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The Guitar Boloist

. . Price, 81.60. .

Fifty pages of selections from the classics, arranged
for Guitar by Walter Jacobs

Jacobs' Banjo Studies for Beginners

in five books; price forty cents each. With supple-
ment to book one, twenty cents extra. ‘This method
teaches the modern right and left hand fingering.

Sample copy sent free to teachers upon application. *

Send for caalogues of New Guitar, Mandolin and
Banjo Music.

Two New Guitar Solos

“Love and Beauty” Waltzes (Armstrong) ar-
ranged as concert solo. Not difficult; as pretty for
guitar as the banjo. PRICE, 50 cents.

“Massa's in the Cold Cold Ground.” A companion
piece to Romero's “Souvenir d* Amerigue.” Fairly

cult, excellent concert number. PRICE, 60 cents,

Both selections arranged by the publisher.

WALTER JACOBS
MUSIC PUBLISHER
No. 169 TREMONT ST., BOSTON, MASS.

Two Unique Books.

Endorsed in the highest terms by the principal teachers and
vietnost o the United Seates and Canad student and
e oo e pe e l\olhm( s e e published.

As companion works, they are 3 novelty, containing more in:

formatian for practical purposes than any’
The American Conservatory Banjo Method, Price $1.00
Practical Hints on Modern Banjo rl-ylug. “ B0cts.
Both by the eminent basjoist Clarence L. P
Send ten cents in stamps, mple c H; of The Cadenza,
the most instructive of Ban‘o‘ ‘Mandolin and Gultar Magasines,
id catalogue of our celebrated music for stringed inst
The C. L. PARTEE CO. Puhlllhlrl,
8A8 CITY, MO.

and Piano,

THIS TRADE-MARK used by S. S. STEWART,
TRADE.

MARK

and Stamped upon the S, S, Stewart Banjos, is registered at
the U, S. Patent Office. BE SURE, when'you parchase 3
STEWART BANJO, that it has this trade-mark upon it.

Be sure to write for 8. $. Stewart’s lllus-
trated Banjo Catalogue. The most complete
book of the kind published.

S. S, STEWART’S
AMERICAN BANJO SCHOOL,

In two perts. Part 1st, by mail, $1.13; Part 2d, by
mail, $1.08. Both parts bound in board cover, $2.76
by mail.

These prices are net. Every banjo student should
have a copy of Part 1st, which contains a vast amount
of information. :

Address, S. S. STEWART,
: ;j:umn,
3' and 223 Church Btl‘}'.i- Philadelphla.
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Banjo Clubs.

The progress made in the development of banjo,
mandolin and guitar clubs during the past few yea
is something almost marvelous. It is to the public
tion of suitable music for such clubs, that the advance-
ment must be credited. Almost every city and town
now has its banjo club, some cities have a number of
them. We are glad to see such clubs increase and
multiply.

In Pnilade'phia we have some very experienced
and capable teachers of clubs, such as Thomas J.
Armstrong, 1431 Chestnut Street; Paul Eno, 1016
Chestnut Street; M. Rudy Heller, 141 North Eighth
Street and others,

Many of our bicycle club houses now have their
banjo practice room, for the accommodation of the
banjo, mandolin and guitar players, the most promin-
ent of the kind being that uF the Century Wheelmen,
at their beautiful club house on North Broad Street.

Parents may, with safety and pleasure, encourage
their sons and daughters to practise upon the banjs,
mandolin and guitar, and to form proper musical
clabs or societies with these instruments, for this is
far more instructive and conducive to the healthy
development of the mental faculties than time spent
in reading novels or in cultivating the billiard table.

There are two most excellent books published on
banjo, mandolin and guitar clubs, at ffy cents, by
Stewart; they are from the pen of Thomas
strong. One is called * BANJO ORCHESTRA Muslc, OR
HINTS TO ARRANGERS AND LEADERS OF BaNjO
CLuss; the other is called “ DIVIDED ACCOMPANI
MENT.” These two books at 50 cents each, will at
once put the banjo club director (as well as the man-
dolin and guitar club) upon the nght track, ard show
him how 10 arrange his work with the least possible
loss of time. The books, too, are full of musical
examples,

To Subscribers.

The Journal is published once every two
months, or six times per year. The subscription
price is 50 cents per year, payable in advance. There
is no special day for the Fournmal to be issued or
mailed to subscribers, although it has been
regularly sent out about the first of the first month of
which the number is dated, sometimes a week or
two later, and other times a little before the date it
is due.

As we have lots of other business to attend to be~
sides the Journal,and moreover, as we pay full bool
and pamphlet rates of postage for its mailing, we ue
not bound by any reason whatever to issue on any
certain date. ‘We mention this simply because a
number of subscribers wrote us to know why their
Fournal had not come, the last number havin n
mailed on the ninth of the month instead of the first
as usually, an over prennne of work being the reason,

We are g ¢ Journal is so much appreciated
as to be missed and written for when it does not
arrive “ on time,” but we have been more often ahead
of lhe time than behind time, so that no apology is

€ To the list of premiums offered in No. g3, should
be added a new one, consisting of a 10x 12 colored

E

June and July, 1896

Published six times yearly by S. §

plate-portrait of the banjo virtuoso, Alfred A. Farland,
believed to be the finest picture of this artist yet pre-
sented.

The Past, Present and Future.
HOW DO YOU LIKE
THE BANJO TO-DAY?

What A. A. Farland Has Done,

It is not in all caser a good plan to look backward.
Those who are aiming for the top, knowing * there
is always plenty of room in the upper stories,” do
well to keep the eyes cast upon the higher obj
retrospective glance, however, is some times a good
thing. We are led to this observation by a casual
glance over some of the back files of our little Jour-
nal, and have a tendency to feel scmewhat pieased
with the retrospect.

An article in the issue for June and July, year
just eight years ago, headed Musical Ideas, contained
a caticism of an article taken from the SUNDAY Dis-
YATCH, of Pittsburg, Pa. The article in question
consisted of a laudation of such instrumen(s as the
mandolin, guitar, piano and zither with a passing slur

or two at our American instrument, the banjo. After
some laudatory remarks on the mandolin and its pop-
ularity at that time in Pittsburg, it spoke of the banjo
as follows : * * njo does not seem to

gain ground. What a blessing that is, every musi-
cian will tell you. ¢The thing has no musical merit
whatever,’ said one of our foremost musicians, and I
am pleased to say that Pittsburgers have too high a
sense of the quality of music ever to allow the banjo
to become popular here.”

How well pleased the auther of the above lines
may have been with himself when he penned his
prophetic (?) ulterances in the year 1888, one may
conjecture for himself, but in looking the matter over
at this date it certainly appears as though he had
written himself down as a false prophet, for indeed
the. popularity of our favorite American instrument,
the banjo, has certainly worked in a manner decidedly
contrary to the predictions set forth by the false pro-
phet of the Pittsburg paper. And how often is this
found in oih ths of life. Some ignorant, self-
assumit mind, dominated by a narrow
vision, i things to go his way, thinking 4 the
nnl clear vision. Ina fog himself, he sees those in

clearer atmosphere, as if it were they who were in

\

PRICE, TEN CENTS

STEWA I‘{T, 223 Church Street, Philadelphia, Pa.

the fog—not himself. Time is required in such cases,
to clear the air, and to sum up—to separate the false
from the true. With the banjo, a little time bas
served to bring its good points more firmly to the
the front, and the light has shown upon it, year by
year, remdering s, good pointsclearer 3 mos
readily grasped by the music loving public.
Noow e

*

About the time the foregoing article appeared,
there resided in Pittsburg, a young man familiarly
known as Fred. Farland, a rather modest and retired
individual, though an artist and musician by nature.
At this time Mr, Farland was pursuing in that city
his peaceful occupation of a teacher of music, his
leading instruments being the banjo and mandolin.
He was not at that time, widely known, although he
was favored with quite liberal and intelligent patron-

age.

Now, it is often the case that one may walk
through a town or city, and view the outside of many
ituses without being able to form an intelligent idea
as to what is going on within the walls of a single
one of the houses he seems so familiar with from an
outside view. Just so, in this case, very few persons
had an idea of the Lmb-ble future of the young
teacher of Pittsburg. There were a certain few who had
listened to the young artist’s marvelous music on the
banjo, but even then, only a faint glimmer of the
career of this young genius—this master musical
mind—was suggested to even his most intimate ac-
quaintances.

“Say notking and saw wood,” is a somewhat
homely Young Farland in his modest
way continued to give lessons and pursue the even
tenor of his ways, putting in his time, whenever he
could find an hour free from a pupil’s demant
diligent progressive practice cn his Stewart Banjo.

Soon his wonderful talent led him to develop an
improved system of fingering the instrument, and it
was not long before he discovered that |h= most diffi-
cult works composed for the violin, the piano and
other instruments, generally recognized as “classical,”
could be rendered on the banjo with even better effect
than upon the instruments the same works were com-
posed especially for.

Now, it seems, that while all this was quietly going
on, the Pittsburg prophet, whose “ hindsight " was
even better than his foresight, was giving to the
public his conclusions that *the thing (banjo) has
no musical merit whatever.”

Alas! how sadly mistaken was this mighty musical
prophet ! It is the easiest thing in the world to make
misiakes, any fool can-do it, and do u every day.
“A wise man," said, “ changes. inion ; “a
fool never.” \Ve trust the lforeuul cnuc as joined
the former named class before this time,

P

“A tree is known by its fruits;”" and “ By
their fruits shall be known them,” says the Good
Book.

It is not our purpose here, to record the career and
the marvelous musical success of the now distin-
guised virtuoso of the buuo. Alfred A. Farland.
Readers of the Fourmal are more or less familiar
with Mr. Farland and his work since he became a
public musical character,
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His appearance in Philadelphia, at the Academy
* of Music, before an audience of 3000 people, on the
evening of January 14th, 1893, where he rendered
upon the banjo, such works as Mendelssohn's Con-
certo, Allegro molto vivace, op. 64, written for the
violin, completely disarmed adverse critics of the
only native American instrument, the banjo. (A full
account of this concert has been published in
Stewart’s Inler:s(mg Tittle book, “ 7%e Banjo,” which
may be had, in paper cover at 25 cents, or in cloth
binding, 50 cents.

And the good work did not cease at the concert
of January, 1893, but has continued, becoming more
forcible and more emphatic from day to day.

$ W ioEIS e & X

There was a time when a musician might have
said, “ the banjo is not a recognized musical instru-
ment,” or, “the banjo, has little, if any, musical
merit,” -nd‘yL_.nm have been classed among the
prejudiced. But not so to-day, for to make such an
assertion now, the one so stating displays ignorance
more than prejudice, for he is not up to the musical
times, No man, artist, musician, or virtuoso, has
ever received finer criticisms from the musical pres,
and the newspapers generally, than A. A. Farland,
the meteor hight among banjo players.

We have space but for a few samples of them here,
and these are appended for the benefit of such as
may sot be fame' with the Journal reports of the
B oo e

From the Music Zrades, New York, Nov. 23, 1895.

Hitherto many of those who attended this con-
cert had imagined that the banjo was a * limited "
instrument, whose extreme possllnlmes were confined
to negro jigs and other simple airs, and that a banjoist,
ho matter how expert he might be, could not pro-
perly be considered as much above the level of a
musical trickster. But Mr. Farland has effectually
and finally dispelled this illusion by his splendid
work with the Stewart Banjo. In the hands of this
artist, the banjo attains a dignity almost equal to that
of a harp, and with him there seems to be no end to
to its harmonious or melodic results.

Through Mr. Farland, more than almost any other
performer on the banjo, has come the apotheosis of
this fascinating instrument. When he came from
Pittsburg to Philadelphia to participate in the prize
concert which established his fame asa banjo virtuoso
in the City of Brotherly Love, the musicians of taste
and culture who were scattered through the audience
were surprised and astonished. The banjo was
shown to be no longer an instrument of purely
staccato tone. All the sustained sounds called for
by the onginal violin solo were produced by Mr,
Farland frum the banjo with telling effect.

From the Musical Courier, New York, March 11,'96.

Farland Delighted AllL—Mr. Alfred A. Farland,
the banjo virtuoso, played in Chickering Hall on last
Thursday evening, March 5th, when Ris wondeciul
performance of a Fopper tarantella and the finale of
the William Tell overture, arranged by himself,
aroused tremendous enthusiasm. Mr, Farland can
accomplish marvels witk bis instrument, which be-
comes in his hands almost as speaking and effective
as a violin. After the performance .fnge gathering
of artists, journalists and critics repaired to the new
studio of Messrs. Phipps and Alpuente on Twenty-
first Street, where Mr. Farland again played and ex-
_ cited an amount of connoisseur enthusiasm never be-
" fore bestowed upon a banjo artist, He is certainly
remzrluble.

me The Dominant, Philadelphia, January, 1896.

* ® % % The programme was full of con-
trast, and I am free to confess that the performance
of several of the banjoists was a perfect revelation to
me as to the capacity of that instrument. It is
naturally an instrument of frolic and humor and I
had always fo considered it, but to my sul 1
found it so flexible in expressing emoti ‘g‘:&“
mm it hnghed. cried, became pathetic -.nd in fm
le gamut of sentiment. Nor is this all,
?:rih the n:lh}n D‘h‘: il«‘l be desi dl fi"nllnd o
ety ing than coul red. The
"‘3 much excellent music, the ml""
E::M ed by artists of wﬁk repute.

