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MUSICA L CONTENTS 

PRACTICAL FINGERING FOR THE BANJO, (Co ntinued), . 

GUITAR FINGERING, (Continued) . 

MANDOLIN INSTRUCTOR, N e \IV . 

nUSICAL SEL ECT IONS 

TRANSIENT BEAUTY WA L TZ, Mandolin and Gulto,.. 

VIO L ET MAZOURKA, Banjo and Guitar . . 

E L MWOO D SCHOTTISC H E,B9njo Duett. . 

M A R A NTA POLKA, Guitar Solo. 
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To@ guitar~oloi8t I 
. . Prioe, 8n.50 . 

Fifty flIlGl:lor selections from the: classics, arranged 
forGuitarbyWalttr }:u:o!. 

"fi~,a~:, ~,:~~O (~~~~~~,~, :~:hBe~~~t~e:~pPI' I 
menl to book one, twenty tenl5 Ulr:I.. Thill method 
teaches the modem right and left hand fingering. 
Sample copy,enl (ree tll tuchelll upon :.pplle:uion. 
Send for catalogu~ of New Guil:lr, :-.I:mrlu!}" and 
Banjo Musle. . 

-'--< Two New Gulla, Solos 
"/.in:~ and B,IlIII)''' Wmllla- (Amutrong) ar­

ranged n Cf'llccrt s(llo. Not difficult; ,u prett), for 
guitar as the banjo. J'alCy.. So ctn\.!l. 

""'alld', j"tlu CI1/'/ Cu'" C'l1l1t11J," A companion 
pi~e to RI)""nl','·.5.1uv..,.;r Ii' AII/,n'ful." f :l.J rly 
(lifficul~. estellen! concer! number. l'ucE,60 cents. 

!loth scleaiollsarr:anged by the IluIl115111:r. 

WALTER JACOBS 
MUSIC PUBLISHER 

No. 169 TREMONT ST., BOSTON, MASS. 

Two Unique Books. 

Yl~~':r~~: tl':,~~~~~;:~~ t.c.~c.J~B~~ry':~;::::::: 
1ca<:ln:.Abollld"neth", Nothl"ll llk.'''crn .. ,~.publ'shed, 
""..a"'pankln .. 0.10. Iher U • • 1\O~ .. hf . w~talni~1I: fIIo.e lB' 
fotfll:; .. lo"ro.pn.ellalpurpoSUlhananJot"u~. 

'''eAPllttleal'l COl'l le,.lloty Banjo M.lhDtI . P.I«$I.!l0 
PradlealHlntt onM.d"nBal'ljoPla)lng ... ISO til. 

8o.h""th<:clDi ... nlba .. jo""(..la~ncctl.. l'ar\<:e. 

Ih~':::' ~i~C:=':~li~·,~H~j~:~t.~"'oI:~ 1c,,"jl~f'~~:I~rl::: 
;u.dca.aJOkucOr ou.cclcbnl.dmu.lc for • •• illll:cdi" .uumentl 
... dl'i.lIO. 

lIteC . L. PIRTEECO. Publll"e.t, 
IC ......... OITV,I>IO. 

THIS TRADE.M ARK ... cd by S , S, STEWART •• 

~ 
• 0d S .... "'I'C'I .. l"'n.h .. S.S.S ...... " Ban~. I. r .. fI .cmd·at 
Ihe U. S. P ..... n. Offiu. IIF. SURF., .. he" JOOI purcluo.l.c .. 
STF.W" RT BANJ O, ,I., .. II I. ... Ih ll lrad_rk upOn h. 

Be lure to write for .S •••••••• ~ •• lIIus­
tr.t.d. BenJo Cet.logue. The mOSt complete 
book .of the kin~ pvblished. 

S, S. STEWART'S 

AME:RIOAN BANJO SOH DO!.., 
In two pnU. l'art" lit, by meil , '1.1); Part 2d, by 
mall, '1.08: Doth partt bound in board cover, '2,76 
by mail. 

Thete prices are net. Every banjo student , hould 
have. copy of Part Ut, which conllilU a VUI amol.Ult 

'If Informalion. 

Add .. ", S. S. ~TEW~RT, 
P UBLl8 H ER, 

221 and 223 C:;:hurch Street. Philadelphia. 

Bmo AND GUITAR TEACHERS. 
C."IJ oflnclle .. {.1i~) ... iUbotllll..,.,edln.IIlldc(l.<1"'cn. 

al , •. "" pe.year; payabl. in ~dva,,« • 

B 1."Clo.IAK·S. MUSIC ST UmO, G .. tta. lIaDjo and 
Mandolin. '"4 S. Ch.,lu Sireet, N ..... Orlu~. La 

CL ARK. EDM UND. B."jo ."d Gulta • • 
No.:>!ill, .. mu.A ... e •. no..on.M,.... 

D ":VE1U:UX. ROIIF.RT W .• Ibnjo, Oui'at, MandaU", 
Vlola .. «Uo, Douhle 11:1". Slid<: T .-.bonc • 

......,. No<1h,.bi .. J.A .. I Str .~I , PII lladelphla. 

D UR HAM, SAMU£l.. IbnJ ... ~b"dolin. Gul.a •• 
J ' Ma,lIe"' .. od A~c .• t:e ... a.olo"", " hn • .• p •. 

FAII.l.ANO.A.A··~~~ih Avepuc.New \'orkChy, N. \ '. 

F 0l.WELI.: j O UN C .. lI.njo, Oul .... r.nd \'loU .. , 
3:l4 1':1", Slreel.Camdn,N. j . 

F R£\', ... II .• V,.,lin.Gul t.a •• llanJo:ind Mandolh •• 
4I>-IH N. Mal .. S ....... . IJma. Ohio. 

GEl.l.ENII~:CK. GF,o. r .. Q~njol".Bod l'acll~r, 
0"...11., Nd,n ..... 

G REGORY. OW. W •• S~I.~d'J'.~~t~.\'o.kClty. 

HA:9;~~G, MkS. S, UEI:F.NA ' =::~I;;':=:":k~ 

H ELl.F.R, M . • ~.U!l:nh ~i~ih Strcct, l'ttiladelphll. Pa: 

JENNINGS, J. H ., SaoJo, "ao4oUtt ... d Oultar, 
486 Pount.lo .tn.t, P.ovidettu, R. I . 

L F. V Al.l.EY, II . E., Banjo. M""dolln and Oui .... r, 
_ • 4 0f ... ,,~$uftI. P,owl<\,o=ncc, R . I . 

L \' NCII , OOlotl ~~~. I.jlj~::~. W ... Philadelphia, Pa. 

L £WIS,C.5 .. Ibnjo, 

M OR k OW. FRANK S ., Ilaajo. Mandoli" .0<1 G'\il.:l.<. 
"3 Soa.h $ ..... 101, Ihni)bt>'1 , Pa. 

-,---
M AR1'IN. I •. ,CU". ', Ilanjo. and Mandoli .. , 

'o.s Ardo 51 ..... . , Plllb.d.l ph l •• 

M AOEZ. 1 0a~dl.::i~';;S::JI:;o1l:, Banjo, Gul .... Mandol in • 

. , ' N .Charl ... S .... n, lb hllllOrc.loId, 

N EW1'ON, P. W .• Ibnjo. Gull.:l.nad "' b "dollo, 
' U Yo",.S.ree.,Toru"to,Oanada.. 

O SSMAN, VF.sS. r~~ ~:;"bul A~.nlH:, N ..... York Cl ly. 

S C HMIDT. A. Yl.OREN~E.Cult:lrand Plano. 
653 North I!road $lreel, l'b U~d .. lphlr.. fa . 

S TAH l., WM . C •• 8.><1.10 and Gul .... , 
____ • _ ~)--"lal.:2:.reet~"'''Ph,Mo • 

S TRATTON, W, E., Blllio. MandoU .. a<WI Gullar, 
R ........... P.O. Mod!. 1.0 ... 11. 101 .... 

S TANNARD, G~411.~!-1 t.~;~~:~'::C:'~T~!::'.!:.'~. j . 

S TILES, MISS 1...~;;~'.'!i.?~I};':C!:!,~'t.·ddPIILt.. 0 • . 

S ON, .IRS. B . .A. . BuJollld Gul ... , ' 
6l.ansluISuccl,Ulka;N. Y 

V 0I.UaIAll, j ACOD, Ba!lJo.nd Ollh ••• 
-WCoakeyA>"Wu, Rochet.c.,lII .... . 



Vol. Kill. No.l. Whole No. 93. April and M ay. 1896 PRIOE, TEll OEIITS 

Subscription Price, FLlly C:nts a 1e:Lr ill advance. I'uhtished six timc:s ye:arly by S. S. STEWART, 22j Church Str .. el, I'hitadetllhia, Pa. 

ONE CENT LETTER POSTAGE. THE GREAlBOURSE BUILDING 
WE ARE I.'''EI. V TO II AV.: A NKW I'OSTAL Philadelphia has the greatest Exch:lIlge 

LAW SOON, MA"ING l'OSTAG£ ON LET'n:IIS Building in America , the ne"' Bou rse, (ron. 
ON}; O:NT j'ER II AI. ... OUNCE. . ting on Fou rth and Fifth Streets, ~outh of 

The National Board of Trade ha s been l\larket SUeet, eight storitS high. TilE fn-

(or some time past invest iga.ting the CO~I I MANENT EXIIIUlTION of Philadelphia Man-
and reve nue of the postal serVice, all~ Ihelr ufao.:turers is a (eature; the working ma-
reports show the great abuse 10 which the ("hinery being show n in the b.'lSCmellt, run-
Jt:(olul·duu pOJlal ~~'/t t'f Oll~ unl PlY polilul ning by Steam and Electri c power i the olh-
has oc-en put. I hat an IInmense profit er exhibits, including STEWART IIAJ'o'jOS on 
shou ld be exacted on one class of mail mailer the seven th floor. T he entire seventh floor, 
to ll1.:lke up Ihe loss on .:lllother class, is un· be.:lr in mind, is give" over to the Exhibi-
American, to S.:ly the least. It has always tors, and there are some ve ry handsome and 
appeared to us an absurdi~y I.hat newspapers instructive displays. No charge is made for 
and. many so.cal~ed peno(licals should be admission to the Exhibit Department. Rap . 
carried at .a nonunal ra.le of one cent per id and smooth running elevators at eithe r 
pound, while books, mUSIC, etc., are charged ent rance, Fourth and Fifih Streets, will take 
at the ","te of S. ce~lts per po~nd. J\ g~in, you to the seventh floor in a jiffYi and you 
su~h art lcl~ as ba.IlJo, m.:llldohn and ~ult~r can go d.own again, all the way, to the 
strings, banjo heads, etc., must be carried III lIASUfENT MACHINER\' DISPLAV, wl'en in the 
another class and ch 1rged double the post- higher regions you no longer wish to stay. 
age rate, or 16 cents per pound. All visitors 10 Philadelphia should lake a 
The/oll~nal, as we have stated e l~e\;here, good look at the new Bourse Bu iiding, both 

has at no time bet'n offered for admISSion to inside and out, before leaving town. The 
the mails at the second·class rate, of a cent W£bNESDAV EV ENING (ree I'ROMENAI)E CON. 
pe r pou nd, for the reason that it W3S pri- CERTS have been largely atlelldeQ during the 
man ly intended as an advertising medium season,-Fine music and plenty to be seen , 
for our bus! n~ss, and therefore the publisher and DON'T COST YOU A CENT EITHER: Just 
felt sat isfied to pay the regulnr book rates of benr Ihis in mind. Just think of it. 
one cent for each two ounces or fraction 
thereof; and yet the/ourl/al has prospered 
withal and its publisher remains independent. 

What we want now, however, more than 
anything else, is the proposed reduction in 
leiter postage, toge ther wi th a uniform rate 
on third nnd fourth ·class postal matter, so 
that a banjo head, or banjo st ri ngs may be 
enclosed in a package of music. if necessary, 
and one rate or' postage charged on the 
package. Much of the annoyance nnd loss 
of time in patting up packages for the mails, 
now experienced, would then be avoided. 

Let us push the matter for reduction of let· 
ter postage to one cent per hnlf ounce, as the 
fint step, and take care of the other reforms 
anerwards. 

/ . 

THOIAS J. IRISTROIG, . 
On Sunday, February 2d, the Haseh ine 

Art Gallery Building, .:It '416 Chest nu t 
Street, Philadelphia, was destJ;:oyed by fire. 
The banjo studio o f Mr. Armst rong, being 
!ocated in that building, was, of course, 
consumed with the building, as well as the 
studio of Henry Meyers, the zither teacher, 
and the Stein way piano agency, on the main 
fl oor. 

:Mr. Armstrong's loss was partly covered 
by insurance; but the If fire proof" safe, in 
taking a tumble from the seventh floor to the 
basement, being red·hot mad , burst its 
bonds asunder, in striking a snag, or several 

\ 

o( them, in its descent; Ihe result being that 
all Mr. Armstrong's books and papers were 
consumed, and the 5.'lfe proven to be any­
thing but that which its name implied. Mr. 
Armstrong lost a number of tine instruments, 
including a harp, and many very cost ly 
paintings in thl!!lJ't galll!ry were destroyed. 
It was a hot fire and mged for several hours. 
Mr. Armstrong promptly secured temporary 
rooms on the opposite side of Chestnut 
Street, Numb~r 1431. 

From the Springfield (MQS.) U"iM. 

WIZARD OF THE B.IJO 
lir. Farland', Performances. 

lEr SIlJ1l1J lfllW Wontlu:!1J1 Things may /Je 
Auolllplished on 11 Plr/lian .Ins/rumml. 

A Jlrarvdous Clevtr Redial. 

Spri ngfield has hearrl many virtuosos but 
never one more deserving of the tille than 
Alfred A. Farland, who po!it ively elect rified 
the audience which gathered in Graves' Hall 
l3St evening to ' listen to a banjo recital 
given under the management o f John Davis. 
His performances on the instrument which, 
up to a few years ago was the instrument of 
the neg ro and the Southern plantt! tion, were 
thrilling in the intensity with which he 
plnyed and the magnificent technique which 
was displayed in many of hi! selections. ' 

Mr. Farland does not follow the usual 
path of banjoists in his selections, and last 
evening he devoted himself to an interpre­
tation of Beethoven, Haydn. Chopin, Schu· 
be rt Polcl erewski, Verdi :lIld othe r compo­
sers whose works have up to Mr. Farland's 
appearance been ~onsidered impossibilities 
on+a banjo. In the absence of a piano ac+ 
companiment he was obliged to leave out 
the second movement of Beethoven 's sonata 
and an anticipated' pleasure was missed. 
In the second number, however, he showed 
how g reat things may be accomplished on 
a plebeian instrument. No one who had 
not seen the banjo in his hands would have 
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believed that such music could be produced 
without the aid of a more mechanical in ­
strument. T he singing tone so much to be 

desired in piano music was marked and in 
the piano pass.1&e5 the re was remarkable 

sweetness of lonc and c1C3rIlCSS of express-
ion. 

T he same characteristic of brilliancy 

rOllsed the aud ience in Ille performance of 
Schubert's serenade and Rossini' s overture. 

The Padctewski minuet 1\'35 admi rably 
given and in response to the app1:tilsc of 

hik" iiloteners was repeated. Altogether the 
evening was onc which will be long remem­
bered as a musical event by those fort unate 
enought to hear' this unapproachable art ist 

0 11 his chose n instrument. T he complete 
progrnm was as ~ollows : 

Eighth Violin Sonata ..... . ........ Iltcthoycn 
Wiegcnl ied (Cradle Song) •... ... .. .. II . uscr 

" GyP'Y Rondo," ........... ...... .... . . lhYdn 
"My Old Kentucky Home." ... . V.,i.tionf, 

Foste r-Farland 
Polon.i5~ 0p.AO, No. I ..... .... .. Chopin 
Sere,ade, .. .... . . •......... ........ . .. .. !khuben 
Overture 10 William T ell (Allegro Vivace.) 

Rouini 
"T.nlntelle .. .... . " . .............. . ...... Popper 

' ''La. l'alom3," .... ... Vradier 
.. ~Iinu et • l' Antique," ...... ... Pa~erew$ki 

Selection from II Trovalore, ........ Verdi 
"Auld Lang 5yno;:," ......... .. .. V.riationa. 
I'Noctum e,' · ........... . .. ........... .... Chopin 
:!me. Polonaise Il rili3nle. Op. :! I, 

Wicniawl ki 

All Mr. Farland', work is done on the S Tlm 'ART 

T II ORQVG II RR I!I) BAI'IJO. 

CATALOGUES, Etc: 
How "ery often persons write for com­

plete catalogues of banjos, cases and music, 
at the same time using a postal card for the 
pu rpose, and writing in so car~ess a lllal1l\er 
that it is almost im possible to make out 
e ither name or address. 

_T o speak plainl y, we do not care 10 be 
bottlered with such persons. Our catalogues 

complete, a re eX/Ulu ilie to t"6/isll, and the 
jJlJstoge alone costs from 8 to 10 cents on 
each package. Those who expect attention 

should write on paper_not on postal cards 
- and take goOd care to give name and ad­
dress so 'plainly that mistakes are not likely 

to occur. Those who enclose 10 cents in 
stamps, to pay return postage, are the ones 
to receive first attention. Prompt attention 
to postal cards is not always possible, and, 

indeed, it would seem 'that H the catalogues 
were not worth writing a letter for, there 
were little ~ in sending. If Business is 

business," and should be conducted in 
a bwiness-like way. 

( From ,It, ATttu IIttl ·ttI E I'millJ{ "'tr ist, r, 
t1/ !(lJr !l llry '7tll .) 

MR. FARLAND AIIO HIS CRITICS. 
HE OEfENOS THE RUOITIONOFCL.lSSICAl 

COMPOSITIONS 0 '1 tHE BANJO - A 
COMPARI $oNWITH tHE VIOLIN . 

New York, Feb. ' 7. 

T o the Ed i.tor of T he Register : 

While I am truly grateful to one of New 
Haven' s musical cr itics for characte ri zing 
me as the greatest banjoist in the count ry 
and to several olhe rs for the many compli. 
me ntary remarks which were included in 
thei r repo rts o f my reci tal in that c ity, 1 
cannot bllt feel Ihat those who charac tel izcd 
the rend it ion of classical composit ion~ on 
the banjo 35 a desecrat ion- a shock to music 
lovers, etc., d id the instntment a gross in­
just ice, to S.-lY the least, and wh ile I am far 
100 busy to enter int o disputes concerning 
the ·meri ts 0 1 demerits o f my chosen instru­
ment, in the presenl instance 1 cannot reo 
frain from saying a few words ill reply to 
those who have so evidently a llowed preju­
dice to shape their opinions. 

Qne critic having made the assertion that 
the banjo lacks susta ining power, etc. , !>ta ted 
immediately thereafter, that the lighter se­
lections, :mch as H auser's Cradl e Song and 
"Old Kentucky H ome" were the most 
effective. 

Given a knowledge o f the fact that the se· 
lections named are among those 111 my re­
pertoire which require the greatest sustaining 
power and delicacy of expression , the incon­
sistency of these remarks becomes apparent 
to all. . 

I was somewhat surprised to learn from 
another critic-whose ~ desire to have the 
public consider him (or her) very learned, is 
evidently greater than his (or her) knowledge 
of musical form-that 1 played the first two 
movements of a Beethoven sonata, and that 
paradoxical as it may seem, an exquisitely 
sweet singing tone was brought forth in Ihe 
Wiegenlied by Hauser, but the standard 
compositions had no effect. 

The same writer also informed the public 
that the old masters as played on the banjo 
are neither grand nor majestic. Inastouch 

as none of the selections on my program can 
be characteri zed as majC5tic, I am not a 
lillie ptu:1.led to understand hoI\' this con -
elusion was arrived a t. 

It would seem that th is writer' s dete rmin ­
at ion to give the banjo a black eye at all 
hazards caused him (or her) to overshoot 
the mark. A perus .. tl of the criticism in 
quest·ion also inclines one 10 the belief that 
t he author of t he s..1me is incapable o f appre­
c ia ting anything in music more complicated 
than the simple ha rmonies or such selections 
as OJ O ld Kentucky H ome," and as a conse­
queuce .is a poor judge of musical effect. Be 
th is as it may, it is certain ly absurd ror any. 
one to say that Haydn's G ypsy Rondo is in­
effecti ve on the banjo, as it is simi lar . to 
much so-called characteristic banjo music, 
this si milarity being so apparent tha t many 
tnu!>ic ians, who arc unfamiliar with this 

. selection , have expressed surprise when in ­
formed that it \V35 not originally composed 
for the banjo. 

11 is equally absurd to say that Beet­
hoven's eighth \,iolin sonata is not effective 
on the last movement , as it is even more 
effect ive on this instrumen t than on the 

( I feel perfectly safe in making this asser­
tion, as many good violinists have freel y 
admitted the fact. Interested persons are 
referred to an article in the Chi cago Ind i· 
cator, da ted December I , 1894.) As the 
principal pa rt in this composition is given 
to the piano, it is, of course, im possible to 
render the complete work on anyone in­
strument. The fact that the rendition of the 
violin part on a banjo, unaccompanied by 
the piano, under the many unfavorable con­
ditions which prevailed on the evening o f 
February 6, was greeled with prolonged 

. applause, certa inly speaks well for the mu-
sical powers of this instrument; and the 
fact that I have repeatedly given programs 
comprisiug from 12 to 20 numbers, includ­
several such selections as the sonata men ­
tioned above-, in first -class theatres, and have 
succeeded, without assi!>tance of any kind, 
in winning enthusiastic applause for every 
num ber and encores and recalls at the con­
clusion of the !ame, should be sufficient 
proof that these compositions are effecti ve 

on the banjo, this critic's opinion to the 
contrary notwithstanding. 

Right here I would like to ask if there is . 
a violinist in this country who would attempt 

one of my programs in public without, or 
or even with, accompa.l1imtnt, and il one 
should do so, would the music hold the at­

tention of an audience during an entire eve­
ning and please them lUI well as when rendered 
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on the banjo? Judging by the audiences I have 
observed at violin rcci tals~ I am inclined to 
think not. 

In view of the facts slated above and the 
inconsistency and prejudice displayed in 
the crit icisms referred to, the conclusion is 
inevitable that the writers thereof had pr('\·j. 
ously determined to condemn the banjo as 
a medium for the interprctatioll of classical 
nlusic , whether such music pro ';·OO to be 
effective on Ihls instrument or not. 

In conclusion I would say that the banjo 
h3S made greater advancement in the past 
decade than any other instrument, and with 
the assistance of inte ll igent teachers who 
are constantly becoming morc and more 
plentiful, it will, in my opi nion, continue to 
rise, despite the sneers of those who, fo r 
reasons known only to themS<"lves, re fuse to 
admit that there is genuine musical merit in 
the oil ly American instrument. 

AI-FR ED A. FARLAN D. 
The foregoing allkh:, from the pen of Mr. Farland, 

is rellrinted from the Bv(Uing Rigistlr, of New 
1I :11Ien, Conn. It will be noted that the ba.njo in Mr. 
!-'uland" hands is making itself known and felt. 
Of coune, lOme of the musical" know it ails " are 

ic:ru~~ji~~,I~ ~f"a~~::~t !:~wsq:~:t;ofidJI~:'~~a: 
incompetent fiddler, would not sound very pleasing 
to the eultinted musician. J)ut there are v;o/i" jslI 
who can bring out the best points of a violin, just at 
there are acfape1'l .ho II saw wood" Ind make one', 
.. blood run cold" in 50Cnping a poor fiddle. So it is 
wilh the banjo. Ita: pedigree is as noble, if not more 

:;:' t~:~a~h~;,s~~od=:n'je~nfr:~ht~ef:~n~et;,etl~::: 
i.1 disagreement unongauthorities u towhlcb. It 
nay waIT}' lOme of the old achool musicians 10 think 
that "claaiesl ' music " is rendered upon the modera 

~:{c~ t~~ ~ilr :It°':n:~~rel~t~;'bel(O~::: I:~~ 
and u k themselvu the IlueJtion: .. Is it not more 
noble 10 build up than to tear down?" 

THE MUSICAL FEATURES OF THIS 
NUII BER, 

The musical dep.utment of this number 
seems to be unusually attractive and in ter­
esting. We have Transient Beauty Waltz, 
fo r Mandolin & Guitar; Violet Mazourka, 
for Banjo & G uitar; Elmw:ood SchottisChe, 
fo r T wo Banjos and Maranta Polka, for 
G uitar. All these pieces a re entirely new, 
not old pieces that have proved to be fail­
ures and thert fore ut ilized in some obscure 
musical periodical to keep the plates from 
"being wasted", but new and good music 
in every way. 

