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The Guitar Soloist

. . Price, 81.60 .

Fifty pages of selections from the classics, arranged
for Guitar by Walter Jacobs

Jacobs’ Banjo Studies for Beginners

in five books; price forty cents each. With supple-
ment to book one, twenty cents extra. This method
teaches the modern right and left hand fingering.
Sample copy sent free to teachers upon application.
Send for catalogues of New Guitar, Mandolin and
Banjo Music.

Two New Guitar Solos

“Love and Beauty” Waltzes (Armstrong) ar-’

ranged as concert solo. Not difficult; as pretty for
guitar as the banjo. PRICE, 50 cents,

“Massa's in the Cold Cold Ground.” A companion
piece to Romero's “Souvemir d* Amerique Fairly
difficult, excellent concert number. PRICE, 60 cents.

Both selections arranged by the publisher.

WALTER JACOBS
MUSIC PUBLISHER
No. 169 TREMONT ST., BOSTON, MASS.

Two Unique Books.

Endorsed in the highest terins by the principal teachers and
0si of the United States and Canada. Ever
Nothing like the
companion works, they are a novelty, co
formation for practical purposes than any othe
The American Cons mlnry Bln]n Method, Price §1.00
Practical Hints o ing. 0 cts.
Both by the eminent l.an,om Clarence L. Part
Send ten cents in smps fory samyle o of The Cadenza,
“most mstructive of Binjo, Mandolin ard Guitar Magazines,
and carlogue of our S etoatid mvstosfoe secogwl okt eass
Piano.
The C. L. PARTEE CO. Publishers,
KANSAS CITY, MO.
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TEWART,

TRADE

and Stamped upon the S. S, Stewart Banjos, is registered at
U. S. Patent Office. BE SURE, when 'you purchase a

the
STEWART BANJO, that it has this trade-mark upon it.

Be sure to write for 8. 8. Stewart’s lllus-
trated Banjo Catalogue. The most complete
book of the kind published.

S. . STEWART’'S
AMERICAN BANJO SCHOOL,

In two parts. Part 1st, by mail, $1.13; Part 2d, by
mail, $1.08. Both parts bound in board cover, $2.76
by mail,

‘These prices are net. Every banjo student sheuld
have a copy of Part 1st, which contains a vast-amount
of information.

Address, S. S. STEWART,

PUBLISHER,
~221and 238 Church Street, Philadelphla.

‘Y‘ DURHA“ iAMu E|

BARJO AND GUITAR TEACHERS.

Cards o teachers (s lives), will e [saerted fn this depariment
o0 per year; payable in advance.

ABT. VALENTINE, Mandlin, Guitar, Ba,
" mer Bullglog, Bittsburg, Pa.

ACKER, DANIEL, nxn,o sad Outied

Lanning Build;

AR

ACOBS WALTER, Guitar, Banjo and Mandolin,
169 Tremont Street, Boston, Mass.

JOLANDER, M., Banjo, Guitar, Mandolin,
209 Powell Street, San Francisco, Cal

K NELL, BEN]. F.,

olin and Mandolin,
s Memphis Street, Philadelphia, Pa,

LANSING,G L, Ban‘n and Mandolin
73A Tremont, Boston, Mass.

'RONG, T. J., Banjo,
Room 43, 1416 Chestnut Street,

AUSTIN, GEO. A., Banjo and Guitar,

New Haven, Conn,

BEEBE, L. R., Banjo, Mandalin and Guitar
‘441 E. Main Street, Rochester, N. Y.

BFRTHOLDT, CHAS, C., Banjo and Mandolin,
7 L

No. =!< s Avenue, St. Louis, Mo.

BUACKMAR'S, )
Mandolin,

MUSIC STUDIO, Guitar Banjo and
124 SC. Charies Sireet, New Ocieass, La

(CLARK, EDMUND, Banjo and Guit
Nov 3 Shawmut Ave, Boston; Mass,

, Banjo,
dio, 12 Jackson Street, Lake Wood, R. I.

(COLE, LOUIS N,

(CORBETT, J. B, Guitar, Banjo, Mandolin and Harmony,

Amer) “onservatory, Chicago, 1il.

IDEYEREUX, ROBERT W, Basjo, Guitar, Mandolio,
Violoncelld, Double Bass, Slide 1 rombone, A

LE VALLEY, H. E, l‘lanjn Mandolin and Guitar,
Greene Street, Providence, R. 1.

L\'NCH,DOMINGA 1., Guitar,
8BS, .,n: Street, West l‘hlhdelphu, Pa

LEWIS, C. S., Banjo,
36 James Stret, Aubum. Me.

Mandolin, Ba

8 jo and-Guitar,
P Sth and Avénue

, San Antonio, Texas.

MATTISO!

MORROW FRANK S., Babjo, Mandolin and Guitar,
3 South Street, Harrisburg, Pa.

MMARTIN, L., Guitar, Banjo, and Mandlia,
s Arch Street, thddphu.

IMIAFFEY, FRANK Z, Banjo, Mandolin and Guitar,
619 inois Street, . Indianapolis, Tnd.

AGEZ, IDA E, Piano,
M .m}{im«s udi

212 N. Charles Sutex. Baltimore, Md.

lin, Banjo, Guitar, Mandolin

7 North Thirty.first Street, ]

DREGER, OTTO. Mandolin, Banjo and Guitar Studio
876 Bucknell St , 24th and Poplar, Ph.h.klp)m i’.

; Danje,

DUqu MRS. J. M.,
T Street, Washingeon, D. C.

, Banjo, Mandolin, Guitar,

mev G- T., Banjo and Mandelin,
Spring S(nel. Los Angele, Cal

NICHOIS oMy Ban]a, Mlndal!n Guitar,
bm, éyum,n Y.

Ntw‘mN BAW, Blluo, Guitar and Mandolin,
3 Yonge Street, Toronto, Canada,

+ Maplewood Ave, Phila., Pa,

ENO, PAUL, Basjo,
1016 Chestnut Street,

(QSSMAN, VESS. L. Basjo, i
1284 Columbas Avenue, New York City.

Soloist, Composer, Arranger and Teacher,

L VEREST, D.

+ Violin and Bojo,
431 Chestuut Street, Philadelphia, Pa,

FARLAND, A, A, Banjo
610 6ih Avenue, New York City, N. Y.

FFISCHER BROTHERS; Banjo, Mandoli, Guitar and
certina, 5 Gae Street, Cineirnati Ohios

, Guitar and Violl

FUL\V_ELL, JOBN C., Ba in,
: ~324 Elm Street, Camden, N. J.

FFREY, E. H., Violtn, Guitar, Banjo and Mandolin,
‘o4}4'N. Main Street, Lima, Ohlo.

(GELLENBECK, GEO. F., Banjoist and Teacher,

Omaha, Nebraska,

GRBGURV,GEO W, b:hool tor the Banj

430 Street, New York City.

HARDH‘!G. MRS, S, HELENA, B.ln}o, Guitar and Man-
dolin, m, New York.

STENT,W. ], B

OWDEN, CLAUDE C., Banjo, Mandolin and Gai
RO S R G el » Chicago, 11,

SCHMIDT, A. PLORDX\.B, Guitar and P,
North iroad Street, Phlhdclphh Pa.

GULLIVAN, WILLIAM, Yiolin, Bévio, Guiar & Mandoli,
38 Aylmér Street, Montreal, Canada.

STAHL, WM. C., Banjo and Guitar,
803 Main’ Sueﬂ St. jmph Mo.

jo Studio,
tt Street, Sydney, N.S.W., Australia

ECOR, EDITH E., Banjo and Xyloph
S 9 Ingham ‘J\:L::.‘k.,une, N.J.

TRATTON, W. E., jo, Mandolin and Guita
S Rt g ool

, Mass.

R o R

H!NDBRSON !DWARD gu Banjo, Mandolin and
Street, New Orleans, La,

TANNARD, GEORGE, Bujo, Guler and Mandoli,
S (e e e O

I ELLER, M. RUDV, Banjo,

STILES, MISS L. V., Piano, Guitar and

 Norih Eighih Street, Philadeiphia, Pa. Columbia Avenue, Philadelphia, ®a.
UNTLEY, W. A, Ba ON, MRS. B. A., Banjo and Gufiar,
H :L Broad Street, Providence, R. 1. S b 6 Lansing Street, Utica, N. Y.

JEI'FIRV MIss CLAR!BI MJ lhndnlln & Gulujr,

'URNER, FRED, L., BIIJ'. Mandolin and Guitar,
4 10 J¢ferson Block, Daytog, Obio.

JINNINGS, J H , Banjo, Mandolin and Guitar,
48’ Fountain Ilrn Providence, R. 1.

'OLLMAR, JACOB, and Guitar,
v wu-kq Rveiie, Rochester, N, ¥,
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FARLAND'S PICK.

I've heard a prima donna,
Weighing net two hundred pounds,
Who could draw a thousand dollars

For singing just four rounds.

I've heard a famous fiddler
Fiddle at his very best,
And titillate the cat-guts
"Till you really couldn’t rest.
I've heard the great Paderewski
Pound his “ Concert Grand,”
And T've heard much other music,

From Jewsharp to Sousa’s band.

But for downright “ fetching ** melody,
‘That goes to your soul just so,

In all creation there's nothing else
Like Farland and his "jo.

‘When old Gabriel gets his trumpet
And give's a toot that's loud,
For us to get our gowns and wings

And go up with the crowd.

The Angels will put up their harps
And whisper sort of low,
As Farland, with his matchless touch,

Picks his tuneful *jo.
—Scott Way.

THE PHILADELPHIA BOURSE

Visitors to the city should not fail to visit
the new BoURSE BUILDING ; that immense
and costly structure fronting on Fourth and
Fifth Streets, south of Market Street. Take
one of the Heavenly-inclined, rapid and
smooth-running cars, known as elevators,
and slide to the seventh floor, when you will
be at the PERMANENT EXHIBITION DEPART-
MENT, where a number of things of interest
will be found. Here you will find displayed
samples of the manufactures and industries
of our Quaker City, including STEWART'S
Banjos. Takz a good look at everything,
for it costs you nothing.

APOTHEOSIS OF THE BANJO.

Mr. A. A. Farland Has Convinced Musicians of
the Value of the S. S. Stewart Instruments.
From the Music Trades, N. Y., Nov. 23, 1895
On the evening of Saturday, January 14,
1893, was given at the Academy of Music,
Philadelphia, Pa., a prize banjo and guitar

| concert, under the supervision and patron-

age of Mr. S. S. Stewart, the famous manu-
facturer of high-class banjos. At this enter-
tainment ten valiable prizes, including sev-
eral handsome Stewart Banjos, were com-
peted for by banjo and guitar clubs, and
the star of the evening, Mr. A, A. Farland,
popularly known as the  Banjo Wonder,""

ALFRED A. FARLAND,

made his appearance after a journey of
nearly four hundred miles, and astounded
every one in the audience by the facility
with which he played Mendelssohn’s “ Violin
Concerto,” on a Stewart Banjo.

Hitherto many of those who attended this
concert had imagined that the banjo was a
““limited” instrument, whose extreme pos-
sibilities were confined to negro jigs and
other simple airs, and that a banjoist, no
matter how expert he might be, could not
properly be considered as much above the
level of a musical trickster. But Mr. Far-
land ha lly and finally di this
illusion by his splendid work with the
Stewart Banjo. Iu the hands of this artist,
the banjo attains a dignity almost equal to
that of the harp, and with him there seems to
‘be noend to its harmonious or melodic results.

Through Mr. Farland, more than almost
any other performer on the banjo, has come
the apotheosis of this fascinating instrument.
When he came from Pittsburg to Philadel-
hia to participate in the prize concert which
established his fame as a banjo virtuoso in
the City of Brotherly Love, the musicians of
taste and culture who were scattered through
the audience were surprised and astonished.
The banjo was shown to be no longer an
instrument of purely staccato tone. All the
sustained sounds called for by the original
violin solo were produced by Mr. Farland
from thd banjo with telling effect.

Since that time, this progressive young
artist has pushed steadily onward, never
failing to meet with complete successas a
banjoist in circles where the banjo had not
theretofore received just recognition. His
triumph at Chickering Hall, this city, last
spring, will be pleasantly remembered by
many readers of Music TRaDES. On Octo-
ber 16th of last year, he took part in a con-
cert of the Jersey City Banjo Club, and was
given an ovation of praise by the Zveming
Journal of that city. To quote from this
article in the present connection does not
seem amiss. Here are some extracts :

“Time was when the banjo was, con-
sidered a barbaric instrument, fit only to be
picked by semi-savage fingers. In the palmy
days of Bryant's and Christy's and Wood’s
and the San Francisco Minstrels, the banjo,
in the hands of some grotesquely attired
fellow, was quite a feature. Then we saw
it rise gradually, until there were champion
banjo players, who proudly handled silver-
plated instruments. Al this is different now.
The banjo has become a classical instrument.
Its apotheosis has taken place. Mr. Alfred
A. Farland, of Pittsburg, has been spoken of
as the ¢ Paderewski of the banjo." His play-

ing last night was the very apotheosis of the

instrument. Just imagine Beethoven's So-
nata, Opus 30, with allegro assai, moderato
and allegro vivate movements, played upon
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a bunjo, and so played that all their exquisite
parts were brought out in such perfection that
a thousand people hung upon the sweet sounds
with breathless interest and delight! That
is what happened last night. It was won-
derful. Mr; Farland closed his efforts with
a great rendition of the overture to “ Wil-
liam Tell.”

Such is°Mr. Farland’s wonderful record
with the Stewart Banjo, an instrument which
according to his own acknowledgment, has

been a large factor in making his work what |

it is to-day.*

THE BOSTON IDEAL CLUB.

The five members of the Boston Ideal
Banjo, Mandolin and Guitar Club were
out on a successful tour, covering some
eight weeks, during December and January.

The party spent New VYear's week in
Philadelphia, and having two or three days
spare time, had a much better opportunity
for seeing a part of this good old city, than
had ever before been afforded them.

Sunday Evening,—the last Sunday of the
“Old Year,” was spent at the residence of
the publisher of the Journal, and during
the evening some delightful music was ren-

- dered by the boys, up there in ¢ Stewart’s
Den,"” his private office on the third floor,
out of reach of strangers, and where free-
dom from disturbing the neighbors is as-
“sured.

On New Year’s Day, P. M., these gentle-
men were the guests of the Century Wheel-
men at their beautiful Club House, on North
Broad Street, and had the opportunity of
hearing the Century Wheelmen Banjo Club
render some nice selections.  The boys
were very much pleased with this Phila-
delphia Club’s work, and the ’cello tones
of the Bass Banjo convinced them that it
was the right thing in the right place and
that all large clubs should haveé one.

The Ideals said they had a most delight-
ful time in Philadelphia, and Mr. Lansing,

- the director of the Club, told the writer a
funny story of his New Year's Eve in the
“ Quaker City."

“I was sitting,"’ said he, “in the hotel,
talking with Mr. Heller; I did not give
much thought to the lapse of time, until,
all of a sudden, I thought that either the
end of the world had come, or an earth-
quake was suddenly shaking the foundations
of all creation—for I néver heard such an

~

immense amount of noise, and all be-

ginning so very, suddenly—thousands of
steam whistles were sounding, cannons be-
ing fired, horns of every size and in most
every octave were being blown, bells were
ringing everywhere.

“For a few moments I did not speak,

then, recovering myself, I exclaimed,

“What can be the matter?’
“Rudy Heller, undisturbed, quietly re-
marked, “I guess it must be 12 o’clock ;'

and drawing out our watches, sure enough
it was 12 midnight; but, as T had never
spent a New Year's Eve in the Quaker City

In

no other city I have ever visited could

way it comes to one in Philadelphia.

such a celebration be equalled.

““We don’t make sucha racket in Bos-
ton.

““Then again, on New Year's Morning,"

.said Mr. Lansing, I should have fancied
that I was in New Orleans, during the car-
nival—I never saw so many parades, and

fancy costumes; but I enjoyed it all very
much, after I got a little used to it. 1 tell
“you, Philadelphia is a great place.”

The Ideals visited Cramp’s Great Ship
Yard ; the new Philadelphia Bourse Build-
ing, and several other places of interest,
and declared that in Philadelphia, during
this last visit, they had had a joliy good
time.

We should not overlook one item—while
at the Century Wheelmen's on New Year's
Aftefhoon, the Ideals played some of their
most delightful selections, and made a great
L hit with all the wheelmen and guests present.
‘The admiration on each side was mutual,

| before, 1 was entirely unprepared for the

AVOID THIOK HEADS.

