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BANJ 8C GUITAR 
tlO'Ul\HAL 

MUSICAL CONTENTS 

(CO!'TDiI!Y.O .~RTICI."S.) 

PRACTICAL F~NGERrNG FOR THE SANJQ, (Began ill 'No. 57) 

GUITAR FINGER ING, (Began ill No. 92) 

MANDOLIN INSTRUCTOR, (Reglill i ll No. 9";) 

MUSICAL SELECTIONS 

HORNPIPE, REEL, Banjo. 

GYMNASIUM EXHIBITION MARCH , Banjo and Guitar . 

MARIE MAZOURKA. Guitar 

WALTZ, "SPRING GREETrNG," Banjo 

CAPRICE, Mandolin . 

MEMORIES OF CHILDHOOD, l\1.andoll n and Guitar" .. 

REVERIE, Mando lin Solo 

. . . G. l V. _Gregory 

lVlllte r ]llcobs 

..... Paul £110 

· • Frey 

.... Frey 

· . FlslI 

. Smitll 

· . Frey 

· .5Mb/ey 

=-=PUBLISHED SIX TIMES A YEAR BY== 

s. s~ STEWA~T 
JVcs. a:l1 and aas Church Street, PhiZadeiphia, Penna. 



.. The Guitar Soloist .. 
CompOled and Amlna:.d by 

W~LTER JACOBS 
Prloe, 81.60 !I,Bob Vol. 

Vol. L--C<ln'alnslhl'ty .• i,h, Cont." Solos ii, C"IIA', 
includin.A,,,,.uonc'·r • ..ou.Lov •• ndlleautyW.h,u(orlj:' 
inolly 10. banjo}. Muoa'.a In . he O>ld, Col<l, li ..... ,KI. ciC. 

Vol. 1l._ (5I.qdy Sop •. 10' ). I. a book of Cuiu.. Ducu. 

·~~~~,:c~a~~~~;~~~~f~1r::~i.~:!:f~;:!Z 
Carcassi's Method for the G~itar 

R.~lnd nil El\lupl by WALTER JACOBS 

.. Pr1oe~1.60 .. 

_~~aj:~~~~",?m~:;!rl~'~dl ,~::rai;I~U;I~~~,~~~~~~b; 
JhI BIIIE4ltio" an 1II"h.k, l . 

Jacoba' Baajo Stu diu for bt glnnt ra are In 5 booka 
Eaoh , 40 ets. 

Sample Set t o Teachers , 75 e ts . 
Sc"d rorD1y ~~ofou,'<>opubli,; .. lontror MI"dolin. 

Ib"joapdCuit • • . 

WALTER ,J:4COBS 
Mu.le Pllblllh, r 

,69 T~monI S .... llo5ton, :\1&5$. 

'O ... i""ol~"'""It.obtallledo"rar Ntwl)upllc&.o, • • , 

~:.~!;.b. -:: Ri:~~R:H!~r.lii;:itIIOn:hCllra parts or 

" TIIIS UP. IO.oAlE GI RL OF MINE ," 

O.'-;d U. O·n ricn'. " GO OO BYE, SWEETIlEART." 

Ud Harry ll. M:ushU', ncw .. k ulM" 110111:. 
" REUB EN'S TRIP," cu: .. 

r~Jr.!~kt;~7';!3s~:i;:!~:~n~~ 0~;~1~: 
!,:,~.~rtf:::!+";'II~ch Uin POO.c ',.!O. ~ubrlithOl .. ph 

Coo make prlces .U Ih way down for cbcope. ........ . Tide 
J'I"'.c.bl.cll.pI.ln.f . ..... ndup,aCCD'dl~lo wo.k and(olon. 
A ..... p .... ' ,.,..., ... bl~ • ".... Cub ."h order. S~rH1 10 
cu ........... ple. T ornlrobi.a T w ... SI~p, for Plano {nlllia. price. 
35 cli .J lJ.;tpJorn".lc.,p-odahy. 

f.: R. E. IIEIoINEDY. t.'ewp.rt , V.,monl. 

THIS T RAD E_MARK lIn-d by 8 . 8. ST EWA RT. 

Be IlI re to w ril e ror •••• ••••• rt·. lUu.­.r ...... _10 C.tal .. u.. The mc.t complete 
• book o.r the kind publithed. 

S; S. STEWART'S 

AME:RIOAN BANJO SOHOO!.., 
10 t"o p'1U. Part Ill, by mail, '1 .13 ; Put 2<1., by 
mail, ' 1.08. Doth puts bound in boanl. COVCT, '2.76 
by mail. 

Thete prica are oel.. EftI}' banjo student lIhould 
hue a copy of Part Id , "hich conWIII • vlllt UIIount 
!tll.ronaatiOll.. 

Add .... , 8. 8. 8TEWART, 
"lJeU.HIII, \ 

$la, and 228 Chur-ah Str •• t , Philadelphia. 

Bmo AftD GUITAR TEACHERS . 
C.nlJ of Itachul (, II ..... ) , 10m "" lI"tUN In ,111$ depuullent 

.t ', .oo~r,ur:pot.yabL. in.ad ... nu. 

B VoRTIlOLDT. e liAS. C., n..njo .nd Mandolla. 
• No,,"'l.ucu Avcnue,S. , Loub, Mo. 

B LACr,;MAR'S. MUSIC STUDIO, GlliUor l\oojo .nd 
Mandolin, 11.51. CUrlc. Sll'Ht, New OrtUlt" L.a 

CLARK, EDMUN D, Banjo.lld Ollltu, 
No. a Sluow"'bI An •• nooton , tobu. 

DE~fotRo~~~"', ~r..~~~'."sh!~ii.:m~~~.r. Mandoli •• 
3'J:4F."clldAnnuc.Philado:lpbl •• 

D URHAM, SAMUEL. ilaojo, tob.odolin, Gullar, 
3' tohplcw-' Ayc •• ~"""".own, I'hlla. , P •• 

E !I:Q,PAtJl .. lblljo, . olliL'beJ':tt.t S • ..,co,PMlad.Jphl •• 

SoIol'I.c.:o"'IX'H.,Ana.rI.c.~odT .... ~h ... 

F ISCIIER IIROTIIERS, IbnJo, .hndol,,,. C"Iw- .1M! 
--COPc""I ... , ' 3' G.:;e St,ft'. Cladn .... oJ.Qblo. 

FI.ETCHER. W~L t ... IbllJo. !.r.ndol,n lod Gllitar. 
Ii} I.,alioyc .. cS" ... c', Ti/6 .... Uh.!o. 

FOLWELL, jOIlN C., lbnjo. Gulta .... d \,loU .. , 
3". P~ ... Slrecl.Carado:n. N.j. 

G ELLENBECK, GEO .• '., Ilanjor ... nd TaaclIu, 
0 ..... 1oa. Ncbrub.. 

G R EGORY, CEO. W., ~~.~.lJroad.ay . Ne.YO,kCily. 

H ARDI NG. MRS. S. H£LENA, .lJ.t.aJo, C .. ltarand M ...... 
dolin, j . lDC:l tow .. . ~cwyo,lo: . 

H UNTL£V, w. A •• Ib.'X: .~~aStr""" P70-.>ld_. R. I. 

J. &""INOI. J. H .••• lIjo, ..... dollll.lld Ollitar. ..-.s POIiIlUololu"',Pro .. ld.oce,R.I. 

JACOBS WALTER, G,du.r, Buj.o-..l W.rIdoIlo, 
.6g 'l_"' s ....... I:Io&to".,.. .... 

L ·:W 'S.C.S .. llanjo, 
.s6 J:unaSUCCI,Aubllno, Me. 

---------
L \,NCH, DOM INGA 1 ·:.~2 .. ~'i~S ..... CI, I'hlu.klpbt.., P., 

M ORROW. FRANK S., BaIlJO. M.ndD.iollld Cllitu, 
• " 3 Scalh Strc~I, Haolsb\lrr, PI 

M ARTIN; L. , GUll." napjo, ."d Johndoiill, 
' '''5 ArcII Slru ... ~Phlladel plll • • 

M AGEZ. ID.~l~~h~~IS~:.h~~oll", !1alljO, Gllha~.lbodOIl" 

212 N . Charl ... SI"~", &lllmo ... Md. 

M OREV.G. T.,llallio.ad M."cloU". 
.. 6S.Sprin.SI"'~'."""'A ... dCl.~. 

N ICHOLS. T. U .. lb~~ ~·~:::S?~I,:,~""",,,. N. v. 

N EWTON. P. W., B.qjo.GultarandA.bodol1". 
'·13 Von,~S''''~I. Ton.>III0,C.II&da. 

O SSMAN, VESS. ,I;" sc:i:.-...,... Ay~ue, Ncw York Cl.,. 

P RITCUARD. E:":, &~:;·F~.'t:'~"S~:!e~~YO'1l Chy. 

S~OR, KOIT H E .• Ib~t..-;:.;~~~:!..":'&yoanc. N. J . 

S UI PSON, 'RAN~·s':~~=lt~c:t~'6 ........ Scollaad. 

S TRATTON , W. E ., Ball,)o, MaJldol/" .. d Gl1lur, 
RooGl.o. P . O. BIodo. Lowell , M ....... 

S ON,MRS.Ii. A .• 1b1ijo4'C::r.:.: s ........ Ulka. H .'Y. 

T URNEIl, FRE D. L.. ~'dr~~~8:::,j. 0 1010. 

V OLLMAR. JACOB. ~ ~~. RodMow. k . ~ • 

WP$T~~,ltie Dt!'~~ ri:.~Ort~N~ V<IfIt. 
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. The Business Situation. 
Musicians, a.I a clus, pay lout lillie IUenlion to 

11Olitics, loUI Ihis year everybody . 1I0uld vote_vote 
according to hil convictionl, and take ~ood care 10 
5Iudy upbolh liliCl,Of every Irde of the ca~, before 
(orminit cooviclion •. We all remember the be,utiful 

I:~~~:~~~; ~he~t!':r~;~:;rl!"~:!r~i~~~ ~f~h: 
tariO' wo:re retluc~d we would have 10 much beller 
times. 

po~~~I~r'~~et~~f~'; ~i:.~e~:.e:~~h~e.ruu::!a:i~~ 
U,and tbe counlry almOlt t..nkrurt~d. 

Where ate thOle 1too<1 times Ihat w~re promised 
with a free tndeluilH 

We hne almost !:iten up looking for them. In 
fact, Anoth~r four yea~ of th i, 10ft or thing would 
lbont finiih up the counlt)', 10 far 1.1 one can judge 
rromprelentconditiQllI. 

The flilure of" la,(1I' re(orm" II a" talkin!: point" 
for vote~. hll eal1Kd tbat iaue 10 drop out or the 
l'rnenl camlNlilln, and a far more huardou, meuure 

:: ~el~o~I:~e~~e ~~~~~~~'!:~ ~:~.fo~ ~fl;i:~;~~ 
~:= .. u~~:.ne I'!II~ i:l:i~kUlt!;h~,~g;.:~c~oO~!~: 
"sixteen d lverdoill" (Drone gold dollar," like the 
"forty acrel and a mule" IdlOlJncf1lC)' of lOme time 
IgO,ma,. vote (or the party holding out that induce-

continue 10 clog. "Fo ee Trade" and "Free Silver" 
are ulJoenmell!t that hne proven d~niterou. oneil in 
the put, and uch u remember the p'nicl or 18S7 
and lJoefore thai lime, will PUI no confidence in the 
free coinage of ailver flllaC)' as a remedy for hard 
limes- It is not the remedy, and can rClull only in 
di,pppointmeni. Sueh meuures Ihould not be mad : 
a part or polili~, to be vOied on by many IhollJl,nd. 
"hoh:I.Ve not theali,hteA idea wbatthey arc voting 
for, but unfortunately" iJ 10 ordned. I::ach part, 
must bueill "Ialkinit points,"julIllIthe ,aletmtn 
for rival piano manuflctu~~ have, bUI we have now 
arrived al a period when politica Ihould bc:cOtne 
I«ondary 10 pllriotilal, and the voter 6ttlle down 10 
.1. calm and careful ltudyof Ibe aub}tct beloredecid_ 
ing to call hb vote. Thb i. no time for mnninitlcu 

hUle~:h!u~::! futu~ b~~t~~~I~~n';;~~ ~k~.p' (Of 
the openin!: 01 t~mlllil to the free coinage of IIlver, 
copper and pig.iron; but let !he WiK man call forthe 
optningof the flCtoriCllnd mill •. 

Ge;:I~~if~:n~e~~~: m~~~~ ~:d i~~~t:~ntt:! 
banjo rim~; lei the iron Illd Iteel find it, way inlo 
ne ... machinery and rlilroad trick, : let the polltiClI 
parasitn receive a clarion loned notice to Iluil early 
in Nov~mber and buslne. will revive. 

A Large Organization. 
menl. The rault, however, o{ such a part,. lucceed· Thl Ha.mon aujo, MandoU. IIId Guitar Club. 
i~g would produce .far it~lter and more I"!'"it PHILADELPHIA TAkES FIRST PUCE 
dl&l.ller than an, poIIIble ~anll' challilecauld poI'lbly I IN IANJO ORGANIZATIONS. 
produce, and the protptct Ilthlt tlfe unklliement o{ 
the bub of our currenC)' would not be overcome for The prclCnt lCuon will Itt' I' hnadelphia in poHC$.S-

i:;:'rI}~~:::;,a~t:~~ :~~~k~d~ew~:I~I~:!u~ :~~~fn~= ~~l~t!u':*:~!tcl:~~n ;!~ucl~~n~~a~?z~t~!: 
mOlt heartrendinil picture tocoatemplate. "The Hamilton." 

The talk about ., Gold IJu, ..... and luch nonlClIJe, Tbeenl.:ugemenl in Ihe club WII brought lbout at 

~u;~e~ :'::l i:'!J~e 6r":o~~:~rn cO:nr,:~t~ ~~~i~~n~ r~ :~t w~~~~:d f;I~:: I~ee (o~~u~; 
in the lovernment ia unsellled.ilold will be frigbtened the Hlmilton, the older orgallbalion. II would leem 
out of ciKulalion. Now. a .in,le dollar in active appropti:u.e at Ihil time to live a abort Ikeleh o{ the 
circulltion mlY diKharge many a debt, butlhe dolla~ organlutioa. 

~~~e;i~:il i~Il:':~~?n~:t~,~ha~:::~~~~ ~:::te~~~ w~~~~:i~~~ ~~:!:'I~i~~~[n ~:I f~~:a:(d~~, c;i~~ 
change in the lIallda,d of our monty has frilbtenetl K"en membeTf. which number lOOn increased 10 

O~I~i~~~ j:t:dwi~t t~~~"~r ::krn~e~~ t:~~ ~~~~k"; ~:~~, i~ebe:~u\ "t~:r:~~' %a~~~ il~ 
bYlhulllII!: up all the " Ioona aDd 1I0rl?ing the ... Ie originll membership or Ibirtecn the entire ,.ear. II 

~:a:i~ua~'o -;~ ;~::le~°;fl~n;n!~~ ::~~o;:o~~~~o~~ F:;eRi!::~~nt~~a~::i~~t ~~ If:n~V~:d~:h~'890~'::d 
ist wi.hel to do, II to obta~ good times throUilh the matle a reputation on tbal oc:cuion which hu Itayed 

~!n1~1:~ l~~t:" :::h~~~t:~(~~::ltrtI~W:::' ce~~e~:' t.y ~h~n~i~~:~'t::Ytlil~ccl!bel~ :~~':::ivallcd luecc •. 
would be jult III much lente in clollng all cburchn Tpe club clllmi to be the first to brtlk aWl, from 
and divertin, the lnoaeY'J,lCnl in thll direction to t!le old Ityle o{ mUl ic publilhed fur the banJo, Ind 

~h,::.~.na'f.~e~rI=~'uid :!j~elllth~!::~~b~~o~n:i:;' :~!~a!/tl~7:I~iedgth~e~t=yO~~h: ti';~:r c~ ~~ 
ing Ihree centl worth of copper into I dolla~ u 10 mlnic ror banjo elui.lll, all of which u. due to it. ener· 
coin fifty or .ixlY cenll worth or lilvt'r; Ihe dilTerence getic &Ad popular leader, Mr. Paul Eno, who, by tke 
would be only in Ihe Imounl o{ the lou or repudia. wa,., waI one or Ihe oriilinalscven, and wu elecled 
lion. diredoralitlfirllmCf:tio!:. 

Better 1101 try a more than doubtful capcrimenl Latrr in the hiliOf)' Ihey we.~ tbe firat 10 attempt 

;:~yl::"=::Cft ~nt~:"~~en~~~:::CtoU~~:Yb~~i~ ~~~~e~!~;~:' :r~b:!=~o:f t~~; ~=c:: 
IIt11hllerelil of the country,lhe whCf:b or trade will nothing of their ~ularil,..butldded 10 it , Ind are 

"ill workiDC in the van for tbe advancement or the 
instlumcnl. The club IlCiina Ille ICUOn or 1&]6 7 
with an aetive membership of lbout fifty. 

It will not be long beforc th il or!:'niution will 
becamea rel:ularl,. chartered club, with a liberal 
colltribut ing mcm1.le~hip, uch IIIfm1.ler being 
entitled totickm for the Innual concerti. 

Their I -Ieadqul rte~ and meet in, room, are located 
II No. 10 So. 18th St., and all contributinl: memben 
will be at libeny 10 allnd rehu~all on the club', 
pnctice ni~htl. Those i nte~ed ma,. wrile to Ihe 
Secretary, I-icnry 1I0wison,either al the club or 
to his printe addras, No. IS40 Oilmond St., 
rhilada. 

The Aluminum FaUacy. 
The Cfale f01" aluminum, the met .. 1 ulf1lded from 

clay . stalledofflike arocketa fewyea~aa:o,with a 
vast amount of imaginalion mixed with fact . Alumi­
num wu to be u~d for Ihe hulll of .. hi!», ror moeing 
hOrKI, for plUGGing teeth, (Of cookini ulenlil., (or 
air balloons, for bicycles, .nd abo for almoat every 
kind of musical instrumentl. Aluminum banJOI 

· h::.t'!~~ ab~C~::~;v!dil~rr;nl~li~~n~~e :~~ 
mClalforlhoe:inChoncs. 

Now, ,"me enterpriling inventor ]JropGIa to ~ive 
III aluminum m.ndolin., druml, .. nd pouibly iUltarl 
'nd violins. 

"Claim everythillg," is the motlo of the aluminum 
votary. So thc aluminum wotkefl claimed evet)' . 

~~I~r et~~~ ~~:~II~~IO~~c~I~! ':til ~!!!~~ht't:!nW~: 
thing cite on carth. One musical inatrumenl mallu· 
facturer even goea so far III to claim lhat hb aluml· 
num bag pipu .... i11 not be affected by damp wcalber 

:~~h~:!~d~;r:A-:~ a~",;!!!~'i':a~~.a~~;,:,:::: 
inclined to believe lhal thia claim il much on the 
«der of Ihe claim pul fortb on Ibe old pateol clotetl 
back mnjo, lhal il would lOund u well ill damp III 
in clear weatber. Now, if they had said that it 
sounded u_dly in clear wtlther III in dall'\p wealher, 
the,. would have come nClrer to il. 

Aluminum, like everythIng elK, hll ill usa, but 

:!~: ~:~ ~:I~!r:~a!:::::il~,. ~~~~ti:!!,:!~':'!il~; 
that material. Drop a Iighl on them and Ibey eo up 
in smoke. Your aluminum druml will not lIand 
mu(h .. It water, and. their fulure will prove the 
falllC)' or altemptine to realile a dream or aluminum 
violins. 

we~ifiH~d.i~i~~e~a;~n!~;~~ ~!~ ~h~If':~~ 
trlcted from clay. Deiter let the free silver .houte~ 
havei!. 

Thoma. 1. Armotrong. 
Every penon interated in the t..njo, mandolin or 

Ruill r, sbould make a note of Ibe Itudio addrCII o( 
Mr. Armllto"i, the celebrlled compoacr, ananler 
and teachtr o( "uuic for Ibtl( inatnunenll. You 
will find hiro .1 No. 1431 CIIKSTNUT STaDT, at the 
headofthellail'l. Vouwillseebi'ltudlotheminllte 
"oluntcrthe buildilli. MaJr.eanoteofit. 
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The British Idea Shoota. 
A conapondent onr Ille pond kimlly mail.J III a 

copy oC I. paper "11m TAt 11',(11)' 7i"r,am, which 

=~:i~! it ~!~~baert!~~:r::~!r:7 ~~i1~:d~t..:~ w~~~:~ 
do youlhink of it, reader? 

"110..... 10 make a ,uen-cringed bl.njp.- !-"'II 
obcain:a IIrip of I.luminlim 21 inches lone anti 2~ 
inehu wide, make into a circle anti .older Ihe endl; 
Ihis is termed Ihe rim, Now lake a Kcond Itrip of 
the "nle metal ;12 inchts I<)ng I.nel .~ (I f an inch 
wjde,and malteacircle of this to fit Ihe other light; 
this is for the PUI!lO"Ofltretchingthe .. ellllm. Now 
aet from an instrunLent J.hop 20 banjo eli .... and a 
"ieee of "ellum II. foot Iquare; wei this well :!nd 
I,lleeilo .. er Ihe fint rim, Ihen l,ul the second rim 
over Ihi., trim olTluTjllus "ellum, put the clips at 
eLlual di"lncelrollnd tile two rimll.nd sc'rew tlUI. 