So much for the musical sele<:tions in this 
number. Now what have we in instruct ion? 

Jacobs article on " Guita r F in gering", 
a cont inuation or the work began in last 
num ber. So much fo r guitar students . 

Theq we have more of G regory's master­
ly work on P,a&fica l Fingering for flu 
Balljo, doubly interesti ng to the student 
now, as Mr. Gregory touches upon Chord 

Construction, of which he is a maste r. In 
a recent private letter , Mr. Gregory said : 

"The trouble with the whole thing is, lhat 
in orde r to make the Iluory 0: the Arpeggio 
fo rm ulas clear to the student, I ha. ... e to 
carry them through a chapter on CI/(Iri/ For­
malton, and the subject is so lengthy that to 
present it in an abbreviated form en tails an 
amour,t of thought and scheming that al· 
most discou ragl'S one. T his chapte r has 
Ueen written ror months , but it would take 
pages and pages to print it in its original 
fo rm , and my idea is to condcnse it within 
two or three 1).1ges. T o give the ·theory or 
Chord Formation in the abstract with out 
going in to the numerous side issues, is more 
difficult than anyone could imagine who 
sees this chapter." 

We know o r no one more competent to 
write this work for the banjo than ~ l r. 

Gregory, for with him it has been a labor 
of love for years. Not only does he pos­
sess the ability, the talen t and the education 
ror writing such a work, but his heart is in 
it. We regret not being able to give more 
of the work at one time in each issue, but 
when it finally ctllles forth in book form 
those who are now following the work in 
the .Journal, will also have an opp'ortunity 
to review it as a single volume. ' 

I n the mean time, we ha\'c nol forgotten 
t he MAN DOI.IN and a wor~ by Pau l Eno, 
the well-known Mandolin, Guitar and Ibn­
jo teacher and. club leader, of this c ity, is 
commenced in this issue. Irwe can success­
fu \ly carry the three works through the/ our­
nal, we feel that the interests of our subsc ri · 
bers will be well subserved. 

lilJa, .IIDOLII liD B~lnR STRllas 
The best place to buy your banjo strin!.'S 

is S. S. Stewart 's. Having over "5 years 
ac tual experience, as banjo player and man­
ufac turer, and hand ling hund reds of banjos 
every year, naturally gives a man aptness in 
this branch. 

PRICES 

GUl lITingt for banjo, each .....................•..••. 10 
" .. per act of~ .so 

Assorted, in lots of ' S Slrings •...•. 1.00 
The 4th or Uus string, lODletimes called the 

"Silver string," 40 incbe, long, .pun on finest 
white d lk, each •.•.•• .•. " ........ . 

T he above are the strings of gut and wire 
covered silk ( bass) as used by the best players. 

We also have SILK STRINGS to take the place 
of the gut st rings for hot weather play ing. 
.. Stewart's Specialty" twiHed silk, 1St, 
2nd and 3d strings for banjo, a t same prices 
as for gut strings above quoted. 

\ 

NOTE THIS 
The twisted silk uanjo strings IlOt being as 

~"lSlie as the gilt strings, requ ire some 'Iittle 
care and discrction in ]lutling-on and adjust­
ing to the instrument; lhe tension required 
to uring the silk strings up to pitch, not 
being so great as requi red (or gut st ringc;, 
sometimcs causes the performer to yank the 
si lk string away up beyond the requi red 
pitch before he is aware of it , and II snap, 
goes the string." 

hi making a knot in the silk string, it 
is weU to moisten it a little, wh ich is, how­
ever, not the th ing for a gut stri ng. 

STRINGS fOR BASS, OR" CEllO " BANJO. 
(UJed in Banjo Bl ulls) 

Pcr s.e t of live 51ringl .. 'I ~s 
(T hese arc the s.1.1l1e strings as used on a 

violoncello, onLY that the .. bass banjo" 
requi rcs one more string than a 'cello.) . 

These strings separately 3re sold at the 
following prices: 
Fi r$1 :tndSecoD<l ... ... .. each, 25 Cis. 
Fifth (Violin I) ......... .................... " tS" 
Thml and Fourth (colnpoHd of gut, $JlUn 

over with wile) ....... .. .................. each, 30 CIS. 

GUITAR STR IN GS. 
Sctorsh: .. ··· . .......... · ...... 7°cll. 
The D, A and E Bass strings, spun on 5ilk, 

are IOId at Ihe low price of.. .. , ...... each, 10 CtS. 
And Ihe Gut strings u follows: 
1::. or lSI Itring, 10 ctJ. each, n,or :l:nd,and G,or 

3dIScl •. cach. 

IIA~ OO LIN STRINGS. 
Be .. qualily {a.!lilt 's st rings) ....•.. Iler"t (8) So ct~. 

E,or First ............. llcr pair, 10 " 
A, or Second. . 10 ,. 
D,orThir,I ... 
G. or f·ourlh_ .... 
(Mandolin l'lectrumo, or I'lcks, TOTIOIIle 

Shell ...........•....... : ............ . .•..•. each, 10Cta:.) 
Orders by mail promptly filled, . 

Addresl , S. S. STEWART, 
N o •. 221 and 223 C HURCH STREET , 

Phll.delph l., PIRa • . • 

IDVERTISlla RITES. 
A limited number of Advertisements will 

be received in the JOURNAL; Rates, S1.50 
per inch, single column, each insertion. 

Teachers' cards, payable yearly, in ad­
vance, consisting of T wo LtNES, will be in­
serll .. -d at ~t.oo per annum. 

Teachers of BANJO, MANDOI.IN and G UI­

TA.R will soon learn to appreciate t he imllOr­
. Iance and advantages gained by kt..-eping 
the ir names and addresses before t he read­
ers of t he JOURNAL, at this very :;m311 
cost. 

Get the S . S _ ..... ...... J •• in B:dtimore, Md., 
of the aUlhoriu<.la.enls, 

OTTO SUTRO 6. CO. , 
Nce. ue and 12 E. Baltimore Street. 
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FOIlTAIIiE MaURY. 
The gC!ntlem:m, wh(bC portrait a]lp .. .'~ rs 

ahove, opened a studio !'ome lime ago, in 
Washington, D. C., a l 6 11 7th 51., N. W. 

~ir. Maury has heen a rc,., id~nl of Wash· 
.. ingto ll for some years, a nd is well a nti 

favo rably known . His Banjo a nd )I (I;l1du ­
lin Studio should be libcrall r patroni zed. 

li e carries a stock of StcwMI Ba njos, 
and will be plC3SCtl to !oCC tho,e in tcrl'Si(.'f\ 

in thai inslrunlcllI at all time!<. 

PLflSE REMEMBER 
Tlml the subscription price o f the 7Qlllnal 

is 50 C£N1'5 per year, for the !tix numbers 
Jlublished during the year. 

Each subscriber, pay ing fio.y cents for 
subsc ription, will recei ve ONE of Ihe rollo~_ 
ing premiums. 

In subscribing :llways ment ion whic h PTC' 
mium is d esirl'd . 

"Tbe'Ouitub l" Dcli\:hl." 1\ hook ur ,,: I«tiollll 
fot Guihu .... . •..•.•.............•......... l'1llue,I .2-5 

"The lb.njo andGuitnMu~l c AlhulO." A book 
o! ?,u, ic ; 5Ome(orlhe lI.anjuand . -m .. for 
GUItar . . ........ . .... ......... valul:, .25 

U'lOlr, "The lIal' ;o . " 1I0und In l):Irer 
eOvl:r ... .... ... .. ............ ... _ ...... _ ...... value .25 

"1I.&njo an" GUItar lJu,IGct." '\!lother i:ood 
collection of millie ; I'allly rur lJall}o and 
Jurtly for I;uhar ................. ...... .. ... va lu or •. 25 

"1'.mroJlouf lJ.' lIjoMuiIC." A lIice euliecliun 
ufIJ.anj ' lliece ............ .. ............. ... nlue •. 25 

"The lIanjobt'. Aasiltanl." l 'hmrt of Banjo 
fingcrhoard ........ . ................... . ...... value •. 25 

·;Rudimcnl.ll..e~n.rorJbJlj\l," ....... .. v.Ju t, .25 

All subscriptions must be accompanied 
by the 0.:3sh, P. O. money order, o r U. S. 
1)()5lage Mamps. A lw3)'S write name and 
address very plainly, and do not leave out 
Ihe State and County if YOII can help it. 

1 A FRIEHOl Y REPLY TO MR. A. BAUR'S CRITI · 
CISM OF THE BOOK," PRAC.TICAl HINTS 

ON MODERN BANJO PLAYING." 
I;, S. S. SIr.,'Q,t, l-.:s1., I'II6Iil1url'j II" n'I"J" Iwd 

1;'''''''/''1111(,11.· 
IJKo\It Silt_I" tile la_I i .. ,ue of yU\lr /oJllr. ul, In 

:rn :l,tldeUlllle'lhe IludinG" Renu niscenCIII of a 
lI.nlo 1'1.:I.)er" \1 .. enly.5,.lh letter ) Ihe aUl hor, Mr. 
A. I: ,ur, und",,, .. kes IU cfltici5e my lloolr, " 1'r:a~'ic::r.1 
Il inllon M Hlern llanj'l I'I.:I.ying," lind ItI IloinG 50 
makes stmtcIllent5 Ihal :arc bOlh mi~lc:adlnJ:: :l0l' incor. 
rcct (doultl leuunintentioi'ally ); Iherdurc, while not. 
uhjectinl:,' 10 h,s ralher friendly criticism,or, in fACt, 
a"y int l);l.rtia\ crilicism of my work, I feel it my 

:~U? ~e~):~,:I:~,S=:~~ ~: Sr::oS::':~eOI~g~~teu~:'I~: 
~u:~~ which the book rere rred 10 Will illtellde.1 10 

I have :rlw:o.y. refmined from II"lCakinGo(IllY!iCl f, 
or Rivi nJ:any dctai l cdae~'Ounl of my cxpcriellceas a 
h .. nj(li~in I'rim,{ 1 aJloloci/.e for lioin l: ttl now), and 
lor 11\11.1 re:l.llon lhc5C players In thc t:Mt, who have 
nner mct mr, 11 m! dn nOi know j"'1 how e1' len.i ve 
Illy experience hu lIcen, or what knowlrtl.:e I lOay 
IIOs.seu relal ing tOlhl: banj ... or me thod 0 1 pla)' lnl.' II, 
may, lK!rhapl, Hlll ilt my a"" lO ption of author,t)' upoll 

::: 5i:t~~:: t:io J~~rl it:ita::eC~~~f:n; tltn~:I~~ :~~ 
5ubjectfOTytau. and I feelsccu re in uyingthntno 
limi1;r work 01 equal correctntll of dctai l or value 
totlle ""denl har cver lIren Jluh\i3hed in Ihis or any 
oth .. r country. 

It iltnre Ihal many "thn banj"I,tl are cap:ab1e o( 
doln!: alii hawe done in Ki<'inc "l'ractic:alllints "to 
Ihel'ublie,amllJOt rhallllOmeofthcm could have mc· 
compli_hrd much more, hut, lurely, II i. no f .. uit of 
mine lhat Ihey luve Cai lC(i 10 do it. 'n,eluloject mat. 
tef oflhe work is in line wl lh the lllJlructiufUll iven 
to thei r pupils by the lutling art l5t. 0( the day, IIml 
m)·p:r.rt h:l.lllimjMy been to do whal hilt! nOi been 
done before, vk : furnish neeca.&". infomulion :as 10 
the lechnlcal delaill of h.1.njo pl:o..yin!:, elothrd In 

:::.I~i~II:~~~:; Yt~em::!r;;g~l e5t::;~~I'~~I~t" du~~ 
dentand it . 

Mr. Baur'jj :o..rt ic le Is 10 w()rtieti llS to Create the 
false ..iJ.'lprcuion in the minds of many who have not 

I 
read the book, that a considcrahle part of the ""prk 
ii devOiedloa hiltoric:liaceoun' oflheearly da),loflhe 
blnjo •• nd theoriginml n,cthod of luning the inS\. "mcnl , 
lIQ {ar ll kuo .... n. Nllihingcouid be farther from Ihe 
truth ... l'ractie:al ll int5 on Modern Uanjo I'bying, " II 
the litle should clearly ind iCll te,illimplylsll llrt , con . 

:~':~~~~i~r"~~t:ll~c:;i~~~~~~1~Clla!~nJ'I~~; ih~:~ 
6ngering,the Iremolo, eIC., and dQCl nOI rcJale, even 
IClDotely,lo.thecarly hi llory of lhemethod orIUDinl.' , 
or re.peCling any rell or fmncicd eh3n.:CI, ucept 
in .n incidental way, l:ceeuary in an instluctive work 
oflh e kind. . 

Mr. lh ur'l lIrt icle II all Ihe more milleading lIr. 
eause he raerely critici!IC •• tatemenll made in Ihe 
firv: chlilter, and a foot· note added therete, and doc. 
nOi even hint at the Iheme of Ihe book, which iI lim· 

::~';~ h~h: '!~I~~~':e't;:~~:::a~~th;:~,~ccit 
::~lll~~v~I~~e I::~:o~; ·:r~IYn~':r::,:.n:r~:; 
!C realeSl atlil tIin Amerie \ to the ract thai il fulfi t. 
IlS missionthoroui:h1y. Mr. Ihur N.fI, " Ihr author 
or'J'ractl~1 JlinlS' i. miltaken when he N.ys that 
UriGl.os' Ibnjo InSlructor was Ihe only book ever pu~ 
I"hed i,'h'in!: the tuning as G." My rrilly 10 Ihl ~ ii, 
Ihat I did nOI ml\ke mIly 5Llch lItatemcnl. Whal I dill 

~~~nw:~i~' :~'~~~:eC:h~i~~~~:nll!u~:: ~.hG~ !v~~. 
:'~);idt:cd~n:\fld~~d a.:;~I:~:~llli~;liriai,'~!' ,::~~~~ow: 
theonly one of the kind publithed; hu t I did,aud do 
5tale moa emphmlicaJly,lha, it i.the ol.lyune I have 

~;:~ ·':~t't~,~V\,!: !h;et . ~un~~';; f:~~i:!~~~d If r.::; 
invcstlgated the malter l>feUy thomuj/hly, hllvinl; 
lIren a lIudelll"f thc l);I.njo Ancc 1878,and have 
purchased nUlly evcry melhod I could h<lod during 
thaI time. ~uch 11001(1 as I w:as poIitive were written 
bJ palties whollnew lillie or nulhlng u, the banjo, 
I dId not lake into conaidtnt ion al all, and do not 
think an)'QneIhuuld,in wntinlt an inllnrctivc work 

like " i'raclical li intI," ulueh unwonhy eumplCl 
only '1<: ' \"1:: to c"nf,,~e the annue"r, wit hout bcnffitin!:; 
hun 111 any W.l)'. i only mentioned Briggs'method, 
l>«all ·e It he~l. the ""me of a banjubl .... hu wa~ eel 
e\mued 111 hildmy. 

Whilelti,tnre thatllriJ:il:J'and"l.:I.llyothermeth. 
Otis were puhh5hed Ion!: befon~ I began tO$\ully Ihe 
1I1njl), all. or nearly all or lhem, were 10 be purehued 
of the 1,,,bh,heB wllhin my timr , and can proln.hly 
IK' ha.1 to-day. I w:as Ihe posscaor, four yuu .~Q, 
of nearly rvery banjo mr lhod publilhC(1 within Ihe 
the 1 •• ll lwenl)' yl:U"J,and a numberlhat were 1av.C(1 
""rore' thaI lime, a.!i well u many Mu. b,. noted 
lIanjnlSl~ th" bur never lIren pUblished; 111,11 , unfor. 
IUn ,ldy, my "udio;rnd contelll' III the Il .. ardorff 
iluildlll l.' . Kall <;as Cuy, were enti rdy dellroyed Ily 
ti re, Jall"ary 17th, l89l, nOi 50 much :u: a SCnlp of 
wril inl.' J"lperbeinl( J:aud,amll lhullosl a mOl<t val. 
u.&ble collrction of music and hooks which I had 
lIren collect ing fo r 1 2 ),can and which it i'pr.u:lical 
ly U'l poJSihle to replace .• 

~ !r, Ib ur nalOe. two hook. a, I.'lv lOl.' the lumng " I 
the lI.& nJo luss 5tnng :as G, lind ny. he know. of lev 
eral ot hers, the name, of which he cannot recall. 
Eve ll if the re sholl lci lie Ol heN, they mUI( St ill he re. 
garded :as u cel'tions, IU the majority r" l(I alwayA, 
and 10 place II nil id cui male, I will undrrtake 
to name 20 mel hods b<ivi njt the luninG u A, to every 
olle I.'i,·ing the tunilli,' as G. The date on which Mr, 
llrig!::.' m~lhod W1l5 pubti. hcd, or whelher il was 
puhlilihed lIr(ore or afte r his dcath,iI immaterial 10 
the polnll al wue. 1I11Vinl.' lQ51 the cohecdun of 
books and mu<ic ,derred 10, I am un&ble lit 11111 tnne 
to make any piO!lihn Italemenll l.l to the contentJ of 
llri,,"~' method, bUI I do not consider Ihat il h ... n)' 
locaring on Ihe 5Llbjecl, .. I wrole nOlhing of Ihe 
IInreture or Bri~gs' , or any other melhod, bul confiocd 
my""lf :as c1osch' :as possible 10 my theme, vii .: 
,; Modern HaDjO !,layina." 

In;:'1~~iih~~e Jid'~-:eqr::!i~:Oa~hc~~:i;, (; !u;:; 
fatled to ' luOle the clodn!:; lenIenCe, which ellplainl 
my r-ilion full y. and at Ihe same lime is an accurale 
"'alemenl nf the f.lcu, which onnulcs all hi, object. 
lion.!, as il is u" lnswerable. The Kntcnce i. , I, III 
Icut,lhe bus minI: hullrennOlC(l u Aevcr l lnce 
music worthy of the name hu hem written fur thll 
ban;", lind il wa~ nOi my IlU rllOSe to go f.rther than 
Ihis 10 a work on MOtlern BAnjo Playing." This 
Ilatementplaeei thematlerinilll,ueli,ht. l'IIr. !Jaur 
Jay.lhal il ila mi r;l.ke lOlly that "Ihe change to 
smaller instnrmenll haa been gra' lull, and , while we 

~::: ::de s~:~fi'e~I::1: ct~:n~~c~l:: t:;:e~It~~~:i~ 
nOlalion." 1 will undertake to prove to Ihe 1I11. fac . 
don 01 cvery one interuted,lhal II is Mr. IJaur who 
is miud:en. 

I do nOI c.Iaim to be one or the pioneer banjoilt" 
nor do 1 piettDd to have been. hlnjoia Iwenty yea.,. 
ago ; nevenhelcu, I have u udied the IlWruntent for 
IC"t"enteen yu.,., as well u Ilillistory. and, unlike 
IrI(»t bUljoi&a, I bave nevcr eng.ged in any other 
profcuioo or busintsS, even (or a dmy. J have been a 
profeuioDal banjoill ror firtecn yean,bavingtaughl 
ln many citi~, and baft Irl.Veled comiderabl)" there. 
b}' meeting nu.ly all Ihe prominent baDjoi511 of re. 

~:~lte~b!nj'lelilnaChI~~t f:::Lc:~~I~lCti~~::'anJ 
.. hile tbere was employed if;. prominent banjo manu· 
t~durer 10 t$ all iM\IUmenlS lenl out,.nd give ilWrue-

~:i~o ;~c:.h:: :~~r~t:hi~ t~ ~yWf:~:~:~~o wr:s~ 
fine amateur n\U;ician) and undentood Ihe rudimenll 
of music Ihoroughly berore liking up the lIudy 01 the 
t.njo ; on this account, my.ervicea were In dellland, 
:as 6lt ten yean aGo there were comp!lratlvcly 
vert lew Ilfofwional. who lIu~ht the banjo b)' note, 
or Indeed, who couid read muSlC them.elvCl. JUIt al 
thillimelbeaeprt.,reaionalsbeganloscethenecCility 

~~~:al~i:tl~O ::~~t:::l~e-:: ~~~I!:a~ ~.~~!l;i:;~: 
.polied to me fur inSlnrction, and there arella.njOUII 
on the .bge IO-day, as well u a numllrr u. teachers, 
(sume of whom are well .known) in Chicaao and 
elsewhere, who received alltheil' inltnrctlon fr[lm me. 

I hue heard the laic I-Iorac:e Weaton and EM. 
Iiall play by the hour, and at a time whea they wne 

~::u:hce~ :::hg~at~b:~I!!~ i! ~~iv:!.; I~ ~:& 
they were considered Wondel ful IJoCrforlDer1, IoU Ihe 
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" lI om~, Sweet lI ome,":1S renuered by either, 'was 
considered a marvel of execution, and iI wu un­
clouhtctlly from that time thallhedevclopmcnlorthc 
l:gnjo and ils music began in urnesl. U,I to 1880, 
thereaT in whidt I began to teach the instrument, 
the hanjo hid adv:lI1ccd eomll:lrativclylitt lc.:lnd the 
m:1jority or music published for Ihe inst rument w:u 
not ora higb order,muchari! being unfitla play. In 
lhc lire rercrred to prcviously, I lost the Mss. of oyer 
alhousand Ilicces, whith I hadarrangcd fGrlhe banjo 
from violin lind pillno l(:orel, m()l;t of which I 
:ur.l.nged III a lime when Good mu~ i c w!ll "-ill dim,ult 
IOIlTOCurc. • 

E. M. llal1 (slilla nOlcd performer) used in those 
days a oonjo wllh a 13 inch rim:r.nd 21 inch IinCtr­
board, without frCI ,. his rl.".ori!l~ heine an QId O:uke 
oanjo, which he lI'ould ne .. er p"rt ""ilh for all)' other 
make,lhough I believe he hn u.ell Ihe Siewart 
blinjOi uC!Wlivcl), in hi . public pelformllnccs for 
)'ears. Mr. l i11ll became:ltl.chell to the oM Clarke 
b:mjo. alw:l),1 carrying il lI'ith him in hi.lravels, and 
I have no doubt it ilstill in hi. polSeSsion. It was 
v(1On a b.1njoor Ivch dimensions, anll withoul freIS, 
thai I learned to play. In f:ltl, banjO!! with u .iKd 
frell were practicall), unknown at IhM lime, ucept in 
lOue cases when II guitar pla),er would I.ke Ull 
the sludyof the h~njo, and have one made 10 order· 
wilh Ihe ra ised fretl. Horace Welton allO used 
11 very tuge ~tewart Banjo with:l rim of, :11 t":UI, I] 
inches in diameter, and, unleu I :1m gre:lll)' mil . 
t.a.ken, :I 2 1 inch finGerboard, :llso. On one occuion 
Horace W«lon visited Chicago with Callender's 
Colored Minstrell, and, having len Ihe company for 
some realfln, accepled an enga,emenl in :I concert 
halt on Stllte Street, Chicago, whtre he [ltrformed 
nighll)' (or several weela. Al l WD quite enthusias· 
tic at Ihat time, I , in compan), witll s.tveral well· 
known players,visiled this place nightty 10 he:arhim 
Illay. H is rel: l1oi re consiAed ~rincill:l ll y or muclles, 

~~i:I~~ a~~=~~n:;e:h~~d ~r%~~~I:I~n51:~~fa:: 
mentioned, would frequently [lut down his banjo and 
pla),!ls.tlection on the violin,lInd otcasionlillyon the 
piano, upon both of which in.!ruments he WaJi a good 

!:;~:d\I~!~ ;r':'.l:d~o~~~~na wt~~i ~Se ~~it~~ 
Chiago. E. M. n ail , however, on llccount hr hi . 
Cllended lravebwilh Haverly '" :lnd other minllrcl 
companies in Ihi.5 eountry and Eurolle,tOl;elherwith 
his ability to plllY choice seltct iolU, Ilrohl.bly did 
more 10 create intelUl in the banjo, Ihlln any olher 
Jletfonner of the tinle. 

