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FOURTH GRAND PRIZE..‘. g R ME RN }...m..,

C. N. GORTON

Banjo Concert

TO BE GIVEN AT THE

American Academy of Music

Broad and Locust Streets, Philadelphia, Pa.

On THURSDAY EVENING, JANUARY 16th, 189t

AT EIGHT OCLOCK SHARP
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ALREADY ENTERED FOR THIS

9 Elegant —ml. COMPETITION ARE:

. The Haverford College Banjo Club
Stewa“t BQDJOS \ 7 The Folwell Banjo Club, (of Camden, N. J.)
>K 03 >K [0} The Drexel Institute Banjo Club
and cases Pl °\ _The Eastburn Banjo Club
5 A % [ S The Central Branch, Y. M. C. A, Banjo Club
are offered in competition to 9 Banjo Clubs

The Clover Banjo Club
The Carleton Banjo Club
The Berwyn Banjo Club

For description of these Instruments see
another part of this paper

.

This Competition will be played under the Rules given in this issue of Stewart's 1
Journal. Clubs competing limited to NINE. FIVE points to be competed for, viz: | *
First-GRADE OF SELECTIONS RENDERED. Second—HARMONY, Third—TIME, |
uourlhvEXPRESSION. Fifth—GENERAL EXCELLENCE.
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In addition to the Competition by Banjo Clubs, there will be a brilliant entertainment oS formi
S lormin; m
beginning at 8 o'clock sharp, introduding v g the most complete,

THE AWILTON, MARREI ana GENTURY WHEELWEN BANGD GLUES B et Lo Dy
Consisting of 60 players, under the direction of MR, PAUL ENO. tertainment ever given in Phila-
s delphia, or any other city, and

Also special engagement of . . | %
THE DORE BROTHERS AND W. B. FARMER, Banjoi ,§\ positively the only opportunity yet
with C. L. VAN BAAR, Pianist. The c.ubr-nu . s
Hasia ‘aad: Piasa Comblatios: presented of hearing all these Banjo,
ALFRED A. FARLAND, the Renowned Banjo Virtuoso. }\ Mandolin, Guitar and Zither players
VALENTINE ABT, the Greatest of all Mandolin Players. upon one and the same night o
THOMAS E. GLYNN, the man who makes the banjo talk.
HENRY MEYERS, Am, s n-puunmlu Zither Soloist. ‘% B 1
LAURA 0. MARKS, Lady Banjoist. < Remember, one night only,
MASTER LEM. L. STEWART, Vocalist. and no postponement.
TN R T IR R KT 0 96 K o R A K I X

Seats may now be secured at Fischer's Piano Warerooms, 1221 Chestnut Street, and of S S. Stewart,
at his Banjo Manufactory, 221 and 223 Church Street.
Reserved Seats in Parqust and Parquet Circle... .75 & 81.00

Reserved Seats in Balcony... ... .60, .76 &1.00 Adm!anlon, F-mlly Circle and Amphnhenm
First Row ln Family Circle. 60 Private Boxes. 00, 810.00 a.nd 016 00

#DO NOT DELAY SECURING YOUR SEATS, AS AT LAST CONCERT A GREAT MANY WERE
UNABLE TO GET SEATS ON ACCOUNT OF LEAVING IT UNTIL 'roo LATQ\

l50




Vo]}L No. 5. Whole No. 91.

Subscription Price, Fifty cents a year in advance,

special Notice t0......
Competing Banjo Clubs

Thetxt ““Stewart, Armstrong and Gorton’"
Ban Club Concert and Contest for Prizes
willake place at the Academy of Music,
Brd and Locust Streets, Philadelphi

Theday Evening, January 16th, next.

on

lis expected that some eight or nine
leang Banjo Clubs will take part in this
copetition, and every plan that could be
desed for a first-class entertainment of this
chacter, with a perfectly fair and impartial
sysm of judging and making the awards of
beitiful instruments to the clubs, the man-
agment has endeavored to put in operation.

is already announced, there will be FIVE
PINTS in competition, instead of only
thee points as at former contests, (which
wie in a measure unsatisfactory on this
acount.)

There: will also be FIVE JUDGES in-
stad of only three, as herctofore. These
juges will be such as have had ample exper-
iace as banjo players and musicians, to

December, 1895 and January, 1896

Published six times yearly by S. S.

This also does away with encores during
the competition, and cach of the clubs may
render the two selections without going off
the stage after the first selection has been
rendeéred.

(Mr. Armstrong’s article herein, will give
fuller particulars on this subject.)

It should be borne in mind that this com-
petition is open only to Banjo Clubs, meaning
such organizations as use banjos or banjeaur-
ines for leading club parts; though, of course,
mandolins and guitars are admissible in all
Banjo Cluls, bow or wind instruments must
be barred, as not allowable in Banjo Clubs
in competition.

In this competition, each club receives
a prize instrument. There are nine prizes
offered, consisting of Stewart Banjos, cach
of which is made purposely for this contest,
and each accompanied by a first-class leather
case.

Now, supposing the zine clubs take part ;
the difference in the value of the instruments
awarded is the main distinction, so far as
receiving an award goes. Each club receives

hing—no club is left,—no blanks

rnder them th g (See
Ir. Armstrong’s article in Ihls issue, for full
prticulars as to points in cumpetmou.)

Thus, we shall have a competition between
Janjo Clubs, composed of from seven mem-
sers, upwards, each, and each club having
15 fair a chance as possible in the prize-list.

Each of the clubs will play fwo sieces, of
their own selection.

The two picces may be dificult or easy, or
both.

Each club is to be judged upon both of
the selections, thus: °

Zhhe selection which has the highest points
on the average is the number upon which the
club is judged. This one stands, and the
one with lowest average is not counted in
the decision—whether it is number 1 or 2,—
selection a, or selection 4.

drawn

In the matter of judges, we are aiming to
have such performers as W. B. Farmer, A.
A. Farland, W. C. Doré, Valentine Abt, T.
J. Armstrong or Frank S. Morrow.

The principal aim being to secure as
judges, five practical performers of exper-
ience. It is, perhaps, a little too soon yet to
séttle the personnel of the five who will act
in this matter, but those above named have
signified their willingness to act in this
capacity if called upon. There are others,
too, who will doubtless be on hand on’ the
evening of January 16th, who would, if
needed, make excellent judges, through their
long acquaintance with banjo concerts, and
as teachers and performers.

ll‘l' M&-—nb
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PRICE, TEN OENTS

WART, 223 Church Street, Philadelphia, Pa.

The Banjo Club..
Competitive Concert

TO TAKE PLACE AT THE ACADEMY OF MU-
SIC, PHILADELPHIA, JANUARY 16, 1898

A FEW REMARKS

In order that competing clubs may thor-
oughly di

the plan of g
prizes, at the next club contest on Thurs-
day evening, January 16th, 1896, the
managers have prepared the following, which
it is believed, will meet with the approval
of all concerned. As this contest promises
to eclipse all previous competitive affairs in
the banjo line, great care and forethought
have been expended on the final details gov-
erning "the contest. This, it is hoped, will
lighten the task imposed on the five gentle-
men who are to act as judges, and enable
them to reach a satisfactory decision, with
the least possible danger to their mental
organs.

As stated in last issue (No. 99) of the
Fournal, no club of less than seven mem-
bers will be allowed to compete. Seven
performers, the smallest number to compose
any club, and the limit of membership above
seven to remain optional with the club itself.

Thus, a small club of seven " performers
may enter the listand compete with a large
club of twenty or more. This may appear
like giving a large club some advantage
over a small one; but such is not the case.
A large club may obtain more volume Hut
may lack the wnison and precision of a
smaller banjo club. A large banjo orches-
tra of twenty members would be capable of
producing wider ranges of expreﬂfon. but it
must be remembered that such a large num-
ber of members is more difficult to manage
than a small club of seven members.
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Each club-will be judged from the five
following points of merit; 100 for each
point being the limit:—

1. Grade of sclections rendered.
2. Harmony.
Time.

3
4. Expression.
5. General excellence.

GRADE OF SELECTIONS

RENDERED
is a new degree of merit, adopted after
numerous consultations with different leaders
of banjo organizations, and it seems to meet
with unanimous approval. The  judges in
making an average for each club, give a
certain number of points for each of the
five degrees of merit, and then divide the
result by five. By the addition of degree
No. 1, a club that renders a difficult com-
position, has this additional chance to have
its average raised. Therefore a club that
plays a selection from the opera ¢ Caimen”’
might receive 100 points on degree No. 1,
but another club might get only 25 points
on degree No. 1, if they rattled through
 Down went McGinty.”" 'The encourage-
ment and advancement of more pretentious
compositions will naturally follow from this.

HARMONY

This degree is the most important of all
five, asit not only includes the proper tunin®~
of all the instruments in the club; but also
the correct musical arrangement of selections
rendered. A banjo club rendering @ com-
position that has been carelessly arranged,
must not expect to.receive as many points
on degree No. 2, as another club that uses
correct harmony throughout their selections.

TIME ....
This will have great weight with the
judges. If, on the evening of January 16th,
1896, you notice some of the five gentlemen
getting very fidgety and uneasy, you may
lay it to the bass banjo player getting in his
work too soon, or perhaps the mandolin
player is taking his time over a glissando
- passage. No. 3 is the degree that will guide
the judges in making their decision on
unison and precision. It will also influence
them as to the proper Zempo of each selec-
tion. For instance:—If a banjo club, plays
a March in slow Schottische time, their
average on No. 3 will not reach as high as
if they had played it in a spirited manner.

EXPRESSION
This thay probably have more effect on
the audience than any of the five points of
competition. Of course, no advice can be
given here as to expression. It is a singular

fact, however, that the pernieation of good
feeling among
foundation of expression in ensemble play-

members of a club is the

ing.  Members of a club should therefore
lay all petty feelings and jealou-ies aside
and carnestly work for their club.

GENERAL EXCELLENCE
This term is apt to be misleadi
club may possibly think that if the

hit on-a ““good piece” it will cover all
that is necessary in degree No. 5, but such

is not the case.  General. excellence

term that will cover a varicty of points, in-
cluding a harmonious blending of all four
of the previous degrees of merit, Tt will
also include and consider whatever effect or
ingenuity may be displayed in the arrange-
ment of selections rendered ; and it will
also take into consideration the proper in-
strumentation of each club, such as
ing combination and correct ba
parts. A club of ten
with a combination of nine banjos and one
banjeaurine, is not properly balanced. It
will thus be seen that No. 5 is a very im-
portant factor in making up a club’s average.

pleas-
ng of

men, for instance,

“The rules of the contest demand that each
club play two selections (one principal piece
and one ““encore’’ picce), each composition
to be of their own selection.  This will give
cach club an equal advantage in selecting a
composition in keeping with Ythe general
make up of their club.

The judges will take points on each selec-
tion, so that the competing club will be
judged upon whichever selection gives the
best record.  Thus, if a club secures more
points on its second piece than the first, their
average will be taken from that composition
(the second) alone ; but if their second piece
fails to reach the standard marked in their
first selection, their average will be taken
from selection Number one alone. This gives
each club every chance to raise its average.
It will, however, worry the judges to get
through in time, as a vast amount of clerical
work must be done in a short time on that
evening. It is determined to spare no ex-
pense in this matter, however, and, if neces-
sary, a ‘corps of clerks will attend the five
judges, in order to relieve them of unneces-
sary mental strain. Commonwealth Jones
suggests that each judge be attended by a
type-writer, but we draw the line there. The
type-writers would not keep in time with
the Banjo Clubs, and some objection would
naturally come from leaders of the different
organizations.

In playing their two selections, each club
will remain seated until both selections have
been finished. This will prevent waste of

time by elubs leaving the stage betwe:
selections. No unnecessary haste s
demanded, however, as this would
fair.  Each club can utilize all the m\

A god
would be to rise between the selectior

want, while upon the stage.

bow; 4

but this is merely a suggestion, 4.
e obligatory.
The gentlemen, who are expected | at
in capacity of judges, are as ful]u\\'\:J
ALFRED A, FARLAND, W. B. FARBIER,
GEORGE S. DORE, WILLIAM C. DORE,
ed.
Members of competing clubs takingpart
i i ven “‘stage tickfs,"
and it’is hoped they will make their apg
ance, at the stage door of the Acaden o
Music, on Locust Street, at not later fun
M., on Thursday, January. 16thf§iie
nce starts at 8 o’clock sharp.
Ample accommodations and private rogms
will be had for each club at the Academy of
Music. There is just as much room baclj of
the immen: ge as there is front.
As you enter the stage door, an attend{nt
with list of rooms, will instruct you whire
your club men are.  Come at 7 o’clock ahd
you will have a whole hour for tuning |y
and getting your instruments in proper shage.

no w

With one remaining to be selec

T. J. ARMSTRONG.

The 8. S. Stewart Prize Banjol

FOR THE CLUB CONCERT

| At the Academy of Music, Philadelphia, Penna.,

THURSDAY EVENING, JAN. 16, 1896

This concert takes place at 8 o'clocl
Thursday evening, Jan. 16th next. ‘Thet
are nine prizes, as follows; one for eac
competing club.  Should less than nin
clubs compete, one or more of the prize
will be withdrawn.