~~~I~ a.r::t~i~au~3e I:~~I~;~~ }~~~~l:i;~r~ i~r 
lIul.chingyour t .. lI' piece, which carries the Itrinl.'5. 
and your rim II linuhed. You can lilart the arm, 
which Ihould beaboUI 21 incheslona I.IId shoulti be 
made of rosew~. The 1011ihoild be dhUe!1 for 
l ix thllmh per, while the se"enlh ,hou1cl be lower 
do .... n. When thi l is coOlplete altl.ch it 10 rim (If 
d rllm by Iwo .sere ... . , ,1UKd Ihrough tlnzm ' rom Ihe 
in~ide inlo the arm, and then proceed to It.rinG up." 

Amulingly ridiculOUl all al~l.rI the rore.l:oing. 

~~C:~e~r~h:h~~i:a~:: ~I!~I~. rr;~k~~efO':~~ 
;.tl.nce, the late Wile of a IoOmethinG called,"The 
Trouhadour," coplaini!!g In :article with the ~lonlJh· 
in!; lignatuTeS of two I"cople,.ujl.li nt aUlhOrl. (1'hese 
Iwo, being Ihe .. me wbose n:ames, not lon.l: since, 1.1" 
I"ured upon En.l:li,h ..dition.orwell·known American 
muycal comllOlitiOIll of Thomas J. Arm"rong. It II 
'Iuileta'yin l!:ngland to become a firstclu. banjo­
mllsic composer or arranGer, when one only has 10 
Jleal lhe American edition and tn.nspl)lC it into the 
,. Englilh by.") • 

The funny article b, the "double hanjOlum," we 
Tecret being unable to m.ke room for in iLl com, 
1,lete form, becaUIC it claim. to be :II double jointed I 
anicle whieh captured a consolidation p<"iu h.u July, 
duringlhe "Iillyseuon." . l lo.ever that may be, 

:~e oll:;i~~n:tJ~:~;~rthiant i~1 iit~r~ ':ri~f !:~II:)U~'I~:~. 
ruder in I. gootl humor at once. Now, read. lIere 
it is: 

" In IlYcone ajtesccrtlin frivolous, )'el withal ,lIU' 
ing intelligent "ni~gcr'" allowc-d their bn.in power 
to migralein the dI rection of de .. elopine a IlCeu\iar 
sbl.ped mu.ical instrument, poIM'uing a lonG neck 
and eircular llelly, til.e latter being composed of a 
wooden boop ""I\h a piece of Ih« p akin ingeniollsly 
nuled, lacked or otherwilC fastened on. 

The loOunds emanating from thil Clorious ancestor 
of the lilber.banjo rna, be beller imagined than 
dctCTibcd. It is . ullicient to cbronidethe faci thst 
the niggen were" migbty pleased" ..... ilh the ]'ing 
IIOftG'y speech uttered by their fa .. orite, .. d they 
dallced wildly and escitedly 10 iu rtrains, and An£: in 
a humorou.J and sentimental .. ein 10 the wondroul 
harmonies (?)Iupplied by " de ole b:l.njo." Tbernar· 
.. dous ¥e rwilit , and originahty olthe manipliialOrl 
w.ua loOurceolwondermeJlt 10 the liueners, and the 
tbou$l..lld and one distinct and dllTerenf WI.,. of jug. 
Rlin~ with Ibecho«bof Ihe toaic,llI lJ..dOrlll llanl and 
dOiJllnant in th~ key. of C and (i, created IIni .. erul 
Ulonilhmell l and sllisfaction. No wonder is it, then:. 
fote, Ih:l\ the balljo became a popular inst rument and 
gn.dually wudered from the land (If ill bi rth 10 other 
climes, where th~alTection of Ihe peop!e WIll freel, be-
'to. m:Ptln .it.... . ' • • 

( l ..anglll.&;e in theabo .. e must hive betn inlended 
toconcel.llhou.l:ht. Thlsartidem .. y h .... e captured 
the " consolidation" prize, and ha .. e been a great 
conloOlation 10 the comllOKrl , but will ne .. er win the 
Derby, u long 1.1 Kentucky Ind Tennessee muln 
can walk , trot and canter._l!: I) ITOI.) 

.. At a mcmon.bl .. moment there WlU introduced 10 
the not ice of the bl.njl.lill an InKrUmcnt I:OIlltructed 
on a limllar p&ttem to their old friend but wilh .. s\. 
Ind wonderful Impc"O¥emenu . lim ·and foremOll 

::':! ~~~ t!:'i~ ~~:li~~~~W:ew~et':c I~~:a:~~ 
case or box lleillg desi,ned for the IIlterior and im. 

·:~~t~~i~h!~i~;I:~nf~~~~d~uII07~~~~:n:::' 
lions were ( _) wire Iln ll1.'I; (l) raiwd frets; IJ) 
m~chinc head. Eac::h and ewcry one of thac modern 
idea~ hu met wilh undeniable lueeCH, ,.IId lA, :;IA,,.. 
6"1Ij"u""01IJsa/tI76"Il,,.,JIII<I Musklll ;"lIru­
mml in IAt /ullu,,1I' ,,,,,1 "wuri"r if til, ItTln. 

The: moderll whcl.b&njo hal an ambitious compau 
of tbrrc octavo, and in this compau it il paulLlc to 
olltain l'u!I&Gesboth lleaulifulall<l effective. 

The only other instruments or Ihe prnent ,cn. 
eligilllc or able \0 (Of1IJXIC in uy way with the 
J;lther-banjo, arc the guitn and h.rp. Enry musiCian 
i5 .wllre of the (act that the euiu" posteI_. few 
qualification," a 1010 illl\runu:nl." .. .. .. .. .. 

Ib.njots" of Ameri'!:!. who hue had twenly or mOTt 
yc:uspracticc. or have followed the hiltory of the 
inl;trunlent, will be inclined 1(.Ill.lIl:h when Ihey rea!1 
of the"oltl closed tuck b:l.njo " gcttingintol!:nl: ll.nd 
l\IId with stcel wire slrings, and a "machine head " 
to wind them on,tOGcther wuhn.isetl frets, lleing put 
forward :1.1 I. .. ,jlber b:l.n;o," of En&luh tlesign. 
Bleu YOllr dcar, kind but millakcn 10111, dear double 
brcuced hillori:an, thy hin(bi~ht but tquab Ihy 
presenl fornighl in a pan.Uel dC:j: ree. 

The closed back banjo had n.llled fretlon it here 
morelbant .... tntyortwtnry.fi .. e years ago. lIut lhe 
p~lent machine bud w.u not of len uKd, bet:lIlK Ihe 
wirellrinKS ..... ere not in rll$bion altbat time. 

The .. closed back" was nner termed titber 'jo in 
those days. possibly bccauJe the autoha.p h~d not 
come inlo being; but all the pme, your 10 called 
":r.jlheT jo," wasdilCuded by ilS AmCTiam in .. entOf', 
Mr. Dob50n,long-.:o. 

It is a 5hame 10 13; to lIufT such moftltrou.s GhoI!. 

!~~n~ t:h!~~~~:~jO;t~ d;;:~':'~;.:~~~d~~rl~r 
Ihe Y'lIrnal. 

Th. C~lebrated Ba.lo,tt and SIII1I1nll Comedian, 

E. 111. HALL. 
J::. M. 1"11, the widely known minstre l ~joi.M, 

jOined 1.1e .. elarid', MinJtrels in Au,1I11 lUI, and Is 
with tbis company for a rwolonGCl.I tOllr ; be is an old 
fnonte-and 100 well known to oll r readers that lillie 

~!;fl.::wbet~ldC::=::~~~. Wt!:!~~I~~n~e =: 
s.-klin the bighest lerml 01 Ihem • 

We hn e been enjoyinG I?) Ihb JII mmcr, lonll: of 
Ihatlonly AIlIln.h:anhot wu,tber, which after Iry. 
ing lhe piltienceofthe Allstn.lians io Ihe litmOilll,last 
January, decided to take a rest before e:oin, ror Ill' in 
these regions. Hna.ily it got in Good I h .. pc, Rapped 

:~ ~i:!!~~~ i;.~~~~ :C;~la'::I~lr:'t~~~ j:~\1:~ 
Ice what iI could do bere, il took a rell for I. l el.lOn, 
Ilnd Ihen aller JNortaking of I. few good old American 
clam ~eWI, Il.arlcti al UI about AUGU11 I .. t. 'Veil, 
no one will compl .. in tha t it did not religiotl.lly do its 
whole duly. At hrcskin, b .. njo &trinp and pourin .. 
ilS humid jokCli like liquid ,lue upon Ollr b .. njo head.: 
it Wall no l louch. . . .. . . 

Thil i, the IoOrt of wcather OUt old fri tnd K M. I I. 
met upon hi, ¥isit to Atlantic Cily, in the month of 

~aT.!~hw!t~i~: :th'::: :~~:rsai~ Ib~~"::h:fo~: 
called uponul at the ChurcL Street Ihnjo Factorr 
and Publishine !Jo!Ue, en rotIte for l'iuaburg. " A 
IWO hundred doll ... riolin," be continued, "w .. 
ruillm that, by comingunlilled a.ad ,oiDS: 10 p ecCII.." 

Now, that W1II hlrd on a fine riolin, wua'i it? 

~te s~ik;I.~:.I:~~ t;:: I~~ r:no: e;~~hi~d e~~'t 
strings Inapped about u fast uthe, could be 11111 on. 

n'lIcb experiences are a part oI.imUar ones in 
tbe c1imatc of !::asl India and South American porlS, 
it is no yronder Ihe b:l.nJo don'l adnnce more 
n.pidlJ in JIIch 1,I"cu. We hope Ihe II umid 1\ inl: 
bu taken his Sultry lI iGbneil Iowa, 10 AOme more 
remote parlJ, and we 'll'uh him God lpeed 10 remain 
away --:. lon~ u:e can. • 

Mt. Hall has b«n making a hit with one (If hl$ 
JNorodiel on a late popular lOne, It is .... i1h his per· 
miuion that we apIlCnd the lines bere (ollowing. It 
il IIlog to the lune of "Oil ! MISTJ.II. AUSTlI'i,"usilll: 
tbecboruspArtoDI, . 

r 

111.11 is an orii:ina.i Geaiulin quainthulllor, \'elU 
1&£0 he could hold an audience lOt" a lon, lime not. 
wilhstandinG numCTOUS other attr .. ctlOnJ in a larGC: 
, how. Wllb parodies and comic songs. accompanied 
bJ his lnn}o, he has for yel.rI been an immense 
fuorite, Then. 100, he is a miGhty fi ne Illayer • • 

::~~::f~~~~:'teb:,o':~:oa tre~~F~~:dc:b;:~ 
There is a vast deal of humor. u d path .. in the 
banjo, u well as thai most lII"onderllll higher develop. 
mnt 10 Rn.ndl, dc.c1opcd by Mr. Farland, Ihe 
.. irtuoso. olthe ba.:jo.. .. .. 

We know of no one in tbe mus.i"1 and mins're l 
line of hu.sineu who h.u met wi th fuch continued 
success in his chOien .peciallJ U Mr. lIail. Com. 
ing from the army "'Or the late war a mere hoy of 
nineteen or twenty ycarsof age, I n ClIpcrl wilh the 
d rum I nd dlllm mljor'. halon, he nelt llllumes the 
Jllrt or a 5Dng and dance specialty arlilt , in which 
s jlotcialt, he lOOn became fl.moll' Then, tn. .. el. 
ing in the Ume company whh the late lIarry 
Stanwood , tbe (I. IUOUS banjoill of hil da" he lOOn 
Il'Ilnsftrl his talcnt from the drum to the b .. njo, 
for at that time there was not luch • wide di fference 
llel'll'eenthe two inst rumentJ, 

Wilblhe banju io a dllett performancewitb Sta n. 
wood, it was that HIli made hb fi rst fu cce .. before 
the public u. banjo Ill lyer, and encoun.go:d by Ihis 
IUCCeli. be, from tbat timr, began 10 pn.d ice Illany 
hours daily. 

an!le.;':r':t:~~«:!~~le~,a~~~ Thr:o!!J~~~o~i:~~: 
minstrel comPlnin. Wuh the Kelley and l.e<ln 
Mhu;treb in Chicago, and 1.110 with Manning'. Mini­
Irela, lie was among the lint to render IUch mluic 

:hi~' !::"~r:::'':itf":;::m':~~'::~~ ~ltat"h: 
o~hcst,., and which CTC:l.ted a ¥ast sensation I t 
that time, thou, h, of c:oursc the relldition of l uch 
mlilic at Ib:al penod could not be compared with whit 
b beinG done to-da, on the banj!; in the line or in_ 
Itrumenlll musiC; but it mUll. be remembered thaI .. II 

r:e~l ~f ~1:;I ':i::~~ndu.!e:O:~u::t~yba.:~~hi~:~: 
dillicult to acquire Ihan the " me mtl.l lc is 10 day. . . . . . 

In tbolle UIYS I' banjo pla,er If he Jlf"Ogreued flO far 
1.1 to render two, three, or lour instrumental selcctionl 
after se .. etll.l months of very dilieent pn.ctJce, was 
consIdered u away up" in his line of art; il was Ilow 
work ia lhose urly da,. to eCl muie "down line" 
(la the t.nt'. and we feel tare In decllTin, that uea 

;~D~ ~It !I.~~:'ri::n~i:~'~hf:d bi:~~o: 
~e faced the public tweat,·Ii¥e JUR aeo with bit 
IPncc far.famed .. 11" "" , SllIul 1I • .u, .nIA Vllrjll. 
tUlU." and Idndte'dlCleedoas. 

th~~j:f.ti:fet': ==~:!o~:nc:t! ~:h! 



