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.The Guitar Soloist..
Composed and Arranged by
WALTER JACOBS
Prlce, 81. 50 Each Vol.

mdudm' e rved g lm\-am Beauty \\'a.m, (orig!
Snally for Lanjo), Massa's In the Cold, Cold, Ground. &

Vol U= (Ready Sept, 1) Is a book of Guitar Duets
{ihe second pigar parcs are not simply
The music in this volume is ¢

a Rusticana (Intermezz0), et

J §
Carcassi's Method for the Guitar
Revised and Enlarged by WALTER JABOBS
. Price; 81.50 .

the complete origioal text with numerous selections
(rom Carulli, F. Sor, etc.,and several fine solos arranged by
Walter Jacybis, * 154 pages.
The Best Edition on the Market.

Jacobs’ Banjo Studies for beginners are in 5 books

Each, 40 cts.

Sample Set to Teachers, 75 cts.
R o iy Eoiniogue o i ho0
Banyo and G
WALTER JACOBS
Mausic Publisher

169 Tremont St., Boston, Mass.
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BANIO AND GUITAR TEACHERS. Koumm ., Basjo Guiar Masdolin,

el ireet, San Prancis, Cal.
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Pa.

ARMSTRONG, T. J., Barjo
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AUSTIN, GEO. AN

. Guitar and Maudolin,
New Haven, Conn,

EWIS, C.'S., Banjo,
L s James snm Auburn, Me,
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— .'of 5th and Avenue B, San Antonio, Texas,
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outh Street, Harrisburg, Pa,
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CLARK EDMUND, Banjo and Guitar,

2 Shawmut Ave., Boston, Mass, M“” N,

L., Gultar, Banjo, and Mandalin,
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C(JLE LOUIS N,
qudm "Julmn Street, Lake Wood, R. 1. MAPFEY rmmx Z., Banjo, Mandolin and Guitar,
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Coxnn'r T B Gmur. Banjo, Mandol nanq "armony‘
American Copservatory, Chicago, Iil. MAGEZ DA Lm: Piano, Vilio, Banjo, Guitar, Mandolin
and Zither Studio,
DEYEREUX, KOBERT W, Hagio, Guitar, Masdolin; 12 N. Charlen R R T
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Two Unique Books.

Endorsed in the highest terms by the principal teachers and
itubostof the Unitea States and Canada. | Every studeat and
e hould bave thein ROGLHE ke them arpe pUbll
&5 companion works, they are a novelty, . coniaining oA
 formation for practical purposes than any others.

The American Conservatory Banjo Method. Price $1.00
Practica Hints on Madein Banjo Playing, ** 50cts.
Beth by the eminent banjoist Ll.uﬂl(e L Partee, :

Send ten cents o samp < copy of The Cadenza,
IS Susradzactve of i vior Mandelm ey G ims Maga
and catalo Kueafonrcﬂ:\nalul Rk o ety
nd Piano,
The C. L. PARTEE 00., Publshers,
NSAS GITY, MO

THIS TRADE-MARK used by 8. S. STEWART,

TRADE

WARK

and Stamped u §.S, Stewart Banjos, is
e S Pin: Oftce.” DE SURE, wheayoe i s
STEWART BANJO, that it has his rade-mark upon it

Be sure to write for 8. 8. Stewart’s lllus-
trated Banjo Catalogue. The most complete
book of the kind published.

8. S. STEWART’S
AMERICAN BANJO SCHOOL,

In two parts, Part 1st, by mail, $1.13; Part 2d, by
: mail, $1.08. Both parts bound in board cover, $2.76
by mail.

These prices are net. Every banjo student should
have a copy of Part 1st, which contains a vast amount
f information.

Address, S. S. STEWART,
i { ltllulﬂtﬁ
21 and 223 chnrch mmqé Philadelphla,
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Banjo and Guitar Clubs.

In no department of music has greater progress
manifested iself during the past few years than in
those organizations known as BANJO, MANDOLIN
and GUITAR CLuss. The adventof the now popular
“ Banjo Club,” which dates back only about a dec
ade, was the starting point of a renewed awakening
of interest in the guitar, and the impetus received by
this instrument and the mandolin, working in har-
mony with the banjo, hasresulted in asort of “boom”
for these instruments, There are hardly any other
three different instruments in existence that work so
harmony as the banjo, the guitar, and the

Banjo Clubil ey be. delined today as asior-
ganization composed of from five performers upwards,
the instrumentation of which is made up’ of one or
two banjeaurines, upon which the melody or princi-
pal part is carried—the * first banjo,” the * second
banjo,” the “ piccolo, or octave banjo,” and the
guitar, or six string banjo. Now, there are two sep-
arate and distinet kinds of * six string banjo” used
for accompaniment parts. The first being strung and
tuned similar to the erthodox guitar, and its music
rendered from precisely the same notes.as would be
used for the guitar.

g

strument, except that the neck is a little wider, and
an extra *bass,” or wound string is added. r
music for this instrument must be written similar
ordinary banjo accompaniment parts, only with 59
difference that the lower notes, from the “D" string
upwards, are added, and a rich set of chords not at-
tainable upon the uldmny five-string banjo are ob-
tained. (For duets with two banjos, when the “sec-
ond part” is rendered upon such a six-string bar jo,
the musical effect is vastly supzrior to duets rendered
upon two five-string banjos.)

‘The banjeaurine, or tenor banjo, is pitched a fourth
higher than the ordinary banjos used for the  first
and second " banjo parts. (When a new club is or-
ganized should the members not possess banjeaurines,
any small banjo, say 9 inch or 10 rim, with 14 inch
neck, will answer very nicely for the banjeaurine
parts in the club music. All modern music for banjo
clubs is arranged and adapted to the banjeaurine as
leading instrument, and to attempt a  banjo club”"
with five or more banjos of the same size, simply cuts
off about one half the musical effect; in short, is a
very poor plan for a banjo club.

Going further, we hn\e the clubof increased mem-
bershi; nnd lmlmm:n(nlmn, taking in the “bass
banjo, ry important addition, inasmuch as it
gives the fonnchuon tones to the harmony and assists
in marking time and in keeping the parts together.
‘Then with the assistance afforded by the mlndolms
and guitars a well rounded out musical organization
results.

We have in Philadelphia some very capable con-
ductors and organizers of such clubl nnmely, Paul
Eno, 1016 Chestnut Street; Thom: i
13t Chestnut, and M. R, Heller, w Nor\h E|gh
Street.

There are also some hiﬁh ly important books pub-
luhed upon uu subject of banjo and_guitar tabe,in
ldition to a u supply of ynbl.uhed music writ-

en purposely for such organizations. The import-

Then, there is the six string |
banjo, constructed just like an ordinary five-string in- |
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ance of a suitable literature can not be overestimated,
wul

LEADERS OF BANJO C1 s, pnce 50 cents, gnd
“DIVIDED ACCOMPANIMENT,” by the same author,
sold at the same price as e loomer work, little is
left to be desired by formers of such musical organi
zations,

Time was when we had no such works to guide
the student or player in forming and arranging music
for banjo, mandolin and guitar clubs, and as there
was no apparent demand for such works it is not
likely that any publisher would have produced such,
even had sucha man as Armstrong been at hand o
provide the Mss.

Therefore too much appreciation can not be shown
by those interested in aiding the circulation of these
books at 50 cents per copy, and in encoyraging this
and all good Journals devoted to such Subjects by
helping to increase their subscnpuan lists.

There was once a man who boasted that he had
sent his children to Sunday-school and to church for
several year: and * that it had not cost him a cent,
cither.””  Selfishness, however, is not always a short
cut to fame or fortune and seldom to reputation in a
profession, Only by circulating the necessary infor-
mation can education be disseminated, and with the
banjo as with anything else the people require edu-
cating to the higher standard of banjq playing. There
are still plenty of persons, otherwise well read and
well informed, who never heard a_good banjo club
and who seem to entertain an idea that a banjo
doesn’t amount to much, and all because they have
never yet had the opportunity of hearing the banjo
properly represented.

No instrument and no organization has ever nnde
more rapid advancement than the banjo and
banjo club, where the instrument and the club hm
had a chance to be heard.

ORGANIZE NoW, and prepare for tke fall and win-
ter season.

Let all clubs go to work with a renewed vigor.
LET THE GOOD WORK GO ON.

Hard and * Soft” Times.

No tariff act, or law, will produce revenue suffici-
ent for the needs of the country unless business gen-
erally is good. High tariff or low tariff does not
make good business, and all (he silver or geld that
can be coined will not produce good times without
confidence in the stability of the government aud
faith among the people in themscIves.

'he free and unlimited coinage of silver into dol-
lars will not put and retain money in circulation.
Most people are about tired of silver now. Neither
the U.S, Treasuries or the banks have sufficient
storage capacity in their vaults for the tons of silver
dollars already being coined under the old law.

‘There is no doubt that it will be a good uung for
the vault and safe manufacturers if such a. lhi

Iree silver eomlge act should ever be passe lor lhe
le won't want to lug heavy silver e
'lllh them, lnd finally the Treasury of the United

States will have to carry all the cart wheel dollars
and store them at the expense of the public, while
the people themselves will demand “ coin notes” to

carry instead of the coln itself. We are having “soft”

\

PRIOE, TEN CENTS

"STEWART, 223 Church Street, Philadelphia, Pa.

| aswell as * hard * times. _This summer has proven

a “silly season ™ for the silver boomers. Of course,
those who “have nothing ” will take any kind of dol-
lars you will give them, but the United States Gov-
ernment.can not give the silver dollars away, like
distributing pennies to a crowd of small boys,

Even granting the unlimited colnage of lumps of
metal into big round dollars, this will not make busi-
ness better, for there will be no confidence in the
monetary stability of the nation, not at least until af-
ter a long period of time has clz,wl and the wave of
“soft times " has run its course

So far as we are. concerned we! would! fust as|lief
have paper currency as gold or silver, for gold s hard
o keep and silver is hard to get rid of when we have
too much of it. (We can remember the time when
we were obliged to shovel silver dollars into a closet
and_cover them up with old papers, for our safe
rould ot hold them). ~ Ves! paper money is the

st

All we want is confidence in ourselves as a natizn.
We €an pull from our mines surely sufficient gold to
settle with foreign nations for all we may owe them,
and outside of that give us good government notes;
we prefer them to gold, silver, copper, or fin, or to
the national bank circulation, whichf is secured by
the bonds of the people, who pay interest on this cir-
culation through the bonds,

At any rate, most people ‘have had enough of the
silly season and silvery talk. Silence may prove to
be golden. Let us have a rest.

Our Musical Department.

In this number are continued those interesting mu-
sical works, “GREGORY'S PRACTICAL FINGERING F
THE BANJO, * PAUL ENO'S MANDOLIN INSTRUCTOR”
and * JacoBs' GUITAR FINGERING,” These are all
interesting to the students of the respective instru-
ments. Gregory's Fingering for the Banjo becomes
of deeper interest as the work progresses, and banjo
students, who preserve the different numbers, will
find they have got a uurk for little money, that
is almost beyond pri y be a year yet before
the work is completed i in |I|c /uumal as a serial, and
it is not likely to be issued in book form until that
has been accomplished.

“ Jacobs’ Guitar Fingering” is another practical
work of more than passing interest to guitar students,
and has been hailed with delight by the many guitar
teachers who take the /ournal. For music, we hlve
the  Pyramid Waltz,” for banjo and.
dante,” for banjo; “The New Woman,™ lwo-nep,
guitar solo, and “How Can I Leave Thee,” for
mandolin and guitar, These are all good.

Advertising Rates,

A limited number of ads. will be taken in the
Journal. - Rates as follows : Ordinary ads. $1.50 per
inch space, each insertion. Under headin

A d

“teachers,” two-line cards, giving name and address,
will be inserted at $1.00 per year, in advance; three
line cards, $1.50 per year, Only feachers can place

cards in the * Teachers Column "’ as that depmmnt
is intended as a select
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- The Hamilton Banjo Club.

‘This well-known Philadelphia musical organiza-
tion has greatly increased its membership for this
year. At the same time, the EASTouRN Banjo CLun
dissolves and passes out of existence. In a few
words, the facts are as follows: The Eastburn Banjo
Club was originally organized by young men who
were pupils of the Eastburn Academy, and the club
was organized under the name, Eastburn Academy
Banjo Club. After the members had graduated from
this institution, the club was continued under the
name, Eastburn Banjo Club, Last season the club
established rooms in a building at 13th and Market
Streets, and had a membership that was more than
encouraging, and was being conducted on much the
same plan as the Hamilton Club, whose larger or-
ganization occupies rooms in the Fuller Building, on
18th Street, near Chestnut, (No. 10 S. 18th). Now,
the two clubs, deemidg it to the best ld\ﬂl\llgl. of all
concerned, have consolidated, and are merged into
one organization, namely,

Tue HAMILTON BaNjo CLuw,
and comprising a membership of some forty per-
formers.

The contributing membership, too, will be greatly
increased, as the result of this combination, and it is
believed that future concerts will be made exceed-
ingly interesting and more popular than ever. Prof.
Paul Eno will continue as the musical head of the
club, whick” will perform as a banjo club,a banjo,
mandolin and guitar club, and also as a mandolin
and guitar club, as occasion may require.

Surely, work of much dvantage 10 the interests of
these instruments will be acomplished through this
combination, and we consider the plan a good one.
“The truth of the old saying, that « In union there is
stiength,” should be borne out in this instance. We
wish the new organiza fon every success.

For those interested, we append the following list
of officers :

President, A. L. Hoskins, 626 Drexel Building;
Vice-Presidgnt, H. K. Gilmore, 734 Pine Street;
Secretary, Henry Howison, 1540 Diamond $
Treasurer, C. T. P, Brunner, 4042 Spruce Street
‘membership of this organizat
crease steadily this Fill and Winter.

Please Remember.