These instruments have been made pur-
posely for this event, and are as fine a lot of
instruments as have ever been turned out
from S. S. Stewart’s Establishment—finer
indeed, than any that have heretofore been
offered in competition :
1St 12inch rim Presentation Banjo, value, $150.00

2d 11} in. rim Presentation Banjo, value, 125.00
3d 11} in. rim Presentation Banjo, value, 100.00
4th 12 in. rim Presentation Banjo, value,  80.00
5th 11} in. rim Presentation Banjo, value,  75.00
ot e alasy 60,00
th 1 in.tim, style ¢ Universal Favorite,”

inlaid .. veneenseivalue,  50.00
8th 10} in. rim *“Thoroughbred Special,”  40.00

11 in, rim “ Solo Banjeaurine,” extra
th ished .. ! value,  35:%0

It will be seen from the foregoing that'
the Banjo Prizes range in value from $150.00

9

e

e
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down to $35.00, and that the distribution
of values is far more equitable than at any
previous event of this character, each of the
instruments here listed being made purposely
for this Concert. The banjo club being
adjudged first, gets the 1st in this list, a
fine 12 x 19 inch concert Presentation Banjo,
with gold mountings, cl
gim and hoop, magnificently carved n

ed and engraved

and pea:l inlaid all over;
fully inlaid inside, jewelled ivory keys, etc.,
nd, above all,
one, complete with ca
"he club awarded se

an instrument perfect in
, valued at g150.00.
ond prize will not be

Svery far behind the first, for here in Number
2, we have a magnificent specially made
. ixi4

prize instrument, X 19, also beauti-
" fully finished, carved and inlaid, and some-
thing well
Complete with leather case, its value is
$125.00

In No.
modelled
“Champion”
made with latest improved
strictly ““up-to-date "’ 114 inch rim artist's
instrument, pearl inlaid, carved, chased and
gold-mounted.  In short, an instrument
complete, with leather case, valued at $100,
and well worth every cent of it, an instru-
ment to feel proud of, and well worth any
banjo club’s protracted effort to win, cither
in a competitive contest, or otherwise.

Prize No. 4 is a 12 inch ‘“ Bute,”” and
although it is listed as “No. 4, this is
only because of the extra elaborate instru-
ments which precede it. Such an instrument’
as this would astonish many who have not
yet seen the higher priced banjos turned out
at Stewart’s manufactory, and the club that
is fortunate enough to be awarded even
this No. 4 prize, néed have no hesitation in
displaying the instrument to their friends,
for in general appearance and musical tone,
it will speak for its winners as well as for its
maker—valued, with case, at $8o.

So on again, we reach No. 5, a beautiful
11% inch rim instrument, with leather case,
valued at 75.00; then No. 6, a Special
Thoroughbred, beautifully pearl inlaid, hav-
ing 22 frets, complete with case, value $6o.

Prize No. 7, consisting of 11 inch nm

worthy of an effort to win.

3 we have a beautiful instrument,
well-known $1oo
Presentation  Banjo, but

alter our

rim, and a

event, and is fine in roNE and general con-
and well worth the
a club to win.

In No. &
bred instrument, withe 22 frets, the same
s Mr. Farland uses for all his fine music;
ued at $40, and accompanied by leather
A beautifully toned instru-

struction, efforts of

we have the Special Thorough-

¢ in addition.
ment.

The No. ¢ Prize, which may be called
the last because there is no more to follow,
isa 11 inch rim Solo Banjeaurine, specially
made for this occasion.  Fine in finish and
Valued at $35, and like
the foregoing numbers, accompanicd by a
leather case to fit the instrument.

THE ATLANTA EXPOSITION

finer still in tone.

The Gyeat Cotton States and Internationa]
Exposition at Atlanta, Georgia, is now
moving on with a great rushing tide of
success.

Mr. George B. Ross, representative of
the Stewart Banjo Exuintr, in the Manu-
facturers’ and Liberal Arts’ Building, has
his hands full all the time in taking care of
crowds who call upon him to inspect the
banjos. Mr. Ross will return to Philadel-
phia soon after January 1st.

THE PHILADELPHIA BOURSE

Philadelphia, “The City of Brotherly
Love " has some grand buildings, imposing
monuments to architectural skill, among
which is the Great City Hall, at Broad and
Market Streets, costing already some thirty
million dollars, and not yet finished.

The Philadelphia Bourse Building, front-
ing on Fourth and Fifth Streets, running
the entire square, below Market Street, is
now completed and stands as a monument to
the enterprise of our poor, slow “‘Quaker
City.” Philadelphia may be called ““slow,"

banjo, style Unit ! Favorite, b

finished, valued at $50, and complete, wnlh
leather case to fit, is something in the banjo
line by no means to be despised, and
although No. 7 in the list, it should be re-
membered that all cannot be No. 1, or No.
2, and after six has been reached we are
obliged to follow with the numeral 7. For
* this reason: only is No. 7. It is a fine
instrument, constructed for this concert

X

but, where this slowness is, it is hard to tell ;
for the Two Million Dollar Bourse is just a
little bit ahead of anything we have seen in
neighboring cities.

Just bear in mind, when yuu visit Phila-
delphia, the permanent exhibition in the
Bourse Building, composed of samples of
the products of our leading manufacturers,
the Stewart Banjos included.

“juicy, high-flavored * tapiocas " 1 ha

Gommonvmlih Jones’ Lolier

Same Place, Change Dat

October Twice, Present Century.
My Dear Stewart : —

By the kind advice of King Thimble-
thumper's Housekeeper, and not being able
to counect with the usual remittance, which
results in taking away any particular desire
to meet any of my dear American creditors
for the ‘present, 1 have decided to abide
here until the scason’s close, which gen-

crally lasts all the year. Of all the rich,

ver
struck, this one completely confiscates the
mortgage.. If you are ever so fixed as 1o be
unable to ““settle up,”” and want to “*settle
" out of the way of hustling, grasping,
Reubens, this is the most desirable location,
all modern improvements combined. How
Fournal must
envy me—I certainly envy them—I have
nothing to do here, but to do. Nothing to
worry over but trouble. My greatest pleas-
ure is enjoyment, and I am taking in every-
thing which kindly comes my way—jfree
gratis—unintentionally and otherwise.

down,”

some of the readers of the

When an opportunity comes within the
focus of my observation—which is seldom
—I see it. " If it is valuable it is worth much
if not more. If it comes under my notice [
observe it—if awake. If it is sound produc-
ing, I hear it—if listening, and it is posi-
tively needless to ask me twice to grasp it;
I do that specialty with a clutch that would
throw a Harlem gripman over the dasher of
his leader, and freeze on to it until the last
““coupon " is cashed (no, I am not a pawn-
broker.) Can you blame me? It isn’t
everybody with the amount of facial develop-
ment, on- file with my other assets, that can
receive so gracefully and modestly the hon-
ors that are showered upon him from all quar-
ters of the dollar (globe) like your distin-
guished Com. Jones, Esq. One minute,
while I get on the outside of .this Bromo-
Seltzer (the king and I sat up last night
with a sick banjoist; we are often out
together, he sometimes more than I,) and
I'll be with you. :

Isuppose it will be entirely supeifluous on
my part to call ycur attention to the stir
that my last letter to the Fournal “has
created -in the *¢Banjo-world.”” I have
received enough letters of congratulation to'
start a circulating library down town, equal
to none, By the way, Stewart, I think it
was real mean of you to givé away my
private address. It keeps me busy answer-
ing knocks (you know my sensitiveness re-
garding knocks, especially hard ones.) Now
that I have concluded to end by a new
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beginning, that is adding (he ke mrngmko

| detightfial expression of my writings lael

How 1

business to my other you
can square yourself in my estimation by in-
structing the readers of the Fournal to ad-
dress me as follows : Commonwealth Jones,
Esq., B:A. and L. L. D, D., P. O. Box 175,
Philadelphia, Pa. If stamps are enclosed
for reply it would be well to suggest to them
to see-that they have not been cancelled.
This may seem ridiculous to some readers,
but you, as the editor of the best journal,
and myself, as one of the most talked-of
historians of the age, have experienced en-
tirely too much inconvenience in that line
to let it go umnoticed. There are’ even
people who are so suspicious of the P. O.
Dept., that they stick the postage they en-
close in letters on the inside of the outside cov-
ering, to keep them from getting ““pinched.”
We have even received letters with stamps
cut in half, haven't we Stewart? The
following is a postcript to a very gushing

letter I recently received from one of rily

female (don’t si
i)  “P. S.—Enclosed find five cents in
stamps, for which please majl to my address
your photo. I had no one-cent stamp so I cut
one of the two-cent ones in half.”’

Now what is the use of wanting to leave
this bright world so long as there is so much
to learn ; so much to live for and enjoy (it
comes high, but—.) It is one of the
greatest pleasures of my eventful existence
to send my photo gratuitously, especially
to the fair sex, but when I have to go down
in my clothes to liquidate the postage, it
makes me feel like hibernating to a beverage
store. In I;mgu:lge expressive, .“n drives
me to inebriety.””

At the time I received this, I did not
mind it so much, (I hadn’t much mind
just then anyhow,) as I had gotten a cut
‘““two-center "’ the day before from another
honest “jay’’ who did -not wish to throw
the temptation of “pinching’’ a penny in
my way, and I thought I could place the
two pieces together and utilize them in that
manner in forwarding my handsome, and
not in the least flattering photo; but when
I proceeded to put them together I saw they
were both the underpart of the stamp. The
““tailpiece”” as it were, and consequently
useless—N. G.

Now, I am going to show where my bril-
liancy of inventiveness came in, and where
the ingenuity of my friend, King Thimble-
thumper, produced a happy climax (I tell
you, Stew;m, when you live among Royalty
for awhile like your happy- go-lucky Com.
Jones, you become refined in spite of your-

If. Do you notice the beautiful brilliancy;
the delicious fluency and the exquisitely

cautifully worded, and such intelli
| gent phrasing! There is nothing which
like succeeds.) While I was con-
templating whether to do or not to do, or
whether to cut the photo in half and send it
in sections or not, in walks my friend and
chum, the king, and seeing that I was
troubled mood, he wanted to know the
nature of the “difficulty.” 1 related to
the best of my ability the circumstances of
receiving the two half stamps and they being
both alike, I could not make use of them
and wanted to be as exact
dents—and likewise get square with them—
My dear Jones,” said he, ¢
away your valuable existence, trying ' to
As the head part is
missing on each piece, you give one to me
and keep the other ; and as we have an en-
gagement out to-night, we can each get a
“head.” 1 have mine; my banjo ditto.
‘The king has not as yet materialized.

You can readily see what a happy exis-
tence I am at present experiencing. A
palace, one of the best in this section, to
turn in when tired, a king for a chum and
Royalty, and lots of it, for companionship
and pastime, a Stewart Thoroughbred on
which we take turns about (the hundred and
fifty new ones ordered from you not having
arrived.) I have enjoyed Royalty before
but not in this manner—generally after the
250 copies were sold and after that 4o per
cent. of the profits—and I didn’t wri
“after the ball”” Living thusly—
bed and board thrown in, I want nothing,
nobody does. With everything at my finger
ends, including nails, can-you wonder that
Iam not at present contemplating suicide ?
I know a good thing when I see it.  When

* you compare my present state with some of
the ups and downs of my past, can you blame
me? And after what has been accomplished
by your modest Com. Jones ; can you blame
them? (Echo too full for utterance.)

I am being petted and admired by
everybody here, in person, and by mail and
telegraph by all the great dignitaries of the
world, many of whom have sent me invitu-
tions to become their honored guest—time
and length of stay to be entirely at my
disposal. I have already booked some
choice dates and have lots more under con-
sideration (lionized potatoes are'not in it.)
After the king and myself have done the
Atlanta Exposition, where he expects to
meet you (my description of you to him has
caused his admiration) he expects to accom-
pany me on a grand tour of the world, in-
cluding New York. I am therefore com-
pelled to telegraph my sincere regrets to

succ

ina

S my correspon-

don’t throw

solve conundrums.

either.

President Cleys
Mayor of your city, that I cannot break
bread and eat Thanksgiving turkey with
them this year.

We expect to be at Atlanta by December
one. The king has.commanded his envoy
to engage a floor or two in the best hotel
there, not too high up (not in price, but
altitude.) He has not yet sent in his report,
therefore I am not prepared to state where
we will register, but you can easily locate us
as our arrival will be noticed by all first-class
publications (the contracts for that are all
, two columns each.) We will hold
receptions and receive (anything you can
spare or wish to give) at the Stewart Exhibit
in the Exposition, each lawful ddy during
exhibition hours until the close of the Fair.

King Thimblethumper says it will afford
him extreme pleasure to meet all admirers
of the banjo—particularly the S. S. S. Banjo
—there. He has just consigned to Mr.
Ross your representative at the “Expo.”’ a
large collection of banjos from his own royal
museum, which will be placed on exhibition
for the benefit of those interested in the
origin of them. Everything will be ex-
plained to the doubting Thomases. = The
actual origin of the banjo, from his point of
view, was never in doubt. He will produce
his family Bible and trace his antecedents
back, link by link, limb by limb, to the
illustrious Banjoiscus Morobosus, who not
only made use of the instrument which he
discovered, perfected step by step and
named ““banjo,”” and afterward completely
mastered to the satisfaction of his mystified
subjects and even taught the art in such a
thorough manner that there is not a native
in this vast kingdom who cannot handle
one, and that, too, with such ease and grace
that would make any manufacturer of
“simple method "’ hide his head in shame,
but was also the first discoverer of microbes
—musical and otherwise, and taught the
way to utilize them. He lived toa grand

and, also the distinguished

mad

- old age, honored and loved, and of use to

his subjects, and were he living now he
would be exactly 9659 years old, next
birthday.

The good work commenced by Banjalscuv

was d and imp

upon as each generation succeeded the other.
Their enthusiasm was never allowed to lag
and King Thimblethumper is the living
example of a race of banjoists too numerous
to mention, to which I can positively certify.
The documents and other regalia will be
there to prove all. The man who misses
the Atlanta Exposition and fails to visit the
Stewart annex can expect to realize nothing
but the saving of the expense of the trip,

M.
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and that I will save myself as the king will
stand that, because he fully appreciates the
favor I did him by bringing him to public
notice through the medium of Stewart’s
widely read Banjo and Guitar Fournal.
To those fortunate ones who will visit
Atlanta and become enlightened, I offer my
Their verdict will be
unanimous that to Banjoiscus Morobosus
was due the greatest honor the world could
bestow in his time, and {o the discoverer of
this illustrious scientist and musician the
entire Banjo World is obligated, and he is
Com. Jones.