S. S. ST8I1'AR'I'·S IlAXJO AND GUITAR JOURNAL. 

hi! prCKnl path Wali made Illain {or bini ycan berOTC 
he (ntered Ihuron, by Ihc c;uly workers in the field, 
~uch pioneen as E. M. Ihll. Now. Ihal !,rogleSl in 
~njoJlla)'ingh3IKotlenunder"fullswing,"andlhe 
learner of Ihe prnelll day is no\ ohliged 10 hunt Ihe 
country through 10 find one whocans':ow him where 
10 pUI his fingers down 10 J:CI lht "diminished 
i(\'ClUh on the lu!J.dominanl," o r an ":Iugmented 
sixth" lomewhere ebe. and all the information 
ncceJIOIrycanlJe had,printcd,:l.la vcry low price. but 
few there are who '::1.11 look h3.ck over the IlIug~ 1i11 1> 
eatly days, ",hen it took II. month's hard work lu 
aC'lui ro: what the labor o f thoot who WCIII before hu 
made pQ$$iblc loaclt,uirc wilh w lill!c effort. 

Uu\ Ihe retrospection of . 11 Ihis mu&t be a j:tTU\ 

plcuulc 10 men like tile lubject ofouuketch. They 
have nut labored in vain, anti their work will live 
long in posterity. 

Alfred A. Farland. 
Th;i Ihnj'l V;rhlOSO ha, locnted him$elf in new 

qll:uttrssinee' the last number of the 71111,.,,,,1 was 
5entoul. 

I1 is a(idrtsl is 11010' No. III West 34th Street, New 
YOlk CiIY, (J (ioors from BfO;!.dw;!.y.) Said a $hrewd 
observer once" Whell I heu ;!. 1Il;!'11 boasting of how 
lIIuch he knows I always fee l like askinc: him what 
he hu gIH to show for it." 

No .... , Farb.nd never 1>C1Ul5, never IJraJ(', dou 
1i11lelaiking,IJut a great deal of qlliel thinking. A 
more IInu.!jumins:! ami genllemanly fellow it would he 
hard to find. Yet behind.U thi.there i, a cap;t.cilY 
for work and the overcominI: of what would allpeu 
to some u almoft insunnOllnlable ooo.clcs, that very 
few poneu. lIC$idcs Ihil, Farland poueIScs, natural 
inborn musical lalent , a s:!eniul. In his hands the 
han)o becomes almon a living, brealhing, . nimale 
indlvidu:liily. What the violin became in Ihe handlof 
j'.&ganini, the banjo becomes in the handlof Farlana. 
N.Jne other has done with it what has been aceom· 
plished in the bands.itd by lhe brai nl of our artisl. 

Farla:d.. • • • • • • 

For years lhe gul\u, a bea~liful in."rumellt, in the 
hanlll of able e:r.ponenl5, from time to time ha' 
50ught to reach a $phere where it wOlild meet reCOjf' 
nition on the $:Ime pilne u thlt king o( inslrumenl". 
theviulin. It il said that the immortal Paganini 
devoted years of Iludy 10 the moro:: feeble iuit:u. hut 
we read little of Ihis when we search his.lo.y for Ihe 
musical career of this Great Genius, and arc led too 
believe that without his violin F'g1nini ..... ould not~ 
IlVingt()-day in musica l hil toly. 

Andju!otlOhaveothen spent d_Y5, months lind 
yean of " udy and pt'aclice with the guilar wi:hout 
meetinl!: wilh the much desired fame. 10 lieuly paid 
for in hnd laborious work . . 

Much the p me 510ry might be told of the mando­
lin, but we h .... e not the ipaCe to de¥ote 10 that 
suLjeetatllresent. 

Suffice it La say that whal hu not been accompl ished 
with the I,]:lIitar or mandolin, has been accomplished 
with Ihebanjo in the hand. of A.A. Farland. 

I'robablyallthat i5 !o·day known about the mando· 
lin or guitar, and , II thlt is done with these 
instru mentsbyperformenor the present genel'lltion, 
wuknown and accomp1i5hcd Generation, before,for 
they arc not newinstruQlentl and JitlleUanyimprove­
menthubeenm. de inthcir conslruetion or musical 
u~ es, beyond what exuted lon~ ~fore we were born. 

'Ve bave, lind h .... e had. \I 1I true. lOme most 
excellent perform en, worthy of 11 higb place in 
musical hiltOry as exponents of tbese inltruments, .11 

~~:o:a~o : oe: :~~~~I~::~:e:~c~~:~~~o~ :i~l 
either of those instrumenllthepolltion held by }o'ar· 
land to day with the banjo, we ~hould be very much 
pleased to be Iho ..... n it . .. . . . . . . 

We are led to these hrief re"ecUom by occasionally 
overbearing the remarks of a. few dcv~ecs of lhe 
I,]:u ilar, where they attempt to give the banjO a second 
01' third pDll\lon ... compared 10 thell f ... mite 
in5trumerll , and then the query ari.esln mind" 'VA"I 
A"lIt IAty plltllA_ /'" it r' 

Look al "arland'. pages .Oer pal,]:eI of mlllical 
prcu noticCl and criticbl1H. Look at thue and 
think that tbey were nearly all given in .plte of Ihe 

:i~~rClP;l~~i~!';I~~~n~;!:i~~: ~~c':;~o~k. ~~~~~~ 
i5Iher·;,Ii";llwhO'canshowafinerrcrord? Whereis 
Ihegu;tllror mandolin virtuoso who is able to pro­
([uce a like record? 

Fa!~.~~ ~~7! ~';!~: st::;;1 r:i:~~t is C(lual to what 

Je. lousies may leak Ollt once in a while, anfl all 
thmgt must hl.ve a certain number of let backs, 
but tile TRUTI1 must ever rise and come out on 
lop, and we IIIa1l su Ihe banjo rue in due time 10 
iti proper musiallphere.od hold .n und;,puled 
1'0Silion a' the onl, nali¥e American musical in"-ru . 
ment, and onc which i, lKlllC5SCd of lIlore v.riely 
and a Gruter numb.,ofPlusical effcct. than any 
other instrument in Ihe world. 

T hO£e who dl,l not know the banjo may be induced 
to smile atlhiSj alld if we were nOiIO fam iliar with 
~'ar1and'5 work we mighl be among the nllmber of 
I milers, poaa;ibly, LUI we know wllercof we 'Pcak 
wben we boldly claim for Farland and the banjo a 
position in advance of any of the other instrumcnU ' 
c:r.ccpting only the violin. 

And everyday violin iJIs and other mUlicians _re 
coming over 10 ollr side. The unkno .... n. heretofore, 
is becoming known; lIlusici.ns are :astonished at the 
great number of musical tffeeti thcy had not drumt 
of, daily being unfolded in the i'l iodern American 
Blonjo. 

It is qu ite true, incidentally, that thcre are lOme 
poor banjo~-yes rot ten instrumenu, Ind these in Ihe 
hlllldsof hunGiellland 50me 50callcd banjoisl5. mlUt 
in. measure clog the pr~reu of the in~trument to a 
dcgree. But the SlIme thing may be SII id of al\ other 
alU, and sciences. 1I0wevcr, afler a fad i~ once 
established, the bogus or imitation mllIt l05e ill hold, 
and finally cea.se to obstrucl. 

It may be lIlid that the banjo-any banjo-iS a poor 
instrument in damp or humid wuther. To a certain 
extent this istrue, bllt not 10 much as wu the C.&le a 
few yean 1lI,1:0. Many of thete impedimenla arc 
being, and will finally be ovellCOnle. or course, if 

;I~~n~~~:t ~h~ ~~:t~~t:r~t~ ~~~a~ri~n:~~~~~ 
anincorreet bridj!c, let the 1.i1.piece preuaGainst the 
he;!.d,etc .• you will sDOn have a miserable "pluok" 
or "plinkety. plunkety" tone to present to your aud· 
ience. But did il never occur to YOIl tha t .. perfonner 
should be '''''J/~,.o/A;1 ;,,11'''.1(,,1, 

A botch ml.y Ihow off hi l banjo in l ueh a condition. 
hut·the true performer docs not dolO. 

Did any one eyer heu a celebrated vocal ist go 
!'efore an audience tO l ing, with abadlOre lhrolland 
:u't~~~ !:nt? Ruck in one .ide of the mouth to keep· 

Take a violin, the OeJI one ever IUfned out from a 
Cremona workshop: Knock OUI the sound post and . 
pili on a set o( false strings.ndyouwill have one of 

::~ed~~.nClltt -:rlit:~,~,:~~~~~~s :i~r. ao,!!.:;e:t~~~ 
in Ihe v:a!ve,onlya little wonc, . .. . . . . . . 

Some yean al[O, before the banjo h.d made lIluch 
headway in the line of • 5cientific instrument. an 
improvementW'lS souabt in the instrument in the 
. hape of a 10 called" p.tent c101ed back banjO," the 
idu adv:l.nced beinG thai all the lOund passed oUllhe 
back of tbe ordinary banjo. whicb was claimed .. 
arreat defcctin Ihelnstfument, and whlcb was lobe 
overcome by tbe Dew patent. 

To make a long ROf}'Iholt, l uffice it to Ay that the 
" p;t.tent closed back banjo" 1'1''' nOI an IInqualificd 

lucceu-whether Ihe cau.e was on account of im_ 
I)crfectmanu{acture, or th rough lome defect in the 
Illan.of Ihe invcntor. we cannot loIy, but very few 
reeognhed banjoi51S were known to adopt th~ form of 
banjo, and the "closed backen" finally fou nd their 
way illto various llawn Ihops and Iccond·h3nd &lore 
keeIICr.,;!.nd (l nallybeeame nlinet. 

in ~~~~ P;I~~~~' :ru~f!g ~~ ~~;~n w~r :~: l:~;j.~~~~ 
cloJ.cd backer." 

To.dlYJhcyhayein EnGland almO$t the identical 
;nlt r~menl, re-d!.KOyered, re·inveuted, or U$urrectcd, 
and mtroducedmto thai country :as a new thing, 
dubbed" The Zlthcr Banjo." It has been swallow. 
ed lIy many of Ihe banjoi51ie cockneys on the other 
side of the pond,and we .... iII venture to say that not 
one mother's aon of them in a hundred know:lI that he 
paid atJig price fora seeond.ha1ld idea. 

Then, thu instrument t()-day as reinvented in 
.England is afllicted with wire strinr, which makes 
IIlhal much lell a banjo than it was origin.lly. So 
with the wire It rinGS and Iheeultivation of the finpcr 
naill wilh which 10 pluck sai t! strinGI,lOmethm\: 
l urely ought 10 be .ccomplished, but ju~t wh.t Ihis 
IOlllelhing Wi ll amount to it i. impossib le 10 forelell. 

So the old American played out closed backcr hili 
IICen rcchri"enctl in t:nJl:bnri:lS the " Zi ther }o!" 
Well, l:.r Jo! if~hat don\ beat Ihe ~,uI:1. • 

It is generally well.k llownthl.t players likeA.A. 
F:arl l."d, E. M. lI all, alltl olhen~pref,=r Ihe Stewart 
llanJO 10 any OIher make. or kindj Farlani using for 
,II his high c1usscienl ifie pl3ying, what is known as 
thc Stewart 51· .. .cIAL TIiOIlOUGItIlRItO UASTOS, wilh 
IO.M and II inch rims, and having th reeoct:1vCl of 
h els. 

Not 10 very lonG ago, Mr. t'arl:l.nd was offered an 
engaGement in England, the itipulatilln being tbl.t it 
was to fonn a part of Ihe contrl.ct that he should ren· 
der iCleclions upon Ihe " closed backer" as ","cl l as 
upon the banjo which he was Ilccus.lomedto playing. 
The managcmenl. who wa. none other than a manu · 
faClurerofthe $0 called Zither 'JIl5, hadan eye to bu.i_ 
ncalurely, hut he mun have been Ihort sighted, for 
when Farland agreed to pL.y oneOT twonumhcn pe r 
concert , atleut.on the wire &lrung "closed backer," 
the engal,]:ement fell through. 

It is lIlore than .musing 10 sec how the Uritish 
banjoisU and would be" Joitcs" hllve rallen in}oline 
and taken up witb the resutrected clO5Cd back banjo 
long Igo discarded in America. 

One :onden :-hat they. will Get!t nest .• 

Farland. hO'lt'ever, is a geniUl,awonderful mlllical 
geniU.!. The banjo in hi. hands has become a hiGh 
c1au scientific mUlical instrument. It has become a 
diGnified mlllical inst rument, because it b in the 
hl.nds o( a dignified and genllemanly artist . • 

The banjo i,laken l eriously when }o' arllllld play. 
it . because any instrumenl in I~ch hands il bollnd to 
comm:md respecl, and when a banjo has once had 

i~~~~\:I~:~~o~lf~v= ~i~6 i~. Genteel audience, it 

The" mu~" with Ihe IJt>wery twang and drawl, 
who spe.k. III lhe sl .n~ limbo of the conCert haU and 
diye,i.as n!adily distinguished from thc cultivated 
mUl ician uthesunliGhtis from the night. 

So wblle the banjo passes on to the higher plane 
and takes its place by the side of other fin>t·c\ us 
mU.!ical in. trument. in this country, let u not feel 
concernedbccause the same inllrumenl mlybeuscd 
10 lOme estcnt in the concert gardcn or .... riety h.l1. 

~~~I;n:~:~7;r:~~1 ~~ror.:Il~~~u:;~~here, and 

The Banjo Club, 

~~o~~~~fi~ It':f.~~, =I~:~:~:~~t~~e::' 
From the 'Il-called .. negro ml trument," ( a lenn 
doubtles. received in the ~nning by reason of ill 
Uie in the burnt cork miDlitrels) of years ago, it grew 
to a recognition III a concert and pilrlor iD!trumentj 
then from performa'ncc. by the banjo with the .. iI­
tance of a guitar or a piano. or the usc of two or 
Ihru banjoa to.i:ether, the" banjo club" made ilJ 
appunnce llpon the scene. 

Thomas J. Armsl rong loomed up into popularity. 
He organ;~cd the fil1ll lel{itimate orGllIlir.alion. called 
the" AmeriCllll Banjo Oub." Stewart, previous 10 
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thi~, h:ld introduced the "Ihnjcaurinc." which wa., 
luned a rourth higher than the "ordinary" 1».njo. 
Mr. Arlll,l ronj: . :1\ SU:Wolrt'S Ihnjo E"hit.l~I, al I~C 
Noyelties t:klllhiliOIl o r th t Franklin Institute, 111 
I'mb.dclphia, in the year 1885. introduced liIi, Um· 
jClurinc,:and withthc.5.isl:mccoIIl1l1'i1~ the Anleri 
can ll.njoClubw:urina.lIY,rormcd. 

P,cvioustolhil limcb:\nJocoUl',iu;l.tion,c.,tu,islerl 
or inslrumcntsor the 1:11111: site and pruIJOniol1<, ("r 
unurlysoll!lLhcplaycrslllthallimcoolLldpmducc) 
anclthc musical effects were vt.'ry crude,' From the 
advent of the b.1.njunrillt, :md the (org~";/ati"n or 
lunjn dull$ 1>y )[1 •• Armstrong's .ys\cm, he wriling 
and compOIiing the music with the t~'nju\lrille paIrs 
l~din 1:' the musical field (ur the ullljO hfg:.n 11 
IHl,laticn. The guitar:lndm;1ndulin,lOo''''erehrought 
intothedub, anditc:1.l111uthetloubted that the rise 
In the u~e and 1)I)IHL1:uity of the klnj() lin dune milch 
to hell' along the use and §:lIe (If guitar~a'''I.m~nd? 
1m.. Those who ... i$h to know more :lOOut !J;"'Jo 

~~~h~~~:l~~I:~:~i~~~o~:~o:~~c~~~~ki~~pf:s~!rlt~r,~ 
t\rmstron.:·fit ... ·O booh. publi~hed by Stewart, entitled 
iJA!'"jO ORCllf~TIA MI'~IC, (lr 101115 to Arrangers 
:lnd I,e:ltlersof llanjo<,;lubs, :lnd DI\'ILJU,Acro~tt·AS, 
~11(!'"T, These tWQ wOlks at 50 c<:nts each' arc in. 
valuable tQ teache rs ami such u maybe interested in 
dubs.cithcru.'l.njQ,m:llulolinOlgnil:>r. 

The banjo i,being developed in all directiQIl5,ami 
the j(lurHarJ work 15 anti h~s been, IQ a great utenl, 
:l "ulllp:1ignofeduc~tion." 

i~I:~:,::,:h~ ~~n~lrm:t~~n..'e:~, t:i7e ~~:~ :~0~1;,~ 
~\l1I to·day remain without recogniuon among mu~i. 
ci~ns, but M it now is, the ~njo club is Uecominc: a 
recogni.,ed featured l1Iusi~1 concerl~,and it is ... 'ell 
conceded that l'hii3t1elphia k(llds the first pi3ce uthe 
hOl1leof ciubsof thilciMS. 

(See alticic on the I l:tmihon Ibnjo Club, in Ihi, 
iSl:oue,) . 

A Poor Poem in Prose. 
II\' CIIAS. A. ""'1;11.1';0. 

