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..The Guitar Soloist..

Composed and Arranged by
WALTER JACOBS
Price, 81.60 Bach Vol.
Vol LContaine thirtyight Concert Salop for Gultar;
cluding Armst s Love and Beauty Waltzes (orig:
Taally for banjo), Massa's in the Cold, Cold, Ground. ete.
Vol. 11~ (Reqdy Sept. 13).

Is a book of Guitar Duets

BARJO AND GUITAR TEACHERS.

Cards of leal:hzrs (2 )mu). will be inserted in (hh department
at $1.00 y ar; payable in adva

Guitar, Banjo,

sth Avﬂlue Pnubm{ Pa.
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8, Wilkes-Barre, Pa.

ARNSTRONG, T. J., B
143t Cheéuout Street, Philadelphia, Pa.
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“The music |.. | is volumt s ot ax csfer dngree o dm'\cuh)
fhaa o Contains g Song,
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H
Garcassi's Method for the Guitar
Revised and Enlarged by WALTER JACOBS
. . Price,81.60 .

Has the complete original text with numerous selections
from Canlli, F, ’sar,t c., and several fine solos arranged by
Walter Jacabs.

m um Edition on the Market.
Jacobs’ Banjo Studies for beginners are in 5 books
Each, 40 cts.
Sample Set to Teachers, 75 cts.
Send for my eatafogue of over 100 publications for Mandolin,
Banyo and Guitar.

WALTER JACOBS
Music Publisher
169 Tremont St.,

Boston, Mass.

“Owing to good results obtained on my New Duplcator, at
low cost, Tnow use it for proaf coples and Orchestra parts of
songs, such as Richard R. Hanch's Big Hit
““THIS UP-TO-DATE GIRL OF MINE,"
David . O'Brien’s * GOOD BYE, SWEETHEART,”

and Harry B. Marshall's new * Rube " song,
**REUBEN'S TRIP,” etc..
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The Business Situation.

Musicians, as a class, pay but little attention to
politics, but this year everybody should vote—vote
according to his convictions, and take good care to
study up both sides, or every side of the case, before
forming convictions. We all remember the beautiful
picture that was held up to our mental vision before
last election, by the party now in power; how if the
uriﬂ' were reduced we would have so much better
timy

\\'cll the tariff has been reduced, the purchasing
power of the laboring classes has been reduced with
it, and the country almost bankrupte

Where are those good times that were promised
with a free trade tariff?

We have almost given up looking for them. In
fact, another four years of this sort of thing would
about finish up the country, so far as one can judge
from prezent conditions.

The failure of * tariff reform” as a “ talking point "
for voters, has caused that issue to drop out of the
present campaign, and a far more hazardous measure
in the form of the so-called “ Free Coinage of Silver”
to be substituted. Now, the only hope for a party to
win on such an issue is through the ignorance of the
Tiskés, Thoat who (Hinle:the ey are going to have
‘“sixteen silver dollars for one gold dollar,” like the
« forty acres and a mule”” idiosyncracy of some time
ago, may vote for the party holding out that induce-
ment. The result, however, of such a party succeed-
ing would produce far greater and more lasting
disaster than any possible tarifi change could possibly
produce, and the prospect is that thie unsettlement of
the basis of our currency would not be overcome for
several years, and in the meantime the countless bus-
iness failures, distress, and suicides would form a
most heartrending picture to contemplate,

The talk about “Gold Bugs,” and such nonsense,
is about as silly as if the terms bed-bugs or potato-
bugs, were used instead.  Of course, when confidence
in the governmentis unsettled, gold will be frightened
out of circulation. Now, a single dollar in active
circulation may discharge many a debt, but the dollars
hidden away and taken from their normal use in bus-
iness will aid in producing stagnation. 'The threatened
change in the standard of our money has frightened
capital and stopped in a measure the wheels of trade.
One might just as well think of making good times
by shutting up all the saloons and stopping the sale
of liquors, and thereby forcing the millions spent in
that way to go into other channels, as the Prohibition.
ist wishes to do, as to obtajn good times through the
coinage of silver, now worth about fifty-three cents on
the dollar into one-hundred cent dollars. There
would be just as much sense in closing all churches
and diverting the money spent in that direction to
other lines of trade, as to give the prohibition party

ts way. There would be just as much sense in coin-
ing three cents worth of co) into a dollar as to
coin fifty or sixty cents worth of silver ; the difference
would be only in the amount of the loss or repudia-
tion.

Better not try a more than doubtful experiment
with the currency of the country, because unless the
party i can restore confidence to the busi-
ness interests of the country, the wheels of trade will
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continue to clog. *Free Trade”” and * Free Silver”
are experiments that have proven dangerous ones in
the past, and such as remember the panics of 1857
and before that time, will put no confidence in the
free coinage of silver fallacy as a remedy for hard
times—It is not the remedy, and can result only in
disappointment. Such measures should not be mad :
a part of poliics, to be voted on by many thousands
who have not the slightest idea what they are voting
for, but unfortunately it is so ordered. Each party
must have its “ talking points,” just as the salesmen
for rival piano manufacturers have, but we have now
arrived at a period when politics should become
secondary to patriotism, and the voter settle down to
a calm and careful study of the subject before decid-
g to cast his vote. This is no time for meaningless
hurrahs, for the future of the country is at stake.

Let the demagogic blatherskite whoop hér up for
the opening of the mints to the free coinage of silver,
copper and pig-iron; but let the wise man call for the
opening of the factories and mills.

Let the copper be coined into the composition of
German silver, and let this metal find its place in the
banjo rims; let the iron and steel find its way into
new machinery and railroad tracks; let the political
parasites receive a clarion toned notice to quit early
in November and business will revive.

A Large Organization.
The Hamilton Banjo, Mandolin and Guitar Club.
PHILADELPHIA TAKES FIRST PLACE
IN BANJO ORGANIZATIONS.

The present season will see Philadelphia in possess-
ion of the largest banjo club in the country, and this
is no new club, but that ever popular organization,
“The Hamilton.”

‘The enlargement in the club was brought about at
the beginning of the summer when the Eastburn
decided to cast its lot with, and follow the fortunes of
the Hamilton, the older organization. It would seem
appropriate at this time to give a short sketch of the
organization.

The Hamilton Banjo, Guitar and Mandolin Club

| was organized in West Phila. in the fall of 1889, with

seven members, which number soon increased to
thirteen ; instead of being “ hoo-dooed ” by such an
unlucky number, the club thrived and retained its
original membership of thirteen the entire year. It
gave its first annual concert in the West Phila, Draw-
ing Room, on the evening of June 3rd., 1890, and
made a reputation on that oeunon which has stayed
by it and regularly increased ea {vm

The history of the club is one of unrivalled success.

nte club claims to be the first to break away from
old style of music published for the banjo, and
to play its own arrangements of the popular airs of
the day. Ttalso led the way to a higher class of
muste for banjo clubs, all of ‘which is due to its ener-
gmc and popular leader, Mr. Paul Eno, who, by the
way, was one of the original seven, and was elected
director at its first meeting.

Later in the history they were the first to attempt
Sousa’s Marches and selections of cter,
In the seven years of the Hamilton they have lost
nothing of their popularity,but added to it, and are

\

PRIOE, TEN OENTS

'WART, 223 Ch'urcl\ Street, Philadelphia, Pa.

still working in the van for the advancement of the
instrument. . The club begins the season of 1896 7
with an active membership of about fifty.

It will not be long before this organization will
become a regularly chartered club, with a liberal
contributing membership, each member being
entitled to tickets for the annual concerts.

Their Headquarters and meeting rooms are located
at No. 10 So. 18th St., and all contributing members
will be at liberty to atlend rehearsals on the club's
practice nights. Those interested may write to the
Secretary, Henry Howison, cither at the club or
to his private address, No. 1540 Diamond §
Philada.

The Aluminum Fallacy.

The craze for aluminum, the metal extracted from
clay, started off like a rocket a few years ago, with a
vast amount of imagination mixed with fact. ~Alumi-
num was to be used for the hulls of ships, for shoeing
horses, for plugging teeth, for cooking utensils, for
air balloons, for bicycles, and also for almost every
kind of musical instruments. Aluminum banjos
were tried and proved a failure. Alurfiinum banjo
hoops snd brackets proved a fizzle, like the same
metal for shoeing horses,

Now, some enterprising inventor proposes to give
us aluminum mandolins, drums, and possibly guitars
and violins,

“Claim everything,” is the motto of the aluminum
votary. So the aluminum workers claimed every-
thing, even that the soft metal was better than wood,

(fer than steel and better in all respects than any-
(hlng else on earth. One musical instrument manu-
facturer even goes so far as to claim that his alumi
num bag pipes will not be affected by damp weather
at the sea shore. We always supposed that dampness
and humidity affected all musical sounds, and we are
inclined to believe that this chim is much on the
order of the claim put forth on the old patent closed
back banjo, that it would sound as well in damp as
in clear weather. Now, if they had said that it
sounded asbadly in clear weather as in damp weather,
they would have come nearer to it,

Aluminum, like everything else, has its uses, but *
it is not a universal cureall, It has its disadvantages,
like the celluloid mandolins, and collars and cuffs of
that material. Drop a light on them and they go up
in smoke. Your aluminum drums will not stand
much salt water, and their future will prove the
fallacy of attempting to realize a dream of aluminum
violins.

