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- STEWART BANJO,

'I'he Guitar Soloist

. . Price, 81.50 .

Fifty pages of selections from the classics, arranged
for Guitar by Walter Jacobs

Jacobs’ Banjo Studies for Beginners

in five books; price forty cents each. With supple-
ment to hook one, twenty cents extra. This method
teaches the modern right and left hand fingering.
Sample copy sent free to teachers upon application.
Send for catalogues of New Guitar, Mandolin and
Banjo Music.

““~ Two New Guitar Solos

“Zove and Beauty” Waltzes: (Armstrong) ar-
ranged as concert solo. Not difficult; as pretty for
guitar as the banjo. PRICE, 50 cents.

“Massa's in the Cold Cold Ground.” A companion
piece to Romero's “Souvenir d* Amerique.” Fairly
difficult, excellent concert number. ~PRICE, 60 cents.

Both selections arranged by the publisher.

WALTER JACOBS
MUSIC PUBLISHER
No. 169 TREMONT ST., BOSTON, MASS.

Two Unique Books.

ndorsed in the

st terms by the principal teachers and
anada. studen and
em  Nothing ke hem ever published.
Y, dhey.are 3 sovee, cootalaiag more in-
o o B pupured han
The American Conservatory Banjo I-!nuﬂ‘ Price $1.00
_ Practical Hints on Modern Banjo Playing, ** 50 cls.
Both by the eminent bavjois
Send ten cents in stamps (053 sample co ¢ Cadenza,
the most insiructive of Kanjo, Magazines,
and catalogue of our celebrated music for stringed instruments
and Piano,
The C. L. PARTEE CO. Publishers,
KANSAS CITY, MO.

THIS TRADE-MARK used by S. S. STEWART, _

and Stamped upon

the S. S, Stewart Banfos, is registeredat
B U S Paent Uﬁ‘lr_e AR

BE SURE, ‘when 'you purchase a.
it has this irade-mark upon f.

Be sure to write for $. 8. Stewart’s Ilus-
trated Banjo Catalogue. 7The most complete
book of the kind published.

S. S, STEWART’S
AMERICAN BANJO SCHOOL,

In two parts. Part'1st, by mail, $1.13; Part 2d, by
mail, $1.08.+ Both parts bound in board cover, $2.76
by mail,

These prices are net. Every banjo student should
have a copy of Part m,wlneheonnlm a vast amount
of information.

~ Address, S. S. STEWART,
v " PUBLISHER,
zal and 223 ((humh Street, Phu.a.lpm..
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ONE CENT LETTER POSTAGE.

WE ARE LIKELY TO HAVE A NEW POSTAL
LAW SOON, MAKING POSTAGE ON LE
on NT PER HALF OUNCE.

TERS

The National Board of Trade has been
for some time past investigating the cost
and revenue of the postal service, and their
reports show the great abuse to which the
second-class postal rate of one cent per pound
has been put. That an immense profit
should be exacted on one class of mail matter
to make up the loss on another class, is un-
American, to say the least. It has always
appeared to us an absurdity that newspapers
and many so-called periodicals should be
carried at a nominal rate of one cent per
pound, while books, music, etc., are charged
at the rate of 8 cents per pound. Again,
such articles as banjo, mandolin and guitar
strings, banjo heads, etc., must be carried in
another class and ch:rged double the post-
age rate, or 16 cents per pound.

The Journal, as we have stated elsewhere,
has at no time been offered for admission to
the mails at the second-class rate, of a cent
per pound, for the reason that it was pri-
marily intended as an advertising medium
for our business, and therefore the publisher
felt satisfied to pay the regular book rates of
one cent for each two ounces or fraction
thereof ; and yet the Journal has prospered
withal and its publisher remains independent.

What we want now, however, more than

ything else, is the prop duction in
letter postage, together with a uniform rate
on third and fourth-class postal matter, so
that a banjo head, or banjo strings may be
enclosed in a package of music, if necessary,
and one rate of postage charged on the
package. Much of the annoyance and loss
of time in plitting up packages for the mails,
now experienced, would then be avoided.

Let us push the matter for reduction of let-
ter postage to one cent per half ounce, as the
first step, and take care of the other reforms
afterwards,

I

|

April and May, 1896

THE GREAT BOURSE BUILDING

Philadelphia has the greatest Exchange
Building in America, the new Bourse, fron-
ting on Fourth and Fifth Streets, south of
Market Street, eight storics high. THE rER-
MANENT EXHIBITION of Philadelphia Man-
ufacturers is a feature ; the working ma-
chinery being shown in the basement, run-
ning by Steam and Electric power ; the oth-
er exhibits, including STEWART BANJOS on
the seventh floor. The entire seventh floor,
bear in mind, is giveR over to the Exhibi-
tors, and there are some very handsome and
instructive displays. No charge is made for
admission to the Exhibit Department. Rap-
id and smooth running elevators at either
entrance, Fourth and Fifth Streets, will take
you to the seventh floor in a jiffy; and you
can go down again, all the way, to the
BASEMENT MACHINERY DISPLAY, wlen in the
higher regions you no longer wish to stay.
All visitors to Philadelphia should take a
good look at the new Bourse Building, both
inside and out, before leaving town. The
WEDNESDAY EVENING {ree PROMENADE CON-
CERTS have been largely attended during the
season,—Fine music and plenty to be seen,
and DON'T COST YOU A CENT EITHER: Just
bear this in mind. Just think of it.

THOMAS J. ARMSTRO

On Sunday, February 2d, the Haseltine
Art Gallery Building, at 1416 Chestnut
Street, Philadelphia, was destroyed by fire.
The banjo studio of Mr. Armstrong, being
located in that building, was, of course,
consumed with the building, as well as the
studio of Henry Meyers, the zither teacher,
and the Steinway piano agency, on the main
floor.

Mr. Armstrong’s loss was partly covered
by insurance ; bpt the ¢ fire proof"’ safe, in
takinga tumble from the seventh floor to the
basement, being red-hot mad, burst its
bonds asunder, in striking a snag, or several

\
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of them, in its descent; the result being that
all Mr. Armstrong’s books and papers were
consumed, and the safe proven to be any-
thing but that which its name implied. Mr.
Armstrong lost a number of fine instruments,
including a harp, and many very costly
paintings in the art gallery were destroyed.
It was a hot fire and raged for several hours.
Mr. Armstrong promptly secured temporary
rooms on the opposite side of Chestnut
Street, Number 1431.

From the Springfield (Mass.) Union.

WIZARD OF THE BANJO

Mr. Farland's Performances,
He Shows How Wonderful Things may be
Accomplished on'a Plebian I 3

A Marvelous Clever Recital.

Springfield has heard many virtuosos but
never one more deserving of the title than
Alfred A. Farland, who positively electrified
the audience which gathered in Graves’ Hall
last evening to “listen to a banjo recital
given under the management of John Davis.
His performances on the instrument which,
up to a few years ago was the instrument of
the negro and the Southern plantation, were
thrilling in the intensity with which he
played and the magnificent technique which
was displayed in many of his selections.

Mr. Farland does not follow the usual
path of banjoists in his selections, and last
evening he devoted himself to an interpre-
tation of Beethoven, Haydn, Chopin; Schu-
bert Paderewski, Verdiand other compo-
sers whose works have up to Mr. Farland s

been i ibilities
on‘a banjo. In the absence of a piano ac-
companiment he was obliged to leave out
the second movement of Beethoven's sonata
and an anticipated* pleasure was missed.
In the second number, however, he showed
how great things may be accomplished on
a plebeian instrument. No one who had
not seen the banjo in his hands would have
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believed that such music could be produced
without the aid of a more mechanical in-
strument. The singing tone so much to be
desired in piano music was marked and in
the piano passages there was remarkable
sweetness of tone and clearness of express-
ion.

The same characteristic of brilliancy
roused the audience in the performance of
Schubert’s serenade and Rossini’s overture.

The Pad; ki minuet was admirably
given and in response to the applaiise of
his fisteners was repeated.  Altogether the
evening was one which will be long remem-
bered as a musical event by those fortunate
enought to hear this unapproachable artist
on his chosen instrument.
program was as follows:

Eighth Violin Sonata,

‘Wiegenlied (Cradle Song),

“Gypsy Rondo,

“My Old Kentucky Home,”.

The complete

Foster- Farland
Polonaise Op. 40, NO. Lusuuuss.s..Chopin
Serepade, Schubert
Overture to William Tell (Allegro Vivace.)

“Tarantelle”

2me. Polomaise Brillante, Op. 21
Wie

All Mr. Farland’s work is done on the STEWART
THOROUGHBRED BANjO.

CATALOGUES, Efc. -

How very often persons write for com-
plete catalogues of banjos, cases and music,
at the same time using a postal card for the
purpose, and writing in so caréless a manner
that it is almost impossible to make out
either name or address.

-To speak plainly, we do not care to be
bothered with such persons. Our catalogues
complete, are expensive to publish, and the
postage alone costs from 8 to 10 cents on
each package. Those who expect attention
should write on paper—not on postal cards
—and take good care to give name and ad-
dress so plainly that mistakes are not likely
to occur. Those who enclose 10 cents in
stamps, to pay return postage, are. the ones
to receive first i Prompt

(From the New Haven Eveming Register,

of February 17h.)

MR. FARLAND AND HIS CRITICS.

HE DEFENDS THE RENDITION OF CLASSICAL
COMPOSITIONS ON THE BANJO—A
COMPARISON WITH THE VIOLIN.

New York, Feb. 17
To the Editor of The Register :

While I am truly grateful to one of New
Haven’s musical critics for characterizing
me as the greatest banjoist in the country
and to several others for the many compli-
mentary remarks which were included in
their reports of my recital in that city,
cannot but feel that those who characteiized
the rendition of classical compositions on
the banjo as a desecration—a shock to music
lovers, etc., did the instrument a gross in-
justice, to say the least, and while I am far
too busy to enter into disputes concerning
the merits or demerits of my chosen instru-
ment, in the present instance I cannot re-
frain from saying a few words in reply to
those who have so evidently allowed preju-
dice to shape their opinions.

One critic having made the assertion that
the banjo lacks sustaining power, etc., stated
immediately thereafter, that the lighter se-
lections, such as Hauser's Cradle Song and
“0ld Kentucky Home " were the most
effective.

Given a knowledge of the ‘fact that the se-
lections named are among those in my re-
pertoire which require the greatest sustaining
power and delicacy of expression, the incon-
sistency of these remarks becomes apparent
to all.

I was somewhat surpmed to learn from
another critic—whose 'desire to have the
public consider him (or her) very learned, is
evidently greater than his (or her) knowledge
of musical form—that I played the first two
movements of a Beethoven sonata, and that

to postal cards is not always possible, and,
indeed, it would seem that if the catalogues
were not worth writing a letter for, there
were little use in sending. ‘“Business is
business,’”” and should be conducted in
a business-like way.

doxical as it may seem, an exquisitely
swect singing tone was brought forth in the
Wiegenlied by Hauser, but the standard
compositions had no effect.
‘The same writer also informed the public
that the old masters as played on the banjo
are neither grand nor majestic. Inastauch

—
as none of the selections on my program can
be characterized as majestic, I am not a
little puzzled to understand how this con-
clusion was arrived at.

It would seem that this writer’s determin-
ation to give the banjo a black eye at all
hazards caused him (or her) to overshoot
the mark. A perusal of the criticism in
question also inclines one to the belief that
the author of the same is incapable of appre-
ciating anything in music more complicated
than the simple harmonies of such selections
as “ Old Kentucky Home,” and as a conse-
quence.is a poor judge of musical effect. Be
this as it may, it is certainly absurd for any,
one to say that Haydn's Gypsy Rondo is in-
effective on the banjo, as it is similar to
much so-called characteristic banjo music,
this similarity being so apparent that many
musicians, who are unfamiliar with this
selection, have expressed surprise when in-
formed that it was not originally composed
for the banjo.

It is equally absurd fo say that Beet-
hoven’s eighth violin sonata is not effective
on the last movement, as it is even more
effective on this instrument than on the
violin.

(I feel perfectly safe in making this asser-
tion, as many good violinists have freely
admitted the fact. Interested persons are
referred to an article in the Chicago Indi-
cator, dated December 1, 1894.) As the
principal part in this composition is given
to the piano, it is, of course, impossible to
render the complete work on any one in-
strument. The fact that the rendition of the
violin part on a banjo, unaccompanied by
the piano, under the many unfavorable con-
ditions which prevailed on the evening of
February 6, was greeted with prolonged
applause, certainly speaks well for the mu-
sical powers of this instrument; and the
fact that I have repeatedly given programs
comprising from 12 to 20 numbers, includ-
several such selections as the sonata men-
tioned above, in first-class theatres, and have
succeeded, without assistance of any kind,
in winning enthusiastic applause for every
number and encores and recalls at the con-
clusion of the same, should be sufficient
proof that these compositions are effective
on the banjo, this critic’s opinion to the
contrary notwithstanding.

Right here I would like to ask if there is -
aviolinist in this country who would attempt
one of my programs in public without, or
or even with, accompaniment, and if one
should do so, would the music hold the at-
tention of an audience during an entire eve-
ning and please them as well as when rendered
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on the banjo? Judging by the audiences I have
observed at violin recitals, I am inclined to
think not.

w of the facts stated above and the
ency and prejudice displayed in
sms referred to, the conclusion is
inevitable that the writers thereof had previ-
ously determined to condemn the banjo as
a medium for the interpretatioii of classical
music, whether such music proved to be
effective on this instrument or not.

In conclusion I would say that the banjo
has made greater advancement in the past
decade than any other instrument, and with
the assistance of intelligent teachers who
are constantly becoming more and more
plentiful, it will, in my opinion, continue to
rise, despite the sneers of those who, for
reasons known only to themselves, refuse to
admit that there is genuine musical merit in
the only American instrument.

ALFRED A. FARLAND.

The foregoing article, from the pen of Mr. Farland,
is reprinted from the Zvening Register, of New
Haven, Conn. It will be noted that the banjo in Mr.
Farland’s hands is making itself known and felt.
Of course, some of the musical “ know it alls” are
awfully jealous, and don’t know what to say. “Class-
ical music,” if attempted on a squeaky fiddle, by an
incompetent fiddler, Rl o very pleasing
to the cultivated musician. But there are violimists
who can bring out the best points of a violin, just as
there are scrapers who *saw wood " and make one’s
«blood run cold ” in scraping a poor fiddle. So it is
with the banjo. _Its pedigree is as noble, if not more
5o, than man’s, for man sprung either from * the dust
of the earth,” or descended from the monkey, there
u a ement among authorities as to which. It

y worry some of Lhc old school musicians to think
l)nl “ classicsl ‘music ' is rendered upon the modern
banjo, but xh should come down to hard facts—
which th all, sooner or later, be forced to do-—
and ask emlelvcs the question: “Is it not more
noble to build up than to tear down?”

THE MUSICAL FEATURES OF THIS
NUMBER.

‘The musical department of this number
seems to be unusually attractive and inter-
esting. We haye Transient Beauty Waltz,
for Mandolin & Guitar; Violet Mazourka,
for Banjo & Guitar; Elmwood Schottische,
for Two Banjos and Maranta Polka, for
Guitar. All these pieces are entirely new,
not old pieces that have proved to be fail-
ures and therefore utilized in some obscure
musical periodical to keep the plates from
“being wasted’’, but new and good music
in every way.

So much for the musical selections in this
number. Now what have we in instruction?

Jacobs article on “Guitar Fingering’’,
a continuation of the work began in last
number. So much for guitar students.

Then we have more of Gregory's master-
ly work on Practical Fingering for the
Banjo, doubly interesting to the student
now, as Mr. Gregory touches upon Chord

In
aid :

Construction, of which he is a master.
a recent private letter, Mr. Gregory

“The trouble with the whole thing is, that
in order to make the Zheory of the Arpeggio
formulas clear to the student,
carry them through a chapter on Chord For-
mation, and the subject is so lengthy that to
present it in an abbreviated form entails an
amount of thought and scheming that al-
most discourages one. This chapter has
been written for months, but it would take
pages and pages to print it in its original
form, and my idea is to condense it within
two or three pages. To give the theory of
Chord Formation in the abstract without
going into the numerous side issues, is more
difficult than any one could imagine who
sees this chapter.””

I have to

We know of no one more competent to
write this work for the banjo than Mr.
Gregory, for with him it has been a labor
of love for years. Not only does he pos-
sess the ability, the talent and the education
for writing such a work, but his heart-is in
it. We regret not being able to give more
of the work at one time in each issue, but
when it finally cemes forth in book form
these who are now following the work in
the Journal, will also have an opportunity
to review it as a single volume.

In the mean time, we have not forgotten
the ManpoLIN and a work by Paul Eno,
the well-known Mandolin, Guitar and Ban-
jo teacher and club leader, of this city, is
commenced in this issue. If we can success-
fully carry the three works through the Jour-
nal, we feel that the interests of our subscri-
bers will be well subserved.

4IIIJIl, MANDOLIN AND GUITAR STRINGS

The best place to buy your banjo strings
is S. S. Stewart’s. Having over 25 years
actual experience, as banjo player and man-
ufacturer, and handling hundreds of banjos
every year, naturally gives a man aptness in
this branch.

NOTE THIS

The twisted silk banjo strings not being as
clastic as the gut strings, require some little
careand discretion in putting on and adjust-
ing to the instrument ; the tension required
to bring the silk strings up to pitch, not
being so great as required for gut strings,
sometimes causes the performer to yank the
silk string away up beyond the required
pitch before he is aware of it, and * snap,
goes the string.”’