'Twas ni~hl within the town of I~eel, the $1:1. • .1 did 
hriGht ly shme; anti wa1king down CUlllin:l Str~t, 
w;u a man .... ith b.lnjo fine.' Tho: street Jam]» "'ere 
1it,lheirh~ht threw all around, acrQliS the r03d the 
shadow$ flit, tllen s:.nk inlO the I:round. The m~n 
Ihllt had the lianjo cue, was lall and he wa, slim, the 
... ay he nod the uree15' mll1.~. provl:d them (amili3r 
to him. On, on, he weill, with lIeps both long and 
wide, as it on ",hchicf he was Uent,_tilen hurrying 
orr to hide. But no, no harm did he intend, no mlS' 
chiehhat WM grut, it was not ft'u thaI 'Ilted did lelld, 
:l.tthough the hvur w:\.~ late. At l:utuntQa hQu5e he 
Came,:l ... ay irom all the re<l,although not huiltquite 
the lame, :l.mong them il was hell. lie o]ltned the 
gate,wenlinlheyard,thenupthe slell'l he ran,antl 
on the front door knoc:ked hard; it Ol>cned, in went 
this m:ln.,tltrough Ihehall,ul'stairs a llig" ' , (Ihe hall 
.... :u dark, he could .nut iCc,) he took a match anti 
muck II light, to find which room his could be. lI is 
room l,e (ound and went inside. the i,anjn !:aid upon 

. Ihelled', took orr histoat,neck'ieulllied, (nu .... comel 
the p:1rt to tell I dread.) Out o f the cue Ihe banjo 
took, tried IQ tunc it hut cOllldn'l , didn'l ha\'e an in· 
" ruction book, could !>ought one but .... ouldn 't. 
('Twas the time of the banjo crne, sim].!e method 
, uled Ihe roost, Ihe note melhQtI tlidn't lIke hi, w;an 
out of the world gave him a booI;l.) li e plu nk~d 
and.banged and twanged aWlly, the noilC the ded's 
coultl hcard , lheman.in ·tne·ne"l·room's hair turned 
grey butlll yel said not a word. A tin 'p:1n drum, a 

r=~ ;pt;;: :~':t:J/: c~£:: be"~:eJ~~I, ~o~llnhan~! 
Ihe noilC mllde in Ibis room. AtIUl' tw(llendell, lIIld 
Ihe neighbor went to betl in peace, but dreamed of a 
lJr:Uis band :1150 of hi"inl: flock. of geC1le. ' Twu 
five o'clO(.k when Ihe sun broke Ihrough the m:an of 
morning cloud , al si" o'clock the ne ighhor woke, 
still at the 111:lyer curl ing loud. A rifle he went anJ 

~:'I~~nl~~ ~;i~rir!!~:=; l'::~ :e, ~;,;;!at .fha; d~~ 
~:~ da~e:eit~~~U~e~gb:='VQa::d ~;~~~e hh~d s~~k! 
whell sudtlenly ther~sroseawsil. It ~utlhe olhel1 
in the Ih.d~, like Ihe moon's pul b, the ,un ; the 
neighbor laid in gore he'd wade, and snatched up h is 

G,Un. T oward tbe door he quick ly sped, across the 
hall he jumpetl, indeed hii bce grew very red, :tli on 
the door he thumped. With murder written in his 
eye and anger on hi~ IIrvw. to Ihe banjQbl uciainlcd, 
,. , wanl this noi"estopl~d now." The ]llay.:r nt'cr 
moved from the chair. but remarked in quiet tun~. 
.. \·ou ale oyer yonder, Uclle r i\~y there, renlem· 
u..:r this room's my own." The neigh~r m:l.tlder, 
m~dJerG:rew.then aimed :llonl; the gun, "What ! 
murderwuuld yuu do. you're dOing illnrun." "Oh 
no I'm nut, a curp.e yon'\I be, (his knecs frolll an~cr 
shaking.) UCel"ll4: Ih~t yQu'U agree 10 ~Oll this 
racket lII:lking." The pla)'er wouldn't$lop:ln hnur, 
I'Q ... "d hc'.1 make a TlIcket 'nRger. The nei~hbor 
maddened h~yontl])() ... er, aimed again then pul.Jed 
the trigger. Thcl,ullct went right th rough lhe hud , 
'twas 'Iuetr no 1l10 ... 1 was SI)U!etl; the lIe ighh(l( 
1I1OIIghtihe pbyer dead, dtad ashe had willed. Nu 
liT:!inl OOted out amid5t the hair, no bones ... ·ere bruk,,, 
b~tl, no shriek' of pain nnt the air, no hurlS the 
l'13yer h~.1. The neiJ:h!>or, !lOrry for his r.lsh :lel,lhe 
dOCIQr ... enttuget.toldhi mthali, ... ·asafact, he,the 
Iliayer 's life·hlood did let . The doctor the room 
wellt in. and SI:l)'cd :I little while; the Icent .... illHn 
c~used him to crin, and thcn tocr.lck a Imile. The 
plliel\l on thelable laid, his head wu "ery lOO.ie,lhe 
doclor was much afraid medicine would be no IIle. 
The palielll never slincd a Ilbnk, not ev~n to cough, 
Ihe doctor gave the head apllkantlilpulltd dirtctly 
o.T. The plmyerga,e :r.nawful gr();1n, and then:l ~il:h 
10dee]l.itwent tortrf~tbcIQwe:lrthand llone,'war 
do ... n where it will keep. "II was Ihe best head I 
ever had, the lltst ill all tbe lot." (The neighbor 
heard, it made him gl~d,) fQr 'I ... a, the banjo IhM was 
shot. 

Musical Contents of this Number. 
Number ')6 will be found or unUSU:l1 i ntcr~st 

musicaH" containin!!, a1 it do~, 10 m;any p:ceHent 
selections for the dirrerent instruments. 

The two IliecH, lIornpipe and Reel, for banjo, :Ire 
not new, bUI arc !>oth excellent. Th~y were arranged 
by Ihe I~te John II. Lee. 

The G)'mnasium Exhihition March, for 1l1njQ ;and 
I:uitar, loy E. n. ]lrey, is a gem in its way. The 
~hrie ~latoulb, guitar 5010 by Ihe"-me composer, 
is ,jne. :\Ir. F lSh 's "~pring Greelinl: " Waltt, L~ '" 
b.lnjo 1(110, is nceHen\. I'.of. Smil1> '. " Ca]lIice'" 
ror mandolin, i~ parlicula':'.,t. ad;apted to mandolin 
Iluriis (.r practice. J>ror. Frey'J "Memo' icsof Chi ld· 
hootl," (ormando\in and cuh;ar, is very line, anti Ihe 
m:lndolin 1(110 , " Revelie," by C. R. Shibley, it a 
verybea.utiful lelectionforadvancedplayers. 

o r the work (0," 5tudents , 100. there is ample food 
forSludi"us ... ·ork liere. 

GcorgeW.Gregol),continuc5 hiswork on ·· )'tac. 
t ie~1 Fingering for the B~njo," Walter Jacobs givu 
us more of hiJ Guitar Fingering,' - and l'.ul Eno PTO' 
ceeds with his mandolin inst, uelor. 
ThiJnumbcr5hould, ind~d,bcciul or print aoon , 

S(> r.lpidly is the edilion l ikely to Ilt disposed of. 
Mr. Gr.CJ:ory'l work, "I'llctical Finge. inlZ fQr the 

Ih njQ," is likely to be completed in Number 97 o( 
Ihe 7(1urlrnl, or at Ihe IatW, in Number 98, :lfler 
... hich it will be issued in book form. 

Propo.ed Banjo Club Concert for 
January, 

As it has bee 'l decided nol to give Ilil rand b~njo 

~~~~~n~:r~'r~~t' IEn:°:iIi'~~~~~f:e;~oh~~~~~i 
f!~,!:~~~:~~r 1~1~I:d:f;~i~~;O c~b h~3c:~h~~iJ ac:,'h; 
Academy of MIISic, or in .Ihe new and beautirul 
I lorticultursi lia ll, adjoining Ihe Academy. o f which 
due nOlice wIll bcgiven. 

Felli' there arc who understand the great am QU nt 
o f work lind the nl>cn5e involved in the d ub com· 
1>clitiYe coneerlS which Mcssrs Stewarl. Annslrong 
and Gorton hiVe madc 10 popular Ihe PUI few rears, 
and which .t the pr~ent time it il almost Impollible 

:fn~:dlh!II~:njo~V~a:~i:o:ne;C~~:~a~e~:~e ~~~: 
~~i'~I~~ :rie:nth~L 1O::~;~~.:dllx~::' t:~~t~nt~ 
them, it is nOi the 111a.n of the managment 10 cease 

their continuance altogetht r. Mr. Eno, however , 
will h;ave the auistanceofthe l;r;rlte~and belt drilled 
club~, who do not eare 10 plsy furlher" CODtHI'," or 
competitivc trills for plizes, but who arc wilhnlf to 
take Illrl in conceri work. We therefQle comllle"d 
thiJconcelt, when the \1m! cOlntJ.toourreadc .... ,u 
ine"eIY way wOlthy or sUI11)()rt. 

The Philadelphia Bourse. 
This bui ld ing is so large that it has its 

en lrance on both Fourt h and Fifth Streets. 
Yon can go in at either entrance, and ' tah' 
the eleyator for the exhibition depa rtment 
of manuf.'lcturcs. which is situated on the 
seve nt h fioor, while the machinery exh ihition 
is located in the basement. Here you will 
s~a grand World's Fairona small scOlle. Go 
righ t to Market St reet, either at Fou rth o r 
Fifth St reets, and there you are. 

There is no charge for ad mission to Ihe 
great Philadelphia Bourse, and if )'ou want 
to go 011 any WEIHH:SO,\\' EVEN ING, from 
eight o'clock unlil ten, you can enjoy the 
promenade concert and I istcn 10 the orchest Tn 

and mandolin and gui tar band. 
S~a ts , however, can not Uc secured in 

advance, as there arc no seats for promenade 
concerts. 

T h exhibit of .·INt; ST EWART IIANJOS and 
MANDOI,INS is located on the sc\'enth fioo r, 
ncar the Fifth Street elevators. Don't miss 
seei ng Ihe Stewart Banjos, and if you are a 
st ranger in town, Uc sure to call at our store 
and factory before YOLI leave the city; it is 
within two squares or blocks of the Bourse, 
and we will show }'OU a lot more fin e banjos, 
mandolins and guitars, which space forbids 
our placing in the Bourse. 

SOlTl'C people ha\'e Sl)()ken of Philadelphia 
as a " slow placej" perhaps because they 
were slow themsclYes. At any rnte we would 
like to havc thcm show us an ything to com· 

.Jl.'t re with the Bourse, located outside of 
Phil ade1 l)hia, Now, if you wan t to sec the 
sights when ),011 come to Phil adelphia, con· 
suit our small map, or chart, in this issue of 
the Jour/ml, and visit the Bourse and other 
places of interest. 

lIiIu.ic Plate Printing. 
fred J. tlllller, (o r l everal YCSts with S. S. STI.W. 

ART, in the mllsic printing departmenl, .... i11 do plate 
printinl:; for music publishers in the best manner. 

Thole wantin, small editions of IXImp;xiliOIll 
printed, will find thepllltellrocCil by rarthe chcsp" 
CIt and rnostu.,i'sractory. 

FRED. J. tII'ILLER, 
16' 3 North Second titrcel,l' hiladelphia, I'ol. . 





5.·5. S'fEWART'S BANJO AND GUITAR JOURNAL._ = __ ==:;;;;::::;;~~~;::::::7I1~':n~":ri.~'~'h~'=P~"~7'~r is apt not to like them" 
well ... the I'll; the "touch" is quite dlfr«ent. and 
requires lOme little time to acquire. The ac:c:u r· 
ley or luning il> abo somewhat differcnt, or a liule 
mort difficult, as a vcr, l licllt tum of the peg will 
often make a dllTcrcnce of • full K ml-IOne in the 

1-:. II. GIF-IU f.,'. Manhattan. "an!as, wriles:-" , 
nOllte Ihat J. T. I<.wanl:llo know how to clean a 
banjo head. Tell him to Iry the following: 

Ryellouf ",ouDet'S, 
Wheal i1our, 4 ounces, 
Chloride soda, ).( ounce, 
Corn meal, :t ounce. 

Stir in hot wllter 10 make a Il iff dough. Commence 
in«nlreo(head.nd ruht~hly,withacircular 
motion, gradually working 10 the oUllide. Ifthedirl 
geuground into the head, nothing willrento\'e It and 
lca ... e a good head," 

Na!"!!_ As in neaTly 11 11 suclt c,ases Ihe dirt is 
lH"elty well CfOun"d into the head, there 'PllUrI 10 be 
httle use for I preJllulion of Ihi. kind. But in I 

=u;hh:r~e:h ~~~:,~i~oT~as pc~~I;!~~:, :~r r~;! 
may ~ro ... e 01 value, The ordinary dark blemishes 

~~~ ::~t!~ei;o~:I~~hpe ~~~ I:::~~tni~'~;:: 
10 kceplhe instrument looking neatly, and this can 
be done by fint rubbing .way the blemishes with an 
ordinary gum pendl eraltr. and Illen going over Ihe 
pla~ with a piece of wbite clay, or bismuth. A 
whitehead maybe kept white by this process. 

II. C. G, wnles:-" WiII 'you please lei me know 
in yOlU' correlpondenu' column how long A. A. '-ar­
I.ndhas~npla)'ingthebanjo? " 

Mr. t-'ar1:and has been pl.ying Ihe banjo for about 
eighteen yean.. lie lras • young lid of .bout twel ... e 
years of Ige when-he began actin work in banjo 

:~a~~;e.:.t~ -::~~: O~,:,h~::/;ro ka:~::."a :!~ 
eighteen years 'go, when it ",as published. Since 
thai elate he has outslri~ U', and about all Ihe 

~:e li;~ o!f ~~::~~n~ ~~ 0Gc:i i:~k hli~ I:~~ IhoWl 

" SILK STIINe-oS." T he Muellertwilted si lk Slrinp 

~~~~~~~: fu~r:h:~;e~~:rao~S::e~n~d:~~~ 
~~~h~re:~ ~:f~e Ir:n~:t;:!ti~'a:;Ogu7e;ri:~; o:i~~ 
in part 10 the duty on .ilk ~ imported to thit 
eounl7 from Europe. There il no duty placed upon 

f::'~r~~e~~ ~: ~i!dC::I:;~c~t~r ~~~; 
gUlltrings for banjo are made in Suony, Germaoy­
Ihe lUI of Ibe IInng making indUllry. The tl ringl 
oftwi~ed lilk are not readily alftCled by dampness., 
ora.tm05pberic changes,hutthey buea w.yol 

._napping offatlhe ~, or tail'piece, orwhCl'c¥era 
knot or nOlllle i. m.de In Ihe Iotring, which reDders 

~':f;' ::? h~::C::;=J~:~~;~~n t~~I:fo.iu=:r 
hulnC thelt strinp tweak with 01 when ' playi", be· 
fore an ludience. yct Ihe Ilri",1 require con.tant 
changing. I nd it doea not do to lean them too long 
upon the in$tfUment. MohleninC the lIring ",here it 
il .ttached to Ibe taU.picee IOmclimes pre ..-cnu ib 
breaking, but It then appears to ret.liate by breaking 
at the ret, whicb~ howner, is more. often Ihe ease 
when metal pep 01 any kind are used. With cellg· 
loid or wooden peplhe . Ilk Slrini seems to do much 
beUer. 

Our little twilited silk first Itrinp, which we fur · 
nilh at l Ocentseach, orfifteen . tringa for '1 .00. ha'e 
pcDven quile utl.f.etory for .ummer pl.ying. during 
the humid seRlOn when gut strinp cannOl be satis· 
i1ctori lyuM:d, They are 10 accurate as to tone Ihat 
one i. apt to fall in lo"e ",ith Ihem .fler I. brier 
.O}uaintance, .nd 10 long (or Ihe time to urive when 
l uch true loned IUinp can be had for the banjo 
"";Ihout Ihe Ii.bility 10 .uddenly fh'PPIIf oK. T he 
rr'",HtI monment with IheM: llring" after I. pl.yer 
hal one.: COllen Ibe requisite louch, or knack of 
hlndllngthem. i1 f.r richer and more fhnOroUJ 
tbaA with Ibe more clastic cut strinC" bal at Ihe 

rotc~~m~~:.Ii;:.:h~~~i~~ :I~:~ti ~:,l~~jrd -:::: 
1)l!UII5e when accurately tuned the ;nlcrv.b and 
I:hard. arc 10 ,,.,U, and we 1101)e Ihlt gn:attr improve­

. ments may yet be reached in their manufacture. 
For thc short (fifth) It ring we dooolllU .hr lilk; 

thcgul isbcucr foc lhil Ilurposc, and doe:l not 10 
readily bre:ak bcCllUlc lhc strinj; il not handled 10 
anycxtcntinlef,.handllnguinc· . 

C. C. A. writes: .. ~hc J"Hf'Ho/lI.n innlu­
able publicatioll,llld one which eannot but ln,cre,," all 
banjo,mllllt!oHn and cuitM te.chers and pupil •. no 
you think 11 penon can .aueeeufully Illay the banjo 
and guitn, using Greg':.ry'. Syll~m for Ihe 1I:lIljo and 
jacobt'for theGuitar ? 

T ltne two 1)'lIem' for banjo and gUlhu are hued 
upon the lame theory, as 110011. at ii, and while they 
are somewh,t . imilar. they ',re not. In the old 
s)"tem of using three fingers on Ihe banjo, one could 
play the guitllf and banjo wit hoot trouble; but with 
Gregory" and jaoobt' Systeml, which, wtthout room 
for doubt, are luperior to the old method, one is con· 
siderably mi lled up. If not lakins:- Ull too much of 
your lime, would be pleased to h .... e your ... iew. re · 
gardlng the millie •. I h .... e been lIudying IlII th ree 
Iyltems, (Gregory'" '-uland' •• nd Jacobi') and 
hudly know which 10 recommend 10 my pup..!.. I 
have.lwayillSed three finlters on Ihe banjo, helieve 
called Cui/lfl' 517ft, and IOmdimes think it best to 
oontinue this system until tbe mltter is thoroughly 
.etlled." 