All this comes from hypnotism, which by
the way is only open to honest and truthful
subjects, There is a chance for all, however.
If anyone wishes to avail himself of tke op-
portunity let him prepare himself by doing
good deeds, repenting all his evil doings;
right all wrongs within his power he has
committed since his childhood ; apologize
for his non-existence previous to that time
and send his address to me. My esteemed
friend Anatomizer McIntosh will size him
up and if eligible he will take his fee.
Rates for both sexes can be had on applica-
tion. Hoping to meet you in Atlanta, I
am yours as ever.

congratulations.

Com. JoNEs.

THE I’IWFESSOTS DAUGHTER

A MUSICAL TRAGEDY IN 4 ACTS
Written for the Banjo aud Guitar Journal by John H. Anker.
ACT 1. The cause—a ‘tub.”

Not far from Delaware Breakwater lived
a long, lanky, lean, *“rip snorter”” of a
girl, the banjo professor’s daughter, and the
folks of the village all thought her, in music,
aregular ““corker.”” The natives said he
‘hadn’t orter, but one day from the city he
brought her a ““tub’’ banjo, which he had
bought her, and by “simple method,”
gleefully taught her to play like a duck in
the water,

ACT 2. The consequence—murder.

Now, like many a wild, wayward daughter,
of an easier ““ method " she bethought her
than the one her father had taught her, and
with the help of a ““crank,”” who did court
her, they sawed the “tub’s’’ neck some-
what shorter. The professor was wild when
he sought her, as with the saw red-handed
ke caught her, and in spite of her lover he
fought her, and blew them to —— with his
mortar. Now the lover, the ‘“tub,’”” and
his daughter, all help to fill up the Break-
water.

ACT'3. The result—remorse.

Now, when the professor’s rage was ex-
pended, and he saw the terrible way he had
ended, the hopeful existence of one who

_be simply impos

descended, from him on whom she fondly
depended, and her lover, who had so often
befriended, when to him money and tobacco
helended, he tackled the cause and proceeded
to rend it, the ““simple method " trash the
d:aler extended, so very complete it couldn’t
be mended.
fairly blended, as he wandered from home,
his form double bended, and slowly his
footsteps to the city he wended, to get
first-class counsel and so be defended from
the wrathful law, which right there con-
tended, that such a cold-blooded act the
gallows should end it.

ACT 4. The moral—" Beware of Fakes!"”

Now, every night where the -tempestuous
waters break, on the weather-beaten shores of
that now dismal lake, where the ever changing
tides do forever rake, the sand clams and
sea shells and chilly snowflake ; where the
wind and weather entwines as a snake;
with trouble and disaster following in its
wake, presenting you with rheumatics and a
gentle toothache, strange, weird sights are
seen which make timid folks quake, and un-
hallowed sounds are heard, which keep you
awake; for the maid and her lover, who
would never forsake, the banjo-struck girl,
whom he thought could always take, the
fruit of the'oven, commonly known as the
cake ; cannot rest while on earth lives that
miserable ¢ fake,”” who sold the ‘tub”
banjo to the old country ‘ Jake,’’ and the
“simple method’’ book for his hard-earned
“stake.”” They want him consigned to
where he slowly can bake, so that it would
ble such trouble to make.

His sorrowful face with rzmorse

LHCA

BALTIMORE, MD.,

Friday Evening, December 6, 1835,
ONE RECITAL DALY, BY
Alfred A. Farland,

Phenomenal 'Blnjom.
VN

Under the Management
$aaot. oo

MISS IDA LEE MAGEZ.

FARLAND’S WONDERS

A. A. Farland is not only a wonderful
banjo player of the new era, but is a remark-
able genius in many other ways as well. He
has a fine brain, a remarkable memory for
music, and a ready adaptation to circum-
stances and conditions.

On the evening of October 28th last,
in Newark, N. J., he gave a banjo recital =
in Association Hall, on which occasion he
rendered the following program on his
Stewart Banjo. No piano or other instru-
ment was used to assist, the entire program
being given by Farland. The audience
was select and cultured, many musicians

_ being present. They were astonished, sur-

prised, delighted. Farland made no mis-

takes, used no notes, and gave the classics

just as the composers put them on the music

paper. He is a wvirfuoso, indeed. Who

would recognize in such a performance the

old ‘¢ tub banjo '’ of a few years ago?

BeeTnOVEN—Sth Violin Sonata, Two movements.

HauskR—\Wiegenlied (Cradle Song).

FosTER-FARLAND—My Old Kentucky Home. Vari-
tions.

HavpN—Gypsy Rondo.

Cropix—Polonaise,  Op. 40, No. .

ScHURERT—Serenade.

RostNi—Overturé to Wm, Tell,  (Allegro vivace.)

Porrer—Tarantelle.

YrADIER—La Paloma,

PADEREWSKI—Minuet a I Antique.

Verpi—Selection from II Trovatore.

———Auld Lang Syne. Variations.

CHorin—Nocturne, Op. 9, No. 2.

WigNiAwsKi—2me. Polonaise Brilliante. Op. 21.

“This number contains a continuation of  Practical
Fingering for the Banjo,” by George W. Gregory, of
New York; the Guitar part-to Banjo Solo, Kuiawiak
Mazourka, omitted in last number; Bicycle Galop,
Banjo Solo, by J. E. Fish; Planter’s Favorite Jig, for
Banjo, by E. IT. Frey, aud Loves Old Sweet Song,
arranged for Mandolin and Guitar, by Valentine Abt.

An excellent Mandolin and Guitar “Song and
Dance,” arranged by E. H. Frey, which was intended
for this number, entitled « Rosy, Sweet Rosy,” we
have been obliged to hold for the next number, We
will also produce in the next number one of A, A.
Farland’s choice Banjo arrangements, and in the
same number begin a new work on “ Guitar Finger-
ing,” by Walter Jacobs, of Boston, Mass., at the same
time continuing Mr. Gregory's highly interesting
work on  Practical Fingering for the Banjo.””

The Fournal may be called an “advertising sheet,”
or whatever pleases one best to designate it. The
work it is doing, however, must speak for itself.—
Like the tree, a publication is known and judged by
its fruits,
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Stewart, Armstrong and Gorton's Foirth Grand
Banjo Club Concert will take place at the Academy
of Music, Broad and Locust Streets, Philada., Pa., on
“Thursday evening, January 16th, 18g6.

Frank Wynn, Lyken
October 3rd, says :
other year
Guitar mi
woods, Every body's got th
large and promising. clss,
banjo club in a short

do_without ‘it.
is becoming the rage in this neck of the

ay
conldn't Banjo_and

fever, 1 have a very
Lykens will support a

John T. Emmerton, Clinton, Ontario, wri
I may say that your Journal has been a source of
great plessure and knovledge to me.”

is extract from a recent letter may be short, but
it is “sweet” and “to the point.

“The Only Musical Banjo in Existence.”

The above, terse, but to the point, extract of litera-
ture is from the pen of George W. Gregory, the well-
known New Vork player and writer. It refers o the
STEWART BANJO,

E. L. Bailey is now located in Akron, 0., and
writes us under recent date that he finds great interest
in the banjo in that place. e says he has formed a
banjo club of seven members, and is_greatly pleased
with his situation. Mr. Bailey was formerly located
asa teacher, in Newark, O.

E. I1. Johnson, Peoria, IIL., teacher of bhanjo, man-
dolin and guitar, writes that business is very good
with him and he finds great interest iu these instru-

ments in his part of the world. i
John Davis, Springfield, Mass.
Under date of October gth, John Davis, the well-

known and popular banjo teacher, of Springfield,
Mass., writes: “The banjo, style SPECIAL THOROUGH

1KED, was received duly and in good fine condition,
1 have tested it and played upon it now for several
days, and will say MOST EMPHATICALLY that it is the
finest banjo I have ever owned. 1 have been playing
the banjo for 27 years and have been a teacher of the
instrument for nearly 20 years, and during that time
ave wed Hundreds of banjos, bit lhlx one, the
Special Thoroughbred, is THE bE:

The above is the candid opinion of a pl.yu of 27
years experience, a teacher of 20 years experience
and of a practical musician, who knows what he is
talking about and who is well qualified to judge,
These are the people who use the Stewart Banjo in
preference to all others.— Zditor.

Paich Calls Stewart a “‘Crack a Jack.”

W. O. Patch, San Francisco, Cal., under vhle of
October §th, wiites: “My 7/lornu chbred B
improving in tone and resor 5
but praise you for the wond sl improvement you'
have made in the banjo, both in finish and_ purity of
tone. The carrying power is great, and taking it all
in all, you are the Crack a Yack of bamjo makers.”

“The Microbe.”
Nowadays the microbe is thought to exist only as
nn evil, or in diseased conditions. It remains how-
er 1o be proven that this class of microbe exists at

N in healthy organism; therefore the o called
microbe as a canse of any disease has never
€Oy or proven to have an existence, even under

the magnifying lenses of the microscope. No sir!
The microscope never detects the microbe except in
disease, and since it does not exist before disease it
must be held innocent of producing the disease.

Now, since our leaned doctors can not hold up
their end of a theory so far as the microbe producing
disease is concerncd, how in the world is the ink-
slinger.and early historian of banjoism going to prove
that Banjoiscus Morobosus did not discover a healthy,
vigorous and musical microbe, which in time devel-
oped under this ancient scientist’s care, into
peculiarly formed tad-pole, from which finally o
the ancient banjo.

Our friend, Commonwealth Jones, therefore, may

have written “wiser than he knew,” when he, witn

pen, detailed in our last issue of the Yournal his
hypnotic experiences

It is not altogether impossible, or improbable that
Banjoiscus Morobosus discovered the original mic-
robe, and named it, and that some rascally would-he
Smart Aleck, or would-be scientist of the present age,
wishing to make a great name, rediscovered a portion
of Old Morohosus Lore, hidden away for ages in
some dried Mummy's Casket, and thus stole, as it
were, the “livery of heaven,” in which to serve his
Sataniic ) ," For, since that time, the poor mi-
crobes have all become czif. the present |:Ll|cr1l|o|| of
scientists having no knowledge of healthy microbes,
or those poscaing sufficient: musical/genio i the
germ, to produce harmonious tad-poles. It may have
been that Morabosus’ theory, as rediscovered, has
been perverted, or inverted, and made evil,
of being used in the original shape of a goo
Tie harmpaiouarlerobe hould row he FAIsESYered.
and used for the benefit of the mandolin and’ guitar
makers of this age and generation. But let them be
careful ‘not to sprimg & Manmdolinsis Tad-poliscus
upon us, at this late day, lower of Old Moro-
bosus, for the old gentléman is the original, and he
has the floor.

The American Student Musical Enterta nment Co.,
of Dagiin 00, inder (Nenaniaement 6LS. C Chdh,
has reccived very flattering notices from the press,
wherever heard. ~ This company uses banjos, mando-
lins and guitars,

e Metropnlitan School of Music, Tndianapolis,
Ind, in i thos. G salogue, thus speaks of Banjoist

R A
“Undmlhlexlly b Grtartitin the'shieia bl line,
he raises the banjo to an instrument of real artistic
worth, and has enjoyed phenomenal success in his
teaching of that instrument, as well as the guitar and
mandolin.”

Mr J.hn C. Freand, the well known editor of 7%e
Music Trades, New Vork, expressed to the publisher
of the Fournal, recently, i high appreciation of the
banjo playing of A. A. F

Mr. Freund dwelt ,nmculmy upon the exquisite
shading and expression of Mr. Farland’s banjo play-
g, anl upon 1 alincat Faulliepd vendiinn of Cles:
cal works, such as heretofore have not been attempted

as banjo music, but deemed fitted only to be rendered
upon the violin.

Farland is verily a ViRTU0s0, and' the one man
who has shown musicians the true power of the banjo.

The Amaranth Banjo and G...m Clab, of Brooklyn,
N.Y., under the management of W.

mzelmg with success. Its pm
’95-96, gives a number of excellent press notices,

“The Princeton College Banjo Clubmade a thorongh
test of the Stewart Zass Banjo, which resulted in
their adopting this instrument, and adding the Bass
Banjo to the instruments used by the Princeton Col-
lege Banjo Club.

The Capital Banjo, Mandolin and Guitar Orchestra,
of Albany, N. V., under the guidance of H. J.
McClure, 1 in full Swing for the season.

C. M. Hollingwonh, Syracuse, N. Y., writing,
October 7th, says: “The Special nam,um{ Banjo
you sold me is certainly the finest I ever played upon.

Its loud, clear tone and +plended -lbmmn is all that
could be asked for."”

Albert H. Pedrick and Henry L. H. Maguire, the
elphia Banjoists, write, under
: “The two Special Thorough-
bred Banjos we purchased from you in September, are
the finest instruments we have ever touched. To say
we are pleased with them, would be using a mild
expression.

They possess a loud clear tone, and when played
with the piano, produce a beautiful effect. As to
beauty and strength of construction, they are superior
to any we know of. In short, the Special Thorough
bred Banjo is an instrument perfect in every particu-
lar.”

C. F. Terry, of Wilkesbarre, Pa., write:
“The Special Thoroughtred Banjo 1 got from you
last winter (through Acker) is great” Mr. Terry
has a club at the Wyoming Seminary, Kingston, Pa.

The proposed banjo, or Hen Convention, to be
held somewhere or other, and in some place, or next
door to it, will scarcely materialize. There are
always plenly to give advice, but where are the
workers? There will no doubt turn up plenty of
“friends” to tell “how to make it a succe:
right way to make a thing a success, is 1
and make a success, then talk about it afterwards, if
any talk is needed.

Hail! Thou mighty men of valor!

FRANK S..MoRROW, the gen.lemanly teacher of
banjo, mandolin and guitar, of Harrisburg, Pa., is
always busy. He hasa large following. He recently
visited Philadelphia, and made us a pleasant call.
He spoke of business as advancing on all sides and
greater interest being manifested in banjo playing
than ever before.