In making a knot in the silk string, it
is well to moisten it a little, which is, how-
ever, not the thing for a gut string.

STRINGS FOR BASS, OR ““CELLO " BANJO.

(Used in Banjo Glubs)
Per set of five strings .. . prag

(These are the same strings as used on a
violoncello, only that the ‘“bass banjo'’
requires one more string than a ’cello.).

These strings separately are sold at the

following prices :
First and Second.
Filth (Violin D) .
Third and Fourth (composed of gut, spun

over with wire) .. ...each, 30 cts.

GUITAR STRINGS.

Set of six ,

The D, A and E

are sold at the low price of,

And the Gut strings as follow:

E. or 1st string, 10 cts. each, B, or 2nd, and G, or
3d 15 cts, cach.

MANDOLIN STRINGS.
Best quality (artist's strings).........per set (8) 50 cts.

. 70.cts.
. Bass strings, spun on silk,
...each, 10 cls.

E, or First per pair, 1o *
A, or Second . “ 10 “
D, or Thir. “ 20
G, or Fourth., “ 20 «
(Mandolin Plectrums, or Picks, Tortoise

Shell each, 10 cts.)

Orders by mail i)romplly filled,
Address, S. S. STEWART,
Nos. 221 and 223 CHURCH STREET.
Philadelphia, Penna. *

ADVERTISING RATES.

A limited number of Advertisements will
be received in the JOURNAL; Rates, $1.50
per inch, single column, each insertion.

Teachers’ cards, payable yearly, in ad-
of Two Lings, will be in-

PRICES
Gnutnngsrnr banjo, each, .10 | vance,
5 pOr Bt OF 8, cvvcninrenisiviiess <50

Assorted, in lots of 15 strings...

The 4th or Bass string, sometimes ‘called the
“Silver string,” 40 inches long, spun on finest
white silk, each........... esrsees oIO

sissssse 100,

The above are the strings of gut and wire
covered silk (bass) as used by the best players.

We also have SILK STRINGS to take the place
of the gut strings for hot weather playing.
““Stewart’s Specialty’’ twisted silk, 1st,
2nd and 3d strings for banjo, at same prices
as for gut strings above quoted.

\

serted at $1.00 per annum.

Teachers of BaNjo, MaNDOLIN and Gui-
TAR will soon learn to appreciate the impor-
-tance and advantages gained by keeping
their names and addresses before the read-
ers of the JOURNAL, at this very smﬂll
cost.

Get the §. §. Stewart Banjos in Baltimore, Md.,
of the authorizea agents,
OTTO SUTRO & CO.,
Nos. 119 and 121 E. Baltimore Street.
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S. STEWART'S

FONTAINE MAURY.

The gentleman, whose portrait appears
above, opened a studio some time ago, in
Washington, D. C., at 611 7th St., N. W.

Mr. Maury has been a resident of Wash-
ington for some years, and is well and
favorably known. His Banjo and Mando-
lin Studio should be liberally patronized.

He carries a stock of Stewart Banjos,
and will be pleased to see those interested
in that instrument at all times.

PLEASE REMEMBER

That the subscription price of the Fournal
is 50 CENTs per year, for the six numbers
published during the year.

Each subscriber, paying filty cents for
suhsulpuon will receive ONE of lhc follow~
ing premiums.

In subscribing always mention which pre-
minm is desired.

tarist’s Delight.” A book of s:lections.
for Guitar alue, §

“ The Banjo and Guitar Music Album,” A book
of music; some for the Banjo and s me for

Guitar . value, .25 |
lhuk, “TheBanjo paper |
ver. value .25 |

3 lhl\ jo and (aun.lr Budget.”
collection of musi
pmly for Guitar..

“ Portfolio of Banjo Musi
of Banj» pieces....
*The Banjoist’s Axslsmm 4

Another good

partly for Banjo and
value, .25

.5 "A nice collection
.value, .25

Chart of Banjo
value, .25

« Rudimental Lessons for Bapjo,"
All must be

A FRIENDLY REPLY TO MR. A. BAUR'S CRITI-
CISM OF THE BOOK, ““ PRACTICAL HINTS
ON MODERN BANJO PLAYING.”

7o S vty Esqy Publisher of the Bango and
Guitar Journal

DEAR Stk—1In the last issue of your Jourmal, in
an article under the heading * Reminiscences of a
lhm«)l ayer " {twenty-sixth letter) the author, Mr.

Baur, undertakes to eriticise my book, “l ractical
ll|nl> on Modern Banjo Playing,” and in d
makes statements that are both misleading and incor-
rect (doubtless unintentionally ) ; therefore, while not
objecting to his rather friendly criticism, o, in fact,
any impartial criti work, 1 feel it my
duty to put the public in possession of the facts'in
the case, and endeavor to throw some light upon the
purpose which the book referred to was intended to
serve.

T have always refrained from speaking of myself,
or giving any detailed account of my experience as a
banjoist in print, (I apologize for doing so now), and
for that reason these players in the East, who have
never met me, and do not know just how extensive
my experience has been, or what knowledge I may
possess relating to the banjo or method of playing it,
may, perhaps, resent my assumption of authority upon
the subject of banjo playing. Be this as it may, 1 did
not issue the book until T had carefully studied the
subject for years, and I feel secure in saying that no
similar work of equal correctness of detail or value
to the student has ever been published in this or any
other country.

It is true that many other banjoists are capable of
doing all T have done in giving “ Practical Hints "' to
the public, and perhaps some of them could have ac-
complished much more, but, surely, it is no fault of
mine that they have failed to do it. The subject mat-
ter of the work is in line with the instructions given
to their pupils by the leading artists of the day, and
my part_has simply been to do what had not been
done before, viz, : furnish necessary information as to
the technical details of banjo playing, clothed in
1eadable language, yet making the work short and to
the point, 35 that ‘the average student could un-
dentand i

Mr. Baur's article is so worded as to create the
false impression in the minds of many who have not
readthe book, that a considerable part of the work
isdevoted toa historical account of the early days of the
bll’ljo,l"(l theoriginal method of tuning the instrument,

far as known. Nothing could be farther from the
truth, * Practical Hints o Modern Banjo Playing,” as
the title should clearly indicate, is simply a short, con-
cise and instructive treatise on banjo playing, giving all
the essential details of tuning, right and left hand
fingering, the tremolo, etc., and does not relate, even
remotely, to the early history of the method of tuning,
or respecting any real or fancied changes, except
in n: mcndenlnl way, recessary in an instructive work
of 1l 5

Mr. lhurs arlicle is all the more mlil:mlmg be-
cause he merely criticises statements made in the
first chapter, and a foot-note added thereto, and does
not even hint at the theme of the book, which is sim-
ply, “how to play the banjo, and play it well, lccord-
ing Lo the most approved modern methods,” The
purpose of the little book is to supply that informa-
tion, and I have the testimony of a number of the
greatest artists in America to the fact that it fulfils
its mission thoroughly.  Mr. Baur says, * the author
of ¢ Practical Hints’ is mistaken when he says that
Briggs' Banjo Instructor was the only book ever pub-
hished giving the tuning as G.” My reply to this is,
hat I.did not make any such statement. What I did
say was, “ Briggs' method is the only one I have ever
been able to discover giving the tuning as G, so it
must be regarded as an exception, and_hardly (o be
considered.” I did not stat Briggs' method was
the only one of the kind published ; but I did, and do
state most emphnn-:-lly,lh-t itis the ouly one I have
ever seen, giving the G tuning, purporting to to hav:
been written by a well.known banjoist, and I have

by the cash, P 0. money order, or U S.
postage stamps. Always write name and
address very plainly, and do not leave out
the State and County if you can help it,

the matter pretty thoroughly, having
been a student of the banjo since 1878, and have

d nearly erery meﬂnod 1 could fiad during
lhll time. Such books as I was positive were written
by patties who knew little or nothing of the banjo,
1 dni not take into consideration at all, and do not
think anyone should, in wriling an instructive work.

7
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like “ Practical Hints,

as such unworthy examples
only serve to confuse the amateur, without benefiting
him in any way. I only mentioned Briggs' method,
because it bears the name of a banjoist who was cel

ebrated in his day.

While it is true that Briggs' and many other meth-
ods were published long before I began to study the
banjo, all, or nearly all of them, were to be purchased
of the publishers within my time, and can probably
be had to-day. I was the possessor, four years ago,
of nearly every banjo method published within the
the past twenty years, and a number that were issued
before that time, as well as many Mss. by noted
banjoists that have never been published ; Iml. unfor
tunately, my studio and contents in the Deardorfi’
Building, Kansas City, were entirely destroyed by
fire, January 17th, 1892, not so much as a scrap of
writing paper being saved, and 1 thus lost a most val-
uable collection of music and books which I had
been collecting for 12 years and which it is practical-
ly impossible to replace.

Mr. Baur names two hooks as giving the tuning of

thie banjo bass string as G, and says he knows of sev-
eral others, the names of which he cannot recall,
Even if there should be others, they must still be re-
garded as exceptions, as the majority rules always,
and to place a mild estimate, I will undertake
to name 20 methods giving the tuning as A, to every
oas giving the tuning as G. The date on which Mr.
Briggs’ method was published, or whether it was
published before or after his death, is immaterial to
the points at issue. Having lost the coliection of
books and mu~ic referred to, I am unable at this time
to make any positive statements s to the contents of
Briggs' e bRET) Ao ok dar et ahies any
bearing on the subject, as I wrote nothing of the
structure of Briggs’, ar any other method, but confined
myself as closely as possible to my theme, vi
« Modern Banjo Playing.”

In quoting the foot-note relating to the A and G tun-
ings, Mr. Baur did not quote me accurately, as he
failed to quote the closing sentence, which explains
my position fully, and at the same time is an accurate
statement of the facts, which overrules all his object-
tions, as it is unanswerable, The sentence is, *at
least, the bass string has been noted as A ever since
music worthy of the name has been written for the
banjo, and it was not my purpose to go farther than
this 1 a work on Modern Banjo Playing.” This
statement places the matter in its true light. Mr, Baur
says that it is a mistake to say that the change to
smaller instruments has been graual, and, while we
have been slowly raising the pitch as the instruments
were made smaller, no change has been made in

ion.” I will undertake to prove o the satisfac-
of every one interested, that it is Mr. Baur who
is mistaken.

1 do not claim to be one of the pioneer banjoists,
nor do I pretend to have beena banjoist twenty years
ago; nevertheless, I have studied the instrument for
seventeen years, as well as its history, and, unlike
most banjoists, I have never engaged in any other
profession or bisiness, even or a day. I have been a
pmfenmnll ban years, having taught
in man; ies, and have Invd:d considerably, there-
by meelu\g nearly all the prominent banjoists of re-
cent years, as well as a great many “old timers.” I
taught the banjo in Chicago for about six years, and
while there was employed by a prominent banjo manu-
facturer to test all instruments sent out,and give instruc-
tion to all those who desired it. 1 was taught to read
music when but a mere child by my father (who was a.
fine amateur musician) an the rudiments
of music thoroughly before taking up the study of the
banjo ; on this account, my services were in demand,
as filteen years ago there were comparatively
very few professionals who uuglu the banjo by note,
or indeed, who could read music themselves. Just at
this time these professionals began to see the necessity
of learning to read music so as to teach correctly, and
thus be able to retain their pupils; so many of them
apolied to me for instruction, lnd there are banjoists
on the stage to-day, as well as a number of teachers,
(some of whom are well-known) in Chicago and
elsewhere, who received all their instruction from me.

I have heard the late Horace Weston and E M.
Hall play by the hour, and at a time when they

unced the greatest players of the day ; l luve
eard them both in public and in pivate. In 1880
they were considered wondeiful performers, and the

"
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“ Home, Sweet Home,” as rendered by either, w

considered a marvel of execution, and it was un-
doubtedly from that time that the development of the
banjo and its music began in earnest.  Up to 1880,
the year in which 1 began to teach the instrument,
the banjo had advanced comparatively little, and the
majority of music published for the instrument was
not of a high order, much of it being unfit to play. In
the fire referred to previously, I lost the Mss. of over
athousand pieces, which I had arranged for the banjo
from violin and piano scores, most of which I
arranged at a time when good music wis still difficult
to procure. -

E. M. Hall (still 2 noted performer) used in those
days a banjo with a 13 inch rim and 21 inch finger-
board, without frets, his favorite being an old Clarke
banjo, which he would never part for any other
make, though I believe he has used the Stewart
banjos exclusively in his public performances for
years, Mr, Hall became attached 1o the old Clarke
banjo, always carrying it with him in his fravels, and
1 have no doubt it is still in his possession. It was
upon a banjo of such dimensions, and without frets,
that T learned to play. In fact, banjos with raised
frets were practically unknown at that time, except in
rare cases when a guitar player would take up
the study of the banjo, and have one made to order
with the raised frets. Horace Weston alio used
a very large Stewart Banjo with a fim of, at least, 13
inches in diameter, and, unless I am greatly mis-
taken, a 21 inch hugerlmard also. On one occasion
Horace Weston visited Chicago with Callender's
Colored Minstrels, and, having left the company for
some reason, 1ccq|lul an engagement in a concert
hall on State Street, Chicago, where he performed
nightly for several weeks. As I was quite enthusias-
tic at that time, I, in company with several well-
known players, visited this place nightly to hear him
play. His repertoire consisted principally of marches,
jigs, etc., although he could play almost any style of
music he chose, and while performing at the place
mentioned, would frequently put down his banjo and
play aselection on the violin,and occasionally on the
p.m, upon both of which instruments he wasa good
performer. He was undoubtedly a genius in his
way, and always created a sensation when he visited
Chicago. E. M. Hall, however, on account of his
extended travels with Haverly's,'and other minstrel
companies in this country and Europe, together with
his ability to play choice selections, probably did
more to create interest in the banjo, than any other
performer of the time.

While in Chicago I was in contact with all the
players of note visiting the city on their travels with
various companies, as well as with those players who
devoted their attention chiefly to teaching. - Among.
those 1 frequently met, and whose performances
I have often heard, may be mentioned, E. M. Hall,
Horace Weston, James Buckley, Chas, E. Dobson,

Wm. A. Huntley, Edmund Dobson and his wife,
Louise Litta; K. G. Allen, Michael Hayes, Matt.
McLaughlin, and also banjoists and comedians such
as Sam DeVere, Billy Carter, and musical artists
without number, who played the banjo, and later,
nearly all the prominent players and teachers of the
present time. Of all those I haye mentioned, W,

an illustration :

My own experience will serve
In 1880 I was using, in common with a majority of
professionals, a banjo with a 13 inch rim and 21 inch
fingerboard, without frets; in 1885 1 became con-
vinced that raised frets were
the 1215 inch banjo I was usifig at
was considered too large, T had one made with 12
nd fingerboard of appropriate length. 1
size for about four years, then
changed to one with 11 inch rim and 19 inch I'm;:tr
board,  As present I am using a banjo with a 10}

superior, and as |
the_time, |

STEWART'S BANJO AND GUITAR JOURNAL.

inch rim and 19 inch fingerboard, which, T Inelicvc, ls |

the size used by the principal soloists of the present
day.

If this is not a gradual change to smaller instru-
ments, [ must confess I do not know what to call it,
as hundreds of performers have, to my certain know-
ledge, made the same changes in the size of their
banjos within that time. . Again, as I stated in
“Practical Hints,” no change has been made inf nota-
tion, while this change in the size of the instruments
has been going on, and I do not believe that a single
piece of banjo sheet music has ever been issued in
this country with the bass string noted other than as
A, except, of course, a few pieces in the * English "
system, or C tuning, and such cases as the bass string
is required to be tuned to B, without altering the
pitch of the other strings. The first banjo music 1
ever saw was written with the bass string noted as A,
and it is written the same to-d: therefore, I am
satisfied that my statements in “ Practical Hints,”
relating to tuning, the pitch and notation, will stand
as correct. I heve never had the pleasure of hearing
Mr. Baur play, and he is one of the noted banjoists
whom I have never met; but I have long known
him by reputation and by his compositions and ar-
rangements ; and respecting him as I do, T have no
wish to enter into any controversy with him, or
indeed, anyone clse, so T must beg that this letter
may close the matter so' far as I am concerned. In
the first place T have not the time to engage in a
discussion of this character, involving as it does per-
sonalities which may or may not interest the reader.

gain, I feel that good fellowship and friendship
among the profession cannot be increased by extended
arguments of the kind, and I will close by saying
regret the necessity of forcing so much of my personal
experience upon the reader, but hope it will not
prove too much of a bore; let us all hope that the
development of the banjo will be more rapid and
brilliant in the future than ever. This is more essen-
tial, and if accomplished will be decidedly more
nmfnclory to all concerned than arguments that have

Very truly yours,

CLARENCE

L. PARTEE.
$.8. 8.
BY ). H. ANKER.

Sally Sunshine Sits Serenely Striking S. S, Strings,
Songs Surely Sound Sweetly Since Sally Sunshine
Sings.

A. Huntley was the only one using a rather small
banjo. In 1880 nearly all the great players used
smooth fret banjos with 13 inch rims and 21 inch fin-
gerboards. I have also handled a number of old
banjo, one of which is now owned by a Chi
teacher and another by a personal friend of mme,
that were made about 40 years ago, and both of them
have rims of more than 13 inches in diameter and
ﬁngerhurd: of great length, so much so that it would
‘impossible for players of the present day to use
them atall. When I'began to study the banjo, most
players tuned to A; in a short time, however,
lhey began to tune to B flat, and still later to C, the
n sive which, in
fact, had made the ch-nn of ‘uning necessary. It may
be that in the early days a few banjoists had small
banjos made to suit their personal tastes, but I
am fully satisfied from my own experience, and from
what I have been told by renowned players (one of
whom has played the banjo for more than 50 years)
that the instruments were, as a rule, very large, and
it is quite certain that the tendency has been to
smaller instruments for fifteen years or more.