In Ihe eady day. of blnjo e laying there w~ I. 10 

~~::IeD:~ ~~~.;~:rfi~~oli~g~~·!}n!i:e ~~\~th:~:t 
111i. w;u distinltuished flllm the" picking" Slyle of 
playinJr' by the term "cuil:tr style," a",d any kind of 
"pic:kmG'," whether .lternate fingering, or whetber 

;~I~, ,I,WO N":w t~h~~ I~~~~:~k::' ~~~~~d ':, t~i~j~ 
. tyle,"hu 10 far pa5sedawaythlltthepresenl gen. 

. erstion of players I re . Im(l:lt enlirely unacquainted ' 
=~\~)~ ' Ihe~ I. no fUlther u!S for the ternl "ltuilar 

we;Y:~~~~d I~:t tl:c=joG:~t~~ Stt~e;utl~:,I~:t f:: 
teaehing.purposes, of COUI'IC, but Iheoretically. l' ar· 
land 's and Gregorr" are based uS1fn the same tcnci. 

f~:; :::!: te~t~lw:!~:n~i: ~'=:~Yt~ ~a:c~~ 
adapted to his rcquitemenu. In leachin, pupils, it 
i. neceasary 10 hue I. syllem to set. bdore them, of 
course, and '-arland's Ul)Ok for ll4Djo will" lill tbe 

~1~Ubl~hes'7~' ~:ifu!;,i:~~ri!~I~~II: !~!!i~~ 
purpose as an instruction book, but it I. not intended 
asa book·forbecinnel'l. 

As no Iwo indiridualscan be predsely alike,lO 
no two pelfonners will follow JW"«isely the hme 

~:=':J ~~:~~tli~t!it~n!..du:~~~r'~~ 
the one l ided I)'sttm or "taing Ih~e 6aCers." An 
artist will follow no let rule, Ilthough it is necasary 
toha'IClOmelOrtofrulCitoguide~inners. There 
ate pasu.,cs where execution can bat be done wilh 
three fin,ers, Ind with Ihe rat afforded by tbe little 

~~g;~ ~re~~eo~~:: it~F:ifint;::i.·~~ ~,~=f: 
execution. So there are pusages that can be ueculed 
with great case, by UJin&: onl1 two fingers instead of 
three,andlhelefo~Welhinkthatthlllle whoadvanee 
as "artislJ.," adapt their method. to their ~culi.r 
requirements. 

Thomaa E. Glynn 
This line banjoist is I","'eling wilh the SoUTII 

DUOIII. Till! WAI. Co., and maklol ireal hit . with 
his STIIWAIT BANJOS. Glynn is a great pl.yer, and 
Ihote who h.ve had an opportunity to hear him 
pl.y in pri .... te ha ... e an ide. of what he can do on a 
banjl,l. "Under Ihe RIIIICR," Polk., I. popul.r com· 
~C!~; ~~~~ player, hal beea P'lhilihed by !¥ewan, 

TM S.S. stewart Banjos 
1I."e heen tbe I .... oritt!l wilh Ie.ding pl.yers f.w 
more thin 18 yean, and their ,rcat popvbrity i. 
UllOntbeincrcast.ll lhe lime. 

f'RO~1 TilE GREAT ANI) ON L\' 1I0RACt-: 
wj,:srON'S DAV, down 101h" ptesent lime, 

Ihe ... erdiclhasalw.ysbccn • 

" There'8 nothing like a Stewart 
when it come8 to a Banjo," 

The rrices of Ihe STEWART BANJOS range 
from ,'0 ul' 10 '200 e.ch; they .re the be.=t anJ 
mOlt .... ti.f.ctory banj05m.nufAclured. 
The S1't-;WART UANjOS wcre aw.rded Pam: 

MI':I)A LS lind I)II'LOMA.S Oil' £ \(;I I.IIIN ... K 

At the LO . DON CRYSTAL PALACE EXPOSITION 
held In London, Enlliand, In the year 1884, 

At the WORLO'S COLUIII81AN EXPOSITION , 
Chlugo, III" U.S.A" In 1893. 

At the COTTON STATES &. INTERNATIOlllAL 
EXPOSITION, I. Atlanta, Georgia, In 1895. 

"TII ERE IS NOT III NG LIKE A STEW· 
ART .... od Ihe STEWART IiI\NJO is Uled by Til l!: 

lIIc nlST CLASS 1'llroI.J.lf.I.S 01' T ilE I)AY. 

I'urchascrs.bould belrareofehcaplymade imita. 
tions. The Regisle~t1 Trade Mark of.S.~. STIIWAIIT 
il plainly imprC:5Kd upon nerygenume Instrunlent. 

The Stewart MandolinB 
are. compuali..-cly new comers in th il line, but 
although they ha ... e been bllt I brief tintebefore the 
publiC, they Ife already winning a repulalion for 
Ihemsel ... es. 

Price., 816 and 835, 

The Stewart Concert Guitar 
madefronl choice lIi'rdeye Maple or Mahogany Is 
a grand inltrument in the Guitar line . 

Price 835. 

CAI.I. UI'ON 011 ),llDlIl"55-

s. S. STEW~RT 
Nos 221 and 223 Church Street, 

( tk ...... eft ~b,ht _" Arch ~nd 
:scco.d ... d 1'hln!:)" ...... ) 

PHILADELPHIA, PA. 

TEACHERS and PLAY ERS 

"i,Muslc for Mandolin and Plano 
TWI Step-UA.erlcan Cllb" (P,rt" i)_ ... , .• 30 CI. 

Key. of C and G major, bril lilnt . nd in'pirln". 

Walt!'"-;~~~!t~;~~t~1~ ~e;~'!;2:G'~~d'F~lj~: 
A fuo.-itewitbthepl.l.yers. 

DanCJ;-~~~, ~~tS~f' J:j. ~i 6;"ft:~'d'C'~j~: 
WaUz-"MUlllckOIl" (N. L. II ~II'W'I') .•.... ..• 

'~~;i:"'C:r!d t!U~j~r,Wal\1. or medium grade. 

Oa.c.-"r,reador" (EH")" ... ,., .. "",., .. ,."JO cu. 
Keys of "- mioor, C lind I-' major. A . I",w w.il t 
movement lind catchy. Immensely I)>pular, 

Sch'i~~c~e~~~~~v-:'-:::!I~I~::JN~~ ·~~:Il:r~~e~~~: 
Not hud. 

Thi. is absolutely the finnt col lection of mulde 
ever published. and in order to inlroduce them 10 the 
reldersoflhe ",11""11'/1 wllllll:nd tbe.b:Cflmplete 

~~:tb~=!~::ag~; :fc~ at~~al~r::[~: 
d ... banjo, mandolin aDd a:uita. mlllic free (rom 

PAUL ElIO, '.btl .... r UCI Jo.b.r 
1018 Chestnut Street, Philadelphia, Pa, 
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T he IIlo11jo WOIItl hu been in a sort o f Autter fo r 
!WIDe w~kl p:n', coqlletting hctw«n the hicyc:lc .nd 
Ihl!' mandolin, wilh oc::~ion:a l IbrclI[I:I I\nd pouts 11\ 
the hot Ipclls during AuK'lu; hul now thaI more 
{nomb!c wcather hu inauguu ted itnU, Ihcinnju 
film; ly is hlfmoniouliy smiling in various portions of 
the cou ntry. :md the members Ih ~ rcor have abou t 
decided to gi~c us a roll,;ng winter 5uson both as to 
dubt I nd 1010 performl.nces. I.et the clubs gel 
togrther now Il nd fee if thcycannol astonish IGm tOr 
the old res idcnlSJoO that when sli mmer ,hall have 
come agai n we shan stand at lent onc IIC" hicher in 
our record . 

Thc"Sundo mo"c" on the Ibnjo World, lind 
SllUts hct dcniuns into rcncwctlilctivity. 

Wlt.I,I AM LutH, !Janj1 leadlcr, of Jdfcrsonvillt, 
New York, wriles :_" The,60 Sf!tdal T"I1"I1I1~A6,t,1 
Banjo arrived on the ever glorious Fourth, whieh 
made the dlly one of double rejoieinc: to me. To say 
t h::r.t l 11 ;[1 'fVell u.tisfied with it doesn't halfexpr~ 

:~~~~f,: g:~~easure it .u t would the r.l1est lind 

The splendid fi ni,h and wOlkman,hip on the in· 

r!~:~~:~fO~;o;~nd!i::i~~;al~~~s,e=it~{ t~~'It~:~ 
~~~~~t:ttt~~n~f i~h::~~n~alnu~:~eu:;.e~fh:~~ 
lig~~~r"~t~:;, ~n~r :::a~~I';i~~r~u :O:~o~t t~ :~:~k 
you for your courtesy to me, and extend my ben 
wilh" for your further lueeess in the ba.njo line." 

W. T . KAII LEIl. Ukiah, California. writes :-" I . 
have uKd your Spedal T horoughbred Jh njo in a\l my 
concerU, and I can praiK it to the I kies and then not 
praiK it too highly. It is Ihe 11111" 6aHJD, and I dare 
" Y that it will be ages before such an insl rument as 
that ca.n ponibly be impro.ed upon. Tbf' tone Is an 
d ear and distinct." 

"Till BANJOIST'S AsSISTANT," a chart of the 
Ib.njo "' ingerboard,printed on pI per 14,,21 inches. is 
a .. luableartide forbeginnen,u it assists them in 
acqairinc: a knowledge of the b:anjo lin l,l:erboard and 
in locatinc: the notes. PJj; ICB TWBtn'Y·I'IV£ C£NTS. 
Stelurt, publisher. 

A, J. CoLLI NS, Williamantic, Conn., writing under 
date of Aul,l:usl. 5. say. :- " The next ItUOn Ilromises 
well . All of our 1 .. 11 season's Ilupill .. re booked for 

~~n~:di~t:irin~e:ti!nse.:e~inor~h:e:u~~esor~h: 
"·ul .. nd sy"em. Ha ve eng .. ged er. tra mom .. nd 
"$SW .. nt teuher, .. nd expect to do a fairly good 
bll5iness. 

ThejllNNfal arrived on time and the «Intents were 
intclestin, as Inl1&l. On .. n .. vera.e:e, a single number 
of thejllu/"ol p .. y. moreth:an .. whole year'l sub-

~rfo:::o~i. :iil!rg~~ J!1U1ic found in the book. 

CIIAU.1!S Mc FAll l.ANX, who was for .. , hort time 
in Blenheim, is now located in Wcllington, New 

~::.I~~dhu l:'e:~~~t,~~~~~ f~:i~~ntb: .. ~; .. ~':d 
in public with much I UCCetl. The JIIIINfIlI, he .y., 
it .. ,rea.tconsol .. tiontohiminthlt{uaw"ycountry, 

Mr. Armstrong's latest m .. rch {or b .. njo club 
"The Drexel Institute." isa fine thin¥, .. nd we think 
it is go:ng to be .. leading selection wllh many ot the 
dubs this 5CUOn. Price, fu!l.even parts, '1-40. 

H .... a\' C. SNVDY.Il, Chicaro, Ill .• in beh .. lf of the 
Echo IJaajo "lid tiuitar Club., writes I "We IUC 
your banjln .. nd con.ider Ihcm tbe hest in the 
muketfOftone .. ndlinish." 

W. T. :\IOSCIlOl', away ovcr in lJurst .. iI1~, (ncar 
Sydney) N. S. W., I\u$tulia. wtites that huslness 
with him h .. been' very good and he greatly appre. 
ei!-tCJ 1,/u Amu;(m. DONjll_'U~(}I1I, re«ntly imlKlrtcd, 
and hisSlcwal1 BanjOl, whieh heaays .. reinlirstcllSll 
condilion. 

Nothing atTol\l. u, greater pleasure than to hcar 

:m fe~~t f\~~~eifl:'=pest:d~i:~ ,,~~u~~~ke~~ .~~ 
vidni ty with the banjo. 

FICAS" M. WooOIlOW, Newton, Iowa, writes :­
"":ncloscd lind renewal ofub~rip'ion to the 7I1'''·''QI. 
1 have been a$U I.lSeri~rtothilpaper for f<,Juror live 
yeu,., .. nd eannot do without il . Wishing you I Ue­
cess, l remain, ete." 

1I0~1I(. C. GAIlIIItR. "Iowa's represenlalive ban. 
joilt," or Des MoinC'!l, 10 ....... writcs:-" No. 95 of the 
jllll,,,,,/is reeei .. ed. T o show you how 1 "ppfeciate 
It willuyIh.1t I have rull it over carcfully, advcr· · 
li~men ts and all •• bout six tillles; anll I believc 
I coulll now rccile II from the lir,;t l):IIgc to the 
twenly.eighth. It ila known fact that your 71111'''/1/ 
itlhebei.tof all. 

My Spaiol 7·M,.oll.I(A6m/lJanjo il gelling a bettcr 
gait e.ery day, and i intcmi to have you send me 11. 
running m .. le for it lOOn. I wish you evcrysuccess." 

C. S. DI!.i.Al'fO, of Los I\ ngeles, Ca!.. hu so im· 
Ilroved and perfee\ed his Iu.tent IxT njo tail ' piece, 
"The Elite," Ih.1t it will not press against or CUIlhe 
head. Address him per his card in another part of 
the 7111"'",,1. 

E. II. f.IW, of Lima, Ohio, the cminent composer, 

j~~~~1. '~~~:~ ~;~d '~:I~I t~n a«l~I~r: n~fm~~~~ I~~ 
teachen to use in thei r work. gi .. ing instruction. 
'1 he Guit. r Fingering, by Jacobs,lhe \'r:aelic,lI Fingcr. 

: ~~~~.r~~j::e b?J IG~eR::; .ant ~:~:;:~Ala~c~;c~sn: 
.. i ~i l for the put fi ve weeks, ""d returned to get my 
orchestra, ctc. , ready fOfbw ine.u again." 

C. M. 1I0Ll.INC\\'ORTH. Syracuse, N. V., writes :­
" I have ju t retulned from my summcr vacation . 
and amont:!be m .. ny musical papers, CIC. , thal I 
found aWaltinR me, was your ever welcome 71111 ,."'J/, 
which was opened . nd rea,} enti rcl!l th rough berore 
the othcrll were touched. Vou ean see how much I 
appreciate the 711I1rnal." 

Gel .. copy of the Morningside Caprice, by -V. L.. 
Ossman, for t..njo .. nd pi .. no,and practice and use as 
a concert piece. Vou · willlike it , U $0011 U you 
have learned it. Price 40 cents. 

Jom" T , WIIITA"U, banjo teaeher, of I'hilad .. . 
wntel:-" The colored enlfravingof f aTlalld has becn 
received: thanks for the same, it is .. picture litforlhe 
fin C:lt studio ill Ihe country. In lookmg over tbe lu t 
j IlM",al, I see Perrigo's musical diction::r. ty ; I think 
it would be • ,rut bclp to lOme of our l implified 
method teachers, u it will enable them to teach their 
pllpi is the «Irrect te~ u JCd in mUlic. T he TIIII,.. 

:;:6;ff~~a:J~II~~~do~:II:r: ~~7. y:~~ :fo'::e~ h:;: 
newer buy it; there b nothing in this city th l t can 
loueh it, except anothcr STIWAItT. \Vishing )'ou 
success, whieh your mcrit deserv~, I remain etc .. " 

The best lI .. mlard works for the banjo are STt~w . 
AIlT'S AMI!k ICAN BANJO ScHOO L, Ind FARLAND'S 
NATIONAl, ScllooL {or the B.lnjo. I'rice '1.00 eaeh; 
copies mailed 10 any address upon receipt of .. mount. 
Remit by r. O. Money Order, or .end moncy in 
regi5leredletter, 

WILt.lAM C. WI:BSTItI:, bu reorganiud and reoren· 
cd his music school, in Chicago, 111. . .. t 495 N(>rth 
Clark Slreet, for instruction on lhe banjo, mandolin 
.. nd guitar. Mr. WelJ\ter II young .. nd energetic and . 
will kecptheStewatt Banjo at the front. 

This is goinr to be .. great" banjo$CUOn." Teach. 
e .... who arc .... breuI; of tbe timn." will h .... e lou to 
do. O{ tbe few "back number" teachers we ha .. e 
liltleto .. y. 

\\'e had a picaJJnt eall {rom John MeKenna, I~n. 
Joi'l , of St. I'.ul, Minn. , during Augu5l, lie hll'! 
been Ipendmg lOmc time whh our 0111 (riend. E. M. 
Ii all. and wu wllh him at Atlantic t:i ty. during the 
broiling tournament of Old Sol, otherwise known u 
the August Ciu .srd o[ '!)G. 

Dlnng the biter l:I:l rt nf Augu5l, Paul Eno w::r.s 
rushing thingl; no gran grow. und~r his feet while 
ht i~ around. J Ie hall.l 1.111 . CONCKtT.T of hil <:.Im· 
bined banjo.mandolin::r.ndguitarcJubsincolltempl.lt­
ion (or the comin!; winler. Times, genemlly. m::r.y be 
dull and slow. hut the l):llnjo clubs .. regoing to push 
right ahead all Ihe same. There'l nothing .10 ..... 
about tbis to ..... n. 

T II I:GIMW 1'"UIANI N1" f:XIlItTlTl OS of Manu_ 
facturersallhc l'hi ladelphia Uourse, is well ..... orth 
stcing hy ever,. one who comes 10 the city. Grand 
I'romcnade Con cuts evcry Wednesday t.v 'g. Admbs· 
ionflet. 

There'snolhingslowhele. 

WII.I.IA\! SUI.I.I\ AS, the Can!uiian violin and 
banjo artist,Jr-lvea Sundl.yt\· 'g concert on Au!!:. 9th. 
atlhe I IOlel Roberval, l..ake ST.John, I '. Q .• in wllich 
his violin::r.nd~njo$OIOJ wcrc .. rnelatlOn to the 
audienee. 

Among other good things on the b .. njo, he rendcred 
farland '. arrangement of" Nurcr my (iod 10 Thee." 
with var' •. , and lIaydn's "G"IK, Rondo." The 
Iliano::r.eeompanilllellt was by Mis. I .. Harron, of 
Ollawa, Can. 

Gl!oamt "'. CooK K, wliting from Greenwich,Conn., 
under dale of Allg.last,uys:-"i rec'd thebsnjn. 
51'f.cIAL TIIOtT.nUGIlIlItRIl all right, and I am more 
th::r.npleMed with it; as for tone, I think it is far 
sUJleriorto any~njo l haveu,ed. I! wiJI t.ke .. fe ..... 
of m,. friends by surprise when I Ihow it up on 
Salurdayevening. Tam moreth .. n thankfu l to you 
(or sending the hanjo to me before you got Ihe money 
and if it lies inmy l)Ower to do anything for you, I 
willgladlye~duvortodo$O.'I, 

MASTER FUOD\' 5Tunu, the So Uethlehem boy 
banjoiST, with his STI.W ... R1" 1'1I0ROUCIII!RI'.I) BANJO, 
pl .. yed 11 lucccu(ul date, wcek of Aug. 17th , .. t 
Centra l I'ark, Rillc l1lvillc. Mu ter Stuber 'las line 
talen't for music. and bldl fai r to make hit mark as a 
banjoilt , if he " iekJ to practice. 

GKOkCR A. AUSTIS, of New Ibven, Conn., the 

~::: ·~h~~:~;~ .. C~:ri:;I~~~ ~iuli .~bet~;~g s:a::.:~ 
he had , like many .. nother teacher been t .. king .. rut 
berore pitching into work for the fall .. nd winter 
se::r.son. . • 

Mr, Austin has .. I .. rge class of pupils on the ba.njo, 
guiTar Ind mllndolin in New Haven. and is thorough. 
Iy in lo .. e with hit chosen work. We .. re glad to 
hear of his SUCCCSl in the put ... nd bope il will in. 
cruse and multiply in the fut ure. 

liel~I~~;:'~.V~!'s t~~;eCJI~ke,:~n:tl~:t~~r:oo'!s:~:~f~ 
M .. in St. , in that city dll ing rrom August, .nd st .. rted 
in wiTh sixteen ncw pU'pill (or his opening, .. nd with 
blight JlTO'pecu for .. luge and prosperous banjo 
teaching $eMon. T he teaching 1IC1IIOOS may be 
11111,.1" than of yore, now .. d .. ys, owiog tot he bicycle 
riding and othCT outdoor spoTtS .. mong pl .. yen, but 