Louisville, Ky., November 9, 1£94.
Mg. A, A. FARLAND,

Dear Sir :—The motto of my Auditorium is  Fox
GKEAT ATTRACTIONS ONLY.

consider it not only a ,ﬂmm, but also an
honor, to add your name to U of great attrac-
tions which have played at my theatre since it was
opened by the Booth and Barrett Co,, week of Sept-
ember 23, 1589,

For $10co I would not give up the artistic pleasure
derived by me from your two recitals, Thursday and
Friday evenings, November 8 and 9, 1894. You are
indeed « The Paderewski of the Banjo.” You play
on the banjo, compositions of great composers that
musicians (until they hear you with their ears and see
you with the'r eyes), would deem it insanity for any
one even to attempt on that instrumeat—so obedient

“to your will—and by your magic touch those com-

positions _are rendered with a precision, with a
ddlicacy of phrasing, which is truly marvelous—
indeed, a miracle of the Nineteenth Century.
Yours faithfully,
DANIEL QUILP, Manager,

From the Springfield (Mass.), Union, March, 18g6.

Springfield has heard many virtuosos but never
one more deserving of the title than Alfred A. Far-
land, who positively electrified the audience which
gathered in Graves’ Hall last evening to listen to a
banjo recital given under the management of John
Davis. His performances on the instrument which,
up to a few years ago was the instrument of the
negro and the Southern plantation, were thrilling in
the intensity with which he played, and the magnifi-
cent technique which was dlsplayed in many of his
selections,

From the Evening Post, Louisville, Ky.
In bringing Mr. Alfred A. Farland back to Louis-
ville for a second banjo recital, Mr. Daniel Quilp,
gave to those who did not hear this wonderful player
when he appeared for one concert at Mr. Quilp's
Auditorium last winter, an opportunity to enjoy an
evening of music sugh as is to be had but seldom.

Baldwin's Hall last evening held a goodly number
of music lovers, and those who had heard Mr. Farland
before, were even better pleased than at his first visit,
and those who had not heard him enjoyed a revela-
tion. Perhaps nothing that has been said of this
young genius so tersely and yet so adequately de-
Scribes his playing as the title, “ Paderewski of the
Banjo.””

His technique is marvelous, and shows the same
degree of manual skill reqaired of the violinist at
his best; perhaps in the matter of fingering the test
of technique is even severer. But there is some-
thing about his playing that is even more to be
admired than his execution, wonderful as that is. It
is. the poetic Interpretation of some of the world's
masterpieces, the delicacy of fecling that leads to
delicacy of touch and tone, the melluon of a fine
artistic”temperament and the ability to touch the
_heart as well as the appeal to lhe mind that makes
Mr. Farland’s playing of such a high degree- of
artistic excellence.

To hear him play is to hear music, not merely a
succession of manual gymnastics, but music in the
highest meaning of the word. 'Among the most
masterly of his renditions were the exquisite ¢ Sc!
bert’s Serenade,” the dreamily, poetic
(op. 9, No. 2) of Chopin,” his own v

e Last Rose of Summer,” and the

Valse (op.
69. Noi 1)10f Ghopin " These nusibers werd played
with g warmth and delicacy of tone, beauty and

variely of expression that at times suggested the
violin again e maniotia;then lbe gularhtsomie-
times all of them at once.

Tt is impossible to describe such playing, and that
such exquisite tones, such power and such feeling
could be evoked from the plebeian banjos, shows
how real an artist and hnw consummately skilful a
player Mr. Farland is.

From The Zimes, Louisville, Ky.
A few nights -go a wizard of the violin was in-
roduced to Louisville music lovers, and from the
Iung of inmmu he elicited notes of marvelous
purity. Last night at Baldwin Hl.ll another wizard
made his bow, his second one, however, to an audi-

_that is startlingly novel.

= —
dence of lovers of melody. This man was Farland,
and from that very prosaic instrument, the banjo, he
enticed all the poetry of music.

Farland's command of the key-board is little short
of marvelous. From the grand measured beauty of
the * Largo of Handel,” he quickly passed to the
lhmblun dashing fi fivale of the * Mendelssoh C

Eln the exquisite “ Nocturne of Chopin,
anjoist also drew forth all the dainty npplmg
phriscs The entire performance was a novelty and
a rare treat.

From the Sunday Fournal, Toledo, Ohio March 22,
1896,

Mr. Alfred A. Farland appeared at the Pythian
Castle Hall on Wednesday evening, in what was an
nounced as a banjo recital, Perhaps many who saw
the announcement thought the term a misnomer, but
they were much mistaken,

Mr. Farland makes the banjo talk in a manner

He is such a perfect masier
of the instrument that he underiakes, and actually
accomplishes music of 5o classical a nature that its
interpretation on the banjo would seem well-nigh im
possible. It must be conceded that he surpasses any
o her performer ever seen in this city on his chosen
instrument,

Mr. Farland appeared under the auspeies of the
Burford Banjo Club, an organization of young To-
ledoans; who appeared with and accompanied Mr.
Burford.

The following_appeared upon the editorial page of
the Courier-Journal, Louisville, Ky., March 31.
People who place the banjo about on a par wih
the Jews-harp as a musical instrument, are willing to
believe in miracles when they hear Alfred Farland.
Evidently not only blood but’ champagne can be got
out of a turnip,

From the Utica Observer, April 18, 1896,

The banjo concert arranged by F. K. Briggs,
jo teacher at the Ulica School of Music, and
given at Association Hall last evening, was very
enjoyable.

OF course the star of the evening was the wonder-
ful banjoist, A. A. Farland, who can get more music
out of a banjo than any one that has ever visited
Utica, besides being phenomenally expen in playing
difficult music not even attempted by others. It is
hoped that Farland will not fail to mclude Utica in
his annual tour, for he is certainly a marvelous player.

From the Daily News, South Norwalk, Conn,, April
11, 1896.

Hoyt's Opera House contained a and repre-
sentative audience last evening, assembled to enjoy
the concert given by A. A. Farland, of New York,
the king of banjoi:ts, assisted by excellent local mu.
sical talent. Mr. Farland was on the program for
fourteen selections, and every one was a gem, exe-
cuted with masterful skill that was a revelation of

strument has until recently! fioan looked upon
sunrly as a necessary and inevitable adjunct to a min-
strel show, and associated, in the average mind,
with burnt cork and nigger jigs. But Farland has
redeemed the banjo and elevated it to a higher
realm, transforming it into a pipe-organ with a score
of stops, and reed and stringed re-inforcements. His
wonderfl manipulation of the magic strings aroused
new enthusiasm among the local devotees of the
banjo, and a revival of interest and improvement in
performance will surely res

Any attempt at technical den:npuon of Farland’s
rhym, would be futile. The only way to get an
idea of his skill is to hear him play.

Miss Eva Collins, daughter of Mr. and Mrs, W. E.
Collins, a pupil of Fnhnd':, made her debut in two
duets with her teacher last night and showed remark-
able proficiency on the banjo. She was enthusiastic-
ally encored, and two elegant bouquets were sent
up to her. The little lady’s ce reflected
emﬂ;‘rpon her teacher, as well as hcrm aptnessas.
a pupil,

From the Ithaca Daily News, April 21, 1896,
An audience that faily flled the Music Hall s.

en to Mr. A. A, Farland,
the mld,-rewvnetf banjoist, assisted by Mrs. Ger.
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trude Walker-Egbert and Mr, C, E. Fiset, Mr.
Farland captivated his hearers from the first to the last
selection on the program, which included some of the
most difficult music ever composed, such as Mendel-
sobin’s “ Concerto op. 64,” “Allegro Vivace from
William Tell,” « Nocturne op. 9, No. 2, by Chopin;
“ Minuet a I'Antique,” by Paderewski; and ¢ Polo-
naise op. 40, No. 1,” by Chopin,  He is indeed a
wonder, and it can honestly be said that Ithacans
have never before heard his equal on the banjo,

The people showed their appreciation by continu-
ally applauding him from his entrance and exit-from
the stage.

Mrs. Egbert's singing and Mr. Fiset's guitar solos
added much to the enjoyment of the evening.

From the Zven'ng Yournal, Washington, lowa,
March 24

Farland has come and gone, and the inhabitants
of the gallery who paid their money to see some one
wave a banjo over his head and pass it up between
his legs, and all the time keep playing some hoe-
down, were disappointed ; but those who went to
hear what was before Farland's time supposed to be
impossible, (that of playing classics from Chopin,
Beethoven and Verdi) were more than pleased.

The banjo is an instrument that ordinarily has very
little music in, but the artistic work of Farland makes
it one of the sweetest of musical instruments. Es)
cially fine were “The Cradle Song,” by Hanur
“ Variations of My Old Kentucky Home,” Paderew-
ski’s “ Minuet,” and a *‘ Nocturne,” by Chopin. He
is certainly the wonder of the age on the banjo.

‘Who can doubt that the banjo, in the hands of
such an artist as Farland, has a great future before it.
Many violinists profess to wonder why Farland did
not give his attention to the violin—some jealous
ones, also, who dislike to admit the merits of the
banjo, prefer to remain silent—a wise decision—after
hearing him play.

The great scientific banjo boom ” is advancing,
and no other instrument has ever made such rapid
strides towards “ the top of the ladder” as our Ameri-
can banjo.

Keep in touch with it and fand you will be happy.

Music in This Number.

Our banjo-playing subscribers will appreciate the
arrangement of %15 Perrichole,” by Mr. Geo., W.
Gmgory. in this issue;; also the continuation of his cele-

brated “ Practical Fingering,” which is now becom-
ing very interesting, and of which we have received
a fresh instalment for following numbers, that stamps
Mr. Gregory's work as the finest ever produced for
the banjo.

The “ Charger March,” Mr. Newton’s cleyer banjo
solo, will also hit the banjoist hard, and Mr. Frey's
tSouth Mexican Dance,” as a guitar solo, will ap-
peal to the hearts and fingers of our guitar_ players.
Mr Jacob's “ Guitar Fingering,” being continued in
this number, will add to its interest to guitar players
and students alike, while for the mandolin we have a
continuation of Mr. Paul Eno's excellent instructor,
and a composition from the popular Almulun
player and teacher, Mr. W. J. Stent, entitled  Lin
wood Waltz,” which appears with guitar accompani-
ment.

Compared with works bearing upon these instru-
ments, pnblu.hed afew years ago, when music and
instruction for the_banjo, Sab s guitar was
scarce and high in price, the Yourmal subscribers
have “a picnic” at ten cents copy, or 50 cents
a year, and should not be stingy in sending in sub-
scriptions.

William A. Huntley.

‘This noted banjoist, teacher, composer and vocalist

n his studio, No. 460 Broad Street, Providence, R.
had an unusually buy season. A recent
Ieller from him contains the follwlng*

“ Business with me, both in teac]
work, has been unusually
number of your banjos hlely, from the large stock of
banjos of your make which you know I bave always
carried. T am still ulnf L r banjos in my coneert
work, and will say that ve never found a banjo
that oquh

ing and concert
I hnve sold quite a

yours for carrying tone power and a

sympathetic musical quality. My music sales are on
the increase every year. I have just published six
new pieces for the banj

Among the late publications of Mr. Huntley are
50 cents;
“Darkies

the following :  Maid of the Mist Waltz,”
“The Darkies Christening,” 50 cents
Cake Walk,” and *Hoo Doo Dance,
“ Grand Republic March,” 50 cents and
Doodle,” with variations, 75 cents.

F. Wilbur Hill.

This fine banjo player, formerly with Brooks and |

Denton, of New York, and later with George W.
bregnl’y. of that city, "settled some months ago in
Boston, Mass., his present address being 375 Colum-
bus Avenue, that city. Mr Hill has a good class of
pupils and does much concert and other playing.
He is eathusia‘tic over his Stewart Thoroughbred
Banjos, and thinks there is “nothing like a Stewart.”

The Stewart Mandolin,

These mandolins are produced from the very best
selected materials, carefnlly made and finely finished,
and the prices are exceedingly low for first-class
instruments.

The Stewart Mandolin is placed before our cus-
tomers in response to a long unappeased demand
for a good instrument of this kind that could be had
at a moderate price.

As our output for the time must be somewhat
limited, we do not offer these instruments to the
trade, nor do we propose to make “cheap instru-
ments” to compete with the immense number of
such goods already on the market, many of which,
like Peter Pindor's razors, are *“made to sell, but
not for use.”

Many of the trade mandolins sold nowadays remind
one of the #38 bracket” banjos, with which the
cheap stores were flooded a few years ago; the eyes
are feasted upon brackets galore, until the cheap pur-
chasers were surfeited with brackets, and with banjos
possessing small value beyond the few dozen cheaply
made castings they contained. So it is with many
of the mandolins which at present are ofiered to the
would- be-pll'en. A large number of “ribs,"” plenty

E

of glue, but*very small tone, little durability or
or lasting qualities, poor regulation of the action or
playing department, and unstability of finish.

In the Stewart Mandolins, a fine musical quality
of tone, together with lasting qualities of materials,
workmanship and finish, are main points, All finger-
boards are of genuine ebony, and all pearl inlaying
the genuine thing, the same as used in the well-
known Stewart Banjos. The fretting is absolutely
correct,

We can with confidence recommend the following
described mandolins, manufactured by S. S. Stewart,
at his Philadelphia, Pu. Banjo Manufactory, as mode-
rate priced instraments and first-class in every respect.

More elaborate and costly instruments will be
made to order.

No. I, Price, $15.00. (Including canvas case.)

A moderate priced instrument that pleases every-
body. 13 ribs, ebony fingerboard and head; pearl
star inlaid in head; pearl * position marks” inlaid ;
tortoise shell guard plate. Highly finished and
polished throughout.

Price, $15.00
Canvas case included with each instrument.
fretting, casy action, excellent tone.