VAN. L. FARRAND, the well known teacher, writ-
i cnominee, Mich., Sep'ember 3011, says:
nce, you requested me to drop you a

brighter than ever. ‘The name of the Stewart Banjo
heie, is in the ascendant. Added to the sales of last
season, T have quite a number of sales for the near
future. It is only a question of time when the name
of Stewart in connection with musical events, will be
synonymous with good music.

“The Mignon Club has done much to place your
instruments before musical audiences. They are still
under my direction, and have lately re-organized for
the new season, having taken in several new members,

‘To say that the stringed instruments, banjo, mando-
lin and guitar, are now having ‘their innings’ in this
region, is to put it very modestly. The success of the
Mignon Club last year is only an earnest of what may
be expected this season.

inee, jealous of their well d success,
awakes to the realization that she too wants a club.
Before many moons have waxed and waned, we will
have in these two cities at least two fairly representa-
tive banjo clubs.

If the demand for fine musical instruments increases

my pupils has lately been augmented to quite an
extent, and I am obliged to economize in time in
order to accommodate them all. Renewed interest of
this kind, after the season just passed, is in my estima-
tion an important fulm in the materia medica of lhe
success of the future.”

E. J. Kerr, banjo teacher, has located in Newark,

here from and from which we heard from
in Scptember. He was booking a big class at
e studio, No. 400 Washington Street. We wish
him success,

Frank Simpson, the well-known music dealer of
69 Sauchiehall Street, Glasgow, Séotland, who is
agent in that city for the Stewart Banjos, has made
extensive alterations in his place of business, in order
to make room for his incrasing trade.

Atling Shaeffer, the well-known teacher of banjo,
uithx) ol aniolias Ta Chlcago,  biaShibre pupils
than he can attend to, and has been compelled
raise his prices.
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Friend Stewart :
Seranton, Pa., October 16th, 1895.

The Special Thoroughbred Banjo I bought of you
i by far the finest banjo I have ever owned, and T
have owned almost all known makes,

It is chaste in appearance, and has wonderful power
and singing qualities. T can geta Zcgato or Staccato
tone at will; in fact, it will obey any. varying moods,
and has a perfect evenness of tone in the lower and
upper registers.

What more can one wish ?

Yours, very truly,

George Carr.

H. W. Harper, with his brother, banjoists
teachers, travelling as Harper Brothers, writing under
date of October 4th, says: ““We are at present on the
road with the Tom Kippling Entertainment Company,
playing_ banjo, mandolin and guitar duetts and solos,
and making a big hit at every performance.

One of my most successful selections is Thomas
Armstrong's Courter, which 1 play with piano and
orchestra accompaniment. It is a splendid coepca
tion for stage use, and a g a two
weeks' engagement in I\u;,lm s no,
Chicago, and the Courier was a decided success
there.

George F. Gellenbeck, Omaha, Neb., writes

“The Thoroughbred Banjo arrived 0. The
pary T got it fur wouldn'ctake a $100 bill for it.
"Nough sa

The Bston Ideal Banjo, Mandolin and Guitar
Club, of Boston, Mass., under the dircction of G. L.
Lansing, is announced to play at Association Hall,
15'h and Che:tnut Streets, Philadelphia, on Thursday
evening, January 2d, in the Association course enter-
tainments.  Our city performers should embrace this
opportunity of hearing them.

From the Daily Citisen; Jackson, Mich., October 11th, 1805,
Alfred A. Farland, Banjoi:

At Castle Hall, last evening, Alfred A. Farland,
before a good audience, demonstrated that the com-
mon-place banjo, in the hands of an arist
of producing most delightful, harmonious
The attendance was far short of wlml the entertain-
ment_deserved, but those present were more than
delighted.with the wonderful playing of the instru-
ment by Mr. Farland. The program contained
selections by Rossini, Verdi, Haydn, Beethoven and
other masters, all of which were rendered with sur-
|m~mg accuracy. In fact the artist's work upon the
banjo was a revelation. # ¥

From the Nees h. ()(mher 13th, 1895,
An‘red A hrlmd |he inn st, was in the city
Tuesday and Wednesday, the guest’ of B 11, Hovey.
A number of the Detroit Conservatory of Music
faculty were delighted with his artistic rendering of
several classical selections. Mr. Farland will appear
in this city in concert in the near future. Among
M. Farland’s repertoire are: Beethoven sonata, Op.
30, No. 3; Mendelssoin, concerto, Op. 64 ; Chopin,
iGrand “Vale Beilliane,” Op. 18; Paderew!
“Minuet a I' Antique,” Wieniawski, “Ome. polonai
Brlliant,” etc. 2

Fred, L. Turner has located in Day , and
apéned aBujo, mbilolia abd uitar studlosl (He
writes that he is much pleased with the location, and
interest in these instruments is very great. He
willorganize & banjo club.

Assisted by Mrs. Turner, his wife, Fred. will accept
engagements for public and private entertainments.
Address, Rooms t8and 19 Je?r"mn Block, Dayton,

Century Wheelmen,

The Wheelmen Bapjo Club have in their
henuurul dnh ouse, situdted at 1606 N. Broad Street,
a hmd:omly fitted" up apartment especially for the

their banjo club. This department receives
lpechl attention by the wheelmen, and their “banjo
room"” h said to be the handsomest of its kind n

 extensive sule,

On Tuesday evening, October 15th, W. S, Allen of
the above named club was presented by the members
thereof with a beautiful Stewart Solo Banjeaurine and
case, valued at $7500.

Concerning this matter, Paul Eno writes as follows :

“Well, Mr. Allen of the Century Wheelmen Banjo
Club has his banjeaurine, and an extra fine one it is
t00. During the rehearsal last Tuesday, Mr. Bailey,
President of the banjo club, arose, andafter making
a very nice speech, presenfed the banjesurine.  To
say “Billy' was surprised is very mild; it t
completely away from himself, and all he could see
and hear was the banjeaurine.

After a few moments, to catch his breath and col-
lect himself, he replied nicely, and we settled down
to work again. The presence of the banjeaurine was
very apparent, I assure you, as it possesses that won-
derful Stewart tone, and I know the boys join me in
praise of your good work,”

S. De Lano, the well-known teacher of banjo,
mandolin and guitar, Los Angeles, Cak, writes that
he is meeting witn good success, especially with his
“Elite Banjo Tail-Piece,” for which a patent was
granted, September 17, 1895. Those interested should
write for circulars and_ information, addressing C. S.
De Lano, 638 South Hill Street, Los Angeles, Cal.

Evangeline J. Cook, of Sacramento Cal., writes :
“The Special Thoroughbred Banjo arrived duly. 1
thank you for selecting me such a fine banjo. 1 am
very much pleased with it; for it is a lovely inttru-
ment. 1 think you have reached perfection in the
banjo, and the tone qualities can not be equalled.

Paterson, N. J., Oct. 19th, 1895.
“Mr. Stewart—Dear Sir
The Special Thoroughbsed Banjo purchased of you
lately, continues to give the best of satisfaction, In
all my experience (over 25 years) I have never heard
a banjo to equal it, ant I have owned almost every
make of banjo with any reputation, from the time of
Jimmy Clark’s make to the present
eral of your other styles, but none of them ever had
the tone of the Special Zhoroughbred.
very note on any of the strings, or at any fret,
sounds as clear as a_harmonic tone. It seems to me
that with this instrument you have e clud llm
est point in the art of making banjos, as possible
to imagine how any better tone i glvul to
them, Yours truly,
STEPHEN St

CPARD.

The Fischer Brothers,teachers of the banjo, mando-
lin, guitar and cunccmnz, ‘incinnati, Ohio, insert
their card in t A

Auburn, Maine, October 2
S. 8. Stewart, Dear Sir
“I received the banjo-hanjeaurine you sent me
September 19th, according to my order, and I have
used it every day si It is a great improvement
over the old style banjeaurine, and’ I am very much
pleased with it.
The tone is very sweet, and has that penetrative
wer which is so much desired by all banjo players,
and never found, only in a Stewart instrument.
Very truly,
GEO. P, GARCELON,
Director, Eldorado Banjo, Mandolin and Guitar Club.

2nd, xsqs.

HoMmEeR C. GARBER, Des Moines, Towa, teaches the
banjo at the Conservalory of Music in that city.

Banjo strings! Good strings are sold by Stewart ;
assorted, 15 for $1.00. Strings sent by mail on
receipt of price.

Walter 1. Stent, ‘

S;dney.N S. W. ., is ap enterprising reu:her, layer
and wiiter of music for the )n.g e has
become a ler in STEWART BANJos. upon qlnlc an

a good line of these
instruments in

Humdmudmnano.zSgPiusum

Pittsburg, Pa., October 21st, 1805.
“Dear Mr. Stewart :

I hope you will pardon me for not writing ere this,
and having thanked you for the kind attention shown
me through your Fournal.

The banjo sent to me some time ago is improving
in tone with age is indeed a fine instrument. I
am developing nto quite a player on that instrument,
and if my friend, Farland, AR happen not to keep
up his practice and look out for his laurels, he will
undoubtedly find a rival in me (?)

My teaching season is excellent, beyond expecta-
tions; I have many pupils gn the banjo. Iam get-
ting my advertising matter ready for concert en
ments, as I hope to do considerable in that line this
season.

Hoping you are enjoying good health; with best
wishes, etc.,

1 remain, very truly,
VALENTINE ABT.

This One is Called ““A Corker.”

Mg. WiLLiam Lewis, the well-known g0,
111, dealer in musical merchamhs:, at 226 Wabash
1\vem|e and whose word is as good as his bond, or
check, (which is as good as gold) has met with sun-
dry peculiar experiences dunng the time he has been
handling the Stewart Banjo as his leader. Among

is orders in_the month of September, there was one
for Special Thoroughbred, such an instrument as A,
A. Farland, the well-known virtuoso, uses. Upon the
g of this order, Mr Lewis wrote us as follows :
“The S/‘(rml Ilmrnnglm"d Banjo just received is
a Corker. 1 told , a manufacturer here, lhuul
it, also me banjoist, who runs
banjos, also the agent fo s banjos. They i
they could beat it. I offered to bet $500 against $100
that they could not touch it,
Tney—* All right.!

1 put up my $500, and it is w:ulmg their $100, but
as yet the $100 is not visil pe they'll do it.
1 think, however, I'll hnv: to w:ul wm: time before
the $100 will be put up. My $300 is in the stake-
holder's hands, and they know it. Now they must
put up or shut up.”

The above is extracted from a letter dated Septem-
ber 28. A few days later Mr. Lewis wrote that he
lnd scen notbing of the parties o teir money up (o
dat

The Eastburn Banjo Club.

The l',asllxum‘ hnve opened their new meeting
room for rehea etc, at 9 North 13th Street,
Philadelphia, AT hard at it, pushing their
musical work vigorously. organization appears
to_be made up o progressive and active young men.

The following comprises the management ; Wilson
Stilz, President; W. M. Bickham, Vice-President ;
William Eastwick, Secreary; J. L. lirusow, Treae

Melloy, Leader of Club, We wish them
bt e b s s

If you want a good concert piece for your banjo,
with piano accompaniment, why don’t you gd The
Courier, by Armstrong? Price 75 cents,

E. Pritchard,

the New York banjo teacher, of 179 East 8sth
Street, is an artist of enterprise and talent. Ifis
latest circular contains the names of a large number
of selections from the great masters of music, being
rendem‘l by him upon the modern banjo.

is also master of the mandolin l.nd guitar,

W. G, BAWLEY, banjo teacher, of Jackaon, Mich,
has organized a_banjo club, com of three_ban-
jeaurines, two banjos, piccoo. banjo, two atdallas
and two guitars.

Our outside cover page presents another fine
sketch by Tom. Midwood, our artist of Hobart, Tas-
mania. “Thisis a ‘ﬂmdndlon from one of his rap-
idly drawn ink sketches, just as received _
here, upon aittive of & envelope. The one
given on last issue’s cover pmved very amusing, and
was much commented |
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F K. BRIGGS, teacher of banjo and guitar, of
Utica, N. Y., at present engaged in the Utica School
of Music, possesses quite a reputation as a banjo solo-
ist, and composer.

McGill College Club.

On the evening of October 25, the McGill College
Banjé and Glee Clubs, in Montreal, gave a grand
concert at the Academy of n conjunction
with the Princeton College Banjo and Glee Clubs,
and the Yale College Glee Club. * The house was
p:cked " the Montreal Gasette says, “from pit to
dome.”

‘The McGill Banjo Club has been, for some time
past, under the instruction of Meredith Heward, of
Montreal who is to be complimented upon the pro-
ficiency of his pupils.

Carr's Banjo Club.

George Carr, the Scranton, Pa., teacher, has organ-
ized * Carr’s Banjo Club," made up as follows:
George Carr :ndl B. Fuller, banjeaurines; H. De
Vol, 15t ban; enjiman, piccolo
Walter ll:ncl:y and Frank Spencer, 2d banjo
Forest Mayo, guitar, and Fred Shorts, bass banjo.

V. L. Ossman, the well-known New Vork player
and teacher, has lately removed to 1284 Columbus
Avenue. He writes that business is excellent with

im.

The well-known house of Sutton Bros., Melbourne,
Australia, imports the Stewart Banjos and carries a fair
line of these instruments in stock.

P. W. Newton,

The eminent banjo, guitar and mandolin teacher and
writer, has removed his studio, in Toronto, Canada,
to 143 Younge Street, the principal street in that city.,
He also states that he has lately written some fine
medium difficult pieces for the guitar and for mando-
lin and guitar.

N
Mrs. B. A. Son, No. 183 Genesee Street, Utica,
N. Y., wishes to dispose of the patent rights vested
i’ her Patent Tailpiece for banjos, a sample of
which will be mailed upon receipt of 25 cents: o
iuterested should write to above address. -

GEORGE H. BOWER’S" school for banjo, guitar
and mandolin, 26 Van Buren Streét, Chicago, 1L,
is open from 10 a. m. till g p. m. daily.

Pupils will receive careful attention in regard to
the use of right and left hand fingering.