Wood with
well filled, w
tracted from clay.
haveit.

r seasoning, and with the
I never give way to any metal ex-
Better let the free silver. shouters

Thomas J. Armstrong.

Every person interested in the banjo, mandolin or
guitar, should make a note of the studio address of
Mr. Armstrong, the celebrated composer, amanger
and teacher of music for these instruments. You
will find mm at No. 1431 CHESTNUT STREET, at-the
head of ‘ou will see his studio the minute
you.enter lhe building. Make a note of it.
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The British Idea Shoots.

A correspondent over the pond kindly mails us a
copy of a paper called Zhe Weekly Telegram, which
contains a little article so entirely unique that we give
space to it for the amusement of our readers. What
do you think of it, reader?

“How to make a seven-stringed banjp.— First
obtain a strip of aluminum 21 inches long and 2}
ches wide, make into a circle and solder the ends ;
this is termed the rim,” Now take a second strip of
the same metal 22 inches long and 3, of an inch
wide, and make a circle of this to fit the other tight ;
this is for the purpose of stretching the vellum, Now
get from an_instrument shop 20 banjo clips and a
piece of vellum a foot square; wet this well and
place it over the first rim, then put the second rim
over this, trim off surplus vellum, put the clips at
equal distances round the two rims and screw taut.
Drill and tap a fine screw hgle in large rim, and in-
sert a small round headed” Serew for the purpose of
attaching your tail-piece, which carries the strings.
and your rim is finished, You can start the arm,
which should be about 21 inches long and should be
made of rosewood. The top should be drilled for
six lhumh pegs, while the seventh should be lower
down. When this is complete attach it to rim of
b by two.screws, passed through drum from the
inside into the arm, and then proceed to string up.

Amusingly ridiculous as appears the foregoing,
there are u\h;fwu»hcanons hailing from the same
quarter that even more puerile. Take, for i
stance, the late issue of a_something called,  Thy
Troubadour,”” coptaining an article with the astonish-
ing signatures of two people, as joint authors, (These
two, being the same whose names, not long since, ap-
peared upon English editions of well-known American
musical compositions of Thomas J. Armstrong. It is
quite easy in England to become a first-class banjo-
music_composer or arranger, when one only has to
steal the American edition and transpose it into the
« English key."”

‘The funny article by the *double banjo team,” we
regret being unable to make room for in its com-
plete form, because it claims to be a double jointed
article which captured a consolidation prize last July,
during the *silly season.” . However that may be,
the article is 5o clever, in its way, being about equal

to our fanny Puck, that a litle of it will put the’

reader in a good humor at once.,
itis:

# In bygone ages certain frivolous, yet withal pass-
ing intelligent “niggers " allowed heir brain power
to migrate in the direction of developing a peculiar
shaped musical instrument, possessing a long neck
and circular belly, the latter being composed of a
wooden hoop with a piece of sheep skm ingeniously
nailed, tacked or otherwise fastened o

The sounds emanating from this Llnnoul ancestor
of the zither-banjo may be better imagined than

described. It is sufficient to chronicle the fact that
the niggers were “mighty pleased” with the ping
pong-y speech uttered by their favorite, and they
danced wildly and excitedly to its strains, and sang in
a humorous and sentimental vein to the wondrous
harmonies (?) supplied by “de ole banjo.” The mar-
velous versatility and originality of the manipulators
was a source of wonderment to the listeners, and the
thousand and one distinct and different ways of jug-
gling with the chords of the tonic, sub-dominant and
dominant in the keys of C and G, created universal
astonishment and sitisfaction. No wonderisit, there-
fore, that the banjo became a popular instrument and
gradually wandered from the Jand of its birth to other
climes, where theaffection of the people was freely be-
stowed upon

Now, read. Here

* . ox * * *

(Language in the above must have been intended
to conceal thought. This article may have captured
the ¢ consolidation” prize, and have been a great
consolation to the composers, but will never win the
Derby, as long as Kentucky and Tennessee mules
can walk, trot and canter.—EDITOR.

“At a memorable moment there was introduced to
thé notice of the banjoist

‘portant object of catching in its full volume and
suhsequemfy throwing out the sound. _Other innova-
tions were (1) wire strings; (2) raised frets; (3)
machine head. Each and every one of these modern
ideas has met with undeniable success, and te zither-
banjo can now safely be ranked as a musical instru-
ment in the full sense and-meaning of te term.

The modern zither-banjo has an ambitious compass
of three octaves, and in this compass it is possible to
obtain passages both beautiful and effective.

e only other instruments of the present era
eligible or nl)]e to compete in any way with the
ather-banjo, are the guitar and harp. ~ Every musician
is aware of the fact that the guitar possesses few
qunliﬁtnliuns asa so]o imlmn\enl."

*

]hnjums of Amcsicn i bave had twenty or more
years practice, or have followed the history of the
instrument, will be inclined to laugh when they read
of the * old closed back banjo  getting into England
and with steel wire strings, and a “machine head”
to wind them on, together with raised frets, being put
forward as a * zither banjo,” of English design.
Bless your dear, kind but mistaken soul, dear double
breasted historian, thy hindsight but equals thy
present foresight in a paralle} degree.

The closed back banjo had raised frets on it here
more than twenty or twenty-five years ago. But the
patent machine head was not often used, because the
wire strings were not in fashion at that time.

The “closed back” was never termed zither 'jo in
those days, possibly because the autoharp had not
come into being;; but all the same, your o called
«zither jo,” was discarded by its American inventor,
Mr. Dobson, long ago.

It is a shame to try to stuff such monstrous ghost
stories of the English jo-jo down the throats of the
sucklings who support the 7roubadour.—Editor of
the Fournal.

The Celebrated Banjoist and Singing Comedian,
E. M. HALL,

E. M. Hall, the widely knnwn minstrel banjoist,
joined u:uhnd 's Minstrels in st last, and is
‘with this company for lprolnng:d tour; he is an old
fayorite"and so well known to our readers that little
is left to be said :onummg his popularity. He has
long used the Celebrated Stewart Banjos, and
speaks in the highest terms of them,

We have been enjoying (?) this summer, some of
that lovely Australian hot weather, which after try-
ing the patience of the Australians to the utmost, last
January, decided to take a rest before going for us in
these regions, Finally it got in good shape, ﬂlpped
its wings, and about last April got here, just a litle
in advance of its time. r a sample trial, just to
see what it could do here, it took a rest for a season,
and then after partaking of a few good old American
clam stews, started at us about August last. Well,
no one will complain lhnk it rlld not l:l!‘loully do its
whole duty. At bre strings and pouring
m ‘humid ]nks like liqnld glne Ilpon our banjo heads,

it was 1o s|

n * * *
‘This is the sort of weather our old friend E. M. H.
met upon his visit to Athnm: City, i m tha month of

on a similar pattern to |helr old friend but with vast
and ful ements, first and foremost
among which may be mentior len circular

e
case or box, backing and encrcling ihe belly, this
case or box being designed for the ulterior and im-

Al ith Inever before
S i ity Do L e
called upon us at the Street Banjo Factory
and Publishing House, en route for Pittsburg. “A
two hundred dollar vilin" he contnued, “was
cre, by coming unglued and going to pieces.”

\ow, that was hard on a fine violin, wasn't it?
The Stewart Banjos, too, like most :verglhmg else,
got sulky and heads got soft and flabby and gut
strings snapped about as fast as they could be put on.

If such experiences are a part of similar ones in
the climate of East India and South American ports,
it is no wonder the banjo don't advance more
rapidly in such places, We hope the Humid King
has taken his Sultry Highness away to some more
remote parts, and we wish him God speed to remain
away as long as he can.

* * *

* *
Mr. Hall has been making a hit with one of his
parodies on a late popular song. Itis with his per
mission that we append the lines here following. Tt
is suog to the tune of “OH! MISTER AUSTIN,” using
the chorus part only.
HERE IT IS,
Oh! Mister Grover,
Your term is nearly ov
All the little ducks will quack with joy to see you go—
o more on government (uge you'll sar,
ou'll scon be journeying by rail, ¥

And then they'll put you off at Buflalo
>
! Mr. Biyan, {
s are might
§ince you made )nurnlvu speech, way out in Chicago,
You started at a rapid pace,
Hat Blckinley (0018 I the race,
And they know their business out in O-hi-o
Hall is an original genius in quaint humor. Years

ago he could hold an audience for a long time not-
withstanding numerous other attractions in a large
show. With parodies and comic songs, accompanied
by his banjo, he has for years been an immense
favorite, Then, too, he is a mighty fine player, ~
although he has never made a {lﬁenu to the classical
style of music that belongs to the late Farland school.
‘There is a vast deal of humor, and pathos in the
banjo, as well as that most wonderful higher develop-
ment so grandly dev:lopad by Mr. Farland, the
vuluoso of the
*

We know of no one in lhe musical and mins'rel
line of business who has met with such continued
success in his chosen specialty as Mr. Hall. Com-
ing from the armyof the late war a mere boy of
nineteen or twenty years of age, an expert with the
drum and drum major's baton, he next assumes the
part_of a song and dance specialty artist, in which
specialty he soon became famous Then, travel-
ing in the same company with the late Harry
Stanwood, the famous banjoist of his day, he soon
transfers his talent from the drum to the banjo,
for at that time there was not such a wide difference
between the two instruments.