While in Chit:lg<l I was in contact with llll the 
player. of Dote vl$iling Ihecity on Iheirt ravcll wilh 
Yarioul comp:lnin, II wellu with those playen who 
dC'+'oted Ihelr atttntion chicfl), 10 teaching. AmonG' 
thos.c I Irc/luently mel, llnd whose performances 
I haveofien hcard, ma), be mcntioned, l': . M. l1 all, 
liorace Weston, James fiuckley, Chas. E. Dobson, 
Will. A . Huntley, Ed lXl und Do"-on ilnd his wife, 
Louise UtlAi k. 'G. Allcn, Michael fl ayes, Man. 
McLauRhlin, and also '-njoists and comedians such 
:II S ... m DcVere, Oilly Carter, and mUlical nrlillS 
withoul number. who I"a)'ell tbe banjo, and !:Iler, 
nearly all the prominent playenand teachers of the 
present time. Of all IhO!!c I h:l\·e mentioned , Wm. 
A. lIunllcy was the only one uling a rather lUllall 

!:oj:·h f:e~ ~OI n:;~YI;l:n~~eri~:~~!~at~~hurn~ 
gerboardl. I have alllO hand led a number of old 
haujor. one or which is now owned by a Chiago 
teacher and Inotb,u by a personal friend of mine, 
Ihat were made aboul 40 yean ago. and both of thcm 
have rinu of morc than I ] inche. in dianleter and 
fingerboards of great length , .a much 10 that it would 
be IlXIpouible for players or Ihe presenl day to use 
Ihem al aU. When I began to Itudy Ihe banjo, mO$I 
playcrs tuned to A; in a ahorl time, however, 
they began 10 lune to n fiat, ::md lIiII lalcr 10 C, Ihe 
instrumenlSdec:reasioll in l ize accordingly,whieh,in 
ract,hadmade thechange of :uningnec55llry. It may 
be thai in Ihe early day. a few banjoilts Ilad Imall 
banjos made 10 .uit Ihei r penonal tUles. but I 
am flllly u.li ~fitd from my own experience, and from 
what I have beeu told by renowned playen (one of 

~~~~h~~n~!:::nl~e w~:~o~o: :f;~ v~;n 1!~g!~:cl 
il i1 quile cen l in that the tendency has been 10 
amalicrinsllUrn t nll ror fifteen yean or more. 

Myown experience will Je rve U an il111slration: 
tn 1880 I 1"11 u'iug, in common wilh a majority of 
Ilrofcssionais,:I banjo with a I] inch rim and 2 1 inch 
fingerboard. wuhoul frets ; in 1885 I became e ... n-

;~:ce:12/rtnchai~~nj:cli ::~e u:iINt~~t'tl~::'!im~: 
.... a.. conSidered too lar~e, I hlld one m~dc WIth t ~ 
incb rim lind fingerllJar.l of 'P:llfopli~te lenglh. I 
u~ed banjO$ of thi. size for :lbo)ut fou r )'e:I.I'1I, then 
ch~nged 10 one with II ineh rim .n.1 19 inch fingCT' 
h01ld. As presenl I am using:l banjo wilh:l 10M 
inch rim IIml lginch finCtrbO:lrd, whieh, I he:lieve,is 
the: "XC usctl hy tbe prindpal soloisu of Ihe prescnl 
Ii:!y. 

I( this is not a ~t:ldual chnnge to sm:tl1er inlllU_ 
menl5, [ mU>1 conf~lilI I do not know what 10 c::o.lI il. 
as hundreds of llerformers have. to my cenain know. 
leuge, made Ihe same changes in tbe size of Ihe;r 
banjo. wilhin Ihllt time .. Again, ali I litaled in 

;;J~~~~~i~! :~:~~i:~~::?:n,t~ ~i':e ~~h~~~~::'::::':~ 
ha.~ bun going on,nnd I do not llelievethat • single 
piecc of banjo sheet rnU5ic has cvcr been iu ued in 
thb counlry with the b:us string noted other th:ln lIS 

i\,e1cel",of COuue,n fewpiecu in Ihc"English" 
syslem,orCtuning,andluchc:l.llesUlheb:r.ustring 
is rC<luired to ile tuned 10 n, wilhout aiterinG the 
I'ilch of 'he other Arin!;1i. The first lunjo mlUic I 
ever SII W was written with Ihe hus string noted as A, 
:Inti il il written the . me to-day: therefore, I am 
s. ti<fietl Ihal my lIalemenll in "Practical 11in .. ," 
relating to tuning, the Ilitch and notation, will ~I~ntl 
as correct. I hcvcneverhadlhe ll!ca.sureo(hu,ing 
Mr. n:lur play, lIld he isoneo' the nOled banjobll 
whom I have ncvtrmet; but I have 10nC kno"'n 
him by rcpula,lion and by hi , coml'O$itionl and ar· 
rangementSj:lndresptcting him u l do, ' have no 
wish 10 cnter inlo any controvcrs), with him, or 
indeed , anyone else, 10 I mUSI be.!: Ihat this leller 
may close tile matle r ad fa r a, I am conccrned. In 
the fil1l place I have not Ihe time 10 engage in a 
discuuion of lhis character, in"oh'ing" it dOC!l per_ 
sonaliti<:$ which may or may not in tCTCllthe reader. 
Again, I feel that Cood fellowship and friend shill 
among Ihe profession C:lnnol be increased by exlcmlcd 
argumcnts of the ltilld, and I will close by 1:11ing I 
rqll!l the neeeuity of fo rciDg.a muc}! of my personal 
experience upon Ihe readcr, but hope it will nOI 
prove too much of:l bole; lei us !lit hope Ihal Ihe 
development or the: banjo will be more ra llid aDII 
brilliant in the future lhan CVCT. This is more essen· 
tial, !lnd ir accomplished will be decidcdl)' more 
II:Ili,faClory to all concerncd thanarh'llmentsthalhave 

. no end. Very truly youn, 

CLARENCE 1... I',\RTE E. 

s. S. S, 
I1VJ. II .... :-t.:RR. 

Sally Sunshine Sits Serenely Striking S. S. Strings, 
Songs Surely Sound Sweetly Since 5:111)' Sunshine 

Sings. 
Somewh:lt Sad ly Some Suspicious Strangcr Slr:ty ~, 

Seeking 5:llIy', Splendid Singing - So1ilcquiling 
Stay •. 

Soulfu l Stranger Silently Slantis.Suddcnly Steril ixcd; 
Sweet Sally SpiCi Slick Sammy, Seemingly Surprised; 
Surely SIlly's" S. S. Slewa" " Slpntingly Slides 
Seeing Slick S.1mmy'. Strenuous SlrulDjllng Strides. 

Sudd~nly She Straigll ttnS; Sadl), She Sighs i 
Strange Shadel Sift Silenl ly Sweeping Summer Skit!!. 
Sly Sammy, Seriously Satu.fied, Southw PJ"(1 Slyly 

Stole; 

S:I )" I SS~~i~~r Snicke:ing , .. Sort, Sick, Swlr, 

"Stol'," Sa)' SaUy, " Show Solid SatiJ(llclion," Sile 
Shrilly Shrieked. 

s..';'my Smckell!d Sl\ceringly-S:agatiou5Iy Sneaked. 
.. So," Say. She, .. Skip. Simple Snoo~er. Shcfpish 

Sllueuer.Stray, 
Sec !fllY SUMbine'!S. S. S. Someotber Summerday." 

OBITUARY. 
Many pf our readers will deeply regret 

to read these lille~ announcing the dcalh 
of JE~K B. H UMMEL, who was for some 
ycars past connected with Ihe Stewart Ban­
jo cstablislimellt, and whose decease, caused 
by pneumonia, took place on &aturday, Feh, 
29, last at his latc residence, 222 G erm:tn 
Street. T he remains were removed 10 Hum­
melstown, Pa., and were interred from the 
residence Of Ihe mother and brother of the 
decea5Cd. 

Mr. lI ummel was very llIuch liked by his 
llIany friends and those who made his ac ­
quaintance during businesS relations with 
the Stewa rt M3llufactoty. He was of a 
ple:ls:mt and genial disposition, was a mu­
~ic ian, oolh instrumental and ,'ocal, and 
W:lS a mcmoc r of the vocal quartet of the 
Trinit}' Church, of this city. 

.. The Hit of the Seasono" 
o.,"·lf,,,lloj,:.,.col'y,,r .. 

"Tbe Lovell Dia m o nd" T ..... o-step by 
Eo If . I"rey. 

)In,,,lolin ,,11<1 r."ltnr .••..••••.••..• rooe 
1·' . .. 0:>010.... • .... ..... -4',., 

t\,ldr r ~. K II . • · Itf: ' ·, ·IO-I ~ s. Mill .. St . ... ,I. 
I. U I A,OllIO. 

" ATALANTA MARCH " 
Fo r bnnjo nlld glritnr, by F red A. Gill. Price 
30 Ccnlll. FRED. A. GILL, Publisher, 1200 
:'IlassacilusetL" At·c., Cambridge, M!I.!IS. 

Elite ... 
GUITAR or 
MANDOLIN 
INSTRUCTORS 

F.~;~~~:';t:~~~:~f.~t.!~~;~;'¥~~:'b~~~~@ 
~,!I,:d~I~~8~~." e'-'''' I;~ 1, ... ~ ... I:~ n .. ~~tll··::~t~ 

$0" .. <1 ru. Th"",UICl ell l .. I". " .. tor 001111.,· " "d ... .. . 
""11 .. ",,,.1.,. A ,ld •• n 

LyON .. HEALY, Chic •••• 

"THE PENNSYLVANIA SRIT. " ~';~~."T~~: 
Two Bsnlo-. By CARROLL McAfEE. 10 c.nt • . 

" Ml/Sre T ... DtIS," of Novc",bc. ad, "'1': "lIcon,~h .. pk~', 
ofUfcahdmclod, ." 

EMA!'ciTa~t. .. ;!dr:~!h .. :~nj'~~:=ry brllh, u<1 tb.h lnl:, .,,<1 

~;~::::::.:~~'! ~~:Ff:~I~:~:·:::::::::: 
··ThorGIIKhlyUp-to-Oalc." 

"'d,lrcs., O. R. E. ICENNEOY,PubUlh, r, 
U.".Il);'o;cMIlI,l. .. N..,IIft, VI,.tnl. 



S. S. STEWART'S BANJO AND GUJ'I'AR- JOUR NAl,. 

The following frank and manly CXllreuion of opin. 
ion (,om the editor of Tlu Dominant, the well.known 
monthly musical Iltliodical of Philadelphia, it is Il 

p1e:asureto lllace before our readcrs, It is taken 
from thtJanuary inut. 

"Thursdll)' evcning, January 16th, the Stew;:l.l'I , 
ArnutTons &. GorlQn'l HanJo and l;uitar Clull Con. ' 

~~~~i:~d ~~~~:~ ~::~\Il:~c~~;3~~dC::~:'!~d~~ 
tnee WJS highly appreciative. The programme was 
rull of (ontrut, and 1 am free to confeu Ihllt the 
performance d sneral of the banjoisr.. was a perr~ct 

, reve l:ltion to me .u \0 the c;i.]ncil), of that instlument. 
h ilnaturnlly an inst rument of frolic and humor and 
I hadalwl,ys50considertdit,hullomyturprise I found 
it so Hexible in expressing emotion th:l' by turns it 
l.u2hed,critd,becllme~thetieand in faCI n n the 
wholegamul of ,entiment. Noristhisal1,forinthe 
~Im of dynamic expression I fou nd iUl variety every­

thing that could be desired. The programme.' includ. 
ed much excellent music, the.' ~me being performed 

by t:~~ ~~;::~ :r~~!.';onc:trl spoken of al ared 
in our last issue, it is unnece~ 10 go illlo further 
detai ls. The blnjo is indeed makmg its way to the 
yery (ronl. It is ye l,and has i>«n,ollen misrepre_ 

. sented and misulCd,in many eases,bul il is, for all 
that,makingilSw.ytotheposilionilrightlydelCryts. 

The fullowing soOle..,h.t .mUliing UF"t! is dipped 
from the Ni"IlI Y""l JlI"""inC 7I1U",,01, of Janu.ry 
2!Jlhl:ast. Thewriler is evidently o"e of those who 
have been disgu5led with so called Virluosi of Ihe . 
banjo; .for lincethe .d\·ent ofthe/llorotllolls FaTI""a, 
in hiS masledy lcientilic performan~, Ihere lUe many 
would.be "Banjo Vi rtuosos," without the slightest 
claim 10lhe lille. . 

"I hal uktd at le.styontousand beeplts," said 
theelOinent bUldis~u$tcd Dlusician,"yotsh.ll be der 
American na tional Instrument, und dey . Uts teU me, 
der l)IIIjo. Ocr PAlljo! Gott in himmel, YOi a bee­
pies! Ve haf our Axe.homli, de french haf der 
clarionet,de Italians der., iola, de S~nish der m.n. 
dolio:,\ de Swillcr der lilher, de Hungari.ns der 
dulrime .... , de Anglbw:he ha~ der yife und dlum, and 

~~:k;:e ':~~~~=:~r:~l:~pI~ik~odcr ~!~ri::r! 
IlCellles mil a tum·tum, blanker. blanker ling like dot 
for naliona] instrument? Would you kn.ow, I hd 
never yet heard a panjo in tune. Efery time one 
SIring Of anoder SI ring was wron![, und 10 one viye 
mi nute of blaying dere is twenly.lI\le minute of tun. 
ing-undden der lillie octaye uring,Yot you call der 
!.Ilinkie, was always lOme Iccdle oop or some leedle 
down. It iS5uch a \lunny instrument, too ; loch, now, 
J lellyouuculich,all der luneaondeIUnjoloundl 

~Ii:;~ar ll:~~~e~~~: '~fl!:n!oy?~;;;~-o':y d,";;e:;;!!: 
gram-and he blay '0 llromise Me ' mil Yanations, 

~l~!~t~~~~t~\ln~t~d ;~~:f:; ~te~~\1~ ::I;.OtII~~~O: 
allts blunky.blunky, cxcelll dose timts \len it \105 
blenkety-blenk.blenk. Vy done you American bee-

~: i~;:;11 e!!;hi::lik~e~~ !j;h~e;::I:~v~t~ 
Cllcept ID U15lruments. "ydohe you \lellera gel l(lme 
geniu' lhalttill inyent a national instrume.'nt that \105 
notto awful.,unn1 uderpanjo?" 

fllA NK S. laIORRow, of Harrisburg, I' .. , writts, in 
co,mmeot of 1a51 mue: .. Tbe 70u,.,.01 i:ro'!'. helter 
wllh C&ch number. The Spanish danee.'s, ....... ni,-.:d by 
}'arlud,are worth four timts the price of om:yu.r'1 
lubscriptioD,andWallcrJacobs'GuilarWo,k isaYcry 
intertsting fealure as \well, and will be of profit to 
many." -.,) 

1>. T. St.IoTIIII , Hampton, Va., wrilts, concerning 
a St"wart 1 10.00 Banjo, recently Jlun:hll5ed: .. J re. 

~iyed Ihe banjo Ye5lerd.y .nd w;u more Ihan pleased 
with it. I havettsted it thorouRhly, and found it just 
Ihe inllrumcnt that I haye wished for .. Itl lone is 
!.I";lulirul,and more than Ihal,it i. dearand IW«I. 
I ..... iUal,,·.y.recomme.'ndyourballjosuthebelt." 

Stewart's Amsrlcan Ba.njo Scbool, 
Part Flrst- t h s most complete and thor­
OUK'h work: on the Banjo ever produoed. 
Ove r 115 fu ll size muslo pe.&,f"S; outs, dle.­
g re.me, e.nd me.ny " positlona" explained , 
with photo enara.vloi'a. 

This book i'lvee b ettfV v a lue for tbe 
money thlln a.ny other book o n tbe Banjo 
published. Price, by Me.Il, S1.13. 

Compe.re thle work: with all otbera. 

WILI.IAM Kt~f." Co. "A," Third Infantry, COY. 
in~ton; Ohio, writu: "There is nothing like the 
SICII'UI Ibnjo. My S/uilll 7'Allnmglt6nd laY5 o,",cr 
e"erything 1 h3"e e"er ~een in the shape of a banjo: 
I would n .... t lake onc hundred dollars for mine if I 
couldllotg"tanolhtr." 

Our flieDd, CIIARU.s E. ScIlAR f, Ihe Baltimore 
tt:lchcr, ..... riting under dale of Fcbruary 5110 last , says: 
.. I was .ery much diMoppoinled at nOI bei ng alJle to 
Ret 10 I'hiladelphlaand lake part in your recent con· 
cert; but there is nothing sure in thi. life,except one 
faCI,and Ih.:t is, you mal'100i16""joJ." 

CIIAS. A. 1101.1"'1'1), Newport, R. I. ,writes; "The 
."/'1(;01 TltllrlluJ:1t6Nd J ordered from you some time 
:'lgo,is a beau{iful inslrument,OOlh in lone and linisll." 

A. JOIINSTOSII, Nednc;;bury, Staffordshire, Enll· 
land, wlites: .. I must compliment you llpon the high 

~o~~!a7.f i"~S~f,/:: n:\n~o; h~;b~~~ i~~n i:R!~d 
10 publish ll.t so Iowa price, as I consider any of the 
numbe .... durinll: thc IWit year .re worlh the whole 
l ubscription price ch3rged." 

NOTK.-Although Ihis 7 0/lr",,/ has neyer asked 

~~:~: t~:i: .. ~tras" ~~(~:i:~~~~i~~ :a::ij~,~lCifo~ 
Siewart'a manufactory and publishin,f:: house, yet such 
lelten as the foregoing show how highly il is appre· 
ciated !.Iy UMuical reader.. Indeed, it is cxcetdmgly 
doubtful if any of Ihe legitimate (?) mUllical periodi. 
cals compare (norably with this 7"11""01, for G:ood, 
sol idtt:l.luegiyen to subsCTibe ..... Tbcimmenscahort· 

:eu~d r;::1 ~~\I~:~rii:ghi~!~e~C&~Zw';:~!f ;~d 
r.:~~c:l!h~e=~:!1 t:~~:jr~:=io~~i's ll.!: :It: 

~,:~,~/~~t:~:~e:~r;:::rit J~~(!:~,~-~70~~ ,~~!~ 
maller, and lhererure no furthere"idencc IS necessary 
.Jo convincc all intercstcd that It Isjirst.dasl;II twry 
"CI/,((I. T hil is, . t least, ,:"hal all who read the 
7"u"IUJ/tbinkof it. • ~ 

Howe\lcr, if we should be compelled in the future 
to incrcuc Ihe number of ~ges, and thereby the 
weight of our publication, we may yet be compelled 
10 fall back upon Ihe " U(O",( d"n" pl1Jt,,1 rolu fllta, 
like some of the Olher mendicant mU$ical publications 
now in \logue. -7"1,,,. 

E. NHII R, San Antonio. Tcxas, writes : "I have 
bee.'n a sut.criberto the llanjo- and Guilar ')l1unlQI 
for lOme time, and I assure you I look forward lolhe 
coming of each number with red pleuure. J feel as 
lfyou~lr.nd the different conlributo .... were old 
friend. :l5 I read o"er the brighl p"gC$ or Ihe 7"u"". 
Ql,and lind .nl wel"l to many qUC$tion5 which <.ICcur 
10 me, and which I would ask daily ir I was ncar 
cnough to hear JOu .nswer me. 

"I oftengel.ngry.nddiaco. ntgedand put the old 
banjo d(l,!,n; then I get the 7"M",,01 and lind com· 
fOil in reading Ihe eXJlc rien~ of some one who had 
a hard lime al Ihe commencement, .,lIt ".yCfi wilh it 
right .Iong and came out 00 top in Ihe cnd. 

"I wish you the \lery best of luck, . nd hope thc 
70Mr,,"1 m.y doable 115 number of mblcriben in Ihls 
yearof 1896." 

C. S. MATTISOS, San Antonio, Texas, Ihe well. 
known teaeller, writea that he ia llill doina; business 
1.1 the old stand, .nd thlt "buIiDe. i. Yery Kond." 

G. R. E. KI.NNf.Il\'. the banjo -music pubHlhe.'r, i. 
ha.,ing good .succcu with his recenl banjo publications, 
"ThorOllgllbred Two Step," and Ihe "The Caden!a 
March." 

JOli N KItAYs, JR., Albany, New York. wrilea: 
"The lIIuJic .nd "rinpwhichl ordered rrOIll you 
aboul a w«k al:o,lurivtd in due time, .nd 1 musl 
$.3yth3t lhe hanju.nd mandolin dllenlare exception­
ally line. 

.. Will you kindly infonn me if you have any more 
duell. tor the mandolin and banjo? Why don't you 
publish u3njo .ccom.-niment.l" more of your mando. 
lin music, then you do ? I Ihink you would find a 
le:tdy sale for it. 

.. The people in this ICction of Ihe country seem 10 
like aroodbanjo accom~niment with. mnodolin solo, 
when played upon arooo'(Slewart) Banjo, almost .. 
well as a guitllr 3ccompaniment; and as for mysclf,­
Wcll! I'm a banjo crank. 

"A word aOOUI Ihe strings . .,.his is Ihe third 101 of 
5Irini,>!I1 haye leceiyed rrom youtand (orhuencss and 
durabiitytheyare far superior to any SIring I have 
cyerused (.nd I Ita"e used a rew). 

" I consider this No. J bass st linglhe fincstrollrth 
(4Ih) string in the market. I put one on my No.2 
Cltolil/ill" last summer, and it remained wirhoul 
breaking for five weeks, lacking one day, and retl!.in­
cd a perfect tone to Ihe lall j being tuned to con~rt 
pilch all the lime, and e1eYllted to B quite often." 

JOliN A. PUIlCEI.I., Manyille, R. I., wri tes: 
")'1_ find, enclosed, neceuary Slamr- for my ub. 

:~£~~n a"~::N;~;~~ua~I~~:'i":kl :!~~i!~~nn~:~~ 
year'1 sulkcription; nothing lure about it , though; 
one short period of piccolo playing, in b;..nd and or · 
chntra, has b.dly deranged my brealhing apparatus. 
Catch me leaving my ba,!jo ag.in; .nd .nother point. 
oo r.'iJsmenare,asa rule,prejudiccdarinstotherlhaQ 
wind instruments, eapcciaUy the banjo. 

" Please scnd me Guilarist Delight for premium. 
Thisil not wri tten forpublic:ation,unlcsa you dtsi re 
it, as I know you mull have more genuine teAimoni. 
als, judlling from my own f«lings lowards you, than 
all other manufacturers combined." 

II. 1-'. S1-IITII , banjo leacher, of Taunton, Maas. , 
rep'lrta his business gond, and much interest in Ihc 
banjo manifesled in his section. 

J. J. MARA, l'uiaie, N. J., tC&chts I-'arl:lnd', 
mcthod of lingering, and is Il& busy as can be. 

J. A. BOOKWALTER, Springfield , 0., wrilts: ., The 
Piccolo Banjo was duly recci.,ed. J ani highly 
pleased with ii, and cxtend my thank. ror prompt :.t­
Icntion on your part." 

A;r~!:oR!;~tiic,hs~~~ It::clbi ~i~V!:. t~~: :u~~: 
Company. Mr. R. I ~ Gollf, of tbis city, goes with 
one, .nd the other was scnt 10 hi . brotller, who hili 
been a resident Ihere for lOme time. If thia were hOt 

t~!ti~~ ~lrt~:: ~i~ -';~I:, f~~ell~en p~!fn~:~I~r:~ 
.,entit; ne\lerthelca one of theaedays thia citywil,l 
lenilmusical lnstrtlmcrttabY lhccarload 10 theuller· 
mOAt parts of the earth." 

Mr. l..cwb, in hi.leltel, remarks: "Thia refe ... to 

~~:e 7~·b:i~:cnn:'N~~~. onl~ ~~~'t Ikn~a.,;e 1~~nW~~: 
$llUNJ,,/s, Il5 any other would not laa 10Df eDDuah 10 
get there." 

Mr. Lewis ha' had Iona; eapericDce in the hIlIillCII, 
lind knOWlwhereof hespcalt .. 

TI,i$ 7/fflnlol, too, hu • clrclI l.tion In South Africa. 



S. S. STEW ART'S BANJO AND GUITAR JOURNAL. 

Gf.oRG~ Co\ R .. , of Scranton, 1'"., testifies u fo llows: 
"The Spanish dctnCel , arranged hy f arland, ill Ihe 
last numl.ler of 7~"-1. are O. K. I would 'lI t lie 
wi thout them for what the 7"" r I/D1 COIlS fot two 
yean." 