The subscription price of the /ournal, is 50 cents,
or one-half dollar per year. Six numbers are pub-
lished during the year, and the 50 cents pays for the
6 numbers, and we give you a premium frec. Now
if you want one of these premiums, when you send in
subscription be sure to state which one you want,

** The Guitarist's Delight.”” A book of selections
for Guitar. ..value, § .25
book

u
some. for the Banjo and some for

alue, .25
The Banjo.” Bound in pap:r
2
«Banjo and Guitar Budger.” An s good ?
collection of music; partly for Banjo and
partly for Guitar value, .25
« Portfolio of Banj
of Banjo pieces... .. 438
« The Banjoist's Assistants’  Chast of  Banjo
fingetboard .. .25
« Rudimental Lessons for Banjo, 25

All subscriptions must be accompanied by the cash,
P. O. money order, or U. S. postage stamps. Always
write name and address very plainly, and do not
omit the State and County.

To Correspondents.

We are always pleased to heat from our frendsand
customers in all parts of the world, whether they are
purchasi mg goods at the time or not.
Whe: do not receive immediate re-
plies to fnem‘lly letters, it should not be taken as a

declaration that we do not want to hear from them.

Always “keep the banjo to the fore"—and keep
on WRITING “ BANJ0,” TALKING “ BANJO,” WHISTL-
ING and SINGING “ BANJO,” nuq the people ln
know that you have got a banjo. Let the
a move on it, and keep it

Weionest it i e AR oy
letters from all who are interested in the banjo.

We are ;leys glad to hear from YOU.

THEODOR LOHR
208 GRAND STREET, NEW YORK CITY

Importer of Musical Instruments. The largest variety
of Zithers, Zither Strings and Zither Music in America
&&send for circular@8

Musical Instrument Manufacturers

DIMENSION STOCK

FINE SPRUCE FOR GUITARS
VIOLINS AND MANDOLINS

Rosewood, Mahogany, Bird's Eye Maple, Walnut, Birch and all
kinds of Fine Lumber always on hand
Send for price-list to

JOSEF SCHEINA
115 to 121 East I3th Street . .NEW YORK

FRANK H.ERD

Manafacturer of Strictly First Class
Single and Double Action

GRAND AND UPRIGHT

PIANOS

OF THE HIGHEST GRADE.
e —

llnpl‘rh r of Harp Strings.
4 omlnaatitactory Harps
hrlon ¢ b
Factories, § Aﬁnuw IIG‘.
Complete Catalogue toany Address
- .

SOMETHING NEW.

st

Tts super en as
Jance: Are used by the

lcading artists of the world.

Price with attach:

5o cents.  Usual discount'to teachers and the trads
circular 10C.§ DeLANO, 638 Hill, Los Angek

Teacher’s Sample, 35 cents.

Sead for
al., Manut'r.

CHANGES IN THE
COPYRIGHT LAWS

Make it important that Authors and Pub-
lishers of Music have the benefit of expert ser-
vices in securing valid copyrights.

No matter how you have done before ; no
matter whom you have heretofore employed, we
suggest that you write to us for particulars that
have more than an ordinary interest to every
owner of a musical copyright.

Associated Trade and Industrial Press
610 13th St., N.W., Washing'on, D. C.

Every Guitar Student

should have one of those Guitar Charts that show
both name and position of notes. Nothing so plain
has ever been published. Price 50 cents.

Special rates to teachers,
Address Mrs. R. M. Jackson
P. 0. Box 3, Palestine, Texas

2 8. 8. STEWART'S BANJO AND GUITAR JOURNAL.

For Good Banjo Strings write to S. S. Stewart
221 and 223 Church Street, Philadelphia, Pa.

PRICES.
Gut slnngs for banjo, each... .10
“  per se( nf5 50

Assorted, in lots of 15 strings..

The 4th or Bass string, sometimes called lhr:
inest

“Silver string,” 40 inches long, spun on
white silk, each.

For warm weather playing try Stewart's
silks.” ch...

Best quality (artist’s strings)
E, or First
A, or Second
D, or Third.
G, or Fourth.
(Mandolin-Plectrums, or

Shell (try them), each..

Orders by mail promptly filled,

Address, S. 8. STEWART,

221 and 228 CHURCH STREET,
Philadelphia. Pa.

Nos

dolin mu

| or OLIVER DITSON €O., Boston

STRINGS.

Banjo 1st, 2d or 3d, eac!

MANDOLIN STRINGS.

Elite...

GUITAR or
MANDOLIN
INSTRUCTORS

by Arling Shaeffer

seelng the above Tnstructors be-
Y n start-
nllruulorul
Edition

»

LYON & HEALY, Chicago,
Philadelphia.

The “P;T; " Artis! o
CLARINET-REEDS, <5
.':;'.!.“"3"1.2!.:!;:.. 3 2
..T.mx ..,-«m m... .:“‘m
L

[FETERS MFG. GO., Battle Groek, Mich.

We will send to any address on receipt of

10 CENTS

Our ACME Banjo A, or 4th String

A BOON TO BANJO
PLAYERS

OTTO SUTRO & COMPANY

- BALTIMORE, MD.
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San  Francisco, Cal;,
<1 am as greatly interested in the banjo as
ever, and your Spectal-Thoroughbred has improved
wonderfully since I have been using it. It is the
best banjo on the market by far, in my estimation.”

WiLriam F. PETERS, Sandusky, O., writes :—¢ [
wart Banjos with as much pleasure
1 wrote you while abroad
of my success with them.”

HARRY M. McDONALD, St. John, N. B, write
—«Music received to-day, aiso Mr. Farland's p
ture.. Many thanks for sanie; it will make a corker
when framed. I also wish to thank you for the
prompt manner in which you sent music, as I was in
need of it for my pupils.”

Fi w.

D, HERRATT, Towranna, N. W. Aus.
tralia, writ

—«The books »nd music sent by you

came duly to hand about a_fortnight ago and their |

quality fully justifies the confidence I placed in you in
asking you to select appropriate material to work
upon, for which pray accept my hearty thanks.

The beautiful printing, the clear and concise ex-
planations and the expressive illustrations of the
AMERICAN BANjO ScHOOL, all go to make up a
work which, in my humble opinion, could scarcely be
bettered, and together with FARLAND'S NATIONAL
School. and Gregory's Fingering in the Journal,
form a course of elementary instruction which to a
student, who, like myself, is not within reach of
skilled tuition, is imply invaluable,”

MasteEr Guy E. WiLLIAMS, the talented son of
E. E. Williams, Duluth, Minn., is progressing finely
with his banjo playing and’ lately made a Summer
Concert Tour, in which he was highly commended
by the press.

W. J. StenT, Sydney, N. S. W., Australia, in one
of his recent letters, said :—* What troubles me at
present is the receipt of a shipment of faulty guitars
from America. I could not help contrasting them
with the shipments of banjos from you. I expect to

have to pay about $10.00 each to put the guitars ina
It seems that

playing condition.

every one is not as
careful in hlling orders as § >

~of

ErAstUs Os6oop, the well-known teacher,
Concord, N. H., in a recent personal letter, said :—
“In the Fall, no doubt, I will be able to introduce
your mandolins to the boys and girls of New Hamp-
shire, as I have your banjos.  Last week I took din-
ner with E. M. Hall,  He had his Prescotation
Banjo with him. He said he was glad T was such
an ardent admirer of the S. S, S. instruments.  Mr.
Gatcomb says am a regular Stewart crank. Bat 1
like Mr. G. very much, and must say, in all truth, he
invariably has something pleasant to say about you
and your goods.”

‘THE AMERICAN BANjO ScHooL, by S. S. Stewart,
is clearly the largest and most complete banjo method
i t contains more matter, cuts, illus-
trations, musical and literary material than any work
produced for the banjo elsewhere at the same price
or higher. Over 100 full size mysic plate pages,
stiff manilla cover. All wood engravings in latter
poriion of the work were produced from photographic
refore are exact fac similes.

h instruction with complete and elaborate
details are contained in this work. ipare it with
all others published. Price $1.00. Copies mailed for
a limited " time, free of postage, on receipt of ONE
DOLLAR,

The Stewart Banjo is played in every civilized
country of the world.

“ NATIONAL SCHOOL FOR THE I}
Farland. This is a fine work, containing
full size music plate pages, price $1.00.
instruction in_all the keys, together with an exposi-
tion of the author’s system of alternate fingering for
the instrument, which enables the student to practise
so intelligently that he can overcome the difficulties
in the instrument with surpnsing ease. The book
also contains a choice collection of concert solos,
carefully and artistically arranged, and fingered by
Mr. Farfand's system. Every banjoist should have a
copy of this work.

H. W. HArPER, Grand Rapids, Mich., writes:—
“The Yournal has become a necesiity with me, this
being the twelfth year that T have been a subscriber,
and I can't'go back on the o/d stand by."

E. G. Bau, Buffalo, N. Y., writes: —% Younal
arrived this A. M., and received its usual welcome.

The music is certainly A-oné, and Gregory's Zracti-
cal Fingering is what every ambitious student of the

banjo needs, 1f it helps others as much as it has
helped me it will certainly be in great demand when
published in book form. ~ 1 have organized another
club here and it is going along in fine shape. It num-
bers twelve members, and it would do your heart
good to hear them play that finest of all marches,
Zhe Normandic, by Armstrong."”

Those bright selections for Banjo Clubs, Rosedale
Waltz, and Arion March, by John C. Folwell, are be-
coming popular with different clubs and will be in
full swing the coming season.

Those who make a_ practice of weiting for * sum-
ple " or ¢ specimen " copies of the Journal are te-
minded that the price of annual subscription is FIFTY
CENTS, single copies, TEN CENTS. This information
is contained on page one of each issue, but there are
some who do not see it.

Go and see STEWART'S EXHIBIT OF BANJOs inthe
Iphia Bourse Exhibition I ¥

‘The handsome, illuminated colored tint portrait of
Alfred A. Farland, which is now being given as a
premium to each Fourmal subscriber who makes a re-
quest for it, has proven a great success. It is the
handsomest picture ever produced of any banjo
artist. It is not the production of lithography, but is
made up of five separate engravings. C. S. De Lano,
of Los Angeles, Cal., writes concerning this worl
“The pictures of Farland duly received and many
thanks are due you for same. They are as fine a
piece of work as I have ever seen, and will all be
used to good advantage.” Mr. De Lano sends in
quite a number of subscriptions for the Fournal, and
expects to increase his list by the beautiful pictures.
The picture also has a good point in it for De Lano,
inasmuch as it contains a representation of his pat-
ent, “Elite” Tailpiece, attached to the Stewart
I Banjo i i

n the in

When you send in your little 50 cents for sub-
scription to the Fournal, mention the fact that you
would like one of the colored pictures of Farland,
and it will be mailed you. Every one who is infer-
ested in the banjo should possess a copy of this en-
graving.

FRANK G. Sweer, Norwich, Conn., writes
“ Please send me a copy of No. 9o Fournal,as I
lack this number to make a complete file of the work
on Fis : ring, by Gregory, which I tl ink is very fine,
especially at present.
R S stienaa taking the Fesrnal with No. 91 and
sent to you for a file of back numbers, which stopped
at No. 89, thus leaving me out of No.go. I
have spent some very pleasant hours with these
Journals and expect a great many more with those
tocome. Itis n'fjmu of them all.”

We have received, through the kindness of W. J.
STENT, the well-known Australian teacher, a fine

photograph of his Ladies' Banjo, Mandolin and
Guitar Club, of Sydney, N. V., Australia ; & ha
some group and, we believe, a fine organiz
instruments shown in the picture are mandolins, gui-
tars and Stewart Banjos, banjeaurines and bass
banjo. It affords us much gratification to see the
ladies in Sydney taking so much interest in the
American banjo,~ We wish them every success,

WILLIAM SULLIVAN, Montreal, Can., writes:
“The Morningside Caprice, by Ossman, is. very fin
1 played last Sunday with piano accompaniment and
made a big hit with'it. There were two ladies pres-
ent who wanted to know if it was published for
piano solo.”

A. A. PARTRIDGE, the Banjoist and Teacher, of
Auckland, New Zealand, writing under date of May
15th, Jast, said:  “The case of Banjos arrived safely

d 1am quite satisfied with them.
justin time for my concert,

I put them in first-class playing condition apd they
were a musical treat to listen to when all were being
played together. The Bass Banjo is a dandy; my
apprentice played it, and to say that he did his part
admirably is putting it very mild, taking into con-
sideration that he never had a bass banjo in his hands
before. In fact, his performance was a great recom-
pense for my labor in teaching him; he brings out a
beautiful full round tone.  Poor fellow, after the con-
cert he had  blister on bis thumb as Lig 2s a good
sized p

I am sending you accounts of the Club's perform-
ance. Iam really and truly proud of my Club as

They arrived

they are all my papils and have been drilled by me,
You will see by the program that we played six of
M. i

M

rmstrong’s best selections for Clubs,
r. Ring»ood, Conductor at the Concert, gave
ety fine selections which were greatly appre.
3 in fact, his playing is too good for the Colo-
nies, he ought to be in’ America where the Banjo is
understood and appreciated,—his execution is simply
wonderful, Heisa great admirer of your instru-
“ments, in fact, uses no other.

The Banjo you made me, 1034 in. Zloroughbred,
has turned out a thoroughly refiable and beautifully
toned instrument. If all the others turn out the same,
1 shall be more than satisfied.” *

Cuic Kenok, Coney Ioland, New York, writicg
under date of June 1oth, says s I am on the
road nearly all the time, I find it necessary to send for
cach number of the Journa, as issued,” except when
in Boston, where I usually get them of Haynes & Co.
Thus, you see it is not handy for me to subscribe,
and possibly that will debar me from receiving one of
those new portraits of Farland. However, if in the
gooduess of your heart, you saw fit to enclose one, I
would prize it highly and consider it a valuable ad
dition to my collection of banjo players portraits.
Have been a constant reader of the Journal for
many years, in fact, nearly from its first publication, *
T have wanted to hear Farland play for a number
of years, and at last the wish was gratified at the re-
cent Banjo Concert at Chickering Hall, New York.
Among the one hundred or more Banjoists of vari-
ous degrees of merit, the work performed upon the
Stewart Special Thoroughbred Bavjo shone forth like
a gem of rare perfectness in a setting of ordina
brilliants. In fact, to my notion, Farland commences
where others leave off. And of the many makes of
Banjos shown, none seemed to possess that peculiar
sweet, clear and brilliant tone of the Stewart make,”
The Easton, Pa., people have a good man in Ciias.
E. HEINLINE, and he had a busy time of it last season.
The Peerless Banjo Club, composed of ladies and
gentlemen of that city under the direction of Mr.
Heinline, is well organized, and we are indebted to
them for a fine photograph of the organization, lately
received. We hope that they will all keep a;gulm
i o the

and eontinue in the advance movement.
ladies we look for the advancement of the Banjo, in
a great measure, and with it the increased use and
popularity of the mandolin and guitar.