A great mistake is frequently made by
misguided performers, who are apt to run
from one extreme to another, in attempting

i

8

to obtain a louder tone from their instru- &

ments by forcing upon them heads thick
enough for a good sized drum, and then
by the use of a good sized T wrench,
straining such heads until something must
give—or collapse.

It is not exactly the once propounded
theory of ““what will be the result if an
irrepressible force meets an unmovable ob-
struction;”’
there can be no unmovable obstacle,—either
the Lead must break, or the hoop, brackets,
or screws bend to the occasion.

It must be a very thick headed party
indeed who cannot see that a thick skin,
one that is hard and tough, and like a piece
of sheet iron when dry, requires a much
greater amount of straining than a thinner
and more sensitive head; and it is not difficult
to prove that the vibragion of the thinner head
is more conducive to a musical quality of tone

After a head is properly strained upon
the banjo rim, nothing good is going to
result from a constant daily or hourly use of
the wrench.

When the head really requires more
straining it will show it; but to force this
process after the head has already been
strained, is simply to wear out and abuse an
instrument.  There is a great difference
between wse and aluse of anything; and
some jud; must be ised by the

and the E their
Philadelphia visit for a long time to come,
with the same pleasure that their Quaker City
brethren feel when thinking of its guests cf
New Year's Day, 1896.

will

LEHIGH UNIVERSITY BANJO CLUB

C. E. Pettinos, of Lehigh University,
was in the city during January and attended
the concert at the Academy of Music.

The Banjo and Glee Club, under the able
direction of Mr. Pettinos, gave a concert in
Philadelphia, at the New Century Drawing
Room, on Tuesday Evening, January 7th,

- which was well attended,—and considering
that several members of the clubs were ab-
sent, on account of being at College, pass-
ing examinations, the work of the Banjo
and Glee was excellent. .

The Banjo Club, indeed, is in better
shape than ever before, and playing a
higher class of music.

Much credit is due its worthy leader.

banjoist in this work. If, however, the
banjoist is without judgment, or is one of
those musical block-heads we sometimes
hear about, these remarks will do him no
good, and he will probably continue to be
““in hot water '’ with his thick drum heads
from “now to doom’s-day.”’ But “‘there are
others ;" and it is to the sound and sensille
banjoist, and banjo student, that these remark
are addressed.

Many is the Banjo that has come to this
factory for repairs in a damaged condition,
the result entirely of overstraining thick
and heavy heads until the rim and hoop
were twisted out of shape and the hooks
and brackets bent almost beyond repair.

*  x ox X %

Would a sensible guitarist remove the
thin deal top of his guitar, in order to sub-
stitute a top made of oak, with a view to
getting more power, or a finer tone ?

‘We have never heard of such a case ; but
there are some strange freaks of ‘“genius,”
and one may meet with many flap-doodle
curios during his journey through life.

for in the case of the Banjo |




Mr

gentlemanly

George B. Ross, the pleasant and

representative of ~ Stewart’s

Banjos at the Cotton

tes Exposition, in
Atlanta, Ga., from Sept. 18, to Dec. 31,
inclusive, has returncd to Philadelphia, the
Exposition having
closed. " The STEW-
ART BaNjOs were
displayed to thous-
ands of visitors at
Atlanta Fair,
hundreds among
had
per-

the
them who
never before,
haps, seen or heard
a modern Banjo.
It is quite a prevail-
ing fallacy that the
South is the home
of the Banjo, or
the

rather was
home of the old-
time, so-called
Banjo;
but this is purely a
fallacy and an ex-
ploded theory;
if there was
any- truth in it, as
concerns the old-
time tub,’’ the mod-
ern Banjo has very
little, if any, rela-
tion to the “Tub' of years ago. It
however, a fact, that more violins and guitars
were used by negroes in the South in past
generations than were Banjos.

Passing all this, the MODERN BaNJO is a
recognized scientific instrument, and is
capable of interpreting classical music when
in the hands of such performersas A. A.
FarLAND, and a few others.

L Rop ol Bl i

At the ATLANTA EXPOSITION no Prize
Medals or other awards were given for
Banjos, and no Banjos of any maker whatso-
ever were placed in competition.

Let this be understood, once for all.

Plantation

even

is,

STEWART’'S BANJO

awarded a Bronze Medal, which was the

oNLy MEDAL awarded for any exhibit of

Banjos at the Atlanta Cotton States and In-
terr

tional Exposition.

There were other Banjos exHibited, along
with Guitars, Mandolins and similar instru-
ments, and these displays received awards in
. STEWART
WAS THE ONLY MANUFACTURER WHO MADE A

the shape of medals, etc., but S.

DISPLAY OF BANJOS ALONE.
It is always best to come out with the
plain, straightforward unvarnished truth;

therefore, we say again, there were no

HiGHEST and LOWEST awards made or given

at the Atlanta Exposition. No Banjos were

put in on competition, and no examinations
as to comparative merits of instruments were
made ; therefore, there were no ‘‘ highest
awards,’’ and there cen be no such thing
advertised with any degree of common
Again, in order to make an award,
medal or diploma, it would be necessary to
have judges who were banjoists—both
players and mechanics—or, at least, judges
who were experienced players, and who
knew a Banjo from a corn-stalk fiddle ; and
neither the Worlds' Fair, recently held fn
Chicago, or any other similar exhibition, so
far as we have been able to ascertain, has
ever been honored with judges who had

sense.

The S. S. STEWART BANjO EXHIBIT was | made a study of Banjos. Hence, the pub-

AND GUITAR JOURNAL. 3

lic by this time should have learned just
what ¢ Zighest Awards" at Fairs and

Expositions are worth, and accept them for

just what they are worth and nothing more,

When the awards were made known, it
T

very hard; Mr. Ross, as representative of

seems that most of the exhibitors ““ kick

S. S. Stewart, being among the number.
Mr. Ross knew very well that the “ judges "’
had not given any kind of attention to the
instruments. he represented, and desired a
full and The
following, however, represents the final
result : 4

inspection examination.

Atlanta, Ga.,
Dec. 24, 1895.
S. S. Stewart,
Geo. B. Ros:
Mfg. Bldg., Agt.
DEAR Sik:—1I have
to advise you that
the the
Jury of Awards is
final, with the ex-

sq.

action of

ception that the
Board of Direct-
ors of the Exposi-

tion Company have
advanced the grade
of Medals. Your
exhibit having been
awarded DirLoma
GENERAL Ex-
CELLENCE, with
BroNzE MEDAL,
will now receive
Dirroma or GEN-
ERAL EXCELLENCE,
with SILVER
MEDAL.

Yours truly,

*. BLODGETT,

Asst. Se,,

OF

The matter now stands as follows :

A Bronze Medal

for an exhibit of Banjos, (without an
examination as to the relative merits of the
instruments in any case) changed to
a Silver Medal and a Diploma of
General Excellence.

*oook ok Tik *

The above is the exact standing of the,
award business; and there is no occasion
for any one being misled by cries of
““highest award''—at least,
related to Banjos.

not as
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THE GRAND BANJO CONCERT AND PRIZE |
COMPETITION OF BANJO CLUBS,

“Thie Fourth Annual Banjo Club Competitive
Concert, under the management of S. 5

a Gorton,
took place 1y c, Pl
delphia, on Thursday evening, January 16t}
to a large house,

-
h,
So great was the interest manifested in this
entertainment, that had i
Saturday evening, as had been the custom
heretofore, instead of Thursday evening, the
large building would not have been able to
conrmodate the crowds ; however, fortunately
it turned out, the Thursday evening crowd
just comfortably found room—filling the entire
seating capaci

Under the able direction of Mr. Loftus Arm-

+ strong, who officiated as stage ger, the
performance began shortly after § o'clock—
everything running smootlily to the close.

The following is a copy of the Programme.

—PART I—
1. @ Overture—Cupid’s Realm
& March—King Cotton ...

Armstrong
rusa

The Hamilton, The Mauheim and Century
Wheelmen Banjo Clubs

Conductor,  Mr. Paul Eno

3. Zither Solos...
a Concert Polka,
 Pearls from the Rhin:

Mr. Henry Meyers

3. Fantasia—The Voyage—B, and P.... Armstrong
Misses Laura O Marks and
. Florence Schmidt

4. Vocal Selections Master Lem Stewart

5. Mr. Thomas E. Glynn in his celebrated Banjo
Specialties.

6. Banjo Trio.Messrs, Brooks, Denton & Ossman
“Assisted by J. A. Silberberg, Pianist

a Plerriette Chaminade

& Rakoozy . Lisat

| 7 Mandotin Solos. Mr. Valentine Abt
J a Andante, Concerto, 0p. 64..... Mendelssohn
5 Fantasia. ... R

Mr. Alfred A Farland

/ o Lo ... Popper
4 Allegro vivace from opera Wi, Tell.. Rossini

PART I1
BANJO CLUB COMPETITION.
The Folwell Banjo Club of Camden
1. a March, Ation ]
& Rosedale Waltz |

The Clover Banjo Club
Wallzes .o

4 Avmstrong
Rosey
West Branch Y. )

of i

5 a Bounie et Belle (Bril
b Mediey

6. a March~1

7. @ Triumph Mareh )
b Heroic March

Haverford College Banjo Club

ND GUITAR JOURNAL.

|

The West Branch Y. M: C. A. Banjo Club of
Baltimore, Md., would doubtless have taken a
much higher place, had it not been that they
were crippled by the illness of two members
who were unable to leave their homes ; one of
them being their very able Chas.
Scharf, who was confined to his bed by
illness, The young men composing thi
showed very great pluck, we think, in filling
their engagement under such adverse . con-
ditions ; they are surely honorable young men,
and we wish them every success possible for
the future.

Ong jncident which was not on the pro-
grammé of the evening, was the presentation
to Mr. Paul Eno, the worthy conductor of the
three Combined Clubs in {he Opening Over-
ture, of a heautiful
RIN
P

at the close of the rendition of Overture,
Cupid’s Realm,” and the gift was stated to be
in honor of Mr. Eno's Birthday, (January 16th),
coming from his many I‘hiln(ielphin friénds, in
recognition of his faithful work among the
Banjo, Guitar and Mandolin Clubs, |

Of the Contests and Awards, we will not
occupy space with comments ; suffice it to say
that such entertainments are a vast amount of
trouble to arrange for and bring to a perfectly |
satisfactory conclusion; the Judges' positions
not being sougltt after or considered a sinecure
by any manner of means. In this instance the
Awards made were considered about as fair and
as near to accuracy as is possible to get in a
one evening's trial of skill. Probably, were
the Concert repeated three or four times, the
results would come out differently ; but it isa
hard matter to decide.

Of the first part of the program, in the
opinion of all, there appears to have been but
one verdict; it was a splendid affair, the very
best ever rendered here. The Hamilton, the
Manheim and Century Wheelmen Banjo Clubs,
in combination, played beautifully, Mr, Arm.
strong’s overture, ‘*Cupid’s Realm,” and
march, “King Cotton,” were splendidly ren-
dered under Mr. Eno’s leaders| hip.  This, to
our view, indicates that clubs playing in com-
petition cannot be expected to do as good work
as when playing together in a social way, for
the idea of rivalry is not always conducive to
harmony.

Henry Meyers' Zither playing was up to the
usual )g,gh standard. Lnl::n {) &nrks aﬁd Miss

hmidt, in banjo and piano duets, did splen-
didly ; Master Lem, Stewart, in songs, fairly
out-did himself, and received round after round
of applause. Thomas Glynn played all his
most “catchy " I;lnnjo compositions, being

ied “on the *‘Stei

S. a Dark Town Jubilee Patrol
s h

Carteret Banjo Club of Camden
9. @ Galop—In Wild Haste
4 March—Cotton Gi

Grand " by
Prof Touis Leisure; the audience was ‘it
ard.””

Messrs, Brooks, Denton and Ossman, the
York Banjo Trio, with their

The Judges, five in number, who decided the
Banjo Club Contest, which made up the secona .
part of the programme, were Messrs. A. A.
Farland, Vess L. Ossman, Thos. E. Glynn,
Frank S. Morrow and George Carr, 4

There was a Prize for each of the nine com-
peting Clubs, as fully described in the last
number of the JOURNAL, and_thé prize Banjos
were awarded and delivered to each of the
Banjo Clubs in the following order, after the
entertainment.

1t Prize, Haverford College Club,

2nd ¢ Clover Club.

3  Eastburn.

4th  *  Central Branch V. M. C, A.

sth **  Drexel Institute,

6th  “ Carteret (of Camden).

7th  “  Berwyn.

8th  “  The Folwell (of Camden).

oth  **  W.Branch Y. M. C. A. (Baltimore)

New

pianist, J. A, Silberberg, played beautifully.

Valentine Abt, the mandolin virtuoso, from
Pittsburg, Pa., rendered music, the like of]
which is not often heard in this city, but was
so unfortunate as to have a string break during
the performance of his second number. Abt
is easily the finest performer on the mandolin
it has ever been our pleasure to meet with.

Alfred A. Farland, the Banjo Artist, is far|
too well-known to our regders to require an
introduction, hlvin% appeared in-our former|
Academy of Music Banjo Concerts. Much o
his work is done without the aid of a piano,
and he brings out all the best parts of the
banjo, showing what a ‘gnod instrument is
capable of in one who aims onl
for the higher sphere in music. Farland le!
Philadelphia immediately after the concert to
fill an engagement on the evening of the 17th,
i;& Riicluuond, Va., at the Mozart Academy of

usic.

(Continued on page 28)



S. S. STEWART’'S BANJO AND GUITAR JOURNAL. 5

e FIVE JUDGES#- i

IN THE BANJO CLUB COMPETITION WHICH TOOK PLACE THURSDAY EVENING, JANUARY 18, 1896

at the Academy of Music, Philadelphia, Pa.

VESS L. OSSMAN
Well-known as a masterly performer and thorough musician,
and member of the Brooks, Denton & Os:
Banjo Trio of New Yoik City

THOS. E. GLYNN
*“The man who makes the Banjo talk.””  Well known to
the Banjo players of America, also of the Musical
Team of Hamilton and Glynn

ALFRED A. FARLAND

Banjo Virtuoso

GEORGE CARR FRANK S. MORROW
The well-known Teacher of Banjo and Guitar, of Scranton, Pa. of Harrisburg, Pa., well-known as a talented Banjoist of
A painstaking teachér; a good d a most ex- the Farland School; a good musician and a thorough
cellent Banjoist of the new and modern school Teacher of the Banjo, Mando Guitar
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Reminiscences of a Banjo Player.

TWENTYS

THOLETTER.

BY A. BAUR.

1 have Tately read an excellent little pamphlet, en-
titled  Practical Hints on Modern Banjo Playing.”
The author states that “as music for the instrument
(the banjo,) was written in the beginning, with the
bass string noted as ¢ A,’ the notation has never been
changed in this csuntry, etc.,” and in a foot.note he
corrects this by saying,.“ Since writing the foregoing
 paragraph, a gentlemn who has played the banjo fo

~— many years as an amateur has called my attention to

the fact that the late Thomas Briggs (a banjoist of
renown in his day) published his method for the
banjo early in the '50's, and that according to Brigg,
the bass string was tuned to G;” thus my statement
that “ music for the instrument was written in the
beginning with the bass string noted as A would
appear incorrect. As a matter of fact, it is practically
correct, for Briggs Method is the only one I have
ever been able to discover giving the tuning as G,

“ so it must be regarded as an exception, and hardly
to be considered, etc.””

‘With reference to Tom Briggs having published a
banjo book, the amateur is mistaken—Tom Briggs
died before the method called “ Briggs’ Banjo In-
structor” was published. I have an original copy
of the book and it contains a narrative of Briggs'
death. The man who wrote “ Lriggs' Banjo In-
structor” is living to day and is known to-all lovers
of_the banjo.

* he, (or the writer of the book) gave a table
showing the manner of tuning the banjo in any key
and advising the performer to frequently change
the “pitch,” so that he might have a pleasing
change. In this table the author of “Briggs’ Banjo.
Instructor,” says to play in the key of “A” Major,
tune the third string to E, and so on through the
various keys. The author of “ Practical Hints on
Modern Banjo Playing” is mistaken when he says
that Briggs’ was the only book ever published giving
the tuning as “G.”  “Howes Practical Banjo
Method” also noted the bass string as G, and there
are several other banjo methods naming the strings
just as they are in Briggs’ Method. Nearly all these
later methods, however, have been copied from
“ Briggs' Banjo Instructor;" at least, in so far as the
rudimentary'part is concerned. Music publishers, T
imagine do not follow their trade for health and
when they hear of a good thing they generally try
to “keep up with the procession;'” and when the
banjo_ began to look up, publishers began to look
’round for some one to write books for the instru-
ment. Tn doing 5o some of them probably employed
persons who thought they knew all about the banjo.
Before writing book, the person so employed
would procure a |banjo book already published and
familiarize hi with the scale, compass, etc., of
the instrument: The most natural and easy way
would then be for the writer to copy the rudimen-

While Briggs noted the bass string as '

tary part of Briggs', or any other instruction book,
then add a few pieces and a song or two; then turn
the work in as his own work and collect pay for it.