Sadly Some Suspicious Stranger Strays,
Seeking Sally's Splendid Singing — Soliloquizing
Stays.

Soulful Stranger Silently Stands, Suddenly Sterilized;

ov

OBITIMRV

Many of our readers will deeply regret
to read these lines announcing the death
of Jesse B. HummeL, who was for some
years past connected with the Stewart Ban-
jo establishment, and whose decease, caused
by ia, took place on §; v, Feb.
29, last at his late residence, 222 German
Street. The remains were removed to Hum-
melstown, Pa., and were interred from the
residence of the mother and brother of the

deceased.

Mr. Hummel was very much liked by his
many friends and those who made his ac-
quaintance during business relations with
the Stewart Manufactory. He was of a
pleasant and genial disposition, was a mu-
sician, both instrumental and vocal, and
was a member of the vocal quartet of the
Trinity Church, of this city.

“ The Hit of the Season.”
Don't fail to get a copy of . .
““The Lovell Diamond” Two-step by
E. H. Frey

Mandolin and

an
Piano Solo.

Address, E. H. FR
LIMA, OHIO.

‘““ATALANTA MARCH "’

For banjo and guitar, by Fred A. Gill. Price
FRED. A. GILL, Publisher, 1200
Ave., Cambridge, Mass.

30 cents.
Massachuset!

GUITAR o
HANDOLIN
INSTRUCTORS

by Arling Shaefier

Tosist upon seeing the above Instrictors he-
fure studying. Your success depenls upon &
ing. ATl yealos, Dingramed. f Jnstructor o
great mes o Adtinee st Eaitio

Ed
ltnr wna Mandotim playerr.
197 Pages1a Boar, Jl.ln

Sweet Sally Spies Slick Sammy, S
Surely Sally’s . S. Stewart " Slantingly Slides
Seeing Slick Sammy's Strenuous Strumping Strides.

gly Surprised;

Suddenly She Straightens; Sadly She Sighs ;

Strange Shades Sift Silently Sweeping Summer Skies.

Sly Sammy, Seriously Satisfied, Southward Slyly
Stole ;

Says Sally, Stightly Snickering, * Soft, Sick, Silly,
Spoony Soul.

hematic c-uln.ua of Guitar and Msn-
Addre;

LYON & HEALY, Chicago,
or OLIVER DITSON _CO., Boston—Philadelpbia.

A THE PENNSYLVANIA 6RIT." 7Wo<sver:
Two Banjos. By CARROLL McAFEE. 50 Cents.
““Music TwADES," of November 2d, says: *“It contains, pletty

of life and melody.
“Very bright and dashing, and

- Slnp," Sa)l Sa!ly, e Shovl Solid Satisf: ! Shie
ly Shrieked,
&:mmy "md:eml Su«nngry—wummly Sneaked.
«So,” Says She, “Skip, Simple Snoozer, Sheepish
Squeezer, Stray,
See ﬁnlly Sunshine’s'S. S. S. Someother Summerday.”

r
Well arfaniged for the

T TwoStrr, Two B:
o Quick s Deviah
Manci— nIkAnnnA," wo
Aoy shly Up-to-Date
oty . E. KENNEDY, Publisher,

Newport, Vermont.

Usual Discounts.
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" Thalfullowing fauk asid manly expression of opl-
ion from the editor of 7%e Dominant, the well-known
monthly. musical periodical of Philadelphia, it is a

pleasure to place before our readers. It is taken
from the January issue.
“Thursday cvening, Japuary 16th, the Ste

Armstrong & G
cert and_competition took place at the Academy of
Music. The-cos
ence was highly appreciative. The programme was
full of contrast, and I am free to confess that the
performance cf several of the banjoists was a perfect

. revelation to me as to the capacity of that instrument.

1,
ton’s Banjo and Guitar Club Con-*

ncert was well at’ended and the audi- |

ll is rnulrnlly an instrument of frolic and humor and |

ad always soconsidered it, but to my surprise  found

il so flexible in expressing emotion that by turns it |

laughed, cried, became pathetic and in fact ran the | “

wholg gamut of sentiment. Nor is this all, for in the

dm of dynamic expression I found its variety every-
lhmg that could be desired. The programme includ-
ed much excellent music, the same being performed
by artists of wide repute.”’

As the program of the concert spoken of appeared
in our last issue, it is unnecessary to 8o into F:nher
details. The banjo.is indeed making its way to the
very front. It is yet, and has been, often misrepre-
sented and misused, in many cases, but it is, for all
that, making its way to the position it rightly deserves.

The following somewhat amusing screed is clipped
from the New York Morning Fournal, of January
20th last. The writer is evidently one of those who
have been disgusted with so calied Virtuosi of the
banjo;.for since the advent of the marvellous Farland,
in his masterly scientific performances, there are many
would-be “Banjo Virtuosos,” without the slightest
claim to the title.

“T haf asked at least von tousand beeples,” said
the eminent but disgusted musician, “vot shall be der
American national instrument, und dey alles tell me,
der panjo. Der panjo!  Gott in himmel, vot a bee-
ples! Ve haf our saxe-horns, de French haf der
clarionet, de Italians der vlola, de Spanish der man-
dolina, de Switzer der zither, de Hungarians der
dulcimers, de Anglische haf der vife und dium, and
you, vot haf you—de panjo! Do you know dot
makes me schmile—a great beeples like der American
beeples mit a tum-tum, blanker-blanker ting like dot
for national instrument? Would you know, I haf
never yet heard a panjo in tune. "Efery time one
string or anoder string was wrong, und to one vive
minute of blaying dere is lwcnly}ve minute of tun-
ing—und den der little octave string, vot you call der
blinkie, was always some leedle oop or some leedle
down. It is such a vunny instrument, too ; ach, now,
1 tell you treulich, all der tunes on de panjo soundt
alike, * I haf hear one big panjo blayer— my vifendt,
Tiinen: G yoiihe s Gllot it e bt
gram—and he blay ‘O Bromise Me’ mit vanations,
and a naket-vooted tanz of de n es, vot you call a
preaktown, und I gannot say vich vos vich. It vos
alles blunky-blunky, except e Gi et Yo
blenkety-blenk-blenk. Vy done you American bee-

les invent some instrument dot shall vorthy be?

‘ou invent everything like no odder beeples invent,
except in instruments.” Vy done you vellers get some
genius that vill invent a national instrument that vos
not so awful vunny as der panjo?”

FRANK S. Monow, of Harrisburg, Pa., writes, in
comment of last issue: “ The 7ouml grows better
with each number. The Spanish 5, arranged by
. Farland, are worth four times the price of one year’s
subscription, and Walter Jacobs’ Guitar work is a very
interesting feature as \-ell, and will be of profit to
many.”

D. T. StAter, Hampton, Va,, writes, concemning
a Stewart $10.00 Banjo, reeemly purchased: “I re-

-fo con:

ceived the banjo yesterday and was more than pleased
with it. T have tested it thoroughly, and found it just
the instrument that I have wished for.. Its tone is
beautiful, and more than that, it is clear and sweet.
1 will always recommend your banjos as the best.”

Stewart’'s American Banjo School,
Part First—the most complete and thor-
ough work on the Banjo ever produced
Over 115 full size music pages; cuts, dia-
grams, and many ‘‘positions” axplained
with photo engravings.

This book gives better value for the
money than any other book on the Banjo
published. Price, by Mail, 81.13.

Compare this work with all others.

WiLLian Kiser, Co. “A,” Third Infantry, Cov-
ington; Ohio, writes here is nothing like the
Stewart Banjo, My Special Zhoroughbred lays over
everything T have éver seen in the shape of a banjo;
I would not take one hundred dollars for mine if 1
could not get another.”

Our friend, CHARLES E. ScHARF, the Baltimore
teacher, writing under date of February 5th last, says :
was very much disappointed at not being able to
get to Philadelphia and take part in your recent con-
cert; but there is nothing sure in this life, except one
fact, and that is, you make good banjos.”

CHas. A. HorLAND, Newport, R. L., writes: “The
Special Thoroughbred 1 ordered from you some time
ago, is a beautiful instrument, both in tone and finish.”

A. Jounstoxg, Nednesbury, Staffordshire, Eng-
land, writes: I must compliment you upon the high
quality of music you are now publishing in the
Fournal. 1 really do not know how you can afiord
fo publish at so low a price, as I consider any of the
numbers during the past year are worth the whole
subscription price charged.”

Nore.—Although this Fournal has never asked
imission to the mails as “second class” matter, being
pnbhshed primarily as an advertising medium for
Stewart’s manufactory and publishing house, yet such
letters as the foregoing show how highly it is appre-
ciated by musical readers. Indeed, it is_exceedingly
doubtful if any of the legitimate (?) musical per
cals compare favorably with this 7ournal, for good,
solid value given to subscribers. The immense short-
e in postal revenue, which is a yearly result of the
urd plan_of carrying so-called newspapers and
licals devoted to the arts, sciences, etc,, at a rate
far below the actual cost of transportation, is an out-
rage in political economy. The publisher of this
Fournal has never offered it as “ second-class” postal
matter, and therefore no further evidence 1s necessary
ce all interested that it is first-class in every
respect. This is, at least, what all who read the
ournal think of it.

Towever, if we should be compelled in the future
to increase the number of pages, and thereby the
weight of our publication, we may yet be compelled
to fall back upon the “ second. class " postal rates lato,
like some of the other mndlunl musical publications
now in vogue. — Soker.

E. Nenr, San Antonio, Texas, writes: “T have
been a subscriber to the Banjo and Guitar Fournal
for some time, and I assure you I look forward to the
coming of each number with real pleasure. I feel as
if yourself and the different contributors were old
friends as 1 read over the bright pages of the Fourn-
al, and find answers to many questions which vccur
to me, and which I would ask daily if I was near
enough to hear you answer me.

“T ofien get angry and disco_raged and put the old
banjo down; then 1 get the Yournal and find com-
fort in reading the experiencé of some one who had

a hard time at the nomm:m:emenl, ut stayed with it
nght along and came out on top in the en

“] wish you the very best of luck, and hope the
Journal may double its number of subscribers in this
year of &

C. S. MATTISON, San Antonio, Texas, the well-
known teacher, writes that he is still doing h\umul
at the old stand, and that * business is very good.”

G. R. E. Kenneny, the banjo music publisher, is
having good success with his recent banjo publications,
“Thoroughbred Two Step,” and the * The Cadenza
March.”

N KEAYs, JR., Albany, New Vork, writes:
“The music and ‘strings which 1 ordered: from you
about a week ago, arrived in due time, and I must
say that the hanjo and mandolin duelts are exception-
ally fine.

“ Will you kindly inform me if you have any more
duetts for the mandolin and banjo? Why don’t you
rnlylish banjo accompaniments to more of your mando-

in music, then you do? I \hink you would find a
ready sale for it.

“ The people in this section of the country seem to
like a good banj
when played upon a good (Stewart) Banjo, nlmmt as
well as a guitar accompaniment; and as for myself,—
‘Well! I'm a banjo crank.

“A word about the strings. ~This is the third lot of
strings I have received from you, and for trueness and
durabiity they are far superior to any string I have
ever used (and I have used a few).

«1 consider this No. 3 bass stiing the finest fourth
(4th) string in the market, I put one on my No. 2
Champion last summer, and it remained without
breaking for five weeks, lacking one day, and retain-
ed a perfect tone to the Jast; being tuned to concert
pitch all the time, and elevated to B quite often.”

PauL. ENo's OVERTURE, Zhe Raymonds, for bajo
club, (7 parts), price $2.00, has made a hit. It is
published by Stewart.

Joux A. Purceii, Manville, R. I, writes:
«Please find, enclosed, necessary stamps for my sub-
scription to your invaluable ournal, with thanks for
sending along No.g2. I guess I will outlive another
year's subscription; nothing sure about it, though;
one short period of piccolo playing, in band and or-
chestra, has badly deranged my breathing apparatus.
Catch me leaving my banjo again ; and another point.
bandsmen are, as a rule, prejudiced against other than
wind instruments, especially the banjo.

“ Please send me Guitarist Delight for premium.
This is not written for publication, unless you desire
it, as I know you must have more genuine testimoni-
als, judging from my own feclings towards you, than
all other manufacturers combined.”

H. F. SmitH, banjo teacher, of Taunton, Mass.,
reports his business good, and much interest in the
banjo manifested in his section.

J. J. MARA, Passaic, N. J., teaches Farland's
method of fingering, and is as busy as can

J. A. BOOKWALTER, Springfield, O., writes: “The
Piccolo Banjo was duly recei I am highly
pleased with it, and exl:nd my thanks for prompt at-
tention on your part.”

WiLLiAM Lewis, the well known musical instru-
ment dealer, of Chicago, kind! ly sends us the follow-
ing clipping, from a paper published in his city:

Vlly to Johannesburg. ..

{+Two banjos have just left Chicago for the South
African Republic, sent there by the Wm. Lewis Mutic
Company.  Mr. R. L. Gollf, of this city, goes with
one, and the other was sent to his brother, who has

a resident there for some time. If this were not
a little private deal it would give an opportunity of
issuing a little €hicago wind, but the plain facts pre-
vent it; nevertheless one of these days this city will
send musical instruments by the carload to the utter-
most parts of the earth.”

Mr. Lewis, in his letter, remarks: “This refers to
TWO OF YOUR BANJOS. It ought to have given the
name; but then, any one might know they were
Stewarts, as any other would not last long enough to

get there.”
r. Lewis has had long experience in the business,

and lmowl whereof he
This Fournal,too, has a circulation in South Africa.
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GEORGE CARR, of Scranton, Pa., testifies as follows :
“The Spanish dances, arranged by Farland, in the
last number of Journa/, are 0. K. I would'nt be
wllhoul them for what the Jowrnal costs for two
years.”

F. MAURY, in his Banjo and Mandolin School, at
611 Seventh Street, N. W., Washington, D. C.,, has
plenty to do to attend to his pupils. He is much im-
pressed also with the Stewart lhnjm, and a recent
letter contains the following: “I have thoroughly
tried the new Special Thoroughbred Banjo, and have
to say it is the greatest and most perfect instrument I
have ever played upon. Its tone cannot be surpassed.”

T. MicHELSEN, Los Angeles, Cal., writes: 1 re-
ceived one of your Special Thorougibred Banjos some
time ago, M. L. Durant, of this city, got it for me
from your San Francisco agents. Its tone is like a
harp, and the workmanship s perfect. No one would
ever think that you could make such a fine sounding
banjo. 1 say you, as I know, and all others know,
that you make the best and only perfect banjo in the

T have now in my studio five banjos; two of
which are —'s make; one ——, and one
all of which are high grade banjos, although at times
they sound like a cross between a tambourine and a
guitar, so I think, after all, they are a kind of half-
breed banjo. 1 think the name of your banjo is per-
fect-— Zhoroughbred.”.

0. T. BarcugLor, Kamloops, B, C., writes, under
date of February 4th: “ Your most courteous reply to
my letter of toth ult,, duly received. It was very
kind of you to send Jour book, * 77 Banjo, the price
and d pousge for which you will find enclosed herewith,

have learnt a number of things from this small
hook which I have not seen in any instruction book,
and which I would have given ten times the price of
the book to have known before.”

The book, called “ Z4e Banjo,” referred to in the
above leuer, contains some 130 pages of solid type
malter, consisting of information for banjo students, etc.
The price is 50 cents, bound in cloth ; or 25 cents, in
stiff paper cover. Every banjo student should have a
copy. Much information is contained which would
otherwise require a long time to acquire by the stu-
dent, being the result of the author’s many years of
observation and pmucu expeiience in the banjo and
musical world.

GEORGE A AUSTIN, the well-known teacher, of
ew H nn., writing under date of February
Sth says: e T s you would probably
like to know how my concert came off, so I send you
the following :

“You no doubt know that on the 6th, this part of
the country was visited by a very severe storm, and it
seemed as if New Haven was Kl centre, It rained
and blew all day in the most terrific manner, and I
made up my mind to lose about $100 on the concert,
though my ldv-nu sale was very good.

“ Farland came up at noon, in a drenching rain,
The Yale Banjo Club, gave him a reception, and played
for him, and he was kind enough to return the com-
pliment. It is needless to say that they were more
than overjoyed to hear him, Then a few of the banjo
uu:lhen and players called at my house and met Mr.

arlan

““If the weather had been pleasant, or anything but
the hurricane it was, there would have been -fuge
reception, and T would have had to turn people away,
in the evening; as it was, with all the storm, about
every seat was taken in the hall, which would hold
about ;x hundred, and conddmn‘ the weather, it
wasa
out a ahead, which was a ise to me.

“Of course Farland duplicated his success here, as
in other , and e one that heard him pro-
nounced ::x marvellous. People wi

met him were much impressed with his casy manner

mrl unassumi ng way.

“The papers pronounced him a wonderful player,
though Ihq 2id not ke the idea of ph Beethoven
on a banjo, There were banjo i'."?mm out of
lown, one of them said it na«hm;as 00 to hear

Farland ln yenr. Annthu man said he was going
if he had to be carried on

“One ol' the muicim here, who professes to
understand Farland’s method, said it was impossible

to phy certain portions of  Meadeheshin's Cancertoion
the banjo, as in one place there were eight notes to a
beat, in 2-4 time, and on the bass string, and »0 man
could make his #humb move quickly enough to get
that.