Every Thursday vight wil be deroled 10 acholts
for club practice, and during the winter those who
desire will be pla:ed in concerts given by the diffr-
ent clubs in the city.

Special music nmmg:d for clubs with parts for any
instrument.

The Elks Quartette will give a number of concerts,
and pupils who are competent may take part in the
same.

The popular teacher, George Jenkins,
vllle, N. J., was tendered a testimonial by hi
d pupils, on October 31st, on which ucuumn (he
I\nll was filled with an nrplmnnve audience. The
programme was an_excellent one, prominent among
the performers being the Metropolitan Quartette,
Wm. Josh Daley, humorist,Misses Willet and Bauer,
and Bobby Day, in fancy dances. Doré, Farmier and
Doré, of course, need no comment; while the
playing of Jenkins and Taylor received merited ap-
plause and repeated encores. Prof. Chas, L. Van
Barr was the accompanist, and a valuable addition to
the entertainment.

Walter ! Stent, the banjo teacher, of Sydney, N.

S. W., gives a big conceit at least once a year, and

Llu pnbl:c thereabouts has an opportunity of hearing

is “ American Banjo Club” and Banjo Orchestra.

“Walter is a man of enterprise, as well as musical
ability, who-e example is worthy of emulation.

-the lighter instruments.

From the Minneapolis Tribune. :
Oct. 19th, 1895.

There are banjo players and banjoists, but Mr.
Farland is unquestionably an artist at the instrument
of which he has made himself so thoroughly master
that it is difficult to imagine his banjo is not another
kind of instrument with more soul, and more respon-
sive.

Mr. Farland was the chief attraction of the eve.
g, and his playing was listened to with a mingling
amazement and delight. thoven's Eighth
Violin Sonata, Chopin’s Polonaise; Mendelssohn's
Concerto and Paderewski's Minuet, which was, ren
dered as an encore, are works rarely attempted on
Mr. Farland has more than
technical ability to make his playing of them a mat-
ter of marvel.

From Venowine's lluitrated News.
Milwaukee, Wis., Oct. 10th, 1895.

“A. A. Farland appeared in a concert at the Acad-
emy last week, and considering the achievement of
Mr. Farland, it can safely be stated that musicians of
ability and high ideals can draw inspiration from his
accomplishment. In order to adapt works of Bee-
thoven, Mendelssohn, Chopin,-Haydn and other mas-
ters of music, it was necessary for him to develop a
system of fingering previously not used for banjo
playing; then came the necessary work of transcrip-
tion and practice, but he has succeeded admirably.
He has shown to the world the possibilities of the
banjo in the highest sense. 1is execution is marvel-
ous; his repertoire, in range of selection, shows
great variety, from the plantation melodies with vari-
ation, to the Beethoven Sonatas. He holds the at-
tention of an audience to the last and wins their
admiration and approval at each appearance. He
submits his work to his hearers in an unpretentious
manner, and the press throughout the United States
has been unanimous in declaring his concerts an
artistic success,

A pmmm:nl Chicago teacher and player writes
conceming the Special Thoroughbred " The banjo
arrived O. K. and the least [ can say is that T am
more than satisfied, and at any time you may wish,
I will cheerfully contribute a testimonial.

Yours truly,,

BeNiAMIN F. OAkEs,”

ByRON A. COUSE, the Albany teacher and player,
writes that he has used the Stewart Banjo for ¢ years
past, and thinks it is the best toned in the world, as
he has heard the banjos of all leading players withaut
hearing anything that could compare with his old
Stewart. I1is only objection to his old one was, he
says, that it was Zo0 /arge; so he has ordered a new
Special Thoroughbred, such as Farland uses, and
now he has just what he requires, as to make, size
and quality of tone.

Paul Eno
is undoubtedly one of the hardest workers in the
banjo and musical world.

He is busy day and evening—with pupils by day,
and classes and clubs to coach and drill every even-
ing. He is now very much engaged in drilling a
large club for the Great Banjo, Mandolin and Guitar
Club Prize Concert, to take place at the Academy
of Music, PhiladcIphia, on Thursday evening, Janu-
ary 16, next.

Mr. Eno's studio is situated in the building, 1016
Chestnut Street.

Thomas J. Armstro
One of the managers of the Grand Banjo, Mandolin
and Guitar Club Prize Concert, which is to take
place at the Academy of Music, Philadelphia, on
Thursday evening, January 16th, is immensely busy
in his cozy studio in the Hazeltine Art Building, 1416
Chestnut Street, instrueting pupils for this Concert,
and writing music for banjo clubs.

LBVALLEY'S o ni e

Will regulae the banio, fro
to the full force of ths
on receipt of price,

LeVallgy®s Guitar Supporter |

*“Can recommend it in the strongest terms. "
— Faruas,

“A great advantage to guit z
—C. Enar Domsox

Send for Cireulars and Catalogue of Music.

HeERTEaNALLEY,
..Teacher, Dealer and Publisher. .
"23 Aborn Street, PROVIDENCE. R. 1.

The Elegant

Grand and Upright Pianos
Single and Double Action Harps

AB MIRAMBA
Native Instrument of Guatemala, C. A
FACTORIES, SAGINAW, MICH.

New Catal gue just issu‘d

aooress, FRANK H. ERD
Th R0S Pianos s st

For territory and prices, address

FRANK H. ERD, General Factor
SAGINAW, MICH.

ALBRECHT'S *Progressive Studies

«2><FOR THE=¢~
Mzndolin, Banjo and Guitar.>>

Used and endorsed by over 200 leading Teachers
and Conservatories in the U, S. and Canada. Send
2¢. stamp for sample copies. " Don't fail to send for
specimen copy of our new Banjo, Guitar and Man-
dolin_Journal, it will keep you posted on all matters
relating to abové instruments.

Albrecht's Music House
N. E.COR. NINTH and CHERRY STREETS
- PHILADELPHIA

Musical (nstrument lhnu!lnllren

DIMENSION STOCK

FINE SPRUCE FOR GUITARS
VIOLINS AND MANDOLINS

Rosowsad, Mabogasy, Bird's Eye Maple, Walnut, Birch and all
kinds of Fine Lumber always on hand
Send for price-list to

JOSEF SCHEINA
115 to 121 East (3th Street * ..NEW YORK
JOHN H. ANKER

PIANO AND ORGAN TUNER
No. 2312 Croskey Street
PHILADELPHIA
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Claud €. Rowden, the popular instructor of banjo,
mandolin and guitar, 25th Street and Cottage Avenue,
Chicago, 111., is meeting with great success in the
West. Being an artistic performer on the banjo, and
a teacher of many years' experience on banjo, man-
dolin and guitar, he has brought about him a large
class of pupils, composed of some of the best families
in the Western Metropolis. Mr, Rowd
under date of November 6th:
good here this season; playing plenty of concerts,
will give one myself the oth inst., see enclosed pro-
gram. The Special Thoroughbred you sent me is a
GRAND INSTRUMENT ; it i§ 50 ¢asy lo execute upon
fingerboard; perfect in tone, and is far ahead of my
old Thoroughbred, which 1 thought could mot'sé beat.
The Bars Banjo'is fine; it just fits the ORPHEUS
BANJO ORCHESTRA, which is composed of pupils of
mine. It is the only up fo date banjo organization
in the cily, using three bamjo banjeaurines, three
Special Thoroughbreds, two Little Wonder Piccolos,
one $125 Martn Guitar and last, but not Jeast, one
Stewart” Bass Bamjo. These instruments 1 pitch
10 D, and the effect is great.”

Such a letter as this, regarding the Stewart Banjos,
from an artist of Mr. Rowden's standing, needs
no comment. We herewith append a list of some of
the selections from the repertoire of this classical
performer:
Gypsy Rondo
Serenade.
Grand March,
2nd Mazurka (Kuiawiak)
Wiegenlied (Cradle Song)
Misere (from Trovatore)
Fantasia (Witches Dance)
Fireman's Dream (descriptive),
My Old Kentucky Home, variations
Auld Lang Syne, variations.,
Nearer, My God, to Thee, variation:

Arr. Farland, Rowilen
Home, Sweet Heme, variations.

Arr. Farland; Rowden
Old Folks at Home, variations, Ar7. Stewart, Rowden
Listen to the Mocking Bird, variations, Arr. Farland
15th Regiment Quickstep .. 2
Grand March de Concert

Haydn
Schubert
Schubert

Wiensawski

Arr. Farland

WILLIAM SULLIVAN, of Montreal, Canada, has
been using the Stewart Banjo for 10 years past, and
is just as much in love with the instrument to-day as
ever. Good boy! He knows a good instrument;
was brought up to play the violin, and, can appreciate
a good instrument.

‘Wm. C. Stahl, the popular teacher and composer,
of St. Joseph, Mo, is meeting with well-deserved
success, His new work, published for mandolin
players and learners, is just published, and is well
worth the price asked. See card on another page.

CHARLES E. SCHARF, teacher of banjo and guitar,
1102 Eutaw Street, Baltimore, Md., wiites that
business is highly prosperous with him. He has
quite a number of banjo clubs under his tuition just
now, and some of the best people of Baltimore.
We wish him continuous success.

Edwin Latell's

banjo playing is a great success. He uses the S, S.

Stewart Banjo exclusively. Read what the Philadel-
phia Press says about his performance.

d. Latell’s musical moke performanc

e was al
artistic treat, He is a banjoist of unusual skill

n
and

intelligence. His Last Rose of Summer, played
with discs, on a marble top table, and his manipula-
tion of the sleigh-bells, enthusiastic and well-

deserved applause.”
Mk Luiallikia serlerod » new 1034 fuch Thoroweh-
bred, 10 play in conjunction with the 12 inch instru-
ment he now Th This gentleman is a thorough
musician, and a high salaried artist, at present
a thirty thtaais. s (something unusual in a single
) with Fames Thornton's Elite Vaudeville
Company. v

From the Unionist Gasette, Somerville, N. J.

“Mr. George Jenkins deserves the support of the
music loving public in providing such a good enter-
tainment as that of last Thursday night. The banjo
work of Doré, Farmer and Doré was well worth the
price of admission. They bring real music out of
that instrument which smany musicians regard as
having no capacity for sweet sounds. The Metro-
politan Quartet of male voices. rendered some ex-
cellent music and Josh Daly was an entertainment in
himself. Altogether the concert was a success and
the hall was crowded despite the rain pour.”

FRANK S. Mokrow, writing from Harrisburg,
November 11th, sa The last 810, 2d Grade
Ranjo you sent me is a jewel : certainly a wonderful
banjo for the money; better by far than a great many

that I have seen costing three times as much.

F. M. Planque, the well-kriown_ banjoist, writing
frnm Huntington, Tnd., says that concert and texth-
ing business it quite good with him. We will soon
issue his popular University Cadets March, for banjo,
with: piano accompaniment, and an obbuigato for
second banjo, ad. lib.

Wi, C. Stahl, the well known teacher, St. Joseph,
Mo., writes under date of Nov. 11t

“Your JOURNAL is bound To KEEP AHEAD of any
other paper published in the same cause, and 1 think
eventually will be the only one in the field.”

Edwin . Davis, the Banjoist, of St. Paul, Minn.,
announces that he has resumed teaching, at his
studio, 78 East Seventh Street.

G. R. E. Kennedy, Newport, Vt., has issued an
excellent twp-s ep, by Carroll McAfee, entitled 7/
Pennsylvania Grit March. Itis arranged for two
banjos, and the price is 50 cents.

Robert C. Kretschmar, the well-known musical
instrument \ealer, of 136 N, oth Street, Philadelphia,
is tole agent Yor the Ricea Mandolins.

“On November 6th, at a concert given under the
auspices of the Baker Memorial Church, Concord, N.
H., Mr, Albert Harvey and his Stewart Banjo made
the decided hit of the evening, being obliged to re-
spond to the second encore. = Mr. Harvgy is a pupil
of Erastus Osgood of that city.

H. E. LeValley, of Providence, R. 1., advertises
his guitar supporter in this issue. 1t is highly recom-
mended.

C. E. Pettinos, the highly-respected leader of the
Lehigh University Banjo Club, is expected in Phila-
delphia, January 16th, about the time of the Grand
Banjo Club Concert at the Academy of Music.

John C. Folwell, of Camden, N. J., expects to pre-
sent one of his new compositions to the public, with
his banjo club of eight people, at the Academy of
Music Concert, on Thursday cvening, January 16th.
Stewart will soon publish Felwell's licst music for
banjo, mandolin and guitar clubs.

It seems that in the full page advertisement (which
l¥pelred on the third cover page of our last issue)
of the F, H. Griffith & Co., mandolins and guitars,
the prices were a little mixed up. That is, some of
the prices set under the mandolins in reality belonged
the guitars and the guitar prices belonged to the
mandolins, thus ¢ the horse having its tail where its
head should have been” and so forth. However,
an application for a catalogue and price-list, to F.
H. (?riﬂith & Co., 131 S. 11th Street; Philadelphia,
Pa., will soon set matters right. So if you haven't
sent for it yet, don’t “monkey” longer, but send.

The Doré Brothers and W. B. Farmer, of New
York, are doing some most excellent work on the
banjo. Their studio is 666 6th Avenue,

FOR THE JUDGES.

Plan of Awarding Prizes at the Academy of Music—"

Philadelphia, January 16th, 1896.

To facilitate the final summing up of all
points for competing clubs, each of the five
judges will have in his possession a diagram
showing, in regular order, each club’s place
on the program. This diagram, or chart, has
horizontal lines extending from each name
of club and at the top, the five degrees of
merit to be competed for. Vertical lines
run down the page and the blank spaces
thus formed will be used for marking each
judge’s verdict of a club’s performance. It
will thus be seen that every club’s name
has five blank spaces extending horizontally
for noting points on their first selection, and
five similar spaces underneath, for their
second selection.

Each of the five gentlemen acting as
judges, will mark in these spaces his indi-
vidual decision on both selections, as per-
formed by the competing clubs.