To my certain knowledge there are at least half a
dozen’Banjo Methods with the fourth string noted as
G. T can think of but three now ; Briggs, Howes
and one by a prominent music writer whose name 1
shall not mention now, as it is not very many years
since he wrote the book. There are at least three or
four other books.that I cannot recall at present,

Ttis a mistake to say that “the change to smaller
instruments hasbeen gradual, and while we have
been slowly raising the pitch as the instruments were,
made smaller, no change has been made in the
notation.” In the early days of banjo playing—

| banjos were made /arge and small, as best suited the

fancy of the player. Julius Von Bonhorst was a
prominent player many years ago. 1 tried his last
and best banjo once: It had such a long neck and
the rim was so large in diameter that I could barely
reach the natural position, while it was utterly im-
possible for me to stop any of the position chords
correctly. 1 have a banjo that was made in the early
sixties. It is an eleven inch rim with a nineteen
inch fingerboard, or about the dimensions of our
modern banjo. In the old days the banjo player
used a violin D for third string;; violin A for second ;
a violin E for first and fifth, and a violoncello A for
fourth,

Such stringing as this made a vast difference in
the pitch. It was discovered that thinner strings
gave a more brilliant tone and banjoists began to use
a heavy violin A string for third; a light A for
second; an E for first and fifth, and guitar D for
fourth. ‘This was also modified by using violin A
for third; heagy E for second ; light E for first and
fifth; the guitar D still holding its place as fourth,
until an enterprising dealer in-New York imported
a verythin violin E, which was called banjo first
and fiftk. About the same time the banjo fourth was
specially made for the instrument, the seconds and
thirds coming in later.

Our modern banjo player would think it an im-
position if he were compelled to pay fifty cents a
piece for gut strings. Vet for several years I paid
fifty cents each to a retailer for the best Italian gut
strings for my banjo. T got to know a bit, and then
bought my strings by the bundle which was consid-
erable of a saving. I do not know and do not be-
lieve that any one else knows, by ‘whom, when or
how the banjo first came to be tuned to “A” or “C.”
I never sought for nor had anyone impatt the in
formation to me. I believe we all just “ fell into that
way of doing business.” T always played my banjo
with piano accompaniment,then I tuned to A. I played
the melodies of songs as they were written, while

the played the as pub-
lished. Ialso played the violin parts in violin and
piano duets,  When I began using thinner

strings I found that they were so loose that the snap-
ping of the strings against the fingerboard was not
as
banjo in £ flat, and transposed the melodies as much
lower as I had tuned my banjo higher, leaving the
accompaniments to be played as written. It was an
easy and natural transition from B flat to C, and to
D, but the banjo strings as then made, were of such
inferior quality that with their constant breaking T
settled upon tuning my banjo in C, as being the most
satisfactory.

At that time the whole system of notation and
tuning might have been changed, but it might be

agreeable as it might be. I then began to tune my -

| American pitch is firmly established.

said the banjo was in the experimental stage with ng
one to assert with certainty as to what would be for
the best interests of the instrument. There was nq

concert of action; every man seemed to be for him.
self, and in this condition of things the *“boom’
came. But very little music was published for the
banjo and publishers in every direction suddenly bcel
came anxious to “ stock up,”

No man, 1nless he was “in the swim,” can im<
agine what a demand for banjo music, all at once,
sprang up. In a little less than five months 1
arranged and copied over six hundred pieces of
music for publication. Since then, thousands upon
thousands of pieces have been added. Not twenty
years ago I prided myself upon the fact that T had a
copy of every piece of music and book that had ever
been published for the banjo. At about the same
time, the late John H. Lee and I made a list of |
every known banjo player in the United States .
who played by note. The list was not very long
cither. We may have missed a few, but I can
assure the reader that there were not many that we
did not know, either personally or by reputation.

A few persons are worrying over the fact that the
American and Enghsh pitch are not alike, I do not
see any reason for uneasiness on that account, Our
What little
music is published on the other“side can be easily
learned by any player of average ability. It is
merely a question of mental gymnastics at best;
just a little transposition, as easy as two and two are
four.

R

By the time this letter reaches the reader, what
promises to be the best of all the concerts given by
Messrs. Stewart, Armstrong and Gorton, will have
come and gone. As T intend being there with eyes
and ears open, I shall endeavorin the next number of
the Journal to tell its readers what I saw and heard.

The Washington and Jefferson College Glee Banjo,
Mandolin and Guitar Club paid our town a visit on
Christmas Night. This Club is under the direction
of Mr. F. C. Meyer, of Wheeling, West Virginia.
Mr. Meyer is a gentleman in every sense of the
word, and deserves much credit for the efficient
manner in which he has trained the W. and J. Boys
(nearly all of whom use the Stewart Banjs). The
events of the evening were Mr. Meyer’s Mandolin
and Banjo Solos in each of which he showed his
ability as a skilful artist,

A GOOD MAXIM.

When you try your Stewart Banjo don’t
make the mistake of putting a little bit of a
tom-tit bridge on the instrument, and then
saying that the banjo has lost its tone, or
““sounds tinny."" Remember that the banjo
can’t tell you what it thinks of you, if you

“haven't got the musical instinct to cause

you to understand its voice. If you possess
musical instinct, go at the thing in the right
way, and with careful practice you are bound -
to become one of the ““ best in the business’’ 1
—for it is written—¢To him that hath shall
be given.” If you lack musical instinct,
don’t blame the banjo for it.
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One of the great drawbacks to the advancement
of the Banjo, is that it is 5o often represented by in-
competent persons, who attempt m act in
pacity of “Zeackers of the Banjo,” with only a sma
tering knowledge of the first mnlnnenls A cas
point is the following.

One of those would be teachers, writing from a
town in a neighboring state, says: “ The Banjo you
sent does not give satisfaction and the parties refuse
to take it. You cannot play above the 1ath fret
without the strings hitting the rim. I selected one of
your Amateurs (second grade Banjo) through a local
Uealer for one of my pupils, which had no such
defect. The other parties seeing it, and judging
from it gave me the order for the one I sent to you
for. 1 have a large class and sell a good many in-
struments, and would be glad to be able to recom-
mend your Banjos.”

*

. x =

What would the reader think of any one who
would purchase a watch, forget to wind it up, and at
the end of twenty-four hours return it to the watch-
maker, condemning it for not running 2 And yet the
above case is just as silly.

We should be sorry, indeed, to have such Banjo
‘Teachers (?) as this to recommend the Stewart
Banjos.

A wrench for tightening the head accompanies
each banjo sent from the Stewart Manufactory. All
new Binjos must have the heads tightened until they
are fully stretched. You cannot “have your penny
and the cade, 100, as a somewhat ancient philoso-
pher remarked to his son. There are some so-called
teachers who remain grossly ignorant of points which
every ordinary Banjo player or learner, of a few
months’ experience, i sup ed to know. There is
no excuse for such block-head teachers. A copy of
Steward's American Banjo School, Part 1st, can be
had by any one for $1.13, including postage. The
work is up to date, and contains what no other Banjo
Book contains, complete instruction on the mechani-
cal depanmenl of the Banjo, as wel as the musical.

Study up “OBSERVATIONS ON THE BANJO and
BANJO PLAYING, contained in the American Schoof,
and you will find you have got something as good as
a whole course of lessons from a good teacher.

J. S. writes: ‘At what price can you furnish me
with an Ebony Fingerboard for 19-inch Banjo neck ?
With and without pearl work? Answer at once.”

Such questions as the above are scarcely worth
attempting to reply to by mail. They involve 100
much attempted explanation. Itis plain to be seen
that the writer dou not know anything lbmll Banjo

n ebony led,
ven:n' of the neck; (the ebony strip
which is part of the neck. Th:se strps are glued to
the wood forming the necl per, many months be-
fore the neck is finally fnished up; 50 that all shrinkage
may be done with before the neck is finally polished
and fretted. The inlaid work is set in the ebony when
it is part of the neck itself, and finished off smoothly
before the frets are put in, There are no such things
as ebony “fingerboards,” made to fit necks in advance,
d ready to glue upon necks. Such things would
nmply pmve. * cate penny" botch, and the tiouble
that would ards result from the work warping
and mnmg, would prove a more or less expensive
undertaking. Imitations, to be sure, of all genuine

inlaid banjo fingerboards; these are made in quan-

tities to xecure cheapness, by mmrmg a thin sheet of

dyed veneer, and setting thin slivers of peatl into

Ih ie places that are nmped out; then zlmn‘ﬂhu thin

eetto a pleee uf e to hold

ﬁn-uy glui ‘miserable abortion to a Ihlcker

mi e( 4,3 wood. imitation ebony, or to a stri
calling this thing a fingerboard.

is simply the to

nch

-1

work, however, does not last long, and is nearl
always a nuisance to the player. Should the neck
upon which such an abortion is glued, warp, which
is almost sure to be the case, you cannot. buff or
serape the so-called “fingerboard” off and make it
true; for, if this is attempted, the thin pearlnlayings
will drop out.

We do not do that class of work here, and it is
well for Banjo buyers to understand it.

A foreign correspondent writes: *1 have been
waifing patiently for the Decewnber issue of the
Feurnal (No. 91) ; but as it has not arrived,
come to the conclusion my subscription has expired.
Have you no way of intimating to subscribers when
it has run out? Why not put a notice in the Fournal
saying that those subscribers receiving their copy in
a red wrapper will know that their subscription
expires with that issue 2"

We thank our correspondent for the foregoing, as
we feel sure that he means well and h|~ intentions
are good and honest. We would say, however, that
we have no use for the “ red wrappers” spoken of,
believing “red” to be the emblem of bald-headed
blaod-shedding—and our Fournal being on a peace
mission, does not wish to carry “bloody” colors
Neither can we afford to post up three-sheet posters
all over the world, notifying our subscribets when,
where and how their subscription ran out.

Instead of all this, we simply mail printed postal
cards, properly filled in with the pen or typewriter,
to each subscriber. To send these cards to foreign
countries merely requires the addition of an extra
ONE_CENT STAMP, which we do not mind *tkese
flush times.”

We are sorry our foreign subscriber failed to
receive one of these postal card notices, but as he
has now paid up for another year's subscription,
there’s no harm done. At any rate, the 6 numbers
of the Fournal, furnished at 50 cents, and published
during’ “the year, should not prove very difficult to
ecp an account of.

A comespondent favors us with the follov\mg
problem: T have one of your ¢ Campion® Banjos,
113 inch rim, 193 inch neck, (I think) with 20
fréts. Now, what 1 want to know is this: Can I
have a neck made, one-half inch, or one inch shorter
with 22 frets on, like your Zoroughbred, for in-
stance (?) and have the notes rue? My objection
1o it at present is that I cannot reach the chords, as
my fingers are not long enough.”

t isapt to strike one that it might be better to
stretch the cords of the writer's fingers, than to
attempt to sgueeze in the frets of the banjo. Does
not common sense tell you at once, that a 19 inch
neck in a rim, 113 inches in diameter, must have
less space for frets than the same length neck in a
rim 1014 inches? The “SPECIAL THOROUGHNRED"
Banjo—the same used by A. A. Farland, s 19 inch
neck with rim 104 inches in diameter; thisis the
size that is made with 22 frets, (3 octaves.) The
regular 11 inch “ Zhoroughbred” has never had
more than 20 frets. But how very easy it seems to
be for some persons to swallow down absurditi
and verily true is the old saying of Barnum, that
“ People like to be Hmnlmgged." The thousands

ment is used. “We use an 11 inch rim, thus obtain-
ing a more powerful tone than by the use of a 1034
inch rim; at the same time 7we use the regular concert
length of string” This is simply bait to catch
gudgeons, and cannot stand analysis, Tt is about
time now that people educated themselves to music,
and that silliness and “ Simple Methods” should
be left for the feeble-minded.

ALBRECHT'S *Progressive Studies

«+==<FOR THE==

Mandelin, Banjo and Guitar.>®

Used and endorsed by over 200 leading Teachers
and Conservatories in the U. S.and Canada. Send
2¢. stamp for sample copies.  Don't fail to send for
specimen copy of our new Banjo, Guitar and Man-
dolim Jowrnid it will keep you posted on all maters
relating to above instruments,

O. H. ALBRECHT
1200 Arch Street, Philadelphia

FRANK H.ERD

Manufucturer of Strictly First Class
Single and Double Action

HARPS.

——~—0
GRAND AND UPRIGHT

91033

OF THE HIGHEST GRADE.

No.

Importer of Harp Strings.
Old or Uneatisfurtory Har,
Repalred and taken in exchango
Factories, SAGINAW, MICH,
CompletaCatafesu tommy Adrass

Musical Instrument Manufacturers

DIMENSION STOCK

FINE SPRUCE FOR GUITARS
VIOLINS AND MANDOLINS
Rosewood, Mahogany, Bird's Eye Maple, Walnut, Birch and all
Kind o Fine Lumber alvays on hand

Send for price-list to

JOSEF SCHEINA
115 to 121 East 13th Street ,, NEW YORK
JOHN H. ANKER

PIANO AND ORGAN TUNER
No. 2312 Croskey Street
PHILADELPHIA

who were caught on the tempting bait, and
the « Bell Banjo,” a few years ago, with its muffled
tone, right after the * Closed Bacl anjo craze
had subsided, 1s sufficient to illustrate this.

1t is fully explained (so that no mistake need be
made, by the average reader,) in Stewart’s catalogue
and descriptive price list, that the 22 frets on a banjo
50 as to get 3 octaves on the fi ngzrbond is NOTHING
NEW, and is not even an original idea. Vears ago
we piayed upon 10, 1024, 1T and 12 inch banjos,
with {ull 22 frets on the fingerboards thereof; but
after yob, have gone beyond the size of 10 or 1014
inches fof a rim, nothing is gained by having zz
frel:, e much is lost in musical effect, un.leu

ed. In fact,a 12inch rim banj o

mdl 19 inch neck, is much to be preferred, if l'relled
with 19 or 20 frets, to the same size instrument with
22 frets. For in the latter case, the bridge cannot
be placed in its right and T position upon the
banjo head. Not long ago, the writer had brought
to his notice the advertisement of one of his would
be ||mmnrl< in which the following absurd state-

SOMETHING NEW.

i

ttachments,
1 di-count o teachers and the Lo
LANO, 638 Hill, Los An Cal

Snd for
Manut"

clrcuhi to

THEODOR LOHR

298 GRAND STREET, NEW YORK CITY

mporter of Musical Instruments. The la
of Bithers, zither Strings and Zither Music in gk

Aar-send for circular@s



E. H. FREy, the well-known composer, of Lima,
0., has been very busy on orchestral work, and had
little time to spare for teaching, so far this season.
He thinks Abt's arrangement of “ Love’s Old S
Song.” for Mandolin and Guitar, in the last Fournal,
very fine, and expresses his opinion that the music in
that numper, throughout, was good.

Get a copy of Newton's Practical Sthool of Har-
mony for the (,mm, price only $1.00, and worth its
weight in gold to the Guitar student. St
publishes the wotk. Send on your order with $1.00,
and receive the book, postage paid, by return mail
This is the only book of the kind that has ever been
published.

w

The Imperial Mandolin Club, under the manage-
ment of William . Relf, in Titusville,
be quite popular and doing well,

« A. F. WonrexperG, M. D, of K
IpAHO, writes under date of November 26th
“ Fiud ‘enclosed fifty (50) cents, for which please
send me for one (1) year, the Bamjo and Guitar
Sournal, with premium, Zhe Guitarist's Delicht ;
also a complete catalogue of Mandolin and Guitar
Music. Although your Yournal is chiefly devoted
to Banjo music, there is always enough Mandolin
and Guitar music in it to MORE THAN PAY FOR THE
SUBSCRIPTION TRICE.

H. S. LAWRENCE, Topeka, Kansas, has worked
veryshtrd fn| pecféciing S ierent. Gl g
had a class of over 60 pupils to look after at the same
time. He is surely an epifome of musical energy,
well directed.