We wish the Peerless Club and its active conductor
every success.

R. W. DEVEREUX is now located at 3134 Euclid
. Avenue, Philadelphia, asa pmumen&rwdenec.
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Mm(mruon DouGLAs, writing from Oklahoma
City, under date of June 17th, says :—“It may, interest
you to know that the Banjo is receiving some atten-
tion even here. There are three good STEWART
Banjus in the town, besides several others of other

\\'e ‘have a quartette here that carries two Banjos,
Guitar and Mandolin, or two Guitars and 1wo
Banjos,—or, two Banjos, Banjeaurine and Guitar.
One of the guitar players doubles up on both a banjo
and Mandolin, and the other guitarist is a very fine
player. I play first banjo, or banjeaurine, as the case
may be,

‘This quartette has been together now, for two sea.
sons before this one, and we are doing some very fair
work. It isan amateur organization, but we play a
pood grade of music. Our best number is probably
Kuiawiak, of \Vleni:ewvsk' S

ERAsTUS 0sG00D kindly furnished us a_copy of
“Leap Year March,” a new publication of Frank A.
Leavit, of Concord, N. H., composed by the pub-
licher, ' Itis fssued for Two Tianjos, price 40 cts.,
with Guitar part at 25 cts. ex think it a very
gooil 6:8 lisaa marchy and not hemg very difficult
should meet with success.

C. ARRASMITH, a time honored subscriber, writing
from Ma _judnvnlle. Ky., recently, gives us the follow-
ing, which we take much pleasure in presenting to
our readers :—“Although still in the land of the
Colonels, 1 received my Journal from Newport and
hasten to send for Farland’s phiz.

On other pages yoir will find a worm eaten chestout
about how I like the Fournal, 1f you value your
reputation as a law abiding citizen, you will not pub-
lshit,for 'm quie certain you'l b arrsted for di-
turbing the peace

“The followis Is th possm alluded. {o:.. Tt shiculd
be sung to the metre’of “The Old Oaken Bucket.”

le nleu to our hearts is the Journal so truthful,
‘3 year tis presented 1o
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FRANK S. MORROW, the well:known Harrisburg,
(Pa.) Teacher, has his Tmperial Banjo, Mandolin and
Guitar Club so well organized that it is doubtful if it
can be excelled, but as Morrow is not one to stand
still, there is no l:llmg to what limit of perfection his
Club may arrive within another year. At a concert,
a short time in Myerstown, Ihu Club received the
following criticism from the Zebanon Report.

“Prof. Morrow’s Club proved to be a very clever

tion of Harrisburg talent, and phye«? a high

of music, including several overtures, with a

me degree of skill. Their execution was excellent,
and the expression of their playing was marked,
Prof. Morrow deserves congnlnﬂﬂanl for having
trained the club um mgh a standard of

The same pay
hands of Mr. Fllllm‘l said :—
fiicult to say too much.

which h=
nnhd s st o m« toy rather,
?mu unadapted for the réndition of nny but
eu airs. In Mr, Farland’s hands it was, as by
into an instrument of all hlﬂ un-
wrpmd possibilities, A beggarly description is to

e

in speaking of the PeB‘mlo in the .

callhx5|m '..L ished technique, bril-
liant execution and graceful manipulation: charac-
terized it, but it was more than an exhibition of won-
derful and intricate fingering. The musician pro-
duced music such as one would not conceive the
banjo capable of yielding.”

Banjoists generally, and all who have the interests
of the instrument at heart, should make mental notes
of articles like the foregoing, and see what a good
work is being done for the Banjo by A. A. Farland,
Remember aiways, that there are thousands of per-
sons yet who have never heard a good Banjo in the
hands of a good player, The Banjo, our-only native
American instrument, has been kept too long in the
prison of darkness, and Farland is the man who is
bringing it before the enlightened musical people. He
is indeed a “Light Bearer” in this direction, and the
work that Paganini did for the Violin, years ago, is
now being done-for the Banjo, by Farland. Don't
forget that Stewart has issued a handsome colored en-
graving of Mr. Farland, which will be mailed to every
reader of the Yournal who may apply for it, enclos-
ing a two cent postage stamp, for a limited time only.
Every reader sﬁonld have one of these handsome
Farland pictures; frame and hang it upon the wall of
his home or office.

RoseRT A. IBELLER, Easton, Pa., writesi—“The
$10.00 Banjo, bought of you several weeks ago, is
certainly a wonderful instrument for the price. My
scholar was so pleased with it that he declared he
would not take $20.00 for it, for fear he might not
get another as good. Your promptness in flling
order wasalso greatly apj ciated.”

NoTE.—The above refers to the Stewart “GRADE
2,” Banjo, now sold at $10.00. These instruments
can not be beaten for the price charged.

Get *“ Morningside Caprice,” for Banjo and Piano,
by Ossman. Stewart publishes it. Price 40 cents,
It is fine.

Cuas. E. Conkriy, Roslyn, N. V., writes:
“Last March I got one of peur Special Thoroughtred
Banjos through Ditson & Co., and never heard such
a sweet toned instrument before. Every note is
clear and musical, and has such a carrying power.
Several times when #have played at concerts, a num-
ber of people have come and spoken about the fine
toned instrument I played.

All my friends admire it, and I——well, T am
not looking for anything beiter till Siewart makes
some improvement; and where there can be any
improvement, I don’t know."

GEORGE CARR, of Scranton, Pa., made a fine im-
pression on the audience, at the closing exercises of
the Keystone Academy, Factoryville, Penna., on the
evening of June 19th, ‘last, with his Stewart Banjo.
Carr is a fine player, and rendered the March L'[n-
fanta, by Gregory.

THEODORE PIERCE, Banjoist and Comedian, writ-
ing from Conover, Ia., under date of June 22d,
said :—The Banjo (Thnmughburl) received at Fort
Atkinson, O. K.~ The instrument is indeed a fine
one, and far exceeded my expect No wonder
the Stewart make is WORLD FAMI 5

anjo students should study well “ GREGORY'S
l’lAL‘I‘lCAL FINGERING” for the Banjo. It is a grand
ive work.

In Bostox. While in Boston, during the month
of June, the publisher of the (7unl¢l spent_some
time with Mr. Walter ]ncobn of 169 Tremont Street,
the well-known teacher and writer.
votes his attention to the guitar, banjo and mandolin,
and has his time always filled during the teaching
season. In the summer, when people are away from
uum and cja{:g vacations, Mr. Jacobs nu in

uch time with his pen and music)
n work on the second vol\lme ol’ %‘h well-] knnwn
publication, “The Gui when we were
there, and hopes to have it ou! hy Fall. We also had
the pleasure of meeting F. Wilbur Hill, fc crly

I.I: (.-eo. w. Gl;ﬁury in New York, and m‘Zo

brother under the style of

Hill & Co., lncyclcs, No. 375 Columbus Avenue. Mr.
Hill is quite an enthusiastic wheelman, but does not
give up his banjo practice on that account; mn fact
Be tas deciia they work well together, as the
bike " strengthens the muscles, and banjo practice
prevents the joints gzlllng overtaxed in one direc-
tion. Hill is a great player, and he is fondly at-
tached to the Stewart Tlmmu hbred Banjo.

Thiroughihs M3 liateanaiihe aesiodiatance of
Clinton Jordan, also a banjo enthusiast, who ex-
pressed the opinion that the ‘Fournal did not praise
the talented Farland half as much as he deserved.
“ Farland is a wonderful player, an artist and a gen-
tleman,” said Mr.

It was found, indeed, that the enlightened players
were all of one and the same opinion regarding Far-
land as an artist and a man.

At the office of the L. B. Gatcomb Co, on Tre-
mont Street, the writer had the pleasure of meeting
Mr. G:lcomb, also Messrs. Lansing and Babb, of the
Boston Ideal Club. The club was engaged Tor the
summer season at the Castle Square Theatre during
the run of the opera, a similar engagement to the
one of last summer, which was so successful.

The leading teachers, such as Jacobs, Lansing,
Babb, and others, had all been as ‘much employed
with pupils as_ever before, but at this time of the
year business had, of course, slackened up for the
summer. The oullwk however, for the fall was
good. In winter, when the bicycle is laid away, ow-
ing to snow and then it is that the music teach
ing and concert business has the run; but even now
we notice the bicycle rider with his banjo, mandolin,
or guitar strapped to his machine, gliding Aong
towards the place of his summer outing. The wheel
and the banjo are destined to become close comrades,
t00, as most of our Wheelmen Club. Houses have or-
ganized Banjo Clubs and have set apart a music
room in their establishments where the members

meet for practice.

T. J. Armstrong’s latest musical success is called
the “ Drexel Institute March,”” for Banjo Clubs,

J. P. DolGLAss, Lawrence, Kan., writes:—
“ Your card, catalogue, and Farland’s picture re-
ceived. Mlny thanks for the same. I am not at

present in the market for a banjo, being alreacy the
l’lsppy possessor of a Stewart i e
from you on January gth, 1891, and after five years
constant use is in first-class condition except that
some of the frets are worn down smooth with the
fingerboard.

I heartily join with all admirers of the Stewart
Banjo in saying that it is without doubt the best
banjo on earth.

Tam Irymﬁ to organize a Banjo Club, andiif T e
ceed you will receive our orders for m
femng 0. your rubeceiption lst ou will find that T

an old subscriber for the Fournal, not having al-
-lowed my subscription to expire for the last five years
at least. I expect to take it as long as I am located
where it can reach me regularly.”

CuArLEs E. SCHARF, the well-known Baltimore
teacher and play-r, was married to Miss Annie Mar-
Herner, of Baltimore, during June, We con-
gratulate the happy couple and wish them every hap-
iness and prosperity,  Mr. Scharf states that his
E.njn and guitar clubis getting to the top of the lad-
der—-another thing for congratulations.

Miss C. Aimed Richey, writing from Milan, Ttaly,
under date of June 10, says:—* I have been l.l.kmg
the Fourna! for the last two or three years and like it
very much indeed, but will not rencw my subscrip-
tion on account of being so far away, having come
here from San Francisco, Cal.

1 am the happy owner of one of your Presentation
Banjos and could not like it better—would not take
w“:g forit. Ttisa grul novelty here, the banjo

ng a very rare instrument,”

G. R, E. Keunedy, Newport, Vermont, advettises
new music in this issue.

MmunA. FLORENCE Scnmm-d‘ B“\I:: pli:no, b Ii’:o
mandolin an teacher, of
the summer nmmucq T mpeeng

i
P
!




S. 8. STEWART'S BA

F. M. PrLANQuUE, the phenomenal whistler and
grand banjo artist, who is almost a second Farland as
a performer, speaks in the highest terms of the Stew-
art Banjos, In fact Mr. Planque plays no other banjo
but the Stewart. He renders such music as Z'/n-
Janta March, Novwegian Dance, ete., and whistles
La Capricciosa like a prima donna.  Mr. Planque
tells of an amusing incident which recently occurred
in his teaching experience. He says that a certain
music dealer, with whom he left his card, promised
to send pupils to him. None ever came that Mr.
Planque could trace to this source. Some time after-
ward Mr, Planque was again in the music store, when
he spoke to the dealer about the matter, What was
his surprise upon being told that when it was found
that he used and recommended the Stewart Banjo, the
dealer would not send any one to him for fear it
miight injure the dealer's tusiness in the sale’ of the
Pollywog banjo, for which he had the agency.

Mr. Planque immediately replied—to quote his
exact language—* I very politely told him that if
that was his reason for not sending me pupils, he
need not send me any, as I always had used and
recommended the STEWART BANJo and should con.
tinue to do so in the futu; Since that time Mr.
Plaugiie has been the recipient of pupils, referred to
him by the same music dealer.

It may be well here to remark that many of our
ambitious music storekeepers are noted moré for
their hindsight than for their foresight. Of course
there are many noteworthy exceptions to this, as
some of the most noble characters we have ever met
are to be found in the musical lines, but yet there are
more of the short-sighted hindsight class connected
with the trade thanis good for it.

Musicians generally, to-day, are forced to admit
the banjo as a leading musical instrument or else to
be set down as ignorant of up-to-date mu: The
music seller also must recommend a reliable banjo
and not try to force upon the buyer an instrument
worth about one hall what he asks for it. A fine
Cremona violin, worth several hundred dollars, looks
very much like an $8,00 to $15.00 IMITATION, and is
probnhly just as_good for the fiddler to scrapea tune

n, but “the trained artist knows the differeace at
o ce

You don't sell an experienced artist or an amateur
of artistic taste a-g9 cent chromo to fake the pllce of
an oil painting, neither does- a person possessing a
trained musical ear voluntarily perform upon a $1.09

jolin or a $2.2614 mandolin. Cheap and villanous
instruments do much to' make * rotten " performers,
Get the esT.  The best banjo is the STEWART,

Probably no writer in existence has ever met with
the success in giving to the public popularand attrac-
tive banjo music that has fallen to the lot of Thomas
J. Armstrong. Among his most successful composi-
tions are the following :—Liberty March, B. & P., 50
cts.; Normandie March, B. & P., 40 cis; Sea Iile
Mm:h B. & P, 35 cts;. Bnrlmg\un Scho:. B.&P.,
B Dorigo Senot., 25 cts.; Exhibition Schot,, B,

& P, 40 cts; Anticipation Pu a, 10 cts; Bristol
Polka, 10 cts.; Lawn Tennis Polka, B. & P.. 25 cts.;
Novelty Polka, agicas Premium Polka, B. & P., 25
cts; Sensation Polka, B. & P., 40 cts; §
Polka, 10 cts.; Avalon Waltz, B. & P., 35 cts.;
Wlllz, B.& P 35

iana
cts; Le Billet Deaux Waltz, B, &

P, 35 cts; Albion Mazurka, B. & P., 35 cts; Arctic
Mazurka, B. & P, 35 cts; Emerald anlu, 35 cts;;

Heart’s Delight Mnmkl B. & P, 35 cis; Celtic

Reel, 25 cts.; Ne Reel, B. & P., 35 cts.;.
Queen of lheSen Waltzes, B, & P, 75 cts.; Love and
Beauty Waltzes, B. & P., 75 cts.; 'lhe Courier, Fan-
tasia, B. & P., 75 ot

ts., and “there are others” too
numerous to chronicle here. All are good.