During the performance of a club’s first
aumber, he will form his verdict and mark
underneath the five degrees of merit, the
number of points he gives for each degree,
on this first selection; these will then be
added together and divided by five, the
result will be his average on that selection,
He will then follow the same plan on that
club's second number, and whichever selec-
tion has the highest average will be taken as
his verdict of that club’s playing.

The other four gentlemen will be very
busy doing the same thing.

After the last club has finished playing,
the judges will put their heads together and
compare results. Each club’s highest aver-
age, as noted on the fiye diffe ent charts,
will be added together, and again divided
Dy five. The result will be the final judg-
ment, and will immediately bel read from
the stage.

The club having the highest average will
be awarded first prize, the next highest
average, second prize, and so-on.

—_— T LA
. G. C. writes fr Palatka, Fla.: “ Will you
A. G. C. writes from i

lease inform me what it costs Iol'.l
Bad her out last Tuesday night, and in my excitement
broke her héad, Her sizeis 11 inch.”

This is rather a “ ticklish * question to answer, 5o :
have :;s‘w:n it to our office boy, who is responsible for
following. i

eleing, i iy et e o
ternative but the hospital, where he may have it
2 ed.

’?;’.h’;: ‘mother-in-law’s head we can sympathize
with him, and will pay one-half counsel fees to defend
him, but if he means a éanjo /ead, we will simply
say $1.50,



The mandelin and guitar are growing in popularity
and increasing in use, along with the banjo, one in-
strument assisting the other. Twenty years ago the
mandolin was almost entirely unknown in this coun-
try, and the guitar scemed to have fallen into disuse
as a-concert instrument ; but from the time the ban
came into popular use, the guitar began to renew its
youth, then the mandolin came upon the scene, and
now the three instruments are smilingly going along
together. This is a musical world, sure enough. On
the “long winter evenings,” what man or woman
is not glad to have one or more of these instruments asa
friend or companion ?

The guitar student with “ Newton's Practical
School of Harmony,” can entertain himself for an
entire evening, in going through the chords and mod-
ulations with his favorite guitar, and all the time
be progressing in knowledge, and rendering the after
practice much easier and more readily acquired.
Many of those odd times, when one is confined
indoors, which would otherwise be counted as wasted,
may be turned to good account by the guitarist
with the proper book and music before him.  Much
progress can be made in this way.

R. W. Moses, Allegheny, Pa., writes :
«1 enclose ten cents for another copy of the Four-
nal, No. 89, as T lost that number in some way, and
it is far too good to do without.
1 heartily appreciate your efforts to obtain informa-
tion for guitarists, and extend my thanks.”

Henry C. Blackmar, the New Orleans, La., teacher,
has about all he can attend to in the way of Thstruct-
ing pupils in mandolin and guitar playing. 11is *Tink
a Link” orchestra, composed of 12 ladies and gen-
tlemen, is a popular feature.

W. H. Reynalds, the mandolin soloist of the Joe
Newman Concert Company, is spoken of as a first-
class artist by the Western papers. He has appeared
in duetts, with F. M. Planque, of the same company,
as well as in sol .

The instruction rooms of Mr. and Mrs, D. C.
Everest, for violin, mandolin, banjo and vocal instruc-
tion, are now located at 1431 Chestnut Street, Phila-
delphia.

Ading Shaefler, of Chicago, is a very busy man,
having so many pupils to attend to that we were
unable to engage him to make his guitar heard at
our coming Academy of Music Concert, in Philadel-
phia, on January 16th. We, however, rejoice in his
great success. e now announces as ready, his new
books, 7%e Elite Harp Instructor, price $2.00; The
Elite Guitar Instructor, $2.00; and The Elite Man-
dolin Instructor, $1.00. See card on another page.

Mr. Shaeffer’s new circular contains a fine half-
tone representation of his studio, at 41’ Kimball Hall,
No. 243 Wabash Avenue, Chicago, Ill.. Shacffer's
Harp Attackment for the Guitar is now controlled
by August, Pollman -and is used on the Pollman
Guitars.

| Otto H. Albrecht, gth and Cherry Streets, Phila-
- delphia, publishes new music constantly for mando-
lin, guitar and banjo.

Walter Jacobs, of Baston, is constantly arranging
and publishing new guitar music, among which may be
named as among the very latest: 7ke Guitar Soloist,
Vol. 1, price $1.50. This work contains fifty piges
new music and arrangements, suitable to be used as
guitar solos. Guitar players should write to Mr,
Jacobs, as per card in this issue,

Do you wish to get an insight into harmony? Or
do you prefer a full course of solid instruction in this
branch? Either way you take it, Newton's Practical
School of Harmony for the Guitar costs but $1.00.
Copies sent by mail on receipt of $1.00, S.S. S
art, publisher, Philadelphia, Pa.

J. J. Toole, Pittsburg, Pa., write:

“ Put me down for one year's subscription to the
Journal. Mr. H. Feigenbaum told me I was not in
the guitar world at all if 1 did not get the Fournal.
Harry gave me a Journal of the last number, so do
not send me that one.

I did not think there was a Jowrmal in the
country that gave so much good music for so
small a sum, For my premium 1 will take
the book that has the most guitar music, as I am a
guitar player.

Mr. Feigenbaum gave me the pleasure of seeing
and hearing his Zhoroughbred Banjo; it has just as
sweet a tone as my guitar, and 2 much finer one.”

Robert J. Stein has _his eka mandolin and
guitar studio,” 103 West 1gth Street, New York,
running smoothly, with good patronage.

The George Bauer mandolins and guitars are, as
usual, advertised herein, These excellent instruments
are rapidly becoming known to all lovers of a good
instrument of this kind, and the better they are known
the more favorably, and consequently, the higher
prized.  Make their acquainiance by calling at 1016
Chestout Street, Philadelphia, or by writing to that
adaress for prices.

Henry Meyers, the well-known zither soloist and
teacher, of Philadelphia, wko is really one of the
most finished artists on that instrument we have ever
had the pleasure of listening to, kas added a number
of classical selections to his “Specimen Program,”
which may be obtained at his studio in the Hascl-
ton Building, 1416 Chestnut Street.

Mr. Meyers also teaches the mandolin, guitar and
hanjo, but the zither is his specialty.

The following is a list of music now being ren-
dered on the zither by his

1« Spanish Danc
2 “Serenade
3 INTERMEZZ0—
4-% LesRateanx

{ @ PIZZICATT!
5.4 Quartette—
6 C

Moszskoroski

3 eley- Fo
10 “Cujus ANIMAM '—(Stabat Mater) ...... Kossini

WATER JAcORS, a distinguished writer on the gui-
tar, of Boston, Mass,, will contribute a valuable paper
on the subject of “GuITAR FINGERING,” to the
Fournal, the same to begin in our next issue.

Miss Laura V. Stiles, teacher of the guitar, piano
and banjo, keeps her card before the public, through

S. S. STEWART'S BANJO AND GUITAR JOURNAL.

our teachers' department. This lady's address is
13 Columbia Avenue, Philadelphia, and we are
glad to know she is mecting with success in the mu-
sical profession.

George F. Halloway, the guitarist, of New York,
writing recently, says : “ T am still doing the guitar
work for Dore,Farmer and Dore, and have had several
engagements lately.”

He states, also, that business is very good in the
teaching line, and that he has opened a studio in
connection with Jos. H. Forman, on 8th Avenue, the
latter named being a banjoist of some twelve years
experience.

H.°A. Wt:l;ber, musical director, Electric Park
Amusement  Association, may be addressed, 178
Wabash Avenue, Chicago, Iil,

Edw, H. Frey, the well known mandolin, guitar
and banjo teacher, of Lima, Ohio, who composes so
much beautifal music for these instruments, has
recently scored a hit in his new Lullaby, “ Buby
and 1.

H. S. Lawrence, the noted mandolin teacher, of
Topeka, Kas., says that business is good. He will
take the Dudley Buck Quartette on a concert trip,
after the holidays. May good luck attend hum.

BEWARE OF IMITATIONS

It becomes necessary to caution our reg

,
ers, and through them to caution others

against certain imitations of the Stewart
known as
“ Thoroughbred’’ and * Special Thorough-
bred.”

ments, and the combination and tempera-

Banjos, especially the styles
The general build of these instru-

ment of the metal used, is the result of
several years experimenting and constant
work by S. S. Stewart, the Philadelphia
manufacturer. There are many who do not
know the Tequirements in a good banjo,
and who must be guided entirely by the
PP of an i in p ing ;
such are readily deceived, and these are
cautioned against cheap imitations of the
Stewart Banjos. The S. S. Stewart
22 fret, “Special Thoroughbred”
Banjo, is the style used by A. A.
Farland, the master player, as well as by
nearly all of the most advanced banjoists of
the day. The price of these instruments
is $40.00, and they are guaranteed in
every particular.

Send for fac simile engravings of these
instruments, together with descriptive price-
list and catalogue, to  *

\ S. S. STEWART

Sole Manufacturer
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Quéensland, Oz
To the Editor of Stewart’s Jouru: -

“Dear Sir:—I see that one of your correspondents
has dropped into poetry, over the names of the dif-
ferent banjos, mentioned in your well-known illus-
trated catalogue. So on my return from our local
race meeting, wishing to see how they would work
out in prose, I penned the enclosed

Now, do not say that I have mutilated your cata-
logue, and put something nasty about me in your
paper.  With best wishes,

YVours faithfully,
EPTIMUS DOTTEDNOTE."

S porting Notes.
BANJO PRESENTATION STAKES
. 8. Stewart's  Thor-

For the above event. A/r
oughbred,” having received ‘/wml preparation,
is now the “ Universal Fi it s
“ Little Wonder” add another “I'rnrld" to its
many successes, its popular owner may well hold his
“ Jiead” as high as any “ Giraffe” and we feel sure
that my “ Zady Stewware” will be as
“ American Princess” We understand that the
“ Champion™ has not much to fear from the Boston
contingent, which are reported to be a very * Second
Grade” 1ot and not fit to compete with a good
“ Pony.  Mr. Stewart has Six Strings” to fall
back upon, two of which have carried silk, but none
of these will accompany the crack on the present
occasion. Ong, thovgh rather thick, or “ Guitar
Necked” is said to be much “ /mproved,” and in the
opinion of a well-known * Amaeur,” hould get a
place in the very best company; however, the
charming * Zanjeaurine,” now fully wound up and
quite “ Zmperial” looking, will start and make the
pace, and as no declaration has been made as to
which it is intended to win with, both will go before
the public solely on their own merits; so all may
depend on getting a_good show for their money.
And should the result prove as we nmu:npmg, .nd
after returning from the “ Smk,' all being fous
comect, let the * ()rrllnlm again strike np" Wio' /1

e King but we shall make it a
. Xpmally" of drimking his hel0 and prosperity in
a tankard of ¢ Bas.

By TRUsGRATIL"

RESULT.

.Farland 1

“Thoroughbred "
« Banjeaurine”
“ Wirestrings "

Won by a neck—bad thirdorest tailed off,

THE RACE.

At the time appointed all were started well together,
but had not gone far before it was seen that the con
test would resolve itself into a “duo " between AMr.
Stewart's celebrated pair. “ Banjeaurine,” as ex-
pected, took the lead and retained it until the rise,
which, bemg just beyond its “ compass,” lost by a
“ short meck.” Wirestrings,”” when pulled up, was
found to be making a noise. The rest did not pass
the judge.

BETTING IN THE RING.
20 t0 1 on “ Thoroughbred” and * Banjeaurine
coupled; 50 to I against any other; the outsider,
A;-x, ‘was supported for a trifle, many thinking he
ected with the old Troy establishment,
um yun ago sent out such good ones, and did not
find their mistake until too late.
The notdrlom Wel.lhu, Sim Method, has been
warned of

Burlington, Vt,, Oct. 5, 1895.
To the Editor of the Banjo and Guitar Journal.

“ Dear Sir: Enclosed you will find some verses,
which were written by my husband. He sent them

\

roud as any |

to a publisher in Boston, who declined them with
thanks. My husband is naturally very timid and is
easily discouraged, and I fear he will never try to make
use of his talent again. Now, I think he has talent in
that line and he should be given a chance, and with
that object in view, I send you a sample of what he
can do. Will you kindly publish it in your valuable
Journal, if, in your opinion, it is worth your consid-
ération, and if you do, will you please put his name
10 it, as he would be delighted, and so would all his
fiiends. i name is Clarence W. Upnow., By so
doing, you will be doing a lifelong favor to his
impetuous wife and an ardent admirer of the Journal.

Fannie G, Urnow.”

No compensation expected.’”

“N. B.
We have carefully read the enclosed vers
while we may have come across better and thin
as a beginner he could not have done much wors
we have a slight repugnance against accepting MS.
which has been declined. We, therefore cannot
accept them as a contribution, but if their appearance
in this column will in any way help him in his timid-
ity, we will lend him a hand. We are always look-
ing for parodies of merit, but they must be on up-to
datesongs. The enclosed one on “Baby Mine'" s just
a little too much moss-grown to be useful to us, but
for the sake of his loving wife we cannot refuse,
The verses enclosed contained the following :

Poodle Mine.
A Banjo Parody on Baby Mine,

by Clarence W. U

Vien the u..nm come around,
Into sausage youll be ground, poodle
And th

e mine, poodle mine,
Yl sell you by the pound, poodie i

You \.m«.(.l, three days ol
Whes |v u had

, poodle mine,
ine, poodle mine,

poodie mine,

i, pmu(h mine,

hard to give you up, poodie mine, poodle
you from a Pop, pobdie

éz

the other dogs will

+ boodle mive, poodie mine,
When they read your

ph, poodie mine

Boston, Mass., Oct. 15, 1895.
“ Dear Sir:—

The article in the last edition of the Yourmal, hy

r. Com. Jones lias impressed me very much ; yet, 1
il st T Hocas be s argument
Yogaitile it abe thesce:  Doca Ve really mean
what he says, or is he merely joking? As a boy I
often wondered what became of tadpoles, and was
under the impression that they were eaten up by bull-
rogs. Certain it is that they would disappear very
mysterionsly. The story of Com. Jones' sounds very
y, to say the least, and some of my friends
are inclined to disbelieve it altogether. 1 admit that
almost everything is possible; therefore 1 always
hold bnck any criticism until sure I am right. 1
have looked over the map, but can find no such place
as No. 7 Oceanica, My teacher says that the idea is
nonsensical, and the article was only lnlended as a
nnre, but my teacher is somewhat egard-

23

RENEW SUBSCRIPTIONS

The subscription price to the JOURNAL is—

but 50 cents per annum, payable in advance,
once per year only. When the time paid

for ha

expired, the JourNAL must be dis-
continued unless the 50 cents for renewal
has been forwarded. _

The amount is very small for the six issues
published during the year, and may be re-
mitted in the form of U. S. postage stamps
if most convenient.