A. C.DOUGLASS, the popular Mandolin and Guitar

teacher, of ZZion, V. Y., writes under date of Dec. 3:

‘publication, like a tree, |sknuw|| and judged

by its fruits’  No, ot of the Journal is a *peach,’

Abt's arrangement of Lor ) Song is cer-

tainly ¢ berry fine, and the two Banjo pieces “make a
great ‘pear’ (pair).”

Robert C. Kretschmar, of 136 N. gth St., Philadel-
phia, carries a large stock of musical instruments
and trimmings of all kinds. One of his. specialties
in the way of instruments is the  Ricca MANDOLIN,”
which he handles largely, being the general agent
for the State of Pennsylvania. Those dealing with
this house may feel assured of honorable treatment
and perfect satisfaction in every respect.

‘The house of Theodor Lohr, 208 Grand St., New
York City, has long been recognized as a sort of
headquarters for choice ZITHERS, and music for this
delightful instrument. Those wanting Zither strings,
Zither music, instruments or trimmings, should give
Mr. Lohr a call, or drop him'a line, We have known
him for many years and have yet to hear a single

. complaint from those who have dealt with him.

WiLLiAM FouxN, of St. Louis, is very highl
spoken of as a Guitarist. Our friend, W. C. .Sll‘hr
of St. J'ntph considers him  away up”* in his line,

and says that his equal cannot be found. Iu a
Seotl

It
wwonder. We bave never had the pleasure of ol
ing cither of these artists or of hearing them play,
but we are glad to be afforded an oppartuniy of
mentioning their names in this department and hope
to hear more from them in the future.,

‘The members of the Boston Ideal Mandolin and
Guitar Club in the highest terms of the mando-
Jin playin Valentine Abt, whom they had the
pleasure of hearing in Pnubnlg, during their tour.

Pa.,is said to |
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August Pollman, the New Vork manufacturer and

dealer in musical goods, presents the following :
Samples of Testimonials Received.
Meriden, Conn,, July 18, 1895.
ST POLLMANY.
Dear Sir:—Received your Guitar, No.
and am well pleased with it.
to be found with it in any way.
Yours truly,

3032,
It is perfect, no fault

M. C. KNIFER,

ureka Springs, Ark., May 1, 1895.
Guitar arrived to-day. It is certainly a beauty.
. BROWER.

Wellsville,

‘The /olin Mandolin and G

am President and first guitarist, decided to order a

pretty nice Guitar, and as a result of experience and

recommendations, 1 have decided to recommend
your # Royal Guitars.”

ebruary §, 1805.
ar Club, of which T

Oriver D. MATHER,

Wilmington, Del.,
AUGUST POLLMANN.
Dear ‘Sir:—The Mandolin that I received some
me ago has proved satisfactory.
Respectfully,
LA

August 2, 1895,

NCE DRAYTON,

Memphis, Tenn., March 8, 1895.

Some seasons T handle a great many Mandolins ;
1 have one of your make, it gives good satisfaction.
W. J. MiLLARD.

Troy, N. Y., January 23, 1805.

Every one that has seen your Mandolins like them,
even those that have other makes.

E. H. MILLER,

Tonia, Mich., January 5, 1895.
Having examined and tried many difierent makes
of Mandolins, L cenify that the instruments made
by August Pollmihn surpass them all for tone and
sweetness.
War. CARTER, Manager
Leader of Tmperial Orchestra with Canadian Jubilce

“GuITAR FINGERING,” by Walter Jacobs, of Bos-
ton, Mass., is begun in this number of the Jourmal.

*. Some time age we gave “ NEWTON'S PRACTICAL

ScHOOL OF HARMONY FOR THE GUITAR” to our
readers, in serial form. Now the demand for a work
on fingering is being supplied. This work, when
complete, will probably cover only, say, from 16 to
24 pages, but its exact scope we are unable to give

| at this writing.

This Fournal has, for years past, been foremost in

“its line in advancing the interests of Guitar and

Tanjo players and students, not taking into considera-
tion whether there was an immediate return for the
expense and labor, or not. This Fourual, to, has
been in the field since 1882, before there were any
other publications devoted to the Banjo or Guitar
interests, and many of our old subscribers are still on
the list. It would be a difficult thing to duplicate
the work that has covered by the Yournal
during the past few years at_anything like the cost
of the Fournal subscription,

E. Pritchard, the well-known Mandolin, Guitar
and Banjo Teacher, of New York City, bas lately
issued an excellent arrangement of Under the Aax{,
by J. P. Skelly, for Mandolin and Guitar, 40 cents ;
for two Mandolins and Guitar, 50 cents,

Mr, Pritchard’s address is 179 East 85th Street,
New York.

The publisher of the Fournal takes pleasure in
acknowledging, here, the Teceipt of a beautifal little
water-color sketch, which came to hand on New
Year's day, and being the work of Mr. Pritchard, is
a much valued souvenir.

New Mandolin and Guitar Music, by Paul Eno,is
now being published, Two very fine selections for
First and Second Mandolins with Guitar accom-
paniment.

| pediency for

ARLING SHAEFFER, the Mandolin and Guitar
Virtuoso, of Chicago, writes that his advertisement
in the Yournal has brought him a large number of
replies. Ile was in Philadelphia, at the Concert,
January, 1894, and would like to have participated
in the late event, had not his work in Chicago kept
him 50 busily employed. His Guitar book has taken
much of his time.

Frank H. Erd, of Saginaw, Mich., advertises the
Erd Harps and Pianos in this issue. Mr. Erd isa
T is i

his are
A.No, 1, in every respect. Those writing for cata
Togues will kindly mention the Journal.

The Bauer Mandolins, manufactured by George
Bauer, 1016 Chestout  Street, Philadelphia, are meet
ing with much success. George J. Schumacher, of
Niagara Falls, N. Y., wrote recently to Mr. Bauer,
as follows :

“ Mandolin No. 30 received by me yesterday, In
reply to your letter would say that it did not take me
very long to decide whether or not to keep it. Itis
enough that I am completely satisfied with it; and
as to workmanship, tone and perfection of scale, i
perfection itself. I have shown it to all Z4e éoys, and
will do all I can to further introduce it.”"

Mr. John Saylor, of Pottstown, Pa., writes Mr.
Bauer:” “The mandolin procured for my son,
George, is perfectly satisfactory, We shall recom.
mend the Bauer wherever we go.”

The Bauer Guitars, too, are walking right to the
front in popularity.

Mr. Robert L. Pavl(m.mn, Philadelphia, writes :

“1find the Grand Concert Guitar bought of you
recently, beautiful in tone, and perfectly satisfactory
in every way Its power and brilliancy cannot be
excelled.” x

“Tig GUITAR SOLOIST.” Mr. Jacobs undoubt-
edly hit the mark when he composéd and arranged
“The Guitar Soloist,” a collection of Guitar Solos,
recently issued. We have heard many flattering
comments upon the work, and believe it should be in
the hands of every good Guitar player. The price is
$1.50. Address the publisher, per card in another
column.

“A GRAND UPROAR."

In the Academy of Music, Philadelphia,
on Thursday evening, January 16, at the
Banjo Club Concert, chocolate colored (?)
cards were discovered upon several of the
seats, Learing the following legend.

GRAND OPERA

weIS...
WHAT YOU WANT
AFTER A

THING OF THIS KIND

PRICES, FROM 25 CTS, UP

Can it be that the management of the
Grand Uproar were driven to such an ex-

Or, has some practical joker taken this
method of comparing the Grand Opera tq

A Dose of Pills?
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Georae A. Austin, New Haven, Conn., wriling
under date of December 18, last, says: “ My Special
Thoroughbred is a beauty ; T like it better all the
while ; everybody says the same, I called on Mr.
Farland and was wonderfully surprised.”

TromAs H NicuoLs, Syracuse, N, V., writes that
s Banjo Club s geting Armstron “(.una(ller
Overture * down fine,” and will use it in public. It
15 a beauty,” he says, “ and will prove arevel. tion to
the natives in this part of the country.”

«PracTicAL FINGERING FOR THE BANJO,” by
George W. Gregory, was begun in No. 87 of the
Fournal. The five back numbers, 87, 88, 8, 90,
and g1, may be obtained at 10 cents each, until they
are all gone. The engravings in this work are all
made 1mm direct photographs; this point should not
be overlooked.

Tie NicHoLs msm, MANDOLIN AND GUITAR
Crus of Syracuse, N. Y., under the leadership of
Tromas H. NicioLs, gave a highly enjoyable con-
cert on November 25th last. ‘The press in general
united in_pronouncing it a grand success, and the
biggest affair of its kind ever seen in Syracuse,

Writing under date of \'avember 6th, Jou~ P,

of Sioux City, Ia, s: The Amateur

Banjo 1 bought from you has given splendid satis-

faction. 1 must say l consider it a great bargain.

Although it is a cheap banjo it possesses that wwonder-

ful and delicate tone so characteristic of the Stewart
“Banjo®

We acknowledge with pleasure the receipt of a
Handsome photograph of Warmer and Chambers, the
talented banjoists of Philadelphia, representing these
gentlemen with their Stewart Special Thoroughbred
Banjos.

Tre HARTFORD BANjO CLUB, of Hartford, Conn.,
is well organized, with Frank M. Hawkins, Leader,
and J. W. Russell, Manager. The photograph shows
nine (g) members : 3 Banjeaurines; 1 Piccolo Player;
3 Large Banjos, and 2 Guitars.” What they need
how is & good Bass Banjo.

Philip C. Bresloff, wnlmg from New YVork, under

date of November 1 5 , says: * I received the Banjo
m' Special

time ago, and mm ny that it is @ peack. 1 should
have written sooner in acknowledgment, but I wanted
to wait until I had the hoop down and tested the
high positions. It is perfect in every deml and the
inlaying is magnificent

A. L. Tisdel, of Scranton, Pl., sends a fine photo-
graph of the Hnydn Banjo and Guitar Club, of
wh ch organization he is Secretary.
l&: wu in_June, ‘o4, mulxa(he
jeauris

lol\ aldeman,
mm. st Bcn]o ; Arthur Tisdel, it n.np Louis
Hartman, Piccolo Banjo, and lelxlm Held, Guitar.
‘The Club 15 anced and possesses a nice
set of Stewart Banjos.

For years the Banjo was held back in its -nempml
progression—just as e load ol bricks were attached
to its head, and checking its headway. !melugem
study has been the Solveit Slmple method has
gone to see Hellen.
e

Ben Rosenblum, Omaha, Neb., writes :

cial murun.u 1 ordered througl
Gellenbeck is pefect in rupect,udllm
more than pleased with

Ep. Jacomy, writing from Los
under date of November 16th, says
good many of the best makes of banjos, but did not
Know what a FIRST-CLASS BANJO WAS UNTIL 1 GOT
oNE ov YOUR Special Thoroughbred, which T got
from you through M. Jelano, of this city, and
T must say, i m/e.z banjo madeyit must be
your Special Thoroughbred. 1 WOULD NOT PART
WITH IT FOR $50.00, AS I THINK THEY ARE WORTH
it. Have had it now four months and ot what 7
am talking about. . Please send me your Your nal for
another year, enclosed find money for same.”

Angeles, Cal,

L. D. Bukrox, the well known Banjo, Mandslin
and Guitar Teacher, of Totedo, Ohio, writes : * Pe
i w7 B i (o vl ma NS & e kst
Bunjo, and on such short notice, 1 had it on ex-
hibitton for three days, and it attract-d the attention
of thousands. We have used it at two rehearsals,
and feel elated over the effect.”

W. G. Collins, Washington, D. C,
date of December 8, says: “ Mrs, Dufour, Cullen
and myself brought Farland here last night, and he
gave a recital at Mrs. D.'s residence. - Well, he after-
wards gave us a private seance, and the music he gets
out of our.dearly beloved instrument is—I was going
to say—marvelous, but there is no word I can think
of 10 express my astonishment and delight. ~ As has
been s1id by many others, he is Zie one master of the
Banjo.”

Cias. E. He the proficient teacher of
Easton, Pa., gave a very successful concert at the
Opera House in that city, on November 26th last, on
which occasion a highly en]nylbl- programme was
rendered, including M. FARLAND, the phe-
nomenal Banjoist, who d:hghled all with his wonder-
ful pecformance.  The playing of the Zoraine, and
Peerless Bamjo Clubs, and the Amphion Mandolin
Club, reflected great credit upon their teacher, Prof.
Heinline, and was fully appreciated by the large
audience ‘present. The Guitar playing of Miss
Mait e Stewart was also a feature ot this concert and
worthy of special mention. Manager Heinline
offered a prize, consistiny Stewart Banjo, to the
one selling the greatest number of tickets for his con-
cert; the same was won by Maurice Hartzel.

E. M, KEATING, the well-known Bamjo and
Mandolin performer, at present travelling with Gy
Brothers' Minstrels, writes us _from London, Ont.,
under date of November 27th: I received the
$50.00 Banj-aurine and case, and after examining it
£ find it in first-class condition, AND IT IS FAR MORE
FOR. MY MONEY THAN I EXPECTED. I can appr.ciate
your instruments, for superior tone, etc, when I com-
pare them with other good makes of Banjos.”

E. B. Sherman, Ander.on, Ind., writing under
date of December 14th, last, says: * Find enclosed
stamps for renewal of subscription to the Journal.
Must say IT IS A THING OF BEAUTY AND A JOY FOR-
EVER.”

F. Herbert J. Rn:l of SL John, N. B., writes
under date of Decem| 1th

“You may be lnlﬂs!:d to learn that in a club of
fourteen memben,your Banjos stand in the following

f three WO are
Stewart’s; out ol‘ l‘our First Baojos, three are Stew-
art's; out of three S Banjos, one is a Stewart ;
and we also have a Stewart Piccolo. e three
r2maining instruments are Guitars. When we have
one of your Bass Banjos our cup of happiness will be
ull,

Considering how far we are from Philadelphia, I
think seven out of eleven Banjos is a pretty good
proportion, and I am pleased to say that the four
members who are so unfortunate as not to possess
Stewart Blnjoi. feel their condition keenly, and wish
that they belonged to the majority.

X (i iyl Beft e o you Suy. appre.
ciaton of your ouraal, but St he wonder grows,
that you should give so much for so small a
Why, I would not take fifty cents each for the u\:m—

since you began Gregory's Practical Fingering
for the Banjo in 0. 87, if I could not replace them.
They are simply invaluable to me, and centain what
1 have been  Jong time wanting."”

\

writing under”

The Bass BAnjo was first introduced by Stewart.
It is now becoming a standard instrument in Mando-
lin, Banjo and Guitar Clubs, The Piccolo Banjo,
too, “the life of a Banjo Club,” is always sadly
missed when absent.

G 5, the popular leader of the
Boston |d¢;l Club, n in Philadelphia recently,
spoke of the success his Club was meeting with, and,
we think, very deservedly. Among other things, he
said: “Our Concert in Boston, on’ the ev:ninL of
December 3d, was a great success.

Besides the

Iieals, the talent consisted of the Ladies' Ariel
Quartette ; Dudley Prescott, Monologue Attist; The
Superb Banduria Club, of Waltham, Mass, and Lan-

sing’s Banjo Orchestra of 30 pieces.””

The Boston ZZerald in its report, said : * The play.
ing of the /deals was the best in this line of music.
Mr. Lansing's solo showed brilliant technique and
admirable musical ‘conception. In his encore he
played harmonies of a much higher order than is -
usually heard on the Banjo.”

J. M. Purdy, Hinckley, New Vork, ‘writes: The
Thoroughired Banjo reccived all n,,m 1 find it the
best toned, and the nearest to perfection of any
Banjo I have ever heard. I place it with my Stein
way Piano.””

HorACE E. Lapr, writing from Buffalo, N. V.,
speaks in very high terms of his Stewart Banjos.
Among other good things, he sa tewarc is, and
always was, good enough for me, and I shall always
be glad to play and exhibit my instruments to any
one.”

F. Reynnlnh Gardiner, Me.,
to the powmnt: * ank you very kindly for your
favor and pmmpln:s! It may please you to on
that I have purchased your Champion No. 2 Banjo,
It does me. We have a Club of eight players here.
It is as fine a toned Banjo as there is in the Club,

writes briefly and

A. A. PARTRIDGE, the Auckland, New Zealand,
Banjoist and Teacher, sends the fol lowmg interest-
ing account of his Banjo Club and pupl

“1 gave a very satisfactory Concert this week, by
my Gints. - T hast e sdeoas it dack o ek ¥ give
a surprise to the people here. I send you cuttings
from the pnp.n showing what they think of the per-
formance. Since then I have fourteen more pupils.
The next Cnncerl 1 give is in February.