DANIEL ACKER, of Wilkesbarre, Pa., writes:—
“The banjo, style Amateur, price $15 00, has been
examined carefully, It is really the finest instru-
ment I ever saw in my hfe for that amount of money,
and is wo $10.00 more, compared to many other

Every subscriber to the /ourna/ can have a hand-
some colored engraving of Alfred A, Farland, the
banjo virtuoso, by writing to the publisher of the
jaurllllm‘le’n losing one 2-cenl stamp to pay post-
age on the picture. NoT A u'mocnm, BUT A
FIVE PLATE COLORED ENGRAVIN(

Tie Misses Secor, Viola and Edith, of Bayonne,
N. J., writing under date of July 6 last, state that
prospects for coming season are considerably brighter
than has been the case for some time past, The ladies.
have already booked several engagements in ad-
vance and propose to open a studio w \'&k
City for piano, banjo, mandolin and guitar. Many of
our teachers write that the outlook is better for the
coming fall and winter *than has been the case for
some years past.

The New Zealand Graphic, published weekly, in
Auckland, N. 7., is a_very attractive illustrated
iodicil,  The issue of June 13th last contained a fine
half-tone illustration of the AUCKLAND BANJO AND
MaxpoLIN CLuk, which was organized some time
ago by Authur A. Partridge of that city, and under
whose management has grown to be a complete suc-
cess.

We hope this success will more than continue and
that the ladies and gentlemen comprising the club
will go on with the good work until the banjo has
become as popular in New Zealand as in America.
There is nothing like publicity and the pictures of
such clubs in magazines and newspapers do much to
call the attention of the public that way. Then when
the music lovers have the opportunity to listen to a
good performance they do not easily forget it. Let
us all endeavor to give the banjo a great scientific
“boom " in every country where the instrument has
been introduced.

REMEMBER the S, S. STEWART Extinir of FINE
BANJs in Philadelphia at the Great Bourse Building
Permanent Exhibition. There will be banjo playing
given there later in the season.

The Stewart Banjos Hold the high gsteem of play-
ers everywhere. They are the !lvonrs of the lead-
ing and best performers,

The Stewart Banjos cost from $10.00 upwards.
You can get a_good one for §1000,a better for
$15.00,an A No.1 for $20.00, and the famous
“Thoroughbred " for §40.00. The more elaborate
styles cost from $50.00 upwards. Some of the high
grade banjos in STEWART'S EXHIBIT at the PHILA-
DELPHIA BOURSE are WORKS OF ART. Remember,
they are not toys or playthings, but musical instru-
ments of as high class as any other instrument.

THE STEWART BANJOS WERE AWARDED MEDALS
AND DIPLOMAS AT THE

LONDON INTERNATIONAL CRYSTAL PALACE Ex-
POSITION 1N 1884,

HE WORLD'S CoLUmuAN Exrosition, CHI-
CAGO, ILL., U. S. A,

THE COTTON b'rA'r!s AND INTERNATIONAL Exro-
SITION, ATLANTA, GA., 1895.

“THERE 1S NOTHING LIKE A STEWART,"”
WHAT THEY ALL SAY. s

Beware of cheaply made imitations. The trade
mark of S, S. Stewart is plainly to be seen on every
genuine Stewart Banjo.

THAT'S

Philadelphia may before long be destined to be-
come known as the BANJOISTS' PARADISE, but not in
hot weather. With the Hamilton Banjo Club, The
Banjo Club of the Ctnlury Wheelmen, and’ such

0, Heller, and
the Stewart Banjo rmmd in almost every mncuve
home, how shall it escape its newly found title,
“BANJOISTS' PARADISE?"

Go 70 the great Bourse Building in Philadelphia,
take one of the elevators and step off at the seventh
:I:rr.l Enn:lme |h§sxewm Banjo Exhibit. It won't
take long an my lo you good.

nf me'gmm Bourse in the world.
w= also hlve \he best instruments in the world in
the shape of BANJos. Just make a note of that.

One of Tom Armstrong's latest and best banjo
club marches is called The Drexel Institute March.
It will be Imad dnnn Jml by Stewart, Price
will be $1.40. lubs will play it.

We have m:dved a pleasil h of Mr. J.
T
Nebraska.

NJO AND GUITAR JOURNAL.

Pro¥.. KOLANDER, of San Francisco, Cal., called
at our office recently. He had been making the
East a visit from his California home, but the hot
wave that he chanced to meet upon his arrival was
not quite so bad as he feared and he had a somewhat
pleasant trip.  Mr. Kolander has a large class of
pupils and speaks very highly of the Stewart Banjos,
of which he has used and sold hundreds to his pupils.

5, the banjo and mandolin teacher of
the Utica Conservatory of Music, writes from bis
home address, 5 Main Street, New London, Conn.,
that he never had anything o please him so highly
as his new Stewart Special Thoroughbred Banjo.

Mr. Briggs will remain in New London and give
lessons until September 1.

fe is a fine performer as well as competent in-
structor upon the banjo, mandolin and guita

F Br

I Purtciian, the New Vork teacher, is plessed

with and writes :—* Enclosed please
find $1.00 for which Kindly fisert my; i B Backs
ers’ Column,

I am working day and night arranging music for
hers. My music for banjo is selling good and
Tam fairly busy with pupils.

T am more in love with that fine banjo you made
for me than ever, and have added several new selec-
tions to my repertoire, including Rondo_ Capriceion,
Mendelssohn, Tarantelle, Popper, Air Varic No. 3,
Chas. Dancla, and Come Back to Erin Fantasie,”

Tho! J. ARMSTRONG, from his Sea Isle Cit
home, visits his Philadelphia studio twice per weel
during the summer.

“Tig Wieer.” In cities where the smooth
asphalt pavement has become the rule we now see
both sexes as music teachers riding to and from their
pupils’ residences upon bicycles. A great saving of
car fares is the result, saying nothing of the health
gained by the pleasant exercise. ‘The bicycle as a
“craze " ‘may, for a time, diminish the business of
the musical instrument teacher and seller, but a
“craze,” like the roller skating rink of a few years ago,
never completely carries away the common sense of a
multitude for any §rul length of time, and the ¢ bike
fever * must spend its course in time and settle down
as a normal thing in its proper place, Thus, we
think, will the blcycle lend its aid to music and be of
benefit to the public in general, and as elsewhere
stated, when we take into consideration that the
‘Wheelmen's Club Houses have their banjo, mandolin
and guitar clubs, as well as other musical side socie-
ties, we have litdle fear of the bicycle " inlerfednﬁ
with u.e normal sale of musical goods for any lengt
of tim

There are, it is true, some dealersin musical goods
who claim that the “ bike ”” ias hurt their business,
but the reaction will in time more than compensate
for the supposed loss.

From the Music” Trades, New York.
... Stewart the enowned bapjo manufactare of Phila-
delphia, accompanied by Mr. A. &, Farland, the banjo solost,
e e e e ﬂlﬁu of Music
'I'lnnnlhhv.«k (M Sicwart has from Boston
was en b L
e s oracet i o e Rkt

C. H. PARTEE, the banjo artist, of Louisville, Ky.,
has recsived the following. valuable (ibate.from &
celebrated organist. -
Mr. C. H. Partee: Dear Sir—

Your concert at our Musi was a mare et o
present. You play the works of t e
B peeasion, phmaslog. sbd. technidve, displayed by the. pere
formersonldr Insiruments, showing you the soul of

ng
a 3 r ent at the Ex o-l-
Tion, for yourself and Mrs. Pnue, for the remainder of the
seastn. "Will mae satisfictory terms when I sce you.

‘ours, LES i,
For do,years organist at Chdﬂ Chrch, St. Louts.

JAs. R. CAIN has a good class of banjo pupils in
Washington, Indiana.

CiiAs. H. LoAG, the banjo and guitar teacher, has
instruction rooms at 237 South Queen
ter, Penn.  Mr, Loag has been many years in the
profession and was one of our early,contributors of
guitar music in the Journal.
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We lately received a long and_interesting letter
from banjoist W, K. Lee, of Melbourne, Australia,
from which we quote the following: *1 received
the Yournal, likewise the parcel of music, which you
sent” me, It arrived safely and in good condition,
and I cannot express the pleasure it gives me, as you
seem to understand at once what would suit ve
delayed wnting in order that I might try over some
of the pieces, and as they ate ot too difcult, 1 have
mastered two or three of them already. The ones
that have taken. my fancy Adr Wing
Dance, Spitfire Polka, Louisiana Hoedozon and a
march. They are all good and have a lot of melody
in them, and are suitable for me to play alone, there
being no Club here now. As you are doubtless
those capable of teaching in Melbourne are
y of pupils, as it pays

cep a

and, of course, the
cient number (o meet and ) their practi
regularly. We had a good crowd at one time here,
and under Mr. Adams’ management were getting on
well, but dissension came among us, and with what
result you know. But I keep up my practice, as |
have plenty of time, being a sporting man, and I
sure you I would not be without my STEWART
BaNjo for any money. T never travel without it,
and I travel about a great deal in the year;—to
Sydney, twige or three times, which is over 600
miles {mn\’her:, and to see my old friend, Tom Mid-
wood, in Tasmania, at least once a year, in Feb-
ruar n it is our hottest; and 1 tell you it h

been considerably warm this summer, but now it is
very pleasant, But itis not as hot here in summer
as it is in Sydney, and a different kind of heat,—
dry here and moist there, 1 saw Stent when in
Sydney, but had not time to call and have a chat
with him. I helieve he has plenty of pupils and is a
good teacher. 1 should very much have liked to at-
tend your Banjo Concert; it must have been a great
musical treat for those who were able to attend. 1
have often thought it would be a good_spec. if some
one could be induced to bring over a few of your
best players, to tour the colonies, just to enliven us
upa bit, and show us what the banjo is capable of
in the hands of good musicians, but I doubt if it
would pay now, as things are in a bad way "here
just now, and have been for some time, and 1 ex-
pect the best men have their time fully taken up, as
you seem to have any number of banjo clubs in
America. 1 hope to be able to give myself a treat
before many years and to pay your country a. visit,
and listen o some of your artists, Farland espe.
cially, T think he would make money here if he
came under Smythe’s management, who brings all
the great guns out here and does well with them.”

EDWARD J. HENDERSON, of New Orleans, La.

well- known 1o our readers as a teacher of the Ixan o, =

mandolin and guitar, gave us a call during
He is an enthusiastic lover of the banjo, as w:ll u
of the guitar and mandolin, and_plays all of the
three instruments well, besides being a careful and
painstaking teacher Many of his pupils in New
Orleans have imbibed the musical enthusiasm of their
teacher, and are already advanced players. Especially
is this true of the banjo players, for among Mr, Hen-
derson’s pupils are several very far advanced lad,
and gentlemen performers. No “simple methods,”

+ or bogus systems have ever found lodgment among
this class of players, and they are all musically in-
clined and students of the true science of music,
which assutes progress. Mr. Henderson was o
route for New Yorkand Boston, and will vi
ington on his way south. e is thinking of mlldng
a change of location, from New (meuu to some
other city, owing to the climate not agreeing with
him. Wherever he may decide to loﬂte he has our
best wishes for his success,

. Master Freopy Srtuser, the Boy “Banjoist
‘Wonder,” of Bethlehem, l’n.,hll been travelling with
“The Merrymakers,” as'a_summer venture. Master
Stuber is a son of Stuber, the phbtographer, and is
well-known in Bethlehem. The. g s has a re-

markable execution upon the banjo. He is playing
the STEWART THOROUGHIRED BANJO now, as he
ﬁrmdftomhllupcrlemin past that no Banjo
- could equal the Smnn.

" yours, In.nho-ﬁrux

“The  book of 131 pages, by
Stewart, bound in cloth cover, 50 cents; in stiff
per cover, 25 cents. This is the most cumpl:lc lit-
erary production treating upon the banjo as

el Irinsent that liss Gyt been profnesds * Those
formation conceriing the uses and

copy of this work.
neither is it a book of tunes or patent short system in-
tended to hoodwink a person into the idea that
knowledge or musical ability can be had at so much
per fool. It ells the trth every time, points out
whatto do in order to become a banj what
w0 avold, Tt givess coneise review.of the woek A0
complished with the banjo, and poinis cut the way to
a still higher level within reach. It is a good book
for the teacher to keep on the table of his reception
room.

DANIEL ACKER, of Wilkes-Barre, Pa, has been
doing quite well during the summer, notwithstanding
the heat and hard times. He sells quite a number
of Stewart Banjos.

Tou Mipwoon, of Hobart, Tasmanis, is surely an
“Origina en it comes to sketches. McKinley
and Hobart, and Tom Midwood, of Hobart, should
not be confounded.

STEWART'S AMERCAN BANJO ScioOL conta
more than 125 full sheet music size pages. i
grand instructor.  Plenty of cuts and illustrations.
Price reduced to $1.00; postage 13 cents.

FARLAND'S NATIONAL Scioot. for the banjo con-
tains thorough tnsiruction i this masterly playerls
successful system of right and left hand fingéring,
s Dringig fhe. st ATHGRTE 3ekT Yoy pamages
within easy command of the player. The book is a
gem. Price $1

Sold by .

Stewart, Philadelphia, Pa.

G. A. Rarr, the banjo teawher, of Hudson, N. Y.,
advertises his Protection String Case in this issue.

Joun C. Forwett, the Camden, N. J., Lathans
enjoying a brief vacaffon at this time, but will resume
giving instruction about Sept. Ist.