“ The overture to William Tell took the best of any
of the selections, though the lighter numbers were
very pleasing. The banjo cranks would like anything
fie played equally as well, and the thing that we all
wonder at the most, is Me clear, smooth tone he pro-
duces in most intricate passayes.

“All the banjo teachers helped me on this thing,
and among them they sold many tickets, which mom
the good leeling among so many rivais. I hoy
have Farland here again in the spring, ata pnvm
concert.

“T have always had a very strong desire to meet
you, and see your place, and Mr. Farland invited me
to go down with him when he goes South next month,
and if T can arrang shall endeavor to do so.”

‘WILLIAM Su Montreal, Canada, writes:
«My pupil, Miss Katie Doyle, of the Sacred Heart Con-
vent, Montreal, requested me to thank you very much
for the Szomdmnmm Princess Banjo 1 ordered
from you. She is delighted with it, and was sur-
prised to get such a fine toned banjo fur the money,
Business is immense with me at present.”

=

J. ARTHUR FAIRIR, Montreal, Canada, writes: «1
had the pleasure of buying one of your Zhoroughbred
istmas, from your Toronto Agents, A.
i T'am delighted with it, and every
G o ias sag 1 T nothing but praise for it I
belong to a club here, and this is the only
Banjo in it, and to which it is quite an ad

F. O. MARKs, Lima, O., writes : * The last Journ-
al, No. 92, is exceedingly fine. The work on Guitar
Fingering, by Walter Jacobs, is just what has been
wanted for a long time. T fournal is an absolute
necessity to all banjo and guitar students.

J. T. RockwaLL, Harrisburg, Pa., writes: T will
now acknowledge the arrival of my new Zhoréugh-
bred Banjo, which I received yesterday, through Prof.

Frank S. Morrow. I must say, it is a 4ird. Toneas
clearasabell. A young lady came in my house while
T was trying my new banjo, and said : *Oh, Mr. Rock-
well has a new banjo; 1 know it, for I can tell by the
sound.’

«T have laid my old banjo by the wayside for good,
and will use my new Stewart and always recommend
the same.”

Tre HAMILTON Banjo, Mandolin and Guitar Clubs
gave a fine concert, in aid of the Organ Fund, Christ
Church, Media, Pa., on the evening of February 13th.
The concert took place in Cleave Hall.

W. O. PATcH, San Francisco, Cal., writes: My
Zhoroughbred Banjo, which I purchased from Kohler
& Chase, last April, has more than given satisfaction,
-nd l would not trade it now for a new one.

I purchased a No. 3 American Princess, for a
l‘ru:nd last August, and when we both get mgelher, it
does really sound grand.

E. L. BAILky, of Akron, O., has his Imperial
Mandolin, Guitar and Banjo Clab in excellent run-
ning. order and reports much interest in banjo
playing in his vicinity.

With some f our mnhen. it is remarked that the
reason banjo clubs d faster is because
they have Tl ey v than
rute (NI DAY thise of ous eits
qumeomed were made up of “new begin-
ners;" they were content to play very casy u-nnge
‘ments, and their

Now the case in many sections i u qmu dnﬂemnr
the standard of banjo clubs has rise:
difficult music is bemg published, -nd a h-glm stand-
ard of excellence .s expected from the organized
banjo club.

mnc er

Have you got Eao’s March, La Premier,” for
banjo and piano? It is new, bright, brilliant and
“catchy,” Price, 50 cents. Stewart publishes it.

\

, more

This is the way the case stands, and young clubs
cannot be expected to accomplish everything in too
short a time. Rapid advancement has been made,
and things are going along very nicely with the clubs
as a whole.”

JoEL T. BRowN, Petersburg, Va., writes: “A. A.
Farland favored us on January 2oth with one of ¢ his
only’ banjo recitals, and highly pleased an enthusias-
tic audience, as the enclosed clipping from the next
morning's paper will testify.”

'l‘hc clipping enclosed, follows :
L. Concunr,—In the musical entertainment at
. Alfr

a

Rt ot favorably known here, was soloist,
Tie O Domision Seatetis adden’ sy o the cnjoyment of
the evening.  Altogether the concert was & complete success.

PLANQUE, the well-known banjo and mando-
i nd double-tone whistler, writes: “ The
Special T Banjo and Banj i
that I bought from you over a year ago, are still giv-
ing the very best satisfaction. In my experience as a
teacher and performer, I have owned and played upon
several of the so-calle t makes of banjos, but
never found one that I considered a muy Jirst-class
musical banjo until T purchased the S. S, Stewart
Special Thoroughbred, the same as used by A. A.
Farland. 1In this instrument I find just what is de-
sired by musicians—a first-class musical banjo. As
to tone, quality, brilliancy, ease of action, and other
points of perfection, it surpasses, by far, any banjo that
has, as yet, come under my notice, and I consider
S. Stewart, and S, S. Stewart only, capable of making
such a banjo.”

FRANK S. MoRRow, the well-known Harrisburg
teackier and performer, did some fine work at the
Second Annual Concert by the Arion Clab, on the
evening of February toth, at Fisher Opera House,
Lebanon, Pa.

Dr. Stocks Hammong was director and aceompa-
nis

Mo Mion, e by Messrs. Rutter and Beat-
te,forming & banjotio, rendered 2 Jnfinta March,
by Gregory, and Crusader’s Galop, by

A local paper, in noticing the event, sail
baajo trios, two in number, by Messrs, Frank S. Mor-
row, of Harrisburg, F. B. Rutter-and Wilson Beattie,
of this city, won long continued applause, drawing
from Mr. Morrow an exhibition of banjo playing not
generally equalled, and not consisting merely of
acrobatic fingering. He never once failed to make
music,

i

GEo. A, AusTIN, of New Haven, Conn.,+is quite
enthusiastic over the successful result of his Farland
Concert, and in a recent letter to Farland, says:

“As a result of the advertising received, I already
have six emsqemenu to play at entertainments, and
have secu nm-.l new pupils and orders for two
$40.00 bas I had 1o idea the concert would
prove so ben:fcml to me.””

CHARLES A. Perrico, Sackett's Harbor, N. Y.,
writes : *“Mr ‘Jﬂcoba' ‘Guitar Fingering’ is just what
guitarists need. The only trouble I could find with
Mr. Gregory's “Banjo Fingering, is there not being
enough n one issuc.

in the Cc Columt
...d «From an Original,’ in No. 92, is a * corker.”
bad fifty cents’ worth of laugh from that alone.
Fournal certainly leads the rest, if it is not ‘the only
high class paper published.”
- Hoping you will continue in your good work, and
with well wishes to all banjoists, I remain, etc,, ete,”

n
1
The

H. A. SKINNER, the :nurpri.ung manager, of Little
Falls, N, Y., writes:  Please accept thanks for your
very prompt attention m my ofder

‘ou are a man after my own heart, in your busi-
ness methods, With such’people, bu-iness becomes
a pleasure, not a drudge.”



——Boyle, banjoist, and Prof. W. B. Moore, violin and

* have always ‘been a strong advocate of the Stewart
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Look HEre! all ye banjo clubs, scize onto Eno's |
masterpiece, Oveﬂuxe, « Raymonde,” for full club,
seven parts, price, §2.00. Stewart is the man who
publishesit. Itis grand, immense, beautiful, sublime.

FreD. A, GiLLadvertiseshis new “Atalanta March,”
for banjo and guitar, in this issue; price, 30 cents.

C. S. MATTIsON, the well-known teacher, of San
Antonio, Texas, has been in the business for a number |
of years, He was bom in New York City, in the
year 1838, and has devoted much of his time to the
Study of stringed instruments—the banjo, guitar, man-
dolin, and violin. Having spent much time in the
South, he gained a wide reputation as  the left-hand
fiddler, who played overthe bass.” A contemporaty
states: 4 {The difficulties he had to contend with in
consequence of this manner of playing, any violinist
can understand. In his early days Mr. Mattison was
an extremely fine performer, and won many admirers
by his excellent bowing, clean-cut staccatoes, evincing
great technical proficiency.”

Mr. Mattison was equally proficient as a banjoist,
having been a pupil of Frank B. Converse several
years ago, and for more than twenty.five years devot-
ing much time and attention to giving instruction on
the banjo. Numbered among his pupils are Con.

banjo.
In a recent communication, Mr. Mattison says: “1

Banjo, and have used and sold quite a number in the
last twelve years, as your books will show. Orders
have declined with ‘me, since the markets have
been flooded with cheap instruments, and the average
uncultivated ear cannot tell the difference. I still use
the Universal Favorite you made for me about eight
years ago. ave worn out two sets of frets, but the
hoop s trueand the tone cannot be excelled. “Although
eight of my old scholars are now in lachmgm this city,
including Boyle, who is a genuis as a performer, 1
have had all, and at times, more_than I could attend
to; at present a large class of lady violin and mando-
lin pupils, including some very talented and_promis-
ing. My days for solo and clean-cut execution are
about over, but T have endeavored to keep in touch
with modern improvement in fingering and execution
of the times, and my pupils are in demand for con-
certs, e,

“1T have been much interested in Mr. Baur’s letters
in the Journal, as in my long and varied experience
1 have met many that he mentions.”

E. PRITCHARD, of 179 East 85th Street, N, ¥
live teacher, and chuck full of enterprise. ~ His lnnjo
and mandolin pupils have an efficient instructor.

CrAuDE C. ROWDE, the artistic banjoist, whose,
studio is N. W. Cor. 22d Street and Michigan Avenue,
Chicago,has recently issued his Dance o the Cherubs,
for the banjo.

In teaching, Mr. Rowden makes a specialty of the

Golowing points: Zouch; 7he Art of Producing
Musical Tone; Technigue; Correct Praising and
Lxpression.

Mr, Rowden carries a line of his famous Stewart
Banjos.

HOMER GARBER, the well-known teacher in the
Des Moines Conservatory of Music, speaks in high
terms of the Stewart Banjos.

1. H. ]mum 5, Providence, R. 1., writes: * Busi-
ness is the best I ever had. My banjo quartette is
doing lots of playing at dinners, r=c:ptmns, ete.

FRED. J. BAcON, Norwich, Conn., writes: “The
fine Special Thorougbred Banjo I reccived to-day, Tt
n certainly beautiful, both in tone and finish. I expect

Twill order another very soon. T have j i -mm a
March, or Two-Step, *Pride of Fifth Aven Mr.
Farland likes it an¢ he is having it pnhllshed Tor me.
Business seems m increase.. I have very nearly forty
scholars.” \

Geo. F. Guunucx, Omaha, Nebraska, has had

-hu.y winter, and perfc
He says: "llvwn,Gn'y,hlgl‘ I, but bids
farto sival me in  short 1  fingers entirely

by Farlan

| dence of Mrs

Master Gellenbeck, with two pupils of his father,
rendered the Znmperial Mazourka, by Armstrong, at a
recent concert, with fine effect.

A most delightful musicale was given at the resi-
3. Couch, in Concord, N. H., on the
evening of P:bnmry 17th.” The crowning success of
the occasion was the banjo solos by Mrs, E. W.
Hughlett. Her rendition of a fantasia, on old
Black Joe,” was very pleasing, and won hearty ap-
plause, One of Stewart's American Princess
Banjos was the lnslmmcnl used by the performer, and
fairly shared the honors of the evening. A distinguish-
ed musical critic present was heard to say, ‘That is the
sweetest toned banjo I ever listened to.” During the
evening Mr. Erastus Osgood, the rc'nl:r enacted a
number of his newest monologues, and caused much
pleasure by his quaint e

FARRAND & MouLTox. A very neat and well
executed photo. of V. L. Farrand and his pupil, Mr.
Moulton, has lately been received. These gentlemen
are doing some excellent work with the banjo and
kindred iustrurients, in Menominee, Mich,

Thanks are due to this gentleman,
ant manager of the Twin City Mandolin
Orcheﬂu (St. Paul, Minn.), for an excellent cabinet
portrait, which came to hand a short time since, Mr.
Snyder is quite handy with the banjo, of which instru-
ment he is a painstaking and efficient teacher. His
studio is situated at No. 2 Grand Opera House Block.

C. F. KOEHLER, Plymouth, Mass.
the banjo all right on the first of February.
Universal Favorite proved perfectly satisfactory after
a good trial, and also the banjo case ; it is the best I

have ever seen for the money. I am satisfied with
th.”

Mgs. RoSALIE Jases, New Orleans, La., writes :
inclosed fint50 cents subscription to 'the Journal.
1 had a copy loaned me and think it is worth at least
three times the amount charged.. I shall insist on all
my pupils taking your ournal,  Wishing you all the
suce ssyou so well déserve, etc.’

M. E. NorToN, with the Eastman Kodak Co.,
writes : ““ I will say, as to the tone of the Zhorougtred,
that it is unequalled.

Baxjo CLuns that would like to exchange photo-
graphs with the American Banjo Club, of Sydney, N,
S.W., Australia, should address W. J. St-nt, 19 Hun-
ter sm:l that city. Letter postage to that place is at
the rate of § cents for each % oz, and on printed
matter the same as for the United States.

WALTER J. STENT, the well-known teacher and
dealer, of Sydney, recently
removed into new qumeu, at 19 Hunter Street. A
letter from him, under date of January 1gth last, men-
tioned the important fact that the thermometer was
doing its best to burst its foundations at 110° in the
shade. We could have borne 10° of this over here
wnhunl much ration. When July and August
are us in this part of the country, we will think
of Prof. Stent and his banjo studio in Sydney away
back in January, and will be kely to ponder upon the
question as to whether we are are akead or be/ind the
times !

Mr. Stent, in his recent letter, said : I am pleased
to say that thanks to !our care, scientific packis
the two shipments of banjos arrived safely, and I am
much ple with them, and with the careful manner
in which the order e filled; not a bridge missing,
or casuality of an 1 have the finest show of
banjos in Australia. o to_ the hot weather, 1
don't expect to do much business before April.

art_Banjo wilh him, and we spent a few hours to-

He sticks to the fingerboard, and his
execution of chords is remarkably correct. 1 should
very much like to exchange club with some of

the players if it can be arranged.”

, ete.,” za March,
_R. E. Kennedy, of Newport, Vermont.

Viss L. OssMAN, of New York, a very brilliant
performer and musician, makes his initial bow to the
patrons of Stewart’s Music Catalogue, in 7%e Morn-
ing-Side Caprice, for banjo and piano, just published.
The price is 40 cents, and the composition and arrange-
ment a fine one. Stewart publishes it.

‘Tosm Minwoop, of Hobart, Tasmania, is certainly
a genius with the pen and pencil; his off hand pen
drawings, samples of which have appeared in_this
Journal, and upon its outside cover pages, for origin-
ality of ideas and quality of work, would be difficult
to surpass.

Tue DREXeL INSTITUTE BANjo, Mandolin and
Guitar Club gave its second concert in the auditorium
of the Institute, West Philadelphia, Thursday evening,
February 27th, The seats were free, and the concert
was given under the following rules :

“The doors of the Auditorium will n-t be opened
during the playing of any of the numbe

“The present concert is the last of the Sixth Series.

“The Concerts are for the benefit of those who
come to enjoy the music. The Trustees of the Insti-
tute, therefore, request that all persons attending the
Concerts abstain from conversation during the playing
of the numbers.”

C. B CravsiN, Minneapolis, Minn., writes:
ceived banjo, etc., yesterday in good condition.
flattering mysell on the banjo I have. The work,
which was of a peculiar kind, is on the neat order, and
is nicely done. It is 100 per cent, better than I ex-
pected. It is just at true at the eighteenth fret as it is
at the first,

«1 will renew my subscription for the ournal in
a few days. I am figaring on getting five or six to
take it.””

The Third Annual Reception of the Vesuvius Banjo
and Guitar Club, (colored) took place at Equity Hall
Philadelphia, on Thursday evening, February 27th.
The Club, under the direction of L. E. Pennington,
during the evening rendered Martaneaux Overture,
Queen of the Sea Waltzes, Vendome Galop, Love and
Beauty Waltzes, Imperial Mazourka, and Heroic
March, besides a number of novel acts and specialties,
mcludmg “ The Ghost Dance,” by Messrs. Davis, Al-
len, Cole and Pennington. The hudqmen of this
club is 424 South Eleventh Street.

TiomAs E. GLYNN, the well-known banjoist, is
meeting with wonderful success in his banjo specialty
throughout the country. Under date of February
25th, he writes that he will go through to California
this spring, and his Stewart Banjo sounds * great.”

C.S. D LANO's Guitar, Banjo and Mandolin Club,
of Los Angeles, Cal,, gave a contett on February 17th,
at the Hotel Green, Pasadena, Cal,, presenting some
choice numbers.

Mr, De Lano writes, canmmng his Pnent Banjo
Tail-piece,  Zhe £lite)” that
and is meeting with ve R o
states that he will mail a sample to all teachers, en-
clonmg their cards, accompanied by 35 cents, cash or

U. S. stamps. Address him as per card on another

page.

CAIIOLI. McAFEE has located, as a teacher of the
o, in Stanstead Junction, Quebec. He was in
ldnl hia x:e-:nlly, md made us a pleasant ull.
Sl f “The Pennsylvania Grit

3 “Thomn hbred Two-Step,
iy published by G.

ALBERT l,vx s, of Dewsbury, England, the es-
teemed and gentlemanly teacher of the American
hnjo,:penlu in hlgh terms of the “ Stewart.” W

leased to note also that Mr. Lyles reports a very
bn-y season with pupils.