No. 2.—Rosewood, 21 ribs, with white wood
veneer between ribs; highly finished and polished ;
inlaid guard plate and around sound hole; hand-
somely. pearl inlaid at head, and in ebony finger-
board, at 1st, 3d, 5th, 7th, 1oth and 12th positions. (Not
cheap imitation or marqueterie, but genuine hand cut
mother of pearl inlaid work.)

Price, $35.00
including canvas case. This instrument possesses a
very fine musical character of tone; has easy action,
and will improve rather than deteriorate with use and
age.
If you want a good mlndohn, try the Stewart,

Correct

S. S. STEWART, Manufacturer,
221 and 223 Church Street, Philadelphia, Pa.

You May Get One.
—Prizes Awarded, by Chas. Perrigo.—

‘The modern advertiser, in order to boom his goods,
must oﬁ'er special inducements. Look at the follow-
iny

S all our customers we guarantee to gnve—~s=m.
faction,

The first customer, each day, will ucelve—A
pleasant good morning.

Each purchaser of a Zhoroughbred will get—The
best Banjo made.

The geny who buys an American Princess Banjo
for his sweetheart, will receive, in due llme—Oongn.
tulations.

Every buyer of one of our “Grade 2" Banjo,
(their equal cannot be bought for double their cost)
will receive—The knowledge that they have a good
Banjo for small money.

ery buyer of a Neapolitan string, gets—The
besl in |hc World.

Each buyer of a banjo case, will get it filled with
—A fine Banjo for $25.00.

‘Any one who bitys a bavjorette will get—A decided
novelty.

The one who buys the Complete American Banjo
$chool, will receive our note—Instruction Book.

The lady who buys a ten cent piece of music, will
The same courteous attention that she
ki spending $1c0.

Any one who thinks he can buy a good banjo for
55 oo, will get—Left.

Everybody coming to our store, whether buying
anything or not, will recnve—A eoldlnl Ilmnﬂml lo
come again.
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The Philadelphia .Bourse.

The great Philadéfphia Bourse Building, fronting
upon Fourth and Fifih Streets, south of Market
Street, should be visited by every person visiting our
city. Itis the finest Bourse in the Worl

1t costs nothing to visit the Exbibition Ucpmlmem
rapid and smooth running elevators will glide visitors
o the seventh floor very quickly. Upon this floor an
imposing permanent exhibition is made of Piladel
phia Manufactures, including the S. S. STEWART
BANjos. In the basement will be found the machin
ery exhibit.

Don't forget the Free Promenale Concerts given
every Wednesday evening

The Best Banjo.

Our attention was called recently to the ad. of a
music dealer, announcing himself as the agent for
the % Famous Thoroughbred” Banjo, endorsed by
all leading players, The bait set to catch the would-
be purchaser was a low price.

It is perhaps needless to say to our readers that
such advertisements are frauds, pure and simple.
‘The banjos thus offered for sale, are only the work of
the factories that turn out banjos for difierent dealers
in largé lots. Such.makers simply fullow the Stewart
Banjo as a pattern, without knowing anything what-
ever of the principles which govern its construction.

A cheap imitation of the Stewart Thoroughbred or
Special Thoroughbred Banjo, may do very well to
attract the attention of anyone who has heard of the
merits of the Stewart Banjos, without the least idea
of what they are, and their value as to musical tone,
durability and general make up. Thousands of per-
sons have ly fooled in the purchase of violins
and other instruments—but particularly violins. Ilow
many have purchased “ trade fiddles” with a Strada-
varius’ label inside, in their ignorance supposing they
had got hold of a Cremona Violin far below its real

_ value, but soon discovering that their supposed Cre-
mona was merely a ¢ chromo."”

The Thoroughbred Stewart Banjo, as made to-day,
is the result of many years of patient study, experi-
ment and practical experience. Every part of the
instrument is made with the utmost care, as to selec-
tion of material, and workmanship in all its details,
‘The tone of these instruments- has been pronounced
by such players as Alfred A, Farland und many
otheis, the finest in existence. It is not that the
tone is so loud, but that it is so musical and can be
heard so far.

On the editorial e of the Cou [OURNAL,
Louisville, Ky., not long ago, it was noticed that Mr.
Farland’s Playing was spoken of as a revelation, and
not only that, but the editor said that people “afier
hearing Farland play would believe in miracles,
and that not only blood, but champagne could be got
from a turnip.

Nw, Farland plays the S. S. Stewart Banjo, not

because he is working for Stewart, for in a business
way there is no connection benmn the two men—
the artist and the manufacture

Stewart ized l‘ll'l.lnd'l genius, as the man
needed to show musicians what was in a banjo.

Farland uses the Stewart Banjo because no other
instrument made meets Juirements like the

Naw. we must say once for ‘rm
cheaply made banjo, ¢ven one made in anlmmn o(

the Stewart, and expect it to lst very long; and
stead of saving money by purchasing cheap imitations
you will simply be so much * out” in the long run.

The Trade Marks used on Stewart's Thorough
and other styles of banjos are registered in the U.
Pitent Offict, and cannot be wsed by any other maker
wihoit rendesing biim Tiable for duaea,, So thare
is no reason why a purchaser should be deceived by
any unserupulous dealer.

Handsome fac simile engravings of the $4000
Special Thoroughbred Banjo will Le mailed (o any-
one sending stamp for the same.

he manufacturer stands behind every one of
these instruments with a guarantee of them all the
way through.

You make no mistake when you purchase of S. .
Stewart.

An Eye Opener.

Unknown Correspondents Await Recognition,

Many correspondents write for catalogues, copi.s
of the Yournal, sample music, etc., forgeing alto-
gether {0 enclose stamps or money. Strange as it
may seem, however, there are others who run to the
opposite side of the extremity and reverse the order
of \hmgs by sending stamps or ey, and neglect-
ing to heir names or give addrest
y fnllowmg ssmples are taken at ndom from
our file labeled “ UNFINISHED BUSIN] " and if we
do not hear from the parties soon the business will
quite likely remain forever “ unfinished.”

New Ycrk, December 8, 1803,

Mg STEWART,

Dear Sir :—*Please find enclosed ten cents(stamps),
for which you will kindly send me Banjo and Guitar
Journal. - Have you any music amanged for banjo
and_mandolin together, something simple, for.two
pupils ks very far advanced? If so, please send
catalog;

“The Ibore. has!besaen. fle since December,
1893.  Probably the writer who forgot to sign name,
thinks we stole his ten cents, not having received
anything in return for it.

~-Mobile, June 12, 1895.

WART, *

“ Please find enclosed hﬁy cents in
postage, for which send me one copy of No. 302,
“The Old Folks ak Home' (suwnm nm.). Banjo
part.”

As the above letter breaks off suddenly at this
point, the writer neglecting to give name or address,
- he (or she) has received no value for the fifty cents

in stamps up to this date. The letter will have to
remain in our % dead horse”” department, unless the
writer's eye chances to fall upon this item and the
above meets with recognition.

lia~|un, December 13, 1894.

Will you be kind enough to send me a
ue of your lal:sl banjo music, as I cannot get

n

‘There were two stamps enclosed with the above,
but for about one and a half years the letter has been
waiting in our “Who is it From” Department, owing
to the writer not having signed his name,

Ripley, TIL, February 24, 18g6.

5. S. STEWART,
Dear

Find enclosed ten cents, for which
please send me sample copy of the Yournal, also
catalogue of music and books

The ten cents was enl:losed all right, just as the
writer states; but we still owe it to him, simply be-
cause it could not be ascertained who in the mischief
we owe it to,

Galvelmn, Texas, August 4, 1894.
StewaArT Pus, Co.,

Gentlemen :—Kindly send me at your earliest con-
venience, your catalogue of instrumental music for
the banjo ; also vocal with banjo accompaniment,
and oblige,

S,

Yours truly,

As the party neglected to sign name, no catalogues
were. unt, as a malter of course. But as no remit-

tance or stamps accompanied the order, it makes
littte dlﬁﬂence.

Occasionally we receive orders for music, book:
strings, etc., containing remittances, but without nam
or address. The same are consigned to a file kept
for that purpose, and in a few days lelters are reccived
from the parties, wanting to know why their orders
are not filled. ‘The hand writing or post mark in
sich cases usualy gives a clue to the rght leter and
actorily.

To save HEiBA, labte,we agals t=dicst all cot-
respondents to sign name and address very plainly in
every letter.  Five or ten minutes study of a nom:
and a search for an unknown address, requires more
time than we can well spare.

lite...
GUITAR or
MANDOLIN
INSTRUCTORS

by Arling Shaeffer

Inslst ugon seelrg the avove Tnstructors be-

fore studying. cess depend opon ¢ .uun.

ig. All scale ed.

KrEat morit for Tuptl and Ariis. Fist Edition
boon to Guitar and Mandolin players.

Gultar Xostruotar, 131 Engeatis Board,
Maundolin

Send for Thematic cm-l.-pm of G
dolin Ad

Lvou l. HEALY, Chicago,
or OLIVER DITSON CO., Boston—Philadelpbia.
MARCH ano

“THE PENNSYLVANIA GRIT.” 2552, 2o

Two Banjos. By CARROLL McAFEE. 50 Ces

Enastus O Goobsays of i
well arrarged for the banjo

Address, G. R. E. KENNEDY, Publisher,

Usual Discounts Newport, Vermont.

Worth 25 cts. 10 cls Poslnlld Werm‘s;m.
...BANJO A or 4th...

‘WOUND ON SILK HIGHEST GRADE
ABSOLUTELY UNIFORM IN SIZE
QUALITY STRENGTH DURABILITY TONE

OTTO SUTRO & C0., Baltimore, Md.

LOOK, READ AND PONDER !

WM. C. STAHL’S
New Mandolin Method.

(REVISED EDITION)

Tma. largest, best and most complete method pub-

lished. The following are only a few of the
good things to be found in this work. Exercises in
the seven different positions, both Major and Minor.
Exercises in mixed and hal ons. Scales and
exercises all correctly fingered. Exercises so melo-
dious that IEmlnln like to practice them. Chart of the
Mandolin fingerboard. dictionary. Twenty
of the greatest Mandolin solos, duetts and trios pub-
luhed, (with guitar accompaniment) and everything
else pertaining to the art of Mandolin playing.

Prlni, Bound in Heavy Board, $1.50 Postpaid.
‘“ Paper, (L

Wil u._ s'mm_’ lellsm ST. JOSEPH,

» MISSOURI.
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S. VAIL, Banjo Teacher, Millbrook, N. Y
writes: “The two banjos, style $15.o, Amateur,
received. Thanks for promptness. y are much
better than I expected for the money. The work-
manship is first class, and they possess a remarkable
tone that exceeds anything I ever heard in the shape
of a banjo for $15.00. For the past ten years I have
found your instruments even better than you repre-
sented them, and it will be a long time before I
change my mind."”

Among the recent arrangements published by E.
Pritchard, the New York teacher, we note Serenata,
by Moszkowsky, and Minuet, by M zart. Price
40 cents each.

We have received a handsome cabinet photograph
of CHARLES S. FAuL, of Dayton, Ohio. The' pic-
ture represents this gentleman with his Stewart “ Or-
chestra” Banjo, and the little Piccolo Banjo by his
sid 1so a mandolin. Mr. Faul is working for the
elevation of the banjo in his part of the country, and
we wish him every succe

Grorge F. GELLENIKCK, Omaha, Neb., writing
recently, said s A great ad. you had in the Clipper.
I am working hard on Farland’s classical arrange-
ments, and will soon present them in publc. Three
of a kind that is hard to beat—STEWART, FARLAND
and the THOROUGHBRED.

A recent letter from MEREDITH HEWARD, of
Montreal, Can., runs as follows: “ The Bass BANJO
came to hand duly, My opinion is that no club is
complete without it when more than six men are in-
cluded. I have three clubs this winter, and have
been very busy during the season. 1 send pro-
grammes of entertainments at which we made our
first bow with the Bass Banjo, and we brought down
the house.

“An Up to Date Banjo Club. The Zingari Banjo
and Guitar Club made the hit of the evening at
St. George Minstrels, Montreal, March 1oth and
111k, when their playing delighted the large audiences
present at both performances. All the members
speak in high terms of the Bass Banjo supplied by
S. S. Stewart, and say they would not play without
it after once trying it.”

« Morningside Caprice,” V. L. Ossman's clever
banjo and piano somposition, is becoming a_great
favorite. Price 40 cents. S. S. Stewart, publisher.

W. B. MiLLARD, Lake Park, Towa, writing under
date of March 30ih, says: *The $60.00 Orchestra
Banjo and leather case came to hand O. K., and to
say that 1 am pleased with it !—Its tone is absolutely
correct, and 1 doubt if there is a banjo made that can
equal it. It is the only instrument that I ever owned
that proved satisfactory, and I have used all the dif-
ferent makes,”

Every banjo and guitar club teacher and leader
should possess copies of those interesting and im-
portant books, by Thomas J. Armstrong, entitled
“BANJO ORCHESTRA MUSIC; or, IIINTS TO AR-
RANGERS AND LEADERS OF BANjo Cruis,” and
“DIVIDED ACCOMPANIMENT.” These works are
highly important to the development and popularity
of banjo, mandolin and guitar clubs and orchestras
Price, 50 cents each book, S. S. Stéwart, Publisher,
Philadelphia, Pa.

Mg. W. S. WoLFE, of New Harmony, Ind., under
date of April 6th last, sends us the following testi-
monial to A, A, Farl i3

+ We, the undersigned citizens nlh _N‘:w Harmony,

it pleasure in lnulh:g our high appreciation
of lh:‘:nndﬂﬁll skill and ability exbibited by the

renowned Banjo Virtuoso, Mr. Alfred A. Farland, on
the occasion of his two appearances before New
Harmony audiences.