F. MAuav, in his Banjo lind Mandolin School, at 
6 11 Seventh Street, N. \V., Wu hinglon, D. C., hu 
plenty to do to auend 10 bit pupil. . li e is much im · 
preued abo with the Stewart Banj OlS, .nd " recent 
k iter contains the following : ,,' hue thuroughly 
tried lhe I1e"III' Spa ;,,/ T!fW(1l1Klr6rrd nalfjD. and have 
to $&1 it is the grslQt . nd mOlt perfect InSh'ument I 
bllve evcr played upon. Its lone cannot be , u'1~d." 

T. MICIIIU.sL~ , Lol Angeles, Cal. , wriles : "I reo 

~i%:e~;~e ~;.o~: ~~~:t,T:t~7f~;'JR~t~:(0~:: 
(rom your San Francisco al:enlt. I II tone is like a 

~:~~'t~!~!~kl~~:O;~:::!f~p~!~ker!~~~ a ~~eO:u~d~~~ 
banjo. [ I:1Y ')'1111: u I kno .... , and all olhen know, 
that you make the besc and only perfeet banjo in the 
world. I hue now in my Audio live banjos ; two of 
which arc _ 's make ; one _ , and one --; 
all o( which are high grade banjos, although at limes 
they sound like a CfOQ between. tambourine and a 
guitar, lIO I think, afte r all , they are a kind of half. 
brced banjo. I think the name o( yourb:lnjo i5 per­
(e<:I- l '1tlly()lIgA6ntl .... 

O. T . n "TCII El.OR, K:lmloop5, n. C. , writes, under 
da te o( February 41h : "Your most coun eOU5 reply to 
my leiter of loth ult., d uly received. It was very 
kind of you 10 M: nd your book, ' TA, BaNj o,' Ihe price 
. Ddpostage ror .... hk b you will Iind enc1O$Cd herewi th, 

" lhlveltamla nulDber oflhings rromthis Imall 
book, which I have not seen in any instruction book, 
and .... hich 1 would h:lve given ten times the price of 
the book 10 hue known berore." 

T he book, called .. T A<!' BaNj ()," refelTed to in the 
llbove leiter, contain. lOme 130 J»gft o( solid Iype 
malter, coNilling ofinfonnation rorbanjostudentl , elc. 
The price is 50 cents, bound in cloth ; or 25 cents, in 
$l iff paper CO'fer. Every banjo$ludenl l hould have a 
copy. Much information i. contained which would 
otherwise require. long time 10 acquire by the stu. 
dent, being the result of the aUlhor'. many ytan of 
oblervatlon and pn.ctieal expe:ience in the banjo .nd 
musicalW'orld. 

• GItORGI! A. AUSTIN, the well. known teacher, of 
New Haven, Conn., writing under dale of !<-ebruary 
8th 5&)'1 : .. Mr. F.rland told me you would probably 
like to know how my concert tame off, so I send you 
therollowing : 

.. VOII no doubt know that on the 6th, thi& part or 
Ihe coulllry WU Yisited by II. very severe storm, and it 
seemed u ir New II.ven ....... the centre. It , .. ined 
and blew all day in the molit terrilicm.anner,llnd I 
made up my mind 10 lOit .bout ' 100 on the concert , 
though my advance &ale wu very pd. 

"Farland came up at noon, in a drenching rain. 
The Vale nanjo Club gave him a ~ption, and played 
ror him, and he wu kind enough to relurn the com· 
pliment. It is needless to 5&y that they were more 
th.n oveljoyed to hear him . Then a few of the banjo 
leachen .nd playen called at my house and met Mr. 
F.rl.nd. 

",rtheweather had been plc:u.:r.nt, or anything bUI 
the hurricane it wu , there would have l>een • large 
reception, and I would have had to tum people .way, 
iothe evening; u it was. .... ith all the 1I00000,about 
every _I W'U taken tn the hall, which would hold 
.bout l ir; hundred, and colUidering the weather, it 
.... u. big IUCCCII. I had It wellld~rtiscd, and came 

ou:, O}it~=t~t:~~~.:;~c:.:ht!'!u~o=he,c, as 
in other places, and eYe'] one that hear4 him pro­
nounced It _tul'Y/1l1 an .arwll()lIl. 1'«Iple who 
met him .... ere .. uch impressed with his cuy .. anner 
and ulUalllDin, waT. 

"The pallen pronounced him. 1I'0nderfui player, 

~~o:gt!~.di~:el~~~e ~joO~r~t~nir:::~~f 
tOWD, an':i one of them said it COlt him '25.00 to hear 
Farlaod I .. )'Car. Another man said he was going 
ir be had to be carried on. bed. 

"()Qe of Ihe IDlI;sicianl here, who prorCS5C1 10 
undent&Dd F.rland'i method, w,1 it was impouible 

10 !lb.y cetlain port ion& of Mendelssohn's Concerto on 
the banjo, as in one pillee thcre were eight notes to a 
()cat,[n2 '4time,andonlhe l~ $Iring, and tl() tlItJl/ 
could make Iri5 /Allmb 1II01'e 'luick (y enough 10 get 
that. 

.. The overtu re to William Tell took Ihe best of any 
o( the ..elfd rons, though the liahler n\¥Dben were 
very pkuing. The banjo cranks would like anything 
he played C(Jually u well, and the Ihinglhatwe all 
wonder at the mosl, il Ilu ""If', ImHlA I()//<!' lit /IT()' 

d llul iN ",,,11 i,, /,.ital, IJtUlag~l. 
"A ll the h:r.njo teachen hel~d me on this Ihing, 

and among them Ihey IOld many tickell, which shows 
t,Ile KQOd leeling Ilmong $0 many rivals. [ hope to 
~:;;e!.arland here IIgain in the spring, at a private 

.. I have Illways had II. very strong desire to meet 
you,.nd sec your place. and Mr. Farland invited me 
to go down with him when he gocs 5o1:Ih nht month, 
II.nd if I C:1 n alT:lnge ir, I .hall endeavor to do to." 

\VILI.IAM SUI.I.U·"S, Montreal, Canad2, writ ei: 
" hiypu(.il, MiD Katie Doyle, of the Sacred Hearl Con. 
vent, Montreal, requcstccl me to th.nkyou very lDuch 
lor the $20.00 A m"d ,,, ,, Prin"" 8:lnjo I orderC(1 
from you. She is delight~ wilh iI, and wu sur· 
prised to gel such a line toned banjo for the money. 
Business is immen..e with me at present." 

J. ART II UR FAlIIR, Montreal, Can:td~, writes: " I 
h:ld the pleasure of buying one of your 1l,,()ugA6nd 
lIanj~ last Christmu , from your Toronto AgenlS, A. 
& S. Nordheimer. ' am delighted with it, and every 
one who h., 5Cen it has nUlhing but praise for it. 1 
belong to a club here, and this is the only Stewart 
Hanjoin it, and to which it is quite an addition." 

F. O. MARKS, Lima, 0 ., writes : .. The l:at 7 ()IIYN. 
al,No. 92,il uccedinglyfine. The .... ork on Guitar 
Fingering, by Walter Jaco~, is just whlll hu been 
wanled for a long time. T ¥ 7 () IIYNal is a n ab50lute 
nccessit~ to.11 banjo and guitar students. 

J . T . ROCKW&LI" HIl.ritilUrg, I'a., writes : " I wi\1 

6~; B~j:~~h':~~ tr~i:~IY:! I:~a;~th:::hJ:~(: 
Frank S. Morrow. I must .. y, i/;1 a bird. Tone u 
clear u .bell. A young lady came in myhoulCwhile 
I was IrJ'ing my new banjo, . nd D id: 'Oh, Mr. Rock. 
well hu Il new banjo ; I know it,for 1 can tell bY lhe 
lOund.' 

" 1 have laid my oid banjo by the w2yside for good, 
and will use my new Stewan and always 'e<:ommend 
the o me." 

1'11& HAWlI.TOS &n;o, M. ndolin Ilnd Guitar Clu~ 
gave . line concert, in aid or tbe Organ Fund, Chri;t 
Church, Media, I'a. , on the evening of Febru~ ry I j th. 
The ~ncen took l.laCe in Cleave Hall. 

\V. U. PATCIl, San Franci$CO, Cal ., writes: ";\Iy 

rCh:!~:~tI A~~i~h:h~~r! r~~~h;~nf:~sr~~~~: 
and I would not trade it now lor . new olle. 

"I purchased II. NO.3 A m,yj,all Pn'II ({JI, for a 
fri end, last August, and when we boIh get together, it 
docs really .oundgnnd." 

E. L IJAILI.V, of Akron, 0., has hi, IIDI)Crial 
Mandolin, Guitar and Banjo t: lub In excellent run· 
nini:' order, a.nd reports much interC$/. in ~njo 
playing in his vicinity. 

With lOme f our teachers., it is remarked that the 
reuon banjo clubs do not pl'OgfCSll fute ris because 

~~\':;:l~t:;.: ~r7t.mO~I~r:: '::f~:' ;::~ 
ago lOme of the clubs .... ere m.de up of "new begin. 
ners;" theywcre onnteDt to pl.yveryeasy...,. .... ge. 
menll, . nd to render their ..electiON rq:anllcss or criti.­
cism. Now the cue in many sections is quite different; 
the standard of banjo clubs h .. ruen npidly, 1D0re' 
difficult m.usic is being published.lI.n<l a higher A.nd· 
ani of excellence .1 expected from tbe organh ed 
ilanjoclub. 

nne J'ou got Eno" Mareh, "La I"emier," fur 
hanjo and piano? It is ne .... , bright, bri lli.nt and 
"CAtchy." Price, So cents. Stewart publilhes it. 

This is Ihe way Ihe case III.nds, and young clubs 
cannot becxpected to :accomplish everything in too 
ahort II. rime. Rapid advancement hu been made, 
and things are goinG along very nicely with the dulls 
>u :lwhole." 

JOI(L T. UIIOWS, I'elerllburg, V • . , writcs: "A. A. 
Farland (avored Uj on Janl1ll.IY loth wilh one of' h i ~ 
only' h:lnjo red tals, and highlYllleascd anenthul iu _ 
tic audience , as the enclosed chl'ping from lhe next 
moming·I !.Jper willtcr.tify." 

T he clipping e~clo5Cd , (ollows: 

F. M. !'t.AS' IUK, the well·known banjo and mando· 
lin anist , and double·lone whi~tl er , writCl : " The 
Spn'tl l 1'1tt,,()ug~bn" Ih nj l) and nanjo-llanjCil.urine 
th:lt I bought from you over a ,car ago, arc lI i1l giv_ 
ing the V'''y oul satisfaction. In m] experience 11$ a 

:~~~: ~fd J,~r:.~:l~~~ hb::t:n~ke:n~fP~~i~~':: 
tiro', ,, fou nd one that I considered arClllly jil'S/.,lall 
mllli, ,,1 611njll until I (lurchased the S. S. Stew.rt 
Special Thoroughbred . Ihe D Ole as used by A. A. 
Farl rmd. In th is instrument I lind just wh. t i l de­
sired by mu.sicians--a finl.dtJJJ mwi, tJl 6tsNJiI. As 
to tone, (1II.II.lity, brilliancy, eue of .ction, and other 
points or perfection, it IUrpa5SCl. by far, any banjOlh. t 
hu, as yet, come under my notice, and I CODJider S. 
S. Stewart, and S. S. Sle ... n (),. /Y, ca l~ble of making 
l uch II. banjo." 

FRASK S. MORIIOW, the well.known Harrilhurg: 
teacher and performer, did lOme fi ne .... ork Ilt the 
Sceond Annual Concert by the Arion Club, on Ihe 
evening of f ebruary loth, at Fil her Opera Iionse, 
Lebanon,Pa. . 
ni$~r. Stocks llammom} wu d iredor and aceompll.-

Mr. Morrow, udsled by Messn. Rutter and Beat· 

~;'6~:;~;, ~n,:nt"!~:d;;~:~/I~~~ay"::. iIItJy, A, 
A local paper, in noticing .the eveni, u..id: "The 

banjo trios, two in number, by Mel'lfS. Fl'II.nk S. Mor· 
row, of Harrisburg, F. B. Ruttennd Wilson Beattie, 

r~~i:I~.itKio':: 1:~ge:il~t~~~dolar~!J:~t'a~r:g""~J 
generally equalled, anll not consisting merely of 
acrobatic fingering. He neftr once failed to make 
music. 

en~~~i:Ci/::'~h:~u~ce:.l:t;::I~(hi~·:ar1:~I~ 
Concert, . nd In a recent letter to Ftrland,u.y. : 

"AI a result or the ad.ertising received. I already 

::: ~~u~:r.::=lts ~:!';!¢~ ~~~~~re~e~:, :;! . 
'40.00 banjos. I had no idea the concert would 
prnve Ml benelicialtome." 

CIlAU.1S A. 1'&.11'00, Sackett 's Harbor, N. Y., 

;U~:i~' :~:jac1!h:' ~ni~~:-a~~7;'{~I~ jliu:~ :~~ 
Mr. Grq::ory'. 'Bulljll "i'Ng,ring ,' il there not bc:ing 
enough in one illue. 

" I a,kegre.1 interest in the Correspondents' Column 
and' From an Original,' in No. 92, il. ·corker.' I 
bad Ii'l.y cents' .... orth of langh from that alone. The 
:fo"YtltJ/certainly leads the rest, Irit Is not 'the only 
high clau paper published.' 

,. Hopinryou will continae in your good work, 2nd 
with well wishCl to all banjoisll, I remain, etc. , elc." 

II. A. SKINNER, the enterprising manager, or Little 
fall l , N. Y., writes: "Please accept th.nks for )'Qur 

vc,! ~:~~ :,::~oaft!~ :: :"d:rhcart, in your baui_ 
ncas methods,. With luch people, bu-Iness becomes 
Ilpleuure,aotadrudre." 



s. S. STr,WART'S 1l.INJO .IND Gl' IT.lIl .JOUH\,A1 •. 

LooK HUll ! all ye banjo dubs, &tile onto Eno's 
m:nterpiece, Overture, "Raymondc," for full dub, 
.even pal1s, price, ,z.oo. Slew.rt 1$ I~e rn.n ..... ho 
publishes il. It il grand, immense, beautlful,subhme. 

FItED.A.G1Ll.allverti&eshil new"At;alanl;aM;arch," 
for banjo ant! guitar, in this i5~ue; price, 30 cenu. 

, C. S. MATTISON, th~kno.\'I\ te;achcr, of S;an 
Anlonio, Tens, has been in the business for a number 
of years, lie wu born in New Yor~ <:ily, in the 
year 1838, ;anll has devoted much of his h,,:,e to the 
study of stringed instruments-the h;mjo, i;\ntar: m~n· 
dolin, and violin. Ha\-ing spent much lime In the 
~uth,hegaincdawideleflUlation as .. the\eft .h;anll 
fiddler,whoplayed tr.,tr·IIu6111s." Acontem~a!'Y 
st;atC5:-tl((!!.e dilficulties he had to ,contend ~1I~ .1I1 
consequence of this m:mncr of playmg, . nyvlohmst 
can understand. In his eatly days Mr. r.\;attisonwas 
an e:ttremely fine performer, and won many admirers 
by his ncellent ~wing, dun·cut stacc;l.toes, evincing 
gnattechniealptoficienc:y." 

Mr. Mattison wu equally prnficienl as a b~njoi5t, 
having been a pupil of fo' rank n. Con"erse several 
re;an ago, and for more th;an twenty· five years devot· 
mJ:; much time and;l.!lention togivinS instruction on 
the b:anjo. Numbered ;among hi . pupils arc Con. 

~yle, banjoist, and I'rof. W. II. aloore, violin ;and 
banjo. 

• In a recent communication, Mr. M;atti!!()nuy1: "I 
• have alwaYS'been a st rong advocate of the Stewart 

nanjo, and have ultd and sold qllilea number in the 
last twelve yean, as your hooks Will show. Orders 
h.ve d~lincd with mc, since the markeu have 
been Hooded with cheap instruments, and the a\·en.Ge 
uncultivated e;ar a nnot tell the difTeren~e. l .till use 
Ihe U"i,ttr~al Fa'I.'tlritt you m:r.de for me :r.bout eigbt 
yearsag,o. Ha\'eworn out two.etsof frets, but the. 
hoopistrueandthe tone cannot1leueelled. Although 

... eil:htof myold scholars ate now inttaching in this city. 
including Boyle, who is :r. genuis as a performer, I 
hawe had all, and at times, mon than I could .ttend 
to; ·.tpteJCnta 12..fge cl;ass of l:r.dy violin ;l.nd m;ando· 
lin pupils, including some ver), t;alented ;and promi5' 
ing. My days for 5010 and c\e;l.n: cut u :ec:ution are 
about over,but 1 have endeavored to keep in touch 
with modern improverl1ent in fin l;ering and uecution 
of the times. and my PUlli]S :ue In demand (or con· 
cerU, etc. 

"I have been much interc-~ted in Mr. Il1ur's letters 
in the 7 t111,.,1II1, as in my lonG and varietl nperience 
I have met manytltat he mentions." 

E. PltlTCIIAIID, of 119 F'..ut 8Sth Street, N. Y. , is a 
liwe tcacher,and chuck full of enterprise. lI i5 1>.'njo 
and mandolin pupil~ h;ave an efficient inst rUClor. 

CLAUnll C. RO\\'OI~ S, the artistic banjoist, whose. 
$Iudio is N. W. Cor. zldStreet;l.nd Ji lichij,(nn Avenue: 
Chicago, h:r.s rec.:nt!y i .... red his Dalla 0/ Mt Chtr,,6s, 
fortbebanjo. 

In le&chlll!;, Mr. Rowden makes a specialty of the 

~]~~7,~~g r:,;;~s ; 1~:~:~;";1l 7/UCtl~;:t,o~!;':i/;:t':n~ 
J:.'x/,rtn ;oll . . 

Mr. Ro ..... den ~arries a line of his fa",ou5 Stewart 
nanjos.. 

IloJotEJI. GARnE .. , the w~1I_kn01Oln telcher in the 
Des Moines Conservatory of Music, speaks in hi~h 
terms of the Stewart .B.njos. 

J. II. j ENNIS':S, Providence, R. I., writcs, "lIusi. 
ness i. the hut I ever had. My4;!.njo Iluartette is 
doinG IOU; of playing.t dinners, re~eptions, etc. 

FRED. J. IJACON, Nono.·ich, Conn., wriles ; " The 
fine SplilJt TAoro"c"rfli Banjo I ,ec~ited to-day. It 
il certainly btauufuJ,both intone and fi ni. h. I npect 
I will order another very soon. 1 have jllSt wrillen a 

:~I:d l~k:w~;~1h; ~~~:vftg~r~~~h::t;or ~!: 
lIusinCl!llCem.to incrCQC.Ihaveverynearlyforty 
ICbolan." \ 

Gy.o. F. GKLI.I!.NnY,CK, Omaha, Nebraska, hall had 
a bulJ' season Iltls winter, ",ith pupil. ;lnd performing. 
He lilY': "My son, Guy, i. ten years old, but bids 
fair to rival me in a shol1 time. H c fingen ~ntirtly 
by .. ·.tl.nd'lImethod." 

~t :ute r Gellenh«:k, with two pupil. of h;' (;a ther, 
rendered the /lIIptn"lJl Jl/(J~lIrk". by /trmstrong, at ;a 
recent conceit, with fi no-elTcct . 

A mO$t deliGhtful inu~i cale wu given at the rCfii_ 
dence of Mrs. C. U. Couch,in Con~ord, N. II ., onthe 
evening of February 11th. The crowning IUCCeu of 
the occasion was the banjo solO$ by Mrs. E. W. 
Ilughlet!. Iler renditinn of:t f:tnt;a.si:t, on " Old 
mack j oe," w:tS very plel.'iLllg, and \\'on he;l. rly ap· 
Illau$C. On~ of S. S. Stewa.rt'. Amtriow P,i" uJI 
n .. njos W:l.'!l the iMtmment used by the per(ornlcr, ;l. nt! 
f;air ly shared the honors of the evening. A distLllgul ~h. 
cd musiclll (;Titlc present Wa.5 heard to say, " That is the 
aweetesttoned l~njo I everli$1ened 10." Durin!; the ' 
even in!; Mr. El"ilIU1 Oigood, the reader, en;l.t!ed a 
numher of his newC'5( monologues, and ca'Used much 
p\ <:uure byhis quainl impersonation5. 

FARRAN D & MOUt.TOS. ,\ very ne:1I lind well 
n ecute.1 photo. of V. L. F:trraml and his pupil, Mr;. 
Moulton,h:r.s l:ttelyheen received. Thcsel:entlelllen 
are dOlllg some u CC' l\ent work with Ihe h~njo and 
kindred ihstrunenu, in Menominee, Mich. 

T. L. SN'Vtlll.... Th~nks are due to th is Ge~tl em~n , 
who is afsi ~tant man!lger of the Twin City Mandolin 
OrchC!!ln. (St. I';l.ul,Minn.),for an excellent ubinct 
ponn.it, w hich c!lme to hand a . hort lime since. Mr . 
Snyder is ' Iuite h!lndy with the b:anjo, ofwhicb inJl ru_ 
ment he iS Il ll:linst;aking Ilnd effiCient teacher. Ii i, 
.IHdio is ~i tu!lled at NO.1 Grand OIICt:l I ioult Block. 

C. F. Ko ltut.n, I'lymouth. Mus. , wlites: "I got 
the banjo all right 0 '1 the li l'$l of fo·d lrll;ary. T he 
U"it·t"Ju{ FlJ vorjl, proved perfeclly utisf;l.clOfY :tfter 
a good trial, and also Ihe banjo C:lSe ; it is the best 1 
have ever seell for the money. l;am utisfied with 
both." 

Mas. I<OSAI.ll': JA~' I'.S , New Orlc:U\i , La.., wtitC5 ; 
" Enclosed. fin~o c~nu subscTljltion to the JourlllJl. 
I h.d a copy loaned me and think it i~ worth at le;ast 
three tilllCll Ihe amount ch~rged .. I sh;all insist on all 
my pupilJ taking your 70u,-n,,,- WIshing you all the 
succ 'sI'"S'ousowelldeserve,etc." . 

M. E. NOIITON, with the Easlman Kodak Co. , 
wr ites : " I will !I..'ly. a.5 to thc toneor lhe Tllorlltlslond, 
that il is unequ;l.lIed." 

BA NJO CI.UIIS that would like to C:lchange IlhOio. 
grnplts with the American Ib.njo Club, of Sydney, N. 
S.W. , Australia, should :r.ddrcs\ W. j . St· nt, HJ IluD. 
ler Street,tha! city. I..-cller portage to that " lace iJ at 
the rate of S cents for e;ach ~oz.,and on printed 
m:r.tler the S:tme a5 for the United !)tates. 

WAI.TI':I. J. STRNT, Ihe wdl.known tucher al1(l 
duler,. of ~1dney , N. S. W., Aum .lia, hu recently 
removed into new quarters, al 19 Hunter Street. A 
letter from him, under date ofjlnuary 19th IU I,men· 
lioned the important fact that the thermometer wu 
doing its besl tOo burst iu found;l.tionsat rroO in the 
shade. We could have IlOme Io"ofthis ower hcre 
wi thout much perspiration. When j uly ami Augu$t 
an ... ith u. in this part of Ihe country, we wHl think 
of Prof. Stent and his banjo Itudio in Sydney ;away 
back in j anu;ary, and will be likely to ponder lll>on the 
questi?n u to whether we Ire an: lJlltad or 6t1,;nd the 
limes! · 

Mr. Stent, in hi, r e~ent letter, said: "1 0m pleased 

:~e~~~h:~i~~::~I~/:~j:r~~~f!:~I:~e':;~:~'1'1 e~~' 
muell pleased with them, and with Ihe careful manner 
in which the order wu fi lled; not ;I. bridge miMing, 
or c:lSuality of . ny kind. I hue tbe finest ~how of 
banjOl in AUJlralia. Owinl; to the hot wca:her, I 
don't expcd. to do mueh btl.mCJ5 before April. 

A, A. Ringwood, the Melbourn~ banjoist, pwe me 
• call the Other day, on his way to New Zealand, 
where he will remain for II. .eason. I Ie had his Stew· 
. rt Banjo witb him , and we spent a fe w houn to­
Gether. l ie sticks to the lDIOOIh fingerbo.rd, and his 
cxecution of chordsi, remarkablyconect. I l hould 
very much like to ClIchange cl.b photos. with lOme of 
the players if it can be arraneed." 