H. E. Hunig, New Haven, Conn., writes : “ I have
HJJS 00,

iﬁﬂl’o,lldl“i“ hddsiumbumthm many
igher pneed instruments of other make.”
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J STAFFORD \\'nnn\\;mx), with Hollingshead &
Stults, the Baltimore Piano and Music house, made
usa pleasant call recently: Mr. Woodward does some
banjo teaching in Baltimore, and also gets up musical
entertainments for such as require the assistance of a
musical director.

VAN L. FARRAND, the Menominee, Mich., teacher,
is quite pleased with his success this season, in organ-
izing and teaching Banjo, Mandolin and Guitar Clubs.
Among his popular and pleasing clubs is Z%e Zuter-
#re, (Ladies’) which has been established for about
four months, ‘and is playing a fine class of music.

He will give his annual concert about April 27th.

GEORGE M. SPENCE, writing from New York, under
date of March 2d, says: * Your printing matter re-
ceived. Please accept thanks for the same. I see—by
the evidence displayed in your catalogue—that you
have surely not gone backward. Your push, energy
and perseverance in compelling the people to recog-
nize the better qualities, which have heretofore re-
mained dormant in the banjo, has been the salvation
of that heretofore insignificant (?) instrument.

The secret is Music! Take the old (nas been) ear
Players, for instance; they are melting away into ob-
scurity. I feel positive that MUSIC, (when I say music
I mean a proper method, a guide, a system) and the
improved instrument have done the deed.”

oTE.—Mr, Spence, who writes the foregoing, was
one of our first cuslmnm, some seventeen or more
years ago, for ba . He hailed the publication
of banjo sheet music wnh delight at that time, being
one of the original opponents of the slimy “ Simple
Method.” Mr. Spence was at that time in Chicago,
where he taught banjo, He has travelled for some
years past as a crayon artist and instrumentalist.

GEORGE L. LANSING, of the Boston Ideal Club,
writing from Boston, under date ot March 2d, stated
that his club had just returned from a trip lhmugh
Connecticut, in which they had met with much success.

Ler ROGERS, Pelanhnrg, Va., writes : I suppose
my subscription has nearly expired. 1 take pleasure

it. Your Journal is by fa the best thing
of the kind published. shall use the articles on
Guitar Fingering, by Mr. Jacobs, with several of my
pupils;_it is something I've never been able to secure
in any instruction bool

THE ARION MARCH, and the ROSEDALE WALTZ,
for banjo club, by J. C. Folwell, are being published
by Stewart. Complm for seven instruments.

FRED, J. BACON, the enterprising teacher, of Nor-
wich, Conn., writes : -;_T‘::";mic Banjo Club was
, Fel 29th, with F. J. Bacon,
Director, Dr. Chas. b e ri i o Al
hen, all playing by the Farland system of fingering,
using Stewart instruments. Two of them are the
fw:y Special Thoroughbreds recently purchased from
you

A.J. CoLLINs, Wlllhnunﬂc, Conn., writes : “I wish
to add my testimony to the many en m favor of
your Special T‘vnmgﬁlrn{ Banjo. Th use
mine, that I purchased of you a short mne
better luke it. The Stewart is indeed the mg of
Banjos.

m. Mlﬂfmm Euﬂumpwu, Mass. i-llnljl“{am!d
a jo cl l:nmpold j“nnnu an-

dolin and ¢|:lm, and says they will add the bass banjo
very 500

the Journal,

and I can on getting it, I subscribe hr
ynnr]nmz’?;ln.hlny otlmwiu

The foregoing is one of the most amusing and sur-
Rt e e e L o

party who was led to believe that for 50 cents, the

yearly subscription price of the Fourmal, he would
get, not oan six copies of the Journal, but also a sup-
plement with each, extra. Now, we are sorry that
our correspondent should have been so misled, but
we are entirely innocent of having misled the stray
sheep, or of causing the hel"ﬁged understanding of
the same to have been befud Wé have neither
offeréd * supplements,” nor have we at any time sent
such out, and do not solicit any one’s subscription
upon such terms. If this correspondent has received
two “supplements "’ of music with his subscription, he
has done very well; but they certainly were not sent
him by the publisher of the Fournal.

We prefer not to have subscriptions from those who
do not read, or misunderstand what they read, and
how any advertisement we have ever written could
be interpreted to promise what this correspondent
claims, is more than we can conceive of, But the
correspondent is amusing, at least, and we will “ let
it go at that” This, however, calls to mind that not
long since, a correspondent wrote for the price,on
a fancy toned banjo. Upon being informed that we
did not profess to make  fancy foned” banjos, he
became quite irdignant, accusing us of not being fa-
miliar with our own catalogue, etc.

He had interpreted our special advertisement of
“exceptionally fine toned bamjos,” 1o read “fancy
toned banjos.” ~ So wags the world away,

The “ Queen of the Sea” Waltzes, and “Love
and Beauty” Waltzes, are published for banjo and
piano, and also for banjo club, full seven parts. The
banjo and piano arrangement is separate and distinct
from the club arrangement, so far as the giano accom-
paniment goes. ‘The banjo part used with piano is
precisely the same as the leading part in the  Club
arrangement,” but in the latter, this part is played on
the banjeaurine instead of ot the ordinary banjo.
Now, if the banjo part should be used with the club
parts, the keys would not be in harmony—that is the
trouble. 11.: piano part, therefore, can not be util-
ized with the club parts, neither can it be used
5 Spay ths By eaurin solo part, for the keys

complete failure in this country a coupleof decades ago.
We scarcely ever see one nowadays, not cven in a

whbroker's establishment, where they used to be
Found in goodly numbers. What can have become of
them all is 2 mystery, unless the same old straw is now
being worked up on the other side of the big pond,
under the new name of Zither *Joe.

HARRY FIscHER, banjo teacher, 2125 South Fifth
Street, Philadelphia, writes : * The Special Thorough-
bred Banjo you sent me, to my order, is, as the saying.
goes, 0UT OF SIGHT. 1 thought my old Ziorough-
bred had a fine tone—and 5o it had—but it is nof in
it with this one. It is also very easy to play upon.”

EDwIN LATELL, the celebrated musical comedian,
of Tony Pastor's and other companies, is working up
his banjo act in fine shape. _Since he got his Special
Thoroughred Bapjos from Stewart, he has improved
his banjo playing very much, and bids fair to become
one of the leading banjoists of America.

Latell is also a performer of fine ability upon several
other instruments, and a mnsician and careful student.

Anpy CoLLoM, banjoist, and senior member of the
Collom and Russell Bijou Comedy Co., was in town
recently and repeated the great success of the Banjo
Orchestra and Comedy Co., through the New Jersey
and Pennsylvania towns. Collom is a “ pusher,” and
as a humorist he is right at home,

FRANK S. Morrow, of Harrisburg, Pa., writes:
“The banjo is in the lead here, and new pupils come
ing right along.”’

A Banjo, Mandolin and Guitar Carnival was held
in Chicago, 1L, on Thursday evening, February 27th,
at Boulevard Hall, under the direction of C. D, Smith.
The priucipal features were the Elks' Mandolin Club,
the Forest Glen B., M., and G. Orchestra, the Athen:
wum Mandolin Orchestra, the Eureka Banjo Club, the
Zephone Mandolin Club, and a large orchestra of
banjos, mandolins, and guitars.

would not agree. piano
b frinipacl & WUrih Mpier, dnd wacdto se-
company _banjeauriné solo or full ‘club, but unless
transposed to the proper key will not answer,

R. LeE, of Melbourne, Australia, writes a
Pleumg letter under date of January 1gth last, He
is well acquainted with our special artist, Mr. Tom
Midwood, of Hobart, Tasmania, with whom our read-
ers have become acquainted lhmngh his artistic illus-

_u-niom in this publication,

Mr. Lee ngnlu in high terms of Mr. Stent and his
“American Banjo Club,” in Sydney, N. S. W.—a full
report of which club will be found in another part of
this _issue—and of the “ Melbourne Amateur
Banjo Club,”” of Mr. Adams, which he says is now
disbanded, owing to the intense heat. It has been
more than extra warm in Australia for this season,
which has been a great drawback to banjo playing,
but the heated season will not last forever, which is
one comfort; and by the time this issue of the Journ-
al smiles upon them, they will, it is hoped, have found
consolation in much cooler weather and refreshing
breezes,
Mx Lee is mmelhmg of a mnller, and takes in
.ndponlom of well as New Zea-
hnd Iul trips; he is very
enthusiastic over the jaunlnl <t Siewast Banjo,
and, although only an amateur, as he says, finds much
pleasure, instruction and profit in his pastime.
May success ever be with him. "

Puipps & ALPUENTE, the New York Musical -nd
Lyceum Agents, gave their Ninth Annual Banjo Con
cert, at Chlckenng Mall, Thursday evening, March
5th, gnmme embraced the following: Al-
fred A. Flrlln in banjo solos; Brooks, Denton and
Ossman, in banjo trios; P. C. Shortis, in banjo solos;
the Misses Leech, in songs with banjo accompani-
ment ; the Ideal Mandolin and Guitar Club; musical
sketch, by Cecil Barnard; Eisenbarth and Lechler,
in zither duetts; the Park Sisters, in comet duetts,
and an orchestra of 100 banjos and guitars, It was
a grand success.

A good polka for two banjos, is PAsSION POLKA,
by F. W. Babcock. Price, 35 cents. Stewart pub-
lishes it. i

L. D. Burrorp, Toledo, Ohio, is h-vmg{grut
success with his banjo pupils, concerts, etc. He isa
diligent worker and well merits success.

GAvorTE, No. 2, by Popper, arranged by A. A.
Farland, for two banjos, is having quite a good sale.
Price, either solo or duett, 6o cents. The part for
second banjo is almost as brilliant as the principal, or
solo part.

M. WorriLL, Englewood, Chicago, IlL., writes !
o dha nclosed find stamps for rencwal of subscr Subscription to

J. T. WARD, Brodgen Grove, n
Edgland, wries that he i s0 much P Jhe
MM”J Bao he purchased &

ph,m, i
Mne o b says, “is immense” and he
sates ¢ at o congitens ths bun]os superior to,all

mknowthueuedwmjahmnhqqu
mice and take an well, but I think T pretr the good
bnh.

\

the Fournal. 1have now

L the for phatE Yoo wouldno dispense
yilh it for five times its cost. I have been

1jo Quartette for about a year now, -nd

are doing some nice work. The new style ban-

)uml ordered a year ago last fll, has improved

E G BAsSETT, Plainville, Conn.,wrhul.bonthh

a Stewart Thoroughbred
Bm]a. "!mvery much pleased with the banjo.
It is an uncommonly good toned instrument, I think,
and is perfectly oo, It is looked upon as the
ﬁnuﬂmhm'n,krwntnndqum’
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JouN P. WALL, Sioux City, Towa, writing under
date of March 6th last, states that banjo matters in
that part of the country are very encouraging. A m
strel entertainment was given for the benefit of lhe
Mercy Hospital, by the ladies conmected therewith.
‘The worthy spouse of Brother Wall led the Ladies’
Banjo Club for the occasion, and the final result was
that some ‘$850.00 was added to the treasury of the
Hospital, a most worthy charity.

P. W. NEWTON, the well-known teacher, Toronto,
Canada, writes: “ That $10,00 Banjo you make now
is the best value of any banjo made at that price by a
long way"!

This is about what they all say: The New Stew"
art, Grade 2, price $10,00, is the banjo to suit the
hard times. thsr‘“ up to date instrument for the
money. If you Tiave not seen it yet, send for new
illustrated descriptive price sheet of the same.

J. F. Wiccins has located at Hazleton, Pa., as
teacher of banjo, mandolin and guitar. He was
formerly in Tunkhannock, Pa,

MALCOLM SHACKLEFORD,of Richmond,Va.,who has
been for some time past in New York City, pursuing
his musical studies, writes : * Please send to the above

one of your new Grade 2, $10.00 Banjos, for
apupil. I was offered by a discount of —
for his banjos, but you know my confidence in you as -
jo manufacturer is so great that I can never con-
scientiously recommend any other make. My Special
Thoroughbred 1 got from you over a year ago has
greatly improved in tone. A young lady who is
studying piano at the Conservatory here went so far,
after hearing me play, as to say that the banjo was
more musical than the piano, having a sweeter and
clearer tone. She will study the same next year.
ords cannot”express my esteem for your excellent
banjos.”

J. Lesuie FreNcH, Ann Harbor, Mich,, writes:
“1 am playing one of your piccolo banjos in the U.

M. Freshmani Banjo Club, and am dellghml with
the way it helps in club work.”

Our correspondent is wise, and has good judgment.
A piccolo banjo is of far greater service in a “ BANJO
cLUB,” than a mandolin. The piccolo and bass ban-
jos, if properly used, will do much towards develop-
ing the status of banjo clubs to a high position in the
GREAT SCIENTIFIC BANJO BOOM in the near future.
There's nothing like & good STEWART BANJO.

‘The Eastburn Banjo Club, of Philadelphia, held its
First Annual « Smuktr" n |h|: Club’s rooms, 9 North
13th Street, on Saturday evening, March 14th, which
was fully attended by the members and their friends.
The Club was assisted by Henry Meyers, F. H. Grif-
fith, C. H. Wilson, H. L. Pierce, Dilley, and
the * Lotus Quartette.

W. B, LIDI(AID, lhe well-known banjoist and
teacher, late of ., is in Thomasville,
Gemml, for his hullh nnd also to do some teaching

and playing. He writes: “ The peolgle are just get-
hng the banjo craze down here in the sunny South,

T am still using your Universal Favorite Banjo, and
it is good enough for me until I can get another Stew-
art that is better.”

“There’s no use ulkm‘ honey; Stewart’s Banjos
are THE instruments. What's the sense in these imi-
mmu of Stewart, anyway? Do they think they can

eal Stewart’s brains and sell cheaply made banjos
eonmaed after the Stewart model? It won't work.
NATURE ABHORS A VACUUM.”

““The Wind Blew, E

C. L. PARTEE, of Kansas Cif Mr. Baur to
in the last

Mr. Baur is an ex-

o!hn]oly
mﬁuummhmmya. of
o e i i e ook s o e
market, with the tuning as Mr. Baur states, and these

City,
task in & frendly way, for his criicem
7mul

books at that time were nearly one-half of the entire
1ot of * Banjo Instructors” to be found in the music
stores.

Mr. Partee evidently thinks that “his book " has
not received the praise its merits warrant, but the
ground covered therein, it is quite safe to say, has
been fully covered in previous works, such as * OB-
SERVATIONS ON BANJO PLAYING,” which appeared as
a serfal some time ago in this Yournal, and which
now forms a portion of the AMERICAN BANJO SCHOOL,
Part First. This work is well illustrated with wood
engravings made direct from photographic negatives,
and which covers vastly more ground than Mr. Par:
tee’s “first and only.

Then there’s the Banjo Philosphically, and “ The
Banjo,” the latter a book of over 130 pages, solid
type, (price, 25 cents), and Armstrong’s works on hanjo
clubs, etc. - Indeed, it would be difficult to find ground
in the * banjo wurld ”" up to this date, that is not well

covered in literature, and which was ot covered al-

uldy before Mr. Partee entered the field with his
bool

The most important work we can think of at this
juncture is Mr. GREGORY'S PRACTICAL FINGERING FOR
THE BANJO, which was begun in No, 87 of the
Fournal, and which is now giving the banjo students
something to work on, and something to think of.

Tue EuTE Banjo and Guitar Trio,
Messts. F. Maury, John O'Russell and
can be engaged for concerts, receptions, etc.
ington, D. C,, and vicinity. ~Address F. Maury, b:
jo, mandolin and guitar studio, 611 7th Street, N. W.,
Washington, D. C.

cnmpmmg
Brailsford,

,

an-

Louis CoLg, Lakewood, R. I., banjo teacher,
wites: “ The system of fingering, etc., by Gregory,
is the most perfect of any I have yet seen, and is well
worth the price of the ournal alone, I would like
to see it come oftener.’”

“Kegps MovING Aronc.” F. S, Morrow, Har-
risburg, writes: T1 lmpmved $10.00 Banjos re-
ceived from you are sihply GRAND. One of my pu-
pils calls his a second grade Mwugund You are
certainly getting down to fine points to put up a banjo
of the kind forso low a price.”

Perversions of Banjodom.

It is often more than amusing to read the English
musical Journals that affect a knowledge of the ban-
jo. A would-be authority, in a recent issue of a sheet
called “The "Jo,”” says that “ The only sound to be
produced from a dass danjo (at the present period of
s career) s a pizzicato note.”” The writer proves by
his own words that he has no knowledge of the
American bass banjo. We wonder he does not com-
Enm the “ pizzicato” (?) notes of a bass banjo to the
igh notes of an octave flute, or piccolo.

Perhaps when the great master writer on the En-
glish *'Jo,” gets done re-arranging Mr. g's
Zove and Beauty Waltzes, etc., in the * English x:, "
he will puff himself up, pull his wire strings together,

and crow out once more on something new in the

1Yo,
{Va notice he says: “Itis most difficult to pluu
everybody in this world, and as we are it
is no small wonder that we do not succeed in Ihu im-
possible task.”” One would hardly think the writer
i human;” he strongly reminds us of a butting
goat, with more “but” than common sense.
Verily, tne poor banjo must suffer afflictions sore in
that country. It is almost up to the * Simple Meth

o0d” epidemic of America, which prevailed a few
yun ago.

A. S. JACOBSON, Valley City, North Dakota, writes :
“The banjo, style LADY STEWART, you sent me a
short time ago, arrived all O. K., and I am well
pleased with 1t. I would not take $25.00 for it if I
emlld not another. I showed it to many of my

and they say i¢ is a bird, both in tone G

M. Rupy HELLER, |he well-known mdm, -nd

leader of the Carleton jo Clul hhﬁ

uthhmdio,mdumﬂ’n .