“He renders the most difficult clasiical music of
the old masters with a precision and delicacy of ex-
pression and phrasing that would seem incrediblg on
an instrument hitherto regarded as crude and limited
in the extreme,

“His wonderful execution is a revelation of the
possibilities of the banjo, and we heartily commend
him to all lovers of high grade music as a veritable
genius and virtuoso. Julian D. Owen, Wm. M.

“ord, Homer Litchtenberger, C. S. Lichtenberger,
2 Lichtenberger, Horace P. Owen, L. E. Barter,
W. H. Owen, W. S. Wolfe.”

MORTIMER P. GRIFFI

the banjo instructor, of
Madison, N. J., made us

pleasant call recently.

Ciuas. E. HEINLINE, the Easton, Pa; teacher, is
very much pleased with his season’s teaching busi-
ness, the concert of his club, on January 31st last,
being a highly successful one, as well as olher enter-
tainments at which his elub has taken part.

Pror. L. A. BIDEZ, of the Campbell University,
Holten, Kan., conducted the 111th Recital of the
Department of Music there on April 4th. The man-
dolin and guitar were in evidence.

W. I. VAN HORN, Mars, Pa, writes: “ The banjo
—SPECiAL THORGUGHERED—came to hand O. K.,
and I am more than pleased with it. It has a fine
tone, and cannot be beaten for carrying qualities.
In fact T think it the finest banjo 1 have ever han-
dled. Tt is far beyond what I expected. I wish
you all the success in the world.”

F. M. Atwoop, Tell City, Ind., writing under
data of April 13th, says: T played at a concert
here a few nighis ago, using my Special Thorough-
bred Banjo, with piano accompan ment.  Although I
played only comparatively easy pieces, 1 received
the greatest applause of the evening, and I lay it all
to the fact that I used the S. S. S. Banjo. One gen-
tleman said he came near leavitg before I played,
but he was mighty glad that he did not, as he would
go a long distance to hear me play again. They-all
give me the credit; but I tell them it is all—or, at

least, most all—in the

The old style banjo, and what was kunown as
“banjo playing” a few years ago, is rapidly giving
way to the more advanced new school of banjo play-
ing. It is showing itself in every direction. No
instrument has at any time, or in any age, made
more rapid strides to popularity and gained prestige
like the American banjo. Let the good work con-
tinue. .

DANIEL ACKER, of Wilkesbarre, Pa., was much
pleased with the abundant success of his first an-
nual Musicale, which was given in Concordia Hall,
that City, on the evening of April 8th, last. The
local press spoke in high terms of the pcrformances
of the numerous players, and Mr. Acker is to be
congratulated upon his success as teacher and mana-
ger.

FraNk B. RUTTER, Lebanon, Pa., writes: “Iam
now the rof & Special 7 i Banjo,

1 reccive the Jourmal regularly and must say that
it is really an essential part of my teaching. De-
spite plenty of competition, 1 have more pupils than
I'can handle, and the Stewart Banjo predominates,”

CHARLES A SCHARF, the well-known Baltimore
Teacher, is highly pleased with his Stewart 11 inch
nim_Special Throughbred Banjo, made 1o his order
a short time ago. Scharf is the leading teacher of
Baltimore, and is bringing his Banjo Chabs rapidly
to the front. :

J. A. WeLLs, teacher of banjo, mandolin and
guitar, in the School of Music, Danville, Iil,, has
had a'very busy and prosperous season.

Jony DAvis, the well-known Banjo Teacher, of
Springfield, Mass., has associated himself with the
music house of L. M. Pierce, of that City, and will
have his Instruction-room on the premises.

CitarLes C. BerTHOLDT, the St. Louis; Mo.,
teacher and mausic publisher, is and has been doing
his share of Banjo, Mandolin and Guitar business
this season, and keeps moving right along.

Tue Dori; BroTHERs, of New York, and
Brooklyn keep moving along. With pupils and en-
gagements for concerts they have their hands foll.

GEORGE A, AusTIN, the well-known teacher of
New Haven, Conn,, gave a fine Invitation Recital,
at Steinert Hall, on the evening of Apiil 24th. In
his banjo work he was ably assisted by Frank H.
Kelly, Guitarist.

Tug EAsTourN Banjo Crus of Philadelphia,
have now a good subscription membership, each
subscriber paying the sum of $2 00, being entitled to
six tickets for the Annual Concert given by the Club.
Their last concert came off at Musical Fund Hall,
on the evening of May 4th, and was a highly en:
joyable entertainment. The rooms of the Eastburn

Jub are situated at No. 9 North 13th Street. Musi-
cal people would do well to encourage this enter-
prise by becoming subscribers.

The well-known HAMILTON BANjo, GUITAR
AND MANDOLIN CLUI, gave their Annual Concert
at Musical Fund Hall, Philadelphia, on the evening
of April 28tk.  The Hamiltons, under the direction
of Paul Eno, have become the leading organization
of the kind in Philadelphia. The Concert of April
28th, was the 64th Concert of this Club, and was
participated in by Miss T. Florence Gillan, Violinist;
Mrs. Victor Roman, Soprano, .and Fortnightly Club,
Double Quartette.

ERNEST M, GLIDDEN, Dorchester, Mass, writes :
« Having been a subscriber to the Fourmal for some
time, and deriving therefrom, as one would naturally,
such valuable and instructive material as your paper
affords, I feel as if T should like to express my ap-

reciation of the same ; but after noticing the many
fetters of praise which' you receive, it becomes ex-
tremely difficult to find words to do so, but I will
say, though I repeat what some former subscriber
hunid.linl have yet to see a paper, devoted to
the interests of the modern banjo player, that so com-
pletely fills all rlelqnilemenu as your ﬁml an
h wil

having purchased one through Mr. Morrow, a month
ago. 1 expected a great deal from this Banjo, and
am glad to say that my expectations have been fully
realized. This is the introduction of this grade of
banjos into Lebanon, and it has won many admirers,
both for quality of tone and finish.”

The Amphion Banjo, Mandolin and Guitar Club,
with the Concord Ideal Banjo %:mme. gave a
grand Concert in Exchange Hall, Penacook, N. H.,
on the cvening of April 16th, assisted hy Erastus
Osgeod, the Reader and Impersonator; F. A. Lea-
vitt, Banjo Soloist; Miss A, Lilian Flagg, Banjeau-
rine Soloist; Upton, Man , an
Capital City Banjo and Mandolin Clubs. A Grand
Banjo Orchestra of 30 performers took part.

DANigr P. WesTBROOK, Banjo, Mandolin and
Guitar Teacher, of \Pon Jervis, Néw York, writes :—

p be extremely frigid
when 1 allow my subscription to the same expire for
good and all,

Such a work as PRACTICAL FINGERING should not
be overlooked by the ambitious banjo student, and I
confess that it is of the greatest assistance to me, In
conclusion, I wish to state that my SpeCIAL THOR-
ouGHIRED, lately purchased of you, is the finest in-

ent it has been my luck to procure, and al-
though T am not by any means a Farland or a Gre-
gory, I had the great pleasure recently of convincing.
a pianist of considerable repute, who had wménoww-
ingly derided the banjo, that there really was music
inif, and music of such a quality as he had never
imagined. I like to come across just such people,
and the woods are probably full of them.”

FARLAND'S NATIONAL ScHOOL, for the h‘njq.' ice
$1.00 by mail. Stewart’s ican Banjo l,
$1.13by mail. These are the books to buy.
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FARLAND's CONCERT in Ithaca, New VYork, on
April 20, assisted by Gertrude Walker-Egbert so-
prano, and C. F. E. Fiset, guitarist, was a pronounced
attstic success.  The Ithaca Daily Journal, reported
as follows.

, Farland proved himselt ail
his concert last

he was heralded to
is work was
ed spontancous and

at success by his masterly and musi
cianty hawdiing of his instrumen, both insolos and accompan

¥ production
e dash and spirit -.m which she sung
ol se
was twice enthustastically reca AIMEH

not lupolnl ‘with an encore.

“VIVA LA STEWART AND HIS JOURNAL,” writes
Frank Wynn} the teacher, of Lykens, Pa.
also: “Of all the papers, published both old and
new, in the interests of banjo, mandolin and guitar
work, not one gives half the music to its subscribers,
or the information that Stewart’s Journal gives.
Business is becoming better every day. Have a
larger class than at any time since I took up the
work, and the boom still goes on."

The great “scientific banjo boom" is lnlung the
place of the last “boom,” when *society” mon-
key€d with the banjo strings, but failed to show up
the real beauties of the instrument. Farland's recitals
have proven an “ eye-opener” to the musical public,

jose who learn fo appreciate a good banjo purchase
the Stewart Special 7horoughtred, price $40.00 and
$60.00, and find they have better value for their
money than they can obtain elsewhere. The player
who has a Stewart Thoroughbred soon finds praciice
a pleasure, hence makes rapid advancement in the
art.

W. F. FLETCHER, teacher of banjo, mandolin and
guitar, of Tiffin, Ohio, composes and publishes quite
a number of pieces for the banjo, He willsend cata-
logue to those interested.

Every passiig year develops new beauties in the
banjo. Itisan instrument that possesses wonderful
possibilities, undreamed of only a few yearsago. Let
the good work continue.

WALTER JACOS, of Boston, has lately published the
Congo Polka, by L. A. Bidez, for banjo and piano,
price 50 cents.

HANDSOME COLORED WOOD ENGRAVED FPRINTS,
representing the Stewart “Solo Banjeaurine,” the
Stewart * Special Thoroughbred” Banjo and the
Stewart $10.00 “ Student” Banjo, may be had upon
application to S. S. Stewact, the manufacturer, Phila-
delphia, Nos. 221 and 223 Church Street. Whoever
thinks of getting a banjo should write for these beau-
tiful engravings.

The best low-priced instrument made, is the
Stewart $10.00 “ STUDENT.” The best Banjeaurine
I’or leading parts in all Banjo Clubs, is the Stewart

‘rmv:d “S0L0  BANJEAURINE,” price $30.00

the best toned Banjo made for all manner of fine
Banjo playing, is the Stewart “ THOROUGHBRED,” a
pretty well-known fact.

THE STEWART DISPLAY of fine Banjos, in the

Philadelphia Bourse Permanent Exhibition Depart-
ment, serves to_give visitors a brief glimpse of how
-hc-lniful an object a banjo may be. If all these

le, or such of them as possess musical taste,
i but ear TS, e banjo students would

multiply more rapidly than ever.

MARKLEY AND WESTLEY, Musical Team, writing
from Sanford, Ky., under date of Aprll a.uu say:
“ The Lady Stewart Banjo mim: . yesterday,
and we are more than It. e banjo
is @ wonder in tone and mkmmmp Ttis perfect

in all details,” \

E. PRITCHARD, '.be well-known up-town New
York Banjo, Mandolin and Guitar %
removed to 177 Bmhhsc.,wo{gdAmu.

| CuarvEs A. Horraxp, Newport, R. I, writes :—
“The SrECIAL THOROUGHIRED Banjo came safely,

| and I am delighted with it. Every one who has

| seen it pronounced it the most beautiful banjo they
have ever seen or heard.’

Gro. F. GELLENBECK, Omaha, Nebraska, the
well.known banjoist, writes :—Bernard Rosenblum
is wedded to his THOROUGHIRED BAXJ0.
girls don't stand a ghost of a show.” M. Gellen-
beck is an ardent admirer of the Stewart Banjo, and
himself and two boys play these instrument all the
time. They know what is good. . ,

MeREDITH HEWARD, the Montreal teacher, is

doing well with his Banjo Clubs, as the following
_ clipping from the Daily Herald of that City, dated
April 27th, will 'show.

A very successful smoking concert was given by
the Zingari Banjo Club, Friday ¢vening, in the Vic-
toria Rifles Armory. Those who took part were:
Messrs, Waddington, Poole, Nichol, Hickey, Bar-
tholomew, Varney, Bethune, Heneard and Traynor,
also the Royal Victoria Quartette and Arion Banjo
Club. The playing of the Arion and Zingai Banjo

| Clubs was excellent, and Messrs. Nichol and Hickey
in “The Bycicle Meet,” were a great success. Mr
Meredith Heward was frequently recalled in his
banjo solos, and at the conclusion of the programme
was presented with a handsome baton by Mr. Rod-
den, the popular president of the Zingari Banjo
Club, for the satisfactory manner he has discharged
his duties as conductor of the club.

GEORGE STANNARD, the Trenton, N. J., teacher,
has been doing a good business all the scason. He
also attends to conceit work as well as giving lessons.
George is a bright young man, and descrves his suc-
cess. Heis a hard worker

Miss CLARIBEL JEFFERY, the Newark, N. J.
teacher, gave a Farland Recital, on the evening of
April 28th, at Ward's Hall, to an audience which
completely crowded the

Sl

J. T. RockwrrL, Harrisburg, Pa., writes: “ The
Fournal came yesterday, and I must say it is worth
alone ten times the price of subscription.”

-

FRANK MyER, Turners Falls, Mass,, writes: “I.
received your banjo April 29th, and 1 must say it is
the best 1 ever have seen for the money. I am going
to show it to all my friends.”

A GRAND BANjo, Mandolin and Guitar Concm
was given in Chicago, TIL, on the evening of May
at Oskiand Music Hail under the directian of Cluude
C. Rowden. The leading features were the Orpheus
Banjo Orchestra, the Elks Quattete, the Elks Man-
dalin Quartette, the Zephone Mandolin Sextelte, the
Javenile Mandalin Club, Miss Jennie M. Durkee, gui-
tarist; Master H. L. Linard, mandolinist;, Mr.
H. Bowers, banjoist.