«T took good care that my pupils thoroughly knew
their parts, and I am very proud to say that they did
extremely well. 1 had previously. drilled them to
stage presence (as you know, a very essential thing),
and there was no nervousness or excitement that
amateurs sometimes get, or no tuning up, on or at
the back of the stage; mot the faintest pick could be
heard.  Strings thoroughly stretched the day pre-
viously.

“The stage decorations T dulgned bermmd »
there was no time lost. my “niec
arranged the flowers, of which T hnl fully a llrge
spring cait full of cut blooms,  Tn fact, the stage was
a perfect picture, so much so that one of our Iudms

zens wanted to have it photographed, but as I di
not finish the decorations until 5.45 P. M. the pho-
tographer could not take it.

“1 had suspended above the performers, an em-
blem of the Club—Banjo, Mandolin and Guitar. The
Banjo and Guitar were five feet high and made of
white flowers and violets for the fingerboards; the
same with the Mandolin,

“My wife made a splendid imitation of the posi-
tion marks on the fingerboards, and I put some very
small electric lamps in the centre of the marks, to
imitate pearl. The peoj ,;1: tell me that they have
never seen or heard Jayhing like it since lhe Opera.
House was buil a packed house, 1800
‘people paid for -dmutlon, whlch T wade at s 10
figure in nrdet to get the people.

“They have had so many concerts, one kind and
another, thn it is h:d to draw ;;. house :nln :; lh
somethin, . T have a very and sociable
lotof miwn the Clul lT’{lu almost any-
Thing Lask them. If I lnke lem back time after
time over a passage in the music, in order to get it
perfect, there is no_ grumbling o black looks, every-
thing i done with good grace.””
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E. G. Miner, Topeka, Kansas, writes: “ Vour
arrangements are excellent. I have never found a
piece of music published by Stewart that was not al
right,  You must give it your personal supervision.”

Ms. J. G. Homer, Sioux _City, Towa, writes: * 1
sent, through Mr. Wall, for one of your
Thoroughbred Banjos, and received it within 6 days
from the time of ordering.

wish to thank you for sending me so beautiful
instrument, It is much beyond my expectations;
and as for the tone, there is no banjo in this city that
can compare with it.”

J. A, Wells, Lincoln, Il writes that his change
from Fairmount to his new location has proven a
fortunate move. Ile is_doing a good business in
Mandolin, Bajo and

uitar teaching.

Yill Saunders, over in Swansea, Wales

wiihhis Stewart Banjoin his hands, and his thoughts
upon far distant lands—he draws forth real musical
strains, Without his “ Stewart " he would not be
content.

E. W. CuNsiNGiiam, Walla Walla, W, v
ing under date of December 2d, says: * I jeccived
the Bass BANjo all right to-day. I is immense and
Lam well pleased with i

EpwiN LATELL, the Musical Artist, has been
makine great hits with his Stewart Banjos—the 1013
and 12-nch Zhorcughbreds. The papers all speak
very highly of his artistic work.

W. B, McAtee, of Baltimore, Md., has many kind
things 10 say of A. A. Farland, the masterly per-
former. He says that Farland made a most profound
impression upon the audience—a refined and appre-
ciative one—at his recital in the V. M. C_A. Il
in Baltimore, the audience remaining seated afer. the
arust had finished his last number and bowed him-
self off, apparently not realizing he had finished the
program.

W. M. ScuooLey, Ovid, N. Y., writing under
date of Dec. 18th, last, says: The banjo you sent
me (Special Thoroughbred) is a wondes head is
not well drawn down yet, but' when I get it pulled
down toits proper position, it will be a wonder indeed.
It i

50 casy (o exccute upon, and has such a finc
5

TAHL, the St Joseph, Mo, teacher and
right “at home”” on the Banj», Mandolin
His love for the Stewart Banjo is still

pla
and Guitar,
as warm s ever, and he is one of those far seeing

ceives a greater, gnnd:r and higher
d:velnpm:m for the Banjo in the future,

Tom Mipwoob, of Hobart, Tasmania, still sends
his regards to the American Bajoists, in the shape
of skilfully executed drawings upon the . outside of
his envelopes; the one on the out ide cover of this
number is most original and siriking.

5, Banjoand Guitar Teacher, New
ging away,'” at the old stand,
Frank is doing well.

122 Third Ave.

Vess. L. Ossman, the New York Banjo player and
teacher, passed through the city on the st day of
the “Old Year,” and made us a call. Heis cer-
tainly a remuhbly fine performer.

A. L. Tisdel, Scranton, Pa., writes: “T could
hardly get along without the ourmal, 1 think it is
the dest published, and evefy banjo player should
take it, as the music alone is worth ‘more than twice
the pn’o: of subscription, besides the information it
gives.” Al

Mg. Scort Way, of Baltin Baltimore, has taken a trip
to Southern California; expecting to be absent about
three months,

C. C. Rowi 'he well known Chi Banjo
Teacher, not o pll the banjo very ?n‘:nea.llly.
butia& buliadt Mendalin player as well; while at

the Guitar he is wonderfully at home.

FRANK S. MokRrow, of 1risburg, Pa., has long
been recognized as a most finished banjoist of the

vanced school, as well as a guitarist of no mean
ability. is work on these instruments'is deserving
of the highest praise.

In a recent letter he says: 1 wasat Baltimore on
December Gth, o attead Farland's Recital. He and

were entertained royally at the home of Mr. &
Way, Roland Park. A funny incident hapy
the car, on the way to Mr, Way's home. Farland
had his banjo with him, and in’the car was a man
that had taken just one (drink) too many. He had
a clarionette, and seeing that Fardand hid a mus cal
instrument lie (evidently thinking he would have an
audience) started to blow, much to the amusement
of all in the car. Alter he was dlorved out, he asked
Mr. Farland what kind of an instrument he l|:u|

Facland replied that it was a large Jews har,

'he man looked surprised, until Farland mully
informed him that it was a banjo.

At the Concert, Farland mrpnsnd the Baltimoreans

with his fine playing—every number on the Program
being heartily encored.  After the last number, the
people refused to leave the hall; even after Mr.
Farland came out and bowed twice did they sit and
applaud, until this great artist came out and played
anoth :cllnn.
Mr. Scott Way is the happy possessor of a Stewart
Thoroughbred Banjo, and plays it well. He seems
peifctly contented with this life, and well he may
be, for e has a lovely home, a noble wife, and is a0
ardent lover of the Stewart Bnjo.”

The Programme of the Boston Ideal Club, in l‘lula-
delphia, which was rendered at Y. M. C. A.
January 2d, in the Association Course, was as Bliowes

PART 1.
1. 3% March, “ Second Connecticut,” Reeves
4 Spirit of the Dance, Monti

Mandolin and Guitars.

{ a Golden Bird

4 Swanee River (varisx)
Mr. l.'umug, assisted by Mr. Galeucia.

2 Banjo Soby

« Little Boy Blue Sl
3 Reading 4 Lizzie and the Baby ~ £4gene Fiecld
( @ Galop, “ Limited Express,”

4 Patrol, “ The Darkies' Parad
Banjos and Guitar.,

Huntley
Lansing

Part 2.
@ “Don't be Cross,” Zeller
1 (From the new German Opera ** Der Obsrsticger.”)
& Serenade Espanol, Metra

Mandolioes and Guitars.
2 Reading, “ Dad's Favorite Gal.”
3 Humorous Song, “ Just on Those Occasions,”

Mr. Lansing. Lansing
a March, ** Honeymoon " (requested Rose
4 {a Indian War Dance, ) Belldtads

(Introducing Tom-Toms, Indian B:an Gourd,
War Whoop, Apache Scalp, Songs, etc.)
Banjos and Guitars.

5 Song Melody,
ARl speak as they flow,” Grakam
andolins and Guitars.
Uncle Peter and the Trolley Car,”
Miss Grancell. W. H. Neal
7 A Reminiscence of anle &Chumgmﬁc) Lansing

6 Reading,

Never have we hmd Ihe Ideals play better than
at this time. Their woik is very fine, and they
deserve all prais®,

C. S. Lane, Hagerstown, Md., ites

“Tie Banjeaurine arrived safely the. other day,
and it has pleased us very much. Eik rich, mellow
nes are certainly very much better than @ cheap

jo.

F. P. Holcomb, of Fan Meade, S. D., vmlu'
* The Banjeaurine, which was ordered for me, came
to-day. It is a deauly, and is admired by all who
secit.  The tone yrand,”

F. M. PLANQUE, an dtist who whistles two
melodies at one time, and plays the Banjo like Ole
Bull used to play the violin (only without a bow),
has settled down in Indianapolis, Tad., to give les:

His latest march, entitled * Autuninal Fes-
ities” is just being issued for Banjo Club, full
seven parts, price $1.30.

Mr. Planque's * University Cadets” March has
lately been published for Tanjo and Piano, with part
for “Second Banjo,” price 6o cents.

CHARLES SCHARF, the Baltimore Bu
and Mandolin Teacher, is doing a good
Clubs’ in Baltimore. H he sticks at it he mlll n
{ime, have as many Banjo Clubs in that city as we
have i m Philadelphias In a letter from him, under
date of December 29th, last, he says: “ My boys are
preparing themselves to meet you, and at the same
time to play at the Concert, Ouridea is not so much
for winning the prize, as show our appreciation for
youe work’ of clevaiing the Banjo 1o its_ proper
Sphere.”?

C. L. PartEE, publisher of Zhe Cadenza, in Kan

sas City, Mo,, advertises his latest works for the

Buvjo; also, latest sheet music in this issue.  Z%e

Cadena_is published each alternate month, at a

subscription price of S0 cenls per year. Single

copie, 10 cents
Fo

Catalogues, Sample Copies, ctc,
i it

las
1 rean A e A RSN Bk ez

One of the latest successes in the musical work of
George W. Gregory, of New Vork, is the #Gay
Gotham Waltz,” or Waltzes. ~This work has been
issued for Piano, by Harry Pepper & Co., 57 West
421 Street. It is heing played by leading pianists
and orchesiras, The price of the Paao edition is
60 cente. It is not published for the Banj r.

1 ELite BANJO TAIL-PIECE is advertised in
this issue hy C. S. DeLano, of Los Angeles, Cal,
“Itis a Good Thmg We have them in stock.
I'rice, 50 cents, comp'ete. A splendid lhmg to use
on a Piczolo Banjo in the Club, as it don't break
strings; but is not suitable for the Bass Banjo.

Lansing and the Ideals, generally, were much
pleased with the performance of the Century Wheel-
men Baujo Ciub, on New Vear's afternoon, in Phila-
delphia. The BAss BANJO was something new, as
used in the Patladelphia Clubs,

George L. Lansing has recently publnlml his late
cnmpwlmn for two Banjos, entitled, « 7%e Dancing
D t goes well. The Ideal Club plays it,
itis mre tosell. Price 40 cents per copy.

ke Whispering Pines Waltz is another new com-
position which has lately heen lnned for two
banjos, 50 cents. For all Lansi c, address
George L. Lansing, 171 Tummxl sm:x, Boston,
Mass,

The Banjo, to day, is S o nud sisalod 1o tame
as any other high class insrument, by musical nota-
tion,  Simple methods gone to H-—.

R. D MARsHALL, Boston, Mass., writing under
date of January Ist, says :

“As I am very fond of the instrument T possess, a
Universal Favorite Banjo, 1 thought you would like
an item for your widely-known Fournal.

The Orpheus B., M and G, Club, comprising the
fnllnwm H arshall, Director; Charles A.

3 Jam loucr 3 Miss Mabel Perryand Miss
Tda McKevme, S busily engaged in rehearsing for
the coming seasol

The Ocpheus Sltiotll endeavocto give.the lovers
of the above instruments some choice ul:ct;
the future, as in the past.’

C. S. De Laxo, the ’po&hr teacher of Blnjo,
Cutar il ‘Mandolin, Angeles, Cal., is
busy man these times. With giving concerts, teacl h
ing pupils, writing music and marketing kis ** Elite
Bano Talpicce,” he has enough to keep him out of
ef”

ons in -

TR
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TEN ok FIFIEEN YEARS ago, it is doubtful if a
number of Binjo players could have been found in
Pniladelphia capable of forming a Club and render-
ins such selections as Armstrong’s Overture, Cupid's
Realm. “Things are diffrent now.” The knock
out of “ Simple Method,” with its decent burial, and
the progressive study of the Banjo on the same basis
as the violin and other high-class instruments, is
showing its good results at the present time.  As the
work advances the progress will be more rapid, and
more readily noted. Let us be thankful that the
«Simple Method ” microbe has been induced to
leave for a place more in harmony with its nature.
“ Simple Method,” among musical Banjoists is like a
clodhopper with muddy boo's on, and onioas in his
breath, associated with refined ladies and gentlemen
1n a parlor musicale.

« ( ms in Simple Method music will now stand up.”
« How many notes are there in Simple

.\lnlhnd?

Pupil—* Two.”

“ Name them.”

« Open and shut.”

« How came they by this name ? "

Sense was out and the door opem when
«Simple Method " came along and he was tempted
and c:ulgm unawares. Then the Old Nick thut
the door.”

Tt \Vlm fesson is taught by this fact?"

P.—*That every boy should be his own door-
keeper, and should not allow the Old Nick to wnk
mple Method illusions upon him, or he will be
conjured and won't know what he's doing.”

‘T.—What would then result?”

P.—*In course of time the Simple Method’s vic-
tim will hegin to dwindle away—his sLulI will
shrink in size, as the inner substance is
fecth wAlL 61 oREH O logs grow o alo saiak Iy
his blood get thin and watery ; his hair turn white ;
his lungs get microbes in them, and at last he
will—."

T.—*That will do. IUs too homible. Let us
thank Heaven that we do not live in the times of
20 years ago, and that it is our great privilege to
enjoy the fruits of those who labored to usher in the
dawn of mi I civilization for the Banjo. ple
Method is busted forever.”  Amen.

Club, has been
“aul,

Tue Tukser B., M, and G.
organized in Dayton, 0., with Charles
manager. * Good Luck (0 them.”

Fred. W. Sherratt, Upper Nicol, near Roebourne,
North west Australia, writing under date of Novem-
ber toth, last, says: * You, no doubt, have a large
number of correspondents, from all parts of the
world, but few, I imagine, from'such an out-of-the-
way corner, as that from which Lam at present writing
It is over 2,000 miles from civilization (banjo) and
it takes two (2) momm to get anything in that line,
which you may want; yet it was in this place, that I
first started to learn the banjo, and become acquainted
with your admirable Fourmal. 1 am trusting to

your good nature and judgment to fill my order, as

T iaseicitho: soans ol finding out just what would
be likely to suit, but please send a good futor, as I
am studying the Theory of Music, without a teacher.
Even in this out-of-the-way place there is a “sinple
method” crank, but I have managed to convert one
of his pupils. I am already a subscriber to the
Journal, through Mr. Lyons, of Melbourne, and |
WOULD NOT LIKE TO BE WITHOUT IT.”

Gro. W. GREGORY, the well-known and talented
author of “ Practical Fm;mn; for the Banjo,” a
work which has attra very much attention, dur-
ing its | nt serial publication through the Yournal,
is busily at work completing his manuscript. He
has been so much ed recently upon other work,
that we are able to‘give but two pages of this work
in the present number of the Fowrmal, but our

lers who are so_highly interested, in the study of
Mr. Grego!yl worlr, lhonld not think more of
it will not appear in uent numbers. In fact
the author writes us lh-t he has the remainder of the
work entirely mapped out, and will finish and send
in more copy very soon. Mr. is a genius,

and is so thoroughly versed in the musical art as it
pertains to the banjo, that it is no wonder this
masterly work attracts the atteution of thoughtful
and studious musical minds in all parts of this country
and Europe. When completed as a serial publication
in the Journal, Practical Fingering will be issued
in book form.

MeREDITH HEWARD, Montreal, Canada, writing
under date of Jan, 6th, said: “T played Hall's #/ue
Ritbon March a few nights ago, on the Special
Zhoroughbred Banjo you s)ld me, in the largest hall
here, which seats over 2,000 people. The softest
passages were heard all over the building, and I am
delighted with the instrument.”