~~~a'~:~~n~t:; ~iu:.IlK~:c.t}Cr~:tnj~=6~ 
~:j~r~~r'~~ ~~n~~~eup' :uerllh:::s";~i{. ,~he elect· 

c. V. Knu, of Ridgway, I'a., called upon 115 duro 
ing August. He had been enjoyinj: a brief vlleation. 
IJe stated th .. t they had engaged Farl .. nd twice. up 
to date, and livcn two «Incerts, bo,th of which . we!'fl 
hiithly successful. Those who demea rnelalion TO 

banjo music, foriJren\$ei¥es .. nd friends. should l05e 
no timc in iU'Taoginrwith F.rland for hi._ services 

~:;fn~:ff::h:~ 1.:nt'~I!~:U anr;c~I;~.~nh! 
templed to m .. ke .. tour of Europe before lon&" 

T OM AIlMSTRONG, .. fter .. jolly ... cation at Sea Isle 
City, is in good . h .. pe for work. 
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Neb, Tt.ther~say:s Stcwan'l lhnjOI :lIe right up 10 or 2125 South Sth Street, is and alwaYI has been :I. 

GWRca F. GE1.LI!NII~:C". the well·known Omah:., I B ARRY FISCItICR. the popub.r !lhil.ll.dC.lphi:lIUChCr, 

~hp~ '~C:~eS~:d~~i~t~oi~~~nl~i:~~ :~::t""~c:1a~r f:,i;\:;1;'~~h~[ Stl~~a~C::l~~a~!~t~bo!:ethi: ~~~ 
the SltwJ." Ihnjo, and Mr. Gdlenbcck in his hand. mandolins in the muket, and that Iht joints are 

So the old "dosed b)ck," which twenly years ago 
lloodellour pawn 5hops in Ihil 'counlry, lou now 
become thcjojoofGreat IIritain, Whowoulolhave 
thollght it ' A jump from tbe "s.even stringer" to 
the"deadringer." /V"'at "u;( l 

50mc new studio, in Ihe Bit building, has the bc~ thoroughly well, and scientifically glued, :l.nd the 
evidence before him or .II. prosperous le~ching season. ~raln 01 the wl)()ci Ilmp~rly filled, befOTC the polish,ng 

IS done. Tht concert Guit;!.., too, ha' clciled gTU! 
What a timcllmt IInique liltlc red co ... cred shC1!I, 

the Troub.adour, formerly christened the '}o.isha ... inlt' 
with il'eU upon the subject of l);lnio 1';(,.... We 
would suggell th.t if Ihe Ilroper pitch cannot be 
hId, theedttor put tar on hitlingen; thil wouldatal l 
event. keep thc neel strings from slipping off the 
bridgeo! his JoJo. 

MISS ROSA M. TA\'I,OR, Charlemont, MUI., 'does admiration from Mr. Fischer. 
Jl)mc good wOIk on the blnjo. She teaches u ... er.al 
inllrllmenl'. 

Wh~n it comes t.J line banjos, Stewart i5 :m :l.Tt ist 
in that line. IlisinitrlllUentsan:univerully conceded 
the best, ami amonl:" Ihe best playet50f Ihe day, they 
alluy, " therc:'s nothing like il Stewan." So, <lon't 
1,:0 fuoling around, Ilinuing after ~ rals.e gods" in the 
h:mjo line, but apply ril;11\to hc:adquarter:s fora reli· 
able instrument that will give you good unice.' 

KC1!Jl uJl with the mar.:h or llrOll:re""", , lndcon'tinue 
inthalcar:r. ... an linti I G.lbricl~hj,horn . With 
Ihe Stewart Banjo you will make no mistake. 

T he immortal 1I0r.&ce Weslon, the mUler of hi.sllge 
in b~njo playing. always used and advocaled the 
:-ilewart Ihnjo. All great pla)·ers.ince ,his time. alC 
doiugthcume. ' 

Among the ca.l~er!l at the office of thc 7Dllr" al 
• duri ng AUi!uSI, wu E. U. l{owden, a hrOlhcr of 
Claudc C. Row,len, thc well.kn')wn Clw;ago tellchcr. 

r.IO. 1'. LITZttI.,.t4 tuchcr, of Eric. I'a., called 
(luring hi. 5um mer vac&tion. In Eric hc teachcs the 
lither, mllOdolin and ~lIilar besidcJtee b.injo. 

FAllu:m is doing well with hi, ncw palcnted in· 
vcn tion, the " harp attachment" for Ixlnjos. I' rice 
f,'l.ooeach. 

an~~ti~:~~'{~~:~' :~!~:I~:c~~~~~e~~~~; fo~~":d 
10 return 10 hi. 5Iudio in Uoston .. bdore .-\1I(:USt was 
out, on account of a preu of business. Mr. J acobs 

, :~~c~h~'U~lli~~~Su~r ~~~.c S.IS~~:l~:: ~h!: fie::! 
in my' offiCe. ~llCci:lIly one certain ORCUPSTaA 
UANJO. yet the SPECtAL ·rIlORoUCli naI.O, recently 
purchued, flU .urpusc:s them. The volllme of tone 
is simply wonderful. T hc price il $10.00 less, in my 
opinion. than any olher b)njo maker, who altempts 10 
makcareallylirst.c1au inslfllment." 

JOIIl'1 F. FIr.LD!I, Prnprietor and ""'n)ger of Fields 
and 1·l llnKln's .. Drawing Card • • " pl. yedin I'hiladel­
phia, week of Aug.JI, going from here to Ualtimore. 
Mr. Fleldl has been for yeau a great admirer of Ihe 
STEWART !lASlO, )ud ' 1ICak. in the highest terms of 
these i05lrumentl, which he uys arc the best madc, 
if nat the only really Il.ood b)njomade. 

F. M. l·tAl'1QUY.. composer of "A .. /"mlla/ Fo­
li::itiu"M:uch,for b.njo c[uh;theUni ... crsilyCldel5, 
for blnjo and piano, etc .• has recently scnt u~ a gOOlI 
armngemcnt of the Norwegian D.ance, by Gre~lC. for 
two blnj '>s, which we cxllCct ..... ,11 appcar In tho­
J II"I'''''(lOOn. 

E. G. n.\u.\t, Ihe Huff'lo teacher, is no" l oc~ted :11 
310SenecaSlree t. li e Sblel thaI his club llC!.!:a" re· 
hearul. Se]ltcmber I5t. and Ihal the outlook is very 
fa\·orlble. Writing fllrther he 1t)'1:-"Now that 
thecounlry is in an uproaraboul this $lJ:lecn 10 (Inc 
busineiS. I think lOme one ought tocxplain ..... hat it 
all means, :In,I being a IOrt of puhlic benef:lctor. I 
wiUcxpllinthatlixlecn toonemcaDS that thcre arc 
SIXTKItN S·t f.WART IIANJ05 IOld ·to OSF. of any other 
manufolctllrer.l lopc this wiUnotspoilyoura]l]letite." 

Whll a grand" Mu'lIal Admiration Socicty," the 

I~i~'~:~:~~ ~~:~~~. "7.ed;"~~n&:::n~~e':n~unl~~ 
cdl you C'ptai n," they say, and each one helleves 
the ather a liar, unlillhey bccome50 accu51.omed 10 
Ihe deception. that they begin to belicve Ihemsclves 
original. 

Tho5C among our re",lcn who do not lake thes~ 
Ile riodicdl sholll~ 10le no time in lulHcribing (or 
Ihem, for Ihey are really not :as well npprcciated:"s 
humorouillublieationl:ll: Ihey Ollghtlobe. Recenlly 
the 1'1'0" 11,,.10111' hu becn wuting Il good siled piece 
of l>lper trying in its own humorous way. to get 
around the quc51ion of "Pit, .... " This $uhjeci was 

rJ~~;dCie~~\\~~~:; i~le S~~~~;, ~~j.~:~a~~:I; ~:~ t!!lfur~lIfh~l~ 7:.a~~d tll~n'l~D~~~2:;';:~emi~~~ 
ahead on the $ame linesubstsc:lSOn. existcnce. llulthe redhn.dedlhectmlkellital1the 

morc hllmorous, because ils editor is "new 10 the 
C. So DF.LA:>!O, manllfacturer or the Eli t>! l);Injo husineu," and as Ihe old song lays, "IIi. name 

tailpiecc, LOll Angcle., Cal.. removt-d 10 356 South wun't i:l r$e on the regulu bills." T he J o"rll:l/ did 

Broadway. abollt September 20th. in~ ~~:i:~~ ,:;~e~:Xh:~~ fOT~:e~:;li:h D~~c~s ,CO!~(i 
I'.artec·, fllnny little papcr, all came along lOme yean 

"!Jr. ... !) STCCK O:>! IT." aftcrwards. 
II AR1t\· M. Mel>":>!,." .,,, St. John. N. II., writ ing !Jut tile ,pace given in the English sheet is wone 

S~ptcmtlCr 4, says :-" Thc SI'F.etA'. T1tOIl;O!JGlIl1~r.!J I than wasted, in this instance, beC:1I1SC. al we told 
II~NJO I nrdcred fr~"~ yo~ recei.vcd .in lirsl cl.a'l:" ~on. Ihe!" lonl: ago, they ha~ no b.15il of afl:u mell t upon 
dillon, and aflcr !:lvll1g It a fair tna l I li lld II IS a wInch 10 back up Ust rtlOlU. Thcrcfore. there is no 
corker. r am more than pleascd with it, in f~ct, 1 ,.,M usc in " luinning around and trying 10 evarle 
DUO STUCIi: ON IT. The lonc and carryin!; Ilower Ihe answer. I [ere it is 1 If the American sy~lcln 
of th~ 'jo is wondcrful. and all YOIl claim It 10 he. of banjo music notalion is incorrect becallse the 
Thank, for the prompt manncr in which my order notation is in a d,fferent key from the luning pitch of 

wu lilled." __ ~ '::~::~r~~I~e~t~sicni~ ~h~I;:~~~J~he'~~: i~';h:o::~C! 
. C, S. MATTISON, Ihe San Antonio, Ten., teael1cr, . key III it .ounds. why docs not the lamc thing apply 
is, a~d has been for years put, a '.Irong advoclte of to the hanjeaurine Il:lrts in banjo cJub$l Why have 
Ihe STI.WART nANJo, thereby siowlng hiS good Ialtc Ih ey nOl changcd thc notllion of Ihe banjeaurine 
and knowlcdge of thc mU5iul art. in club musie parts 10 a. to h.vc the reading pitch 

andthc~lIndiDgpitch harm:lOilel 
MR. ScoTT WAY, the well. known naltimorian, 

hu blely - changed his residence 10 Cllcamonga. 
Cal . ",hert he now fulS an orange and lemon ranch. 
I'h~ STv.wAaT Sry.CIAL TIlOROUGIt Il .. al> Ib njo is 
with him. and :a recent Icttcr stales that thecJimate is 
de lightfllla ndbanjopracticcaplealure. 

It is greally 10 be leared that Ihepubli,hcrof th osc 
English how wos arc not "up to tbei r businCH." 

~~;.~~o:cl: I~!t n':~:r!l~f I~h~ ,~~r=~dt.::k~~~:::j':;~ 

E. M. IIALL. in his relincd banjo minstrel act, E OWARII J. 1I 11'1 0 KRlIOl'1 , 10 well ·known 10 our 
mldc his old time hi's, whcn in Phi lada., week of re:adcts. u a promilltnt teacher in New Orlean,. La., 

lay claim to having been the invenlor of all Slewart', 
hllstnCI.J . including the 711"""al. Pcrhapsit is well 
IhatwchaYeprinledoopyrig:ht mltterlo showdltcs. 

Ang Ji sl ,wtth Clevelalld's Minstrels lie u~cs the has decided to IOCltc)n Pit l5bllrg. Pa. , lea ... ing New 
Stcwart Ibn)o (Sec sketch of th IS 111lS! 10 another Orleans on account o( the climate not Ilgrec.ing wi th 
Illn of thili lluc.) him. He will no dOllbt , have IlCgun his work in 

. -_ ! l'ittsbllrg.befOre this islueofthe 7 0ll rllal rcaches 
T he pen and ink Iketch, hJ T om. Midwood, 01 our lu1ncriben. Good luck 10 him. 