(‘a‘, 141 North He is one ol nltnn’l
lemen.

“Color Blind.”

We have said more than once, that there were many
persons, even in our own city, who did not know a
banjo from a tambourine. As an illustration of this
let us quote from an editorial in the Eveming Tele-
graph, of March 14th last. The editor, in an article
on Zhe Salvation Army Troubles, said: “ To men and
women of high intellect and culture, the parading,
uniformed bands, with their flaunting banners, drums,
cymbals and danjos, do not appear to be powerful
agencies for good, etc., etc,”

The foregoing quotation is merely given to show
that the word banjos was used in place of tambourines.
So far as we have been able to ascertain, banjos are
not in use by the Salvation Army.

Farland’s banjo playing, his classical numbers, ren-
dered upon the Stewart Banjo, is every day a REVELA-
TION to musical minds; yet there are thousands of
people who have never heard a good banjo in the
hands of a player, and who stlll think the banjo is
merely a tambourine with a handle, or broomstick.
When we hear an otherwise intelligent and well in-
formed person declare that there is no music in a ban-
jo, we can be charitable, and infer that he means one
of three things: He is talking about a tambourine
when he speaks of a banjo; he doesn't know the dif-
derence; or, he has never heard a good banjo in the
hands of a good player; or, he has no ear for music,
and can’t distinguish « Hail Columbu" fmm “Yankee

oodle.”

Every time an artist like Farland plays, he is doing
a good work, not only for the banjo, to aid in placing
it where it belong: as a musical instrument, but he is
also assisting every teacher of the instrument; aiding
such in securing new pupils and securing i ueued
respect for the instrument, Those small minded pe;
sons whose jealos and envy cause the jmndice ‘uic:
of “cold pizen” to hlmd their eyes to the above facts,
‘should take a few more lessons in jurisprudence and
Plunk away foc astolhes yeut wii M LRIO AN a0l ceed
Back English Wire Strung “jo.” 1In course of time,
if we all live long enough, people will be able to dis-
guish abanjo from a tambourine, even on the darkest
night, and then it will not be necessary to point out
the difference in dimensions between a violin and a
ﬁdge, or between a trombone and the new popular
20bo.

THE RENOWNED BANJO ARTIST, A. A. FARLAND/
as will be seen by the criticism from the Union, of
Spring6ield, Mass., created a wonderful impression in
Sﬁs. gfield, playing in all, some eighteen numbers of
classical and semi-classical music. The Recital was
given under the management of Mr. John Davis, the
well-known teacher, of that city.

On Sunday, March 15th, Mr. Farland left New
York on a tour of concerts, and public and private re-
citals. He stopped over at Philadelphia for a few
hours, then took the train for his first recital at Ridg-

way, Hhmnle,wﬁruwehvexl,wunl
lows: After Ric Pa,, Toledo, O., Ann
Arbor, Mich., Grand Rapids, Mich Chicago, 111,
Washington, Towa, Wapello, Towa, New Hnmuny,
Ind., Louisville, Ky., qu, 1., St. Louis,
Indianapolis, Ind., Dayton, 0.,Whedmg. W.V., Pms-
borg, uxg, P, S Norwalk, Conn, , Troy,

£ lnd Utica, N.
Farland is a very busy and a very active man; he
g through an immense amount of work. Of course
can not be in more than one place at a time, and
the arrangements he makes with his New York pupils
allow him to give lessons between his eone:n tours.
'WE HAVE NOW in preparation a magnificent portrait
of Farland and his famous Stewart Banjo, wi will
be completed in four or five colors, and will, it is be-
lieved, present the best likeness of “this artist yet pro-
di e ving will be done Im a

pdl,ord\e

‘Auuduhuﬂdmmﬁﬂm}(m ate ad-
vertisement of W. H. Kensil in this number. He
s perfectly reliable.
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The Eastburn Club.

‘The Eastburn Banjo Club, of Philadelpbia, will give
its Third Annual Concert, at MusicAL Fusp HAL
Locust Street, above Sth, on Monday evening, May
4th. The Club will be assisted by some of the best
talent, individual artists and clubs, and we believe the
event will be highly successful in every way.

Nep E. CLEVELAND, Fitchburg, Mass., writes:
“ Your $15.00 Amateur Banjo pleased my customer
very much. The tone was fine. I have seen other
*joes $25.00 ones of other makers that were no better
for tone.”

Viss L. OssMAN, 1284 Columbus Avenue, of the
musical firm of Brooks, Denton & Ossman, New York,
writes under date of March 16th, in substance as fol-
Jows : “There is no let up in the rush for lessons on
banjo. I receive applications every day from people
who want to learn, and I am now turning away.
With the teaching and phonograph work, I have my
hands full, finding no time for practice, except when
we play engagements, and you can see by the follow-
ing dates that we have been very much sought for.
We filled the following : * hd * *
Most of our engagements are at private residences,
and the banjo is a winner among the people.

T expect to hold my annual concert April 2gth.”

GEORGE L. LANSING, of the “ Boston Ideals,” writ-
ing under date.of March 15th, says that the present
season has been the most satisfactory one that the
Ideal Club has ever known. “We have received,”
he says, “ more commendation for the standard of our
work and have been more successful financiall;

Lansing states that he has something like sixty to
seventy pupils each week, and also teaches the banjo
and mandolin clubs at the Mass. Institute of Technol-
ogy, also the club at Wellesley College, besides coach-
ing numerous amateur clubs. “The banjois all right
in Boston,” he says; which no one doubts. “The
Harvard Clubs, too, are betfer this year than ever be-

C. H. TAYLOR, Charlemont, Mass., writes: “ My
sister says you make a better banjo bridge than I do,
although mine are hand-made. ~She is quite an ad-
vanced beginner, playing such music as Huntley's
Wedding Bells, Gavotte and his Galops, on her grade
2 Stewart. The threé banjos that I sold are giving
good satisfaction, and the people here are finding
that there are other instruments besides the violin.”

Citas. C. LANEHART, writing from Williamsport,
Pa., says: « Your Journals with Farland’s National
School received. T can't tell you how pl am

with both. lay 1 practised two hours on the
Scale of A, according to Farland’s instruction. 1 am
50 pleased with it T can hardly express myself.”

Nore.—Farland’s method makes it so much easier
to run the scales, that better players are being made
every day.

A Pawnbroker’s Testimony.

An experienced party, not long ago, took a day off
and mﬁdsgwmp:;:njn hund;f.ﬁnugh the pawn
shops of New York and Brooklyn. "After several
hours' investigation of the different stores, he at
length found what the proprietor claimed was a
STEWART, but the buyer was not to be bamboozled
with impunity, and pronounced  the instrument only
a clever imitation.

Stewart Banjos are very hard to get hold of ata
low price in pawnbrokers’ establishments. This alone
is a great recommendation for the Stewart.

THE PRINCETON UNIVERSITY BANJO and Glee
Clubs played in Philadelphis, at the Academy of
Music, on Saturday evening, March 28th,

F. M. PLANQUE, the scientific banjoist and double-
toned whistler, gave a fine’ concert on March roth,

Norwe
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Harvard University, Cambridge, Mass., |
March 18, 1896. |
Dear Mr. Stewart :—1 feel T must tell you how
much pleased I am with the Little Wonder Piccolo
Banjo. I have been using it in the Banjo Club for
some months, and find it satisfactory in every particu-
lar. Its tone is loud, clear and very brilliang.

Very truly yours, H. LEE MEADER.

EpwaArp J. F the well-k banjo,

the New York Music Courier says of
Farland’s Performances

(From the Courier, Mareh 11)

Farland Delighted All.—Mr. Alfred A. Farland,
the banjo virtuoso, played in Chickering Hall on last
Thursday evening, March sth, when his wonderful
performance of a Popper tarantella and the finale of
the William Tell overture, arranged by himself,
aroused tremendous enthusiasm. Mr. Farland can

What

guitar and mandolin teacher, of New Orleans, La.,
is thinking of making a change i location, but has
notyet decided in what city he will locate. Those
interested should write him. His address will be
found in our Teachers’ Cards.

C. S. McCoLvocis, Clarendon, Texas, writes:
« Banjo received in due time, and allow me to say,
she's a hotnumber. 1 never expected to geta better
banjo than my old one, but the Special Thoroughbred
takes it out of her, 50 to speak.”

For something new, brilliant, and of moderate dif-
ficulty in the line of music-for Banjo and Piano, get
« Morningside Caprice,” by V. L. Ossman, just is-
sued by Stewart. Price, 40 cents. For Banjo Club
music, since the issue of Paul Eno's Overture, * Ray-
monde,” we have the “ Rosedale Waltz,” by J. C.
Folwell, and “Arion March,” both complete in seven
parts. Price, $1.40 each.

A letter from Cnas. H, PARTEE, of Louisville,
Ky., written under date of March 16, states that his
Banjo Studio in that city was entirely destroyed by
fire on Friday night, and that all manuscript, music,
furniture, etc., were burnt up. In fact, it was a total
loss of everything banjoistic, except the two banjos
liat were Fietig Myed tipoe g M, and Mra Farices
and the instruments being in ‘use that evening were
not at the studio, which accounts for their being
saved.

Stewart Mandolins

Experiments have been carried on in the Stewart
manufactory for some time past, with a view to mak-
ing a few good mandolins, and although we have
none of these instruments ready to offer for sale at
this writing, yet it will not be a great while before we
shall be ready to supply them to customers who wish
for a good mandolin at a moderate price—an instru-
ment of superior tone that is thoroughly well made.

‘We do not proj to make mandolins for zke frade,
but only to supply to performers direct; and having
in the Stewart manufactory all the desired machinery
and facilities for this work, we at length decided to
experiment somewhat, and the experiments having
proved successful, we shall soon fill orders for the
“STEWART MANDOLIN,'" instead of turing the or-
ders over to other makers.

Stewart Banjo Cases

The best kind of protection for the banjo, especially
if it be a valuable instrument, is one of Stewart's
maroon leather cases, full lined and hand-stitched.
Please remember that Stewart’s cases are made of a
much thicker leather than the ordinary music trade
cases.

Stewart’s cases will not become “ played out” in a
few weeks; they are like the Stewart Banjos, made
for use,Prices, $6.00 for siie less than 1o inches.
For banjos and banjeaurines larger than 10 inch
rim, $6.00.

Stewart’s solid canvas cases, made of heavy canvas,
finished with three straps, and leather edges, price,
$300 cach.  These canvas cases are ater:

, present a neat appearacce, have good leather
mdlu to carry them with, and are almost as durable
as leather, at one-half the price. .

Special canvas or leather cases made for the 16
inches rim bass banjo, at $4.00 for the canvas and
g.oohlaxhar. Be careful not to buy paste or straw-

cases, covered with split-leather, at the prices
:l good leather cases. Appearances are sometimes

3

| fore bestowed upon a banjo artist,

| the

marvels with his instrument, which be-
comes in his hands almost as speaking and effective
as a violin, After the performance a large gathering
of artists, journalists and critics repaired to the new
studio of Messrs. Phipps and Alpuente on Twenty-
first Street, where Mr. Farland again played and ex-
cited an amount of connoisseur enthusiasm never be-
He is certainly

remarkable.

E. M. HALL

This veteran banjoist and singing comedian per-
formed at the Bijou Theatre, Philadelphia, recently.
As a singing banjoist Mr. Hall has the lead, his
banjo act taking immensely with the le. He
was always a favorite with Philadelphia audiences,
and years ago, ot the 11th Street Opera House, was

rst real banjo player we ever had the pleasure of
listening to. His up-to-date songs, and imitations on
the banjo fairly take the audience by storm.

Mr. Hall will soon go on the road again with his
own company of burnt sork artists. A performer and
a gentleman he has many friends in every part of the
country. Mr. Hall has been using his STEWART
PRESENTATION BANJO, which is one of the hand-
somest banjos in the world, for some six years past,
and thinks as highly of it as ever.

The Stewart Banjos

The S. S. Stewart Banjos have been manufactured
in Philadelphia for 18 years. Stewart, with the
3 Ss, was the originator, the demonstrator and the
‘manufacturer, Stewart, with the 3 Ss, is at the same
thing to-day. Now, in the prime of life, he is manu-
facturing better banjos eyery year. Do not allow
anyone to bamboozle you about banjos.

The Stewart Banjo is THE BANJO to-day.
The Stewart is used by all leading players every-
where.

The Stewart gives the best value for the money of
any banjo made. It is best in general makeup, in
durability, in quality of tone, seior proven to be so
by the thousands that are in use everywhere.

CLUB MUSIC

Banjo clubs should not order music that is arranged
for mandolin clubs, and display their ignorance by
“kicking”" because it “ won't work.”

Always use as much intelligence in ordering music
as you would in ordering your dinner or a pair of
shoes.

Man is, at least, an intelligent animal, and a club
leader should possess rather more than the average
intelligence. .

Piano arranged for banjo and piano music,
will not g::mmu 5;3: banjo club munig,‘:hm the
banjeaurine plays the leading part.

Don’t attempt to start a banjo club until you are
advanced sufficiently in music to know “ what you
are at.” Read Armstrong’s books on BANJO AND
GuITAR CLUBS, and then you will have a foundation
to start with.

SEND 50 cents and receive STERLING SIL-
VER NAME-PLATE, of Handsome
Design with your name engraved. Suitable for your *

Banjo, Mandolin or Guitar, _
‘W. H. KENSIL,
618 Chestnut St., Phila., Pa.
N. B.—In ordering write name very plainly and mention
this paper.
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The American Banjo Club, of Sydney,
New South Wales, Australia

Correspondence from James M. Firth,
Watson's Bay, Sydney

Taving been at various times greatly interested in
articles contributed to the Yournual by abler pens than
mine, I-feel a pleasure in submitting for your approval
an account of the formation and subsequent history of
what is now, and has always been since its inaugura-
tion, a successful banjo club. I shall fry to make my
rambling remarks interesting as well as instructive,
and I trust that my readers, especially those who are
members of similar clubs, may profit by our experi-
ences extending over the last four years,

In front of me, as T write, I have almost oné hun-
dred programs, some of them being like rings con-
taining good stones in bad settings; programs of very
good items by all kinds of i
Staring me in the face is #One man, one pub., where
you can depend upon a warm welcome and a de-
ot coel Tk Tr e el e ar
1 have no doubt the welcome would be warm enough,
but would no doubt cease when the bailiffs arrived.

Another program assured me that * William’s
Soothing Powders contain nothing injurious to baby’s
delicate stomach;” all 1 can say is that at present “1
am not having any.” Tam pleased to say that a large
percentage of them contain simply the items with their
composers ‘and interpreters, and 1 agree with our
worthy editor that those advertising sheets are quite
unnecessary; we see enough of them during business
hours without being haunted by them during those of
recreation. A neat and attractive program of good
items with capable performers prnted on fairly good

aper, cannot fail to please and is a criterion of that
which is to follow; it draws the audience into sym-
pathy with the concert, and prepares them for the first
number, which is so prone to fall flat at any entertain-
ment; it es them much more appreciative.

On looking over such a lot of ps mes, one
cannot be struck with the fact that each s lh
class of audience to which we have had to
rand Concert in aid of a CI:‘m'chF\;l;:"
—the audience was composed of attendants
and friends of |hnp.mcm lch’e‘;heﬂl‘" Smoke

meert,” given by a Football or Cyclists' Union, com-

ised the members of clubs thereto. A

linen, attended individual by the twestest hdy he
can produce on the plﬂier

| amount of applause.

Soit is with nationalties, The Scotch predominated
at a Highland Gathering Concert, while the Italian
Opera Company concerts drew together a large num-
ber of their countrymen.

Australians are fond of enjoyment of all kinds;
they appreciate good performances and lavish a fair

They are also careful to resent
the insults of vulgar performers, as well as the incom-
petency of those who are incapable of doing a fair
amount of justice to that which they undertake,

To Mr. Walter J. Stent, banjo teacher and artist, of
Sydney, the AMERICAN BANJo CLum, of SYDNEV,
owes its origin. On October 21st, 1891, Mr. Stent
and four pupils undertook t> supply an item at a bene-
fit concert held that evsning, in a suburb far removed
from thecity. We had previously held rehearsals with
the piano, the writer acting as accompanist, and we
made our debut in Ballantyne's “ Victory March,’
responding to their call with William A. Huntley’s
charming little * Rippling Streamlet Waltz” Both
pieces we played well, without music, and were well
pleased with what we had done. The last number
was a farce, called “ Stone Broke,” rather a sarcastic
reminder to the person receiving the proceeds.

We made- another successful appearance shortly
after, at the invitation of a church literary and social
club, in “A night of burlesque and song.” Invita-
tions came in for our services, and although we had
only a very small repertoire, we got over that difficulty
by playing in different suburbs, and whatever we under-

k we di This is one of the points of suc-
cess in our club, and has been throughout; if we were
not able to play a piece well, over and over again at
practice, Mr. Stent would not think of trying it in
public, and most of our’ best pieces are played with-
out the assistance of the music copy.

We were playing one night for a church choir fund,
when a member discovered a large dish of oysters vn
shell, accompanied by bottled stout and bread and
butter. Somehow or other his memory was defective,
or he had no taste for the esculent bivalve, and he al
lowed us to go away and leave this supper intended
for us, to some less estimable persons. We suffered
more since, from our friend’s want of thought, than if
we had partaken teg freely of such good things pro-

vided.