Tue DRE InsTIn , Mandolin and
Guitar Clubs gave their Second Annual Concert, in
the bewnful Auditorium of the Drexel Institute,
32d and Chestout Sts.,, West Pnilaca., on T urs(lay
evening, Jan. 7th last, o a good house. A. H.
Walters, the lmdev, should feel proud of s banjo
club, of more. than twenty members. The rendition
of Armstrong’s Overture, 7he Grenadier, was well
done, The xylophone solo of Mr. Bart Anthony,
with obbligato by the banjo club, was the hit of the
evening—the xylophone proving to be a novelty with
the audience, The harp solos of Sig. Sctaro deserve
special mention, from a musical standpoint. Setaro
was the artist of the evening, and the audience
listened, appreciated and applauded vigorou ly. The
concert was a success.

K. 5. Rusell, Wilmingion, Del, wites under
date of Jan. 7th. ave used one of your Orches-
tra Banjos for about five years ard have found it to
be satisfactory in every way, especially during a tour
of five months though the outh, including ¥lorida,
where the climate is, rather severe on banjos, and I
am always glad to retommend your banjos to pupils
and any others interested.”

A corre-pondent in Bitmingham, England, writes:—

«A short time ago I had occasion to call on a
banjo manufacturer (that is, if you can call piano
wires on & wooden fry pan a banjo) in this city, and
during the conversation tried to ¢onvince him of the
superiority of American banjo music and Stewart
Banjos, After a few remarks, he politely informed
me that we were more advanced than the American
banjo players were, we had BANjO cLUBS here and
BANJEAURINES, and that they knew nothing about
those things in America. This from a conductor of
a piano wire band was too much; I bolted, jumped
down a flight of steps and never rested "ill I got
home and safely locked the doors from such a mad-
man, I am only just getting over the shock, or
would have renewed my subscription before.”

(From the Baltimore Herald, Dec. 7th, 185 )

Mr. Farland’s Banjo
1t gives forth music that Is remarkal
So long has the banjo been associated with
minstrelsy and with the bml(emlu fun of low comedi-
ans that its pomb from a musical standp. int
were ded as limited to that form ot entertain-
ment. The p:rfonnu\cz of Mr. Alfred A. Farlaud
was therefore in the nature of a revelation. Cont ary
to nearly all banjo players he makes up his programs
from standard high-class compositions, rnd_ sceks to
interest the cultured rather than those fond of hoe-
downs, In the instrument assumes an
uj cted importance, and gives forth a tone
which comes like a revelation. He dignified it and
showed that it can be made to satisfy exacting musi-
cnl h.lle.

was notable for varicty and technical
e bt
contained Beethoven's Eighth Violin Sonata, a ¢radle
so0g by Hater, Hagdas Gypsy Rondo, varfations
on My Old Kentucky Home," 2 Chopin Polonaise,
Schubert's well-known Serenade, Ihe ‘William Tell
Overture, a Tarantelle by Popper, Paderewski's
Mret sl cclion g st 11 Trovstare.” “Auld Lang

Syne” with varatons, 2 Chopin Nocturne, and a
Wieniawski_polonaise a very ambitious
selection. It was given with admirable skill and

\

11

atisic finish, M. Farlend exccuting the most dif
cult passages with apparent ease. The large audi-
ence present greatly enjoyed the oncatt Ty it
appeared under the management of Miss Ida Lee
Magez.

(From the Evening Star, Washington, D, C., of Dec. oth, '93)
Another Tribute fo Farlan

“The banjo recital given hy Mr. A. A. Farland, at
1203 T Street, Saturday evening, was one of the mu:
cal events of the season. Mr. Fardand is undoubtedly
the foremost banjoist of the country, and his work
Saturday evening was up to his highest standard.
The program presented embraced some of the most
difficult music ever attempted by a banjoist, but it
was played, and played well. Nearly every promi-
nent banjoist of this city was present, and each one
was warm jn his or her praise of the excellent work
done by Mr. Farland, The full limit of tickets was
cisposed of, and the resulis of the recital fully justi-
fied all expectations. Mr. Farland’s playing opens
some entirely new channels for the thoughts of rising
banjoists. The music which he played was entirely
above the standard of banjo music, and it created
possibilities for the instrument which were mever
thought of before. Outside of the marvelous tech-
nique of the performer, he possesses a masterful
touch, and exhibited the true musicianly spirit in his
interpretations.”

JUST OUT. Gavolte (No. 2) by Popper, arranged
for two banjos, by A. A. Farland, Splendid duett.
The second banjo part is fully as good as the first,
It makes a fine solo, also. Price 60 cents, Published
by A. A. Farland; for sale by S. S. Stewart.

A correspondent recently sent us quite a lengthy
article, for publication in the Yournal, requesting
that it be printed verbatim, and, at the same time
stating that he had made no attempt at punctuation
—leaving that for the printer.

A pretty mess this would indeed make. The
purport of the article scems to be that we have no
system of uniform fingering for the banjo, which the
corcespondent thinks a great—in fact, the one great—
drawback to the progress of the instrument. Pray,
where is Farland’s National School, all this time?
Those who wanf practical ﬁllgfnng, or a system of
seientific and * uniform ” fingering, have ‘only 10
s'udy Zhe MNational School, price $1.00, by A.
Farland, and the very thorough work of beorg: w
Gregory, now appearing in this Joura/ as a ser
It seems rather late in the day-to cry out against old
methods, when the new-are ready and are being
studied by all enlightened players. ~ Considering the
vast number of years it required to bring the violin
up to its present high position in musical ait, the
banjo can afford look back and smile. We do ot
lack a proper system of right and left hand fingering.
We have it right here.

J. J. LeverT, School of Music, New York, writes :—

L have received the Special Thoroughbred Banjo
and find it an excellent instrument, both in workman-
ship and tone. I am very much pleased with

Tue CENTURY WHEELMEN CrLup held their
Annual “Smoker,” on Tuesday evening, Jan. 14th,
in the theatre of the club house, 1606 l‘f Broad St.,
Philadelphia. Music was rendered by the banjo_
club, assisted by the lhmlllnn md Manheim Banjo
and Guitar Clubs. Music from the ghmnuuph was.
also a feature, reproducing as it did, some of Vess
Ossman’s Banjo Solos.

Just before going to press, we received a valuable
arficle from the pen of James M. Firth, a member of
Stent's American Banjo n Sydney, N. S. W.,
Australia, together with a well executed photograpt
of the writer, for which we tender many thanks.
The article will appar in our next number.

The Manheim jo Club.

‘The above named club, a branch of the German-
town Cricket Club, held its first entertainment and
dance, at Manheim, on Saturday evening, Jan. a;u..
Its second entertainment will be given ﬁu
season. Tickets can only be had through mlxcdpﬂon
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From an Original.

“Look % now and do not send me a Banjoe that
wont Regester up in the high notes Send me one
that will talk to the Boys in the galery. Be sure it
has a head that is even and one that will Stay after i
get the Banjo Broke in. You take interest in me and
you willtake interestin people that Boomsthe Joc if you
do why it will Be to your interest in the futcher i
will tell the people who you are and let my Stewart
Banjoe do the Rest Stewart i am master of my in-
strument the Banjoe i no what a Banjoe is when i
take hola of it dont take me long to find out the
week Points in it use me Right and i am with you if
i can Put anything in your way i will dont forget the
adjuster for neck and Be sure and Put in a head that
is even and will stay aftcr i get the Banjoe Broke in
i dont like to Rehead and Break ina good Banjo it
is lopsing time and money for me i think just as
much of & true Banjo as a Jockey does of a good
horse (why,) because it is my liveing and has been
for 15 years i am an old timer and no my Buissness
do as well By me as you Can and Send me a trusty
instrument its‘all up to you Stewart if this Banjo is
not Right it will throw me off of my feet i have lots
of use for a good Banjo you will hear from me later
on how about the safty Keysi Prefer them Yours
Respt my address is

Pat a Set of the Enapelition Strings on dont for
get Rench for tightning Brackets
Send the Banjoe to

send Orchestra number one 12 inch Rim 19 inch
neck good By till i hear from You Send the Joe at
once.”

Miss CLARIBEL JEFFERY, of Newark, N. J., whose
card appears in our Teachers' Depattment, is very
highly recommended as a musician and teacher of
the banjo, mandolin and guitar. Her address is
631 Broad St.

A. A, FARLAND is billed to play at Wamer's
Hall, New Haven, Conn., Thursday evening, Feb. 6h,
under the management of George A. Austin, the
enterprising teacher, of that city.

Master Guy WILLIAMS, the boy banjoist, of
Duluth Minn , who is spoken of as *the only boy of
eight years of age in the world who plays the com-
positions of the best writers of banjo music,” i
meeting with much success. He gave a concert not
ong ago, in Michigan, almost unassisted, which was
so successful that it had to be repeated'a few days
later.

Daniel Acker, the well-known banjeist and teacher,
was in town for the big_concert, Jan. 16th. He
reported business in Wilkes-Barre, as excellent.

A new overture for banjo clubs, by Paul Eno, will |

shortly be published by Stewart.

Auver Bavk, the wellknown writer on the
banjo, was in P Pa

From an Enthusiastic Player.

Banjo teachers and players never get over praising
the merits of the Stewart Banjo. Mr. Hen:
b'm]n teacher, of Matteawan, N.
and American Princess Banjos are

some legal business, on Jmn .sm te Zaied
over for the concert, at the Academy of Mausic, on
the 16th. Our readers will, no doubt, hear from Mr.
Baur, on the concert matter, in the next letter of his
series of reminiscences.

The Dartmouth College Glee, Banjo and Mandolin
Clubs gave their Annual Concert, in Phoenix Hall,
Concord, N. H., on the evening of Jan. roth. It
was a huge success and deserving of the highest
praise.

Brooks, Denton and Ossman, with their pianist,
Mr. Silberberg, played delightfully at the Academy
of Music Concert, Philada., Jan. 16th. Perfect time;
excellent harmony; every part well finished, and
expressively shaded. Their performance was much
enjoyed.

Thomas Glynn was in a jolly good humor and
went in for an all round hit in his banjo act, at the
Academy of Music, on the evening of Jan. 16th, in
Philada. He “caught the audience,” and, indeed,
one of the newspapers reported him as the one man
in thé entertainment around whom the interest
centered. Musical opinions are varied, and there
was sufficient variety in the program to suit everybody.

Henry Meyers, the well-known zither soloit, did
some elegant work at the Academy o c Banjo
Concert, Academy of Music, Philadelphi
evening of Jan. 16th, Meyers is a master of his
instrument,

Miss Ida Lee Magez, the well-known Baltimore
teacher, was in Philadelphia, and attended the Grand
Banjo Concert at the Academy of Music, Jan, 16th,

-~

“Grand Opera” don't seem to be “in it,” when
compared with a high class Banjo, Mandolin and
Guitdf Concert.

Farland’s masterly banjo performance—much of
his worl done without the assistance of a piano
accompanist—has, we believe, never been equaled
Ly any other performer, either upon the banjo or any
other instrument, It is very interesting and amusing
to note the varied expressions of countenance, as
musicians listen to Farland’s classical selections.
‘The banjo has a great future before it.

Miss Laura O. Marks, our lady banjo soloist,
played beautifully, with Miss A. Florence Schmidt,

Daniel brought us a
of the Langdon Mandolin Club, of Wilkes- l!anc,
for. which we must return our best thanks.

Acircular letter, received from a New York
banjo teacher, states that he has *Banjo Picces in
Simplified Music? (7) - Wonder if *simplificd
music,” (?) is not the old “ Simple Simon Method
Who ever heard of musical or other scicice, simp)
fied? To acquire a knowledge of any science or art,
a certain on of “brains,” or intelligence is
required. The dandy “simplified” gives the follow-
ing points’at the top of his circular,
“1. Prices represent merit and not length.
2. Degree of difficulty refers to playing.
3. No banjos for sale.
4. No tunes in regular note,
5. No music exchanged.
6. 1 do not arrange music to order.
7. No strings or music sent except on receipt
of price in full.”
Tnl.l indud. once in a while, in our travels
hc? 1jo world, we meet with some strange
.. ﬂ.lp dood The tad: }»Ie no doubt enjoys his
home in the muddy pond, for it is his native element.
Like the tad-pole, the “simple method banjo fiend "
cannot comprehend that which is above and beyond
his sphere,

the pianist.  Miss Marks was married on the day of
the concert, (Jan. 16) and bid farewell, to the stage
after the Academy of Music Concert, We congratu-
Tate the happy couple and wish them every happiness.

A Comment on the Concert.

W. D. Kenneth, Westerly, R. 1., was in Philadel-
phia, Jan. 16th. He writes : “ Well, another grand
success., 1 was there, Every number was good, and
the audience knew it, as all had to respond. THE
CLUG WORK WAS THE BEST 1 HAVE KVER HEARD.
The Haverford Club did nobly under the circum-
stances, I did nol have time to call, so send con-
gratulations now.”

L. F. Cursi, Portland, Oregon, writing under
date of Jan, 7lll. nys “The banjo you sent me is a
maryel in Its magnificent tene, and clear
nngmg qlulmu,‘ne ;hnplyh wonii;‘exf-;l, chall

the ion ol wi iear

adding my testimony to your acknowled; Ed genius
Special

F. MAuRY, Washington, D. C., IuMpened Banjo

in producing such an instrument as
Thoroughbred.”
Instruction Rooms at 611 7th St.. N.W.

lhc best in the market. Mr. Owen has just added
his name to the subscription list of the Journal, know-
ing, as other teachers do that you can’t get along
without it.

The only
Perfect

The best and lowest pric-d on the market,

In September
1 s0ld tw

o gross the same month

1 h e ks gl il T
1oop Bun.oixe, Near the Patent Office.
VASHINGTON, Jan. 13, 1894.
holder is ‘the most com-
v and artistic one cvek sent 1o the I.nh:m nm«
te you and wish you the success you dest

Yours truly, ~ MASON. FENWICK & LAWRENCE
Price, 5 Cents Each

Liberal Discount (o, the Trade.

E.D. SON, 183 Genesee St.,
1 MARCH ano

THE PENNSYLVANIA GRIT.” M55 2w
By CARROLL MCAFEE. 50 Cents.

Taas of November 2d, says: “It contains plent
‘oFlife And melody.” 2 o

Enastus 0:6oop says uf
well arranged for S

njo.
‘Addres, 6, R, E. uznuznv, Publisher,
Usual Discounts. ewport, Vermont.

-LOOK, READ AND PONDER!

WM. G. STAHL'S

NEW MANDOLIN METHOD

(REVISED EDITION)
s i Targest, best and most complete method pub-
hed.
good things to be found i

The followmg are only a few of the

this work. Exercises in
the seven different pumons. both Major and Minor.
Exercises in mixed and half positions. Scales and
exercisesall correctly fingered, Exercises somelodious
that pupils like to practice them. Chart of the Man-
dolin firgerboard. Musical dictionary. Twenty of
the greatest Mandolin solos, duetts and trios pub-
lished, (with guitar accompaniment) and everything
else pertaining to the art of Mandolin playing.

Prlu. Bould Iu Iluvy Board, $1.50 Pnlpnlﬂ.
1.25

Paper,
ST. JOSEPH

WII. . STAHL, Publister, =:seséar

Elite
GUITAR or

MANDOLIN
INSTRUCTORS

llnhl upon seelng the above Instructors
study] Your -uweu depends upon
ln‘. All ed. A.ll.llll-m*)rnl
m Papil and Artiat. First

Utica, N. Y.

ery bright aud dashing, and

erit, for
Jo oattand to
LYON & HEALY, Chicago.




SPANISH DANCES.

MOSZKOWSKI.

Arr. for Banjo by A.A.FARLAXD.

Allegro brioso.
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SONC AND DANCE.

)

girl in [this heretownnamd Ro._sy, sweet|Ro_sy,

T

o ——

s
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"ROSY, SWEET ROSY"

MANDOLIN AND GUITAR.

Allegro Moderato.
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THE TRILBY DANCE.
CHARACTERISTIC DANCE FOR THE GUITAR .

Moderato .

4 By E.H. FREY .
Rather slow .
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Practical Fingering for the Banjo.—(Continued)

Began in No, 87. By Geo. W. Gregory. Copyright 1896, by S. S. Stewart,
21 ;
MINOR FORMULA, No. 3.
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Major formula No. 2, and Minor formulas Nos. 1 and 2 arc.arranged in two series: “A?” and “B” each having a

different compass and the latter requiring greater facility. The choice of the “A™ or “B” series is left to the option
of the student. - It is advisable, however, to learn both.
~{Having learned all the sc

es, the student should practice them in the order exhibited in the following plate and

supplement each seale with a eadence formed of the Tonic, Sub Dominant, Dom. 7th and Tonie chords of the key.