-O770 SUTRO & Co,, the _enterprising musical in-
strument hose, 11 ! Ballimore t, Baltimore, Md,
advertise their ACME BANJO BASS STRING in IhIl
issue,

The Y. M. C. A. Banjo and Guitar Club, of Bal
more, Md., sends us a good picture of the club, Chas,
E. Scharf is the musical head of this organization.
\Ve are pleased to see them pushing on. to the rmm

FrANK C. PECKITAM, San Francisco, Cal., wril mg
under date of July 7th, said:—* Until further notice
you will please send the Journal to 1411 Folsom St.,
as we were burnt out at 1232 Folsom St. The fire
started in a hay barn next door, and it burnt so fast
we did not have time to save anything.
My first thought was for the han,n-. S0 rushing up-
stairs, 1 grabbed the nu(gAbr{d and sp:dal
Thoroughbred and made pe k way,
leaving the rest to burn, T my b-cycle down-
stairs in the store, and it being near uze back door, I
got that, and kicking off some boards from the fence,
into the rear street, being unable to get out
the front way as it was one mass of
the side and roof. ~ So between
knocked out of home and business.
‘e are h.vh:g the old phce built up -gnn.
Lived lhne 21 y
ink it neeedmgly difficult to find a Journal as
useful to the banjo student Sx ldvnnced pllyer) as
the mandolin and
Ketp on; you can and will

itar plny:n as wel
fz beat them

- $u b...,o phym Kknow that the best banjo made

Stewart. “The best banjo Fournal ed is
»bysuwm,lndlflmybe allowed to ny 50, we
will soon hear the best mandolin Stewart,

FRANK SIMUSON, the (-lu:aw, Scotland, Hidkana
music dealer, and deuler in musical instruments, is a
firm advocate of the Stewart Banjo. In sending in
his first order for the fall season, he says: I think
we will have to join with others in putting the great
demand for cycles as an excuse for the dull trade in
the 'jo. OF course the summer trade is always bad,
but, all the same, this craze for the bike by male and
ing a I:u_e amount of capital

T . however, that good
times will returr. after coast nme isover. Weon the
Clyde are interested in yacht racing this month, as it
is the great racing time; but we are not so excited
this season, as we have 1o American to compete with.
Need I say that we like when your boat comes hexe
as the excitement is very great and very interesting.”

SAM  DurHAM, the Germantown, Philadelphia,
teacher, has nol been much affected by the “ hard
and soft times.” So long as he can get silver and
plenty of it, he don't se:m to care which party is
elected. The last time we saw him he had a huge
roll of paper money snugly hid away in his inside
pocket which, when displayed, gave him the appeas
ance somewhat of a young capitalist.

Sam never gets left.

Hakry FIsCHER, banjo and mandolin teacher,
2125 South Fifth S(rcel. Philadelphia, is well sup-
plied with pupils, and we know to a certainty tha
Spite of the hot season he sill has had all the pupils
he could teach. His favorite instrument is the
Stewart Thoroughbred Banjo.

BANjo CLus LEADERS, if you have not yet got a
o of Autumnal Festivities March, by F. M.
Planque, get it now and have ready for the new sea-
son. It is nm dlﬂ‘lcull, but very attractive ; price,
complete, t5,81.30. Stewart has issued some
dandy Bl Banjo and guitar clubs lately—some
by Armstrong, some by Eno, some by Planque, and
some by Folwell. Banjo clubs have no room for
kicking and_don't have to pay more than they can
well afford for suitable music.

Banjo clubs are on the move,
BIG THING.

Itis going to be a

STEWART'S LEATHER CASES FOR BANjoOs are
made of a special, extra thick, dark maroon leather.
These cases will retain their llupe. ‘They are hand
sewed and full lined. Their durability nuks them
cheaper than all others in the long run.  Stewart is
noted for high class goods in the banjo line, and all
who deal with Stewart get a full dollar’s worth for
their 100 cents.

Be sure to have PAsuoN PoLKA, for two banjos,
by Babeock. Price 35.c:

You should also uke a whack at MArci Cir-
cAssIA, by Compton. Price 35 cents, g
- Stewart publishes them. They are good concert
selections and not overly difficult.

As a duet for two banjos with piano part ad. lib.,
perhaps nothing has ever been written to equal
Gregory's INFANTA Mncm It certainly has made
better players. _Price 75 ces

Paul Eno’s VALSE DE Coucn-r and DARKEY'S
WEDDING, ln(mmbluhed by Stewart, are rushing
right into popularity.

Send for catalogue.

GEORGE STANNARD, the popular teacher of Tren-
ton, N. J., called recently, on one of those lovely hot
July days, Stannard is a rh er and teacher of three
or more lmmenu, and forward to an active
is also Tlll g his mu-
el pnﬁ:uum He was u,hly pleased with the
s-n.w.urr MANDOLINS, which instruments were fully
nspected and tested when here. The STEWART
BANJos have been favorites with Mr. Stannard for
‘many years,

FRED, Cr MEVER, the :Vheelhg, W. Va,, t?che;}
is a man of enterprise, and a good representative
the banjo. He ‘merits his success.

F. M. PLANQUE has accepted an enj for
B gagement

Siode Toampet

lis, Ind. The banjo will be well
represented in that institution,
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FRANK SCRIBNER, the genial importer of musical
goods, at 419 Broadway, New York, has a great
specialty in the mouth harmonicas, known- as the
“brass band harmonica,” which are manufactured by
Ch, Weiss, in Germany.  Mr. Scribner imports these
goods very largely, and there is nothing in the market
to compete with them.

An excellent musical comy
a waltz, for banjo, by J. E
next issue, We have also in preparation some excel-
lent classical music, arranged by Mr. Fish, F. M,
Planque, and others, which is particularly suited for
high-class banjo work, all of which will appear as
rapidly as space can be found in the Fournal.

W. J. STENT, the Sydney, N. S. W., Australia,
teacher, recently issued his  Progressive Studies for
the Banjo.”” ‘The price of the work is 4 shillings,
and contains some 44 pages. It is an excellent work
containing as it does, instruction in_reading banjo
music in both the American and the English system,
of notation. A number of selections a‘e also con-
tained, arranged in both keys or systems, so that
they may be used by either the American or English
player.

CuArLes W. Stump, of Washington, Towa, has
a large class of pupils in that place on the banjo,
mandolin and guitar. About a year or two since he
organized a banjo club, which has now become a
leading feature of the town's musical society. As
banjo clubs were something new at the time of
organization, Mr Stump had the usual hard and uphill
work to go through. But he finally succeeded and the
result was that a great 4i# was made at a church con-
cert, and everybody took a more enlightened view of
the banjo from that time forward, thus proving that
the banjo as a solo or club instrument only requires a
proper introduction to become respected and sought
after by the music loving public. A recent letter
from Mr. Stump informs us that the STEWART BAss
BANjo will be added to the club the present season,
and this improvement it is thought will about bring
the organization to perfection. There are some peo-
ple who belicve in the 16 to 1" theory, and i
this they are about right. One Bass Banjo to 16 mis-
cellaneous instruments is O, K., but if you have but
8 instruments the Bass Banjo need not be plunked
so loudly, It can be adapted' to almost any number
of instruments in a club,

Out oF PRINT.  No. 91 of the Yournal is now
frequently called for on account of Valentine Abt's
arrangement of “ Love's O/d Sweet Somg ™ for the
mandolin and guitar contained therein, and several
other equally attractive selections,

‘This number is now out of print and cannot be
obtained, but the music will be issued in sheet form
shortly.

J. H. KAUAT, Jr., of Dubuque, Towa, writes:—
«The Coons Picnic is a Daisy. Everyone is carried
away with it”” The above referred to is entitled
«The Coons Picnic Minor Jig,” by Hamilton, Itis
published for the banjo andpiano, by Stewart, price
60 cents. -

Valentine Abt's a ement of Love's OLD
SWEET SONG, for the mandolin and guitar, will
issued during August in sheet music form, handsome-
ly printed. PRICE 40 CENTS. Stewart, Publisher.

Grorae W. GREGORY, of New York, will write a
work of Exercises for banjo students to follow his
« Practical Fingering” for the banjo, which will be
published in due time.

‘THOMAS GLYNN, and his late partner, Mr. Hamil-
ton, gave their unqualified indorsements to the
Stewart Banjo some months ago. All the best players
use the Stewart Banjo in preference toany other make.

“There are some cheaper banjos than the Stewart,
and there are some that prove to be very dear in the
long run,

FONTAINE MAURY, the Washi
teacher, was married recently, an
address in that city to 606 22nd St, N.
congratulate him and wish him every success.

ton, D, C., banjo
chai his.
. We

i . 5 '
STEWART'S CHART of the banjo fingerboard,

“The Banjoist’s Assistant; or Note Reading Made
Easy,” is the best thing ever published for learners on
the banjo. PRICK 25 CENTS. Printed on paper 14x22
inches. Send for it. Discount to Teachers.

)

Young FREDDIE STUBER, the Boy Banjoist of So,
Bethlehem, Penna., is likely to play at the Stewart
Banjo Exhibit, in the PHILADELPHIA BoURsE BuiLn-
1, some time this fall and winter.

(From 7he Dominant, Philada.,
S.S.STEWART. The famous S. S, S. Banjos are
known in every country on the globe. They are of
the highest quality in material and construction and
greatly in demand by skilled professionals and all
who can appreciate the qualities of a fine instrument.
Mr. Stewart is energetic and enterprising and has
found markets for his goods in Australia, Africa, New
Zealand, South America and Europe. I have heard
it said that when Stanley met Emin Pasha in
equatorial Africa, he was greeted by some Soudanese
banjo players using the S. S. S. Banjos and was
more delighted at this evidenice of the enterprise of
his countrymen than at meeting the lost Pasha.
Whether that be true or not it is a well-known
fact that this wellknown brand of banjos
spreads the fame of American ingenuity in
musical instrument making abroad through the world
more thoroughly than does any other class of instru-
ments, Mr, Stewart’s factory is located on
Street, Philadelphi iswell worth a visit from
those interested in banjos.

In New York

During a recent visit to New York, the publisher
of the Journal spent some time with Alfred A. Far-
land, at his pleasant rooms, No. 610, Sixth Avenue.
E. M. Hall, the veteran banjoist, vodalist and com-
edian, called at about the same time, and one or two
other friends dropping in, the subject of * banjo”
was pretty thoroughly discussed.

Mr. Farland gave us an exhibition of the workings
of his new “harp attachment,” which he has ap-
e 15 ona ol 4 Stewast Special Thowughbred
Banjos, and all present, including Mr. Hall, declared
it to be a pronounced success. Mr. Farland has
thoroughly tested his invention and proven its effi-
ciency before large audiences in many parts of the
couniry, before offering it to the public.

The attachment is in reality a * mute,” which has
much the same effect upon the tone of the instrument
as the ordinary banjo bridge mute, sold by Stewaxt,
but there is this difference; with Farland's invention,
the mute may be operated at will by the performer,

and

Perrigo’s Musical Dictionary.

Meanings of Words
Used in Music.

Alla Marcia

rench cuss word.

Allegretto ............Sorry for it.

Andante . A relation.

Andantino . And aunt I know.

A tempo .............A h-— of & time.

Bars . . Peek through for six months.
Bis Short for business,
Bravura ... Good boy.

Cantibile... French for can't I boil.
Chord Used for wood.
Crescor =< ......... Means swell ; a sport.
D C.. Dirty cur.

Two eat toe.

..Only five dollars.

Ten less than fifty.
Italian cuss word.
....Being planted.

Her money.

Instrument for opening doors,

Legato ..Leg and toe.
Loco . Crazy.
Maestro Greek curse,

..Army officer.

Old woman’s mad,
Indian, for I know.
weseeeen Small mess.

after it has once been attached to the i
it has a similar effsct on the banjo to the soft pedals
of the piano, the tone being changed from loud to
soft, at pleasure, by a mere pressure of the arin, with-
out in any manner interfering with the action of the
performer.

E. M. Hall had closed his tour of some three
‘months with Hall & Donnelly’s Minstrels, and stated
that it was the most successful tour of any minstrel
company through Maine, He was about to plan an

rganization upon a much larger scale, at the same
time ccnsidering an offer from Cleveland’s Minstrels
to travel next season with that company. Speaki
of his Stewart Banjo, Mr. Hall said : * The Banj
in good condition and looks fine.”” He will play at
Keith’s New York and Boston Theatres during
August.

Mr. Farland informed the writer that he would
remove his family to the country about the first of
August, and would take and maintain a permanent
office and iction room in New York City. In
the meantime, all mail addressed to his present place
will reach him duly.

On the return trip we had the pleasure of meeting
Valentine Abt en route for Pittsburg. Abt has exper-
ienced very fine success during the last two years in
Pittsburg, but is now thinking of locating in New
York City, on account of its nearness to the  Field

? othel the concert district. Abt with
the mandolin is mn{.h like Farland with the banjo.

Perdendosi ...

PR .

Poco. Hit him.

Primo.... ...Negro for pry more.
Pomposo ‘Way of combing hair.
Quartet Two pints swallowed.

Same as soles on your shoes.
Almost drunk.

Your mother.
Stuttering.

Chewing gum.

One more than twins.
Bunco man.
Variations............Side dishes.

™ StéWart Banjos
* M Stewart Mandolins

Are strictly A No. 1 musical instruments. There
is no possible doubt as to this. Stewart’s publications
for banjo, mandolin and guitar are so widely known
that comment is S. Stewart’s By

unnecessary. 3 -
ness Centre is Nos. 22¢ and 223 Church Street,
Philadelphia, Penna. (Within two squares of the
great Bourse Building.)



S. S.

The Stewart Concert Guitars.

‘These instruments are helu\ies Made in one size
only, (full concert size) price, $35.00. These guitars
are made from mahogany; that is, have mahogany
back and sides, with spruce tops. They are hand-
somer than any rosewood instruments, and are better
adapted for withstanding climatic changes, as well as
for quality of tone.

These instruments have wood inlaid sound holes,
inlaid edges and strip in the backs. They are beau-
tiful instruménts. Have machine heads, and ebony
fingerboards.

The old-fashioned * rosewood " guitar has hung on
for some years, still'in fashion, just as the rosewood
veneered rim bavjo had a run in the public fancy
for a time, years ago. Now, the rosewood pianos are
out of date, and other woods for pianos are acknow-
ledged to present a richer appearance and have been
found to meet all otheréurposes to better advantage.