Ilob.ar t, T:asmania, reproduced in this i5.!;lIe, isa clever --

~~~tea::g m~I~::: °uu~~cat~r~ M~';=~;v~l~n~:a ~':o~ ~~~: !~r.~~~~h ~ ill:hhS;::I:s ~l:;i::t~~oo~~~ 
wOlk. fro nl 14 1 North 8th Strcet. 

IIAall.Y M, STATON &: Co., mluic publishen. and 
proprieton of Staton', MII .ieal J our"al. remO\letl 
September 1st (rom. their old " .nd:&t 141 . North. 
Sth Slr~t. to ncw (Iu:arten :at 46 NORTH I lIh STRItr.T. 
(bctWC1!n Market .... nd Ardl Streetl) ' nd will devote 
most 01 their lime to music publishing. 

A. I. ANor.RSON. Zumbrota, Minn., ..... rite. :-.. I 
love the banjo u much u I ever did , but have not 
donc.ny practicing Iatdy, becaus.e I ha ... ebecn liudr­
ing the mandolin under Sig. Peura, thc mandohn 
.,irtuoso. Ilhought I would take advantage ufgood 
.inst rur;1ion when I hall a chance." 

A reccnl lellcr from Cuuna C. RO\",OI.N, the 
Chialf/:o lcacher, Slah~. thAt he opened Ihe.lulOn 
about SeptemllC r Ut, with lb. clubs under his charge, 
one of Ihcm beine oompoacd of Iwenty ladies. 

FaANK ATKtNSO~, of Nashville, Tenn. , who hu 
been for lOme time. in Philadelphia,lI lIdying music. 
il becoming I very line banjo player, and will retll rn 
in due time to hi . home. and organize a elas.s in 
l>lnjo playing. l..:alely, Mr. Eno and Mr. Alkin~n 
played thc banjo for phonographic records. Mr. 
AtkinlOnisusociatc:d whh IOmc of ou r banjo clubs, 
Ind is dCltined to becomc a popular IOloiM. 

dir~~~~n ::I~:ad~~ant~!.0~I :iiiirJflo~~bs1·;::~~~m~\~ 
ton Blnjo, MllIIdolin and Guita r aubl, The Century 
Wheelmen. The Manheim, The V. M. C. A .• The 
Mt. Vernon, The Ardmorc, the University of l'elln . 
• yl .. anil. Thc Cartctett, and a Ladies' Club from the 
I' hiladel phia Nurmal School. The Univcrsity of 
I' ennsylvania will have Iwo ofltolniUJ.ionJ, a hanjo 
and a mandolin cluh. 

The name of F. M. PLMIQUI! hll3 a prominent 
place in Ibc ncw catlliogue of the Metropolitan School 
of MII ~ i(: , at Indiallillolis, Ind ., as a lucher of Ihe 
b.injo, rnandolin and guilar. Mr. Plan'.luc WtitCi 
that he haJscveral clubs ullderhilinstruclton for Ihis 

EIlWtN l.ATI!:!.I., the mu~ieal artist and b)njoi.t. 
with Ilis Sle"an Ib njOl, is traveling with }",nes 
Thornton'. Elite Vaudeville Co. They opencd the . 
I-Cuon in Cle.,e lllnd. 0 ., wet'k of August 3"t . Lat· 
ell is" hitting thealldiences hard." 

When you want to .,udy the banjo, YOIl don't have 
to" go buy the book (In Beecham'. Pills." Go huy 
SteWllrt's American U1njo School, and Farland', 
Nation. 1 School. at onc dollar CoIch. Every man 10 
~~J~~de,'u the old Iidy said when . he kiucd the 

WILI.IAM SUI.LlVAN returned to hi. homc in Mont_ 
rul, early In Scpt:ember. from l..alec St. Jobns. Que. 
bec. 



ti. S. ST EII'.I HT'S UANJU A~D GUITAR JOUR~.IL. 

'\corre,pondenIWllleli - I L,eryl''\lIjo,m:uulohnand,::ultardub.houldhavt I ~rHEODOR LOHR 

ton~n~ ~~~\:!?,~~:::::fen/~~~gn~~ ~~~ ;:ll,i ~~~~:~ ~~~t~~u~:mJ:J]~n~~\~r;n~, 1(1~ld~~~} ~~;:t~~~ ml::~~:: 298 eR A N 0 STREET, N E'N YORK CITY 
\\heelmcl1 Z~OO Ihllll, l,;aH~ :\ concert a, \o'kl)lI, lnnJot, gUllar, 1>1(1:010 baIlJO, mandolin anc.1 ba~ 
Il-cl • (or the bCl1clit of the ~Ic\ho(h.it church banjo I he mandolin, gUlla r, bass banjo or piccolo 

ho~:~ ~:~~:~I ,,:~c;;;~nal:; 1~:~a~!dl~M~~;' l~~'t~: I ~:~~'~5 n~::d ~ f=:I!~dli:~ ~;:;~c:~l;nd the a-r:1Ugc I 
Ic(nuy, d c. ,) u r lhe IOidl kilo"" firm of Garrell .'I:. I1lcse arrangements arc .11 A \:0 I, aud .... e 
Sons, of l'hll.de1I'hla. Mr. J"hn ( •• Inlore, of the recommend them h.ghly: 
1i1D1, arranged lind look charge of the afT~ir, and as •. Autumnal Fesliviti~s" March. .hy Planque ' 1 30 l"'I"'tI~t of :o.lu~k'n1 In'lrn"'~nt •. The Iftt/(~';I , .. tiel), 
it was his birthday, of coune 311 the" club" boys Kosedale Waht. ....................... by Folwell I 40 I>f Zithe .. ZlIher "ltiul>~ A,,,I Z;th~r :'>In';c ;u A", .. rk. 
were mor .. thAn an~ious to 'lIend. I' was a grand '\Iion ~Iarch............... ............. .. I 40 _ Semi {ordrcu!,.~ 
iucce,", in eV .. IY way, and all enjoyed themi .. lvn "O.enule, Rlyml'nd ............. . ..... .. I>y tno ! 00 

~~o~~;:~I(~.: I~~~:I~~il;;/t~;~ ;~~gOI~:li::r~t\~~ · ::~~~~:~~~~:E~:~~~~:~':~.:.:.:.. ........... .. : ~~ I 

Illac~, and their parr of Ih .. \ltogram was 1II0re th~1l .. I)r .. :<clln\Iitut .. :\hrch ......... by A. m_trong I 40 

~~:! ~~i;r.~·~·:;~!I~~~~I~:~::!~~~)~i~~o:a:i:[i:!: :: ~~~I:~~;~~~~~~~:~~·:·~.~:.::.::..... .. { ~~ 
Just in lim .. to catch our Ira;n; wbich ~bo .. cd int .. nse .. Love and Beauty Wah ~e."..... I 50 
Int .. r .. sl and aml>itlon for ,h .. dul" .. hich is ne,· .. r '" qu .. en of tbe S ... W.hz .. $...... , '50 

\:\\~)h~~ b~~ .. c~~:~~~::t 1 1 ~~:::d~~~i,i::r. . :\Ir. Gilmore :: ~,~~~~~~ ~>~,~:':;::::::....... . I ~ I 
a-ked us 10 th .. \{illenliouse, .. h .. re a ~JlI"lllhd "Amphion March"......... is 
Slipper was 1,,"pln:.J ami. all rar~ook hnlllly. A .. Impc:rial MazO)urka"... I 50 
COnll nu:l.lion of the I:ood unre "-1lS LIl Older, ;Inti Ihe .. Br:uIlmn :\brch " ............. I 40 
condu~ion ... at. hurrah fur :\Ir. vllmore, Yorklyn "Cupid'. Kellim Overtur .. "....... I 50 
and the I~tliu. " The GrcliadierOve.ture"... I 50 

Elite ... 
GUITAR or 
MAN DOLIN 
INSTRUCTORS 

" Fortun:l \\'.It~H" ............. ,... 50 In.bl "I"'" , .... In.:- II", ,,"m .. IU""''''I''r_ 1 ... _ 
;\"OTt:: Will $0011 b .. i~ued l'ArJl;O!." UIlI'..H" Il. f;:~~ ~~':;I)~~','.1~ •. '·; :I:~l:o;.::';::: : :I: ,~,;:~ :;I~.:'~: ~::r;::~r.~j J"UI' G, CAIIIU,of Gla-~""', s.c"lbnrl, hlS a CI:l.iS 

of PUllill;n Ih .... ,· .. ni lll:~. L'llcly h .. formed a dul>, 
or,u lh .. y caU ilovcrlhcr" ;l.l>aIlJob;l.nd. andoU!:l.LIl . 
.. d th .. !)te ... :l.1t \bnjeaulinu and olher instrumcll's 
th.ou&h Frank Simpson, th .. agcnl in GllSgOW, 

JJAII"~.\· LA;\'IJ." ;\1. Rudy lI "llcr'~ charaClfrL,lic 1:."'" ",,' rll . r .. r 1' ''1,11 " ",I "1",1. '. I' lr_1 1~<lJlI .. " 

hi" se,'en parU, eOllll'lete. S. S. sn\\~,~~; 15IIr.1I. j J"~::~':';I~" I,~,~,~,::~;:,~~ II~~II:~,,:~::~'I': ~\ : ::~~"II":~ I~ ~~::~"' 
:\Ir. Csinl Ip .. aks highly of the Ste .. ·:1.H inStrumenlS, 

and i~ duirous of hearinG Farland in th.t counl 'y, A GREAT MI STAKE tS j UOG)U;:>T il made by 
lOme banjocJuh$ in org~ni 7.i nR.l>yu'ing th .. rankeM 

W. E. SI'KA'MO:>, Ih .. Lowell .nd CAmhri rlge, kind of" T u/lS" that ca,' be oblained for five dol. 
~bu .• tnchcr w:l~in I'hilatlell)hil, during Sr p!c.rnbe~ . b .• s or ro, ;n 111~ce of hanjO$. , 'htn willt tlte rank 

"plunk " productd, such Inst rumenLl (?) ar .. shown 
CI.AUIIIl C R(I\\I>IlN,lh .. Chlc3go lucher, bas IS_ a~ "banjos" by Ih .. sid .. of 3 high i!, ~d .. my>dolin 

su .. d a v~ry c:<celt .. nl \lIClur .. of hl~ Orpheus nanJo and i!uilar. N~ wonder ~any 1'''l1!on~ gel an i~lc;I 
Orcb .. $l.1lI I h .. Slewl.t lbllJOs :ll .... ell represcnted Ihal Ih .. m.ndohn .nd J;:unar arc legilllnM" nlullca] 

Th .. MI. Ve. non \ nl~lbnjo Clul> opened Ibe I ~~~~u~ren~l~h:u!?e~ ~.;~~~ ",..~~IU~~~ ~h: ~nhc:~; 
seuon !)c]ltembcr 17th. I'au\ Eno is in~trllclor; I "~DJO luh$" for l~nJo c1~bs :lr .. Ihe ones who 
lI any Wl rn .. r,l ... tler. M .. mhers slme:u last ICUOII. malllly produc .. thC$C ImprcuulIls. And yd, Slrang"l 

__ to say. IhOM: yelY oft .. n who u .. ill poasalion or 

Ro~d c~·s.,BI~· :'"f.K~e~Uq~~;~~ 11 ~~.l ~~':~5 ~:~~t~ ~~r~~.k~~an~V;~OI~;e :,:~~":r~':li:!son~ ~uer ~~;~i 
Toledo, O. __ sent.llve ba"JOI.$". __ . 

JAMt;" E. FISII, the cI .. v .. r composrr. wri ting from Send I z.ro and gel Farland 's harp 3t1a.ch1'llcnt for 
Elgi .. , 111., 5::r.y,:-··T~e SI'ttlAL-T IIORO~~II I1RE() th .. b:mjo, plit .. "'.00. 1'000' ~ge fr .. e. 

Muslcallnllrument Manufacturers 

received. lIope you WIll excuse my not wlIllIlg be· 
for"lhis. but l .... antcd togiye the b,tnjo:l. u il l. The 
Ion .. is lII:lj.!nificcnt both in Ih .. uPJlCr :lnd lower 
r .. gisl .. r, ... hil .. Ih .. fini51t is inp .. rb, and is ve ry .. asy DIM ENS 10N STOC K 
of ellfcution. l 'Ica~e :lccept thanh for furnishing 
m .. Wilh IUchaflCrfcclinllrum .. III." 

tC.~~:~:I!~ilel:.:..s~.~~~N~;'r~:~ j~~~I;~~l!~}:l;~ 
duly r .. eeived, .bo catalogues and CUI, for which.c­
e .. pt m.ny lhanks. Th .. banjo il c .. rt&i nly I VItR \' 
FI:-Ilt JSSTaUMKS'f and 1 1m more than pl .. ased with 
il. Theneck ilju$ttherighllhicknesll, .nd thelonl", 
for aD in$trumtnt with uch a Im.11 rim, il wonder_ 
ful. 

FINE SPRUCE FOR GUITARS 
VIOLINS AND MANDOLINS 

E. M Hall'. New Banjo Method. 
71 PA8ES BOUND IN BOARDS, 

W .. hlV .. a reweopiel of this work onhand,pric .. 
$1.00 per COllY. ,>Iailcd on I .. ceiptorpricc. 

S S. STtWA]{T, PlIIlAI>F.I.l· II IA, PA. 

LYON & HEALY, Chicago, 

MAF.{PS. 
~ 
GRAND AND UPRIGHT 

PIIIQO$ 
OFTHl HIQH£SI ORAO(. 

l"'l>url .,. or lI:rq. St rl"~~. 

O'd or rn.~, .. rlVwIY Ibn ... 
Rel'.I,,·,lnndl .. k~nlll urh.".~ 

hcloll". SAOINAW. MICH. 

• SOMErHIHO ~EW . 

HllleBaQjOTalJPlecfii'lr;!f,;J!i!oMilifi 
U· .. ·5qr<.'I, ' tM·l 

f~:;l:i .'~I~u ~'r~~c "!o~~c l u o\lI"'.lori ,>, O~en at a 11~~_~;a1 
Price wi lli atruh .. en .. , 
soccnu.l.ioull d~n'IOI .... clre .. a .. dthCI",dc. ScndrQ' 
cln:ul. r lo C . S . O'L'~O , 838Hill, l aIAngal .. , CII ., Manllrr 

Teaeher'aS.""I" ... :J3ce nU. 

"Ina Draxallnstitula marcn" 
By Thomas J. Armstronll 

Completc for Club, seven parl f'l 

Price. $1 .40 

Attelltion !- Guitar Players. 
Your repelloir .. of muaic is not compl .. te unJus yuu 

hav .. added th .. Overture Conliervalnry, Guitar Solo. 
by E. H. Frcy. Thb is onc of I'rof. fre) '~ beH 
CAO' IS, and you should not fail to peocur .. :I, cl'lpy. 
I'ric .. , 60 cenls. Addrcu, t:. \I , fRE'-. 

404~ N. Main St .. Lima, O. 



I I) S. S .. STEWAR'l"S BANJO AND GulTAIl JOUHNAL. 

- .:::> -.-f-..~~-1-'-" 
Jf,S ~oriJ\1 N rh~ ( II/Ii,. fhf, produem,;, of ~ f h-I .s1,.;nJ) yr:.S YOYR.. !'v1ost QJtAtloUS 

M .... JE STy . T~ I S IH 5 T~U"1ENT vlA\ H.lEGftD fl\OM TIlE. "p~EMJER ,E){I'IJ O 

MJrf'lUf~C.TO~y U~ ~ME.~I('~. TtlE. H~ME. Of TlfE MAKE~ . YCU)P., /v1J{JfSTY 
W ILL BE. ,?lE}\HO TO O'BSE.RV'E. _ ON THE INSIDE--



H()l'll11i)Je. 

~ " ~ a " '''~ ~ " ~"" Vi]':1 mO r-fjl nrr prrfMi&J 1 J D ftJ 

:1 



- . 

CYMNASIUM EXHIBITION MARCH . -

FOR BANJO AND GUITAR . 

. ~:::I: ;;; I:: 1::1:; I: ::: 1 
'. ~.~ :;: I:;: I::: I::: 1::=;:}I';tj-:1 
·o:;:r:ii;I=; nH;;I;.:::1 
.'. C:%I:;;; 1::1:;: 1::1 

COPJ'l'·1pt. U", It,. 8.S .aile • .,.t. 



~ ~ ,. . I 

C-;; : I: ::: 1::1:::1 :1 ;::;::1 
12 I 

~ 

. . 

~:i!tt! ;;': 1 :·::·:1';·::';;1: ;'; ;1 ·· 
• 



PAUL ENO'S MANDOLIN INSTRUCTOR-. 

Scale in A min o r (relative of C major) 

~ . , f f~ 
@ J J J J t ~J. f ~ r r r f + r :: r if r r r r : J ~ t J j J J I 
. t 2 3 0 .. 0. .J 2 1 

The Natul'al ~ is introduced meaning _ The notes w hich have been a ff ected by eit h er 

Sharp8 or FlatB ore restored to their natural positions in th e 8cale of C. 

N~ 21. 

MELODY IN A MINOR. 

Th e Dot placed after any note or rest , in creases its value one h a lf ; n dotted half not e 
would ot:'equa l to Three quarter no1t!8, _ 8 doited quarter e qual to Thr ee eighths and ' 

• MO on. ' 

N? 22 . 

~ 

F."SF J 

Copyrialll1896 tly PAUL &]110,. 



PAU L ENO'S MANDOLIN INSTltl:( ' TOR , 

S Clll e in G Illuj nr (o ne shal'p) 

Sharp8 or Flats placed at th e beginning of a pi ece o f mu si c are call e d th e Signature. 
Th e ~"flrp at th e beginning of this flc al e i f! placed upon th e fifth lin e o r F_ me anin g -
All th e n o t eM of th e sa m e nam e are to be played sharp or 'one half ' t on e, one fr e t hi g her 
throughout th e pi ece un le Ks contradicted by an accidental. 

N° 23. 

1&1 l -er1;J J -; 11 $ $ 1 I J n fJ n I r H frS 
" " v " V A 

:i~~ V, 4 4 • 

@ J U CUi I t1IJ cr rr I tE[f J r I EJi!t¥FH 

y h 9Jg _I TnJ1HIR !jUUIE Ef E r r. 1 

5$ p1? f1111 Q7g J J J J I f111 rr rr I r r ~g J 

N? 24. 



R~BI.tH.'truliT " ~"Icate" to MI .. Mari e StAhl . 

M .ARIE MAZURKA. 

By B.B.FREY. 
CUITAR. 

4"dER H I kt I I l I • I I II j I 
1J + + + + V-' . aUU f' 

-" 

,. :BBB 11m' lil I I -I ' 1I 1'I'78f l Ear' I 
. . ~., Uar:! f ' ~' . 

fNfi,j 1/ 1 ;~j I ~ II I ~j:d li,iJI,j I d J"mM 
-==f of' =- 1- r f ~ Fin o . 

CI)'FP'l'It, U •• ,..,. 8.8 .8t. wapt. 



Marie Mazurka Continued . 

D .C. al Fille . 

CAPRICE. 
MANDOLIN. v. W. Sill ITH . 

@I! p I tat. I -ID'I ",WI,. r r I iUtCUfd 
"if . . 

Fine . 

~. "bJIIII fi!l<JP 111'111" I mm5l!: I JlllJ1Jj I 
f . . 

bun;1 CUrirr I trUSt I._I f f f I 
D.C. al Fi" • . 



WALTZ "SPRI·NG GREETING" . 

BANJO. J. E. }'I SH. 

· fig l 'T-rl : J -r~J I j'-r*r+4+r l J." I tl r J I i. V r I a.@#§ 
---'" f ====-

_~J.' n-+*r, I J., r I J.~ ~ l au, I S,~~ E$nf3 J.¥ 
. . 

C. 'FrJlllt, t"., ltr 8.8 . 8te •• rl .. 



TRI/)o 

~ ;J B '" R 5 . -i8 58 q 

t~, ~ J~r I r Jle I ~ Jif~ If J fir J w31Tr f r I r J fA 
1J do lce 0 

.'*' 0 HB , It , "2 > I 

" '~r J#r I n" I r J#r I r J f I f r f I'r'r r 1
0 

~ IT r If rql'p :11 f9 
12 1'8 -

'~f frjrr r I frrFrr I (crimm I F f l 4frror~ o r 1
0 

I; 0.0( 1 

. 12 PB 

SPH 6. r f t. 
@~e hrfrr l l' , luFrrf l frrFrr l frrfr[ 1 tTl 

It il2 I CODA 0 ' 

If ·f rrFrr I rr~t I renE I ir't:1 if l II~~ jorr I :l. r r I 

fie jor r I J.r, 11r f I :h#J 11r , I Sf' I J.·rr l J1~J I 
fA l.,,-r I 1""1'1 go, f I J,w I ipr I LJd'l go, f I :1., fl O 

f "1' 

". W., f I J., f I tJ.f f I ;'.J 0

11." I$., ,1 Jr ~ d ~ J I' 
, t I I Alle,lIro 0 ____ A 

~ 1 f r I j r J I jo"" I g ,.J I ] f£19 I r EdJ I 
rlt 0 0 0 0 0 0 0 0 f 

J!I/ »> »> > ~ A»> »> > 

!jE' ~ J.J Il~J#J I J JA4 !1D I ~ J# Il~J_J I J ru:r I 
. ri P" 3,* 5~1t 3* 7PR :.* 
~ . ~ > :> ' :> >:> f':'I 

jd rEf!! l~twqttt!I PII'lfl~lll4: II 
"Iihlta. , ~1. r iAg ol'eettnl . RanJo . 



-MEMORIES Oli' CHILDHOOD 

Mandolin . 

Guitar. 

----' 

A~I 

rv 
A. 

.:; 

REVERIE. 

MANDOLIN AND GUITAR. 

Anda1lte :COIi 8spressione . 

-~ - -
11 --== - -

13 '-L -i2 ~ 1# , 
.:;.; 

COPT" ..... t, ut., 117 8 .8 .Stewart . 

BIJ E . H-. J-·REY. 

3 3 

- -. - -. 

~ 2-1'l, ~" .. 





-
1 ... r1 , . ' & l •• \I ., \ /1 1 .. 1111" .. ' hi 

~p7rt a;llt . ta., I hy S. 8. Ste .... t . 



S. S. STEWAR'l"S BANJO ANI) GUl'HR JOURNAL. 

Practical Finge ring fo r th e B a nj o .--(Continued ) 
ikG;an in No. Sj. By Gao. W. Gregory. Copyright 1895, by S. ~. Stewart. 

5 t 

MAJOR ARPEGGI O F OR MULA , N o. I. • 

As th~ exercises llJ'O to he !·tlpcat .... d ad lib.) the last. mensurtl is gi\'clI as ex plained ill Figure 14 . 

. :Uajor A rpeggio Formula. ~o. 2, is more dillit lli t Ihun th e ot hers and at fi n-t glance lIlay aPllCfLl' impracticabll'.­
][owo"e r. Ihe aut hor has taught mauy, lllallY ll11pils to piny all of tlicst' exorcist'S with th e greatest celorit y. amI a.</' :t 

lIl,atta r of factI with t he CXl.'CptiOIl of tho hig hest position given, the ('Ilords are vC'ry easiiy read nml play(,"tl. '] '110 hig hc;"'1 
position' is s imply a barre rretted with the fi rst finger wilh an casy reach to th o lu.s t note for the liJlIe finger. 

In the higher keys the l hllll1l ; lIlay l>c moved from tho ordina ry IlOSi tion as 'iuggestcd on page 2·1. And if tilt­
arpeggios in 0, C# ;mu D ~, cau not be mastered at once, omit thelll for the pN)SCll t nod practice the others. 

The difficulty of readiug 1l0 t efJ so far above the ShlVC will provc 110 handicap, as the s implicit y of the highest posi· 
tion makes iii possible to comwi t to mcmory with one reading. 
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MAJOR ARPEGGIO FORMULA, 

~lh Barre·. 

No . 2. 

_ lsi l)()s . .. , .. . . 
I,t h Barn -. 
1-l.-l....J. ·1 