With the banjo in a duett performance with Stan-
wood, it was that Hall made his first success before
the pnbllc as a banjo player, and encouraged by this

from that time, began to practice many

He soon became recognized as Tl|e Banjo King,"”
and ap) ed with
‘minstrel . With the Kell:y and Lton
Minstrels In Chlugu. -nd also with Manning’s Mins-
u-gl;, e wu among first to render such m
utiful Ehu Daluﬂl Waltzes, by Strauss
whlch wu played with accompaniment by the
orchestra, and which created a vast sensation at
that_time, though, of course the rendition of such
music at that period could not be compared with what
is being done to-day on the banjo in the line of in-
strumental music; but it must be remembered that all
of Mr. Hall’s work was then done on a banjo without
frets of any kind, and was consequently much more
difficult to acquire than lhe same m\mc is to -day.
* *
In those days a bu-,o h er if he pmgmud

as to render two, P four instrumental uumum
after several monl.lu e very diligent practice, was
considered “away up " in bixline of art; it was slow
work in those carly day u:.fct ‘music “down fine"”
T BB ani e ). ¢ in declaring that even

E. M. Hall counted many hours, weeks and
;amz::l‘ hard lnbmiolu practice
blic twenty-five years with his
since fn—fnmed “ Home, Sweet Home, with .‘o Varia-
tw;; and

M&kmmﬂwﬁm and
the banjoist of the new 1 may not be aware that




his present path was made plain for him years before
he entered thereon, by the early workers in the field,
such pioneers as E. M. Hall. Now, that progress in
banjo playing has gotten under *full swing,” and the
learner of the present day is not obliged to hunt the
country through to find one who can sSow him where
10 put his fingers down to get the “diminisked
seventh on the sub-dominant,” or an *augmented
sixth” somewhere else, and all the information
necessary can be had, printed, at a very low price, but
few there are who can look back over the stiuggling
early days, when it took a month’s hard work to
acquire what the labor of those who went before has
made possible to acquire with so litlle effort.

But the retrospection of all this must be a great
pleasure to men like the subject of our sketch. They
have not labored in vain, and their work will live
long in posterity.

Alfred A. Farland.

This Bawnjs Virtuoso has located himself in new
quarters since the last number of the Fournal was
sent out.

His address is now No, 111 West 34th Street, New
York City, (3 doors from Broadway. )
observer once “ When I hear a man boasti
much he knows I always feel like asking him what
he has got to show for it.”

Now, Farland never boasts, never brags, does
litle talking, but a great deal of quiet thinking, A
more unassuming and gentlemanly fellow it would be
hard to find. Yet behind all this there is a capacity
for work and the overcoming of what would appear
to some as almost insurmountable obstacles, that very
few possess. Besides this, Farland possesses a natural
inborn musical talent, a genius. In his hands the
banjo becomes almost a living, breathing, animate
individuality. What the violin became in the hands of
Paganini, the banjo becomes in the hands of Farland.
None other has done with it what has been accom-
plished in the hands and by the brains of our artist,
Farland.

*

FRE Ty SO R

For years the guitar, a beautiful instrument, in the
hands “of able exponents, from time to time has
sought 1o reach a sphere where it would meet recog-

deep pr?"udice existing against the banjo in musical
circles wl
isthe vio/inist who can show a finer record > Where is
the guitar or mandolin virtuoso who is able to pro-
duce a like record ?
What have any of them got that is equal to what
Farland * has got to show for it?*
Jealousies may leak out once in a while, and all
things must have a certain number of set backs,
but the TRUTH must ever rise and come out on
top, and we shall see the banjo rise in due time to

en Farland began his concert work. Where |
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perfect manufacture, or through some defect in the
plans of the inventor, we cannot say, but very few
recognized banjoists were known to adopt this form of
and the “ closed backers " finally found their
0 various pawn shops and second-hand store
keepers, and finally became extinct,

_ Liftle progress, if any, was made with the banjo, or
in banjo playing during the reign of the “patent
closed backer."”

. To-daythey have in England almost the identical

its proper musical sphere and hold an
position as the only native American musical instru-
ment, and one which is possessed of more variety
and a_greater number of musical effects than any
other instrument in the world.

Those who do not know the banjo may be induced
to smile at this; and if we were not so familiar with
Farland’s work we might be among the number of
smilers, possibly, but we know whereof we speak
when we boldly claim for Farland and the banjo a
position in advance of any of the other instruments
excepting only the violin.

And every day violinists and other musicians are
coming over to our side. ‘The unknown, heretofore,
is becoming known ; musicians are astonished at the
great number of musical effects they had not dreamt
of, daily being unfolded in the Modern American
Banjo,

ALFRED A. FARLAND.

It is quite true, incidentally, that there are some
n

nition on the same plane as that king of
the vivlin. It is said that the immortal Paganini
devoted years of study to the more feeble guitar, but
we read little of this when we search history for the
musical career of this great genius, and are led to
believe that without his violin Paganini would not be
living to-day in musical history.

And just so have others spent days, months and
years of study and practice with the guitar without
Teeting with the much desired fame, so dearly paid
for in hard laborious work. *

Much the same story might be told of the mando-
lin, but we have not the space to devote to that
subject at present.

Suffice it to say that what has not been accomplished
with the guitar or mandolin, has been accomplished
with the banjo in the hands of A. A. Farland.

Probably all that is to-day known about the mando-
lin or guitar, and all that is done with these
i by of the present i
was known and accomplished generations before, for
they are not new instruments and little if any improve-
ment has been made in their construction or musical
uses, beyond what existed long before we were born.

We have, and have had, it is true, some most
excellent_performers, worthy of a high place in
musical history as exponents of these instruments, all
honor to them for their persistent efforts—but if an:
one can show us the record of such as have won witl
either of those instruments the position held by Far-
land to-day with the banjo, we should be véry much
pleased to be shown it.

P

LS e
Weare led to these brief reflections by occasionally
overhearing the remarks of a few devotees of the
guitar, where they attempt to give the banjo a second
or third position as compared to their favorite
instrument, and then the qn:ryllilellnmi.nd “ What
have they got fo show for it 7"
Look at Fi af
notices and criticisms, Look at th
mthluhqwmnurly all given in spite of the

poor banjos and these in the
hands of bunglers and some so called banjoists, must
in a measure clog the progress of the instrument to a
degree. But the same thing may be said of all other
ans, and sciences. However, after a fact is once
established, the or imitation must lose its hold,
and finally cease to obstruct.

1t may be said that the banjo—any banjo—isa poor
instrument in damp or humid weather. To a certain
extent thisis true, but not so much as was the case a
few years ago. Many of these impediments are
being, and will finally be ovescome. Of course, if
you take a fair banjo, dampen the head, put on false
strings, get the neck out of its proper position, put on
an incorrect bridge, let the iece press against the
head, etc., you will soon have a miserable ** plunk
or “plinkety, plunkety"’ tone to present to your aud-
ience. But did it never occur to you that a performer
should be master of his instrument.

A botch may show off his banjo in such a condition,
butthe true performer does not do so.

Did any one ever hear a celebrated vocalist go
before an audience to sing, with a bad sore throat and
a nuet:ou ck in one side of the mouth to keep
out the draft 2

‘Take a violin, the best one ever turned out from a
Cremona workshop : Knock out the sound post and
put on a set of false strings and you will have one of
the rottenest soun instruments n.n{ one ever lis-
tened to. It will be like a comnet witha wasp stuck
in the valve, only a little worse.

PR R A R S

Some years ago, before the banjo had made much
headway in the line of a scientific instrument, an
improvement was sought in the instrument in the
shape of a 5o called * patent closed back banjo,” the
idea advanced being that all the sound out the
back of the ordinary banjo, which was claimed as
a great defect in the instrument, and which was to be
overcome by the new patent.

“To make a long story shot, suffice it to say that the
« patent closed back banjo” was not an unqualified

\

and introduced into that country as a new thing,
dubbed “The Zither Banjo.” It has been swallow-
ed by many of the banjoistic cockneys on the other
side of the pond, and we will venture to say that not
one mother’s son of them in a hundred knows that he
paid a big price for a second-hand idea.
en, this instrument to-day as reinvented in
England is afflicted with wire sirings, which makes
it that much less a banjo than it was originally. So
with the wire strings and the cultivation of the finger
nails with which to pluck said strings, something
surely ought to be accomplished, but just what this
something will amount to it is impossible to foretell.
So the old American played out closed backer has
been rechristened in England as the * Zither Jo!”
Well, By Jo! if that don’t beat the bugs.
E; * * -

It is generally well-known that players like A. A.
Farland, E. M. Hall, and others, prefer the Stewart
Banjo to any other make, or kind; Farlan{ using for
all his high class scientific playing, what is known as
the Stewart SPECIAL THOROY ith
104 and 11 inch rims, and having three octaves of
frets.