In February, 1892, we played with much success,
before over a thousand people, in conjunction with a
literary society, not far from the centre of the city.
The quantity, or quality, of the refreshments must have
been overwhelming at this big affair, as a member
found the remains of a meat pie in the tail pocket of
his dress coat a fortnight after, evidently put in hot,
with gravy, but he was quite unable to remember how
it got there.

We played in a large suburban town hall soon nfter,
and met with our first reverse. It was a very hot
night, and being crowded to the dobrs, the top half of
each window on both sides was fully opened causing
- considerable draught right across the
went on the stage as usual, but even I, at lhe piano,
could scarcely hear the banjos playing, and our efforts
fell as flat as the proverbu{ pancake,—the reason be-
ing that all the sound went out of the windows. We
have since played in almost every hall of any conse-
quence in and around Sydney and suburbs, but our
members avoid that hall as if it had a yellow govern-
ment proclamation poster pasted on it and announcing
the presence of small-pox therein.

About this time we formed a little concert party, and
proceeded by steam launch up the Parramatta River to
Gladesville Lumuc sylum. Here we entertained
the inmates, when we in_turn were afterward enm—
tained by the Snpenmendem, at supper. The graj
season was in, and the grapes supplied to us, which
were very fine and large, were grown on the premises.
‘There was also wine for those who did not care to take.
the fruit in the shape of pills. As we returned down

e river on that beautiful moonlight night, I was
mongly impressed by the pm effect the nngm, had

n the water, accompanied 1jos and gmm-. It
e e mdmom as these that the lyr-
ist sang, “ Music sounds the sweetest.”

« We now added to our repertoire, “ The Rocky
Point Schottische,”  Boulanger's March” and the
“Adjutant’s March ”’; besides two more members were
admitted to the club. We had now beeome well-

known, u.h.: plllytd at many ecﬁcau, l; Imﬁ
among tations those oped
be best, although in iy Tale

We arrived at the Temperance Hall one mgm, and
proceeded to the rooms behind the stage, where the

ss band and other performers, with throats like
blotting paper, were endeavoring to empty a large
cask of beer as quickly as possible. Something had
evidently gone wrong with the temperance movement,
and we soon played out our item and encore piece,
and left in disgust. A little refreshment is acceptable,
but none of our members wished to bathe in it.

We filled an engagement one night, and hurried off
to play at a sailors’ concert, which we said we would
play at, if practicable afterwards. Although it was
only nine o’clock when we arrived, we met the audi-
ence coming out, the concert having collapsed through
lack of performers. An Italian Opera Company,
which had just completed a successful season at the
principal theatre, tendered a farewell complimentary
beoefit to their prima donna, Signora Cuttica, at the
Centennial Hall, which seats three thousand people,
and which contains one of the finest organs in the
world, They also had the seryices of a young lady
violinist who had studied abroad, and for whom the
public had a special regard; also those of our club.
The hall was filled to overflowing.

The programme contained many operatic gems,
which forecast a real treat. The leading lady was the
recipientof a van load of floral tributes,—as well as
a dove, a pigeon, and some more valuble presents from
friends and admirers,

As-we walked on to the stage, I sat down to the
beautiful Steinway Grand Piano, (an appropriate in-
strument to accompany the Amenican Banjo Club) I
felt that we were on our mettle. We played well the
* Imner Weider Gavotte, which was well received, and
we had to respond with another item, which was a
success, notwithstanding the loss of a string or two.

Our patience used to be sorely tried with the banjo
strings we used up to this time, and those of our mem-
bers who look back, will rejoice at the improvement
made since. Now, it is an exception to lose a strinj
during a_performance, though false strings are still
much too evident; surely this can be minimized by
more care on the part of the manufacturers.

We were now playing at a better class of concerts
altogether, and occasionally played at three concerts in
one week. Twice we played at two different con-
certs each evening, but we would not do so again, as
it mars the enjoyment derived from playing,

1 have now got to the gth of At , 1892, when
we played at a model concert, given by a social club,
known as the North Shore Orphans, to their lady
friends; no expense was spared, and no stone left un-
turned by good management to make the entertain-
ment the success it evenln-"( proved to be. On en-
tering, we discovered the hall transposed into a veri-
table fairyland. The walls were entirely hidden by

apanese and Oriental draperies, Chinese umbrellas
and fans were on every hand, pot plants and palms
were in abundance, whilst the stage was beautifully
ted and with a pretty cane suite of furniture, rep-
resented a cosy little drawing room,  Chinese lanterns
and fairy lamps shed a soft illumination throughout,
wlm:h was indeed charming.
¢ programmes were lule(nlly gotten up on fancy
plpel,l e items being inters) i Yl selected
sentiments from various authors, such as the follow-
ing: “Train your minds to mirth and merriment,
which burs a thousand harms and lengthens life.”"
“ Procure me music—To make a dulcet and a helven-
ly sound.”—Skakespeare. Under the part, song,
« Soldier’s Chorus,” from Faust, by lhe Orphans, itk
Orchestral Awemp-mmem, they

«1f unmelodious was the song, it wun hearty note
and strong.””

Under the Overture played by their own orchestra,
they had one suitable to Banjo Clubs:—*‘ Therefore
each shall not play upon his instrument as if it were
the only one in the universe, but gently and with a
ccmm according with the others,”—Spanish .

The sheet concluded with  Good night, and ﬂighls
of angels sing thee to thy rest.”—ZHam/et.

‘What a beautiful sentiment. On the back was the

cture of a dainty Itttle npn:u handsomely attired.
l;‘ha room was comfol filled with ladies and gen-
tlemen, all in evening dull, who into the
Aplmol' the concert and made the performers feel as

Happy ss themselves,  Our club has always appeated
in evening dress, except at smoke concerts, and the
silver star with the monogram A. B. C. (American
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Respectfully Inscribed to Mrs,F.G.Vail Marengo Ills .

VIOLET MAZUREKA.

FOR BANJO AND GUITAR.

J.E.FISH.
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Moderato.
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ELMWOOD SCHOTTISCHE.

FOR TWO BANJOS.

By R.ALFRED SMITH.
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MARANYTA POLXA .

THOS.J. ARMSTRONG.

GUITAR.
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“Have you any banjo club
music in which the mandolin takes the solo part
with the banjeaurine? T suppose this is not a very
good plan, but in a small place one cannot always

C. N. writes:

have the instruments desired. I have a club of
twelve, in which there is only one banjeaurine, four
banjos, two mandolins and five guitars, 1 have been
obliged to arrange the mandolin parts to lead with
the banjeaurine until I can obtain more banjeau-
rines.””

It is not a good plan to give the mandolin and ban-
jeaurine the same parts to play, fcr, in this case, the
identity of the “ banjo club” is lost ; but, as our cor-
respondent says, there are cases where “necessity
knows no law.”
keep the members of such an organization together
until the instrumentation can' be improved upon, the
mandolin parts could be transposed for the occasion,
in the manner suggested by our correspondent, sim-
ply taking the banjeaurine, or leading part, and
transposing it into the necessary key to suit the man-
dolin,

‘This arrangement, however, turns the banjo club
into a mandolin club; but where the necessary per-
formers can not be had, there seems to be no help for
it. The complete bll’ljD club, as now understood,
uses the banjeaurine (one or mole) for leading part,
with the first and second o njos, piccolo
banjo, bass banjo, guitar and Sndaling

The piccolo bajo is often dispensed with, for the
reason that it is difficult to obtain the services of a

rformer who is expert with this instrument ; but
this dl{ﬁculﬁ? will be overcome when banjo clubs have
become sufficiently well developed and established to
accustom all concerned to the proper plan of organi-
zation, indeed, the piccolo or octave banjo, when
once used in a club, is sadly missed if its place is
vacant. The bass banjo,too,in a large club, is rapid-
ly making its usefulness felt, and it is now an ac-
Kknowledged necessity in very many well-organized
banjo, mandolin and guitar clubs,

P. W. NEWTON'S PRACTICAL ScHooL oF HAR-
MONY FOR THE GUITAR, is a thorough and practical

work on harmony an oannm:hon, in every
k:y. for the guitar, Price $1.00. S. S. Stewart,
publisher.

Fortunately for the banje it stands to-day, the
so-called ““ simplified method " is dead.  Stadents of
the banjo are not compelled to listen to the ridicule
of their instrument, that was the case a few years ago,
when mausicians said uu banjo was “ not a musical

strument.”’  They even, at times, went so far as to

ull it a * barbarity,” fol which the musical block-

head, “simple method system ()" was mainly to
blame.

One can, in imagi;
would Iuve been

ination, arrive at just about what

the advancement in banjo, guitar
and mandolin clubs, had the v-noul members fallen
victims to the « llmpllﬁed method *” so-called. Just

fancy twenty or more players, all ot by
the " staupld method ‘patent. Jiiowledge, without
study systems. What a S e e
the

Agun, fancy a  simplified method . banjo band
attempting the rehearsal of an oerture, such as Paul

ization, each man playing “go as
yo\lp!au,”u!oumem;lex R

We should think, that in order to |

your denunciation of simplified method, indiscrimi-

-ent method, without the mndy of notes! The thing is

Letters like the following are sometimes received |
at this office, although some of our musical readers |
may be loath to credit this statement, yet such is the
fact, ‘The lollowing communication is an exact copy
of a letter actually received by the publisher of the
Fournal,

One thing is posmvely certain: Zhe great progress
made by the banjo in musical opinion, as well as the
rapid advancement made by it as a concert instrument,
has all been accomplished since the death of the
“stmplified method,” so called. For many years, in
various countries, penplc have tried to invent systems
that would do away with the enforced study of mu-
sical notation, and the science of music ; but the real
notation of musical sounds has been very litlle
changed or improved upon; and mothing has been
invented to supersede, or take the place of the mod
ern musical notation. True, a person without musical
taste, without an ear for time or tune, may think one
“system,"” or “method,” as good as another; and
perhaps, in his case, this is true. However, the edu-
cated musician does not require to be told that the
legitimate musical notation 1s the ONLY way to study
an_instrument, and a person ignorant of musical
science can not be expected to appreciate that which
is beyond his conception. ' The foter spoken of is as
follows :

S. STEWART,
Sik: The Banjo and Guitar Fournal is a very
good publication of its class, and to prove that I think
50, I've been taking it since No. 66 ; but now and
then articles appear which make me weary, I refer to

nately. You must not think a thing is impossible be-
cause you cannot do it, and I think it would be more
honorable to examine a thing before denouncing it.

T have a method which possesses all the require-
ments of the regular system, without which, it would
not be a method. A method into which any music
for the banjo, easy o difficult, an be transposed, and
a tune a lesson can be pl y beginners. He can
read and play tunes at ng{l, Ihnl which require three
to six months by the regular

1 have not sent an explmnon of this thing to you,
because, ten to one, you would sit on it, to keep up
your reputation as a denouncer of easy systems; be-
Sides, T am not particularly anxious for you, of any
one, to use it; but if anyone is desirous of seeing it,
I have no objections.

10 1 have offended you, T beg your pardon, but T
presume you take all criticisms in the proper way.

. Yours Resp, etc.

No one would attempt to deny that there are ways
of learning to play “/umes " in'a more or less passa-
ble manner, withqut the study of music, without a
knowledge of musical notation, or the rudiments of
musical science; but that any great proficiency as a
performer will ever be gained by such methods is®
absolutely denied. Musical “rhnndplu are applicable
to all musical instruments. When a pupil has learned
toapply these principles to one instrument—the banjo,
or .ny er instrument,—he can readily apply the
same to another, and thereby increases his know-
lzdge, ﬁnd\ng the old saying true, that * knowledge

s power.” Farland, the master of high class banj»
pllylnx, -ho is able to take the works of great musi-
cians and reproduce them on the banjo, never would
have acquired his present position had he not been a
master of the theory and practice of musical science.
Fancy, if you can, a man Iendenng sonatas, con-

certos, etc., by “simple method.” in, fancy a
virtuoso sitting down m the rendition e a Beethoven
violin solo, all *cut neﬂ.ly from the

original score, -nd mn-:db«l into some. simple, pat-
so absurd as to render even the supposition ndx:n.
lous. The so-called *simplified methods” may
catch the unlearned, because something is oﬂered for
nothing ; - but in the end. they can lead but to disap-
pointment and a sure waste of time, which must be
realized if the would-be player continues to pursue a
course of studies (?) in that direction.

To keep pupils in ignorance, in Gder that s teacher.
‘may hold Rt ‘pupil in his grasp, and continue to se-
cure a new fee every time a “new tunc” is learned is,or

ery
may be, good project from a business standpoint, but

the standard of the art of banjo playing will never be
raised in that way,

In every Witiee ot igmorance against knotoledge,
the latter has triumphed, and such result must and
will ever be the case.

The person to-day who attempts to set up simpli
fied methods (?) against musical science, has very
little ground to stand upon, and even that which he
has will soon be found to sink beneath his feet. It
is no wonder that here and there are found those who
do not want the Journal circulated among their
pupils, (?) for the “Journal brings knowledge, and
there are some who can only thrive upon the igno-
rance of others.

M re might be said in this case, but, then, it makes
the “patent method” people “weary,” and this
Journal is not intended to produce weeping, but to
aid harmony.

For a thoroughly complete and relia-
ble Banjo Book, get Stewart's American
Banjo School, (Part 1). Price 81.13, by.
mail.

B.B N. J. writes: “ Would you inform me as to
how many grades of banjo strings there are, and the
price of them by the set 2"

There are as many “ grades,” or qualities of strings
as there are of that article,
by various climatic and atmospheric conditions ; the
manufacture of gut strings being largely carried on
in the open air. One importation of strings mayyturn
out good, another lot even betier, and another poor.
Stewart has been many years dealing in banjo strings,
and always endeavers to carry a full stock of the best
to be had.

The prices of gut strings are 10 cents each, 50
cents per set, or three sets, (15 strings) $1.00.
Mailed to any address in the U. S., or Canada, upon

receipt of order, with remittance, and without
extra charge for postage.
An enterprising “ Professor’’ writes: * Let me

know if you hiave the U. S, lettered fingerboards for
the guitar and all kinds of such stringed instruments.
They sell Jike hot cakes. Every fellow here has his
banjo, mandolin, fidd1& or guitar Zettered.”

After the perusal of such correspondence as the
above, one is apt to heave a long-drawn sigh, and
murmur “* God save the Irish.”  Just fancy, in this
enlightened(?) age, every fellow having his fiddle, his
mandolin, his guitar and his banjo lettered ! Why,
such a thing would beat 0/d King Koal, who is said
to have called for his bowl, his ﬁlpe and, finally, his
fiddle; but devi/ a it is said of his fiddle having let-
ters thereon.

Seriously speaking, lettered fingerboards would be
«good sellers,” for the reason that a person haying
no_ knowledge nl mum.l principles is unfitted for
judging what is to advance the study_of
‘music, or Imowledge of execution upon a musical in-
strument.  Such persons, being anxious to play, sup-
pose that if they know where the notes are to be
found on their pmucnlu instrument, that the rest will
be easy. Vain supposition ! The easiest part is to learn
to locate the notes; the work comes in in the study and

practical expression of fime, 7Aythm and the execution.
Agun, one who accustoms himself to fixing the eyes
upon a * lettered fingerboard,” especially in violin or
mandolin playing, will soon find himself in an -wk.
ward position, and likely to become
violinist is known to fix his eyes on the ﬁngerboud
of his violin, and just fancy, ?rr instance, wlu;l ;
“monkey and a time” of ita st wo
have, = pnnles the letters on the k‘:;: of his in-
strument, and while looking with one eye at the mu-
sic before him, shot glances from the other eye at the.
lettered keys ?

Noj; musicians are not made in this way, and the
proper way to learn music is to master the princlplel.
ent

then the pupil will be free from all * fg
Jetered: Siigerboafs; AMMEAT: puch nosmenne, No
wondoe the poet xclaims “Oh, Lord, have mercy
upon us_poor, miserable sinners, and incline our
hearts to learn to help ourselves.”
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Practical Fingering for the Banjo.—(Continued)
Began in No, 87. By Geo. W. Gregory. Copyright 1896, by S. S. Stewart,

ARPEGGIOS.

The importance of arpeggio practice is second ouly to the practicing of scales, and a thorough knowledge of the
several *positions of the chords not only facilitates the playing of the exercises but enhances the value of the study.

Whilé, as set forth in the introduction, this work is intended to meet the requirements of advanced pupils particu-
larly, yet there are many of these who have but an imperfect idea of chord formation and as this knowledge is essential
to a comprehensive understanding of the formulas for arpeggios explained herein, the following chapter on the subject,
though necessarily brief, will be found invaluable.

s A BRIEF CHAPTER ON CHORD FORMATIONS AS A PRELIMINARY
TO ARPEGGIO PRACTICE. 7

A chord is a simultaneous sound of several tones combined according to certain laws. At least three different tones are
requiste to form a complete chord, hence certain two-voiced combinations are chords in a limited sense only.

The notes of a scale (termed degrees) have given names which signify their importance harmonically and position
in the scale.

The degrees of a scale beginning with the first and ascending, are named as follows :—

1st Degree Tonic. 4th Degree Subdominant.

g &
2nd Degree Supertonic. 5th Degree Dominant. @
3rd Degree Mediant. 6th Degree Submediant.