Yw L Qss Iol ,\S, of New York, ;a very brilliant 
performer and musician, makes hi. initial bow to the 
patrons of Stewart's Music Catalogue, in 'llt IIll1rn· 
i"z -Siat ClJ/,rirt, fur banjo Ind piano, jUJI pllblished. 
The price is 4ocentl',antithecomposil ionand:ur:ange. 
ment :l fine one. Stew.rt publi~beJ 11. 

1'0)1 M1\)\\'OO D, of 1I0bart, TU ID;l.ni;a, is certainly 
II Genius with Ihe p: n and pencil; his off hand l)tn 
drawings, samples uf which have appeared in Ihi. 
J tllIr,,,,I, and ullOni!soutsideeoverp;age5,for origin. 
;ality of ide:r.' and quality of work, would be difficult 
tO SUrpUll. 

TilE DRKXItL INSTlTun : IJANJO, Mandolin and 
Guit.tr Club gue it. second concert in Ihe auditorium 
of the InstLlutc, West I'hihldelphia, Thursday evrning, 
February 21th. The scaU were free, and the concert 
Wa!i given under the following rules : I 

.. Tbe doors of the Auditorium will n' t be opened 
during the plaYing of 1111)' of the numbers. . 

"The present concert is the lau of the Si .. th Series. 
"The Concerts are for the l)tnefit of those who 

~:t;,e t:~:;ioOr~ ,t~q~e~~i~h_t l~~f ;~:~esCJa~t~~~fn! n:~i; 
Concerts abstain from conweriJItion during the playing 
of the numbers ." 

-C. n. CI.AUS1N, Minneapoh~, Minn., writes: It Re· 
ceiyed banjo, t;tc., YCl terday in Rood condition. I ;ani 
Hauering myself on the banjo J h;ave. The work, 
which w;as of a peculillr kind, IS on the Deat order, and 
is nicely done. It il ICO per cent. bet ter th;an I ex· 
pected. It is just at true at the eigJlteenthfretllll it is 
at the firsl. 

" I will renew my l ublcriptiun for the 7 <1u,.,1<I1 in 
a few days. I a'll fign ring on gett ing five or$l:t to 
take i!. " 

The Tltird Annual Recelltion of the Vesuvius Danjo 
.nd (iuit;ar Club, (colorcd) took place at Equity Hall 

r~~a~~!~~i:~,fe~ ~udi'!:~li:~e:~nt: tli~:~Zn~?~~: 
durinG the cwening rendered Martane;au:t Ovellure, 
Queen of the Sea Wlil it es, Vendome Galop, Love and 
Be;l.uty \VlhLU, Imperial Mazourka, and " rroic 
March.btsides. numberofnovelac"and spccial ties, 
including" The GhO$t Dance," b), Mcurs. DUI', AI· 
len,Coie;l.nd J'enninl,.>1.on. Thehc;adquartcrl of this 
dub Is 4z.1 South Elewenth Street . 

TIlOMA.~ E. GL\' NN, the: wcll-known banjQisl, is 
meeting wilh wonderfullllccus in his banjo lpecialty 
Ihroughout Ihe ~untry. Under date of February 
25th, he writu that hc will go through to California 
this 51lring, and his Stewart lJanjo 500l1lb " grat." 

C. S. \)K I..A NO's Guitar,lIanjo nnd Mandolin Club, 
of 1..01 Angeles, Cal., I:ave aconte,t on February 11th, • 
at the Ilote! Green, l'asadena,Csl.,prC5enting some 
choice numbers. 

Mr. De Lano writes, concerning hi. Patent Uanjo 
Tail.piece, "1~, Elilt," th ;l.t it has been perfe~ted 
and is meedng with very gre~t $IICCess. He also 
sti tes that he will mail a sample to all teacherl, en· 
c105ing their c:trds,accompanied by 35 cenlS,cash or 
U. S. stamps. AddrCSf him L' per card on ;another 
I>.'ge. 

CAkIlOt.L MCAI'lf. has located, all a teacher of the 

~l~d:\;h?~a:!::~liu::(~iO~~d~u~~:. pl~:asa:l 
He is the composer of· ' The Pennsylvania Gn t," 
March and Two.Step; " Thoroughbred Two·Step," 
and" Caden1a March," all recently publisbed by G. 
R. Eo Kennedy, of Newport, Vermont. 

AUlI!.J.T l.'VI.II..'1, of Dewsbury, England, tlie es· 
teemed and Kent lemanly teacher of the American 
"'-njo •• pcaklin high temll of the "Stewart." We 
.re pleased to note alaothat Mr. I.yles reports a wery 
busy seuon with pnpila. 

H. E. HUNIe, New n .. en, Conn., .m.lea: "1 b.ve 
one of your banjOl, aUed the Champioo, price.'3S 00, 
which rtlOUlht throulb "-. W. Willonlhbyaome eight 
ycan ago, Ind it lIilI holds its tone better tba.n maDy 
hil:her priced inllrumenU of other make." 
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J. ST" ... ·ORI) WOOD\\'AJII>, wj lh lIolling,head &: 
5 11.111S, tile 1b,llimore Piano a nd ~l u5ic:: house, made 
usa plusanl call recently. Mr. Woodwardlloellome 
banjo tuching in naltimore", and abo getl up musical 
entertainments {or slleh :u require the aui$l&Jlce of II. 

music. 1 director. 

VAN L. FARlAND, the Menominee, Mlel,., tcacher. 
is quite plc;ued wilh his utcess Ihi" $Cason, in orcan­
izing and teaching nanjo, Mandolin :lnd GUitar Clubs. 
Among his populu and pleasing clubs it TAt Eu/u_ 
P"', (Ladies') which lwi been Ul.ablUhcd for .()oU! 
fou r month., and isplaying_lint clauof music. 

H e will give his Ilnnual conccn allout Apri l 271h. 

GItORGf. M. 51'aNcE, wriling {rom Ncw\'ork, under 
d:llc o f Much 2d , uyt: "Your printing m:altcr reo 
ceived. P!caseacceptthanksforthcsamc, l ice-by 
the eyidence di~played in your catalogue-that you 
have ~urely not lOne backward. Vour pUllh, cner£:y 
and pcne'l'crancc in compelling the people to r"CO(:­
nile the better qualities, which ha¥e heretofore Ie· 
mained dormant in the banjo. has b«n the plvalion 
of tbat heretoforeinsigni litant (?) in51rument. 

TAr lfrrrl jJ /I/III;t l Take the old (nu ~n) tar 

~~~;~' f~r f~~~t=itiv~htj;a~:u~~I~:~I::~y~;t!u~~~ 
I mean a proper method, a guide, a system) and the 
improved irutrument hue done the deed." 

NOTI.-Mr. Spence, who writes the foregoing, wu 
one of our fit$t CUJIOmen, .orne aeventeen or more 
yan a~o, for banjo mll$ic. He hAiled the publication 
of banjo abeet mUlic with delight at that time. being 
one of tbe original opponents of the . lim,. .. Simple 
Method." Mr. Spence was at that time In Chicago, 
where he taught banjo. He has trnelled for .ome 
yeanpastuaCrA10nartiuandinllrumentalisl. 

GWRCR L. I.ANSI/W, of the Botton Ideal Club, 
.ritin, ftom 8o&ton, under date 0 1 Much 2d, Slated 
,hat hIS dub had jlUl returned from a trip Ihrough 
Connecticut, in which they had met with much I UCCCU. 

Tu x ARtOS MARCil, and the ROS&DALZ WALTZ, 
for banjo dub, by J. C. fo'olwell, are being publisbed 
by Stewan. Complele for aeven inst rumentl. 

wi~h~I!~J~.~~~ :t~~ Tc::etfo-;:i!tt ~:j:rc1~b N::~ 
reorganiud Saturda1, FeMolU)' 29th, with F.J. fucon, 
Dirtctor, Dr. Cbu. H. PcrkiM, Manager; st_ memo 
ben. all playing by the Farland IJ'Stem of fingering, 
and u$ing Stewart Instruments. Two of them arc the 
falley S~rial l'AtlrtlurMrt<ll recently purchased from 
you." 

A. J. CoLLINS, Williamantic, Conn., writes I "I wiab. 
to add my tcatimony to Ihe many Othera in fa\'Or of 
Jour Spmal TAtlrtllllA6rt<l Danjo. The morc I usc 

t:~:; ~ii~! itU~~t:!~uis ai:~~ t~~: ~g~r 
Banjos." 

JAS. McKIRN'AH, Euthampton, Mus, has formed 
a bar.jo club, compoacd of bar.jcaurinu. baD;o.. man· 
dolin and guitar, and up t.bcy wmadd the bus banjo 
VtryIOOD. 

l¥h~nCOt:!f:'~~ iror~ ;'~:~I ~i!.:nld~,!OC:: 
::::i p:. f:~foP:d r::~e::;, f~e.':!i!~ 
tIfI# Of '- of tbClC at tHe mOlt, and then the lopple> 
meot Itopped. 

If the Al1.plement b IIiII to go with the 7t111rlltJ/, 

;:!r I.,=nu~:7~:! ~;,:~.~,ublcribe for 

The fOfCJOi.q: is ODe of the molt amulillJ and lur· 
priliDg lhi .. we ban heard ofrccently. Here il a 
party who wu led to bclie¥e Ihat for So cellll, Ihe 

yearly Jubscription price of the 71/Hrna/, he would 

;~;,~:~ !i~~ :ch.~I~:: thVo::,:~/,~:~; ~h!; 
our eonellpondent should have been 10 misled, but 
we are entirely innocent of having milled the stray 

~~:~mo: to: I:::i~e~h~~~,,~~ ~~~e~:::~=i~II~~ 
olTered "JII/lpkllltnll," nor have we al any lime sent 
luch out, and do not IOlicit Iny one'l subscription 

~:~'::~~I!:=a" I!r':~~~:itrh!e:~.:;r:~~~~ 
h:u done very well; but the1 cenainly were nOl l ent 
him by t.be publilber of the 7allnuJ/. 

~ We prefer not to bue subs.cripdOM from those who 
do not read. or misunderltand what they read, alld 
how aoy II.dvertisement we have ever written could 
be interpreted to promise what thil conespondent 
claimt, is more than we can conceive uf. But the 
conespondent il amusing, at Icut, and we will " leI 
it go at tbat." This, however. calls to mind !hat not 
long since, a conespondent wrote for the price.on 
a fQltry 1(>II(d banjo. Upon l>eing Informed thlt we 
did not ptofcu to mllkt "!QllfJ' IlIlItd" banjos, he 
became quite ir.,it!;;nanl, aeculing us of not being ra­
lIIi1iarwith our Ol'on c:atalogue, etc. 

" (~~;,~~:u;e'J;te~,,:~r 6'!:~~:!' at~ver~~~n:;~tn~: 
toned hanjos." So wa.gs the wOlld away. 

The" Queen of the Sea." Waltzes. and" Love 
and Beaut1" WaltlCS, are published for banjo and 

, piano. and also for banjo club, full loCven parts. The 
banjo and piano arrangement is IoCparate and distinct 
Iromtheclubanangemrnt, lO far as thepialf l1aft!1/tf. 
pa";mt,,, goel. The b:anjo part used with piano I. 
prcciaely the lWne u the IrtJ,lillS part in the" Club 
arrangement," but in the latter, thIS part il played 0 0 
the b:anjeaurine instead of or. the ordinary b:anjo. 
Now, if the banjo pdrt should be used with the club 
parts, the keys would not lx: in harmon1-thl t is the 
u ouble. The pilno palt, therefore,can not be util . 
bed 'with the club part.., neither c:an. it be uaed 

!:o:~~o=~a?tr~~ ba.;l:a:~:~ ~~~;;~:~~: ~~ 
can be trarupolCd tJ follrtA A'EA", and used to ac· 
company baojcaurine solo or full club, but unless 
transposed 10 the propcr key will not aruwer. 

W. R. Ln, of Melbourne, Australia, writes a 
pleu ing letter undC1' date of J anuary 19thllSl. I-Ie 
II well acquainted with our lpecial artist , Mr. Tom 
Midwood, of liobart , Tasmanil, with whom our read­
ers hive become Icquainted through his artistic iIIus­
trs.tion. in thispublic:ation. 

· .. :!r;ri~ IC::~ ~U~~~i~eS~no~~U: ~~~~ . .:.d f:i~ 
report of which club will be foond in another part of 
thl$ Inlle-Ind a1IO or the "Melbourne Amateur 
Banjo Club," of Mr. Adama, which he saya i. now 
di$bandcd, owiog to the inteMe: heat. It hu been 
more than extra wann in Austn.lia for this lcuon, 
which h .. been a great drawback to battjo pl11in" 
but the he.ated acuon wUl not lut forever. which II 
ooecomfort; alld by the tlmethia Issue of thejl1l1'lI . 
tJl amilca upon them, they will, it ia hoped, bave found 
consolltion in much cooler weather alld rdresbing 
breeles. 

tllr. Lee II something of a tra1'Cller, aDd takes in 
different por1ions of AlUtrs.lia, as well as New Zea· 
land and Tasmania, during hia lripl'; be is very 
enthUliutlc o"er the jtlllnrtlland Ihe Stewart Banjo, 
and, although only an amateur," he Ilyl, finds much 
pleasnu,lrutruction and prolitin his pastime. 

May IUCCeu ncr be wltb him;'" 

J . T. WAkD, BrodilCU Grove, ncar Maochester, 
EoglAnd, writea that be ia 10 mllcb pleased with the 
SjMd41 TAtlrtlllfA6rtfJ Banjo he purchaaed a few 
months aao, thaI he hu been playing 011 II all the 
time. "The lone," he II-Y', .. u illlllUlllt," and he 
Ilatellhat be colIJlden t.besc t.njQl: superior to, all 

~':k~O:~b::r~~oli:lt:~:. h~:'; I t~~rar~r::; 
nicc and take 011 well, but I think I prefer tbe JOOd 
old It,Je mJIClf,altho"lb 1 hal'e both." 

For luch u arenot"opto date"io the "Baojo 
World," we wUl alate that the IO-Callcd ZilAlr lJQlljll 
is not much dirrertnt, If at all, from the disearded 
"ClOICd Back" Dobson Banjo, wbich m¢e lOch a 

\ 

complete failure in IbIS country acoupleor dceadcsago. 
We acarcel1 eversce one nowlda)'l,not c¥en in a 
pawnbroker'1 establishment, whert they used to be: 
fou nd in goodly numbers. What ~o have become of 
them all is a my$lery, unleu the same old lIrs.w i$ now 
being worked up on the other dde of the big patld. 
under the new name of Zither'Joc. 

HARay fo'li!Cll aa, banjo leacher, 2t:lS South Fifth 
S·rcet. Ilhiladelphia, writes; "The SjVriul TAlirtlu;A, 
6,.tn' nanjo )'Ou IoCnt me, to my order, it, u the saymg 
Roes, OUT o r SIGUT. I thought m1 old TAaI'tlNIA-
6ml had I fine ton~nd so it had-bbt it is 11111 j" 
it flI ilA this one. It is also very euy to play upon." 

EDWIN' I..ATr.LL, the celebrolted musical comedian, 
of Tony Pastor'l and other companies, il working up 

~~:~;6~j i~l~j!.s~::: S~:~,hbe fu hl~~~:;=: 
his banjo playing ¥ery much. and bids fair to become 
one of the leading b:anjoisuof America. 

Latell il also a performer of fine :!obilit1 upon several 
other instruments, and a mnsiciln and careful student. 

ANDY CoI.loOM . b.nloia!, and lenior member of the 
Collom and Ruucll Bijou Comedy Co., Wat in town 
recentl, and repeated the great l uccCSlof the Banjo 

?nr:tp:;i¥~:i:~oc;!s~'c!W:~gi~ :~~p:~;r}~:a 
as a bumorbt he is right at home. 

FlANK S. MOIUt(lW, of Harrisburg, Pa., writel: 
" The banjo i$ in the lead here, and new pupils com­
ing right along." 

A nanJo, Mandolin and Gui tar Carolnl wu held 
in Chicago, III., tin Thul1ldlY evening, February 21th, 
at Doulevard HaU , under the direction of C. D. Smith. 
The principal feat·ues were the Elks' Mandolin Cluh, 
the FOltst Glen n., M., and G. Orchestra, the Athen· 
:eum MandDlill Orchcstlll, the Eureka nanjo Club, the 
7.cphone M:mdolln Club, and a large orehellra of 
banjos,mandolin" and guitars. 

1'1111'1'5 & AU'UJlNTr., tbe New YOlk Musicil and 
Lyceum Agents, gave their Ninth AnnUli Banjo <.:on· 
cert. at ChIckering l'Iall, TbuJ'lda, c¥ening. March 

frt:ci A.T~:l::~:b.~j!m!i:~ H~:;,IID:~~ !~ 
Ossmall,inbanjolriOl; j'. C.Sbortil,in banjOlOlos; 
the Misses Leech, in lOngs wit.b baojo accompani. 
menti the Idn.1 Mandolin and Guitar Club i musical 
sketch, by Cecil Barnard; Eisenbarth and Lechler, 
in dther duetu;; the Park Sisten. in comet duetts, 
and an on::hestra 91 JOO, t.njos Ind guitars. It was 
a gr.tndIUCCCII. 

A good polka for two banjos. i. 1'A5510N I'oLKA, 
by F. W.lJabcock. I'rice, 35 cents. Stewart IJub. 
lillie. it. 

GAVO'M'It, NO.2, by Popper, &rrllliled by A. A. 
Farland, for two banjos. il haring quite a iload sale. 
Price, either solo or ductl, 60 cenll. The part for 
~cond banjo is almost as brilliant as the principal, or 
tOlopart. 

.. ~~~I~Ofi&~I';;;m~'~~~~~~;~;~~~~; 
JOW"moat ... Iuable little gem, the :/II"nul. I h..,e now 
subscribed for lbout live yean, and wou.ld not dispe:nac 
"ith it for five times il.l COlI. I have been directing the 
Aeolian Banjo Quan~te fot aboot a feu now, Ind 
we arc doing lOme nice work. The DCW Ityle ba.o. 
jcavrioe I ordcrtd a year &&0 lut £ail, Iwr Impro¥ed 
wonderfo1l1." 

E. G. B..usInT, Plaiill'iIIe, Conn., writes about bll 
recent pon:huc of • Stewart SjMri#1 71_II'rd 
Banjo. "I am very much pleucd with the t.lljo. 
It i. an WlcomlDOBly rood toned instrument, I thillk, 
and Is perfectl1 fretted. It is Looked Il{JOII u th, 
fioest olle ill tOWII. ror t~lIe and qualit,." 
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JOliN J', WAt.L, Siou. City, lo"" .. writinC under 
date or March 6!h lui, .ates that banjo ""allen in 
thaI put of tbe country au n:rJ ftlCOU,ngioc_ A min­
Itrel enlulainmenl ... rinn for the bc:ncfit of the 
Mercy Hospital , by the l.dies COniateted therewith . 
The wonhy lPOuse of Brother w.n led the l.adies' 
0.0;0 Club for the OCeuiOll, and the lin:l.\ relUlr was 
that lOme 1850.00 w ..... :lded to the tre&l1l'l' or the 
UOIpital ... mOil worthy charity_ 

P. W. NI.WTON, lhe well .known leather, Toronto, 
C.nad.1, .rilet: .. That ,10.00 U;anjo tou make now 
iltht besl.Ylllueof any banjo made at that pritt byD. 
IODC' •• ,." 

.rt:~~dt·~U~~ch:~:~~z:.I~.~J~ b.~! %t:u~t~;; 
::~t;~mt:i ,~~:: ~~I t:etdn:lt~ ;t~~::dnlr!~r o~h: 
illustrated descripti.-e price.bector the umt'. 

J. fo'. WIGG IN' hu 10000td a, lI adelon, 1':1.., U 
teacher u( banjo. m.~dolin and gllilli r. li t wu 
(ormerly in Tunkhannock, I'a. 

MAI.(OLM SIIACKLltPOl.o,ofR ichmond,Va.,,,,hohu 

~e~~d~~~ii:~ ~:~n; ~i.ie.':'!n~ill!'lre~~~: 
~ one of your ne", Grade l. ' 10.00 BanjOl. for 
.. PU~I. I "' .. offered by -- .. discoUDI of-" 
for blS lanjoa, bOI you kno", my conlidence in you as .. 
bujo manll(.cturer is JO veatthat I can never con· 

S; .. =:;~I'~~I:nr~:::yy~~e!,,~:k:·ye!:y .. :~h: 
e real1y improwed in lone. A young lady who i, 
i(udyiDe p.AnO at tbe CorlKlTatory here weDt so f:u, 
after hClrine me play, .. to lay that the banjo was 
more musical tJan Ihe pluo. haYing .. tweeter and 
clearer lOne. She ",ill .tudylhe lame ne:u yur. 
Words cannot ' uprea my tsleem for your ueellent 
banjOj." 

.. l~;~~j~n:~~~:' y::: pi~~!:~a!·~bi~ 7b:tU~ 
of M. J'"resbm.ari Uanjo Club, and am Jeli&hled wilh 
Ihe way it helplln club work." 

Our conupondtnt il wise, .. nd hal eood judgmenl. 
A piccolo banjo I. of far lInter ICnice in a "BANJO 
CLUB," IhaD a mandolin. The piccolo and bus ban. 
~oa. if properly uled, will do much towarda dC'lelop. 
ml: tbe status of bujo clubs 10 .. high poaition in the 
QIlU.T SCIIlNTII'IC IANJO 000 .. in Ihe near futu re. 
There'. nlllhing like. good STEWAIlT L\NJO. 

The EUlbum Banjo Club. of Philadelphia, held ill 
Joint Annual"Smoktt"al lhe Club'. rOOfDs,9 Nortb 
IJtb Sirtel, on Saturday ewenine. March 141h, whicb 
was fully attended by the memben and Iheir "itnds. 

r.b~ ~it\~=~: t. ~~~~, t.~ ~il~!;'~a~~ 
the "Lotu. Quartette." 

W. B. Lm!f,uo, Ihe well ·kno"'n ban}oUt ud 
teuher, late of Cortland, N. Y., is in Thomas"ille, 
GeotJia, for hil heallh, and also 10 do lOme teaching 

~ ~t:!jO I~ri~~~n"h!!: i~!e I-::n~~~~: 
I am Ilill UJin, yonr Cht ;wnlll FlIW"'/~ Banjo, ud 
it iJ iood enough for me until I can let uother Stew • 
.. rtlhat l.better." 

"'There·. norae tal~oneYi Stewart'.Da.nJOJ 
lit Til l. inllrumentl:. What' . the tenK in Ihese imi· 
w ion.of Stewart. ""yway? Do Ihty thiDk tbey can 
Ileal Stewart' . brain. and .el1 cheapl)' made banjos 
constructed aRer lhe Stewart model? It won' t work. 
!fATU" " ABIIOU .l. VACUU .... " 

" lb, Wil d Blew, Elo." 
C. L. PA.Ta&, of KlnIlI Cit)', ,a;es Mr. Baur to 

tuk in a friendly way, fOr hl. criticism in the last 
number of the 7_I"fIa/. Now, Mr. Baar l. III ex· 

=~ =~h~bj-:, ~!ted!:, ~~e:= 
iD lUI awanent c:oac:emnc JtrlaeI.Il( aod tlloine pilch 

of '::~:Jr~1 to m.I.nd, iD the earl)' daY' of 
ou baDjo uperiaee., atleu& three boob tha iD the 
..net. with tbe bullae" Mr. &au ltates, ad tbae 

books at that time were nearly one-half o f the entire !:..:." Banjo IDltructon" to be found in tile musie 

Mr. Partee ewideml, Ihinks that ., hi, book" h ... 
not recdwed the pra.1t its meriu ",a"anl, but Ihe 
ground cowered Iherein, il i. quilc ufc 10 "'y, has 
been {lilly cowered in prewioUl works •• uch as "00-
SE."ATIOSS O!f L\SJO PLAYlso,"whleh appured as 
a Krial $Gme lime ago in thi. 7'"""111. and which 
now forms a portioa of Ihe A)lEI.ICAN IlASjO 5(:11001, 
Part Fin!. Tllis work iI well ilIUJlraled with wood 

:~,"~~!b ::~ d~~/=!';~nr;P~~o n~~:.t;~::: 
tee's "linl and only." 

Then Ihere'. Ihe Bllnfit PAiIM;A;(IIIIy, .. nd "TA~ 
Bllnj,," Ihe lauer a book of ower 130 p:l£CJ. solid 
type, {price. 2S cents),and Armstrong'1 work.on banjo 
clubs,e\c. Indeed,.twould be difficult 10 lind ground 

~~:::e~ ~nii~e~%I!':'a~~ ~hl~i~ !:, ~:t:w~~!t::~ 
ready before Mr. l'~rlee entered the field wilh his 
.... k. 

The mow imPoI1!!.nt work we un Ihil.k of III this 
junctu.e is Mr. GJlP.GOIl'·'S PlACTICAL PISOJ.J.ING POll 
TilE /lASJO. which was begun in No. 87 of the 

Z,:;hi~itt~d w:~~c~~~ ::dw t::~~fi~~e t:;-t~~:':j.ents 

M~. ~~t~~;l~nJ~h:"j'R~:~~~ a!~oR. ~iI~~~ 
eanbeeng~ged70rconceru.receptionl,ele .• inWafh­
inglon, D. c., and widnity. AddrCSl F. t.bury. ban­
jo. lDandolin and guitar Itudlo, 61 1 7th Street, N. W., 
Wasbio&IOn, D. C. 

LouIS N. Cou, Lakewood, R_ I., banjo Incher, 
",ritea: .. The syuern of lingerini:', elc., by Glf!:O'y, 

:o~~ ':bO:'$c~C:fl ~~ea7,!,~~~ear:~eni ~~~l~ ii~l~ 
to sec it come oRener.' 

"K .... '" MOVINO ALONO." F. S. Morrow, liar • 

~:t~fr:~I;:~ :r~~~:~o.W:~I)~IO: ~f!c; ;:~ 
pib call. hila IUtI"d /{'III/~ T,I",l1l1rA6"J. You arc 
certainly,etlln, down to fine poinllio flutupa banjo 
Of lhekindf~soI01ll'aprlee." 

PerV!I1IIOIII of aanJod,m. 

" Color Blind." 

'Ve hut said more than once, thatlhere were m.ny 
penoM, eweD in our own city. who did not know .. 
banjo from a 111","""',11. As an IIIUJtration of thil 
let us quote from an editorial in Ihe Ermu'''r nk· 
r"tP", of March 14th last. The edilor. in an article 
on TI" S4/r.'III;". A,,,,y T'tlII6/u, uid; .. To men and 
wOlDen of rulh intellect and culture, the parading, 
uniformed banda, with their flaullling banners, dnllDJ. 
cyrnbab and HHPs. do not apPCar 10 be powerful 
agendes for rood, etc .• etc." 

thJ~:ef~~t!~j!u=~~n ~i=~o,i;=~II~~: 
So far as we h .. ve been able 10 lICertain, banjos arc 
not in rae bylhe Salntion Army. 

de~di:;:~'t~n~~e~:~~~j:, ~:~';ld~~~~~V::':~ 
TIOS 10 musical minds i yet there .. re thotllands of 

f:~~e :ch~ ~~aWyeer~:~~ ;h~rdst~1 ~~k ~~O.,!~j!hi~ 
m£uly a t!!.mbourine wilh a handle. or broomstick . 
When we hear an OlherwilC intelligent and well in. 
formed penon declare Ihal there iI no millie In a ban. 
jo,we can be charitable, and infer that he means one 

:h~~~~ :nat: of I!e~~~~k~~gd=n~i kn':'~~~~ 
derence; or, he hal newer hew!!. rood banjo in the 
handJof aa:ood player; or, he hu noeu {or muic, 
!!.nd can'l distinguish" Hail Columbia" (rom" Yankee 
Doodle." 

Ewery time an artil! like Farland plays, he il doing 
a good w()l"k, not only for the banjo. to aid in pladnl: 
il"'hereilbclon" ..... mUlica1inlll'1:lmcnt.hul he i. 
also assisting eyel")' teacher of the illltnlment; aiding 
such in Itcuring new pupib and Stalrin, incrCl.led 
respect for the instrument. Thoae 110 .. 11 minded per· 
sonswhosejcalo\lJ1 uden'7ClUICthejaundieejuice 
of" col!E:nn" to blind their eyea 10 Ihe abo"e llCtS, 

'~~:~d awa; ;o!e::== ;=:~J~ tU::;Pa7~::aa:: 
Ha!: ~rfil:ehl~~~:!~~~ ~;~ ~i~l :u~eO~~i:li:: 
Ruish ~njo from .. tambourine, ewen on Ihe dlrkcsi 
night, and Ihen it will not be nectllll")' to point OUI 
Ihe difference in dimenlions betwten a "Iolin and .. 
liddle, or between a trombone and the new popular 
robo. 



S. S. STEWART'S BANJO AND GUITAR JOURNAL. 11 

The E .. lburn Club. 
T he Eastburn D:a.njo aub, of Philadelphia, will give 

it. Third Annual Concert, at MUSICAL FI)ND 11 ,,1.1 .. 
Locusl Street, .bove 8th, on Monday evening. May . 
41h. The Club will be dsisted by lOme of the best 
lalcot, individual artisuand c1ubs, andwe belicvt the 
cvcnt wi ll be highIYlucc"s(ulincnry w • .y. 

NED E. CU:V£t.AIW, Fitchburg, MUI., writes: 
" Your ' 15.00 IImaiIUf" Banjo pleased my CU5ton,cr 
very much. The tone was fine. I have seen other 
lo~o!~~;::x-' ones of other makcn that werc no .better 

Vf.5S 1- OSSMAN, 1284 Columbus Avenue, of l il t 
mu,iu\ firm or Brooks, Denton & Ossman,Ncw York, 
write5 undcrdltc or Much 16th,inlubslllncca.s (ol. 
10WI: .. There iI no let up in the !'Wh (or leucn. on 
banjo. I receive appllc:alionl every day from people 
who want to learn , and I am now turning away. 
With the teaching and phonograph wOlk, I have my 
h:mdl full, finding no dme for practice, ellcept whcn 
wc pb.y enltagements, and you can lee by the follow. 
ing dates that we hive becn very much 'Ought fo r. 
We filled the following : - • - - -
.Most of our engag,menll are at private residences, 
and the banjo is a winner among the people. 

I upect 10 hold my annllal concerl April 29'h." 

GaoaGII: L . LANSING, of the" Boston Ideab," writ. 
ing undu dale of M. rch 151h, .... yl th.tthe prt:$cnl 
season has been the most u tisfactory one th.t the 
Ideal Club hal ever known. .. We have Icceil'td," 
he up, " more commendltion for the 5tandard of our 
work and hal't been more IUC(:C$l fu l Anancially." 

Lansing Itatts that he has IOmething like Ibly 10 