The rosewood guitar is an instrument that is noted
for its treacherous manner of cracking and warping
at_the slightest provocation. Rosewood, too, con-
tains a natural oil, is a porous ,wood, and never can
be entirely depended upon as being seasoned. Black
walnut has some of the same unfortunate qualities,
and with much of this wood it may be said, that the
longer it is seasoned, the less seasoned it becomes.

Years ago we gave up using either black walnut or
rosewood for banjo necks almost estirely. The
STEWART-BAR10 was the first to adopt cherry for the
necks of fine banjos. To-day, cherry is almost the
only wood used in necks for fine banjos. Now, when
Stewart began the isse of cherry for this purpose, had
it made its appearance in the necks of cheap banjos,
it would have proven a failure; but, using the light-
color wood in the high-priced banjos first, the public
took to it, 5o that it was not difiicult, in a short time,
o make the use of cherry for banjo necks universal.

Pardon this digression, but just so it is with gui-
tars. It is usually congeded that maple guitars pos-
sess advantages in tone over rosewood, if there really
is any choice in woods; yet rosewood has been the
fashion for years past.

It is conceded, too, that a flat model mandolin
possesses finer tonal qualities than the present almond
shape instrument; still,'the flat mandolin has never
become fashionable, so far as mandolin playing can
be deemed a fashion.

We hazard a prediction, however, that neither the
rosewood guitars nor the present shaped mandolin
will retain their past or present popularity a very few
years from now. The true reformer, so far as the
mandolin is concerned, has yet to make his appear-
ance, The guitar, as an accompaniment instrument,
upon general principles, is about as nearly perfected,
in its present shape, as it is likely to be.

As to the writer, almost his entire time is given
over to the IANJO anc nterests, and the widely-
knuwn reputation of the STEWART BANJo speaks for

tself.

d, now, that we have the STEWART
ARS, splendid instruments, at $35,00.

GUITARISTS, bear in mind, Newton’s Practical
School of Harmony-for the Guitar, A fine book.
Price, nnly one dollar. Bound in boards, Mailed to
any a upon recéipt of price. S. S. Stewart,
p..bhs;m, l’hllmlzlphlm

P. W. NEWTON, 143 Yonge Street, Toronto, Can-
~ada, will arrange guitar and_mandolin
order. e is a competent musician.

Mgs R. M. JAcKsoN, of Palestine, Texas, adver-
tises her_ chart for guitar stidents, in this numl
Those interested may address the lady, as per card in
another part of the paper.

Joskr SCHEINA, 115 E. 13th St., New York, deals
in‘allkinds of woods for making guitars, violins,
mandolins, etc. If you want to make one, order
your fine old wood from him,

Erp's HArrs. Frank H. Erd, manufacturer of
fine and grand and upright is a reli-
able manufacturer to deal -nh n: of his special-
tiesis imported harp strings. makes a
npe:i.ﬂly of repairing es may be
had by addressing him at Saginaw, Michigan.

“OUGHBR]

Stewart’s Mandolin Picks, or Plectrums;
Tortiseshell, price 10 cents each or 3 for 25 cents.
They are first-class.

Tueonor Lowk, the well-known importer of fine
zithers, s doing business right along at the old stand,
298 Grand Street, New Vork

Bargains in Banjos.

The following-described instraments are offered as
special bargains. They will be packed carefully and
delivered to designated express company, upon re-
ceipt of order accompanied by the necessary amount.
The prices are &, and the lowest possible.

All these instraments are our own make, and have
been taken in exchange in the course of business.

1 IMPERIAL BANJEAURINE, 1234 inch rim, in good

condition. A fine instrument, but little used. Cost
£30.00. Price $20.00

1 SoLo BANJEAURINE, 11 inch rim, Cost $30.00.
Price $20.00,

1 SPECIAL THOROUGHPRED BANJO, 12 inch rim.
Very fine tone. Cost $40.00. Price $28 00.

1 Six STRING BaNjo, 11 inch rim. Has 2 bass

strings. Very fine for accompanimens.

Price $25.00.
S. S. STEWART, Philadelphia, Pa.

Fine Toned Zither.

Fok SALE—A remarkably fine-toned zither, of a
celebrated foreign maker, obtained originally through
Theodor Lobr, of New York. In splendid condition,
with wood case. Wil be sold at very low price, net,

$22,00.
S. S. STEWART, Philadelphia, Pa.
e

Choice Mandolins Cheap.

The following bargains in fine mandolins are of:
fered, and those in want of really choice instruments,
at much below their real value, should not lose time
in securing one of the THREE instruments named
below.

Cost §40.00.

1 fine 19 rosewood and maple rib mandolin, wood
inlaid guard plate, handsome aluminum patent head,
avery fine instrument, of the Empire State trade.

mark. In ety et v fine instrument. Price,
only $25.00. s

1 Same x_mke, with 11 ribs, also a very choice
inslrum:m for the money. Price $12.00.

“Imported mandolin, Paul Stark, manufacturer,

28 ribs, maple; with black veneer inlaid between

slnp! pearl patent head, pearl inlaid around sound

!n‘ ;:.;ul guard plate. A very beautiful instrument.
Price

The above cannot be duplicated when sold.
includes a canvas case with each instrument.

Price

If you want a fine mandolin cheap, now is yoir
time to secure it.

S. S. STEWART, Philadelphia, Pa.

Really Choice Banjos.

1f & m sses an extra fine speedy colt, no
one would expect him to offer such a horse at the
price of an ordinary animal. Just so it is with an
extra fine toned banjo. We sometimes get a THOR-

th extra fine qualities of tone.
Such investments are not to be wld through Jobbers,
but bring their full value any day.

Stewart sells exceptionally fine toned banjos, in
nearly every case, directly to the buyer, The pl
ers who aré willing to pay a fair price for a REALLY
'VALUABLE INSTRUMENT, are not «u wsad,—not
any manner of means,

AND GUITAR -JOURNAL.

The Philadelphia Bourse.

The Wednesday evening Promenade Con-

certs in the exhibition departmentof the
Bourse Building, which had been given- free
during the season, were discontinued during
the summer, to be resumed in the early fall.

Every visitor to Philadelphia should call
and view the great Bourse Building, front-
ing upon Fourth and Fiith Streets, south of
Market Street. The Free Permanent Exhib-
ition of all kinds of manufactured goods is
located on the 7th floor, while the Machin-
ery Exhibit is in the basement.

There are many elevators at either en-
trance, reach the Ex-
hibition Floors in a few minutes of time.

and visitors can

No other city has a Bourse Building, and
every Philadelphian, as well as every visitor
thereto, should view this magnificent place.

Banjo:players wiil take special interest in
the Exhibition on the seventh floor, of the
S. S. Stewart Fine Banjos, near the Fifth
Street elevators.

Alfred A. Farland.

This tmly wonderful banjo artist spends no idle
time; he is a great worker, and_forces us to believe
thu Tabor nghlly directed is genius of the right kmd

e circulars of the Farland Concert Co. are n
bemg sent out from his New York office, at 610 Shlh
Avenue, and such as wish to give concerts the com-
y fall, winter and spring, should lose no time in

dxesnng hxm, or his manager, Lawrence Graham,
1399 Broadway

Mr. Fnhnd is the inventor of a new device for
bavjos, called “ Tig HArp ATTACHMENT,” which
is m be sold at $2.00, and which promises to be a
revelation to banjo players. Verlly, every day the
banjo gives forth promises of in al;

another ten or twenty years and America
as the first among musical countries of the world.
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Y., wiites : * Jacobs’
¢ Fingerg 15 the real thing. 1 got two or three
lady pupils to subscrive for your Fousnal on the mer
its of Jacobs’ System of Fingerng."

The Brokaw Music Co., St. Joseph, Mo., recently
issued two popular songs of Chailes K. Harris', ar-
ranged as instrumental duets for mandolin and gui
tary they are “ Better than Gold” and  Cast Aside,
both arrangements by William C. Stahl. Price 50
cents each. Orders must be addressed to Brokaw
Music Co., as above.

WALTER JAcoss, of Boston, has issued a new edi-
tion of Carcassi's Method for the Guitar, with French
and English text, bound in boards, at the low price

if remittance accompanies order. The work contains

152 pages, and covers a number of new selections,

among which are: “ Mountain Idyl, by Bohm ; “Ser-
s A Media Noché,” by

Love's Dream After the Ball,” by A. Czi-

« Marguerite,” by White.

Itis a very fine work.

A. DAVIDSON, formerly of Sydney, N. S. W., writ-
ing under date of April 220, last, from Adelaide,
South Australia; the letter coming to hand in June,
as Adelaide is a long way cfi, states that he has set-
tled down in that place as teacher of mandolin and
guitar, after traveling about for twelve months. Using
his own language we quote; * During my travels [
have had the misfortune to lose the three or four
years' Fournals 1 had, and especially have I grieved
over the loss of those containing Newton's Practical
Sthool of Harmony for Guitar, in which 1 was
greatly interested, 1 had about three years' Fournals
bound, and T have lost them all. I wust congratulate
you upon the very superior manner in which the
Fournal is issusd and the excellent music contained
in each number, It is evident that you do not stand
still, or the Fournal would not be what it is to-day,
I think all players and students of these instruments
should feel grateful to you for such a production of
good music at so small a cost, and, as a mandolinis,
I am pleased to see that you do not neglect us.
« Love's Old, Sweet Song,’ as arranged by Valentine
A, is very fine.”

PRACTICAL SCHOOL OF HARMONY FOR THE GUI-
TAR, by P. W. Newton, which partly appeared as a
serial publication, running through the Yournal, as
mentioned by Mr. Davidson in the foregoing, is pub-
lished in book form, complete, bound in board covers,
making a very durable and wonderfully complete
work, The price is only $1.00, an ill man Ihhp

book to any address, id, upon receipt of
amount. yM-ke no ::::;E:l about this wor!

the FIRST and ONLY work on Harmony and chord
construction for the guitar. It contains 55 full size
and is clearly printed, and bound
covers. It will be mailed you on re-
ceipt of $1.00, and no charge will be made for
postage exper
Newton, and it is published by S. S. Stewart.

We received a most pleasant call from Samuel R.
Crowder, of.Richmond, Va., not long ago. He spoke
in very high terms of Mr. Farland, the banjoist, and
stated that in Richmond and vicinity, he had made a.
very fine impression, and that concerts had been
ananged for next season, 50 as to have Farland down
there for several nights. Mr. Crowder, himself, is
much devcted to the guitar, and has a mandolin and
guitar club in Richmond.

nse. The author of this work is P. W.

Geo F.
Doié &
New York, say

HALLOWAY, the guitarist, formerly with
mer, writing under date of June 10, from
losed find subscription for the

Journal, which is undoubtedly the best banjo and
i

guirar piper published. I an
the Chimney Corner, comer

ith A. H. Bachman, the mandolin virtuos
—Farmier, Rush & Van Baar—are meeting
ith great success, and appear very frequently at the
different theatres. The Doré Brothers played a week
at Hammerstein's Olympic and made a hit.”

VALENTINE ABT. the great mandolin teacher, of
Puttsburgh, Pa.. writes: My season of teaching has
been excellent, having numbered many teachers
among my pupils.”

Mandolin and guitar clubs should -now get to-
gether and secure good and strong organizations for
the opening season.

THE OPERATIC MANDOLIN AND GUITAR CLUB
has been organized in Youngstown, Ohio, with five
mandolins, three banjos and two guitars—ten mem-
bers in all. The nfficers consist of Addison Gilmore,
Director ; John E. Murphy, Business Manager, and
Ralph Holland, President

As a'teacker of mandolin, guitar and Banjo, Paul
Eno has been busy pretty much all summer, so far,
and has now so much musical work awaiting his
leisure that it is very doubtful if he will find any lei-
sure at all,

Mr. Eno is one of those natvral workers, whose vi-
tality s so strong that all work is in harmony and a
pleasure instead of a task.

THE §. 8, STEWART MANDOLINS

y

To those who write for price-lists of mandolins we
would respectfully state that we have not issued such
a list up to date, nor will we do 5o at present. The
STEWART MANDOLINS are made in two styles and
prices, viz., $15.00, and $35.00. They are con-
structed with the most extraordis care, both as re-
gards selection and seasoning of materials nd finish.
The fretting is perfect and the instruments possess
easy action. The tone improves, rather than deteri-
orates, with age, In fact, no mandolin made gives
better value for the money than the Stewart. But the
Stewart Mandolins cannot be made just now in large
enough quantities to meet the demand of wholesale

\

and refail trade, and, therefore, we offer them at pres-
ent only to our retail trade and to teachers.

W ie our output at present on ac-
count of <o much space being required for our banjo
manufacturing. It is, of course, generally known
that our principal busiress is the manufacture of the
Stewart Banjo, and that there is nothing like a Stew-
art.  Well, the Stewart Mandolin is just as good as
the Stewart Banjo, and many experts have gone so
far as to declare that the new Stewar i
sesses the same beautiful singing quality of fone in
the upper register. It is a fact, anyway, that the pet-
fect fretting of these instruments has much to do
with it,

Almo-t anyone can make a banjo or mandolin that
will give some kind of a tone. There are plenty of
cheap boxes thrown together, as it is; but an accu-
rately adjusted mandolin, that is, at the same time,
durably made and finely finished, can not be be sold
at the price of a common wash basin.

We make only a few mandolins each month, and
as stated, have no special price-list, and those who
wish to purchase reliable mandolins will find the-fol-
lowing suficiently clear :

No. I, Price, $15.00. (Including canvas
case. )

A moderate priced instrument that pleases
everybody. 13 ribs, ebony fingerboard and
head ; pearl star inlaid in head ; pearl “po-
sition marks” inlaid; tortoise shell guard
plate. Highly finished and polished through-
out.

PRICE, $15.00
Canvas case included with each instrument.
Correct fretting, easy action, excellent tone.

No. 2.—Rosewood, 21 ribs, with white
wood veneer between ribs; highly finished
and polished ; inlaid guard plate and around
sound hole; handsomely pearl inlaid at head,
and in ebony fingerboard, at Ist, 3rd, 5th,
7th, 10th and 12th positions. (Not cheap im-
itation or marqueterie, but gefiuine hand cut
mother of pearl inlaid work.)