At Turner Opera House, Menominee, Mich , on

m m_nmg of April 28ih ast, came off the V. L.
ncert. ignon, Eu!erpe and Or-
Clubs took part.

szun Bllljﬂ, Mandolin and (:uﬂ.n
essrs, Farrand and Moulton appeared in their
popular banjo and guitar duets, and Mr. Farrand, in
banjo solos, Tuade the it of the ‘evening.

The entertainment throughout was a great success.

WiLLIAM SULLIVAN, the Montreal teacher, has
been engaged as leader of orchestra for the Hotel
St. Johns, for the season. His violin
-nd huuo playing made so great a hit last year at
is heuse, that 1t led to an engagement for the pres-
ent season:

FRANK S. MORROW, lhe H-mlhnrx. Pa,, teacher,

writes that he finds the ‘onder Piccolo Banjo
“;7: nddhwn Io hu Bul]o ClnlL l"l'hh is

nport of |.|.l other cly
Banjos balance. np the innrumenmmn ofa
h-n]o and guitar club wonderfully.
L. D, Bunoln is an active banjo worker in
Toledo,

The |

Homer C. GARBER, teacher of banjo, mandolin
and guitar at the Des Moines Conlemlury of Music,
writes: “In regard to the SPECIAL THOROUSHBRED
Banjo, I must say its tone is as clear and sweet as
that of the mocking bird, while in appearance it is as
slick as a four-year-old, It has always been my
opinion that all other makers would have to get a
+ Nancy Hanks® or * Maud S. gait in order to keep
up with your banjos, especially the Zhoroughbred.

Miss Neiute E. Emkr, of Boston, Mass., is
spoken of in the highest terms as a banjoist, mando-
licist and -guitarist. Although but fifteen years of
age she has a large class of pupils.

“Tur BostoN Ipeal CLUB,” writes Mr, Geo. L.
Lansing, its popular leader, “has been engaged for
the summer at the Castle Square Theatre, Boston,
and opened there, May 4th.

E. H. Fxy, the Lima, O., composer, has organ-
ized a banjo club, composed of ladies belonging to
the best class of society. We wish them the best of
success.

. Bacon, of Norwich, Conn., has published his
« Pride of Fifth Avenue March” for the banjo. It
is very good.

Letter from C. S. DELANO, Los Angeles, Cal.:
“In reply to your query as to how things are pro-
gressing with us on the Pacific coast, will say that the
interest. in stringed instraments here seems to be on
the increase. * The banjo is being given_a recognized
place among the schools and colleges of Sculh:m
Call(urnll, and is now admitted to be good m:

“I have been the director of the Ideal Clnb here
for the past five o and we have played to stand-
ing room in our largest theatre when other entertain-
ments of a musical turn have not made expenses.

“T have carefully noted what numbers on the pro-
gramme have been the best received, and in almost
every instance they have been the ones in which the
banjo has been the Ie-dmg instrument. During my
residepce in Los Angeles 1 ve been on the musical
faculty of six colleges, and am now connected with
the University of Southern California. The Director
of its Conservatory made careful inquiry as to the
wisdom of adding the guitar, banjo and mandolin to
the list of studies before creating the department, and
was informed that these instruments can no longer be
left out of the best conservatories.

“Since such banjos as the Special Thoroughbred
has been used, the instrument has been given a new
life, and it Llnne has given a decided character to
banjo music.

“Tam very busy filling orders for my Elite n.n,o
‘Tail piece, which has met with greater success than
had any réason to hope for. Business has been good
during the winter, and we look forward to no distant
day when the bm,o will hold its own with the
highest class of instru

“ join with B o Apiice s in wishing
you much success in your earnest eflorts to advance
the banjo and banjo music.”

GEo. P. GARCELON, Auburn, Me., writes: “Your
banjos are better than ever. Everybody seems to be
taking to a Stewart Banjo now.”

Viss L. OssmaN, the New York Banjoist and
Teacher continues to meet with his accustomed suc-
cess. Onthe evening of May 5th, he gave a concert
in Harlem, which was noticed in the Harlem Local
Reporter as follows :

“An entertainment under the direction of Mr.
Vess L. O.sman, the noted banjoist, was given in the
Y, M. C, A,Hl.uhnev:n

The number the hall to its utmost
capacity. The s site ot me
were heartily received by the audience. e en-
lemlnmnt was one of the best seen in Hnum m.

no_solos, musical monol ogues, humotous
Netcis, banjo solos, and a vlnny other numbers
absorbed the interest of the people from start to

Ami:);“mem\.o red were Walter
Lm, Quinn, eis Ossman, Tom
Frank Banta, Hugh Emmett and the Murray i
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Something choice in the way of new music for the |
banjo and piano may be had fn Paul's Eno's latest
compositions, issued by Stewart, entitled Fake de
Concert and The Darkies Wedding.,

T. L. Sxv |hc well-known teacher, of St.
Paui, Minn., w T have one of your $40.co
Hasfoautine, and THIE s great Weal GF 4 Ao
banjo will be quiet for the summer, but will be bet.
ter than any other instrument next fall, for teachers.
Everybody teaches mandolin; with & dozen lessons |
they start teaching.” |

Epwin LATELL, the highly gifted banjoist and |
musical artist, traveling with ToNv Pastors's Co,,
writes as follows :

Chicago, 1ll., May 11, 1896.
Mr. S.S. Stewart :
Dear Sir and Friend: Enclosed please find
Ex. M. O. for balance due on the best banjo I have
ever played upon. I have given it a thorough trial
the last 3 weeks on the road with Tony Pastor's Co.,
and I am more than satisfied with it.
Wishing you good health and success, T am,
Your sincere Friend,
EDWIN LATELL.

Notk: The above has reference to the 11
Rim “ Special Throughbred"” Banjo, with 194-inch
neck,

W. A. HUNTLEY performed at a concert
the Imperial B. M. and G. Club, in Haverhill, Mass.,
on May 6th, meeting with his usual success. He
writes: ‘1 was engaged as soloist; it was a fine
concert and a good house. The boys were all car-
ried away with my Stewart Banjeaurine, and said it
was the best they had ever heard.”

Note: Mr. Huntley, in connection with the late
John H. Lee, first introduced the  Banjeaurine,” as
the original invention of S. S. Stewart, in the year
1884. Stewart was the originator of the “ Banjea
rine,” which bas been la ely imitated by onms,
but somehow the imitators don't seem to “catch on*
for tone,

flvcn by

FONTAINE MAURY, the Washington, D. C.,
teacher, finds business in his line somewhat dul
which, however, is not to be wondered at, taking into
consideration the anticipated political changes.
Those having money like to hold on to what they
have got. Mr, Maury, however, has done his share
of business, which will doubtless become very much
larger when business generally begins to revive.

MRS, ROSALIE JaMEs, who has been studying
music in New Orleans, for some time past, will teach
in Montreal, Canada, during the summer season,—
her instruments being the piano, banjo, mandolin
and guitar,

In England: many 80 called banio players desig:
nate the American Banjo as the * ordinary,” while
the so called advanced (?) players of that country
use the “ Zither Banjo.” Now, as there is scarcely
any noticeable difference between the so called
“ Zither Banjo” and the old time “ Closed Back "
Banjo, once used in America, and designated a
“tub,” we are led to believe that the British Isle
is a little behind the times in banjos.

By Jove! It's funny, don't ye know. Justgeta
copy of the great Mandoline Zither ¢ Jo Zooter, and
you'll see the joke.

Newark, N. J., May 14, 1896.
S. S. STEWART, A

rSu-‘E‘ele acknowledge receipt of the
of Mr. Farland, and we thank

you for the same. Knowlng the artst personally, we

think this

artistic piece of wmk it h

x MAULBETSCH & WHITTEMORE.

Nore: o( subscriber to the Fousnal, is en-

titled to one of these pmnlu on receipt of a 2 cent
stamp for postage,

for some time

&ﬁ_mulﬂy dnll, -nd lhe ::d

ebnllneu, ev
suffer almost un
sally. Bdn‘ lm¢ g the * Tusurics of 1fe "

music cannot do a mshmg busines when the people
at large have not the wherewith to rusl

After the political situation is more settled business
will revive, and teachers will find as good fish in the
seaas have yet been caught.

Tiomas E. GLYNN, * the man who
Binjo talk,” is very enthusiastic over his Stewart
THOROUGHBRED BANj0. Writing to his_friend
Harry Warner, of this city recently, he says: *“There's
nothing like a_Stewas tell " you the Stewart
Thoroughbred Banjo is a wonderful instrument.”

msunn;,, of the firm of Arm-imng .\
Bac, publishers, San Francisco, Cal,,

in l"luladelphu recently. He visited the grc:ll
Philadelphia Bourse and saw the Stewart Banjo Ex-
hibit, of which he speaks very. highly.

“The
Many-

L.- D. Burrorp, Toledo, Ohio, writes:
color prints of Mr. Farland are splendid.
thanks for them.""

FRANK S. MoRROW, writing from Harrisburg, Pa.,
under date of May 17th, says: * I recrived the pic-
tures of Mr. Farland, They are fine. Many thanks
for same.  T.will use them to good advantage.

“ Mr. Farland, together with my Banjo, Mandolin
and Guitar Orchestra, will give a concert at Myers-
town, on the evening of May 25th, and in this city on
the 26th.”

E. M. HALL, the veteran banjoist and singing
comedian, is traveling with his musical company
throngh the east. He has used the Stewart Banjos
for many years, and speaks in the highest terms of
them.

From |he Jhulr Trades, New York.

A. A. Farland in Colord—Mr. S. S, Stewart,
the celebrated manufacturer of banjos, No. 221 and
223 Church Street, Philadelphia, Pa., hasissued, as a
supplement to his Banmjo Guitar Fournake a
large'and handsome portrait, in colors, of Mr. Alfred
A. Farland, now recognized as the world's greatest
banjo virtuoso.

‘The picture, which is a faithful likeness of Mr. Far-
land, represents him seated and holding orie of S. S.
Stewart's handsomest instruments. Mr. Farland uses
banjos of no other make.

NoTE.—Any subscriber to the Yournal can obtain
a copy of this handsome portrait by requesting same
and enclosing a TWO CENT STAMP to cover postage.

E.M. KEATING writes that he has returned to his
home, at Corning, N. Y., to remain for the summer,
and will resume giving banjo instruction while
there, _He has been traveling and performing with
Guy Brothers Minstrels for some time past, and will
g0 on the road again with that company next season.
His address is 125 W. Market Street.

ALBERT BAUR.—Our friend A. Baur, the widely-
known writer on the banjo, of Brookville, Pa., who
holds the office of Yustice of the Peace in that Bor-
ough, seems to have been much amused at the
lengthy criticism of his recent letter by Clarence L.
Partee, which appeared in our last number. He
writes. he has been too busy to write anything on
the subject for this number, but will, if poﬂlble, have
something on un mh,m for the next iss

Mr. Baur busy man, md although uu banjo is
a special !nonte with him, he has not-much time to
devote to it in his present position,

Cunuu ARRASMITH, Newport, Ind., writes:
3 is a one in man s,
{onu w it to be taken out and put under the pump.
Te may be a good player, but his writings are rather
hard upon the average stomach.

“Failand's arrangement o the Spanish Dances in
No. 92 is suj Couldn't yow persuade him to
contribute some mue to the Jous

“Success to you in all the term implies."”

Wcmlnnednof-ﬁu binet photograph
ALBERT BAUR. It is a faithful r:pmenminn of lhe
orginal. - May he “live long and prosper.”

\
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L. MARTIN, the lnm)o guitar and mnndnlln teacher
of Philadelphia, has removed from 15 Arch Street
to 1025 Arch Street,

ErAsTUs Oscoon, Concord, N. H., writes: “Thank
you very much for sending the beaufiful colored
plate pictures of Farland, received yesterday.
agree with you that they are the handsomest work ur
the kind I have ever seen, and worthy of the subject,
our dear friend and artist, FARLAND,

“I met Tommy Glynn in Boston last week. He
plays well. He'said: ‘STEWART MAKES THE BEST
BANJO OF ANY MAKER IN THE BUSINE

1 shall be glad to get fully posted in regard to
your MANDOLINS when you are ready.”

MR. MALCOLM SHACKLEFORD, formerly of Rich-
mond, Va., but at present in New York City, favors
us with a beautiful photograph, size 934x14 inches,
representing himiself and his favorite STEWART SPE~
CIAL THOROUGHBRED Banjo, It is a fine portrait, *
and we embrace this opportunity of thanking the
sender for his kindly remembrance.

Mr. Shackleford can be engaged as banjoist and
humorist, On Monday evening May 11, he per-
formed at & musicale given by the Friends' Mission
School Workers, rendering selections from Il Trova-
tore, and “ The Last Rose of Summer,” with fine
effect, and winning great applause.

CiaRLEs H. SHEPHERD,Wamego, Kansas, writes:
“ T am still using your banjeaurine, No. 13976, bought
of you in 1892, and it is first-class in respect.
Tts tone is as clear as a bell, and I think it is the best
fiiend I ever had, as it never goes back on me; it is
always willing to respond to my touch.”

E. L. BAILEY, the Akron, Ohio, teacher, gave a
Farland Banjo Concert recent'y, assisted by his Im.
perial Banjo and Mandolin Club, which proved
grand success. In speaking of Farland's playing, a
local paper said: * His rendering of some of the
most difficult music on the banjo proved him to be
an artist of exceptional merit on his chosen instru-
ment. Many good banjo players have been heard in
the city, but none were as complelely masters of the
instrament as is Mr. Farl: nn

THE CARLETON BANJO CLUB.

The well-known Carleton Banjo, Mandolin and
Guitar Club, of Philadelphia, has been engaged by
the Castle Square Opera Company, of Boston, for the
Grand Opera House, North Broad Street, Philadel-
phia., Pa., during the run of the Opera Company.