~~~c~~!do~~ :I~c~ :tc:~~ ;~!:.I;:I~~~:I~~rl~!ct~~ 
ogy, allO Ihe club at Well t:$ley College, ~?es ~ch. 
ing numerous amateur clubs. " The banjO II all nght 
in Bo5Ion," he u ys ; which no one doubb. " The 
HarTIlrd Club., too, arc beller lhi, ycar than ever be· 
fore." 

C. II . TAYLOI, Charlemont, Mus. , wriles: " My 
sisler u yl you mi ke a bettcr banjo bridge Ihnn I do, 

~~~:tbe~:::C:,r~I~;ind~~:~h' m~~ i'aiU: ~~~:ic~~~ 
\Vedding Belb , Gavotte and hi l Galops, 0 11 her grade 
2 Stewlrt. Thc thr~ banjos that I lOld are giving 
goOd .... tisf.etion , and the people here are finding 
that thcrc I re other instrumenta belides the violin," 

l'a~ I~~ ~;. t::J:::~n~i~i.f ~~~a~~!!liN':do::i 
School rcceh·ed. I can't te ll you how pleased I am 
wi th both, To-day I practised Iwo houra on the 
Seale of A, according to Fl.tland '. instruction. I 1m 
10 pleased with it I can hardly ellprtu myself." 

NOTL_ Farland's method makes It 10 much euicr 
to run the acalCl, that beller playcra are being made 
everyday. 

A Pawnbrl klr', r .. t/ ... y. 

an~:;~:ri&~=tB~jonh~~i~ att%~~hk ~ed~!~ 
Ihops of New York and Brookfyn. 'After ,eyeral 
houn ' invctligatlon of Ihe different storet, be at 
length found what Ihe proprielor claimed "as a 
STItWAa.T, hut Ihe huyer wu not to be bamboolled 
wilh impunity, and pronounced the in51rument only 
a clenr Imitation. 

Stewart Balljos a re very ha rd 10 gel hold of at a 
low price in pawnbroken' establil,hmco\S. This alone 
is a grcat recommendation for Ihe Stew-art. 

Tlllt 1' .. tNeKTON UN IVK&SITY B ANJO and Glee 
• aubs played ill Philadclphll, at Ibe Academy of 

M\llic, oll Saturday evenini, Mitch 28th. 

1" . M. PLANQU&, the scientific banjoist and double­
toned whistler, gue a fine ' concert 011 March 10th, 
al Y. M. C. A. Hall , Indianapolis. Ind. Among 
hb banjo solos wen Spulith Dances, by MOItltow. 
Iki; La CcariDa Muoorka, by Gauve; Norwc-

~~ti: byH~r:~I:I~~g ':!f!e;:re~'~~:~~e,:i~ 
Varle," by DeBeri()(, &lid . 1 Gai ly 1 Trill My JoyOIU 
La,," by Solomoa.. 

Ilarvard University, fi'a%ti~te~ ~~,,} 

J),Q" AI,., SIr-va,., :_1 feel I mU!1 tell you how 
much pleued I am with the Little Wonder Piccolo 
Ih.njo. I have been using it in Ihe Banjo Club for 
some monthl, and fi nd itutilru toryin every particu· 
lar. ltslone is loud,clearandverybrillianl. 

Ve'ry truly YOUI'l, H , L it!'; M£ADKII . 

E»WA.O J. IT IlNDI!RSON, tbe .... tll ·known banjo, 
guitar and m:lndolin teacher, of New Orlean" La., 

~~~:~id:ci!ed'"'i~i~h:tC~~\~ :ilIli:!~:.' bi-th:: 
in terested Ihould wrile him. His addle" will be 
faund ill our Ttlchers ' Cardl. 

C. S. McCoLLOCII, Clarendon, Ttlu, writel; 
.. Banjo received in due timc, and allow me to Illy, 
1),,'1 " .1#, .... ,.6"., I nevertlpected 10 get a beuer 
banjo Ihsn myoid one, but the Spuia/ rAv,.,ugAlrttl 
takes it out of her, so to 'Il,eak." 

For somelhing new, brilliant, and of moderale dif_ 
ficulty in the line of music ' for Ba"};' ""J Pranv, gEl 
" Morninl:Slde Caprice," by V. L. Onman, jusl i~· 
l ued bJ' Stewart. Price, 40 ceDIS. For BtH,jV Ch.6 
mUlie,since thc issueal Paul EnO'1 Overture, " Ray. 
rnonde,"we have the " Rosedale Wl ltl," byJ.C. 
FQlwell,:a.nd"Arian March," hoth cornpletein leven 
Ilarll, Pricc, ,1.4ocach. 

A leiter from CIIAS. II . l'ARTO:, of l..oubville, 
KY'lwritten under date of March l6, llItes thl t hu 
BanjO Studio in thaI city wu entiteiy dcstroycd by 
fire on Friday night, and that . 1I manllKrlpt, music, 
furniturc-, etc., were burnt up. In fact, it wu " total 
loss of everything b&njoislic, uccpt the two banjos 
Ihal were br:ing payed upon by Mr. I nd ?Ira. Partee; 
and the inllrument.5 being in 'rue that evening were 
not at Ihe lIudio, which acconnll far thei r br:inI: 
laved. 

Stewart Mandolin. 
Ellperimenli have been carried on in the Stewart 

manufactory for IIOme time JWM, with a view to ma.k_ 
in&, a lew good mandolhu , and although we haye 
none of these irutrumenll ready to offer foc sale I t 
th is writing, yet it will not be a great "hile before we 
• hal l be read, lo . apply them to customera wbo .... l$h 
for a. good _ ndolin at a moderate price-an instru­
ment of l uptrior tone thaI i, thorou~h lywe\l made. 

bu~V:n1; ~o~~r;:ol:c~:n:'IIl:i~:; f~:~lIh'::;:'~ 
in the Stewart _nuflclory sll the desired machinery 
and faci lities far thil work, we at length decided to 

;~~m::~:'r:17~' sh~tl ~n ~ft!:::: ;;v::~ 
" STII:WAltT MANOOUN," instead o(tU'llillg the or· 
dcn over tu other lOners. 

Stewart Banjo Ca.e. 
The best kind of protectioll fo r the banjo, especially 

if it be a valuable iMl rument, il one of Slewan'l 
maroon leather cases, full lined and hand~titched, 
Please remember that Stewart's eueI arc made of a 
much th icker leathe r than tbe ordinary music trade 

Stewart'l CUCI will not become" played out " in a 
few weeki; they arc like the Stewart Dlnjos. made 
for use. Prices, '5.00 for Ibes lUI Ihan 10 inches. 
t'or balljos and banju urinCl Iar;er tban 10 inch 
rim,~oo. 

Stewart'a IOlid CUlftS eueI, made of hea.,.,. canftS, 
fi nished witb three slrapt., I nd leslher ed&'ct.pricc. 
$3.00 each. These can ..... cateS are almost wiler· 

~=:i::e:n;:he:. !.~~c~~.1!c!tO: J:!~f: . 
u leather, al one_half the price • • 

Spccia1 curyU or lealher CIStI made for the 16 
incbes rim t... banjo, al 400 for the calnu and 

~~~c:~~=ra!ri:'::!:!r~'::~:; 
of cood IUlher C&Ict. Appearances ue lOIDetimes 
deceitful. 

What the New York Mualo Courior " Y' of 
Farl, nd', Purorlllaaoe' 

(F,..,.IA.em.rf".,,v • .-cAII) 

Farland Delighted AII.-Mr. Alfred A. Farland, 
Ihe banjo vin uOiO, pla.yed in Chickering Hall on last 
Thumay evening, Much sth, when his wonderful 
perform &lice of a Popper tJ.rantella and the finale of 
Ihe William Tell overture, arranged by hillllC"lf, 
aroulCd tremendous enlhpliasm. Mr. Farland can 
accomplish manell with his in51rumenl, " hich be· 
comcsin hil hand5 s.1mostllllpealring and effective 
as a violin. After the performance a lara'e fatbering 
of anisll, joumaliltl and critia rcpaireo:i 10 the new 

~~~t':l ,lo~e::~; ~~~Pr.rl~~~ ~~~:n~ia;:dT;dn~: 
cited an amount of connoiucur enlhusiasm never be· 
rarc beltowed upon a banjo utilt. He il cerlainly 
renn.lkable. 

E. M.HALL 

fa!~ :~~h:nn~:jo+~e:~~ , I~ft:fel~hl.~~:r.:e~;: 
~Inj: !~g\li~i~=e!~iy H.,,'illih ':: '::o~:,d, N: 
was l iwaYI • fayoritc with Philadelphia ludiences, 

:i:: lrae:~jCb~:~I~ia~!~hw~~=r ~:e~~~r:: 
li51enin, 10. t,l il uP-to·date IOnp, and iml\abODS on 
the banjO fairly take the audience by ltorm. 

Mr. Hal l will soon go on Ihe road again with his 
own company of hlmit cork animo A performer and 
a gentlcman he hu many friends in eyery part oflhe 
country. Mr. Hall has been using his STItWAIl.T 
l'a&SKNTATION BANJO, which il one of the hand­
IOmest banjos in the world, for some sill yeal'lpast, 
and thinks as highly of it III evcr. 

The Stewart Banjo. 
The S. S. Stewart Banjos have been manufactured 

in I'hila.deiphia for 18 yean. Stewart, with the 
3 St, wu Ihe originator, the demonstrator and the 
ml nufactu ter, Stewan, with the 3 S.,iJ at the lame 
th in&, to-day. Now, in Ihe prime of me, he is manu_ 
facturin, bette r banjos eyery year. Do not al low 
anyone 10 bambooJ.le you about banjol. 

The Stewart Banjo is THE BANJO Io-day, 
The Stewan is lUCd by all lead in&, playcrs every. 
where • 

The Stewart gives the belt value for the money of 

d:~~lii;, :a:~l i~1 oil I=:. ~:l~~e~v~:~~u~ !: 
by the thouundl that ~re in ~It evarywhere. 

CLUB MUSIC 
llanjo clubashould not order music thalis artanged 

for mandolin club., Ind dilplay their ignoraflcc by 
" kicking" becau.se il "won' t work." 

Alwap usc u much intclli&,ence in orderin&, music 
u you would in ordering your dinner or a pair of 
. bon. 

Man is, at leut, an intelligenl animal. and a club 
leader Ibould poueu rather more than the average 
intelligence. 

wi~:~~ r.:-o::n;~~ '=nj'::i:b ,:~:~ohe:~:~ 
banjeaurine play. tbe leading pt.r1. 

Don't attempt to ItUt a banjo club until you u e 
advanced sufficiently in mlUic 10 ltDow .. "bat you 
arc at." Read AflIlllrong's bookl on BANJO AND 
GUITA. CLUBS, IlIId then you will have a foundalion 
to start with • 

SEND G~=uN~!;"C;:~T:E:rL~~~!!!: 
Dc:~&"Q w1lb Jour namt e"lrand. SultJ.ble (o r )'Our 
Banjo, JdaQdol io orCult • •• 

W . H. ltlINBIL, 
• • • Ch •• LDutSt. , r hlla., Pa. 

N . B.- I II oroeri" • • rllc ... "'C .... ..,. pb illlJ . lId mcallcm 
Ibll. pI>pcr. 
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Thl Amorl.an .anlo Club, of S,dnl" 
'". Soulh W., .. , Aus.r.n. 

Correspon~ence from James M. Firth, 
Watson's Bay, Sydney 

1 h.vine: been at v.,iol1l times G«at ly inlCre5tcd in 
a rticles contributed 10 the 7DNr .. al by abler pen. than 
mine, I -fccl .. plcuufc in lubmilling fOl" your approval 
an account ofthc format ion and substqucnthi ~ory of 
what i. no., and has al_" been since ib inaugura. 
tion, a 5ueceaful b&njo club. I shalli ry \0 make my 
rambling rema,Ju intcruting as well IS in5lructi"c, 
and 1 trost that my rcadcl'S,cspecially tho.e who are 

~n:~I::di~~i::C:~h~a:(o:r';~~ 0 111 aperi. 
In front o f me, as I write, I have . Imolil onc'"1lun· 

.Ired programs, lOme of them being like rioV con-

~Dfic~u'::onu~j:d 'b: .if~ing:; o~~l;::~;:~ 
Slaring me in the face il" One mUl, ODC pub., where 
you can ilcpend upon" warm welcome and a de· 
licious cool drink." H each pub. had onl)' one man, 
I have no doul!c the welcome would be wal'Wl enough, 
but would no doubt cease when the bailiff. amved. 

Another program assured me that " William', 
SoothinG: Powden contain nothin~ injurious to bab),', 
delicate $tomach;" . 111 can ... y II th.t atP'"ClCnt "I 
am not having any." l am pleased tOJa), th.t a large 

:~~~ ~~~e;:t~;r~::r!:~~~ t~e !';~: ~:~h tho~~ 
worthy editor thaI tbose .dvertising . heets are 9uite 
nnoec:caary; we . ee enough of them during buaines.s 
hours without being h.unted by them during those of 
recreation. A neat . nd &l.t ractive program of good 

~;!,-:~n~Pf~\et~~:;e~~r~n~edcri~~ri::l!fg= 
which i. to follow; It draWl the audicnce into Iym· 
path)' with the concert, and prepares them forthe first 
nomber, which b SO prone to fall Rat It any entertain· 
ment; It .1.110 makes them much more appreciltiYC. 

ca~n"otli:k;:c:v!~t:-~~e (a~~h~~ ~nr.:"':s ~~: 
clus of audience to which we have had to"')'; here 
we have a "Grand Coocert in aid of a Church Fud" 

~;ri:~:e:t~:u~::.r.::~u~!h~T~a;o~~'es~: 
Coneert," gi.en by a FOOIb&l1 or C),clbl5' Union, com· 

~art~n::':~CT~~~ .i~\~~~!n~retby Ih~ 
million., whilst theM. of the lIO(:ial clubs contain the 
memben bedecked in eveGin&: drCII with ' now white 

~,,:~e:n~~~~rar~i::«tClllad' he 

at ~ ~~It~~;~dag~:!::~ ~~~e~,OI~~J:ett~m;~~::~ ~eae:dec:O '~!h~~l:::~I~!a~t~~~ ~i~~rt~ ath~ 
Opera Company conutU drew together .. la~e num· brau band and Olher perform~n, witb throatl l ik~ 

berA~t~~i~:~~~ry~:~· of enjoyment of III kinds ; ~!~~i:~ l:rr~ ~:~clrf;!.ea~~'e.to ~!Jhi:g1a~!: 
they appreciate good performances and lavish a fair :~tc;!ly.::e p~::;5 :~t~ ~~~ \~~:;:~c:n=:e;:~!: 
~~oi:~::! :re~~~' pe~~:~~ :!s:~ftr:~~~oi~~~r:~ anti left in diliuSL A little refreshment is acceptable, 
petcncy of those who are incapable of doing (I, fair but none of our memben wished to bathe in it. 
amount or ju.tice to that which Ih~y undertake. We filled '0 engaeemeot one night, and hurricd ofT 

Tn Mr. Waltrr J . Stent, b.njo lucher and artisl, of 10 pl.y .1 a ... Uo .... concert, which wc said we would 
S,.dne" the Am:ltt!?'s UANJO CLUB. of SYDSE\', play ai, if practicable afterwards. Although it Wa.tl 
own III origin. On October :lilt, 1891, Mr. Stent only nine-o'clock when we anived, we met Ihe audio 
and four puPils undcl took t·)lupply an itcm 1.1 a bene. ence coming out, th~concert having collapsed through 
fit concert held that ev:ning, in a l uburb f., removeJ lack of performcrs. An It,alian Opera Company, 
from the ci ty. Wehadpreviouol,held rehcarsalswith which had jU51 complcted a 5uccwful Kuon at the 
the piano, the writer acting lIS accompanist, and we principallh~alre, tcndered a farewcll comflimentar), 
made our debul in Uoillantyne's" Victory l larch,' benefit to their prima donna, Signora CUll1ca, at thc 
responding to their call with William J\ . HUllt leJ't Centennial Uall, which _" three IhollS&l\d peoplc, 

;~tac:i:~ ~ilt~~~' !;~:]~~~h~~~e~m!~,\::~t:~re !~~ ~:~Id.hi c;h:~~nsh:dU~th~f ~~;ic:e:r ~~~n~n]~~; 
I/lealed wilh what we had done. The lut number violinist who had lIudicd abroad, .nd for whom the 

;::i~d~a:~:'t~~I;t~~t~::eil!i~~et~'e ~~::ed:~rcastic ~~~li~alll"~ :S 5f.»~~\0~e~~;::::. those of our club. 
\Ve made ' another l ucceufu] .ppearance . hortly The Jlrocr-mme contained m.ny operatic gema, 

afler, al Ihe invitalion of a t hurch literary and lOCial which forecast a reallreat. The lea.dina: lad, was the 

~il::; :~~ ~nn~~to~~ '~~~i:!:::dda1=~~~ ~:v~~d ~e~:~~! ;g:ov:.~!:a!:(e ::! !~I~~I~·;:n7.e}~o: 
onl)' a .ery small repertoire, we got over thai diffitultJ fri end, .and admirers. 
by pla,.ing in different IUburbs, and whatncr we undcr. A5 'we walked on 10 the stage, I ut down to the 