PRICE, $35.00
including canvas case. ‘This instrament pos-
sesses a very fine musical character of tone ;
has easy action, and will improve rather
than deteriorate with use and age.
If you want a good mandolin, try the Stew-
art.
B. 8,
221 and

:WART, Manufacturer,
Church Street, Philadelphia, Pa.

WALTER JAcons states that his book, the second
volume of “* 7he Guitar Soloist,” at which he is now
engaged, will be composed almost entirely of duets
for two guitars, but the first parts will be complete if
used as solos. The second parts will be something
beyond the ordinary plain accompaniment, and the
work will be the only one of the kind published.

ARLING SHAEFFER, of mandolin, guitar, harp and
banjo fame, has been very active in_his professio
Chicago this past season, and is actively engaged in
preparing for the Fall. ' His recent excellent works
on mandolin and guitar are advertised, as usual, in
this issue. Mr. Shacfler, during July, made a visit
to his parents, in Wisconsin, and had an enjoyable
outing.

GEORGE BAUER, of 1016 Chestnut Street, Phila-
delphia, is pushing ahead with his BAUER MAN-
DOLINS AND GUITARS, and has been doing his full
share of business during these * hard times.” Well,
Bauer’s instruments are good and reliable, and we
take pleasure in wishing him continued success.

His advertisement will be found in this issue of the
Journal, to which those interested are referred.
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es:—* Will you kindly inform me
act position you place the bridge on a banjo ?
That is, how far from the rim towardsthe centre, etc.?

The twelfth fret divides the open string in two
equal parts; therefore, to determine the position for
the bridge upon any banjo, or other stringed instru-
ment, you have only to méagare the exact distance
from the nut to the twelfh {zet, and take the same
distance from that fret to the bridge. Strings that
will not produce the natural Harmonic of the * open
string” at the twelfth fret when it lies mid-way be-
tween the nut and the bridge, are false strings.

What's the difierence between free coinage of sil-
verat 16 to 1, and the free coinage of gold at 1 to 167

Three of a kind beats two pair.

.

One certainly Funs across some curious banjo litera-
tare in the quaint publications of Great Britain, For
instance, recently, the editor of ene of these maga-
zines undertook to explain to his readers the subject
of “banjo pitch.”” Whether it was that the pitck was
not sufficiently heated at start, or otherwise, it is
difficult to determine, but the fact remains that the
editor is somewhat * off the track.”

All this talk about “ English pitch for the banj>,”
« English system of tuning,” etc., amounts only to
filling up otherwise blank paper—that is all. The
system of tuning the banjo is precisely the same in
England as elsewhere, except perhaps the discarded
closed back banjo, once known in America, has been
adopted in England, and, with wire strings, is dubbed
“zither banjo;” and having & patent machine head
to twist the strings into place, the manner of tuning
may for that reason require a certain peculiar twist
of the wrist unknown in America,

America, the home of the banjo, was fully familiar
with the “closed back” machine, long before it
emigrated to England, but in its native shape it
was not afflicted with wire strings, and the few Amer-
ican ph{eu who gave it a trial did not have to culti-
s instead of beard or moustache.

mained for England to cultivate the long nails with
which to manipulate the strings of the so-called
zither 'jo.

[, But, pardon this digression, we were speaking of

the English tar—beg pardon—pitch, It is precisely
the same as the American or Australian ,,ncl’.; there
can be no difference.

The reason, in a nut shell, why the -notation of
music for the banjo is written on a’ different basis in
England than in America, is simply because the
American system noted A for the bass string years
ago when such was its pitch—the notation was there-
fore correct—and as improvements were made in in-
struments, and much thinner strings came in vogue,
the pitch was raised. It would have been folly, how-
ever, to change the existing manner of notation as it
would have confused the players and come in conflict

- with the books and music already in print.

It would have been easier for l:e beginner, of
course (and this subject was fully written up in this
Journal more than a dozen years ago),to have based
the notation on C instead of A, as the natural key,
but beyond that nothing could have been gained.
Now, if the players and writers in Great Britain wish'

* to be consistent they will bz obliged to have a read-
ing pitch for their *ordinary " banjos, and another
notation for banjeaurines. Who is 5o dne.sided as
to suppose for an instant that this will ever be done ?

Much talk is a noisy thing sometimes, but consis-
tency is a jewel—as America 15 the home of the banjo.

The best book for a comprehensive study
banjo is “Stewart’s American School.”
duced to $1.00.

o

“My banjo was not in use thi
weather was warm and 1 was busy :
When I come to take it out one day, the latter part
of July, I found it didn’t sound very good, and as my
fingers were soft and moist, the strings kept breaking
on me.

heel.

This is what a correspondent wrote us recently.

Of course, if the banjo has lain out of use for some
time, it cannot e expected to be ready for service at
a moment's notice, particularly if it has been kept in
a damp place. Then, too, the condition of the player
has very much to do with a proper performance. A
good player, in practice, has hard finger tips, which
saves strings. * Then, 00, gut sirings are more or less
of a barometer, and will not resist moist fingers; they
go out of tune or break. The instrument, as well as
the user thereof, must be in the right condition in
order to insure good results.

When a wheelman desires to go out for a long trip,
or a race, with his *bike,” he surely cleans, and
otherwise puts his machine into proper condition
before making a start. If wise, he also sees to his
own physical condition; for both the man and the
machine must be in the right condition for the work,
if good results are expected.

How many would-be banjoists there are, who pos-
sess little if any knowledge_of the instrument they
affect to play. A banjo having a loose head, poor
strings, improperly fitted bridge and tail-piece, nearly
always acts as a “ give away " to the performer.

More aitention should be given to these little de-
tails,

Banjoists, study your instruments.

S. S. Stewart’s

WIDELY USED PUBLICATIONS FOR THE BANO,
GUITAR AND MANDOLIN
Orders filled promptly by mail upon receipt of price. There

are no books
prices.

s to equal the following at anything like these

Stewart’s American Banjo School
A Thorough Instructor. Reduced to $1.00
Farland’s National School for the Banjo
Teaches the author’s system of rapid and easy finger-
ng, $1.00
Gregory’s Practical Fingering for the Banjo
Now appearing senially in 7k Banjo and Guitar
Fournal. (Eight pumbers already issued; 1a cents
per copy.) This is the greatest work for the develop-
ment of the banjo ever attempted.
Newton’s School of Harmony for the Guitar
The only book ever issued on harmony for the guit
A fine work. Board covers, $1.00,
The Banjo
A book of 131 pages, telling all about the banjo.
Paper cover, 25¢.; cloth, 50¢. :

Rudimental Lessons for Banjo
By Stewart. Parts 1 and 2. 25c. each,
Jacobs' Guitar Fingering
A practical work on the guitar, now appearing seriall,
in Zhe Banjo and Guitar Fournal. (ﬂuie num-
bers already published. Price, 10c. each.) This wiil
be a grand book when completed.
Eno’s Mandolin Instructor
A new instructor for the mandolin, by Paul Eno.
Begun in No. 93 of Stewart's Banjo and Guitar
Fournal. Two numbers already out. ~ 10c. per copy.
Banjo, guitar and mandolin players keep your eyes
on Stewart’s publications. Keep to the front of the
line. Address,
S. S. STEWART
22land 223 Church Street, Philad'a, Pa.

NEW BANJO CLUB MUSIC

(To be issued in August)

“The Drexel Institute March”

By Thomas J. Armstrong

Complete for Club, seven parts

Price, $1.40

S. S. STEWART, Publisher
Philadelphia, Penna.

Owing to good results obtained on my New Duplicator, at
1, I now use it for proof copies and Orchestra parts o
songs, such as Richard R, Hanch’s Big Hit
*THIS UP-TO-DATE GIRL OF MINE,"
David I, O'Brien's * GOOD BYE, SWEETHEART,”
and Harry B, Marshall's new ** Rube " song,
* REUBEN'S TRIP,” etc..

which go to professionals, at 10 cts, each, and card. Orch

wa paits (9) Free. Postals. having the machine
1 will make you 100 neat copies of your composition, on o x 12
Paper, 2 pages, §4; each extra page $1.50. Regular lithograph
style, ot Mss. work.
Can make prices all the way down for cheaper work  Title
black, plain, 1 oo and up, according to work and colors.

Arcanging at reasonable rites. Cash with order, '
cts. for sample, Tomifobia Two-Step, for Piano (regular price,
35cts.) Banjo music a specialty.

G. R. E. KENNEDY, Newport, Vermont.

A NEW THINGT

RAPP'S PROTECTION STRING CASE

The only practical case on the market. It
is made of leather and lined with oiled silk.
When open, the pockets show plainly, al-o
part of each string.

When closed it is about 3} inches square,
and makes a neat appearance. The inventor
has used and tried it for over a year and
found it to be a *‘good thing.” ‘Iry it.

PRICE, 76 CENTS

6. A. RAPP, 414 State Street, ilud:on, N. Y.

L

Brass Band Harmonica”
1S THE BEST IN THE WORLD
_BEWARE OF IMITATIONS
Ask your dealer for the “*Brass Band," and take no other brand
No Harmonica of this high quality is sold under
any other name,and none are gemuine unless stamped

« Brass Band,” and wnrped in tissue paper bearing
photograph of the manufacturer.

Ch. Weiss, Trossingen, Germany

JOBBERS SUPPLIED AT IMPORT ONLY BY
FRANK SCRIBNER
Sole Agent for the United States and Canada
419 Broadway, cor. Canal St., New York

S. S.STEWAI!I"S«-—@
CELEBRATED BANJOS

.?rlﬂ- from ‘lo.or gﬂ:ﬂwnn:-::d

oty T
S. S. STEWART,

Store and Factory, 221 and 223 Church Street,
PHILADELPHIA, PA.




>

By E.H. FREY.

AARAA

28

e
P

i 4
fnum;m

P

FOR BANJO AND GUITAR.

TEHXE PYRAMID WAXLXZ.

ARRAR A BRRA R RAAAR

Intro .

B

T2

J1

N —

el ne.
likd SN
e | e
ham | e
M e
. o Mt
H# Pusl
T el
HL Hie
™ .r#l
[ aisal
Ax-ué I~y THe
e Sieel
b olsal
bl iR

X sl
H K - e
i legl
..wr/ N
|-Gy

194

\

Copyright, 1896, by S.S.Stewart,




- |

-

i

W e 4
I m---.l sissl N el
I e BE
8 FTe - eleal e L Vi
e Hijih= 18
TRL T Tte
T
I [ Tl
.i.T M!:-.I. [ M~ Vi Iuj-:l el
i |iY
M Hh aeml iy e
1% i~
TTTN— BB L --.+
T oleal
2
il [1h B .T. Huw.- hige
i A rif) S S i .
B masl T — e [“" I
EL. & {1 |
mr i ot S i1} | e B e
“heal
il ™ | B, i
0 Iu-.rT aael T hasl M‘.— g
Bl B & hioal
™ L V. s 188 paS. |.= Y
TS Aael i i h
P r...m., 1:4 — ||4 T T
e | balgl .. (1]
T THe _H A
e 1)
i), T hiom!
I:..._v_l ! IA”JII Uss 1] Ry
e 19|
ael it = Hd HH alenl I..‘-I biinE
sl ERIL : Ubdni e 15
m— 3191
e
H Bhd e
"”,n N L alsel -
i HA Wil il 5
HT™ H 218 i~ H“- L V. ﬁ“"
Y 4
1Y e Frte A te Hhd IR
. x
p b 5 -
nw x| ey m
o L% | pt n
NED - TR NS b 9 NEh NER
e -4

Pyramid Walts, B.& G .



s o
»-

jr_r.g

Royis nik3g
(X" AN —W
t-vr-_
(Y Vi el [
R hoay |
i 3 BE
Al e
Hd o
bt SR
Al T
[V I
J-IT
(1 . e
e haa |
+on b
T e ™
NNWW 12
W

i

~ .LVT.\
I~ .nfvl
Al e
o s
~ ‘il
AR e e
S8 LN
{ Y[ VI PR
Y e
T LTS
I A
HN T
T LA
e Ml
BEE | I#
by
b 'LV!I
.
mLL L T
v!;‘ N
Sl |
=3 ||
Xeh  NeL

e .rFul
I (1 1IN
n e
(1 (1 U
M el
(1 e
TN Ay |
M (1
. 1k
AT T
T ™
e N
T [} S
i ol
oM o,
o8 .nr-.
L -nvvy
J—.
.mﬂ_ e
R = -mfll
(1% 1 ..._ﬁ...
[
shn (] e
&

S olsan
&
L M 9
B -. k
e
(Y . (1" .
= 3
e sl s e
H1e ass oyl L
in L [
L L .r.-nu e
{
£y sl ."H bl
. b |
-.rv- . ol n | (1 1
il ] || §
i Y < ik
s || S T {1 1
oes ! St L 30
o4es A e E -
| AT | i
‘._U! » 3 14“uﬂ ®
L X " 188 (1 . S
(YR Y % Mun-r haa |
ST S = e
My ool T ol
I Syl ol
>t.uq Tk T
T {a\] : AN
nl@d n_dme a

Pyramid Walts .B & G .



GUITAR SOLO.

By E.H.FREY,
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Arr. by E.H, FREY.
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Practxcal Fmgermg for’ Lhe BanJ O.—(Continued )
Began in No. 87. By Geo. W. Gregory. Copyright 1895, by S. S. Stewart.
a7 .
Thus far we have dealt exclusively with the evolution of the chord. This is the first and all-important step and
must be thoroughly understood before attempting the further development and treatment termed :

INVERSION AND DISPERSEMENT.

This branch of the subject will be treated in a more general way and discussed just so far as is necessary, to form
the connecting link between the ground already covered, and the Arpeggio formu which follow. A chord is sai
be inverted when, as the word implies, the order of its tones is changed ; and dispersed, when the tones ar
80 to speak.

In Fig. 8, the tonic chord of A is shown at a in its original form, at b it is inver lul, and at ¢ and d dispersed.

Figure 8.

There are a number of possible dispersements, but only three so-called positions of the common chord, and four positions
of a seventh. The common chord has but three different tones, and the seventh, four, whence the difference in the number
of positions obtainable.