The club will perform for the promenade concerts
in the lobby, between the acts of the opera, and cannot
fail to prove an additional attraction.

engagement is similar to that of the Boston
ldnl (,Iub at the Castle Square Theatre, Boston.

Be sure to use Stewart's strings on your banjo,

(ngelhcr with Stewart’s Hand finished Bridges. There

styles of tail-pieces that are ﬁm.cﬂ- “THE

* and the “ COMMON SENSE."
is 50 cents.

Price of either

me lhe New Yotk Cligper.

S. S. STEWART, the well-known manufacturer of
banjos, has just issued a handsome colored portrait of
Alfred A, Farland. the banjo vistuoso. . The postralt

i for on to subscribers to Zhe Banjo and
Guitar Fournal, by Mr. Stewart at 221
and 223" Church Street, Philadelphia, Pa. It is a

well.executed picture of a size suitable for framing.

“The tinted picture of A. A. Farland, which you
sent me, is one of the best things you have gotten
out. Also the cuts of SoLo BANJIAIIIIMI. Allow
me to congratulate you on both, 1 think they

¢ excel anything in that line I have seen.—MALCOLM
SHACKLEFORD.”

The foregoing-named tinted ej

trait of ani is undoubtedly Tﬁnm Mng of
the kind eve‘: b, El& ibscriber to
ournal can have one by enclosing two-cent -t-mp
10 the publisher of the same.
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New colored
Many thanks.

C. C. Rowden, Chicago, writes
portraits of Mr. Farland arrived O, K.
They are very fine.”

THE HAMILTON BANIO CLUB.

Mr. Paul Eno informs us that the above-named
club will greatly enlarge its size; that is, increase its
membership and the size of its club quarters this
coming season. - There is more interest, he says, now
than ever before in this city in the banjo, mandolin
and_ guitar, and not one of the organizations now
existing shows any signs nl giving up or of diminish-
i So that the Iamilton
lub next season prom-
ises to be an organizaticn of nearly double its present
siz

Good ! Let the progressive work go on.

“The great scientific “ Barfjo Boom ” is materializ-
ing, and mysicians are constantly declaring their
surprise and nishment at the wonderful tones the
banjo is shown to be capable of.

THE CENTURY WHEELMEN.

This organization has a beautiful banjo club room
in its handsome club house, at 1606 N. Broad Street,
where the banjo club has regular weekly rehearsals.
A mandolin and guitar club is to be added to the
organization, and lively times are promised for the
coming season. Messrs. Garrigues and Allen are
~efficient and able organizers, and their well-directed
efforts have nccomplxsh uch in bringing the great
scjentific “ Banjo.Boom " into shay

l‘hllldclphla, with 15 wondetfu] Fosme Building
and banjo clubs, occupies a unique and conspicuous
place.

As the Philadelphia Bourse stands without a peer
in the United States, so Philadelphia also has first posi-
tion for its banjo clubs, Let the good work continue.

Good banjoists use Stewart’s

trings.

solid satisfaction in Stewart's Banjo Music
l’ulxhullom

lu:\\nms giving instruction to a ladies’
l\:n]n, mmlohn and guitar club in Thomasville, Ga.

Epw. J. HENDERSON, the New Orleans player
and instructor, has made several * bits " lately with
his STEWART THOROUGHBRED BANJO, and several
of his pupils have made such progress that they can
play all of Farland’s published arrangements.

Sure_enough, the banjo is making rapid strides
everywhere. The Stewart banjo is the product of
many years careful and persistent study and labor.
Itis the BEST MADE. Itis a waste of time to fool around
looking in vain for as good a banjo for the money as the
STEWART SPECIAL THOROUGHBRED, for one can not
be had to equal it for twice the price of the Stewart.

At least this is whatall the good players, such as
Henderson and others, have to say. By the way,
have you seen the STEWART MANDOLIN? If not,
the sooner you become acquainted with it the better.

W. K. BARCLAY, of the Hamilton Banjo Club, is
quite enthusiastic over the increase in membership of
this organization. Mr. Barclay is a banjoistic en-
thusiast, and a gentleman,

‘‘Bee-eh-en-jay-eau.”
LY CHAS, PERKIG

The wind did bleau, and the sneau did sneau,

As along the road I chanced to geau.

1 happened to hear the merry twang of a banjeau,

The noblest instrument in the land, as you kneau.

First came the snap, then the tremoleau.

T went to the house, the porch was leau,

Knocked at the door, and shouted, Hulleau !

A girl came to the door, saw me, and exclaimed, Eau !

1 told her I had frozen my big teau,

And would like to sit at the fire a minute or seau.

She answered me thus, “Are you a hobeau ?”

Astonished at this, I could only say neau,
She lrmL mL Jn and introduced me to her brother,
r. Legreau,

A bmumsl who travelled with a sheau.

T asked him to play. He tuned up his banjeau.
The girl then went over to the pianeau,

They played a piece, at first it was sleau,

Then faster and faster it did greau,

Till they came to a strain marked allegreau.

By this time T was in quite a gleau,

And s0, without any more adeau,

T went out, bidding them adieu.

“The Banjo.”

The above is the title of a neat volume, by S. S.
Stewart, 131 pages; bound in cloth cover, making a
handsome book for the library, Price, FIITY CENTS.
The same book, in stiff cardboard cover, twenty-five
cents. Copies mailed upon receipt of price. This
work contains no musical selections, but as a volume
of information for the banjo student, is beyond dupli-
cation for the price.

The “‘PETERS" Art

CLAMNET-REEBS

CﬁANGES IN THE
COPYRIGHT LAWS

Make it important that Authors and Pub-
lishers of Music have the benefit of :xpcrt ser-
vices in securing valid copyrights.

No matter how you have done before; no
matter whom you have Lwe

THEODOR LOHR
208 GRAND STREET, NEW YORK CITY

Tmporter of Music
of Zithers, Zither St
& send for circular@s

Tustruments. The largest variety
ngs and Zither Music in America

Ml;llull Instrument Manufacturers

DIMENSION STOCK

FINE SPRUCE FOR GUITARS
VIOLINS AND MANDOLINS

Rosewood, Mahogany, Bird's Eye Maple, Walnut, Birch and al
dnds of Fine Lumber always on hant
Send for price-list to

JOSEF SCHEINA
115 to 121 East I3th Street . .NEW YORK

FRANK H.ERD

-." Manafacturer of Strictly First Class
) Single and Double Action

HARPS.

PIADOS

OF THE HIGHEST GRADE.
——————

lmportnr of Harp Strings.
)Id or Unsatisfactory Harps
nth»d and taken in exchange
3 Factories, SAGINAW, MICH.
Complete Catalogue toany Address

New Music for Banjo Clubs
PUBLISHED BY S. S. STEWART

Rosedale Waltz, complete, 7 paits, $1.40.
Arion March,......complete, 7 parts, $1.40.

Banjeaurine, (or solo part) first and second ordi-
nary banjos, mandolin, guitar, piccolo and bass banjo.
Those wishing to use this music for less than dle
number of i named, can
as leading part; together with the first or second ban-
jos and guitar. The piccolo banjo part, or mandolin
and bass parts, may be omitted if desired. The parts
are 20 cents each,

suggest that you write to us for pnmcnlnrs that

have more than an ordinary interest to every

owner of a musical copyright.

ociated Trade and Industrial Press
610 13th St., N.W., Washing'on, D. C.

The$. 8: Stéwan Banjos

in Baltimore, Md., may be
obtained of the agents

Otto Sutrc{ & Cbmpa'ny

119 and 121 East
Baltimore Street

‘The latest for Mandolin and Guitar

CHAS. K. HARRIS' 2 BEST SONGS
BETTER THAN GOLD
and GAST ASIDE

Arranged by Wm. O, Stahl
Price cach, Fifty cents, Rates to Teachers

BROKAW MUSIC COMPANY, Publishers
ST. JOSEPH, MO,
or all music 8tOres
Above are copyrighted by C. O, Brokaw

NEW MUSIC -JUST oUT

Morning-Side Caprice
4= FOR THE BANJO AND PIANO -
By VEss L. OssMAN
PRICE, 40 CENTS.
This is a fine sclection for banjo and piano, and
every advancing banjoist should have a copy.
banjo part alone may be had at 25 cents; but fm-

first-class effects, the piano -ceomptshould be used
with it, always.

SOMETHING NEW.

50
cifcular 00,8, DeLANO, 638 Hill, Los Angeles, Cat., Manuf'r.
‘Teacher’s Sample, 35 cents.
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S. 8. STEWART'S BANJO

CHas. W. S1UM1, the mandolin, banjo and guitar
teacher, of Washington, Towa, gave a very successful
Farland concert, assisted by his * Washington Banjo
Club,” on the evening of March 23rd last. As a
novelty, and to assist in the sale of tickets, Mr. Stump
offered a handsome mandolin to the student who suc
ceeded in composing the greatest number of words
from the letters containea in the name ALFRED A.
FARLAND. Miss Minnie Smith was the winner, her
list containing 610 word=.

Under date of March 30, Mr. Stump writes: At
Jast we have heard Farland and the Special T] )mr~
oughbred Barjo, and they are both Aummers. We
put new strings, obtained from you, on all our banjos,
and one of the boys said they would keep repeating
£wART all the time we were playing.”

Every guitar student, teacher and player should
have a copy of N PRACTICAL SCHOOL OF
HARMONY FOR THE GUITAR, published by S. §
Stewart, Philadelphia. bound in boards. Price $1.0
This is a most thorough and comprehensive work on
chords, harmony, etc., especially adapted to the gui-
tar, and is the only work of the kind published.

We are indebted 1o a subscriber for a copy of a
paper published in the State of Ohio, which « ffers as
a premium to boost its circulation, a so called * won-
derful new method guitar instruct
publishes a couple of * sample tunes
derful new work, showing it to be something on the
old style “simple method *’ plan, with lines and fig-
ures, but without notes. Such systems, it is needless
to say, do rot make guitar players. A number of
botches and bunglers of tke guitar strings may be the
result from the circulation of such books, but where
musical principles, or the theory of notation of musi-
cal sounds is ignored, no book can have any value in
developing a knowledge of the guitar or any other
instrument.  Persons who write recommendations for
such publications are not usually such as have made
any progress as recognized performers, and while,
in their ignorance they may consider themselves per-
formers, yet the cultured in music recognize them as
pretenders only.

A person may be able o take a guitar and pick a
tune fiom its strings, or some sort of an accompaniment
to a song, and lay claim to having become a * guitar-
ist” through the instruction contained in some “ sim
ple method” plan of mouse trap instructor. But
such persons cannot bc cluud with the guitarists of
the day, or as musicians, in any sense of the term.

To term rubbish hke lhh “Wonderful New Method
Gu:ur Instructor”’ an “improvement in musical art,””
is worse than misleading to the uninitiated aspirant
for knowledge of this beautiful instrument.

“Pl Sight,” for this method, is not a suffi-
ciently explicit term. They have omitted but one
word, and that little word of three letters omitted,
changes the entire sense of the term; it should read
“PLAYED OUT AT SIGHT,” for the one who starts
upon such a method” can never become a player,
the method leads to ignorance, the would be player
becomes a botch.

The Conservatoire Mandolin Club, under the di-
rection of . Woodrow, Newton, Iowa, can be
engaged for eoncem and other entertainments.

‘WALTER JAcops, the well-known Boston, Mass.,
teacher and composer, hag been unusually busy this
season, and for exercise rides a wheel whenever he
finds the time. Mr, Jacol en wmldng at

new des his * Guitar Fing
and his well-known “ Guitar Soloist,” ,and wi

ne

a revised edition 'c-mnncdbmedumm

Ih:‘:t?ld" about !he time this number of the Journal
y.

* likes, and the

VAN L. FARRAND, of Menominee, Mich., has pub-
lished for two mandolins and guitar, his  Oakwood
Beach Two Step,” as performed by mandolin and
guitar clubs at his concert on April 26. The price of
the publication is fifty cents.

ARLING SHAEFFER, the celebrated guitar teacher
and writer for the mandolin, guitar, banjp, harp, etc.,
says that he is still doing the * contiruous perfo
niance,” as to giving lessons at his Chicago studio.
He is, and has been, very busy with mandolin and
guitar pupils. He writes : * There seems to be very
little danjo teacking in Chicago just mow, as every-
thing seems to have turned to the guitar and man-
dolin, and I think the East is more interested in the
‘banjo than the West.””

1f the banjo lags at any time or in any one place,
it is generally because nothing is done to maintain or
create interest in the instrument. It is easier to bring
sweet music from the guitar and mandolin than from
the banjo, but the music of the former becomes mon-
otonous, while the further one’ goes with the banjo
the greater variety of tonal effects are found possible.
Wherever the banjo is properly cultivated it will
never grow les

Mr. Shaeffer is so'great a master of the guitar that
itis but natural he should have a large following
wherever he is located.

If you want a good mandolin at a fair feles pur
chase of S. S. Stewart; prices, §15.00 and upwards.

THE STEWART CONCERT GUITAR.

How often the question is asked, *“ Do you manu-
facture guitars " To which we have replied, *No.
This query is then generally followed up with some-
thing like the following : **As it is known you make
the b=st banjos that are made, and publish a Yournal
for banjo, mandolin and guitar players, which circu-
lates so largely, and also publish so fine a variety of
music for these instruments, it has always been a
mystery to us why you did not have a STEWART
GuiTAr.”

Now let me put the readers of the Fournalstraight
upon this subject in as few words as possible.

