISIC r2R 
LIVE CLIIIJS 

S . 8. ST E WART, P u b li s h er 

PH ILADE L P HI A 

NEW M U SIC FOR 

MANDOLIN AND 

GUITAR 
• • Dr;\' j"g Clu b " l Va ltz, hy E. 1-1 . F rt':,)' 

Por ;\IAlicloliu ................................. f, .35 

For Mandolin alll] Guitar... .65 

Guitar ):Nlrt , separate.. .lO 

For Mandolin fllld Piano ". .ill 

I'ia llo part, sepatllte .35 

Thi, liCiecl ion can he uaed e ither for Man · 
tloli n Rlld Gui tar or Mandolin a ut! PiAuo, or 
ns n trio fo~ the three iU l>lrulllenls, as desin:d. 
It i5 \'ery line. 

Oyert urc, "Fairy Dell," by E. 1-1. j1rey 

For two jIInudolins, Guitarami l'iallo, '.40 
For olle Mandolin /lud Guitar.. .65 
For 1S t 8nd 2<1 Mandolin and Guitar.. .95 
For Mandolin and I'iano .... .~S 

The Guitar $oloist 
-.J 

.. Pdoo, $1150 . 

t"ifl)'!»J:uoffi.Clectlons from Ihe dasslct, arrangM 
fur Guitarb)'WaherJ lto~ 

Jacobs' Banjo Siudies for Beginners 
in live boob: p. ice fllrty ctnts each. With l upple. 
ment 10 bonk one, Iwent., cenl~ u'ra. T his metbod 
leaches the modern right and left hand ftngerinr. 
Sample copy ~cn t flee 10 leacher. upon appha·iun. 
Send fnr C&lalogllell of New Gllitu, Mandolin lind 
IImjo MIiSic. 

Two Ntw Gullar Solo& 
"Lm:t allli Stlllll)''' 'Valll~ ( Armstrong) ar. 

rall~cd IS concert 1)10. Not difficult; as prell1 fOr 
Ituitaral lhebanjo. PRICf.,soc.nll . 

.. JlfaUll'S i .. Jlu 'C11/d Cold Crl1"IId." A compari. 
son 10 ""11"/~'S .. SD/nIt .. i, 'J A WUriVII1." rani, 
difficlII ' ,excellentconcrrt number. i'lilcx,60centl. 

llot h 5:lectionS:ltrangtd b)'lhe pubhsher. 

WALTER JACOBS 

OVIiRTUR E, " THE GRENA DIF;R" Euher part m .. y be pur~ha~ed ICp,u,lely ifd.:~iftd No. 169 TREMONT ST., BOSTON, KASS, 

IIY TIIOMAS J. AUISTItOSC: 

COlllplete ' in seven parts, as follows: 

nanjellurine, (leadi n", part), first nml sec· 
o nd ordinary Balljo, Piccolo Bnnjo, \\I an. 

flolin, Guitar allli lJass nanjo. 

Price, complete, 7 pnrts, $ I ,jQ 

This o \'erture mny be U5W. with good effect as a 

Duet for naojeaurine and G u itar, 55 elll., 
o r for Danjeaurine and · 2d Danjo, 55 ets. 

AD easy and pretty piece fo r yonng cln1». 

P ORTUNA W A ,tTZ 
BY TIIOWAS J. AIlMSTaONfl . 

Complete in seven parl!!. 

P rice, 50 cen ts 
S.,toJ>(',.',IO uIIU 
£ Iull .~J>('",, 'e p" ,." 10 ~e"'" 

(The following ~ew seledions, by Paul EnD, 

a re in preY) 

Sill: parts, coJnplete, "The first Danjo" part 

m ay be used also fo r piccolo Hanjo. 

Price, f ull par i S, $r .20 
Sulo "",,',?1J ~""'''' "~/",,,,, 'e 

M A R CH , " COA.T OF A. R MS " 

Co m plet e fo r Club in seven pam 

Pr/ct!, $ r ,40 
Sofo ~"', .~Pt"fltr., 'Ill cr.,,'. 

1st Malldoliu .. 
2(\ Mnntlolill ... 

.. ........ ..... ........ ·.}5 

Guitar .................... . .. 
Piano ... 

.,0 

.J<> .,0 
This is a capital thing Dud cannot fail to make 

a " I-iiI." It will become a favorite with Man. 
dolin CI~b!l. 