"The publisher cannot carry names of sub-
scribers on the lists that do not remit for
subscriptions. It 'is a poor plan to wait
until numbers are out of print before send-
ing renewals, and then expecting to obtain
back issues.

S. STEWART
Philadelphia, Pa.

Address, S.

221 and 223 Church St.,

“THE PENNSYLVANIA GRIT.”

MARCH ano
TWO-STEP.

Two Banjo: By CARROLL MCAFEE. 50 Cents.
“Mustc Trars,” of November 2d, says: /It contains plenty
of life and rlmly
Exas says of it: “Very bright and dashing, and

o

\ull arrange ul for the b
Address, G. R, E. KENNEDY, Publisher,

Usual Discounts,  Newport, Vermont.

LOOK, READ AND PONDER!

. C. STAHL’S
New Mandolln Method.

(REVISED EDITION)

T Jargest, best and most complete method pub-

lished. The following are only a few of the
food things to be found in this work. Exercises i o
the seven different positions, both Major and
Exercises in mixed and balf positions. Seales lnd
exeruul!llcorrecllyﬁnu:red Exercises somelodious
that puoils like to practice them. . Chart of the Man-
dolin fingerboard. Musical dictionary. 'l'wenly of
the greatest Mandolin solos, duetts and trios
lished, (with guitar accompanjment) and evctyt ung
else pertaining to the art of Mandolin playing.

Frlno, Bmmd In Heavy Board, 5! 50 Pnlpuld
Paper,

WIT. C. STAHL, Publishe

ST. JOSEPH
» MISSOURI.

W it Wil Eaya belicver: Do you
thiplc that. Me. Jones is really serious and can sub-
stantiate what he claims he has learned about the origin
of the banjo? If his story is true, it is a wonderful
freak of nature, to say the least, Considering the here-
tofore nncennmy of-the huuol ongm. this matter
should be car

SOMETHING NEW.

£ Ellte Banjo Tall Piect

S i

Its s ity ata
plancer Ave'wed by the
leading artsts ofthe world

Dioroughly, pifted;. ALl dasbts regmrdmg its truth-
fulness should be removed at once. Wil you kindly
set my mind at rest by a speedy reply to this ?
Yours respectfully,
Harvy H. Foresiour.”

‘The above is one of a hundred such letters we
have recently rec , and as we have not the time
to answer them satisfactorily, we would like to inform
such correspondents that they can be further enhghl-
ened in that matter by writing to the author, Mr.
Cnmmonwul(h Jones, P. O. Box 175, Philadelphia,

He will bé plessed 0 comply with any such
requ:ﬂ that is reasonable.

50 cents, « Usual discount 10 teaches
circular to C. . DeLANO, 638 Hill, L

THEODOR. LOHR
208 GRAND STREET, NEW YORK CITY

Importer of Musical Tnstruments. The largest varie
of Zith Zither Strings and Zither Music in America
& send for circular@n
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BICYXCLE GALOP.

““~BANJO.

J.E.FISH.

Vivace.
o ——— g
At = e e Rmee =]
= ==0=0-0——1—6y——-—3 0 ) T
R T | ——3 =2 = S
Y ”_' T ¥ 14 =

Con Spirito.
5

A > » : bl o>

=
< =
LR |

Copyright,1895,hy S.S.Stewart.




==

T

T8 et

IS
o e o
2 .

=]

|
|
= |

Y

ey —

y 4o

12y

— x4

B—pto—s
e it

r.a
p e s

g

4PB.

NI

s
i & “a N
3 3
T |a— e =
3 =
k. N 3
3 -3
oM ol
il fusd
P -1 Pra
N N
o ..+r
" Ea\ -y A\
3 3
- Rty
o o “ha
L) _
P Bl _'...l
iy “an
{ T~
= “manh
BTl {9—
=] “han
g !
] L]
M’. il
“an N
h T
x o
L AT
< d ﬂ%}!

Rmicycle Galop. Banjo .




THE PLANTERS FAVORITE JIG .

By E.H.FREY .
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The Planters Favorite Jie, Banjo .




LOVES OLD SWEET SONG.

Arr.by VALENTINE ABT .

MOLLOY .
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Practical Fingering for the Banjo.—(Continued)

Copyright 1895, by S. S. Stewart.

Began in No,

1s

7.

By Geo. W. Gregory.

MINOR FORMULA, No. 1.

Series “A.”
FOR ONE OCTAVE.

b

trings.

3rd,

Jrd.

@
o
B
2
®
c
o
]
3
Kl
=1
o}
o
MINOR FORMULA, No. I.
Series “B.” ,
FOR TWO OCTAVES.
Strings. 8rd. | 2nd. 1st. drd. | 2nd. 1st. 2nd. | 3rd. Ist. | 2nd. |3rd.
12th Pojs.
| =t 443 -
ps | 22—
Dl
i
1st,_Pos|
3
“
}
X
2nd Pos
]
[
=
2
«
c
A
2] 2nd Pos|
a < 3
A7 B R i
sligeh,
[ 3
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MINOR FORMULA, No. 2.

Se

es “A.”

FOR TWO OCTAVES.

Or series
—

Strings.  4th. Sed. | 2nd. 1st. |2nd.

ing )

Pos..

"o

1y
M i

Parallel Signatures.

10th |Pos.. c..iof. ...

2nd Poy|
) B 7
etET
s i
-rﬁ‘ t
SETR

Brd Pos

3
1

=

X

1th Pos|
| TN Y e elgarfef s21faaan
oM oy 2 ==
—‘4“&‘95 morer L | bopyyrl—
s R R R e O T RO N VR xf‘:—;

Or series “B.”

: To play three octaves in this formula, omit the section of the scale enclosed by brackets and insert series “B’* on
' opposite page.
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Srd. .

OCTAVES.

Series “B,”
OR THRER

MINOR FORMULA, No. 2.

WART'S BANJO AND GUITAR JOURNAL.

&, 3 :
z z
= =
= =

(To be played in connection with series “ A."")

S. S. STE

16th Plos, - - < <o commies
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Academy of Music, Philadelphia, Pa.
THURSDAY EVENING, JANUARY 16, 1896

Grand Banjo, Jandofi = Gutar Gonget

N
=
7

//\\

The ——=m
Greatest Living
Virtuoso on this

Instrument

D&

Secure your Seats in Advance

§0 G1s., 75 Gts., $1.00
At FISCHER'S Piano Waremum

1221 Chestnut Street

Or STEWART'S BANJO STORE

221 Church Street

N2
¥

Specnal Engagement of.

=

7/

The ——=m.
S. S. Stewart

Banjos

Are full of Music—
Classical Music,
too—Farland draws
it out.

e

Be sure to hear him

perform at the Academy
of Music, Philadelphia,
Thursday Evening,
January 16th.

e, .0 FHRLRNDI@}‘

The Classical Banjo Artist
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ACADEMY Ok MUISIC “msss

Thursday Evening, January 16th, 8 O’Clock

Grand BanJo, MAaNdoLIN

seererm AND QUITAR CONCERT

BEEEE65580688

A

Mr. Abt's

marvelous

Positively
the most

enjoyable performance
Concert must be heard
ever given in order to be
comprehended

in Philadelphia

or elsewhere. and appreciated.

ST

e G
P A

Special Engagement of Mn LE NTI N E n BT |

The Greatest Living Mandolin Virtuoso

Secure jour geats Well in advance, 50c, 75c. and $100  Stewart's Banjo Maoufactory, 223 Church Street
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Thursday Evening,

RAcademy of Music
: January 16th, 1896

PHILADELPHIA, PA.

¢ anjo, Mandolin and
(Quitar Concert

HEAR THE STIRRING
TONES OF THEN_,

STEWART
g
V[ BANJOS

TOGETHER WITH
THE PIANO.
s e
___'I'HIS aggregation will open
the Concert. Be sure
to be in your seats by 8 P. M.

W. C. DORE

W. B. FARMER
GEO. S. DORE

BANJOISTS

C.L. VAN BAAR

PIANIST

sharp, — .
% &% 2

KK DK
Frtads

N 73
i SUE SUE 3

—~9:Special Engagement of%

DORE, FERMER # DORE

The Celebrated Banjo Trio, of New York

CHARLES L. AN BAAR, g e PIEANIST

PESALETLLILTIILITITILIS LS LSS + —

No seat l{igher than gr.00. Secure your seats, 50 cents, 75 cents and $1.00, in advance, at Stewart's,
221 and 223 Church Street, or Fischer's, 1221 Chestnut Street.
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ACADEMY OF MUSIG, PHILADELPHIA, PA.

Thursday Evening, January 16, 1896
Grand Qarnival o Banjo Qlubs

~wSPECIAL. ENGAGEMENT OF e

THOMES E. GLYNMN
« The man who makes the banjo talk "’

b aa 22222223

Secure your seats in advance, and avoid the rush__

PRIGES, BO cts., 75 cts. and sI.OO
. FISCHER'S PIANO WAREROOMS, 1221 CHESTNUT STREET
or S. S. STEWART, 22! anp 223 CHURCH STREET
PHILADELPHIA, PA.
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Acapemy oF Music, PHILADELPHIA

BROAD AND LOCUST STREETS

THURSDAY EVENING, JANUARY 16th, 1896 * %5z

XN KKK KK

. SPECIAL ENGAGEMENT of

The Finest % Remember
and Jan, 16, Thursday Eve'g

Most Novel Concert * X K

ever given
; ; . Secure your
in Philadelphia § :

Seats in advance

ki at Fischer's

Banjo, Mandolin, Zither Piano Warerooms
and Guitar 1221 Chestnut Street

* % % * ¥ ¥

Prices, fifty cents

Stewart, Armstrong

and Gorton, seventy-five cents and
Managers one dollar

HENRY MEYERS

AMERICA’S REPRESENTATIVE ZITHER SOLOIST
KKK KKK KK K

Mr. Meyer's Musical Studio is located in Haseltine Art Building, 1416 Chestnut Street,
> Philadelphia, Office No. 17
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AGADEMY I MUSG PHILADELPHI L Pr ®®
Thursday Evenmg January 16th, 1896
STEWART, ARMSTRONG ao GORTON'S

Fourth Grand Banjo Clud I}um:an at Conles for i

MASTER LEM. L. STEWART

———IIHE IBOY SINGER——=

TOGETHER WITH A NUMBER OF PROMINENT SOLOISTS
. WILL APPEAR

0 Sy S S S S T Y X1

Secure seats at Fischer's Piano Warerooms, 1221 Chestnut Street, or of S. S. Stewart, 221 and
223 Church Street  Prices, 50 cents, 75 cents and $1.00

2 "~ \
X
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Banjoiscus ['lorobosus !

L4 ddd d 4 4

THE JARVELOUS PROGRESS OF THE BAMD. - THE BANJO GLUB; TS PROGRESS I\ TEN YERHS.
STEWRRT, ARTISTRONG AND GORTOM'S

.. {0 Grand finnual Prize BHIII[I blup Gﬂlllﬂﬁl .

......... WILL TAKE PLACE AT THE.

ACADEMY OF MUSIC, rpnitadetphia, pa.

Thursday Evening, January 16th, 1896, at 8 o’clock, sharp.

VI

In addition to the Banjo Clubs, playing in competition for the Beautiful Prize Stewart Banjos,
described elsewhere in thiS™Journal, there will be a Grarid, Select Concert; opening with a
Banjo, Mandolin and Guitar Organization of some 60 performers, under the direction of MR,
PAUL ENO, and formed of a combination of players from the well-known Philadelphia
Banjo Clubs.

THE HAMILTON, ... THE CENTURY WHEELMEN, .. THE MANHEIM.

These three Clubs playing as one Grand Orchestra.

‘
T Dore, Farmer and Doré Banjo Qombination,
i A With C. L. VAN BAAR, Pianist,
A. A: FARLAND Banjo Virtuoso,
VALENTINE ABT, Mandolin Virtuoso,

HENRY MEYERS, A}r:erlca‘s Representative Zither Soloist,

LAURA O. MARKS, Lady Banjoist,
THOS. E. GLYNN, Renowned Banjo Soloist,
LEM. L. STEWART, The Sweet Singer.

Thus producing the most novel and complete musical entertainment ever given in
Philadelphia.

VIV

@REMEMBER! It takes place at the Academy of Music, Broad and Locust Streets, Phila.,
on Thursday Evening, January 16th, next, at 8 o’clock, and will be given only once.

..Make no mistake as to TIME, PLACE or DATE....

i Seats may be secured in person, or by Mail, at 50 cents, 75 cents and $1.00 each, at Fischer’s Piano
Warerooms, 1221 Chestnut Street, or of S. S. Stewart, 221 and 223 Church Street.

DO NOT LEAVE IT UNTIL TCO LATE, IF YOU WANT CHOICE SEATS.