Figure 9.
SHOWING THE THREE POSITIONS OF THE COMMON CHORD.
Tonic. Subdominant. Dominant. Tonic.
e 1st 2nd 3rd ' .
Posttions. 18y . Snd e S oz 1e . md s s anl g
D — — i B =] - —

D major. '@3;—3 z

Posions. 186 Zd 5d | Bt md 30 o Bl s

) _%_.9___.._5,_, comr T s
B minor. —-——‘——9—2:— —g—:_:‘z i %:—"‘;Z e T _5__.
2 T

Any one of the tones of a chord may be duplicated without materially affecting the nature of the harmony or

i for the d 1 in the bass. When other than the fundamental is taken for a bass, the chord assumes
a slightly different phase and takes another name signifying its character. For instance, with the third as bass, the
chord is called a chord of the sizth (6), and with the fifth in the bass, a chord of the sixth-fourth (§). See Figure 10.

Figure 10.
Tonic. 6 g

e

=

F
1=

—W! R\

-F-
0
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It will be seen that the chords gene anjo accompaniments seldom embrace the attendant
harmonies in their ol ome of the chords ean not be played on the
banjo, and others are more effective when inverted. One example will suffice to illustrate this. See Figure 11.

nployed in p
e two reason

Figure 11.
R Tonic. | Subdominant. |Dominant 7th.|  Tonie.
ghgrsn o — - et e
Original form. |ég: o - = é [ —
&—=— ¢ —
Z -

s ; 2
i’ Practical form. ! -

Having mentioned them in passing, we will now dismiss from our minds the chord of the sixth and the chord of the
sixth-fowr (referring as we do so to the suggestion of a deeper study, on Page 24) and adhere strictly to the three posi-
tions of the attendant harmonies.

The difference hetween a chord and an arpeggio bei that the former is a simultancous sound of several tones, and
. the latt collection of tones played suecessively, a combination of tones that could not be played upon the banjo

when written as a chord can be produced in arpeggio form—for example :

Chord. _  Arpeggio.

The above is an illustration of a very simple arpeggio. The advanced arpeggio exercises which follow are merely
a-combination of the three positions of tiie chord played consecutively in arpeggio form. A little practice in both
writing and playing the three positions alluded to, should precede the exercises proper. -

Work out the following exercises and compare results with the solutions given below.

1. Write the 1st, 2nd, and 3rd positions of the Tonic of A.

2. Write the 1Ist, 2nd, and 3rd positions of the Subdominant of D.
3. Play the 3rd position of the Dominant of F.

4. Play the 1Ist, 2nd, and 3rd positions of the Tonic of F§ minor.
5. Write the three positions of the Tonic of C;

6." of the Dominant ;

7. of the Subdominant.

8. Write the three positions of the tonic chord of C# minor;

9. of the Subdominant; s

10. of the Dominant. .

11.- Play the second position of the Tonic of Bb.

12.

. Play the the third position of the Subdominant of B

Do not limit the practice to the few given but i writing in the different keys until the theory
- becomes thoroughly clear to the mind. .
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EXAMPLES WORKED OUT.
L 2 3. 4,
g' P #
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672 2 H 6
5 6. 2.

Br
N |
o
‘
"W
i
B
\\\‘\W
| Y
._\\’
o
W
W

10. iL
- - N
= 5;5‘9_.'3 m 2
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The author meets so many “advanced ™ pupils who read the hi;:h\-r notes laboriously, that he deems no apology
ary for inserting here, an aid in the form of a little mathematical scheme that should enable them to remedy
this shortecoming and place them upon a better footing to follow us through the arpeggios.

We know that the seventh fret on the bass string forms a unison with the third st open: the fourth fret on the
third string produces a unison with the second string open: and the third fret on the second string produces a unison
with the first string open. . v

This shows that the third string is seven frets higher in pitch than the bass; the second, four frets higher t
third, and the first string three frets higher than the second. Carrying the computation further—the fir
seven frets higher than the third, and fourteen ﬁels higher than the bass,—(the sum of the difference between each
string.)

i the

Therefore if given a note on the third string and asked to locate the same tone on the bass, add seven frefs. For
instance: G natural is found on the third fret on the third ng.  To find G on the bass add seven,—G will be found
at the tenth fret on the bass. €4 is found at the second fret on the first string; the following shows how quickly it can
be located on each of the other strings. 1st string, 2nd fret C#; 2nd string, (2 + 3 =) 5th fret (‘,#; 3rd string, (2 +
7 =) 9th fret C‘ﬁ; 4tk string, (2 + 14 =) 16th fret C§.

To locate the notes by this method it is only necessary to remember three figures, viz
difference between the strings and apply the system by mental arithmetic.

3, 4 and 7, denoting the

The student should practice locating the notes in this way until thoroughly familiar with the system. TFor exam-

ple: play B on the first string (open ), then on the second string (3rd fret )i on the third, (7th fret); and on the
fourth, (14th fret) in sucecession.

Then take another note on the first string and, skipping the second, find the same tone on the third string—(add
seven the sum of the difference between the fivst, sewud and third strings ), ete., ete.

As in the Seales, that of E is mken as the basis of formula No. 1, so in Arpeggios, I is again uiwl to illustrate the
theory. We know that the three positions of the chord of 1 are—

1st Pos. 2nd Pos. 3rd Pos.
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in no way affects them, the following chords are simply the same positions in two

3rd Pos.

And that, as change of betave
octaves:
- Ist Pos. 2nd Pos.

Ist Pos.  2nd Pos.  3rd Pos. o =z

» 2. : =z
82 - z Z _2 Z e

= =
= Z = B SRS =,

chord,.the highest position expedient in this key is the first position in the higher octave given.
lay the following exercise until the changes can be rapidly effected with the left hand, before attemptimg the

It is advisable to practice the positions of every arpeggio in this manner.
applies lo the chord—not to the fingerboard.

arpeggio which follows.
in mind that the term ** position™

Figure 12.
2nd Pos.

3rd Pos.

3rd Pos. st I

2nd Pos.

2
— ’ — EH Repeat ad lib.

ist Pos.
L
e A_, =

@; «‘ﬁ;‘; »,

Arpeggio exercises are played with thrée fingers and thumb with the wrist support only.

ARPEGGIO EXERCISE IN E.

Figure 13.

1st Pos...2nd Pos....3rd Pos..........1st Pos..

TR G TR )

=

—aeeTeee TR

The last measure of Figure 13 may be played as shown in Figure 14, this obviates playing two E’s in succession

when repeating the exercise and makes a better effect.
Figure 14.

2nd Pos..
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By Walter Jacobs, (Continued.)

Guitar Fingering,

Copyright 1896, by S. S. Stewart,

Began in No. g2.

Moderato.

rall.

Moderato.

Ex. 27.
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ARPEGGI0S IN THE EASIER REYS,
eoeeie oo

* The seale exercises should be practiced very carefully and repeatedly until the left hand can be shifted from one
position to the other without any interruption in the time, and until a tolerable degree of rapidity is obtained. Tt is
important that the left hand fingering be followed exactly as marked.
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Ex.
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Began in No. 93. Copyright, 1896, by S. S. Stewart.

L4 PAUL ENO'S MANDOLIN INSTRUCTOR.

No. 19.

FINE,
B eyt ’ K [ e — )
(== = Fa

(8th notes.)

f i
—o }1GZER] PSS ot | N
| L) | g T
| =g e
= L}
*D.C. al Fine.

i
* D, (.—Abbreviation for Da Capo, meaning, play from the beginning.
Fine.—Finish.—D. C. al Fine.—Play from the béginning to the word Fine and stop there.
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A A farland’s Harﬂﬂachment for Banjo

(Patent Applied For) s

Imparts a quality of tone to the banjo similar to that of the harp or guitar. Enables the performer to change the tone from
banjo to harp, and vice versa, at pleasure while playing the most difficult passages. Increases the power of the banjo for dynamic
expression to a wonderful degree, and enables one to produce most beautiful effects, especially in #remolo playing. May be easily

attached to any banjo.
———-TIrice, $2.00 e
For Sale by S. S. STEWART, 223 Church Street, Philadelphia, Pa.

The banjo fitted with this attachment will be a boon to those (especially ladies) who admi-e the tone of the guitar, but who
find that instrument awkward to hold and difficult to finger, owing to its shape, wide finger-board and thick strings.

If about to purchase a guitar, why not get a banjo having the above attachment? By so doing you will get the two instru-
ments in one.

A. A. FARLAND, 6io Sixth Avenue, New York

PERFECT SCALE ' BEST WORKMANSHIP

SELECTED MATERIALS

ENDORSED BY ALL THE LEADING
PROFESSIONALS

—~Tie GBOIB BAUT mandotins and guitas

THE BEST MADE

'SEND FOR CATALOGUE AND PRICES

Address GEORGE BAUER

No. 1016 Chestnut Street PHILADELPHIA, PENNA.
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VISIT - THE GRAND

BOURSE BUILDING

Philadelphia, Penna.

Nothing like it in any other city . Grand Musical Promenade Concerts
Tt o s BREE c5s5
I'ree Exhibition Department Every Wednesday Evening during the Season

SEE:

Stewart’s Exhibition of Fine Banjos

On the Seventh Floor
Near Fifth Street Elevators

LR SRR E L LS

Special Exhibits of Banjo Playing will be given at Stewart’s Banjo Space
; 2 during the Fall and Winter Season



IEW BAN0 I’IlllllllllTlllllS

UNIVERSITY CADETS MARCH

By F. M. PLANQUE

For Banjo and Piano, with Part for Second

Banjo....

24 Banjo Part, or Piano Part, separate, 20c. each

Leap Year Clog . .\
Alameda Schottische |

Gatden City Reel, Banjo, :
“Get, There” Reel, Banjo, Fish
Waltz, * Happy Hours,” Banjo,
Jeannette Mazourka, Banjo, Fish
Silver Shog Clog, Banjo, Fish
The Ideal Two-Step, Banjo, Fish.

Banjo, Graeber..

Imperial March, Banjo, Fish
Dance, Fantastique, Banjo, Dahl
Merry-Go-Round Polka, 2 Banjos, Frey.
Essié Schottische, 2 Banjos, Heller...
Lillian Schottische, 2 Banjos, Marks......... .
The Lark (Song & Dance), B. & G., Folwell, .25
Kuiawiak (Polish National Dance), B. & G.,
arranged by Corbett...
Brownies Dance, B. & G., Frey
La Premier March, B. & P., Eno,
Morning-Side Caprice, B. & P., Vess L.
Ossman, Banjo..
Banjo and Piano
Valse De Concert, B. & P., En
Darkey's Wedding, B. & P., Eno.

Sleigh Ride Schottische, M. & G., Frey... .25
Spanish Waltz, M, & G., Fre -a5
My Little Blue-Eyed Nellie (S. & D.), M.

& G., Frey. 25
Dance in May, two M’s & G., 35

Ting Tang (Chinese) Dance, two M's & G.,

Euo ...

“The above two sel

for one Mandolin and Guitar, 25 cents,

GUITAR MUSIC

Aurania Waltz, Guitar Solo,

by P. W. Newton

25 CENTS.

Varie Waltz, Guitar, Frey... 25
Village Bell Walz, Guitar, Frey, .25
Lillian Polka, Guitar, Frey. 25

ctions are complete; also,

FORTUNA WALTZ
3 BY THOMAS J. ARMSTRONG.
Complete in seven parts. p
r Price, 50 cents
Solo part, 10 cents

Each separate part, 10 conts

| POLKA, “JACKSTRAW.

By

PAUL ENO

“The first Banjo" pert

Six parts, complete.
| may be used also for Piccolo Banjo.

Price, full parts, $1.20

Solo part, 25 cents, separate

MARCH, '“COAT OF ARMS” i
BY PAUL ENO
Complete for Club in seven parts

Price, $1.40
Solo part, separate, 25 cents

Funeral March, Guitar, Frey

Gipsy Datice, Guitar, Frey..

Mexican Dauce, Guitar, Frey.........

Magnolia Schottische, Guitar, Frey.

Patrol of the Nymphs, Guitar, Frey.

My Partner Waltz, Guitar, Frey...... ..... iesee +25
A Moment With You" Waltz, Guitar,

Mandolin and Guitar

‘“ Driving Club’’ Waltz, by E. H. Frey
For Mandolin......... . § .35

* For Mandolin and Gmux .65
Guitar part, separate ... .30
For Mandolin and Piano .70
Piano part, separate ..

“This selection can be used either for Man-
dolin and Guitar or Mandolin and Piano, or
as a trio for the three instruments, as desjred.
It is very fine.

‘Overture, ‘“ Fairy Dell,’”’ by E. H. Frey
For two Mandolins, Guitarand Pianoe, f.40
For one Mandolin and Gmm 65
For 18t And :d Mandolin and 'Guitar. .95
85

Enterprise Waltz, Guitar, Lynch...
. |

BANJO CLUBS

OVERTURE, “THE GRENADIER”

BY THOMAS Ji ARMSTRONG

Comp;eoe in seven parts, as follows:
Banjeaurine, (leading part), first and sec-
ond ordinary Banjo, Piccolo Banjo, Man-
dolin, Guitar and Bass Banjo.

Pd;e, coﬁ:pla(e, 7 parts, $1.50
Solo, or leading part, separate, 3¢,

This oyerture may he used with good eﬂ‘ect_u a
Duet for Bnnjemrlne and Guitar, 55 cts.,
“or for B;njunnne and ad Banjo, 55 cts.

An ARy md preny pim for young clubs.

“Plantation Dance’”
FOR BANJO CLUB
‘“By PAUL ENO—

Solo Part, - - = 20 Cents
* Complete, 7 Parts, - =" $1.40

OVF_‘.RTURE, RAYMONDE
‘ FOR BANJO CLUB
Bv PAUL ENO.

Price, $2.00

Solo Part.
Bass Banjo Part.
Each other Part

* utumna Festies” Mlamh

BY F. M. PLANQUE

Solo Part, Banjeaurife.........owumur
Bass Banjo
Each other Part....

Complete, 7 parts

ROSEPALE WALTZ...
...ARION MARCH
BY JOHN C. FOLWELL

Rosedale Waltz.
Arion March ..




BE Write to S. S. Stewart, 221 and 223 Church Street, for whatever

vou want to know about Banjo, Guitar or Mandolin.
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