~~~ - .... ~== 
~ 

""fl h Ba ne. · ~O j II I:a rre. 

. :! I ~ ' Bane. -~~ 
=::!:-== 

,_ =:7- -
---

21st Bane. 

;- ~ -
----- --~ 
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t'T1':; r-"I I I ~Ti ~J ,~ i. ~ ~~ I~ ~~..J~ _ ==~= -~ ... - =-_.- • ~ . 

- ---==--=== ---====----==---

-=== ---=--------==---

~n (1 PU!'l. 

-' .~~ .. 
• ---- ;=.L­----. 
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Guitar Fingering, By Walter Jacobs, (Contin u ed. ) 
lkg~n in NO.9:!. Copyrighl 1896. by S. S. Slewut. 

( 16 ) 

D MAJOR. 
Ex. :17; 

. Ex. 39. 
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l I i) 
A MAJOR. 

Ex. 40. 
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THE 

S. S. Stewart -"Special Thoroughbred" Banjo 
USED BY 

A. A. Farland an'd all leading artists 

These in strum ents ;1n,;. made wilh 

JO~ ~ inch rim and 19 inch neck, and 

also with II in ch rim and J9J; in ch 

neck, a nd with 22 rrets o r three 

octa ves on either s izL!. 

Price, $40.00 
Fully guaranteed in every re$ ect. 

Exira Elaboralely Finis~ed, 
price, $6.0,00 

Those ;nterested should \vrite or 

call for large illust,:ated circulars of 

this style, with handsome colored 

I~ r acsimile Engravings" 

~No waiting 10 fill orders, a fine 

line carried in stock at 

Stewart's R~tail ' Store in the Factory Building 
22\ and 223 Church Str .. t PHILADELPHIA 



s. S. STEWART'S BANJO AND GU ITAR JOUllNl,r,. 

S. S~ Stewart Concert Guitar, ~rice, $35.00 

The most superior 
toned Instrument In the 
Guitar line ever placed 
before the public. 

Price; with canvas 
case, 

$35.00 

Pearl Inlaid 
10 order 
al prices 
ranging from 
$40.00 
to 
$100.00 

S. S. STEWART 

Note 

This engaving is 

made from the Ste.w­

art Birds-eye maple 

instrument. 

'I hey are also made 

in mahogany, which is 

far superior for such an 

instrument to Rosewood, but 

we beli,eve Ihe MAPLE is 

better th an either. 

Here ·we have a Guitar ' 

.that is. equal in tone to 
any made, no matter how 

high the price; can fur· 
nish cheaper Guitars when 

wanted 

221 and 223 CHURCH STREET 
PHILADELPHIA, PA. 



30 s. S. STEWAR'I"S BANJO AND GUI'I\AR JOURNAL. 

If you want a Good Banjo we'll show 
you where to get one 

S .. S. Stewartl A Full Line 
01 

Banjo Stewart 
ManufactoPj" and Banjos 

Music 
ranging In price 

from 

Publishing House $1000 
to 

221 and 223 $20.00 
Church Street each, carried In 

~tock 
PHILADELPHIA, PA. 

110 trouble to 
ALSO show 

Millufl.cturer of Instruments 

Fine The 1 .. ,-••• , 
Stock In 

Mandolins the coun'ry. 

Stewart is the L argest Manufacturer of FINE BANJOS In the world . This Is the place to buy them. 
Wholesale a nd Retail Salesrooms as above. Stewart also manufacturos a limited number of very choice 
MANDOLINS, a nd If you want to get something in the M andolin line that Is worth your while paying a 
fair price for. go to S. S. STEWART'S Store and F'actory, Nos, 221 and 223 Church Street. There Is no finer 
Mandolin made than the Stewart, and although the supply Is limited, what we have cannot be equalled 
for the price. 

The Stewart Concert Guitar 
,Is NOT manufactured here, but Is made b'y one of the best Guitar m akers In this country. They a re 
guaranteed by Stewart. 

Price, $36.00 
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t~ S. S. Stewart ffiandIllins 
These 
bility. 

Instruments have no superior for tone, finish and dura­

They are manufactured by S. S. STEW ART, the world-

renowned Banjo Manufacturer. 

No. I.- A moderate-pr iced instrument that pleases c\'cTYbody. Thirteen ribs; ebony fi nger-board 

and head ; pearl star inlaid il1 head ; pearl .. pos ition ma rks!! inlaid; tortoise-shell g ua rd plate. Highly 

finished and polished throug hout. 
_ _ PRICE, $IS.OO --L-

Can vas case incl uded with each instrument. Correct fretting, C:1S), act!ol1 , excellen[ tone. 

No. 2.-Rosewood; twenty-one ribs, with white wood veneer between ribs; highly finished and 
pol ished; inla id guard plate and around sound hole ; handsomely pearl inlaid at head, aud in ebony finger­

bo<!rd, at 1St, 3d, 5th , 7th, 10th, a Jid I2th positions. (Not cheap imitation or marq ueterie, but genu ine 
hand-cut mother-of-pearl inlaid work). 

_PRICE, $35.00-
including canvas case. This instrument possesses a very fine Illusicab character of tonet has easy action, 

and will improve rather than deteriorate with use and age. 

N . B .-MORE ELABORATE AND HIGHER - PRICED INSTRUMENTS WILL BE FURN ISHED T O ORDER FOR 
PRESENTATION PURPOSES , ETC. 

Address .11 orders to S S S T'E W' A R'T' M.nufllcturer of Fine BIInJos, 
•• .i'"l ~,Mllndollns lind OU/tllrs, 

221 Bnd 223 CHURCH STREET, PHILADELPHIA, PA. 
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A. ··A. Farland's Harp Attachment for Banjo 
(Pa.tent Applied For) 

Imparts a (llIJ.lu), of tone to the b.1njo similar to that of the harp or guitar. Enables the pe rformer to change the tone from 
tUlijo to hJ.rp, and \'Ile versa at plcasure,.wllllc playing the most difficult pasS3ges. I ncrea~es the power of the banjo for dynamic 
cXl'r~ion to a wonderful drgree, and enables one to produce most hcauufu\ effects, especially in Irrlll(J/O playing. May lJc easily 
attached to any h;m;o.' 

~Price. $~.bO~ 

For S ale by S. S. STEWART, 22J Church Street, Phi ladelphia, Pa . 

The banjo fitted with this attachment will be a boon to those (espec ially ladies) who admire the tone of the guitar, but who 
find that instrument awkward to hold and difficult to finge r, owing to its !>hape, wide hnger-board and thick strings. 

If about to pur.::ha;e a guitar, why not get a banjo ha\'ing the above attachment? By so doing you will gel the two instru­
ments in one. 

A. A. FARLAND, " ' West J4th Street, New York 

PERFECT SCALE BEST WORKMANSHIP 

SELECT E D M ATERIALS 

ENDORSED BY ALL THE LEADING 

P ROFESSIONALS 

~ Tne 0801g8 Han81 manaolins ana Guitars 
THE BEST MADE 

SEN D FOR CATA.L OGUE AND P R IC E S 

Address GEORGE BAUER 

N o. 10 16 Chestnut Street PHILADELPHIA, PENNA. 



UNIVERSITY CADETS MARCH 
Bv F, M. PLA NQUE 

For Banjo au(1 I'iano, with Part for $etond 
Banjo... . . ................ ,.6oc. 

211 Banjo Part, or l'ililiO ParL.. eparate, 20<:. each 

~~:~~I~a~I!~~ti~h~} IJaujo, Grncbe·r ... " 

Garden City R~I, flaujo, Fish """."",, ... , , 10 
.. Cd There" Reel, Banjo, Fi,h .. ", 

'Vait!, " Happy Hours," Banjo, Fish.". 

Jeaunette Ma!ourka, Banjo, Fish .. ". '''" .. ,25 

S il ver Shoe Clog, Baltio, Fish """". "" .. " .25 

The. Id eal Two-Step, Banjo, I'ilb". "" ... ". ,25 

lJupe.rial March, Banjo, Fish ... ,. """ " .... 25 

Oall~, J1antastique, nanjo, Dahl .25 

Merry.Go-Rouud Polka, 2 Ballj~~ Frey ...... 2S 

E&Sie Schohische, 2 Banjos, Heller. " ... "" ,25 

LiUiau SchoUische, 2 Bnnjos, Marks ... " ". ,35 
The Lark (Soug & Dance), B. &'G., Folwel1, .25 

Kaiawlak (l)oli, h National Dance), n, & G., 

an-nnged by Corbett .. "."" ". ,25 

Brownies Dance, n. & G., Frey ,25 

La Pren,ier blard l, D. & P., Eno... ·50 

Morning·Side. Caprice, n, & p " Ves, L , 

05llUla ll, Uanjo .... 

llanjo and Piano 

Valse Dc Conccrt, n. & p" E uo ... "." 

Darke}" 1 Wedding, D, & P .. Eno ... , 

,'5 

·40 

,,··75 

·50 

}Jandolin and' Guitar 

.. Dri,:ing Club U WalLt", b, E, H . Frey 

For Mandolin." ,,,.,, ,,. " f, ·35 
FOr Mandolin and Gnilar. ,65 

Guitar part, separate ,. .30 
For Mandolin and Piano" ,. ,70 

Piauo part, separate ,35 

This aelection can be used eitber for Man· 

dolin and Guitar or Mandolin and Piano, or 

II! a trio for the tb~ ill&lfUmenUl, as desired. 

It is very fine. 

Ovenu,.e, .. Pairy DeU," by E, H. Prey 

For two Mandolins, Gullarand Piano, 1.40 

For one Mandolin and Gullai' '." .. ". .65 

Por lI t and 2d Maudolln and Guitar.. .95 

Por Mandolin and Piaao "...... ,85 

Either part lnay ~ purehaled aepuately If desired 

l at Mandelln ......... ,.".... .. . .35' 

ad KlUldolin .. ,,,,,,', .. , .... ,.... .30 
- .................. ................ ·50 
............... _ •.••.•.... ...... .. .........••....•.. ·50 

Sleigh Ride Scbotti!ICLe, 1a{, & G., Frey" .. 25 

Spanish Waltz, 1\I,.t: G., Frey........... .25 

M)' Lillie Dlue·Eyed Nellie (S, & D. ), M. 

&G., Frey". ,25 

Dance in May, two M'. & G., EIIO .. , .35 

Tillg Tang (Cbinese) DanCe, two M'.& G., 

Eno 

The above \,"'0 e lections a re complete, also, 

(or one irandolin an<J. Guitar, 25 cenUl, 

GU ITA R MUSIC 

A urania lVal Lt", Guitar Solo, 

b)' P. W, Newton 

25 CENTS. 

Varie Wain, Guitar, Frey" , ,:15 

Village Dell Walt., Gu itar, Frey, ." .. " ...... , .:15 

LilJiau Polka, Guitar, Frey". ,:15 

Funeral March, Guita r, Frey 

GipliY Dance, Guitar, F~ey" 

"5 

·'5 
\ 

Mesican Dance, Guitar, Frey ... """ ... "." ,25 

Magnolia Schottische, Guitar, l~re)'. .25 

Patrol o( the Nympba, Guitar, Frey ,'5 

My J>artuer Waltz., Guitar, Frey."" " .... ,, " ,25 

"A Moment With You" WaItt, Guitar, 

Schaeffer 

Enterprise Waitt., Guitar, Lynch , ........... " .25 

BAN] 0 <;::LUBS 

OV~RTURB, " TID:t GRENADIER " 

HY TIIONAS I . ARMSTI.ONG 

Complete in 8Cven part., aa follows: 

Banieaurine, (leading part), first and !Itt. 

ond ordinary BAnjo, Piccolo Banjo, Man· 

dolin ; Guitar and Daas Banjo, 

Pl'lce, complete, '1 partlJ, $:r.,o 

This overture may be used ..nth g~ effect u a 

Duet for Danjeaurine aud Gwtu, 55 elL, 

or for Baujeaurine and 2d Banjo, 55 cta. 

An euy and pretty piece for young club&. 

PORT-UNA WALTZ 

IIY TIIOWAS I. AIIWs-n;ONG 

COUlp l~te in 5e\'tn part.. 

Price, so centlJ , 
, 8010 pari, 10 _ t. 

POLKA, "JACKSTRAWS" 

Siz parts, complete, "The first Banjo " part 

lIIay bo u~ al90 (or Piccolo Banjo, 

P rice, filII partB, $Z.20 

!fARCH, "COAT OF ARMS" 

Complete (or Club in seven paru 

Price, $Z,40 

"Plantation Dance" 
FOR B ..... O CLUB 

- By, .PAUL ENO-

Solo P.rt, 

Compl.t~. 7 P.m, 

OVERTURE,RAYMONDE 
FOR BANJO CLUB 

Dv PAUL BNO. P rIoe, $2:00 

Solo Part ., .. ,", .......... " ........ ,"., .. . " ,40 

Bass Banjo Part 

, Each other Part " .......................... " .. ,Jo 

"DutulDDaI FuStiyitius" marob 
BY F . M, PLA1'fQUB 

Solo Part, Banjeaurille" .. " ............... ""." ,25 

DassBalljo 

Bach other Part. 

Complete, 7 part. ..... . ". ...1.30 

ROSEDALE WALTZ .. . 

• •.• ARION MARCH 

DV JOliN C. F.OI,\Y'RLr. 

Rosedale Walt.&.".""" .. com plete, 7 parts, '1.40 

Arion rat.reb """." .... .. complete, 7 puta. 1.40 



WHENE~ER Y0U WA:NT-

~,Q,~ 

Mancofin O~ a GUTta}' 
-"-

C0 TO THE 7Vl:A"NVFA"CTVRER A"ND SELECT FR07V1: A" CHOIce ST0CK 

T H E ACCOMPA N YING DI AGRAM W ILL SH OW Y OU WH ERE S. S, ST EW ART 
---'" T HE LEAD ING MANUFACT llRER, IS LOCAT ED 

NO TROUBLE TO SHOW INSTRUMENTS TO OALLERS 

Fine Strings for Mandolin. Banjo and Guitar. Banjo Bridge~. 
Heads. Keys. Mutes. etc. Publisher of a great variety of Music 
and Books. and The Banjo and Guitar Journal. 10 cents per copy. 
50 cents per year. -

S. S. STEW ART, 221 and 223 Church St" Philadelphia, Pa, 
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