Several years ago, before the mandolin was much
in use in this country, we investigated the matter of
guitar manufacture with the idea of possibly making
it a branch of our business. The result was that,
after careful examination, we decided to let it rest,
because the guitar is a very delicate instrument to
construct, perhaps more so than any cther. Any
slight check or warp in any part of the instrument
is liable to cause it to crack and become worthless,
and there are very few men in this country who
understood the secret of seasoning wodds for guitar
making, so few indeed that among the large jobbers
m New York and elsewhere who undertook this line
of manufacture, with scarcely a single exception,
found so much loss the result, that it was abandoned.

Now that we are manufacturing the STEWART
MANDOLIN, it has become essential to have a thor-
oughly good and reliable guitar to meet the require-
ments of our patrons, but we do not wish to under-
take the responsibility of making such an instrument.
We have therefore secured the services of a thor-
oughly reliable and experienced guitar maker, whose
work in this line is far superior to anything we have
ever seen, who will manufacture for us the STEw-
ART CONCERT GUITAR.  These instruments will be
ready within a few weeks, and we shall be able to
ntee their superiority in every way.
to have only one style and size at first, viz: the
concert and solo instrument, as it will be fur-
ms ed mostly to concert players and to hu’l)o, man-
dolin and guitar clubs,

RICHARD T., WI.AVP.I, the well-known Phila-
delphia Mlndolin, o and Guitar soloist and

teacher, fommg with the Carleton
Banjo nd Mundolin Clube at the Grand Opera House,,
expresses himself as being highly pleased i with the
Stewart Mandolin, having made a thorough test of
some of these instruments at Stewart’s establishment
recently. He prenounces the tone "jﬂﬂ the kind he
ngering so very easy.”

Paul Eno, too, was ly pleased with ihe twenty-
one strip Rosewood instrument, and thinks Stewart

\

will have no trouble to sell all he can manufacture.

Note.—The prices of these mandolins is $1500
and $35.00, and include canvas case. You get the
full value of your money in the Stewart.

To obtain the best results in the tone of mandolins, it
is now conceded that the A, or second string, should
be a spun or covered string, similar to the D and G
strings, only of less thickness, of course. Such a
string gives greater power and richness of tone.

The Cotton States and International
Exposition, Atlanta. Ga., 1895.

The diplomas and awards of above Exposition
have been distributed. The one sent us reads as

follows:

Award
A Diploma of Excellence with a Silver Medal *
To
Stewart, of Philadelphia, Pa..
For
A very complete exhibit of different kinds of banjos.
This is * short and sweet,” also right to the point.
The banjos, however, were all Stewarts, every mo-

ther's son of "em.

My Opinion.
READ DOWS, USING PIRST
LEFTER 1Y mACH LiNK.)

(10 onTAIy

Some time ago it happened that
The kingdom named Musicdomatt
Elected a sovereign. Excitement begun
When Guitar was named the lucky one.
A procession was formed, torches lighted,
Rifles fired. The people excited,

The town they painted; the color, red;
S0 all the papers next day sai

Just as they passed by the hotel,

Out of it a person rashed pell-mell.

Under, above, now’ up, now down,

Rushed this person around the town,

Now here, now there, till the king espied,

A bomb he threw ; the poor king died.
Language could not express the people’s plight.

1t was a sad end to election night,
« Some one must elected be !’

The people said, * for'don’t you see
How things will all go to ruin
Except we elect one very soon ?

But “who shall we choose and how ?" so
Excitedly they exclaimed, “ We all know
Some one must be elected to-day—
That is if we keep the customary way.”
“Of course we must, and we shnll too.
MNow where is one that will d
Each one knew of a different man,

Passing around to help if they can,
Undoing what other:
But the kingdom sl of the king was rid.
Later on a stranger went to the committee.
1 am a candidate for the office,” says he.-
8o by passing a strict examination,
He obtained the power to rule the nation.
[Every one loved him, he ruled with such care,
Did this king, BANJO, oust him if you dare.
& Charles Perrigo.

Banjoists, if you want a good March, get a copy of
‘“MARCH CIRCASSIA,”
by C. H. Compton, for Two Banjos, price 35 cents.
It is an excellent 6-8 time March in key of A, with
Trio in D.
STEWART PUBLISHES IT.
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. 'C.—The march, * Jolly Cadets,” by Frcy, for
banjo, has not been issued in sheet musie, but is con
tained in our 25 cent book, entitled * Port Folio of
Banjo Music.”

“GALL”—The following postal card communica-
tion, recently received, is more worthy of a plice in
some comic cofamn than here, but it is genuine

«Please mail copy, sample of your Banjo and
Guitar Journal which contains La Czarina, arranged
by G. W. Gregory. 1 will probably subscribe for
your Fournal someiime next month."”

The foregoing purports to have come from a
teacher. As the number of Fournal alluded to hn@
been ovt of print for some time, the “ sample copy "
was not forthcoming. 1f this “ Teacher " wishes to
obtain the music La Czarina Mazourka, he will have
to buy it in sheet music form. The subscription
priceto the Journal is but 50 cents per year; single
numbers 10" cents. But it appears there are some
who would want it in the way of “sample copies”
every issué if they could only make that plan work.
We are not publishing for that class of persons.

“BRripGE BUILDER."—If you will use a little thought
and exercise common sense, you will see that a small,
narrow footed and low bridge will not answer for a
banjeaurine at sll; in fact, a bridge less than one-
half inch higl has never proven a success, even on
the ordinary banjo. Take our banjeaurine, which is

built Wwith extension fingerboard, and_put a litle, low

constantly, and -the instrument cannot be kept in
tune.  With a very low bridge and thin strings, pres-
sure can never be had upon the bridge of the proper
kind to keep it from moving about. The result is

that the tone is weal, and the banjo is constantly ont |

of tune, which is one of the things causing musicians to
dislike a banjo until they have heard the mnmmem
properly handled.

S. W. M.—There is no special instruction book
required or published for the banjeaurine.  This in-
strument is a banjo, and all that is needed from
which to study it is a good banjo instruction book.
The fingering, as well as the musical notation, is the
same on the banjeaurine as the banjo. The only di
ference is in the application of it to the Banjo Club, in
which it takes the leading or principal part. Its strings’
being shorter than those of the “ordinary”” banjo,
causes its tunivg pitch to be higher; but, as stated,
its notation is the same as for any other banjo, except
that as it sounds a fourth higher than the ordmary
banjo; its music is noted a fourth lower, so that it

W. O, K.—* Please inform me which are the pro-
per strings to use on the guitar in a banj> and man-
dolin club; gut or steel ?”

1f a guitar is used in the banjo and mandolin club,
it should be strung as desired by the leader of the
club, We give our decision, of course, in favor of
gut strings, thinking the . intolerable twang of a
wire strung guitar in a club anything but musical,
Wire strings, however, are preferable to false strings
of gut, or to broken strings soldered or knotted to-
gether. If a club is too poor, or its members too penu-
rious to string with good gut strings, then let them
use the wire strings, but by all means do not strum
the guitar with a thimble,

«ScHooL PLAYER " wants some very pretty, and
very easy music, suitable for “ beginners on the banjo,
mandolin and guitar,” so that they can all play to-
gether.

Now what an absurdity. If knowledge could be
had without work it would not be worth working for.
No one would care to listen to a club, if music that
was both preity and so very easy, could be acquired
so readily, for 1t would be an every day sffair, Our
advice is not to attempt to get up a banjo, mandolin
or guitar club, until those intended to form part of
such organization shall have learned what they are
about.

We can furnish any amount of good music for
banjo clubs if properly organized, but we can not, of
course, furaish the ability to render the mu is
the performers must acquire for themselves, and if
they do not care to study music or practise, they
should not disgrace their instruments by joining a
club. We have more than enough of that kind of
clubs already, and there is no longer room in the
lower stories. We now have room only in the upper
stories of the “banjo world.” let those who form
clubs give us something worlh listening to; Zkere is
always plenty of room on top.

C. C. C. writes :—* I now make my formal bow to
you for the first time. Our club, composed of four-
teen ladies, was organized in January last; though
taking le sons previous to that time, club work is new
tous. We have onc™banjeaurine, five banjos, three
mandolins and five guitars. Have we not mandolins
=nough for that number ?

Could this be properly called a danjo club ? How
ought the first Parts be divided, or how many ?

With the addition of a plccnlo banjo and a bass
banjo, would the arrangement of instruments then be
complete?

A single banjeaurine is hardly sufficient for leading-
part in a club of this kind, and we would advise
cither transforming such club into a mandolin and
guitar club, by giving the * principal ” to the man-
dolin, or else the addition of two more banjeaurines
[ smng\hen the melody. On the other hand, if
desired, the music may be arranged 5o that the bin-
jeaurine and mandolin take leading parts together,
playing in unison; with the second mnndo]m part,
:nd the usual first and second barjo With the
use of the piccolo banjo, so many m.ndolnu 1l not
be required. There is also an exce:s of guitars, pat-
ticularly if the bass banjo is vsed.

According o the regulations under which our

may harmonize with the
In a banjo club the banjeaurine parts must be written
in E, lo xlccnrd with paits written in A for the ordi-
nary

J. T. R—“Will you be so kind as to inform me
how to clean a banjo head 2"

This question canhot be satisfactorily answered.
“An ounce of prevention is worth a pound of cure.”
Keep the head clean, but do not soak it. When the
dirt and grit accumulates, put on a new head, and see
that the old one is burnt up, so that the contagion
may not .

For the last fifteen or twenty years we have re-
moved marks, such as ‘“burnt cork,” etc., from banjo
heads with a good sized piece of India rubber, such
as is used for erasing pencil mnh from paper. If
the head is a white one,

may then be gone over
with a piece of soft wl y, or bhmuth. until it is
outwardly clean and pure once more, Burnt cork

marks may also be removed from some heads with
soft piece of wheat bread.

P banjo club competitions have been
carried on, a banjo club is defined as one :omposed
of banjos (and banjeaurines) alone, or of banjos
mandolins and guitars, but in which the melody or

principal part is taken by the banjos (or banjeaurines.)
Where the lead rts are taken by mandolins, the
Pl e e

Mr. Armstrong’s book, “ Banjo Orchestra Music,”
price 5o cents, is just such a work as our correspond-
ent requires. The study of this work will save much
time in organizing banjo, mandolin and guitar clubs;
and there are no books like this one in the market.
Our city has several very excellent banjo clubs, as
well as’ mandolin and guitar clubs, and methods of
arranging music for such are fully explained ia Mr.
Ammvng's works,

The ollowing posal card from A.E. M, isamus-

ing: ‘Some time. sent you fex cents for sample
«f your Banjo and Guitar Fournal, for which 1
received the same. On it over, I do not

it
find much music of any kind in it. It was No. 92.

Will you please 3end me another number as T am
anxious to take a good journal of that lund more
especially for the b-n;o music.””

Were it not that each number of the Journal has
a list of musical contents upon its cover, we shoul
be almost inclined to believe that the mice had eaten
the musical department pages in No. 92, en route ;
but as no reference is made to pages being missing,
we quite naturally conclude that such music as Far-
land’s arrangement of “ Spanish Dances,” Nos. T and
2, in that issue was beyond the comprehension of our
correspondent,

We hope-A.. E. M. may succeed in finding a
Fourna! to meet his requirements,

ORGANIZER.—There is no usé whatever in attemipt-
ing to successfully organize a banj> club if all the
members insist upon playing “ Fikst BANj0.” A

good “second " is of far greater use than a poor first,
md one of the most important positionsin a club has to
be occupied by the BAss BANJO player, as this instru-
ment marks the time for the club. The piccolo, or
octave banjo, is another important instrument, and
the club that organizes with a proper cet of instru-
ments and the players rightly balanced, is the one
that will make itsell known and carry off the honors
in the future.

Of course “banjo clubbing” is comparatively a
new thing yet, and has plenty of time o grow; but
those who have the interests of the banjo at heart
don’t want to see the club run down, or fall into the
hands of such as want to be first, when they are not
properly drilled for second or third.

rganize as a musical club, and insist-upon har-
mony in the club as well as in the instruments.

STRINGS.
For Good Banjo Strings write to S. S. Stewart,
221 and 223 Church Street, Philadelphia, Pa.

PRICES.
Gut strings or banjo, each. .10
“  perset ol’ 5. .50

Assorted, in lots of 15 strings...
The 4th or Bass string, sometimes called the
“Silver string,” 40 inches long, spun on finest
“white silk, each.

.10

For warm weather playing try Stewart’

silks.”  Banjo 1st, 2d or 3d, each... 10
MANDOLIN STRINGS.

Best quality (artist's smnzs) .per set (8) 50 cts

E, or First. v 10 ¢
A, or Second Soie
D, or Third “«  aqu
G, or Fourth. . i 20 “
andol ecmlnl. or Picks, Tortoise
"Shell (try them), each. N o

Orders by mail promptly filled,
Address, 8. 8. STEWART,
Nos 221 and 228 CHURCH STREET,
Philadelphia. Pa.

NEW BANJO MUSIC,

By Paur Exo.
Published by 8. S. STEWART, Philada.
VALSE DE CONCERT,
Piice, 75 Cents.
DARKEY'S WEDDING,
Prce, 50 Cents.

for Banjo and Piano.

for Banjo and Piano,

Both are brilliant Banjo Solos, with Piano accom-
paniment. The Banjo parts are in the keys of A and
D, with Piano parts in corresponding keys of C and




SELECTION FROM LA PERRICHOLE.

3

OFFENBACH.

BANJO SOLO.

Arr.by 6. W.6REGORY.
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T¢ he played with three fingers and thumb _ wrist support. The thumb, first, second and third fingers to be

used on the 4th.3d. 2d, and 1st.
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+ All bass notes are taken onthe 4th.String .




To my friend Stephen J.Bryen.

LINWOOD WAXLYZ.