The Correct order of scale practice giving the Major and relative Minor keys.

C Major & 3 Minor %
D Major % F# Minor %

- ” G Major

- 7H A Major 1

kot — s ___» #
;" B Major. (.ﬂ Mmorg ’ﬂ

B,
E Major %" "‘
4
T4 Major gﬁ
Ab Major %E"_‘)B

Ep Major éﬁb

G Minor % H F Major &‘\5 GiEs

Tt will be observed that in the foregoing order of practice, certain scales whiéh appear in the formulas are missing.
* These scales are rarely used and have their parallels in other of the scales given,—hence the omission.
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GUITAR FINGERING

By WALTER JACOBS. Op. 124.

g for (he
cution than

m of guitar fing
sid and connected e

will |'m<|ilv admit that the
allow of more

The majority of good guitar players, we beli
ed and explained in the followi
mploys the thumb alone on the b

the system that

Some of them, however, will undoubtedly oppose this idea of fingering, on account of their belief that the bass
strings cannot be picked with the fingers with sufficient force to produce as loud a tone as is capable of being produced
by. using the thumb.

ing the
of scales

We are convinced that not only far better execution is obtained in playing seale passages, ete., by alte
first and second fingers, but, if the fingers have been properly trained and strengthened by sufficient practie
and exer that the tone will be equally as loud and of a more satisfactory quality.

gering is good enough for those guitar players who like to amuse themselves and amuse their friends by
trying to imitite a whole brass band. This fingering is more for those who wish to learn to play music on the guitar—
solos that are appreciated by musicians.  Resting the little finger or wrist on the sounding-board is, of course, impos-
sible with this style of fingering, and disadvantageous in any.

SIGNS USED TO MARK THE FINGERING.

1st finger, 1. 1st finger,
0
2nd finger, 2. i A 2nd finger, :
Lerr ITAND. indicates the open string. RIGHT HAND. ¢
3rd finger, 3. (}.‘ird finger,

4th finger, 4. 4th finger, not used.

SCALE OF C MAJOR.

Begin the lowest note of a passage with the thumb, unless the following note comes on the same string. That is,
avoid as much as possible, alternating the thumb and a finger on the same string.  See notes with thumb-mark in the
above scale.

Ex. 1.

({opyrlght, 1896, by 8. 8. STEWART.
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Ex. 4.
Moderato.

e

When the thumb is not in use as in the first line of Ex. 4, it can rest lightly on one of the lower strings, thereby

steadying the hand.  The first note (D) in the first measure of the second line in the above exercise is picked with the
second finger to avoid alternating the thumb and a finger on the same string.

Ex. 5.
_ Allegro.
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Ex. 6.

Andante.

b

Ex. 7.
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Ex. 8.

Allegretto.

Ex. 10.

Adagio.
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‘* JAKEY AND DER BANJO.”
Written for the Yourpal, by C. A. P
Our poy, von day,
Heard some von blay,
On der Banjo.
Ile gif us nein rest
Dill he bossessed
A Banjo.
It had ein nickle-blated rim,
Der neck vos long and slim,
But it dakes the cake mit him—
Der Banjo.

Tt stood der test,
1Us tone der best
For der Banjo.
Wanted to leamn pretty bad,
Did der young lad,
On der Banjo.
Der strings he vood begin to pick ;
1 feel like hitting him mit a brick ;
For der music she make me sick—
On der Banjo.

My money he dook,
Bought ein instruction book,
For der Banjo.
Now he learn maybe,
Aber she was N. G.
For der Banjo,
1 dink me not perhaps
1 gif him ein drink of Schnapps,
A tune he vood slaps,
Outer der Banjo.

But der music she stopped,

And der darn fool dropped
Der Banjo.

It was a great choke,

But de head he was proke

. On der Banjo.

He got her fixed all right;

Now she way outer sight ;

He dries to blay mit all his might
Oa der Banjo.

Lessons he took

Outer der instruction bock
On der Banjo.

But he learned not ein word ;

At last of der Yournal he heard,
For der Benjo.

Den to Stewart wrote ein line,

Asking him if he be so kind—

Send him ein copy of der Journalso fine—
For der Banjo.

Small was der cost;
But see what dot poy lost
For der Banjo.
He subscribed for ein year,
And said we need have nein fear,
But dot fine music we'd hear—
On dot Banjo.

His blaying was infernal,
Till he hear of dot Journal
For der Bai
But now he's ein « dandy "'—
You pet your lifer he’s handy—
On der Banjo. 5
In de front rank he now stands,”
A large salary he commands,
And he has blayed in many lands,
On der Banjo.

GOMMONWEALTH JONES

Confines Himself to Solid Facts and
Family History.
Walhalla, Fla.,sDec. 25, 1895.
My Dear Stewart :—

This glorious Christmas morning finds
me recuperating in the most luxurions man-
ner in the best hotel of this delightful health
resort and sanitarium generally.  After such
an extended tour as it was my fortune to
indulge in, I have felt myself somewhat rusty
and weatherbeaten, and in need of repairs
generally—not only to my interior decora-
tions but my exterior furnishings as well.
After leaving the Atlanta Exposition and
bidding my esteemed friend, King Thimble-
thumper, an affectionat= adieu (which took
all night) I hied myself hither in search of
the - first-class shoemaker, Abraham Jones,
of whom I told you some time ago, and
who, owing to some mutual arrangement,
became one of my cousins. He is one of
the most whole-souled, half-sole and ‘‘heel-
ers’’ that can be found among the curiosities.
I mean characters of the South.

Our family has always had its branch of
shoemakers. It was really a necessity, as
owing to the peculiar formation of our feet,
our custom was never solicited by shoe-
makers outside of the family, and owing to
our inability to secure free accommodations
in the way of first-class transportation (ex-
cept in proceedings of ‘the law) we have
always been compelled to pay the strictest
attention to our pedal equipments so as not
tobe “left’ in the seasons when walking
was good—you know what that means (I
heard of the trolley troubles in your city).

Why Abraham Jones, or ¢ Old Abe,’ as
he was commonly called, located himself in
this section of the earth, is to me an abso-

Iute conundrum, as nine-tenths of the popu- |

lation go barefooted, and the other tenth
are invalids and can’t go. Very little shoe
leather is used—even in the nursery. Now,
it was not my intention to write about shoes
or sh k but by way of explaining the
whyforeness of writing from this section, T
had to make some allusion to that article of
commercialty (come to think the subject
could be used). Ishould at present be in St.
Petersburg by invitation of the Czar. Iam
not; and that settles it. What I want to
get at is this: g
Having been corresponding for quite a
while with you on different subjects, of
which the banjo “was the chief ingredient,
and its performers and admirers the import-
ant nucleus, the readers of the Fournal are,
perhaps, inquiring naturally, and good-
naturedly asking, ““Who is this man Com-

monwealth Jones, who is so distinguished
in the'art of banjo playing and seems to be
so well informed in that direction that he is
so much sought after and whose letters are
50 universally read "’ T will therefore let
you into a little bit of history of the illus-
trious Jones' family, from which I have the
honor to have sprung. To have been born
a Jones was an event of which I am entirely
innocent. Although being present at the
time, let me assure you that I was blissfully
ignorant of any details or preliminaries, but
was completely surprised afterwards when I
heard of the emphatic success of an affair
which concerned me very much—in fact,
could not have come off without my pres-
ence—without the slightest cognizance of
any of its arrangements.

Some people are under the impression
that the Jones family is a branch of the old
Jonah family, spoken of in sacred history,
and assert that in the course of civilization
and other complications of education,
chiefly phonetic spelling and pronunciation
of the characteristic articulation, the word
Jonah was gradually hatched into Jones.
is entirely incorrect. There are no
“Jonahs' in the Jones family, nor have
there been since the “Two Johns'’ were
abandoned by Fatty Stewart Jones.

LR T T

In the year 1828, on a little farm in New
Jersey, near the glue factory, in summer,
your humble servant, Commonwealth Jones,
—that's me—was ushered into existence,
without much disturbance, and in a very
short time attracted a little attention by his
boisterous habits, generally from midnight
to dawn, and afterwards by the original
methods he was compelled to adopt in order
to keep the flies at a safe distance. At that
time New Jersey was a fly country. (It has
since gone Republican.): Fhere being six-
teen other children, chiefly boys and girls,
who had preceded me in the family, I soon
found upon gradual introduction fo them
that I would very shortly be compelled to
look out for number one. This was the
first actual study of my extensive education.

My father, whose name was Constitution
Jones, at first jollied me into believing that
T was the most important acquisition to his
vast collection, but I soon tumbled to the*
fact, from what came under my observation
in the course of events, that I would either
have to pay board or get married ; but as [
soon found employment at cutting ice, I did
not resort to the latter extremity that'winter.
My mother’s name was Betsy Gibbs. She
was a sister of Comstock Gibbs, who was the
husband of the late Bolsover Gibbs’ mother,
Mary Ann Cranberry, near Salem. Mary
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Ann Cranberry Gibbs was the only aunt I
ever had who recognized and appreciated
my ability to get outside of mince pies. It
was owing to this accomplishment that I was
frequently the companion of the illustrious
Bolsover Gibbs, and our pranks frequently
kept the Sheriff, old Snatcher Jones, my
uncle on my father’s side, from his duties
on the farm below Trenton (since consoli-
dated .
* ok k%

The Cranberries are’known all over.New .
Jersey and_are closely allied to the Boggs,
also well known, by marriage, in November.
My grandfather, Terrance Jones, who is at
present in his second childhood near the old |
home, was always proud of his connections
and would talk as long as any of his victims
remained, about his father—my father’s
grandfather and my great-grandfather—

'l'dcr Jones, who had made arrangements to
come over in the Mayflower, but who missed
the connections because he went after his
banjo, which was a mistake, as he had sent
it ahead with his family and other furniture.

Peter Jones soon followed the Mayflower,
however, in something of the same sort, the
Augustflower, and by some stroke of lucky
fortune was shipwrecked near the coast of
New Jersey around the Inlet. This is the
first instance where a Jones became stranded.
It is also (not) the last.

He always claimed to have been the dis-
coverer of New Jersey, although many of its
inhabitants have since been discovered by
green goods men and bunco steerers from
the United States (since organized). At |
any rate, parts of the Augustflower came
ashore with him, and as the August flower
has since become one of New Jersey’s chief
productions (this is paid for) he has always
had the undisputed right to his - cl;um—lhc
Jones estate.

According to the chironicles of Terrance
Jones, my grandfather, who was nicknamed
Pedigree Jones, Peter Jones, my great grand-
father, explored and cleared the whole of
that country, including Toms River, where
a man owes me $25.00, and which he named
after his oldest daughter, my grand aunt
Susan, whose early habits gained for her the

not saying anything

about Elizabeth, which he dedicated to

Elizabeth Creedmore, his mother-in-law,

and whose husband was a shoemaker. (He
being a shoemaker who never ldvemsed

father-in-law mended their and,
strange to say, that the more my great.grand-
father played the more shoes his father-in-
law got to repair, yet he always had a good
stock of prejudice around against the banjo,
which he has succeeded in handing down.
He may, perhaps, have been about half right,
for without some opposition the whole Jones
family, including Captain. Paul, may have
become banjoists and the State of New
Jersey may have been ‘“tabooed’’ by the
Four Hundred (since increased) who, in
those days, actually despised the “banjo,
even if they sometimes paid the shoemaker
(I mean the piper).

It will thus be seen that while a great num-
ber of my ancestors were banjoists and shoe-
makers, the contention for supremacy be-
tween them resulted in bringing out a branch
of statesmen and parlimentarians — also
farmers—which eventually resulted in the
common good of all, not excluding Glou-
cester; and, as we could not all become
statesmen, the whole year around, myself
among the number, we still hold ¢n to banjo

shoes,

| playing and shoemaking (in fact some of

the statesmen have been known to work);
and as my birthplace has since become too
small to comfortably accommodate the pres-
ent entire Jones family, we have gradually
hibernated to foreign parts, evern Boston,
and that explains why I'am here. To abbre-
viate a long dissertation, the Joneses are
“init" “as
ness is com.cnn.d, the Smiths, Browns, etc.,
notwithstanding.

*. My cousin, Abraham Jones, with whom L
am at present getting acquainted, seems to
be both banjoist and shoemaker combined ;
you ought to hear him play the ¢ Fandango.”

ar as pedigree and numerous-

.And it would do_you guod to seesthe natives

‘here dance the "Jub.l when he plays it.
They make their numerousappearance when-
ever he does n It is a glorious sight these
warm 1i ings, after lown,
to see the

and when he takes his banjo inside they go
away in the same manner. If Abe should
fail to make his appearance just once it
would be the subject of universal conversa-
tion the next century. I have not as yet
played for them. I don’t know if I will.
It might break the spell of happiness and
the rural simplicity of the community.
There are- times when silence is golden,
Have you ever been South?  Enough said.
Yours, till further notice,
Com. JoNEs.

MY SWEETHEART.

Shall T tell you of Iy sweetheart,
My lover tried and true ;

Tell you of his many virtues
And the deeds that he can do?

We've not been lovers very long,
But our love is strong and deep;
He's ever in my daily thoughts
And 1 dream of him in sleep.
He patiently awaits my will,—
Is always in good trim;

And ever ready to respond

‘Lo any passing whim.

My pleasure is his only thought,
He knows no other law,—

s heart 1s tuned to my accord,—
Has not one single flaw.

I put my arms around his neck,
5 And lose myself in bliss :
But do you know, I never yet
Have given him one kiss !

*Tis true T sit and fondle him

A loving life we've led

And oft-times in my willing lap
He’s laid his handsome head.
Now, you ask me all now do you,
Who my model lover is,

And when I intend to change
My maiden name for his.

Let me whisper, yes, bend closer—

We will never, never wed,

For my lover is—my Banjo

“ Stewait's Special Thoroughbred.”
ARLETTA Rowk,

d dar} ioned na-
tives dancing in the shadows—found here
also—to the music Abraham Jones produces
on his truly patient banjo. Did I say
banjo? Well, let it go at that. I have
kept my Stewart in the background thus far,
as I fear that if I showed it to him it would
break his gentle heart. And such music !
Just picture to yourself a composition where
every other note is played on the fifth string,
and you will form an idea of what Ahr:ham

out of consideration to his i di ',,
- his name will not be given.)
R
In those days (and nights) my great grand-
father played the banjo ; the natives danced
—on their shoes—and my great grandfather's

Jones lisk This fi

‘the nightly diversion of the plu:e, and

where the dancing humanity comes from
in such short time after he strikes the first
note, is, to me, a perceptive mystery. They
simply come in silence, dance in silence,

(Continued from page g)

To all the artists who took part in this enter-
tainment, the publisher of the Journal conveys
his best thanks, congratulations, and kindest
wishes. To Messrs. Brooks, Denton and Oss-
man, the New York Trio, who accepted an
engagement for this event upon rather short
notice (owing to the canceling of engagement
by the Doré and Farmer combination) we
tender special thanks; for the change in bill,
owing to their part, was greatly a benefit to the
program.

R o
It was the intention of the publisher of the

“Journal to in this issue a ph.

of each of the clubs taking part in the cancem

but finding it impossible to obtain more than

‘one-third of the photographs necessary, the

project had to be
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‘“OUR BANJO CLUB.”

Written for the Banj

and Guitar Jowrnal, by J. H. Anker.
“Twas a beautiful day in the summer,
When all was serene in the place ;
From the city there came a slick  drummer,”
With a smile that disfigured s face.
We were not there discussing the weather :
The crops, and such things, in the store—
We were holding a meeting together— &
And the  drummer ** just walked in the door.

“The cause of our meeting together that day
Was to get up a good banjo club;

For Ike Jones, just back from Boston, did say

They were now all the rage at the ¢ Hub.’

He spoke to Lem Parker, Jim Smith and Tke Lang;
And they told a dozen, or more.

So they formed the club, the darnation gang,
And the  drammer "’

just walked in the door.

We never once’thought what the future would bring,
As we paid in our first dues that day ;

But alluded to how the village would ring
When our banjos together we'd play.

We then all drank cider to the health of the club;
Elected ofiicers, too, by the score; [ *Hub,"]

Ike Jones was made leader—for he'd been to the
And the “drummer”’ just walked in the store.

The question of how 1o proceed then came up—
‘The instruments that were to be played—

Just what kind of music with which to begin;
And the time for the dues to be paid.

To secure a good teacher was next brought about,
For none of us could read the score ;

But we hadn't concluded the subject as yet
As the “ drummer” just walked in the door.