Not so very long ago, Mr. Farland was offered an
engagement in England, the stipulation being that it
was to form a part of the contract that he should ren-
der selections upon the “closed backer” as well as
upon the banjo which he was accustomed to playing.
The management, who was none other than a manu-
facturer of the so called ZitherJos, had an eye to busi-
ness surely, but he must have been short sighted, for
when Farland agreed to play one or two numbers per
concert, at least, on the wire strung * closed backer,’”
the engagement fell through.

is more than amusing to see how the British
banjoists and would be “ Joites” have fallen intoline
and tiken up with the resucrected closed back’ banjo
long ago discarded in America.

One wonders what they will get at next.

* * * - *

Farland, however, is a genius, a wonderful musical
genius. The banjo in his hands has become a high
class scientific musical instrument. It has become a
dignified musical instrument, because it is in the
hands of a dignified and gentlemanly artist. « N

The banjo is taken seriously when Farland plays
it, because any instrument in s-ch hands is bound to
command respect, and when a banjo has once had
respectful attention given it by a genteel audience, it
is bound to carry all else with it.

The “mug” with the Bowery twang and drawl,
who speaks in the slang limbo of the concert hall and
dive, is as readily distinguished from the cultivated
musician as the sunlight is from the night.

So while the banjo passes on to the higher plane
and takes its place by the side of other first-class
musical instruments in this country, let us not feel
concerned because the same instrument may be used
to some extent in the concert garden or variety hall.
Violins, pianos and harps are used everywhere, and
there are all grades and of many qualities.

The Banjo Club.
ts it

been made in (b banjs, dung the last twenty siears.
From the so-called “negro instrument,” (a term
doubtless received in the beginning by reason of its
use in the burnt cork minstrels) of years ago, it grew
to a recognition as a concert and parlor instrument;
then from performances by the banjo with the assis-
tance of a guitar or a piano, or the use of two or
three banjos together, the “banjo club” made its

appearance upon the scene.
R omas J. Armstrong loomed. up into ty.
He organized the first legitimate organization, called

Stewart, previous to

the “ American Banjo Club.”
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this, had introduced the * Banjeaurine,” which was
tunéd a fourth higher than the * ordinary’” Banjo.
Mr. Armstrong, at Stewart’s Banjo Exhibit, at 1
Novelties Exhibition of the Franklin Institute,
Pailadelphia, in the year 1885, introduced this Ban-
jeaurine, and with the assistance of pupils the Ameri
cant Banjo Club was finally formed.

Previous to this time banjo com‘inations consisted
of instruments of the s:
as nearly so as the play
and the musical effects were very crud
Svent of the basjeaurine, s the organizs
banjo clubs by Mr.x Armstrong’s system, he writing
and composing the music with the banjeaurine parts

ame size an:
at th

leading, -the musical field for the banjo began to |

broaden. The guitar and mandolin, too, were brought
into the club, 1ml it cannot be doubted that the rise
in the use and popularity of the banjo has done much
to help along the use and sale of guitars and mando-
lins. ‘Those who wish to know more about bavjo
organizations, and those whogare thinking of starting
such an organization, should putchase copies of M

Armstrong’s two books, published by Stewart, entitled
BANJO ORCHESTRA Music, or Hints to Arrangers
and Leaders of Banjo Clubs, and DIVIDED ACCOMPAN-
MENT, ese two works at 50 cénts each are in-
valuable to teachers and such as may be interested in
clubs, either banjo, mandolin or guitar,

The banjo is being developed in all directions, and
the Jorrmal's work 1s and has been, to a great extent,
a “ Campaign of education.”

Had the instrument been left in the hands of the
ignorant “ simple thod” class, the banjo would
stil to-day remain without recognition among musi-
cians, but as it now is, the banjo club is becoming a
recognized feature of musical concerts, and it is well
conceded that Philadelphia holds the first place as the
home of clubs of this class.

(See article on the Hamilton Banjo Club, in this
issue,)

A Poor Poem in Prose.

BY CHAS. A. PERRIC

"Twas night within the town of Reet, the stars did
brightly shine; and walking down Carolina Strcet,
wasa man with banjo fine. The street lamps were
lit, their light threw all around, across the road the
shadows flit, then sank into the ground. The man
that had the banjo case, was tall and he was slim, the
way he trod the streets' maze, proved them familiar
to him. On, on, he went, with steps both long an
wide, as il on mischief he was bent,—then hurrying
off to hide. But no, no harm did he intend, no mis-
chief that was great, it was not fear that speed did lend,
although the hour was late. At last unto a house he
came, away from all the rest, although not built quite
the same, among them it was best, He opened the
gate, went in the yard, then up the steps he ran, and
on the front door knocked hard ; it opened, in went
this man, through the hall, upstairs a_ flight, (the hall
was dark, he could not sec,) he took a match and
struck a light, to find which room his could be, His
room he found and went inside, the banjo laid upon

* the bed, took off his coat, necktie unticd, (now comes
the part to tell T dread.) Out of the case the banjo
took, tried to tune it but couldn’t, didn’t have an in-
struction book, could bought one but wouldn't,
(“Twas the time of the banjo craze, simple method
ruled the roost, the note method didn't like'his ways
out of the world gave him a boost.) IHe plunked
and banged and lwnnged away, the nnug the deaf’s
could heard, the m; ne-next-room’s hair turned
grey but as yet said nol a word. A tin-pan drum, a
young pig's squeal, an ngkes screech, a cannon’s
boom s mix and add a cracked bels peal, you'll have
the noise made in this room. At last 'twas ended, and
the neighbor went to bed in peace, but dmlmcd of a
brass also of hissing flocks of "Twas
7 CoBlock whan e imibieo e e e o
morning cloud, at six o’clock the neighbor woke,
still at the player cursing | lmld Atifle he went and

hag ‘rui
her dark veil, the neighbor vowed silence he’d make

wlm: suddenly there arose a wnl It fut the others
e shade, like the moon's put by. the sun; the
nu,mm said in gore he'd wade, and snatched up his

proportions, (or |

@, Toward the door he .lmmy sped, across the
hall he jumped, indeed his face grew very red, as on
the door he thumped.  With murder written in his
eye and anger on his brow, to the banjoist exclaimed,
“1 want this noise stopped now.” The player ne'er
moved from the chair, but remarked in quiet tone,

Vou are over yonder, better stay there, remem-
ber this room’s my own.’” The neighbor madder,
madder grew, then aimed along the gun, “ What!
murder would you do, you're doing it i fun.” “Oh
no I'm not, a corpse yow'll be, (his knees from anger
shaking,) excepting ‘that you'll_agree to stop this
racket making.” The player wouldn't stop an hour,
vowed he'd make a racket bigger. The neighbor
maddened beyond power, aimed again then pulled
th The bullet went right through the bead,

‘twas queer no blood was spilled; the neighbor

thought the player dead, dead as he had willed. No
b oozed out amidst the hair, no bones were broken
pain_rent the air, no hurts the

hbor, sorry for his rash act, the
¢, the

bad, no shrie
pleges had, . The mo
doctor went to get, told him th
player’s life-blood did let.
went in, and stayed a little while
caused him to grin, and then to crack a smile.
patient on the table laid, his head was very loo:
doctor was much afraid medicine would be no use,
The patient never stitred a plank, not even to cough,
the doctor gave the head a yank and it pulled directly
off. The player gave an awful groan, and then a sigh
50 deep, it went forty feet below earth and stone, *way
down where it will keep. It was the best head 1
ever had, the best inall the lot” (The neighbor
heard, it made him glad,) for "twas the banjo that was
shot.

was a fact,

Musical Contents of this Number.

Number 96 will be found of unusual interest
ally, containing, as it does, so many excellent
selections for the different instruments.

The two pieces, Hornpipe and Reel, for banjo, are
not new, but are both excellent. Theywcuarmnbnd
by the late John IT. Lee.

The Gymnasium Exhibition March, for banjo and
guitar, by E. F. Frey, is a gem in its way. The
Marie Mazourka, guitar solo by the™same composer,
is fine. Mr. Fish's “Spring Greeting”” Waltz, as a
banjo solo, is excellent.
for mandolin, is pnmculzrlL adapted to mandolin
pupils for practice. Prof. Frey's “Memoties of Child-
hood,” for mandolin and guitar, is very fine, and the
mandolin solo, “ Reverie,” by C. R. Shibley, is a
very beautiful selection for advanced players.

OF the work for students, too, there is ample food
for studivus work here,

George W. Gregory continues his work on “Prac-
tical Fingering for the Banjo,” Walter Jacobs gives

ui and Paul Eno pro-

ceeds with his mandolin instructor,
“This number should, indeed, be out of print soon,
s0 r-pldly is the edition 1kely to be disposed of.

r. Gregory’s work, “Practical Fingeiing for the
llan]o," is likely to be’completed in Number 97 of
the “Journal, or at the latest, in Number g8, nner
which it will be issued in book form.

Proposed Banjo Club Concert for
January.