~:: i::udri~I~:I!~d ~~S~e~~~~u~~:~i~rwO: ::~~ !:~~~: ;~e~';;:!~::-;~h;I~~~~:n 'C~~~~:b;ni 
~~~:, t~ta~c;~e~e!::rdll~:tV~hi:kd o~vt~i~~a\~ ~~ ~e~~~:~ W:id:eG~~~~:, :~it~h' w~V~~~~~~i::::~: 
public, and most of our besl pieces are pi:Lyed with· we had to respond with 2.Oothcr itcm, which 111'.1.1 a 
out the assi$lancc o( the music copy. 5UCCeu, notwitMtanding the lou of a lOing or two. 

wh~V: ::~:;:::~i~f:onv::~5h: I~:g: ~~~~C~fC!;~e~n~~ It ri~; ,:!i~~ ~o t~il:\:~~I:n't~OI~~ !~~ :~~ 
, hell, accompanied by bottled 1Iout and brcad and be,. who look back, will rejoice at the improvement 
buttcr. Somehow or other his memO"J' was defective, made lince. Now, it i, an tlIception 10 lose a Itring 
or he had no la\le for the uculent bivalve, and he 1.1· duri ng a .performance, tbou~h fal5t strings are 1\111 
lowed 1,1, to go awa, and leave th ia lupper intended much too evident; IUrely thll can be minimiud by 
(or UI, 10 lOme les.s est imable person.. Wt suffc red more care on the put or the manufacturers. 
more l ince, from our friend', want or thought , than if We were now plaJina: at a better c\us of concel1.5 
we had partakcn ~rree1y of , uch good th ing. pro- aitoFther, and OCC&lionally pla)'ed at three concerts in 
vided. one w~ek. Twice we played al two different con· 

In i-'tbruary, d39 2, we played witll much succeu, terti each evcning, but we would not do 10 again, u 
before over a thouu.nd peopk, in conjunction with a it ma,. the enjO)'ment dj:rived from pl.ying. 

~~:q~a~:~r ~~~I[;;, !rl~e ~~rr~~~~n~~t~s~ ~!?; weI p~:;:d na~: ':odt:l :~~~, ~f.~::\~st~ =1 cl~~~ 
becn overwhclmlng at lhb big affai r, IU a member known a.tI the North Shore Orpllan., to thei r lady 

~j:ni~ :::a!n;O~~i~~~!!r:ee~~dt~n~]I:i~~:e~o~~ :~i:::: ;b~~S:n:;:~=e:~ a~!kn: ,'~:n:n~:~ai~~ 
~~~;;~. but he was quite unable to remember how :~~~:h!:~=;~~~Ub~?; r:::,~od 'i~to ~n v:~: 

We played in a laTlte 5ubutban town hall soon afler, table fairyland. Th~ Wanl wcre entirely hidden by 
and mct with our fit$l. reverae. It was a very hot JaJlllnese and Oriental draperies, Chinese umbrellu 
night, and being crowded to tbe doon, thc top half of .nd fanl were on every hand, pot plant. and palms 
each window on both .fides was fullJ openef.l, causing were in abundance, whilst the stage was beautifully 
.. con.fiderable draught right acmu the room. We carpeted and wilh a prett, caneluite of furniture, rep· 
\llttent on the stage as Inu.I, bUI even I, &I. the eiano, resented acOlyl illledrawin~ room. ChinClC lanttml 

klil! ~:~~:-;~~ee::{~a~::~~~~~~ ~~:o~~ ~nh~c~a~asli::reedhchda:ni:g. illumination throughout, 
ing that all the lOund went out of Ihe windowl. We The programm~ were WlefulJ)' gotten up on f. ncy 
have since played in almost every hall of any CoMe· paper, the item. beine: inlcnpered with well selected 
qucnce in and around Sydney . nd suburb$, but our Kntiments from .arioUi authors, . uch as the follo w· 
memben avoid thll hall as i( it had a yellow go.,ern. ing:" Train your mind, to mirth and merriment, 
menl proclam&l.ioa poster putedon it and announcing which bars a thoUl&Dd hanns and lengthens life." 

th~A:~~e::~~ ti~:!~'1:r:.!~t:~:~tie coneert part" and .. Procure me millie-To make a dulcet and. heaven· 
proceeded by Iteam launch up the Parramatta River to ~r So'fili:~~"Ch!::'~~Jf'::;'f'AU~~~;rtht:~~h~:a~ifh 
Gladesville Lun.tic Al}'lum. Here we entertained. Orchestral Accompaniment, they had I 
Ihe inmatn, when we in tum were afterward enter- .. If unmelodiouJ was the lOng, it wu a hearty note 
ta ined b)'the Superintcndent, at supper. The £"'pe and ltrong." 
Kunn 11'.1.1 In, and the ,",pes ,upphed 10 IU, which Under the Overture played by Iheir own orchtlltra, 
were very fine and large, were rown on the premileJ. thcy had one luitable to Banjo Oubl; - " Thelefore 

~e:~~,! ~~-:;t.r; (~( t~;: w~ ~~ ~:u~~td~!: ~h:ho:;I~:: i~l~heu':iv:::e,inb~~;e~~yasa!~ i~:hr! 
the n .,er onlhat heaullflli moonhght night, I was certainmodClt,accordingwiththeotben.."-S,H_iJA: . 
Itrongly Impressed by th~ p«tty effect the IlnlJlng h,d St,",~"I. , 
on the wlter, accompanIed by banJOI and gtlltar. 11 The .heet concluded with " Good night, and fliihlS 
W&:llWlderlOlIlC.llchcondllionsutbesetbatthel,r. oi anlels.incthee tothyrest."-H •• III. 
ill -DC," Mulic _ndJ the Iweetcst." Whal a beautiful _timent. On the })uk wu the 

We had now addcd to our repertoire, .. The Rock)' piClure or. daint), httle JapqClC handlomel)' attired. 
Point Schottische," .. Boulanger', Marcb" and the I 'The room wu comfortably filled with ladle. and rn-
"Adjutanl'.Man:h";bcaidcs two more members were tlemeo, all io ne.tnr dr-. who eGtered iato the 
admitted to the club. We bad now become well· spirit of the concert and awl.e the perfonnel"l fed as 
known, and played It man, COncerti, choosin, from. ham as the_I.e&. Our club hu alwaJl appeared 
amoog the invitations those wblch we hoped would in evenin, dreu, ueept at _oke concerts., ud the 
be bcsI, although in that respect we occuionaU, Wled. lilver Ita!' with the monlJl"ZD A. B. C. (American 
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I
I...etten lik~ the following arc IOnictimes received 

allhis officc. althougb lOmc orou. mU$ical rcadl!n 

Y}'Ullo.}1j.\I · ~~r. ";.~~a~~I:~:t::i~:L~~i~ti~~li5Y:! ~:~~i~~; 
01 a Icuer.tlu.lly received by the Ilubli.her o( the 
JDUr/'fll. 

Onclhingisp05itivclycertain: Tlttgrtlllp'lIgl"lJS 
mmlt 6y lIu 6alfjll ill ""uiwl,ljJi"ip", (II ,lUll luliit 
rap'-JtUll'ilHUNltnllllfld,6y ilaSlI(D"ur/i/IIJ/,. .. "ltfl/, I has .11 heen accomplished since the death of the 

W. C. N. writes: "I lave you any ~njo tiull ~:::~!i:~n~~~~pJS:h.~::ric!·%~~~~~r:;:;~~ 
music in which the mandolin takes the solo part th.u would do ...... , with the enforced study of mu-
whh the banje.urine? I IUppose Ibis is not a very . ieal notation, and the Idente of mUlic; but the rul 
good plan, but in a Imall place one cannot alway. notation of mlllical sound, hu been very Imle 
have the instrumcnts desircd. I have a club of ch,nged or impro,·cd upon; and nothing hu becn 

twelve, in which there i, only one I,l.anjC:lurine, four ~~~e~I:~c~ ~':r.::,:e:;~!:~e ;~~I~~::u:h~u~i:i 
banjos, two mUldolins and five guitan. J huc been tL5fe, without an ear for time or tunc, may think one 
obliged .to arnlOge the mandolin pam to lead with "'ystem," or "method," III good u another; Ind 
the banjeaudne until I Cln obtain mote banjeau. perhllps, in his cuc, thil U lrue. Ilowever, theedu· 

rin"." ~~~n:~\~S~i;~c~~0~~o:C1~ithe t~:<~ :~~ :~~~lItl~; 
It it not a good plan to give the m~ndol in and ban · ~n instrument, and a perwn ignOlant ot musical 

id~~~~; ~~~h~a~~~,: ci~:.!ar; I~' ;ibll\~i:s C::'~~~ ~~i:y~n~h~~o:e~fon~ed';bearit~:~i:~~~=tOf~;~~ 
respondent uys, there are Cuel where" neces.sity follows: 

keep the members of such an o'Janiution together S. S. STr.WART, 
knowl no law." We Ihould think, that In order to I 
unti l the instrument~tion can be Improyed upon. the 5 111: The BanJiI alld GMi/a" 7 014 ,./111/ is a very 

~I:~~~na~~ ~~;~~':t t~yn~c!~:~':d:~~~~: I :~'~eu~~~til:~i:[gi~tc~i:;ean~~~ J6~Yb~~a!~:h:~ 
ply taking the banjeallrine, or leading pan, and then articles appear which make me weary, I refer 10 
transposing it into the necessary ktyto ,uit the man. your dtnundatron of limplified method, indi$Ctimi· 
dolin. nately. \'ou must not think a thing uimpO!siblebc. 

i nt!~s:ar:d:~~mci:t j hb:e:h~::7~t t~:C~a5~~ c.:~ ~~~::r::l~ ~n::!:~!\a~;i~gth~~:~ :~~!~n~n~~;t~ 
fonners can not be had,therc tum, to be no help for 1 have a mtthod which ~ all.the .requlre. 

~~ ~~: :nj!~:ineb{;~~ :~~~r~ ;!Wl~df:;';::: ~o~n:e 0: ~~e~h~~lar A~:~::I:~~:~h~:~I~~ :ou~~ 
with th t first and ICcond ordinary banjo., piccolo fortheba'llJo,euyor dlfficait , canbe.ll'2nspo'>f!d,and 
banjo bus banjo guilar and mandolin a tane a leuon can be plaltd by beginners. li t can 

re~: ~~~~~~ ~~ffi~Ul~lt~lo:r:~~e~ s:!~~~:r o~~= ;~a~Ka~~:t~: ~;~~ea~~la~ ~:~.1YhiCh requi re three 
performer who is expert witb this inSlrumtllt; bUI I have nol lCnt an explanation ?rthil. thing 10 you, 

~i:o:~~:~i:~t\;cw~lid:::io;'de:!d~~Ii:~a~~ ~~u::P~e:li~~ :e~ ~~~o:~~~ ; rt e:/,~y~~e':tt:' 
acewtom . 11 concerned to the proper plan of ory.ni. Side., I am. not pa~ lcuiarly ,:n'u0lI:s for you , ~r a~y 
lation, indeed, the piccolo or OC\aYP. bUljO, when one, tOUIC It.: bul lf anyone 1$ desiroul of ICClDg II, 
onct used in a club, it aadl.., mLucd if ill place il I have no obJectionl. 
Yacant. rhe baH banjo;too, ln a la'Jt club, urapid. If I have offended you, 1 bel; your pardon, but 1 
Iy mlking ill ulCfulnCSl fell, and II u now .n ac- prc;;ume you take all criticums In the prolM:r way. 
knowltdged ncccssily in ytry many wen.organbed 
bJnjo, mandolin and gllit. r cluh$. 

P . W. NEWTON'S PIlACTICAI. ScIlOOI.OI' li AR' 
, IONY FOtt TIIK GUlTAI. , it a thorough and practical 
work on hannony and cbord corWruClion, in every 
key, for the guitar. Price 1 1.00. S. S. Slttrart, 
pUblilher. 

Fonunately for the banjo, u it stands to-dI.y, tht 
so·called " lilll/liPtd .. "A(I</" ill dead. Sl'ldenll of 
the banjo arc not compelled to li",tn to the rid icule 
of thtir iu:.rument, that .... u the CI.IC a few years lid, 
whtn musicians uld the banjo wu .. tiM II 1I1111ua/ 
i lls/rumt"'." They e,.en, at time., went so rar as to 
call It a .. bl rbarity," for which the muacal block. 
head, ",imple method .y ... tm (?)" wu mainly to 
blame. 

One can, in inutination, arrive at Just aboul whlll. 

:nodl!.::~i!cl:~~~::~:C::f;~ l~t~J~ r.1~~a~ 
yictim.. to tbe .. l implified method" m-ulled. J lI5t 
fancy twenty or mo~ player&, all plunking a .. y hy 
the .. l imple method II E-tent kno .... ledie. without 

• study .1~em5. What a chaos, indeed, wOllld now be 
tbe rtlUlt. 

Again, f. ney • ' I limplified method ". blnjo band 

~~:~.~nj~!!!~:~~I~~a~:dt~::i!dc~ :';t~~:~ 
~ill1ar notes," ,II by tbe new palent, le.rn· .... ithout· 
studYlJ-'emj or T. J. ArlDltroblf l .. ClljJid' , RtGlm" 
Oycr\ul" How woul4 that look printtd and published 
without nota, and Knt out to be rtndtred by a ''sim_ 
ple method" orraaiu tion, each m&Q playing" go u 
youpl_." uto tilDelllldea~oD? 

. Yours Reap., etc. 

No one would attt mpt to deny thai there art ways . 
of leaminl:: 10 pl. y "IM.ItS" in a mort or leu pllSlll' 
ble manner. withqut the ... udy or mUlic, wi thout a 
knowledge of musical notation, or the rudimtnts of 

::C~}~C:e~i~~ft ~y~ru~h:~~% ~~U~bOfi~:~~~ i~ ' 
~::t:':~i!~ii:~~!:~J~~~c~;p':ith:'P)::~ 
~~ '!l!:y::;,:= rn~~~i!:l:~~: i:!rur=,~;-'.~ep:;~~o~ 
lame 10 I.nothct, snd thereby increases bis know. 
Itdjile, fi ndi", the old laying trut, tbat " kno"led~e 
il power." Farland, the mastu of high chus banj I 
playini' "ho il . blt to take the worla of gre.t musi· 
ciani and reproduce them on tht banjo, nner would 
have Icquired hil prestnt position had he not been a 
muter of the theory and practice of musical .cience. 
Fancy, ir you c.n. a man ,enderina IOnslaS, ~n · 
Ctrlos, etc. , by .. l imple method." Again, fan cy a 
vi,./uIIJIl sitting down to the rendition of a Beethoyen 
violin solo, all "cut Rnd dried," di rectly from the 
original acorc, . nd u aOlCribed into lOme aimple, pat · 

·ent method, " ithoutlbe ... udy of note ' I The th ing is 
so at-urd .. to rendcr eyt n the supposition ridicu-
101U. The lO·called .. limpli fied. method," may 
catch the unlcarucd, becaulC lOmethini il olrercd (or 
nothing j but in tht end Ihey caalead but to di .. p­
plintmt nt a.nd a , ure wu te of time, which rfl llIl be 
rcali1Cd iftbe would_be playctcontinueslO pul'$ue a 
COUI"IC of ... udies (1) in that direction. 

To keep pupils In ignorance, in order that a teachtr 
may hold that pupil in hil grasp, and continue lO IC· 
cureane" feeeycrytime a "new lune" il learned is ,or 
may be, a good project from . busincu Matldpoint, but 

\ 

the slllndsrd oftbt arl of banjo playing will never be 
raiocdinthatway. 

In every warfare of ;grlll,.orluagainst Jlltr.I·(ttlJ[t, 
Ihe litter has trillmphed,and slIcbresult mUil and 
will CYtrbe the c:ue. 

~erh!~::, (~)':;i;~o ~~t~~ .!ie~~,U~!':~~~ . 
Iiule Rll)und toll.nd upon,and evtn Ihat which he 
huwill soon hc found 10 $ink beneath his feet. It 
is no wonder Ihat bere and there are found thOle wbo 
do not "ani tht /1I''''lIal circulated among Ibtir 
pupi!S,P) for Ihe /1111,.11111 brrngs knowledgt, and 
Ihere are lOme who can only thrive upon the igno· 
ranct of others. 

M re might be said in this case, bUl,then, it makes 
the "palent mtthod" people "weary," and th;~ 
/(}M,.'IIII il not intended to produce wteping. but to 
aid harmony. 

F or a t horoughly oomplete a nd relia ­
b le Banjo Book, get S tewar t.'s A merioan 
Banjo SchOOl, (Part 1). P r ice 11.13, by . 
mati. 

ll. It N. J. wriles: .. Would you infoml me a, to 
how many iradesof b)njostrings there are, and the 
prictofthtm by the ICI?" 

There artal many " Cradcs," or qualities of IIItlng5 
:llIthert~remanufaCiutenof Iha.t article, multiplied 
byvarioulclimaticand.tmosphericconditions ; the 
manu(aclurt of gut li rings being laq:;tly cauitd on 

~::h;:.n.::ht~I:~ ~~rn~lt~~~, :fn:ri.nnC:t~~';t~ 
Sitw.n hu been mlny years dea ling in banjo stringl, 
Md Ilw;l.Ys tndcavtrsto carry a fu il itock 01 the best 
to be had. 

The prices of gut It rings a re 10 cents each, So 

~~~ed~~ a~'adodr~r~ t~tsU. ~.~ o:~:::js~~;~ 
rtccipt of order, with relllitllnce, and without 
catrs ~harge for JlOstage. 

An enterprising" Profes50r" wriles: "l.et me 
know if you h;l.ve the U. S. lettcred fingtrboardJ for 
the guitar.ndan kindlofsuch stringed instruments. 
TheyseU/iltAMtalts. Every fcllow htre huhil 
banjo, mandolin, fiddl~ or guit:t.r Ittlt1'td." 

Afler the ptrusal of luch correspondenct u the 
aboye, one i. apt to heave a 10nR·drawn ligh,and 

:n~r;h~~n~gj's~~:te~!~/r::I:·: ha~':g ~~cldJie,tt:: 
mandolin, hll gui t. r ,nd his banjo ieltered! Why, 

::~ha:ct~lfe;~:~dh::a~~i.dht:illf::~ ,~~~I~~~~\~ 
fidd lc; but dn,;1 a 6il il a id of f u fiddle having It:! · 
tersthereon. 

., c~o::re:r.,-}'~~~j,~et::=nfi~~.~t~~~:o:o~~~i!~ 
no knowledge of mu.ical principles IS unfitl~f" 
judting what is neceuary to advance the 5IU of 
mUlic, or knowledge of execution upon . mUJical n· 
iI.ument. Such pe l'lOllI, being anXIous to play. sup. 
pole that if Ibey know whe~ Ihe notes are to be 
lound on their pca rticular iMlrument, tha t Ih,. rest will 
be elly. Vain supposition ! The euiest E-rt is to learn 
10 I/Kalt IAt liMn ; the work comt iin In the ... udyand 
puctical u preuion of lillU, ,,"'IA .. and the execution. ' 
Ag.in, one who accu ... oms hUllsclf to fixing tht eyes 
upon a "lettered fin~crboatd." e.pccially in .. iolin or 
mlOdolio ~l aying, w ll1 soon find hilDlClf in an.wk_ 

~~~nl::'t~,ok~:;: t~k6!Yh~ ~o~e ~~r·~ 
of his yiolin, and jU$! faney, fOf inst.nce, what a 

;:a~~,n~~o a~~~ :~~:~ :! ~th: :~:~ ~~~~~ 
Itrument, snd while looking with one eye at lht mu­
l ic befor:e him, Ihot ilanoel from tbt other eye II. the 
lettered lctys? 

No; musicians are not made in Ihil .. y,and the 
pmperway to leam music uto master the principles, 
then the pupil will be free from al l " fakes," patent 
lettered finaerboardl, and all such noftlClllC. No 
wllnder the poet exclaiml .. Ob, Lord, hive mercy 
upon UI poor, mi,scrable tinnen , and incline our 
beartllO learn to help oanclvcs." 
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ARPEGGIOS. 
The importance of arpeggio proctic'c i ~ SCc'oml ouly to the practici ng of scalC!i, :\11£1 a thorough knowledge of the 

ijc\'cral *positions of the chords 11 01.. Dil ly facil itates th e play ill~ of the exercises llllt, cllhallCC8 the value of the liludy. 

" ' hile, as set forth in lhe introduclion, this wor1o: i8 iutc ndcd to mcc(, the rClplirC lilf'uta of advanced pupils llllrliclI ­
larly, yet there arc lIl :my of these who han, huL au impm'feet idea o f {-honl fonuatinll and as this kno\\:lcdge is C;SSCllliai 
to a cOlllprehtlllSive 1I11l1crst amiing of the forlUulas for :l 1"l)cggios ex plaiucd hercill, the following chapter 011 the s ubj ect, 
though ncccss:uily bri ef, will be (e ulltl iuval ua1>le. 

A BRIEF CHAPTER ON CHORD FORMATIONS AS A PRELIMINARY 
TO ARPEGGIO PRACTICE. 

A chord i~ a ~imllll(IIICOIM ~Oltnfl of xevcnd fOllell COlllbilU'f1 accordin!J /tl crriain larc~. At least thrct! diffe rent tones arc 
re'1ui!ite to furm a co mpl ete chord, 110 11('0 l.'C rtain two ,,'oiccd com hi nations arc (·lInnls in a Iimiled SCIl!;C tlllly, 

The notes ofa scale ( terIlH!d deg l'ccs ) lIa,'o gin~ 1I uallll'S which siguify the ir illlpo rt:IIl(''C harmolli<'ally alld p06ition 
in the scale, 

TlIe degrees ofa scalc beginni ng' willi tho..jirlll autl ascclU1ing, al'e named as follows:-

1st Deg ree TOllie. 
2nd Degree Supc rtollie. 
3rd Deg ree )tediaut. 

jlh Degree, Sc,'ellth ol· leading,tone. 

4th Degroo Subdomiuallt. 
5th Degree Dominant 
6th Degree Submedialll 

'fhc 8th Degree is in reality a repetition of tlle Jir~-helloo it if; the (Ollie ill a h igher lliteb and th e sllcceeding tonC$ 
follow in the samc ol'der as before. 

CHART SHOWING THE DEGREES AND THEIR NAMES IN 
THREe.nIFFERENT KEYS. 

'ro make it lIIore explicit two octaves of the scale arc g iven. ' Homan IIl1l1lemls being used to denoLe th~ degrees in 
t.h e lower OCI;1\'C, ~lId Ambic ligures for the trigher. 

Fig ure 1 . 

. ~ ~ ~ S ~ " l 
~gag:a~1 ~;;a 

J- ~ .~ j ~ 1 H J } ~ j 

~
R ___ ' ______ ' =~~~~ ~~ 

No. I. f,~---------- ----::a=:-a - - - ---- --= 
1\.,ey of D. -"'--= - 0- - 0 - = 0"= - 0 - =z::t.= - 0 - === _______ . ____ _ 

' Degrees, I 11 III I V V VI VH V III 2 3 4 6 1 8 (1) "'I ( 1) 

NO.;. ,=~~t-== _ . _ _ =-0- == =-= ~ - 0 - - "'- ."... 
Key of A. ---- -------- ::z:z= - 0 - =0_ ---------------- * ~~--o-:--o- ------------------

Degrees. J 11 III IV V VI VJI V Jn 2 - 3 4. 6 6 7 8 ( 1) 
( 1) 

K~OJE.1iJ~= _o_=_Ci==-<?- =-<?- =-O-.A_ """ .&L ~ ~ ~ 
\ Degre... 1 n III I V V V I VlI ~g' 2 3 4 5 6 8 (1) 

*The term " posilion" 18 used here and In the exerclsea which (ollow, in II, senile as applied to the formation of chorda, and not 
to denote allY pllrlicuillf rret lll)()11 the bnnJo neck. 
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Tn the key of D ( No. 1. ), 0 is the tOll ic, ' B t.he HI/per/ollie, ~ the 1I1C11ilWt, G the xl/miomi/IUII' , etc. In the key of A 
(No.2.). A is t be tOll ic, B tbe l upcrtonic, C>,f the mediunl, D the , ubdQlllinIIlli , elc., nud i ll the key of E ( No.3. ), E is lho 
Ionic :lnd so 0 11. H ence, a chore l tnking the fi rs!' degrcc of any scale (mi nor or maj or) as its ( 1IlIIlalllOllta l wonld IJo th e 
tOllic chord of that k ey. Wit h the fourth deg-roo as fuudamenta l it WQuid be the lub(lolll;lI(lI// . With the Jifth cle,qrec ns 
funllamental t.he clomimmt chord, etc., etc. 

T he particular s pecies of chord to which we will firsL llcvote our attention is th e three-voiced (:horl1 (!; ~l1 c tl the triad. 
A triad consists ora tone assumed UlJ a fundamental with its /llird :uul fifth :uh.led alill takes its name frO Ill the degree 

upon which the fUII(lumelilal is s it uat.e<l.** 

I n No. 4, tbe n ... t t""d (~~ IS tbe lonir urthe keyor C, or wldeb C " U:e rundamelllal, EU'eIM,·J ,md G n,eN'h. 