Tth Degree, Seventh or leading-tone.
The 8th Degree is in reality a repetition of the first—hence it is the tonic in a higher pitch and the suweedmg tones
follow in the same order as before.
CHART SHOWING THE DEGREES AND THEIR NAMES IN
THREE~DIFFERENT KEYS. -~

To make it more explicit two octaves of the scale are given.  Roman numerals being used to denote the degrees in
the lower octave, and Arabic figures for the Higher.

b Figure 1.
& ~ ] e
& P 07y g = !
g 2 4 o8 e < 2 3
P I EUE RO R = g i el al e e
g 9 = g S | €% 3 = g | g S
P e N s e e
e 3 = 3 ‘g g |52 ¢ 2 L= = 3 = S
g1 & | ® 2 g8 2 |33 g seliee = a 7 & 5
> = = = 2 = S S i3 =l @ |
5] 7} =] @ =] @ - ~| = e i
: e e l
SogEn o Sl e 2 ‘
0. 1. iz - 7 i |
Key of D.£6) = - I
: "Degrees.| I | I |mr |1V | V |vI |viifvia| 2 | 38 | 4 |5 6 7 |8
| D
-8 ol B el
No. 2. gi# = o S s
Key of A. =t = S | e

Degrees."?' TE 1 I TV |2 8Ve SV [ENITORNTER L 20 30 | 4 5 6 7+ 1/8.(1)
@

: : ez =
No. 3. 1 el Lo
Key of E. X ——|—p— |- —|Z
4 z

\‘,‘ Degrees.| 1 1n e b O o e PR B 6 A o ‘Hgl 2 3 4 5 6 7 |8@)

$
IR
[$

3 *The term * position” is used here and in the exercises which follow, in its sense as lpplled to the formation of chords, and not
to denote any pan.lculu fret upon the banjo neck.
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In the key of D (No. 1.), D is the tonic, E the supertonic, F4 the mediant, G the subdominant, ete. In the key of A
(No. 2.), A is the tonic, B the supertonic, C4 the mediant, D the subdominant, etc., and in the key of E (No. 3.), E is the
tonic and so on. Hence, a chord taking the first degree of any scale (minor or major) as its fundamental would be the
tonic chord of that key. With the fourth degree as fundamental it would be the subdominant. With the fifth degree as

fundamental the dominant chord, etc., ete.
oiced chord called the triad.
s its name from the degree

The particular species of chord to which we will first devote our attention is the thr
A triad consists of a tone assumed as a fundamental with its third and fifth added and tal
upon which the fundamental is situated.**

:;_,

The fourth triad (:gz) is the subdominant, of which F is the fundamental, A the fhird, and C the fifth. In No. 5,

In No. 4, the first tri;\d( is the tonic of the key of C, of which C is the fundamental, E the third and G the fifth.

the second triad is the supertonic of the key of G, of which A is the fundamental, C the third and E the fifth. The fifth
triad is the dominant, of which D is the fundamental, F§ the third and A the fifth.

TRIADS IN THE KEYS OF C AND G. Figure 2.

Tonic. | Supertonic. | Mediant. [Subdomi Domi Submediant. | Seventh. Toni
e T z 55 s g
*,,:%-_ g___ g"” S —_g’::\., epricmes e — 57 - e —
1T I 10 X VI VIII (1)

%

=g — =

1t II 111 LV; 35 P l VII VIII (1)

The octave of the fundamental may be added, and when so constructed the chord is generally called a common chord
to distinguish it from the simple friad. With the seventh instead. of the octave added the chord becomes a seventh.
For instance, in No. 1, we have the dominant chord of C. And in No. 2, the dominant seventh chord of O.

=== .

The tonie, as the keytone of the scale is of the first importance. The tones of the scale which are next in importance

are the dominant (fifth degree), and subdominant ( fourth degree). The harmonies then of the first, fourth and fifth degrees

- are naturally significant and to these we will confine our discussion. As a thorough knowledge of chords in general,
and particularly those altered or modified forms known as diminished and augmented can only be acquired by long and
assiduous study, we refer the pupil whose ambition would lead him further, to any good work on harmony—preferably,
“ Richter’s Manual.”’

The same tones used to construct the major scale occur in the relative minort (whence the term “relative’”), but as
the major and minor each establish a different tone as tonic, the triads based on certain degrees in the major scale would
not have the same significance in the minor. For instance in Figure 3, it is shown that the triads of the greatest impor-
tance in the major scale are only secondary in the minor, and vice versa, and furthermore, the triads of the first, fousth

**When we say the *third’ and “/ifth” we refer to the intervals above, not below. This is implied—the word “above is am-
biguous. When the interval below is intended it is so expressed.

ti.e. In the Mal minor scale. The harmonic minor scale, used for all harmonic purposes, has a raised seventh which of course
is foreign to the major, and the melodic minor scale, used for the construction of melody has a raised sizth and seventh ascending and
restored sizth and seventh descending. \
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Gultar’ Fmgermg, By Walter' Jacobs (Contmued)

Began in No. 92. Copyright 1896, by S. S. Stewart,

— 10
w1

i-r X“

uom C following is stopped

The last note A in the thirteenth measure Ex. 11, being out of the first position, the
with the first finger and the change back to the first position made after the open D is played. The last note G in
the fourteenth measure Ex. 11, is stopped with the fourth finger instead of the third, to allow the latter the more easily

to reach the following note (G in the bass.) An encircled figure or letter refers to ehe string : as (A) A string, (2) 2nd
string.
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X ! ! x X
X % . f 3
Do not raise the 1st finger in the first measure, nor the 2nd finger in the third measure; nor the 4th finger in the
fourth measure, until the exercise has been played through to the end.

Ex. 13.

Ex.15. Moderato.

o




s i e
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Ex. 18. Andante.
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(Written expressly for S. S. STEWART'S BANJO AND GUITAR JOURNAL)

PRUL ENO'S MANDOLIN INSTRUCTOR.

By PAUL ENO.

Five parallel lines and four 8
spaces_gpre called the STAFF:—

Lines added above and be-
low the stafl’ are called Leger
Lines. Spaces.  Lines:—

to name the notes, viz., A, B, C, D, E, I, G. The eighth or octave is a repetition of the first letter.

This sign called @ G CLEF, is placed upon the second line thus naming the note upon this line G or clef note, and

from this note the others derive their name and positions.

" < B -2'
A a2 2 = -
EXAMPLE. L ey
* Value of Notes and Rests.

e s N

Each note has certain value in time. v a3 3 jj_ o o ,'fv

. | _~oTi.
EXAMPLE. | Whole. Half. Qmarter. |© 8th. 16th 32nd.

REST.

Rests ar¢ marks of silence and correspond
in value with different notes.
bl

The staff’ is divided into equal portions by perpendicular lines drawn through the staff, these portions are called
bars or measures. The music within these portio 10 called bars or measures, and each bar has time value.

Time is marked at the beginning of every piece of music. There are various kinds of time. The following are all
that are necessary for the present:—

The upper figure indicates number of notes or equiv-
alent and number of counts. The lower figure tells kind
of notes, or value

TIME MARKS.

EXAMPLES.
Count,~1" 2 3 4 12 34 1234 }2 3 4 1 2 3 4 1 2 34 1234
et IR
| 1) T e e S i

16(h Notes.

Copyright, 1896, by 8. 8. STEWART.
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< PAUL ENO'S MANDOLIN INSTRUCTOR.
PostTion or NoTES Below the staff Above the staff.
On the lines. In the spaces. on and between leger lines. -
» ErE
lé V‘ l "; ==
- i Ge -
A re 8 > =
> g = —
a » ¢ e
- A«

The Open Strings and their Position on the Staff.

1st or B strings. 2nd or A strings. Srd or D strings. 4th or G strings.
=z bl et “ - w6 - -
fx\ S z -2 - - o -
T e Tuiuner Wi, ik 4 o B —

=
The Larger Strings.
Tuning.

Each pair of strings are tuned in unison.

Tune 2nd or / to A on Piano or Pitch-pipe.

Stop 2nd or 4 gs at 7th fret and tune 1st or

Stop 2nd or A strings at 5th and tune 3rd or I
ped at 7th fret will be in on with the open A strin;

Stop 3rd or D strings at 5th fret and tune 4th or G strings one octave lower. (These strings if in perfect tune, stop-
ped at 7th fret will be in unison with the open D strings.)

A string is open when not pressed down.

(These strings if in perfect tune, stop-

Scale in C l\!ajor.

4 4th or G strings. 3rd or D strings. | 2nd or A strings.
RO s
=yt
Y
vo—EO
0 1 2
3 2 0
{ = S US|
.
1

Figures over the notes indicate the frets.
Figures under the notes indicate the finger. 2

Exercises on Open Strings.
Count four in each measure.

The dots at the side of the bar signify repeat the part which is on the same sidg as the dots.

Play each exercise several ti begin slowly and , taking great care to produce a good, cleur tone and
a free and easy movement of the right wrist and hand.

The Tremolo is produced by the down and up strokes of the pick. A full stroke is one down and up movement.
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PAUL ENO'S MANDOLIN INSTRUCTOR. 5
Exercises.

For LEARNING THE NOTES ON EACH SET OF STRINGS.

These exercises should be practiced until the pupil is perfectly familiar with the posit;ion of each note.
G STRING. 4

1}
e et
I 1

PaTo.9 1 $.0°% 13.

£ - £ o * 0
Sl T'—"'r = s o I"*F"‘T‘r'*r“‘*—"‘{ ey e F =z
Lt:‘ij::lt’,_’ | e s (s i i t : | = g
100 0% 6 3 180 4§ v 0 R TS U S

Aftery icing theab i ghl Lhe tremolo may be practiced by giving each quarter note two strokes,—
two down and two up alternately. 3

Exercise on G and D Strings.

=
g
ey
. .
1Z=H: ] o+ ,__'] 1 | | | = i | <n ~II
[} e e S e P el el e | b =i
el L 'f;#r:-‘ = 0= €y o

Exercise on A and E Strings.

,l“‘"“?’ 7 Hit = o T e, 1 I
| o A | | 0 e ) | P 5| ] i
- | et |t b1 g B (i o 1 Pl e o E
147 4 : 1 | | 3 a2 I | | L I 9@, =
1 e e I i | | | ) e i :
o !
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4 PAUL ENO'S MANDOLIN INSTRUCTOR.

No. 10.

o

No. 11 .
INTRODUCING SIXTEENTH NOTES.

V down stroke.

}]udicata the stroke to be
A up stroke.

Each sixteenth note receives one half stroke. The marks, thus:— {
given each note.

Four sixteenths equal one quarter note, therefore, receive but one count.

\ : :
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ALFRED A. FARLAND.

SPECIMEN PROGRAMME.

PART L | PART IIL

BEETHOVEN—Sth Violin Sonata. i 1. Porrer—Tarantelle.
~Wiegenlied (Cradle Song). | 2 Yrap Paloma.
—Gypsy Rondo. | 3 Pan Minuet a I'Antique.
ARLAND—My Old Kentucky Home, Variationsm. 4. VErpI—Selections~from Il Trovatore.
Op. 40, No. 1. 5. ——Auld Lang Syne. Variations.
ade. 6.” CroriN—Nocturne, Op. g, No. 2.
—Overture to Wm. Tell (Allegro vivace). = 7. MENDELssonN—Concerto, Op. 64.

HOSE who cannot spare the time necessary to <ucce<sfu|ly manage public concerts can do well by engaging Mr. Farland for

a private subscription recital which may be given in a studio, private parlor or other suitable place large cnough to accom-
mmhu 100 or more, llu use of which may be obtained for little, or nothing, except the rent of chairs.

Teach amateurs, etc., can secure subscriptions enough in a short time to MORE than cover the cost of a
s all l|Lces~ar) arrangements may be made during leisure hours, any one can run an affair of this kind with-
out risking either time or money.

Should the number of subscriptions secured warrant the expense, and should there be sufficient time in which to properly
advertise the affair, a hall may be rented and the recital made public at pleasure.

Mr. Farland furnishes all necessary printed matter, such as subscription blanks, tickets, circulars, etc., on which teachers
and dealers who engage him will be given an advertisement, free of charge.

Write for full particulars without delay.

Mr. Farland is constantly negotiating for dates in all parts of the mumry

It matters not how small the place, or in what part of the country you may be located, it is within your power to secure his
services.

Do not wait until he turns up in your vicinity, however, as it will be too late to secure him then. Arrangements must be

made in advance, therefore write NOW. Address as below.

A. A. Farland’s Published Compositions and Arrangements.

(This List Complete to January, 1896.)

BANJO SOLOS. ‘' 'Tripping Through the Meadow,’’ Schottische, 35 cents; ‘‘ The Dandy 5th,’" Quickstep, 30 cents.

BANJO SOLOS WITH PIANO ACCOMPANIMENT. ‘' Gypsy Rondo,”’ Haydn, $1 00; ‘‘Schubert’s Serenade, Q)
75 cents; *‘ Hauser’s Cradle Song,’’ 50 cents; ‘' Wieniawski's 2d Mazurka,’’ 60 cents.

TWO BANJOS. * Gavotte’’ (No. 2) by Popper, 60 cents (makes a good solo also).

MANDOLIN AND GUITAR. ‘‘’The Dandy 5th,’’ Quickstep, 40 cents; Mandolin Part, 30 cents.

BANJO ORCHESTRA. ‘‘The Dandy 5th,”’ complete for Banjeaurine, 1st and 2d Banjos, Piccolo Banjo, Mandolin and
Guitar, $1.00. > :

Usual discount to teachers and the trade. Address orders

A. A. FARLAND, 610 6th AVE., NEW YORK, N. Y.



IEW BANJO PUBLIGATIONS

UNIVERSITY CADETS MARGH

For Banjo and Piano, with Part for Second

Banjo. 60c.
2d Banjo Part, or Piano Part, separate, 20c. each
Leap YearClog . . \ poi:o Graebe
Alameda Schottische | Baujo, Graeber...... .10

Garden City Reel, Banjo, Fish

*“Get There " Reel, Banjo, Fish

Waltz, “Happy Hours,” Banjo, Fish......... %

Jeannette Mazourka, Banjo, Fish

Silver Shoe Clog, Banjo, Fish

The Ideal Two-Step, Banjo, Fish

TImperial March, Banjo, Fisk

Dance, Fantastique, Banjo, Dahl....

Merry-Go-Round Polka, 2 Banjos, Frey...... .

Essie Schottische, 2 Banjos, Heller..

Lillian Schottische, 2 Banjos, Marks.

The Lark (Song & Dance), B. & G., Folwell, .25

Kuiawiak (Polish National Dance), B. & G.,
arranged by Corbett..

" Brownies Dance, & G., Frey..

La Premier March, B. & P., Eno.....c.ocovis «

Mandolm and G uztar

"Dn'vlng Club”’ Waltz, by E. H. Frey
For Mandolin...............

For Mandolin and Guitar.... .. .65
- Guitar part, separate ........ .

For Mandolin and Piano ..........c.cee .70
Piano part, separate ..... PR

. This selection can be used either, for Man-
dolin and Guitar or Mandolin and Piano, or
as a trio for the three instruments, as desired.
lt is very fine.

Overtun, ‘ Fairy Dall," by B. H. me
~ Fortwo Mandolins, Guitarand Pimo. 1.40
A For one Mandolin and Guitar ..... .65

Sleigh Ride Schottische, M. & G.,
Spanish Waltz, M. & G., Fre
My Little Blue-Eyed Nellie

& G., Frey

Frey... .25

Dance in May, two M’s &
Ting Tang (Chinese) Dance, two M's & G.,
Eno..
The above two selections are complete, also,

for one Mandolin and Guitar, 25 cents.

GUITAR MUSIC

| Aurania Waltz, Guitar Solo,

by P. W. Newton

25 CENTS.

Varie Waltz, Guitar, Frey.

Village Bell Walz, Guitar, Frey,.

Lillian Polka, Guitar, Frey....

Funeral March, Guitar, Frey....

Gipsy Dance, Guitar, Frey...

Mexican Dance, Guitar, Frey...

Maguolia Schottische, Guitar, Frey.......... .25
Patrol of the Nympli§, Guitar, Frey........ . .25
My Partner Waltz, Guitar, Frey ... ....... L
“A Moment With You' Waltz, Guitar,
.10
Enterprise Waltz, Guitar, Lynch.... .25

BANJO CLUBS

OVERTURE, “THE GRENADIER"

BY THOMAS J. ARMSTRONG

Complete in seven parts, as follows :
Banjeaurine, (leading part), first and sec-
ond ordinary Banjo, Piccolo Banjo, Man-
dolin, Guitar and Bass Banjo.

Prtqe, complete, 7 parts, .’t.50
“Solo, or leading part, separate, 35c.
Thuovertmmybeuedvlu:goodeﬂ'ectun
Dun for Bque.nrh:e and Guitar, §5 cts.,
Cor l'or Hnﬂunﬂne and 2d Banjo, 55 cts.

<
i

i
|

\
|
|

FORTUNA WALTZ
BY THOMAS J, ARMSTRONG

Complete in seven parts.

Price, 50 cents

Solo part, 10 cents

Each separate part, 10 cents

POLKA, “JACKSTRAWS”
BY PAUL ENO )

Six parts, complete. *The first Banjo’ part

may be used also for Piccolo Banjo.

Price, full parts, $1.20 [

Solo part, 35 cents, separate

| MARCH, “COAT OF ARMS"

BY PAUL ENO
Complete for Club in seven parts

Price, $1.40

Solo part, separate, 25 cents

“Plantation Dance”

FOR BANJO CLUB 2

o

—By PAUL ENO— ».]ﬁ;
SoloPart, - - =  20Cents
Complets, 7 Parts, o e et S

OVERTURE, RAYMONDE
FOR BANJO CLUB :

By PAUL ENO. Price, $2.00

Solo Part.

Bass Banjo Part...
Each other Part

BY F. M. PLANQUE

Solo Part, Banjeaurine.........c......
‘Bass Banjo.
Each other Part......,

Complete, 7 parts ...
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