As it has been decided not to give a grand banjo
club congert,of the compeilive order or prises, this
season, Mr. Paul Eno will probably get his pincipal

clubs together for a ve ﬁne club_ concert this com
mg mmar. in Phllld:l ia, to be held either at u\e
Music, or in .the new and beautiful

of 3
llmllculmnl Hall, adjoining the Academy, of which
due notice will be given.

Few there are who understand the great amount
of ‘work and the e: ‘|I)elue involved in the club com-
petitive concerts wl Messrs Stewart, Armstrong
and Gorton have made so rﬂpnhr the past few years,
and which at the present time it is l!mon impossible
to undertake. We hoj however.to be able to con-
e uu banjo, mandolin and guitar club comy

n a somewhat improved plan, another
wlnler lenhls many are anxious to attend
them, it is not the plan of the managment to cease

great Philadelphia Bourse, and if you want
cight o’clock until ten, you can enjoy the
Vrof. Smith's * Caprice” | and mandolin and guitar band.

advance, as there are no seats for promenade
concerts.

as a “‘slow place;"”
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their continuance altogether. Mr. Eno, however,
will have the assistance of the largest and best drilled
clubs, who do not care to play further “ contests,"” or
competitive trials for prizes, but who are willing to
take part in concert work. We therefore commend
this concert, when the tims comes, to our readers, as
in every way worthy of support.

The Philadelphia ]iourse.

This building is so large that it has its
entrance on both Fourth and Fifth Streets.
You can go in at either entrance, and take
the elevator for the exhibition department
of manufactures. which is situated on the
seventh floor, while the machinery exhibition
is located in the basement. Here you will
seea grand World’s Fair on a small scale. Go
right to Market Street, either at Fourth or
Fifth Streets, and there you are.

There is no charge -for admission to the
to go on any WEDNESDAY EVENING, from
promenade concert and listen to the orchestra

Seats, however, can not be secured in

Th exhibit of FINE STEWART BANJos and
MANDOLINS is located on the seventh floor,
near the Fifth Street elevators. Don’t
seeing the Stewart Banjos, and if you are a
stranger in town, be sure to call at our store
and factory before you leave the city ; it is
within two squares or blocks of the Bourse,
and we will show you a lot more fine banjos,
mandolins and guitars, which space forbids

our placing in the Bourse.

Somre people have spoken of Philadelphia
perhaps because they
were slow themselves.  Atany rate we would
like to have them show us anything to com-
_pare with the Bourse, located outside of
Philadelphia. Now, if you want to see the
sights when you come to Philadelphia, con-
sult our small map, or chart, in this issue of
the Journal, and visit the Bourse and other
places of interest.

Music Plate Printing.

)red} Miller, for several years with S. S. STEW-
ART, in the music printing department, will do plate
printing for music publishers in the best manner.

Those wanting small editions of compositions
printed, will find the plate process by far the cheap-

est and most satisfactory.
FRED. J. MILLER,
1613 North Second Street, Philadelphia, Pa. -
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Stewart has been manufacturing a limited number
of very fine mandolins during the past few months.
It is amusing to note that some of the would be
mandolin and so-called guitar makers of Philadelphia,
have been touched gently under the ribs, and seem
1o be annoyed because Stewart has gone into this line,
“Stewart claims to make Banjos and Banjos only,”
says one, “and now he has gone in to making
mandolins.”

Bless your dear heart, man! Stewart will make
twenty five or more banjos for every ONE MANDOLIN.
Don't be alarmed; he is not going to make $3.00
mandolins, or the same thing with fancy finishfor
several times this price.  Stewart, too, will warrant
the STEWART MANDOLINS to be rly glued and
accurately fretted, and not liable to drop to pieces.
Stewart will not release his vigilance in the banjo
line a single day on account of the few mandolins be
is manufacturing, and if you do not find the STEWART
a better banjo and a better mandolin for the money
than any other made, you can come in and get your
money back.

Stewart will continue to conduct his business upon
the same straight forward business principles as ever,
and as heretofore, guarantees satisfaction in each an
every case. For more than 18 years Stewart has
been doing business upon this plan, and one needs
not to be told to-day that the mame and trade-
mark of S. 5. Stewart is even better than a so-called
five year guarantce not to warp or crack, which
though accompanying the instruments of some makers
does not prevent them from warping and cracking
whenever they feel like it.

Then again, did you ever stop to conjecture where
some of those five year guarantee makers are liable to
be five years from date of guarantee?  Who knows ?

‘The road to success, we think, is by making a first-
class and reliable instrument, and letting the public
know it. Others, in time, may come along and copy,
or make imitations of your instruments, and even
offer them at half the prices of the genuine, but in
time they must reach their level.

‘What banjo manufacturer in this broad land has
achieved the reputation for fine goods that belongs to
Stewart? You can't find one.

No wonder that some of the would-be banjo manu-
facturers who have sought to imitate Stewart and his
banjos, feel queer under the gills when they learn
that Stewart has put a first-class mandolin upon the
market to sell by the side of the STEWART BANjo.

Did any one ever see such a wonderful book as
NEWTON'S PRACTICAL SCHOOL OF HARMONY FOR
THE GUITAR? It contains fifty-five full sizz plate
music pages, giving a complete course of lessons in
harmony, chord construction and thorough bass, for
the guitar. It is a wonderful book, because it is 'sold
for only ONE DOLLAR, and contains withi
a vast amount of information that the
not obtain elsewhere without searching through a
large number of expensive works. Every guttarist
should have a copy of Newton's Book. Price, $1.00.
Stewart, publisher,

‘We think that the most beautiful guitars are made
from bird-eye maple. Surely the STEWART Concert
Guitars of mahogany and bird-eye maple are magnifi-
cent instyuments. If you happen to be in town, just
drop in and look- at them. N our opinion, maple is
the right wood for the backs and sides of guitars.

Pro¥. V. W. SmiTH, the orchestral leader of Troy,

N. V., writes lome dtll‘hlfll music for mandolin,
guil d “ L is Domino Noir l;nlkl;l for
mandolin an gum ce 35 cents, is a fine thing.
We publish it. - We & e Spanish

Serenade, for two banjos, price 35 cents, a very fine
thing. Mr. Smith has a large class of pupils, and is
a thorough harmonis

WALTER JAcOIS, the eminent Boston guitarist,
wil party from Connecticut was in to see me,
a few days since, who spoke very highly of your
(Stewart) MANDOLINS, ¢ The best hie had seen,” were
his wor

A. Sciyn, Jr., of Bufflo, N. Y., was one of our

callers during e month of Au
Mr.

banjo, zither, mandolin and guitar. He is a pro-
gressive teacher.
Mgs. C. M. LAKE, Avoca, Towa, writes :—% The

Practical Fingering for Guitar has been of great value
to me, and I think it a great advantage to teachers.
You will find enclosed amount for renewal of sub-
scription to the fournal.”

Get “Love’s Old Sweet Song,” for the mandolin
and guitar, arranged by Valentine Abt, price 40 cents.
It is published by Stewart,

This is a beautiful thing for these two instruments,
and may be used with gaod effect for mandalin and
guitar clubs.

Joun J. REINHARDT, -of Richmond, Va., though
but 21 years of age, is said to be a phenomenal per-
former on the mandolin,
Reinhardt, of piano fame, and comes by his mu
talent nnmully The young man is at present en-
gaged with the music store of Moses & Co., in_Rich-
mond, and_he can play some of the most difficult
violin music on the mandolin His solo playing
with the most celebrated mandolin club of the South,
the Old Dominion Sextette, has attracted much atten-
tion. This organization is composed of two mando-
lins, one mandola, one *mandola cello,” (an instru-
ment made to order for this club) and two guitars,
one of which is a unique twelve string instrument}
presented to the director, Mr. S. R, Crowder, by the
members of the club. The twelve string guitar is
highly prized by Mr. Crowder, who seems to like it
better than two six string guitars, and besides it is no
ut a hundred dollar instrument,
nhardt may congratulate himself upon
being associated with so fine a club, and the organiza-
tion may well feel proud of numbering the young
musical master among its members, We wish them
all success.

&. CROWDER was highly pleased with the Stewart
Concert Guitars tested by him when in Philadelphia,
recently.

The Time Wheelmen will organize a big mandolin
and guitar club at their club house, this winter. The
mandolin is as light and airy as a thoroughbred
wheel, and so easy to carry with you on a bike. Next
summer, mandolin, banjo and guitar clubs will travel
by wheel.

Send ten cents and get a pair of twins, that is, get
a pair of spun A strings and put on your mandolin;
they will sound ever so much better than A strings of
plain wire. Just try them; Stewart will send you
the two sample A strings, spun with very fine wire,
for ten cents,

During August, P. W. Nwrow, the Canadian
teacher, had the misfortune to lose his wife, afier a

brief but severe illness. He has our sincere sympathy.
VALENTINE ABT has decided to remain in Pitts-
burg, for this season, but he has changed his address
from the Verner Building, to 244 Fifth Avenue.
Mr. Abt has a large follovgng in Pittsburg and they
uh'l not afford to allow him to go to New York, l!
to do. The Pittsburgers know how to
Koo talsetwi theld

‘WALTER JAcOBs has issued Vol, 2 “The Guitar
Solnul," price $1.50. It contains “ Love 's Dreamland
‘Waltz,” and a number of fine pieces.