Now the drummer was a man of affable mien;
He was sure he could help us, he knew ;

So we gave him the floor, and listened, serene,
And this he advised us to do:

4 As teachers were scarce—and most of them bad—
We could do without one,” he was sare,

He knew of a * self-teaching  book we could use,
This * drummer” who walked in the door.

The drummer then told us we ought to start right;
He was a banjoist himself;

He then took his banjo, which he played “out of sight,”
And which he afterwards laid on the shelf.

He said he was selling for a music concern,
And showed samples and “ photos” galore

OF banjos, he said, that were easy to learn,
This * drummer,” right there in the store,

We gave him an order for a banjo for each,
With stands for the music—and things—

Such as a case for each one, as “ sweet as a peach,”
And each man a gross of good strings.

The “ self teacher he would “throw in,” he explained,
“Send the goods C. 0. D. to the store;”

And he set up the cider, while we.all remained ;
This “ drummer,”” who walked in the door.

As the bill for the,banjos was sure to be large,
In a fortnight it was to be raised ;

We got up a fair, which helped us along,
For by all our projects were praised

We handed the money—three hundred all told—
To Baldy Smith, who kept the old store,

And he paid for the box that came by express,
From the “ drummer,” who came in the door.

STEWART'S BANJO

AND GUITAR

Baldy Smith was a “chump"” of the “way back” kind—
He has since killed himself on the rocks—

He produced the club's money, ina way that was blind ;
And nevcr once opened the box.

Now our * dashed ** banjo clubis a thing of the past;
And we don't show our “ mugs "' at the store;

But something will happen, if we once get a sight
On the * drummer ” who walked in the door.

STEWART’S BANJO CLUB MUSIC.

Young Clubs who have not been long in
the business, should keep in mind that
Stewart has been in the Banjo music pub-
lishing business since 1878,

Stewart was really the pioneer in this line
of business, as well as the first publisher of
music for ¢ Banjo CLuss.”

He also publishes the only works in book
form ever written on the subject of Banjo
Clubs; These are *“Bamjo Orchestra
Music, or Hints to Arrangers and Leaders
of Banjo Clubs,”’ by Thomas J. Armstrong,
price 50 cents, and “DIVIDED ACCOMPANI-
MENT,”” by the same author, price 50 cents.
These works are worth their weight in gold
to all interested in Banjo, Guitar and Man-
dolin Clubs.

Don’t (nq,et that Stewart publishes a
large collection of the best Bnnjo Club
music in existence.

Clubs wanting music to try over, should
obtain the Banjeaurine parts, as those parts
have the principal or melody.

But, remember at the same time, that
much of the effect depends upon the
““counter melody,”” which is usually con-
tained in the part for ‘“first banjo,”’—and
upon the second banjo, and guitar parts
as well. If your club has a * Piccolo
Banjo,”” so much the better, as we always
have a brilliant part for that little instru-
ment. Then the guitar and mandolin
parts come in very nicely if you use these
instruments in your club with the banjos.
We don’t forget the deep foundation tones
either, and you will find in all Stewart’s
late club publications, a very fine part for
the bass banjo, a highly important instru-
ment in a club of seven or more instruments.

If you mean to keep up your banjo club,
remember that a thing worth doing at all
is worth doing well—and if you want the
best arranged music for banjo clubs, Stew-
art’s is the kind you should get. You can
““bank on it,"” with good security.

We have a few pretty and catchy banjo
club selections recently issued; among which
are ‘‘ Autumnal Festivities’' march, by
F. M. Planque, which on account of not
being very difficult is bound to have a ‘ big
pull’” among the clubs. “‘Plantation
‘Dmce," by Paul Eno, recently issued, is

JOURNAL.

another good thing—so “‘push it along,
playing it once, and it will ““ go’’ with you
and you will like it.

The “Cupid’'s Realm,” by
Armstrong, has been a* *“ winner *’ from the
t—It is a beautiful thing and requires no

Overture,

sta

pushing, for it has a musical perfume, which

like the scent of the roses; makes one long
for another dose, after hearing it once.
Play it once, and you will play it again.

But it is not necessary to elaborate.
Stewart’s Banjo Club Music has *“the
pull” “with leading clubs, because it is
right, and good in every particular. It is
not ot Mushroom Growth, but the result of
years of practical experience, and abreast of
the times.  ““There are others,”” of course ;
but Stewart employs the best brains in the
profession, and does not have to gwess at
what is wanted ; for he has been over 18
years in the business, hand running, at 360
days to the year.

A correspondent in New York, wrote recently:—

“If the strings you sent me were anything like
what T got here, T would not be coming back to you
for more, but such banjo strings as your cannot be
had here

Stewart’s Banjo Strings are sold at 10 cents each,
or 15 strings for $1.co. These are of the best and
toughest kind of gut. ~Silver-plated, carefally spun
bass strings wound on best white silk, 10 cents
each or $1.00 per dozen. By the way ; don't forget
Stewart's Specjalty Silk Strings for Banjo, 15 for
$1.00. When the weather is damp, or warm, and
gut strings do the Barometer act on you, bear the
Stewart Specialty Twisted Silk Banjo first, second
and third strings in mind. Try them, and you will
keep them on hand. Purchase by the bundle of 30
strings and you will get them for $1.75 per bundle.

G. R. E. KENNEDY, Newport, Vermont, has just
published his latest composition for the banjo, and *
two banjos, entitled “ Zhoroughbred Tiwo-Step,”
price 50 cents.  As the piece is lively, and not very
difficult, it will no doubt meet with quite a large sale.

SE

C. H. SouLk, of Waterville, Me., writes concern-
ing the Stewart $15.00 Amateur Banjo, as follows :
“T received the banjo, O. K., and was more than
pleased with it, and also the way you used me. The
parties I sold it to were more than pleased, I don't
see how you can produce such a good banjo for the
money. It has got an excellent tone, and it is better
than lots of them that I have heard that cost $25.00
each.

(To be issued during February)
NEW MUSIC
Overture—Raymonde

For BANJO CLUB

By PAUL ENO

7 Parts complete. .price, 82.00
This is something very fine

S. 8. STEWART, Publisher
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ALFRED A. FARLAND.

SPECIMEN PROGRAMME.
PART I | PART II.
. Porprr—Tarantelle.
YrADIER—TLa Paloma.
PADEREWSKI—Minuet a'l'Antique.
Verpi—Selections from 11 Trovatore.
———Auld Lang Syge. Variations.
. CuoriN—Nocturne, Op. g, No. 2.
‘MENDELSSOHN—Concerto, Op. 64,

R—Wiegenlied (Cradle Song).

Gypsy Rondo.

ARLAND—My Old Kentucky Home, Variations.
Polonaise. Op. 40, No. 1.

T—Serenade.

7. RossiNi—Overture to W, Tell (Allegro vivace).

ooap e

o

<

HOSE who cannot spare the time necessary to successfully manage public concerts'can do well by engaging Mr. Farland for
a private subscription recital which be given in a studio, private parlor or other suitable place large enough to accom-
modate 100 or more, the use of which may be obtained for little, or nothing, except the rent of chairs.

Teachers, enthusiasti> amateurs, etc., can secure subscriptions enough in a short time to MORE than cover the cost of a
private recital, and as all necessary arrangements may be made during leisure hours, any one can run an affair of this kind with-
out risking either time or money.

Should the number of subscriptions secured warrant the expense, and should there be sufficient time in which to properly
advertise the affair, a hall may be rented and the recital made public at pleasure.

Mr. Farland furnishes all necessary printed matter, such as subscription blanks, tickets, circulars, etc., on which teachers
and dealers who engage him will be given an-advertisement, free of charge.

Write for full particulars without delay.

Mr. Farland is constantly negotiating for dates in all parts of the country.

It matters not how small the place, or in what part of the country you may be located, it is within your power to secure his
services.

Do not wait tntil he turns up in your vicinity, however, as it will be too late to secure him then. Arrangements must be
made in advance, therefore write NOW. Address as below.

Cm e

A A. Farland’s Published Compositions and Arrangements.
(This List Complete to January, 1896.)
BANJO SOLOS. ‘‘ 'Tripping Through the Meadow, '’ Schottische, 35 cents; *‘ The Dandy 5th,’’ Quickstep, 30 cents.
BANJO SOLOS WITH PIANO ACCOMPANIMENT. ‘‘Gypsy Rondo,”’ Haydn, $1.00; ‘‘Schubert’s Serenade,’’
75 cents; ‘‘ Hauser’s Cradle Song,’’ 50 cents; - ‘‘ Wieniawski's 2d Mazurka,’’ 60 cents. g
TWO BANJOS. ‘ Gavotte’! (No. 2) by Popper, 60 cents (makes a good solo also).
_MANDOLIN AND GUITAR. ‘‘The Dandy 5th,”’ Quickstep, 40 cents; Mandolin Part, 30 cents.

BANJO ORCHESTRA. ‘‘The Dandy 5th,”’ complete for Banjeaurine, 1st and 2d Banjos, Piccolo Banjo, Mandolin and
Guitar, $1.00.

Usual discount to teachers and the trade. Address orders
A. A. FARLAND, 610 6th AVE., NEW YORK, N. Y.
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The NEW SOCIETY Instrument

% The Pollman-American nANDOL!‘HETBANJO

POSITIVELY
NOTHING
LIKE IT

Banjo players

can perform on the : . N

Mandoline-Banjo, as Guitar :

players can perform on the Man-

doline-Guitar, without practice whatever
For Prices, Information, etc., call on or address

August Pollman, 70 and 72 Frankiin St, New York Ciy

thE GEORGE BAUER MANDOLINS - (UITARS

PERFECT SCALE BEST WORKMANSHIP SELECTED MATERIALS
ENDORSED BY ALL THE LEADING PROFESSIONALS

(O}
Send for Catalogues and Prices ——glie— -..THE BEST MADE
sooress, GEORGE BAUER
No. 1016 CHESTNUT STREET . PHILADELPHIA, PENNA.,

THE RICCA MANDOLIN

Perfect Model

A_PERFECT INSTRUMENT

TONE, ACCURACY, BEAUTY

Accurate Fingerboard
&
s Beautiful Tone
Superb Finish

Not Excelled by Any

?)

Robt. C. Kretschmar,
136 N. 9th Street, Philadelphia

General Agent for Pennsylvania, Delaware, Maryland and District of Columbia

Send for Catalogue and Prices
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S.S. Stewart “2d Grade” Banjo for Students # Amateurs.

Size, 1i-inch Rim, 19-inch Neck, - - - Price, $10.00

LU (o b (o) 5 L 17-inch ¢ ~ ~ - - 1 10.00

The ro-inch Rim size is designed for ladies; the r1-inch for gentlemen,

HIS instrument is quite an improvement over the old-style Ten-Dollar Banjo, and is really an
excellent instrument, considering the moderate price. i
DEscriprioN :—Nickel-plated rim, with wire edges on both sides, with maple wood inner rim;
twenty brackets, grooved hoop, metal tail-piece, etc.—all metal parts being nickel-plated; ebony finger-
board, polished neck, raised frets, pearl position-marks, etc.; ebony pegs.
A very good idea of the appearance of this instrument may be obtained from accompanying

engraving. T'his instrument, although nbt a high-grade “ Stewart,” is well-made and finished, and will

be found a good instrument for the money.
>

3. 5. Stewart, $15 | Banjo, styied “The Amateur.”

HIS Banjo, style “ The Hmatenr,” may be described as follows :—Nickel-plated rim, wire edge at
top and bottom, maple wood inner rim, twenty-four nickel-plated brackets and hoop, ebony veneered
fingerboard, pearl inlaid positions, raised frets, ebony pegs, “c ” tail-pi all parts ﬁ;lely :
finished and polished.

| Size, m-inch Rim, with 19-inch Neck, ~  Price, $15.00

The same Banjo may also be had with 10-inch rim and 17-inch neck for ladies’ use.

#ar-IN ORDERING, PLEASE BE PARTICULAR TO MENTION THE SIZE WANTBD, WHETHER 10 OR II-IN. RIM.”



NEW BANUD PUBLIATIONS

UNIVERSITY CADETS MARCH

Banjo 6

2d Banjo Part, or Piano Part, separate, 20¢, each

Leap Year Clog

s} Rt
Alameda Schottische | Paujo, Gracber...... .10

Garden City Reel, Banjo, Fish. .10
“Get There” Reel, Banjo, Fish .10
Waltz, *“Happy Hours,” Banjo, Fish.. .10

Jeannette Mazourka, Banjo, Fish

Silver Shoe Clog, Banjo, Fish ..

“The Ideal Two-Step, Banjo, Fish....

Tmperial March, Banjo, Fi

Dance, Fantastique, Banjo, Dahl....

Merry-Go-Round Polka, 2 Banjos, Frey...... .

Essie Schottische, 2 Banjos, Heller.....

Lillian Schottische, 2 Banjos, Marks......... .35
The Lark (Song & Dance), B. & G., Folwell, .25
Kuiawiak (Polish National Dance), B. & G.

arranged by Corbett. .25
Brownies Dance, B. & G., Frey.... 25
La Premier March, B. & P., En, .50

Mandolin and Guitar
“Driving Club’’ Waltz, by E. H. Frey

For Mandolin.... w3438

For Mandolin and Guitar.... ...

Guitar part, separate . .30
For Mandolin and Piano ... .70
Piano part, separate ......... .35

This selection can be used either for Man-
dolin and Guitar or Mandolin and Piano, or
as a trio for the three instruments, as desired.
It is very fine.

Overture, ““ Fairy Dell,”” by E. H. Frey
For two Mandolins, Guitarand Piano,
For one Mandolin and Guitar ....
For 1st and 2d Mandolin and Guitar..
For Mandolin and Piano ..

. .65

. 85
Either part may be purchased separately if desired

Sleigh Ride Schottische, M. & G..

Frey.
Spanish Waltz, M. & G., Frey. .25
My Little Blue-Eyed Nellie (S. & D.), M.
&G., Fre
Dance in May, two M’s & G., Eno .35
Ting Tang (Chinese) Dance, two M's & G.,
35

The above two selections are complete, also,

for one Mandolin and Guitar, 25 cents.

GUITAR MUSIC

Aurania Waltz, Guitar Solo,
by P. W. Newton

ion. Will be much in

A very tasteful compos

demand among Guitarists. Price, 25 cts.

Varie Waltz, Guitar, Frey. .25
Village Bell Walz, G:limr. Frey; .. 25
Lillian Polka, Guitar, Frey... .25
Funeral March, Guitar, Frey .25
Gipsy Dance, Guitar, Frey.. 25

Mexican Dance, Guitar, Frey.

Maguolia Schottische, Guitar, Frey...

 Patrol of the Nymphs, Guitar, Frey........ . .25

My Partner Waltz, Guitat, Frey. .25
“A Moment With You” Waltz, Guitar,

S .10
Enterprise Waltz, Guitar, Lynch .25

BANJO CLUBS

OVERTURE, “THE GRENADIER"
BY THOMAS J. ARMSTRONG

Complete in seven parts, as follows :
Banjeaurine, (leading part), first and sec-
ond ordinary Banjo, Piccolo Banjo, Man-
dolin, Guitar and Bass Banjo.
Price, complete, 7 parts, $1.50
Solo, or leading part, separate, 35c.

“This overture may be used with good effect as a
Duet for Banjeaurine and Guitar, 55 cts.,
or for Banjeaurine and 2d ‘Banjo, 55 cts.

An easy and pretty piece for young clubs.

35 | FORTUNA WALTZ

BY THOMAS J. ARMSTRONG"
Complete in seven parts,
Price, 50 cents
Solo part, 10 cents

Each separate part, 10 cents

POLKA, “JACKSTRAWS "
) BY PAUL ENO
Six parts, complete. “The first Banjo ' part

may be used also for Piccolo Banjo.

Price, full parts, $1.20

Solo part, 25 cents, scparate

MARCH, “ COAT OF ARMS"”
BY PAUL ENO
Complete for Club in seven parts

Price, $1.40

Solo part, separate, 25 cents

‘“Plantation Dance”’
., FOR BANJO CLUB

—By PAUL ENO-—

Solo Part, - - - 20 Cents
Complete, 7 Parts, ® = $1.40

OVERTURE, RAYMON
FOR BANJO CLUB

By PAUL ENO. Price, $2.00

Solo Part

40

Bass Banjo Part.. et

Each other Part .....

“ Rutumnal Festvites” Mlareh

BY F. M, PLANQUE

aussesdsen 430

Solo Part, Banjeaurine.

Bass Banjo

Each other Part....

Complete, 7 parts ...
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