Tbe fourt.h tl"i:uj ~~) is t.he Itubdomillan', of which F is the fundamental , A til e thini, a lill C t hefiftll . ]1\ No. !i, 

tbe second tr iad is t he AuperlQnic of th e k ey of G, of which A. is the fU1ll1amellta i, C the fllinl anll I ~ th e fiflli. 'I'he fi n II 
t r iad is t he dominant, of which D is the fu lltiameuta l, 11 the tflinl and A thefiftl •. 

TRIADS IN THE KEYS OF C AND G. Figure 2. 

The octavo of the fundameot..'ll may he added, and when so const rllcted the chOl'd is gell emlly ca lled Ii common chon l 
to d isti nguish it f rom the s illlille triad: \ Vit h tbo seventh instead . of the octave :u.hled the chord becomes u. leventll . 
..... or instance, iu No. 1, we have the (lomina'it chord of C. And iu No. 2, the domillallt sevtmlh chon} of O. 

The ton ic, as tb e keyt(Ylle of the scale is of the first importance, T h e tones of tbe scale which are next ill illll>Oltn nce 
are tbe dominaNt (fifth degree), aud Altbdominanl ( f ourtll degree). The harmonics then of th e fil'8i, f ourtll und fifth degl'et'lf 
are naturally signiti cant and to these we will coufi ne Our discussion. As a th orough kuowlcdb'C of chol'()~ in gencml, 
and partie,uJarly t.hose a ltered or mod ified forms knowll as dimill i&1lcd and augmetdt'tl call only be at . .''Q uil'cd hy long lllld 
888iduous study, we refer the pupil whose ambition would leall h ~m furth er, to ally good work on hurlllony- p refel'n illy, 
" Riehle,.!, Jl(anual. II 

The same tones used to construct lhe major scale occur ill tbe relat h'e minort ( whence the term Ifrelati lle"), but. liS 
the major and minor each establish 0. different tone as tonic, the t riads based 011 ccrt~lin tJegrecs ill th e major seale won!!1 
not bave t.he same significanoo in the minor, F or instance in Figure 3, it is shown that the triads of the greatest. impor· 
tance in the ~ajor scale are only secondary in t.he minor, and oice verla, Ilnd. ,fu rthermore, Ole triads o f the jfrll., j oul fl. 

- \Vhen we My Lbe "third " and li ft/til " we rerer to the Intervals above, not bt;low. Thlsl.s Implied-the word "abo\'e " Is lIllI­

blguOUll. When the Interval below is intended It 18110 c:a: prcssed. 

t i ,e. Tn the normal minor IICl\le. Tbc harmonic mitior JJC8 ic, used ror a t! barmonlc purJlOlll'fl, 1111811 rniM!d ~ntlj ..... hlch or course 
1s foreign to Ibe major, a nd the melooic millor IfJ(lle, used (or the cou8trucUoli or melod y bllH II rniud Idzth lUll) seventh tUlCCndlnlf a nd 
reslO~ liztll and seventb dl'tlOOudlug. 
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Guitar Fingering, By Walter Ja cobs, (Continued.) 
Began in No, 92. Copyright 1896, by S. S, Stew:ut. 

.. (G) 
Ex. If. 

AU('!I"o wmll 'm/a. 

: ,:, .:d:TJ" , : ' 'I' 'I 
I • I . • '! _ 4 .,L 4:# 

~--,j---I-' ,0 - - - ['<' ------1- c:::Ll,J ·' ----1 
1 --, --, - , ---, --'--'- ~ . :~ 11---:): ------,Lo,:r •. --~ .. - __ 1_--==.===--=-_- _=--__ --==-.--==-_--,- --.:n= ~- -==-~ --::t:= _ 

. -:-~. 3~ ~~p.-:'- 3f --'~~-

,;,. 

;
=-..=:-_"'=!:=,--:- ' ~ ~=~:='-H : =_ . '.'\J:::::-=-,~L , I 

1 -~-~~.J:::oi-~-~-t..il">--I:-:tj"""""---~- __ I C:-~-fl ==~-..:-~-,;-~=~:. ; ~--l;«f!====at=--=== 
~ ... ~ l' ~ 3 1:1 3 · j 3" X 2 ~ 3

1 
X 

3 • x 
The last note A in the t11irl ecnlh nU'3Rure Ex. "1 bcin~ out or ihe firSt position, Ul e lIote C rollowi ng is stopped 

with the first finger ami th e chauJ,!c back 1.0 the fi r'sl IlO!-litioll made aner the OllCll Dis plnYN1 . 'rhe lust note G in 
the rourtccllt.h meMttrc Ex, 11 , is slopped with the rottl'th finger in~tcml or the thh'l1, to allow the hitler Hlc 1lI01'O e:mily 
to rench the rollow ing lillie (li ill the lnLt!lS. ) An cll cil'clcd Iignl'c or letter rerel'S to t.he string: a.s ( A ) A. sking, (2) 211d 
stri ug. 
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( i ) 
Ex.l:.!. 

~-. J- ~ ~-~--j-j j - i--:lt--:'J- :- :j - : . - . : . .--- .... J.- ' . ---. --. r-. .--.- -<---~ ~ -1---i :}--1 -_G=-,_~ -+-->-- 1-. --=. - • .=.-1::.,,;- . • .- 1= -:-_ ...:t=--=I 
--<;< ... - -I< :;C-\<--r---I-r-~I- 'r--i'--i'-I'-4~-J.-J.-1--

~ x x x X 'x X X 'x IX 1)( ~.~ 

12; --cc;-;:j -- j===-EI~=i -+ _~_I-~L= __ ) _=I-a.~-:=~_ ll 
~-~--~--.--.- - . --. --- ---...,... ---I!O-- -- ---'/. -

"T i T r i i= ;1 1- .or Ix C. 
y. X X x k k x X 

1)0 not rnisc the Jsl. fi n:;er i ll the first measure, nor the 2nd fi nger in the thirll measure i nor the ·(th fillgcl' ill the 
fuurLh Ill easure, 1l1Iti! the cxcl'cise has !)cCII pJayc·d thrOll!;!. to t he emJ. 

Ex . .l:3. 

E~. 15. MOf,:,mlo. 
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dol~. 
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===-==-==== 

(9 ) 
Ex.18 . ..... hldantc. 
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( \\'rincn tXI~l)' for S . S. S1E\\ART'S BA NJO A!'OI) GUITAIt J OURNAl. ) 

PAUL ENO'S MANDOLIN INSTRUCTOR. 
lly PAUL ENO. 

'1--=1 Fh'c paml1clli~es and four :t -=-==---=-_-*= 
8 p:tCCS..J~ callcti the STAFF: - i ====== i _ 

T"in.' "Ide<! abo"e a nd b.· 1 - - --I 
low tb e s tafr arc call ed I Jf'g('r _ .. _____ _ 

1Ji llt8:- ---===-~ Liun. Space.. 

Tones ar~ I'cprCS{'ulcd by NOTf.~ whic-h arc plilCed tlllon amI betwoon these 1i1l~. Tile first 8m'cn letters flrC lIsed 
Lo nalLIe the Ilotffl, viz. / A, H, 0 , I) , E, 1<', U. ' ('he cfghlh 0 1' ucllll'c i::; a 1'(' I>clilioli of the Ii!~t leUel'. 

'I' his s ig n (.'allcli ;i:. G C I.EF, is I}Jaced UpOIl the seconli liue LIlliS 1I:l.lHiug the uale HJlOIl this 1ille 0 or cl ef note, alltl 

---' tJ! 
from this nole th e others derive th eil' lIame ami pusitiolls. c u.: ' 

FOAII+.L~ 

Ex'''PLE. ~-;, =!=~ ~:7-~ u·l-= .. ~~ ~ - -
(;1", Not ... D II I' -=- !* 

Value of Notes and Rests. 

Each noto has certain value in time. =.:!:::=-==l==~=-=-r ~= -o--===d== - - ====-"::;===-"'-==~--:..-
~OTI';:------ -------------- -

Whol e. Hai r. () "ll\l'hw, ' 8th. HUh 32ntl. 
Ht: OiIT, 

~-..;:.-= _ - ----:.i- ~=- ~- ±~ -=~=-~ 
Ex ,'~"J.E. 

Re8f1/ ar marks of silence and 'corrcspo,lId 
in ""\11. wit ~Ol". . 

1' ho stan' i ~ divided intll equal portious hy pprpe u4licula r lin~ tlmwn through the s tafr, tht-'!ie POI'Ii OIlH Me pall ed 
/Hll'l/ or Ill00SW'('J/. 'L'he Illu~ic wiLhiu th ese )!Ortiou:o+ i ~ ah\f~ f':lllcli hars 01' I IH'aRUrt!'io!, allli cadi lIa l' has tim il \'aille, 

'/ 'jmr i:-. lIlal'k~ at the bfog inll ing.of overy piece of music. 'Phcre m'e \'a r'ious kiruJij uf tillle. 'rhe following nrc all 
t.hat arc necessary for the I)I~IIL :--

I~XA MI'I. .. :::t, 

Count,..:.... I · 2 11 4 1 ~ :I " 1 ~ 3 " I 2 3 " 3 3 " 1 2:\" 

Il~-:T=E-;~~I:::~~I?rl~~I~~=.tlI~lh~J h-~E;] 
,11 th Sat_, ' . th Nal .... 

Copyright, 18!)(J, by S. S. 8TEWA HT, 
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• I',\l' I. t:~ tJ 's .\IA"' I)lll.I:\ I:-i S'I'I1t;CTlHt. 

The Open Strings and their Position on the StaB: 

~lJtI 01' .\ ~t.-il1b~' ;jnl or 1 1 8IdI16~. 4t l ~ 0 1' U st rill f,.~. 

I~
- --- ~, - - 1- " ----I -- ~ - _. - ---- -- ~ -- ---- -- -- - - - I~ --

§I - T-';" ·~hio .... 'r.lf;:'jI; •. --==- --=--=-~---- ----== ~o-=- ----~ -- ._.-! 

Tuning. 
Eadl Ilair of I'll'ill b'8 are tutlcil i n lll1isoll. 
'r unc :.!11l1 or A Nldugs to A 011 " jail!) 01" Pitt'll -pipe . 
S lop 2ml 0 1' A s lr in;.."l<I at 7th fret alltl t Ulle 1st o r I'; i' 1T'in :..~ in IItli~on. 
Hlop 1 ml UI' A SII"iIl )..'S at. [,t II fl 'c&. anti IUli e :1I'ti or IJ 81 riug'S olle ucta ve iowor . ('[' hese f5 trill{;lS if in perfect tUll e, SlOp­

p l"t l at 11h fret. will he in lI UiSOIl wil h Iht.: ope n A s lrinb'S' ) 
S lop a l'l1 or J) ~lrill b'S at ;"j lh fl'tl l, and tune ·lth orn striu6'8 oue octow e lower. t'1'1u.::icstl'illb'S if ill perfect, lUli e, li tnp . 

pet1 at 7th fret. will lie ill IIlli /W 1l wit h the o jltm 0 sl!'illb'S') 
A ~trill g is OJl\! 1I wh\!11 uot 1)J'e;&..>d down. 

Scale in C !l\:ajor. 

Exercises on Open Strings. 
CoU lit (our i ll cadi lIIe'l:"l1l'e, 

I t:::::-~---:t=~-: I;ra' -I _~:t='~I~-r-o>~I:;=l:-@ -=i-~J:I:;=-.~I::bt:· -~EI ~+-. _ _ __ ._.t:._=l_._. _ _ __ __ ~£iL~.;-_ ____ _ • _11 
. ~;;. '-:J. ;. ., ~ -; . -; 

The dotH at the side or tlto bar signify l'el lCat the Il art which iii on the same sitlq as tho dots, • 
Ph~y each exe rCise !)C\'er.al tilllC8-oogi ll s low I.)' alill lwccle ratc, taking grcab l;arc to )ll'olh u:e a goo<l, clear to ne ami 

:~ fretl :lIul l'axy 1II00'O llleill Ilf ti1 (' I ' i~h (, wrist and hand , 

The J'rt'mulu is p rutluecd II~' t he dowil alld 11 \1 s trokes of l he Jlick. A fu ll stl·ok ... is 0110 d UWlI lJ IHiuJl IIlOVCIIlCIlt. 
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I'At: L ENO' S MA NI.)OJ.I N Il'O STlH; CTUR. 

Exercises. 

F OR L,,: ,\RN ING T il t: NOTES ON EA Cn 1'11':1' 01" S TRINGS. 

'flJeee exercises should be practiced until the pupil iJ.I perfoot ly familiar wit.h Lhe posit.ion of each note. 

G STI:nw. 

I*--~ __ ~1T1- I il~:]-:j:::d~ - ~IE-aE TI3=TEl~++-=8dl ~ Bff ..... - ... - ......... =t=J.:fJ ..... - .. =.ff=F ... 1'-+1'''' -- ..... ... "t • 3 t • "t • ..". a I ... 't • -; . 3 • 't I • I -r . "t ."t.y. II 
o 0 0 0 0 II 

n 'STIUNG. 

' 1~~~I~=ff¥I-~-J::ri:IIffil: :.;:i~I~=+=i~Fa~=l=f=§~ ,;- • 3 '""""3.-~-.-- 1 -' ~-.-- -~~-,--,-----.--f-r- -~ .-.~ f -.-- t f-. -~.-
o 0 u u u u u 

A STIUNG, 

Afterpracticingthe iLbovecxcrciscs throughly tbe trcwolo may bC practiced by givillg each quarter lloteLwostrokcs,-
two down and two lip alw rllawly. .... 

Exercise on G and D Stringe. 

Exerei .. on A and E Strings. 
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PA UL ENO'S MAN I)()LI N INSTIWCTQR. 

No. 10. 

~-=-~:::c:::5l::j 1-!l~~I::+=-:7:d=t-=:::EI~¥; J;fl::r-~~J ==!~=l~~I::tL=oI--·---·~-~- . . - :j:::--- ' - d - - 0 -- -- -----,- -- -- -,- -- ---

No.1!, 

TNTRQDUClN(; SlXT EENTIf 'NO'n:a, 

. . .' {V down stroke. } 
E.'\ch RIJ: teenth note rcOOI\'CS ono half stroke. The mark~ thus :- 1\ upstroke. Indicate the stroke to be 

given each note. 

Four sixtcent.hs equal one (Juartcr note, th6rcfo r~ rcoclve but onc 'count. 
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~i£ <;,\lBSCRIPTlON 

®>-- - - - ---By·- ------@ 

~ALPRED -A. PARLAND. 
SPECIMEN PROGRAMME . 

PART I . I I. POI'I'I(R- T:'lralltellc. 

PART II. 

J. BJo:r.TIIOVRN-Sth Violin Sonata. 
2. YnA ml';R_ l.a Pa lo ma . fl. I1 AuSHR- Wicgenli(.'(! (Cr:lu le Song). 

3. ! {,Wf)!<i' _ Gypsy Rondo. J. rAI)EIUm'sK ,_ l'linuet n l'Antique. 
4. FUSTI';R·FARI.ANP-My Old " clIlucky 1-lolllC, Yllriatiolls . ...,... 

5. Cllopi:-:_ PO\Ollaisc. O il . 40, No. I. 

6. SC IIUUI-:RT- SCrenadc. 
7. Rossl:-;I_Ovcrlurc to Wm. Tell (Allegro vimcc) . ..., 

4. Y,·;nlH-Seh.'CtioIlS.,Jroll1 J1 Tro\'atorc. 
5. --Auld Lang Sync. Variat ions. 
6 . . e IlOI'is_Nocturne, Op. 9. NO.2. 

7. MHSDELSSOIIS,-COllcerto, Op. 64. 

T II~ ~II;I \~~I:: ~~~~~ip{:~~,C r~~~t~;II~\~hlt~c~~? b~O g~I~~~~lr t~I ~I:~~~ag;i !a~~l~~~~~:~t~:~1 ~!ti t~'~~~ ;;;n~~1~~!~gl'I~~~gl~~~1~~~!~~ 
lIIoc.blC IHO or more, the use of which llIay be obtaiued for little, or nothing, except the rent of chairs. 

'1\'-:J.C'hers, cll thusia:-;ti.: amateurs, etc., cau secure subscriptions enough in a short time to MORE than CO\'er the cost of a 
private recital, and as allncc(!Ss,'uy arrangements Illny be made dming leisure hours, any OIlC can run an affair of Ihis kind with· 
Ollt risk ing either lime or mOlley. 

Should the number of subscriptions sccnreU warrant lhe expensc, ::l.I1d should there be sufficient time ill which to properly 
acl\'crti sc the affa ir, a halt lila,}' Gc rented and the reci tal made public at pleasure. 

Mr. Farland furn ishes all ncces£:uy printed matter, slich as 'subscription blanks, tickets, circulars, etc. , on wh ich tenchers 
and dcalers who engage hilll will be given an advertisement, frcc of charge. 

Write for full particulars wit hout dclay. 
Mr. Farland is constantly ne~otiating for dates in nil parts of the country . 
. It matters nQt how slilall the place. or ill what part of the country ) 'OU lIIay be located, it is with in your power 10 secure h is 

SCr\'ICCS. 
Do not wait until he turns up in your vicin ity, however, as it will be too late to secure him then. Arrangements 1II11st be 

made in advance, thercrore write NOW. Address 3S below, . 

A. A.· Fa·rland's Published Compositions and Arrangements. 
(Th is List Complete t o January, 1896.) 

B~l:}lJO SOLOS. "Tripping Through the Meadow," Schottische, 35 cents ; I. The Dandy 5th," Quickstep. 30 cents. 
lJA:N·JO SOLO,''; WI 'I'I-{ 1~/ ;fNO A CCOnlPA JttLlCENT. "Gypsy Rondo," Hayd n, 51 00 ; "Schubert's Sen:nade, ,', 

75 cents; "Hauser's Crad ic Song, " 50 CClltS; " Wielliawski' s 2d ~[nzuTka," 60 cents. 
T rVO lJ~t:NJOS. ,. Gavotte" (No. 2) by Popper, 60 cents ( makes a good solo also) . 

1lIA NlJOLINi AND GUITAR. .. The Dandy 5th," Quickstep, 40 cents; Mandoliu Pnrl, 30 ceuts. 

BA:1Ir,TQ ORCHl~"'STRA.. " The Dnudy 5tb," complete for Balljenurine, 1st and 2d Banjos, Piccolo Baujo, Mnndolin and 
Guitar, $1.00. 

Usual discouDt to lencbers am\ tbe trade. Address orders 

A. A. FARLAND. 610 6th AVE., NEW YORK, N. V. 



JEW BPNJO PUBLlCRTlONS 
UNI VERSITY CADETS MARCH 

Bv r. 1\1. I'L .. \ NQGB 

For Ilnnjo 6 .. d I'lano, with I'lut rOt Second 

Banjo. . .•..........•......•....•....•. : •. 6oc. 

2d Banjo l'Att, or I'iano I'art, sepArnte, 2OC. eAch 

~1:!:I~~nS;I~~ti~h~ } Ilanjo. Graeber .... . 

Garden City RL"t!I, Hanjo, Fish ................. 10 

"Cel There" Rl!cl,lIanjo, Fish .. . 

\\Ialt'l, " Happy UOIIN," Banjo, Fish ... 

1eanuctte Ma'l.onrkll, Balljo, J1i.~h ....... 75 

5 ih'I:f Shoe Clog, Banjo. Filt. .................. 25 

The Icleal Two-Step, ))""jo, Piah.......... .25 

Imperial March, 1I&l1jO. J1ifih ....•••... , .•...••.. 25 

Dallet', Fan tlbtique, TlalljO, Dahl ......•......•. 25 

Merry·Go-Round Polka, 2' Ilaujos, Frey . ..... 25 

Es!.ie Schotlische,:I Banjos, Heller .. .25 

LiIIi"lI ScbottilChe. :I Banjos. MArks ......... 35 

The Lark (Song & Dance), n. & G., l:olwell, "5 

Knia,.,.lak (Polish NatiouAI Dali~), U. & C., 

arranged by Corbt!lt . . . .............• 25 

Brownies [MuCC!, II, & C., l~rey.. , ...... " 5 

La Premicr Mlu ch, II . & P., Hno ......... ..... ,So 

fJandolin and Guitar 

Sleigb Rille SCbotti~l. e. :'II. & G., Frey .. .25 

Spanish Waitt. 1\1. .t G .. lIre)' ,25 

:'Ily Little Blue-HYCtI Nellie (5. & D.). :'II. 

&G"Frcy ....... .. . ... ....... "5 

Dante ill May, tv!'o ) [ '1 &. G .• eno .JS 

Tiug Taug (Chinese) Dance. two M'!! & G., 

Eno ...... .35 

nlC abo\~ two 5eleetionll are comillctc. allo. 

(or Olle 'Mandolin and Guitar, 25 \"Cnt .. 

GUITAR MUSIC 

AUrlwln lVlllt~, CuUlfr Sol o, 

by J\ W. Newton 

25 CENTS. 

Varie WaHlt, Guitar, lire)'.. .. ...... 25 

Village Bell Wa.b., Guitar, 1-'rcy, .... ,25 

l.illiau Polka. Guitar. Jlrt:y .25 

Pune",1 March, Guilar, Prey ..... 25 
\ 

Gip!ly DIJlCC!, Guitar, Itrey.... .25 . 

Maiean Dance. Guitar. Frey. .15 

Magnolia $c.hotlillChe, liuitar, Frey. .25 

Patrol of the Nymphl. Guitar. Pre), .......... 25 

My Partner Waltz, Gll itar. l:rey ..... .25 

,. A Mowent .Wilh \'on" Waltz, Guitar, 

Schaeffer. 

FORTUNA WALTZ 

IV THOMAS j. AI.»STI.ONO 

Complete in SC\'en partII. 

Price, So cen tlt 

POI~KA, "JAC.KSTRAW8" 

Six parts, cOluplete. "The ti~t Hla lljo It part 

lIIay be used a lJO (or Piccolo Balljo. 

Price, Inll pnrtlt, $r.ao 

•• wOI ... rt.JlII,.. .. ' ..... "..,..,,, 

1I1.4.RCII, .. COA T OF ARMS " 

Complete (or Clnb in seveu paru 

Price, $r.40 

" Plantation Dance" 
FOR B •• ,JD CLUII 

- By PAUL ENO -

2 0 Ce"ta 

II Dr'·"JJJg Club" W nl b:, by E. H. I'rey 
Enterprise Waltz, Gllitar, I~yuch ... "5 C omple te. 7 P . n., .1 ..... 0 

Por I'Ilaudoliu .. 

Por lIfalldolill alld Guitar .. .. 

Guitar part, sep arate ...... .. 

Por Mandolin And Piano .. .. 

." $ ·35 

.0, 

·30 

·70 

BANJO CLUBS 

Piano part, N:parate ..... ·35 OVERTURE, "THE GRBNADTERII 
Thil selection can be used eiUler, (or Man_ 

dolin and Guitar or Mandolin alld Piano, or 

as A trio (or the three instrumcntll, as desired. 
It is \'cryfiac, 

O" erture, .. P lJ.lry DtJU," by ~. H. Frey 

For two Maadolia., Guitar-and J'iaao, ' .40 

For one Manc!olill and Onitar .. .65 

Jlor lit and 2d Msadolin alld Guitar,: ,95 

For MAndolin and Plano ... " .. " .8S 

EitheT p.rt rna, be purcbued Kput,tel, if desired 

III ?lIandol,l l,J " ...... . ........................... ,3S 

2d Maudolin.... .30 

Guitar .... ,. , ........ .. . ,......... .30 

Piano.. ..... .... ........... .. . .. ....... . 

!IV T ItOW.u j . ",aWSTIONO 

Cowplete in sevell parts, as (ollows : 

llanjelurine, (leadiag part). ti rat alld ICC­

oud ordinary Banjo, Piccolo Raujo. Man­

dolio. Guitar and Bass Baajo. 

Price, complete, 1 pari8, $ r .50 

This overture may be used witb «ood effect as I 

Du et (or Banjeaurine Iud Guitar, 5S Ctl., 

o r (or Banjeaurine and 2d Banjo, 55 eta. 

An easy and pretty piece (or young duba. 

\ 

OVERTURE, RAYMONDE 

F OR BANJO CLUB 

J)v PAUL ENO. 

Solo I'art 

Bass Banjo Part. 

Each otber Part 

Price, $2.00 

............................ . . 40 

...... ...... ..... .. ..... ..... ·30 

"Autumnal FestiylUBS" march 
nv ... III. PUlfg UE 

Solo Part, Banjeanri ne .. .. ...... . 25 

nus Banjo ... 

Each other Part. 

Conlptete, 7 parts ............... .. ... .... ..... ...... l.JO 
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