PAUL ENo advertises his new music for mandolin
and piano in this issue, He has also issued  Alabama.

Schmidt has a large cl;\s\ in Buffalo, on the |

Echoes” Patrol, specially arrangea for the piano,
price 45 cents.

E. H. Frev, the popular composer, advertises his
new music for guitar in this issue.

A TEVENS, meexy, “olorado, writing under
date nr Hcplcmlmr 1 « THE CONCERT GUITAR
1 orderdd, came lhrough splcmhdly, on the evening
of the 26th. T ai ly d with it in every way ;
It bad mech R A DuD and SWARTTON hat every one who
has seen and heard it, say that STEWART UNDER-
STANDS HIS BUSINESS.

1 used it in our club a few evenings ago, and it did
all the others up. I shall always recommend your
instruments, for they can’t be beat.”

B

A. Davipsox,
teacher, of Adelaid
ith Newton's P

the mandolin, guitar and banjo
Australi ery much pleased
ical School of Hatmony for the

" This gentleman gave his first concertin the Victoria
V. M. C. A. Hall,” Adelaide, on August 12th. Tk
proceeds were devoted to “Our Boys' Institute”
Fund, and the Estudiantina Mandolin and Guitar
Society were largely in evidence on the program,

GrorGe BAUER, the mandolin and guitar manu-
facturer, whose headquarters are 1016 Chestnut Street,
Philadeiphia, as been visiting the trade lately,
and calling on the music dealers in several of our

cities. Bauer is an enterprising young man and
makes *Good Goods.” We are glad to see him
succeed.

ARLING SHAEFFER, the well-known guitarist, of
Chicago, 1il., duly returned to his studio, after a
pleasant summer vacation, and is hard at work writ-
ing new instruction books for his favorite instruments,
the guitar and mandolin. He is quite cnthusiastic
over his work and states that he is about tired of the
political excitement that is so great a menace to
bu-iness, and hopes they “ will give us a rest” after
the November election, and let us attend to business,
We all hope 5o, too. It is too bad that the business
community is obliged to put up with periodical politi-
cal disturbances, at least once in four years, but this
yem it it has been mach worse than usual.

Shaeffer has recently issued, through his pub-
hsh:rs,'L)on & Healy, a book entitled “Diagram
Chords for the Guitar.”  Personally, we do not con-
sider such books a good thing, as it is better to teach
principles than to give formulas; however, as the
author evidenly means o supply a demand for such
“ methods without study,” he will doubtless find a
ready market for this little work.

As a guitarist, in our opinion, Mr. Shaeffer is a
genius of far too fine ability to connect his name with
much of this kind of work. As a mandoln and
guitar artist he has our high esteem.

A. W. James, Greeley, Colo, writes concerning
the Stewart Concert Guitar, as follows : “I has
amined and played the guitar that Mr. §
from you. 1 would say that I think its tone is simply
GRAND. But why should it not be; is it not a
Stewart 2

Jaus K. BispoRova, teach of galtar; pipll
of A, Babb, of Boaton, is Highly spoken’ of by
pupils in Concord, N. H.

ARLING SHAEFFER has very kindly sent us a copy
of his Zlite Collection for Guitar. It 1s published
by Lyon and Healy, and contains some marvelously
fine guitar solos—among which we notice, A Leaf
from Memory"—* Loving T Thmk of Thee”'—

“ Loves ‘Flm l) ream ”’—* The Polka " —
“ Cradle Son Only for Thee W tz
solation,” and a variety of other pieces.

PLANQUE, of Indianapolis, has o:glnu:d
lhe T Plnnqlle sm 3 Qnmene," composed of first
and se ‘mandolins, wandola and guitar, and
“akio  The M-mpohun Banjo Club,” composed of
two banjeaus nu nm banjo, two Second banjos,
pxcceln banjo and bass banjo. He proposes to have

arland md Vdenl\nc Abt play in Indianapo-
I|s lhu season,
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E. H. GREEL Manhattan, Kansas, writes:—“1
notice that J. T. R. wants to know how to clean a
banjo head.” Tell him to try the following :

Rye flour 4 ounces,

Wheat flour, 4 ounces,

Chloride soda, 1 ounce,

Corn meal, 1 .
Stir in hot water to make a stiff dough. Commence
in centre of head and rub therughly, with a circular
motion, gradually working to the outside.  If the dirt
gets ground into the head, nothing will remove it and
leave a good head.”

Note. As in nearly all such cases the dirt is
pretty well ground into the head, there appears to be
Dittle use for a preparation of this kind. But in a
case. where a banjoist has soiled the banjo head
through a fresh burnt cork performance, such recipe
may prove of value, The ordinary dark blemishes
that find their way to,the head through constant use,
are better covi up than removed, in order,
to keep the instrument looking neatly, and this can
be done by first rubbing away the blemishes with an
ordinary gum pencil eraser, and then going over the
place with a piece of white clay, or bismuth, A
white head may be kept white by this process.

H. C. G. writes:—* Will'you please let me know
in your correspondents’ column how long A. A. Far-
land has been playing the banjo? "

Mr. Farland has been playing the banjo for about
cighteen years. He was a young lad of about twelve
years of age whenhe began active work in banjo
practice, and was one of the first to purchase a copy
of the book, called “ The Artistic Banjoist,” some
cighteen years ago, when it was published. Since
that date he has outstripped us, and about all the
the rest of them, as a performer, and his pace shows
no signs of slackening up. Good luck to him.

““SILK STRINGS.” The Mueller twisted silk strings
for the banjo were very far from proving an unqualified
success, and for that reason we abandoned advocat-
ing their use. These strings, too, were very much
higher in price than the ordinary gut strings, owing
in part to the duty on silk goods imported to this
country from Europe. There is no duty placed upon
gut strings because we could not successfully manu-
facture them here in this country. About all the
gut strings for banjo are made in Saxony, Germany—
the seat of the string making industry. The strings
of twisted silk are not readily affected by dampness,
or atmospheric changes, but they have a way of

. snapping off at the peg or tail-piece, or wherever a
knot or noose is made in the string, which renders
them very treacherous, although in speaking person-
ally, we have never experienced the misfortune of
having these strings break with us when- playing be-
fore an audience, yet the strings require constant
changing, and it does not do to leave them too long
upon the instrument. Moistening the string where it
is attached to the tail-piece sometimes prevents its
breaking, but it then appears to retaliate by breaking
at the peg, which, however, is more often the case
when metal pegs of any kind are used. With cellu-
::m or wooden pegs the silk string seems to do much

tter.

Our little twisted silk first strings, which we fur-
nish at 10 cents each, or fifteen strings for $1.00, have
proven quite satisfactory for summer playing, during
the humid season when gut strings cannot be satis-
factorily used. They are so accurate asto tone that
one is apt to fall in love with them after a brief
acquaintance, and to long for the time to arrive when
such true toned strings can be had for the banjo
without the liability to suddenly inlp[u‘ off. The
Zremolo movement with these strings, after a player
has once gotten the requisite touch, or knack of
handling them, is far richer and more sonorous

the more elastic gut strings, but at the

first trial the player is apt not to like them as
well as the gut; the “touch " is quite different, and
requires some little time to acquire. The accur-
acy of tuning is also somewhat different, or a little
more difficult, as a very slight turn of the peg will
often make a difference of a full semi-tone in the
pitch. -We like the twisted silk fora first banjo string
in summer, yes, and as a second and third also,
because when accurately tuned the intervals and

. chords are so frue, and we hope that greater improve-

ments may yet be reached in their manufacture.

For the short (ffth) string we do not use the silk;
the gut is better for this purpose, and does not so
readily break because the string is not handled to
any extent in left-hand fingering.

C.C. A. writes: “I find the Journal an invalu-
able publication, and one which cannot but interest all
banjo, mandolin and guitar teachers and pupils. Do
you think a person can successfully play the banjo
and guitar, using Gregery's System for the Banjo and
Jacobs' for the Guitar ?

These two systems for banjo and guitar are based
upon the same theory, as I look at it, and while they
are somewhat similar, they are not. In the old
system of using three fingers on the banjo, one could
play the guitar and banjo without trouble; but with
Gregory's and Jacobs' Systerns, which, without room
for doubt, are superior to the old method, one is con-
siderably mixed up. If not taking up too much of
your time, would be pleased to have your views re-
garding the matter. I have been studying all three
systems, (Gregory’s, Farland’s and Jacobs') and
hardly know which to recommend to my pupils. 1
have always used three fingers on the banjo, believe
called Guitar Style,and sometimes think it best to
continue this system until the matter is thoroughly
settled.”