FOR MANDOLIN AND GUITAR.

By W.J.STENT.
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THE CHARGER MARCE.

BANJO SOLO.

By P.W.NEWTON.

Tempo di Marcia.

Intro .
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Copyright, 1896, by §,.8. Stewart ,
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SOUTH MEXICAN DANCE.

GUITAR.
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By E.H. FREY.
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Practlcal Fmgemng for the BanJO.---(Contlnued)

Began in No, 87. By Geo. W. Gregory. Copyright 1895, by S. S. Stewart.
25 )

and fifth degrees of the major scale are major triads and those on the second, third and sizth degrees minor triads.—
(See: “Intervals.’”)

Hence, while the latter are found in the ordmary major scale, they form the principal harmonies of, and naturally -
belong to, the minor.

Figure 3.
g
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EXERCISES.

‘Write the tonic, subdominant and dominant triads of every key, minor and major.
Do not neglect the raised seventh in the minor.

These exercises need not be confined to the stave or to one octave, but should be written on the added lines both
above and below, (See: Figure 6). Such a course should iarize the pupil with the appearance of the chords and - «
enable him to recognize them immediately when reading mu

A number of the triads given in the following figure can not be played upon the banjo, but this does not detract
from the utility of writing the exercises as suggested. This will be explained hereafter.

Figure 6.

ol Tt
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INTERVALS.

We distinguish in the interval two elements, DENOMINATION (i.e., seconds, thirds, fourths, etc., ete.,) and KIND (minor

and mejor ).
.+ To determine whether the triad is minor ov major we consider the kind of hird only, the same kind of fifth being common to

both. A major triad is composed of a major third and mejor fijth. A minor trind has & major fifth and minor third.

and minor: fi A is called & double minor or diminished triad. The
Lis the “Aalf step formula.”  For example: Tn Figure 8, the interval

The trind on the seventh degree has both minor thira
surest method by which to determine the nature of an int

s third and the number of halfsteps contained is four. Four is the formula of a minor third. In Figure 4, the

is likewise a third but it contains five half steps and is therefore a major third. In Figure 6, it will be seen that

the formula of & mujor fourth is seven, and in figure 7, it appears that the formula for & minor fifth is likewise seven, but this should
ot confuse the student if the proper course of procedure to’ determine the nature of an interval is resorted to.  For instance, let us

tuke the inlcr\'ul( Z-) ( Figure 6), and d ine its ination by ing the

— Z—) and it
z
‘.

— 1
becomes at once evident that the interval is a fourth, and then to decide as to kind count the half steps, as in Figure 6, and we find

thait is major fourth, 7 being the fornula of & mejor fowrth and 6 the formula of a minor fourth

ILLUSTRATION OF THE HALF STEP FORMULA—WITH ONE EXAMPLE
OF EACH INTERVAL.

FiG. 3. FiG. 4. FiG. 5.

Minor Third. Major Third

For
9

Fic. 1.
Minor
Formu

Minor Fourth.
Formula: 6.
1.5 25 Se e 20

Major Fourth. ; . Minor Fifth. Major Fifth.
Formula: 7. : Formula: 7. Formula: 8.
7 1 2.8.4 b

8! 111

Fia. 10,
Major Sixth.
Formula: 10.
6

FiG. 11. Fic. 12
Minor Seventh. Major Seventh.
Formala: 11, s Formula: 12.
e R e U e R e i
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By Walter Jacobs, (Continued.)

S. S. STEWART'S BANJO AND GUITAR JOURNAL.
(10)

Began in No. g2.

Ex. 19.

Guitar Fingering,
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Ex. 23. Moderato.
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Ex. 25. Allegretto.
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(Written expressly for S. S. STEWART'S mvu\w. GUITAR JOURNAL.)

PRUL ENO'S MANDOLIN INSTRUCTOR.

PAUL ENO'S MANDOLIN INSTRUCTOR. 5

No. 12.

> 5 o
A Lo B N '~04 '—'—'~ B oy N )0 W a7 =
= N ! o '—[P ‘*’*‘*’T;’j_ﬁt‘l
T I

§
a |
L

L
=t s w0 e e )
O NTNEE A LA R S A ¥ V.
- ~
_ No.13.
MELODY.

In this number we have half and quarter motes. Give half notes four full strokes and quarter notes two full strokes.

In the seventh measure a sharp is introduced, being placed before F, which means that F is raised one fret or one
half tone higher, for that measure, which would oceur on second fret of E strings instead of first fret. This sharp is
called an accidental, because it does not appear at the beginning of the piece. An accidental, which is placed before the
note to be governed by it, affects all notes of the same name in the bar in which it occurs.

AN A
" T O K
il § @ |-
L} St 1)
1
The lines drawn through the stems of the notes; thus:— mean the tremolo. [See No. 13]. These signs are not

followed by all writers but.are used extensively. When they are omitted, the performers may use their discretion as to
tremolo.
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6 PAUL ENO'S MANDOLIN INSTRUC

No. 14.

HALF AND QUARTER NOTES.

TOR.

No. 15.

QUARTER NOTES AND RESTS.
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No. 16.

Illustrating the use of the fourth finger (left hand) in certain passages. The figure over the note tells the fret,

under the note, the finger.

17 /i
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The fourth finger is used in the first measure to get B, which is gotten on the A string at 7th fret—same in the
In the fifth A is gotten on the D string at 7th fret, and in the seventh measure I) is gotten on

the G string at 7th fret. These notes could be played open, which would

or

from the D

string to the E and G strings to the A and would be rather awkward in producing a smooth hemolo,—the use of the

fourth finger, as shown above, obviates Ghosejumps.

»
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PAUL ENO'S MANDOLIN INSTRUCTOR.

No. 17.

EXERCISE oN No. 16.
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No. 18.

E1GHTH NOTES.

Give each of the following eighth notes one lialf stroke—staccato movement.
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Begin this exercise slowly, striking each note with equal force, thus equalizing the volume.
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By —®

LFRED A. FARLLAND.

SPECIMEN PROGRAMME.

PART I ] PART II

1. BEETHOVEN—Sth Violin Sonata. 1. PorpErR—Tarantelle.

2. HAusErR—Wiegenlied (Cradle Song). ] 2. YRADIER—La Paloma,

3. HaypN—Gypsy Rondo. 3. PADEREWSKI—Minuet a 1'Antique.

4. FoSTER-FARLAND—My Old Kentucky Home, Variations. 4. VErDpI—Selections from Il Trovatore.
5. CuoriN—Polonaise. Op. 40, No. 1. 5. Auld Lang Syne. Variations. *
6. ScHUBERT—Serenade. 6. CuoriN—Nocturpe, Op. 9, No. 2.

7. RossiNt—Overture to Wm. Tell (Allegro vivace). _7- MeNDpELsSsonN—Concerto, Op. 64.

HOSE who caunot spare the time necessary to successfully manage public concerts can do well by engaging Mr. Farland for
a private subscription recital which may be given in a studio, private parlor or other suitable place large enough to accom-
modate 100 or more, the use of which may be obtained for little, or nothing, except the rent of chairs.

Teachers, enthusiasti: amateurs, etc., can secure subscriptions enough in a short time to MORE than cover the cost of a
private recital, and as all necessary arrangements may be made during leisure hours, any one can run an affair of this kind with-
out risking either time or mone

Should the number of subscriptions secured warrant the expense, and should there be sufficient time in which to properly
advertise-the affair, a hall may be rented and the-recital made public at pleasure.

Mr. Farland furnishes all necessary printed matter, such as subscription blanks, tickets, circulars, etc., on which teachers
ard dealers who engage him will be given an advertisement, free of charge.

Write for full particulars without delay.

Mr. Farland is constantly negotiating for dates in all parts of the country.

It matters not how small the place, or in what part of the country you may be located, it is wnhm your power to secure his
services.

Do not wait until he turns up in your vicinity, however, as it will be too late to secure him then. Armngements must be
made in advance, therefore write NOW. Address as below.

A. A. Farland’s Published Composntlons*_and Arrangements.

(This List Complete to January, 1896.)

BANJO SOLOS. ‘‘Tripping Through the Meadow,’’ Schottische, 35 cents; ‘‘The Dandy Sth,’' Quickstep, 30 cents.

BANJO SOLOS WITH PIANO ACCOMPANIMENT. *‘Gypsy Rondo,’’ Haydn, $1.00; ‘‘Schubert’s Serenade,’’
75 cents; ‘‘ Hauser’s Cradle Song,’’ 50 cents; ‘‘ Wieniawski’s 2d Mazurka, '’ 60 cents.

TWO BANJOS. ‘‘Gavotte’ (No. 2) by Popper, 60 cents (makes a good solo also).

MANDOLIN AND GUITAR. ‘‘The Dandy 5th,”’ Quickstep, 40 cents; Mandolin Part, 30 cents.

BANJO ORCHESTRA. ‘‘The Dandy 5th,”’ complete for Ban}eannne. 1st and 2d Banjos, Piccolo Banjo, Mandolin and
Guitar, $1.00.

Usual discount to teachers and the trade. Address orders

; ; : A. A. FARLAND, 610 6th AVE., NEW YORK, N. Y.



NEW BANID PRLCATIN

UNIVERSITY CADETS MARCH

By F M. PLANQUE

For Banjo and Piano, with Part for Second

Banjo.

60c.

2d Banjo Part, or Piano Part, separate, 20c. each

Leap Year Clog

Kiameda. Schiogtisehe | Banjo, Gracber.

Garden City Reel, Banjo, Fish,

““Get There” Reel, Banjo, Fish.
Waltz, “‘Happy Hours,” Banjo, Fish......... .10
Banjo, Fish. .25

Silver Shoe Clog, Banjo, Fish
The Ideal Two-Step, Banjo, Fish.
TImperial March, Banjo, Fish...
Dance, Fantastique, Banjo, Dahl....

Merry-Go-Round Polka, 2 Banjos, Frey.
Essie Schottische, 2 Banjos, Heller...
Lillian Schottische, 2 Banjos, Marks... v
The Lark (Song & Dance), B, & G., Folweli, .25
Kuiawiak (Polish National Dance), B. & G.,

arranged by Corbett..... .25
Brownies Dauce, B. & G., Frey..... 25
La Premier March, B. & P., Eno.... .50

Méndolin and Guitar

“Driving Club” Waltz, by E. H. Frey

For Mandolin.... $.35

For Mandolin and Guitar. .65

30
For Mandolin and Piano. 70
Piano part, separate 35

This selection can be used either for Man-
dolin and Guitar or Mandolin and Piano, or
s a trio for the three instruments, as desired.
1t is very fine.

Overture, “ Fairy Dell,” by E. H. Frey
For two mydoﬁns. Guitarand Piano, 1.40

For one Mandolin and Guitar ..........] [.65

For 1st and 2d Mandolin and Guitar.. .95
_ For Mandolin and Piano .85

! ¥ ; {

Sleigh Ride Schottische, M. & G., Frey... .25

Spanish Waltz, M. & G., Frey oy
My Little Blue-Eyed Nellie (S. & D.), M.

& G., Frey. a5 |
Dance in May, two s & G., E 35

Ting Tang (Chinese) Dance, two M's & G.,
Eno ...

|
|
|

The above two selections are comiplete, also, |

for one Mandolin and Guitar, 25 cents.

GUITAR MUSIC

Aurania Waltz, Guitar Solo,
by P. W. Newton

25 CENTS.

Varie Waltz, Guitar, Frey..........

Village Bell Walz, Guitar, Frey,....
Lillian Polka, Guitar, Frey

Funeral March, Guitar, Frey.....
Gipsy Dance, Guitar, Frey....

Mexican Dance, Guitar, Frey....

Magnolia Schottische, Guitar, Frey........... .25
Patrol of the Nymphs, Guitar, Frey........ . .25
My Partner Waltz, Guitar, Frey ........cvoern -25
“A Moment With You' Waltz, Guitar,

Enterprise Waltz, Guitar, Lynch.

BANJO CLUBS

OVERTURE, “THE GRENADIER”

BY THOMAS J. ARMSTRONG

Complete in seven parts, as follows :
Banjeaurine, (leading part), first and sec-
ond ordinary Banjo, Piccolo Banjo, Man-
dolin, Guitar and Bass Banjo.

Price, complete, 7 parts, $1.50
Solo, or leading part, separate, 35c.

This overture may be used with good effectas a

Duet for Banjeaurine and Guitar, 55 cts.,

or for Banjeaurine and 2d Banjo, 55 cts.
5 R

FORTUNA WALTZ
BY THOMAS J, ARMSTRONG
Complete i seven parts.
Price, 50 cents
Solo part, 10 cents

Each separate part, 10 cents

| POLKA, “JACKSTRAWS”

BY PAUL ENO

Six rparts, complete. ‘The first Banjo ' part

may be used also for Piccolo Banjo. .

Price, full parts, $1.20
Solo part, 25 cents, separate

MARCH, ‘“COAT OF ARMS”

BY PAUL ENO
Complete for Club in seven parts

Price, $1.40
Solo part, separate, 95 conts

* Plantation Dance”
FOR BANJO CLUB
—By PAUL ENO—
Solo Part, -

20 Cents

Complete, 7 Parts, - -  $1.40

OVERTURE, RAYMONDE
FOR BAN]JO CLUB
Bv PAUL ENO. Pnee.'sz'.oo

Solo Part.

Bass Banjo Part.........
Each other Part ...

' BY F. M. PLANQUE

Solo JPart, Banjeaurine.....

Bass Banjo.




FOR A FINE BANJO OR MANDOLIN ‘CALL UPON, OR WRITE TOI. £

SiS, STEWART
Nos. 221 and 228 Ohurch Street, Phlladelphla F‘enna
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