'




8. 8. STEWART'S BANJO AND GUITAR. JOURNAL 31

The NEW SOCIETY Instrument——m

The Pollman-Amexican NANDOLINE"BANJO

TRADE-MARK

Banjo players
can perform on the
Mandoline-Banjo, as Guitar
players can perform on the Man-
doline-Guitar, without practice whatever

POSITIVELY
NOTHING
LIKE IT

For Prices, Information, etc., call on or address

August Pollman, 70 and 72 Franklin St., New York City

T4 GEORGE BAUER MANDOLINS « (RUITHRS

PERFECT SCALE BEST WORKMANSHIP SELECTED MATERIALS
ENDORSED BY ALL THE LEADING PROFESSIONALS

Send for Catalogués and Prices ——agli— ;--THEB.ESJ"[‘QD_E
aooress, GEORGE BAUER _

No. 1016 CHESTNUT STREET PHILADELPHIA, PENNA.

A PERFECT INSTRUMENT THE RICCA MANDOLIN »_

TONE, ACCURACY, BEAUTY Perfect Model

Accurate Fingerboard

>

‘,s" Beautiful Tone
&

&

Superb Finish :
Not Excelled by Any

Robt. C. Kretschmar,
136 N. 9th Street, Philadelphia

General Agent for Pennsylvania, Delaware, Maryland and District of Columbia

Send for Catalogue and Prices
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©....NEW MUSIC FeR
LIVE CLUBS

S.S. STEWART, Publisher
PHILADELPHIA

OVERTURE, “THE GRENADIER"
BY THOMAS J. ARMSTRONG

Complete in seven parts, as follows :

Banjeaurine, (leading part), first and sec-
ond ordinary Banjo, Piccolo Banjo, Man-
dolin, Guitar and Bass Banjo.

Price, complete, 7 parts, $1.50
Solo, or leading part, separate, 35ec.

This overture may be used with good effect as a
Duet for Banjeaurine and Guitar, 55 cts.,
or for Banjeaurine and 20 Banjo, 55 cts.
An easy and pretty piece for young clubs.

FORTUNA WAILTZ

BY THOMAS J. ARMSTRONG

Complete in seven parts.

Price, 50 cents”™

Solo part, 10.cents
Each separate part, 10 cents

(The following new selections, by Paul Eno,
are in press)

POLKA, “JACKSTRAWS "

2 BY PAUL ENO
Six parts, complete. “‘The first Banjo " part
may be used also for Piccolo Banjo.

Price, full parts, $1.20

Sulo purt, 35 cents, separate

MARCH, ‘“ COAT OF ARMS"
“ BY PAUL ENO
~
Complete for ClubAu seven parts
|
-Price, $1.40
Solo part, separate, 25 cents

NEW MUSIC FOR

MANDOLIN ano
GUITAR

‘Driving Club” Waltz, by E.

For Mandolin,

H. Frey

~$.35

For Mandolin and Guitar....

.65
Guitar part, separate .30
For Mandolin and Pianc .70
Piano part, separate .35

This selection can be ther for Man
dolin and Guitar or Mandolin’ and Piano, or
as a trio for the three instruments, as desired.
It is very fine.

Overture, “ Fairy Dell,” by E. H. Frey
For two Mandolins, Guitar and Piano, 1.40
For one Mandolin and Guitar .65

For 1st and 2d Mandolin and Guitar.. .95
For Mandolin and Piano ... 85

Either part may be purchased sepirately if desired

15t Mandolin, .35
2d Mandolin. .30
Guitar. -30

It will become a favorite with Man-
dolin Clubs.

a “Hit."”

durania Waltz, Guitar Solo, ~
by P. W. Newton

A very tasteful composition.

demand among Guitarists.

Will bg much in
Price, 25 cts.

‘“Plantation Dance”

FOR BANJO CLUB

By PAUL ENO
SoloPart, - - - 20 Cents
Complete, 7 Parts, = - $1.40

Just Published by S. 8. STEWART.

New Banjo Club
wMusic.....
Is being‘conslanlly. published by

S. S. STEWART

OVERTURE, ‘‘CUPID'S REALM,” FOR
BANJO CLUB. :
By T. J. Armstrong. Seven Parts, $1 50.

Bnn]nnnne (luding pm). 35 centss other parts,
20 cents each. The full arrangement consists
lhn)ennrine, st md id Banjos, (zulllr. Plceolo
Banjo, Mandolin and Bass Banjo. It will work very
nicely asa Quartette, for Banjeaurine, two Banjos and
Guitar.  This overture is recommended as being
especially ve.

The Guitar Soloist

. . Price, 8180. .

Fifty pages of selections. from the classics, arranged
for Guitar by Walter Jacobs

Jacobs’ Banjo Studies for Beginners

in five books; price forty cents each. With supple
ment to book one, twenty cents extra. is method
teac] modern right and left hand fingering.
Sample copy sent free to teachers upon application.
Send for catalogues of New Guitar, Mandolin and
Banjo Music.

Two New Guitar Solos

“ZLove and Beauty” Waltzes (Armstrong) ar-
ranged as concert solo. Not difficult; as pretty for
guitar as the banjo. PRICE, 50 cents.

“Massa's in the Cold Cold Ground.” A companion
piece to Komero's “Sowvenir *d Amerigue.”  Faly
difficult, excellent concert number.  PKICE, 60 cents.

Both selections arranged by the publisher.

WALTER JACOBS
- MUSIC PUBLISHER
No. 160 TREMONT ST‘. BOSTON, MASS.

ﬂENDQUN

Elite Mandofin Instructor, $1.00
Elite Guitar Instructor, §2.00
Elite Harp Instrutor, §2.00

EST Books ever published for

i ; these Intruments.  Strictly
scientific in every detail, and

by note. Every Scale Diagramed and
corresponding exercises and meludies.
Progressively graded. Hundreds of

the most noted
atists and teachers. Half the work
for students. -Has enjoyed the largest
sale of any Instructors ever published
in this country. Bound in heavy board.

testimonials from

Edited by ARLING SHAEFFER.

-LYON & HERLY -
Cor. Wabash and Adams St., CHICAGO, ILL.

The Minstrel’s Serenade

For One or Two Mandolins and Guitar,

By P. W. NEWTON,
PRICE, - ™ 40 cenTs.

JUST PUBLISHED BY

S.S. STEWART, Philadelphia. Pa.



Improved

for Banjos

STEWART'S
LATEST

strong canvas, and will hold
their shape. The material
is almost waterproof. The
cases are thoroughly well
made, having three sets of
straps, hand-sewed handles
and are very durable and
weather proof.

Price, $3.00 each.

‘We have them for 9, 10, 11 and 12 inch

Canvas Case |

These cases are made of |

- ]DUFOUR, MRS. } M, Ra

BANIO AND GUITAR TEACHERS.

Cards of teschers (a ines), wil be inserted fn this department
0 per year

ndolin, Gitar, H
Verue? Building, Pitsburg, Pa.

Aun.u DANIEL, and Guiras

Ba ar,
4o Laosing Bandiog, Wilkes-Barre, Pa.

KUI LANDER, M., Ihn;o (,\nur, Mandolin,
09 Powell Street, San l‘nncllcc Cal.
o Mmdohu and Guitar,
s Main Street, \impm; Tenn.

KoT MEVER,

., BEN]. F,

kx
LA

 Yiolin and Mandolin
o5 Memphis Street, Phllndclphu Pa.

ING, G. L., Banjo and .\I.dulnlm

754 Tremont, Bosto

RMSTRONG, T
Al Room 4

Basjo,
16 Chestout Street, Philadelphia, Pa.

in and Gui
‘Main Street, Rochester, N. Y.

BEEBE, 1. R, Banjo, Man
Jar E

Banj

BERTHOLDT, ClAs, 4L

and Mandolin,
Avesu, St. Lobis,

Mo,

BLA MUSIC STUDIO, Guitar, Banjo and
e 124 St. Charles. s"ucu ew Orleans, La
CLARK EDMUND, B-n}

d
R S linwmity Aya, Bdeion

Mass.

LE VALLEY, H. E, Bar Mandalin snl Gulta
4 Greene Street, Pwndem, R.I

Guitar,
Strect, West Philadelphis, Pa,

H, DOMINGA 1
18 s

LY

LEWIS, C. S., Banjo,

56 James Street, Auburn, Me,

and Guit

IMATTISON, C. 8., Mandolin, Bas
Cor. of sth and Avénue

Banjo, Mandolin and Guitar

IMORROW, FRANK §, v
lianu!vurg Pa,

(COLE, LOUIS ., Bajo, | MIARKS, LAURA, Banjo and Mandolin,
Studio, uJAC\ncn Street, Lake Wood, R. 1. [ 515 N. 7th Street, P)nlmlelphh
(CORBETT, J. B, Gyitar, Burj, Mandolin and Harmony. | M“‘“" Lo, Guitar, Banjo, and Mandoln
merican Comservatory, Chicago, 1l | Arch Street, Philadelphi
DE LANO,C. S lzmlar Barjo, Mandolin, IMIAFFEY, FRA e nuun Mamxonn and Guitar,
8 S. Hill Street, Los Angeles, Cal. 619 N nois S t, lndvaua?ﬂlls. Ind.

DE\FKFDX ROBERT W.
Violongello, lJoub\e Bass,
7 North liuny Tirst Street, mea\m.. ia.

Bagjo; Guitar, Mands

Dxl-crn OTTO, Mandolin, Banjo and Guitar Studio,
9 Buckanl sx z,maud Poplr, Philadelphia, Fa.

reet, Wath(lan, D.C.

URHAM, SAMUEL,
D 8

Ranjo, Mavdlin, Guivar,
“Mill Street, t-crm:mnwn l'luh Pa.

Piano, Vxnlln Banjo, Guitar, Mandolin
ber Stud;

IV AGEZ,IDA LE
+and

arles s"m. Baltimore, Md,

MURL\, 3. T., Banjo and \hm‘lohn‘
226 S. Spring Street, Los Annlﬂ. Cal.
Nl(.HULS T. H., Banjo, Mavdolin, Guitar,
375 Salna Sees, >ynn|u, NV,

NE“I()\ P. W., Banjo, Guitar and \landulln,

143 Yonge Street, Torunto, Canada,

rim banjos. These are dly the best
cases ever made for the price.

Wealso carry a full line of our well-known
high-class Maroon Leather Cases, at prices
as listed in our catalogue. The cheap, flimsy

leather cases we do not keep.

THIS TRADE-MARK used by 8. 8. STEWART,
; TRADE

nd St ihe S. S, Stewart Barjos, is regiaterad at
u. sw:::o ¢ Office. URE, “Jhen € a
sTEwuu' BANJO, Er g (e upon it.

N0, PAUL, Basjo, i
1016 Chesénut Street, Philadelphia,
Solaist, Cnmpmzr, Amnn:r and Teacher.

Ev:nr.s'r D.C. Vlohl\ and Banjo,
1 Chestaut Street, Philadelphia, Pa.

A.A., Banjo,
610 6th Avenue, New York City, N.

FAR LAND,

HER ' BROTHER;
Concertina,

, Banjo, Mandolin, Guitar and
131 Gage Street, Cincinnati, O)

Guitar and Violin,

FDLWELL JOHN C,, H.lu]o
4 Elm Street, Camden, N. J.

FREY, E. H, Viclin, G Ranjo and Mandolln,
gt i, Ohi

N. Main S

o,

(GELLENBECK, GEO. F., Banjoiat and Teacher,
maha, Nebmu

Be sure to write for 8. s Nlus-
trated Ranjo Gatalogue. The most complete
book of the kind published.

. S. S. STEWART'S
AMERICAN BANJO SCHOOL,

ln!wop-m. Part 1st, ,bymnl,:u; Part 2d, by
g-il.: Botlt parts bound nbo-rdmvu,sz.ys

These prices are net. Every banjo student :lwnld
* havea enp} of I‘-rt 1st, which contains & vast amount
of lnlomlﬂom

M_dmp, S. s. STE\_NART

ENDERSON, EDWARD J., Ba
H Guitar, i Bwvgu St

GREGORY GEO. W,, Scl\oal for the Illlu“
42d Street, New York City.

 Sultar and Man-
own, New York.

HARDING MRS. S, HELENA, Banjo,
Jamest

andolin and
treet, New Orleans, La,

HELLBR M. luDv Banjo,

UNTLEY, W. A., Banjo Studio,

H % B‘ﬂ: gl.:ldnsuul, vald:nu. R. L
NNINGS, J. H., Banjo, Mai nd Guitar,

J BT 5.3 as’tn-&m 5 ‘;l:vluﬂ‘:;::, R.1

rih Eighth Street, Philadelphia, Pa.

(QSSMAN, VESS. L. f
1284 Columbus Avenue, New York City,

(,I.\Uhl' C., lhn]u Mandolin and Guitar
a5th St and Lmu.eorm Ave., Chicago, I1l, .

ROWDEN,
Studio,

SCHALM, MRS. M. C;, € an]o, aad Mandolin,

5. Seventh Sireet, San jose, Cal,

FLORENCE, Guitar and Piaso,
13 North! rath Street, Philadelphia, Pa.

QULLIVAN, WlLLIAM Yiolin, Banjo and Mandolin,
Aylmer Street, Montreal, Canada.

STAHL,

WM. C., Banjo and Guitar,
803 Main'Street, St. Jnuph Mo.

TENT, Wi 1., Banjg Stidio,
S g @ t Strect, Sydney, N.S.W., Australia

SECOR, EDITH E., Banjo and Xylophore,
9 Ingham Avenue, 'n.ym-, N

Mmdolm and Gui

STRATTON, W. E., Banjo,
Rooul 0. Block, Lowel, Mass.

SIMPSON, FRANK, Jr., Barjo Teacher,
69 Sauchichall Street, Glasgow, Scotland.,

STARNARD, GEORGE, B
4 West

jo, Guitar and Mandolin, 5
yetie Street, Trentom, N. J, «

, Piano, Guitar and Bar)

STILES, MISS L.V i
1513 Cotmibia Avenoe, B wptn. a

SON, MRS, B. A., Basjoand Guitar,

6 Lansing Street, IM: N.

TURNER,FRED L, Bnn&o M-ndphtl-ﬁdm 2
- flerson 5, Obio.

LLMAR, J ACOB, Banjo and Guitar,
A T Uaekey Arvess,
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