In the early days of banjo playing there was a so
called * Banjo Style,” or stroke playing, taught with
a thimble used upon the first finger of the right hand.
This was distinguished from the “picking” style of
playing, by the term “ guitar style,” and any kind of
“picking,” whether alternate fingering, or whether
with two or three fingers, was designated * guitar
style.”” Now that the *stroke,” th3 called “ banjo
style,” has so far passed away that the present gen-

eration of players are almost entirely unacquainted |

there is no further usg for the term “ guitar

We think that Jacobs’ Guitar System is almost as
well adapted to the banjo as to the guitar, not for
teaching purposes, of course, but theoretically. Far-
land’s and Gregory’s are based upon the same princi-
Fle:, and a player will find no difficulty in selecting
rom these methods such points as seem to him best
adapted to his requisements. In teaching pupils, it
is necessary to have a system to set before them, of
course, and Farland's Book for Banjo will  fill the
bill” * Gregory's Practical Fingering will in due time
be published in book form, and will also serve its
purpose as an instruction book, but it 1s not intended
as a book for beginners,

As no two individuals can be precisely alike, so
no two performers will follow precisely the same
methods, but the alternating fingering as taught in the
Farland and Gregory Methods, is vastly superior to
the one sided system of “ using three fingers.”” An
antist will follow no set rule, although it is necessary
to have some sort of rules to guide beginners. There
are passages where execution can best be done with
three fingers, and with the rest afforded by the little
finger upon the head; again there are other passages
where the rest of the little finger is an impediment to
execution. So there are passages that can be executed
with great ease, by using only two fingers instead of
three, and therefore we think that those who advance
as “artists,” adapt their methods to their peculiar
requirements,

Thomas E. Glynn

This fine banjoist is traveling with the SouTit
BerorE THE WAR Co., and making great hits with
his STEWART BANjos. Glynn is a great player, an
those who have had an opportunity to hear him
gl.-ny in private have an idea of what he can doon a

jo. “Under the Roses,” Polka, a popular com-
position of this player, has been published by Stewart,
price 35 cents. %

The .5 SlewartBanjes

Have been the favorites with leading players for
more than 18 years, and their. great popularity is
upon the increase all the time.

FROM THE GREAT AND ONLY HORACE
WESTON'S DAY, down to the present time,
the verdict has always been,

“ There's nothing like a Stewart
when it comes to a Banjo.”
The Prices of the STEWART BANJOS range
from $10 up to $200 each; they are the belt and

most satisfactory banjos manufactured.
The STEWART BANJOS were award
MEDALS and DIPLOMAS OF EXCELLE
At the LO .DON CRYSTAL PALACE EXPOSITION
held In London, England, in the year 1884.
At the WORLD'S COLUMBIAN EXPOSITION,
Chicago, Ill., US.A,, in 1893.
At the COTTON STATES & INTERNATIONAL
EXPOSITION, in Atlanta, Georgia, in 1895.
«THERE IS NOTHING LIKE A STEW-
ART,” and the STEWART BANJO is used by i
HIGHEST CLASS PERFORMERS OF THE DAY.

Prize

Purchasers should beware of cheaply made imita-
tions. The Registered Trade Mark of S.S. STEWART
is plainly impressed upon every genuine instrument.

The Stewart Mandolins

are comparatively new comers in this line, but
although they have been but a brief time before the
public, they are already winning a reputation for
themselves.

Prices, $15 and 835,
The Stewart Concert Guitar

made from choice Birdeye Maple or Mahogany is
a grand instrument in the Guitar line.

Price $35.

CALL UPON OR ADDRESS—

S. S. STEM.ART
Nos 221 and 228 Church Street,

(Between Market and Arch and
Second and Third Streets.

PHILADELPHIA, PA.

TEACHERS and PLAYERS
New Music for Mandolin and Piano

Two Step—“American Club”’ (Pereni)........30 cts
Keys of Cand G major; brilliant and inspiring.

‘Waltz—"“Nonpareil” (. & Zogue) 1045 ClS
A very pretty waltz in Keys of C, G and F major
A favorite with the players,

Dance—"Fin de Siecle” (R. R. /ogue)......45 cts.
Not hard, but good. Keys of G, D) and C major.

‘Waltz—“Mexhickon” (&. Z. Weaver).........

“This is a very g_opuln waltz of medium grade.
Keys of C and F major.

Dance—*Toreador” (£no)... 102230 CtS.
Keys of A minor, C and F major. A slow waliz
movement and catchy. Immensely popular.

Schottische, “La Mandoline” (£. Z. Weaver) 30 cts.
This is Mr. Weaver's latest and one of the best..
Not hard.

This is absolutely the finest collection of music
ever published, and in order to introduce them to the
readers of the Yournal 1 will send the six complete
for 60 cts, cask, or single copies at 12 cts., post free.
Amount must accompany order. Catalogue of high-
class banjo, mandolin and guitar music free from

PAUL ENO, Publisher and Jobher
1016 Chestnut Street, Philadelphla, Pa,
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‘The Banjo World has been in a sort of flutter for
some weeks past, coquetting between the bicycle and
the mandolin, with occasional flareups and pouts at
the hot spells during August; but now that more
favorable weather has inaugurated itself, the banjo
family is harmoniously smiling in various portions of
the country, and the members thereof have about
decided to give us a rousing winter season both as to
clubs and solo performances. Let the clubs get
together now and see if they cannot astonish some of
the old residents so that when summer shall have
come again we shall stand at least one step higher in
our record,

The “ Sun do move "’ on the Banjo World, and
starts her denizens into renewed activity.

WiLLiaM Lien, banj> teacher, of Jeffersonville,
New York, writes :—* The 860 Special Thoroughbred
Banjo arrived on the ever glorious Fourth, which
made the day one of double rejoicing tome. To say
that I am well satisfied with it doesn’t half express
my feeling, I treasure it as I would the rarest and
most costly gem.

‘The splendid finish and workmanship on the in-
strument, for both appearance and ease of playing,
far exceed my fondest anticipations, while e e
surpasses anything in the line 1 have ever heard—
outside of others of the same manufacture, of course,

1 do not care to say more, lest you look at it in the
light of flattery, and I hate flattery. I want to thank
you for your courtesy to me, and extend my best
wishes for your further success in the banjo line.””

W. T. KAuLer, Ukiah,
have used your Special Thoroughbred Banjo in all my
concerts, and I can praise it to the skies and then not
praise it too highly. = It is the only banjo, and I dare
say that it will be ages before such an instrument as
that can possibly be improved upon. The tone is so
clear and distinct.”

“THE BANJOIST'S ASSISTANT,” a chart of the
Banjo Fingerboard, printed on paper 14x22 inches, is
ble article for beginners, as it assists them in
uiring a knowledge of the banjo fingerboard and
in locating the notes. PKICE TWENTY-FIVE CENTS.
Stewart, publisher.

A. J. Corris, Williamantic, Conn., writing under
date of August 5, says :— The next season promises.
All of our last season’s pupils are booked for
the eomini season and several more new ones have
signified their intention to begin the study of the
Farland system. Have engaged extra room and
assistant teacher, and expect to do a fairly good
business.

‘The _Journal arrived on time and the contents were
interesting as usual. On an average, a single number
of the Journal pl{ls more than a whole year's sub-
scription in the really good music found in the book.
The Journal is all right.””

CHARLES MCFARLANE, who was for a short time
in Blenheim, is now located in Wellington, New
Zealand. 1In a recent letter from that he states.
that he has several advanced pupils, an
in public with much success, The Journal, he says,
is a great consolation to him in that far away country.

Mr. Armstiong’s latest march for banjo club
“The Drexel Institute,” isa fine thing, and we think
it is going to be a leading selection with many of the
clubs this season. Price, full seven parts, §1.40.

HARRY C. SNYDER, Chnufu, TIL, in behalf of the
Echo Banjo and Guitar Club, writes: “We use
your banjos and consider them the best in the
market for tone and finish."”

alifornia, writes:—*1

W. T. Moscror, away over in Hurstville, (near
Sydney) N. , Australia, writes that business
with him has been’ very good and he greatly appre-
ciates Zie American Banjo School, recently imported,
and his Stewart Banjos, which he says are in first class
condition.

Nothing affonls us greater pleasure than to hear
from our foreign correspondents and customers, an
we_feel Mr. Moscrop is doing good work in his
vicinity with the banjo.

FrANK M. Wooprow, Newton, Towa, writes:—
“Enclosed find renewal of subscrip*ion to the Fournal.
T have been a subscriber to this paper for four or five
years., and cannot do without it. - Wishing you suc-
cess, I remain, etc.”

HowEr C. GARBER, * Towa's representative ban-
joist,” of Des Moines, Towa, writes:— No. 95 of the
Journal is received. To show you how I appreciate
it will say that T have read it over carefully, adver-
tisements and all, about six times; and I' believe
I could now recite it from the first page to the
twenty-eighth. It isa known fact that your Fournal
is the best of all

My Special Thoroughbred Banjo is getting a better |

gait every day, and I intend to have you send me a
running mate for it soon. 1 wish you every success.”

C. S, DELANO, of Los Angeles, Cal., has so im-
proved and perfected his patent banjo tail-piece,
“The Elite, that it will not press against or cut the
head. Address him per his card in another part of
the Fournal,

. FREY, of Lima, Ohio, the eminent composer,
writes :— “ Please send me ten copies of the last
Fournal, Number o5. This is a fine number for
teachers to use in their work, giving instruction,
‘I he Guitar Fingering, by Jacobs, the Practical Finger-
ing for Banjo, by Gregory, and the musical sclections
it contains, are all A No. 1. I have been away on a
visit for the past five weeks, and returned to get my
orchestra, etc., ready for business again.”