A nrllll ill lVIlJt~, G nitll r Solo, 
by P. W. Newtoll 

A \'er y tasteful composit ion. Will be milch in 
Ileulsnd among G Uitari5l!l. Price, 2; cis. 

THE GOUR I ER . 
( De_r l p Uve F a nfJ'III R) 

F OR B AN.JO AND PIANO. 

7 5 Cent. 
BY THOMAS J, AR IISTRONG, 

The will, no doubt , become as popular as 
"Tile VO)'uge,'1 by the sallie colII.J>OKr. It 
i9 free frOIll difficl1lt position fingering, lind is 
very "catchy" a nd lu neful. 

ST. LOUIS MARCH. 
- FO R GUITAR._ 

25 Conts . 
B Y D. I. L Y N C H . 

Published by S . S. ~TEW ART, 
A VEIIY e lllGHT TWO STEP 

OVERTllRE, "CllPID'8 REALII," FOR 
BAIfl0 OW!. 

By T. J. Armstrong. Se.,en Parts, ' 1 So. 

··· 7111:7'tN D0LI N 

1Ii( ETTi e Ma'1do TT '1 
T'1sil'uC'tol' 

By ULIIG 3UAErrEK, laUo!11111 ud Gillir SOIJ[sl 
1IC11 nook ever pllblished fe r the Mandolin. 

Sirietly leienlilic in el'ery detai l, and by nOle, Enry 
!kale Diagramed and colTel~otIinJ: extn:iles and 
melodies. Progre5iively graded. Hundreds of Ies­
timonial5 from the mO$t noled altioll and leaehenl. 
I i al f Ihe wOl k for lIu'.lenl.. Hal enj01cd the largell 

~~: ~u~~. M~~!ol:n:~:.ru~~~d:ii: ~1~~D=c1i:, 
Mandolin and GU lllf, and Iwo Mandoliru and GUllar 
IC l cetion~. Bound in hea~)' board. 

Prloo only Ono DoII.r 

.. .. LY0 N &. HE1'tLY· · . 
CHIC AGO, ILL. 

T n u , Loy. 0 .... 01101 • L a .a .. tl n Ua X.reh 
..... ""n .. lIon P o ill. La I' r l ... o .. 1II'u tlrka 

H:'lil~; ilos.fi!:r,,!,areh :.'! ~::r':.ll~:·~~:~~~· 
HeleeU"n t (ro'" Boh emia n Olrl 

Th~ .boye plccu.", published for M.lMlotln o.,wo Maadoli ... 
~"d Cul,u: .. 40 M .. ..dol ... ....t nll ' .'PlIoni orCcUo. 

(Ily Adia, Shuifn}. 

. ,>I'''''S-, ARLIN G SHAEFFII R 
CHIC AGO, IL L. 

The Mln8trel'8 Serenade 
For Ole or Two Ih ndoU ..... Battar, 

By p , W , NEWTON, 

20 cents each T ite rull arrangement conliP of 
llanJe&lIlme, -ut and 2d BanJOI, GUllar, Piccolo 
Ua.nJn, Mandulln and Bus BanjO It Will wOlk very J US T ~U. LI . H £O IY 

DaDJealin ne (leading part), 35 ~ntl. Olher J»-I1I' I ~"IC~, ~ 

nicely ua Quanette, for Ba.nJeaun ne, 'wo n 1nJOI and 

~~allY !:::t~:~rture II recommended as beln~ S. S, STEWART. rhiladelphia. Pa. 



30 S. S. STEWART'S BANJO AND GUITAR JOURNAL. 

The NEW SOOIETY Instrument-----

The Pollman American MtlNDOLINE -BtlNJO 

Banj o players 

can perform o n the 

Mandoline-Ban jo, as Guitar 

F.,. Prlc •• , 1.lormaUon, etc., call ;on;O:'~'~dd~ .. ~ .. ~IIIJ_ ..... ~ 
'AUGUST POLLMAN, 70 and 72 Franklin St., New York-C11y 

POSITIVELY 

NOTI1ING 

LIKE IT 

THE GEORGE BAUER MANDOLINS ~+<v GUITARS - P. • 
PERFECT SCALE BEST WORKMANSHIP SE LECTED MATERIALS 

ENDORSED BY ALL THE LEADI NG PROFESSIONALS 

Send f or Cata logu es a nd ' Pric.es.; __ ........ 

ADDRESS, GEORGE BAUER 

• • 
No. 1016 CHESTNUT STREET PHILADELPHIA, PENNA, 
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----...Bt\NJO STUDIO OF OO~E B~OTt1E~S---
666 SJ.UIl "VENUE. NEW YORI( 

DORE BROTt1ERS ~D W. B. FI\RMER. B~JO TRIO 



~. ~. ~tewart "2d Gradff" Banjo for Students II! Ama~~urs. 
Size, n ... inch Rinl, 19--inch Neck. 

lo-inch 10.00 

Th~ J()-lnC'h Rim $I:ce Is tlesill/led for l /lfliclI; th6 ".Inf"" tor gentlelf";", 

."HIS instrument is quite an improvement over the old-style T en-Dollar Banjo, and is reaiIy an 

excellent instrument, considering the moderate price. . . 

DESCRIPTIO;..' :-Nickcl-plated rim, with wire edges on hoth sides, with maple wood inner rim; 

twenty brackets, grooved hoop, metal tail-piece, etc.-all metal parts being nickel-plated; ebony finger­

board, polished neck, raised frets, pearl position-marks, etc.; ebony pegs . . 

A very good idea of the appearance of lhis instrument may be obtained from accompanying 

engraving. This instrument, although not a high-grade" Stewart/' is weU-made and finished , and will 

be fouud a good instrument for the money . 

• = ",,,,,,;;rn;;m,,.,,,,,,""".,,,,,,,,.,,,,,,,,,,,,,,,,,,,,,,.,,,,,,.:::;,,.,,,,,,,,.,,,,,,,,,,,,,,,,."",,",""",,,,,,,,,""""'"''''''''''''''.'''''''''''''ffiIT'''''''''''''''''''''''' ''''''' =""""'..""=.ffiIT.".""'.-"' •• ..,,,"' ••• "' ••• .,,. •• ~_ •• • 

~. ~. ~tewaft, $15 Banjo~ styled "The Amateur." 

"HIS Banjo, style " itbe 'amateur, " may be described as follows :-Nickel-plated rim, wire edge at 

. top and bottom, maple wood inner rim, twe llty~four nickel-plated brackets and hoop, ebony veneered 

fingerboard, pearl inlaid positions, raised frets, ebony peg's, It commoD-sense" tail-piece-all parts finely 

finished and polished. 

Size, u--inch RitTI, vvith J9 ... jnch Neck, Price, $15.00 ' 

The same Banjo may also be had with Io-inch rim and 17-inch neck for ladies' use. 

_'N ORDERINO, PLEASE BE PARTICULAR TO MENTION TIfE SIZE WANTED, WIfETI1ER 10 OR /I-IN. RIM. 



GRIFFITH 

Style D 2. 
Concert Size 

$25.00 

Standard Size. $18.00 

Handsomely FillislJed 

-oCt :erFINE~ 

Mandonns--~ 
... AND. 

Prices from 

$12.00 to 

St)'lo K 1. $30.00 

SoIi!1 Rosewood 

Handsowely Pin ishl-d 

PERFECT IN TONE AND FINISH 
ABSOLUTELY TRUE EASY TO PL AY 

WARRANTED IN EVERY RESPECT 

SENT ON APPROVAL TO ANY ADDRESS. S END FOR OUR BOOK OF TESTIMONIALS FROM 

THE PRINCIPAL TEAC HERS, PROFESSIONALS. PLAYERS A ND DEALERS I N E V ERY SECTION OF 

THE UNITED STATES AND CANADA PROCLAIMING THE GRIFFTH MANDOLIN AND GUITAR TO 8E 

THE FINEST INSTRUMENTS E VER MANUFACTURED. SENT FREE W ITH OUR FINE ILLUSTRAT'E15 

CATALOGUE. 

F. H. CRIFFITH & CO. 
No. 131 SOUTH ELEVENTH STRI;ET 

_Philadelphia, Penna. 



The Sad Ending of "Simplified Method" 

fI This is an Age of Progress." "Harken ye to t he Call- S'eware of the Bottomless Plt­
Strike out for the True Path." 

J 
>. ."_. --- -- . . 
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