*. M. HOLLINGWORTH, Syracuse, N. Y., writes:—
“1 have jut returned from my summer vacation,
and among the many musical papers, etc., that
found awaiting me, was your ever welcome Yournal,
which was opened and Tead entirely through before
the others were touched. You can see how much I
appreciate the Yournal.' 3 a

Get a copy of the Morningside Caprice, by V. L.
Ossman, for banjo and piano, and practice and use as
a concert piece. You-will like it, as soon as you
have leamed it.  Price 40 cents.

JouN T, WHITAKER, banjo teacher, of Philada,
writes :— The colored engraving of Farland has been
received ; thanks for the same, itisa picture fit for the
finest studio in the country. In looking over the last
Journal, 1 see Perrigo’s musical dictionary; I think
it would be a great help to some of our simplified
method teachers, as it will enable them to teach their
pupils the correct terms used in music. The Z%or-
oughbred Banjo 1 got of you a few years ago, I have
been offered a hundred dollars for, but money can
never buy it; there is nothing in this city that can
touch it, except another STEWART. Wishing you
success, which your merit deserves, I remain etc..””

The best standard works for the banjo are STEW-
ART'S AMERICAN BANjo Scioor, and FARLAND'S
NATIONAL SCHOOL for the Banjo. Price $1.00 each;
copies mailed to any address upon receipt of amount.
Remit by P. O, Money Order, or send money in
registered letter.

‘WiLLiAM C. WEBSTER, has reorganized and reopen-
ed his music school, in Chicago, IlL., at 495 North
Clark Street, for instruction on the banjo, mand

n
and guitar. Mr. Webster is young and energetic and

will keep the Stewart Banjo at the front.

Thisis going tobe a banjoseason.” Teach-
ers who are “abreast of the times,” will have lots to
do. OF the few “back number” teachers we have
little to say.

We had a pleasant call from John McKenna, ban-
joist, of St. Paul, Minn., during August, He had
been spending some time with our old friend, E. M.
Hall, and was with him at Atlantic City, during the
broiling tournament of Old Sol, otherwise known as
the August Cizzard of 6.

Déring the latter part of August, Paul Eno was
rushing things; no grass grows under his feet while
he is around. ~ He has a Bic CONCERT of his com-
bined banjo, mandolin and guitar clubs in contemplat-
ion for the coming winter. Times, generally, may be
dull and slow, but the banjo clubs are going to push
right ahead all the same. There's nothing slow
about this town,

THE GRAND PERMANENT EXHIMTION of Manu-
facturers at the Philadelphia Bourse, is well worth
secing by every one who comes to the city. Grand
Promenade Concerts every Wednesday ev'g. Admiss-
ion free.

There's nothing slow here.

E

(LIAM SULLIVAN, the Canadian violin and
banjo artist, gave a Sunday ev’g concert on Aug. oth,
at the Hotel Roberval, Lake St. John, P. Q., in which
his violin and banjo solos were a revelation to the
audience.

Among other good things on the banjo, he rendered

with var's, and Haydn's “ Gypsy Rondo.”
piano accompaniment was by Miss L. Barron, of
Ottawa, Can.

GEORGE F. CoOKE, wiiting from Greenwich, Conn.,
under date of Aug. last, says :—* I rec'd the banjo,
SPECIAL THOROUGHBRED all right, and 1 am more
than pleased with it ; as for tone, T think it is far
superior to any banjo I have used. 1t will take a few
of my friends by surprise when I show it up on
Saturday evening. I am more than thankful to you
for sending the banjo to me before you got the money
and if it lies in my power to do anything for you, I
will gladly endeavor to do so.””

MASTER FREDDY STUBER, the So. Bethlehem boy
banjoist, with his STEWART THOROUGHBRED BANJO,
played a_successful date, week of Aug. 17th, at
Central Park, Rittersville. Master Stuber has fine
talent for music, and bids fair to make his mark as a
banjoist, if he sticks to practice.

GEORGE A. AusTIN, of New Haven, Conn., the
well-known teacher, called upon us during a recent
visit this way, During the dull “ between seasons,”
he had, like many another teacher been taking a. rest
before pitching into work for the fall and winter
season. . .

Mr. Austin has a large class of pupils on the banjo,
guitar and mandolin in New Haven, and is thorough-
ly in love with his chosen work. We are glad to
hear of his success in the past and hope it will in-
crease and multiply in the future,

oHN DAvIs, the well-known teacher, of Spring-
field, Mass., has opened new instruction rooms, at 432
Main St., in that city dating from August, and started
in with sixteen new pupils for his opening, and with
bright prospects for a large and prosperous banjo
teaching season. The teaching seasons may be
shorter than of yore, nowadays, owing tot he bicycle
riding and other outdoor sports among_players, but
this is going to be an immensely active banjo season,
especially among the clubs, The ¢ Great Scientific
Banjo Boom " is opening up well, and altes the elect-
ions are over we will have “ our hands full.””

C. V. KiMg, of Ridgway, Pa., called upon us dur-
ing August, He had been enjoying a brief vacation.
He stated that they had engaged Farland twice, up
to date, and given two concerts, both of which were
highly successful. Those who desire a revelation in
banjo music, for themselves and friends, should lose
no time in arranging with Farland for his services
during this season. This artist has received some
tempting offers from distant shores, and he may be
tempted to make a tour of Europe before long,

ToM ARMSTRONG, after a jolly vacation at Sea Isle
City, is in good shape for work.
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GeorGe F. GELLENIECK, the well. known Omaha,
Neb , Teacher, says Stewart’s Banjos are right up to
the Gold Stiudard” in tone and general make
up. _George and his two boys think a great deal of
the Stewart Banjo, and Mr. Gellenbeck in his hand-
some new studio, in the Bee building, has the best
evidence before him of a prosperous teaching season.

Miss RosA M. TAYLOR, Charlemont, Mass., ‘does
some good work on the binjo. She teaches several
instruments.

When it comes to fine banjos, Stewart s an arts
in that line. Hisi conceded

HARRY Fiscitgg, the popular Philadelphia teacher,
of 2125 South 5th Street, is and always has been a
great admirer of the Stewart Banjo. He is also
fully satisfied that Stewart is making about the best
mandolins in the market, and that the joints are
thoroughly well, and scientifically glued, and the
grain of the wood properly filled, before the polishing
is done. The concert guitar, t0o, has excited great
admiration from Mr. Fischer.

composer of “ Autumnal Fes-
jo elub; the University Cadets,
has recently sent us a good

for banjo and pmm, prris
the

the best, and among the best pl:yeh of the day, they
all say, “there's nothing like 2 Stewart” So, don't
go fooling around, running after “ false gods "
banjo line, but apply right to headquarters for a reli-
able instrument that will give you good service. +

of ‘progress, and continue
his horn.  With
the Stewart Banjo you will make no mistake.

‘The immortal Horace Weston, the master of his age
in banjo_playing, -always used and advocated the
Stewart Banjo. ~All great players since, his time. are
doing the same,

Among the callers at the office of the Fournal
*during August, was E. B, Rowden, a brother of
Claude C. Rowden, the well-known Chicago teacher.

Geo. P. Lirzer batijo teacher, of Erie, Pa,, called
Quring his summer vacation, In Eric he teaches the
zither, mandolin and guitar besides the banjo.

FARLAND is doing well with his new patented in-
vention, the “ harp attachment” for banjos. Price
$2.00 cach.

WALTER JACORS, the Boston teacher, had a pleas-
ant time during his summer vacation, but was forced
to return to his studio in Boston, before August was
out, on account of a press of business. Mr. Jacobs
writes :— Although Lhave always been well pleased

* with the qualities of my S, S. S. Banjos, that I keep
in my office, especially one certain ORCHFSTRA
BANJO, yet the SPECIAL THOROUGHRRED, recently
purchased, far surpasses them. The volume of tone
is simply wonderful. The price is $10.00 less, in my
opinion, than any other banjo m:k:r. who attempts to
make a really first-class instrument.”

Jonx F. FIELDs, Proprietor and Manager of Fields
and Hanson's “ Drawing Cards,” played in Philadel-
phia, week of Aug. 31, going from here to Baltimore.
Mr. Fields has been for years a great admirer of the
STEWART BANJO, and speaks in the highest terms of
these instruments, which he says are the best made,
if not the only really good banjo made.

E. M. HALL, in his refined banjo minstrel act,
made his old time hi's, when in Philada., week of
Ang. 31st,, with Cleveland’s Minstrels, He uses the
Stewart Banj . (See sketch of this artist in another
part of thisissue.)

‘The pen and ink sketch, by Tom. Midwood, of
Hobart, Tasmania, reproduced in this issue, isa clever
one and must please our readers. We receive many
flattering comments upon Mr. Midwood’s talented
work.

HARRY M, STATON & Co., music publishers, and
proprictors of Staton's Musical Fournal, removed
September 1Ist from their old stand at 141.North,
8th Street, to new quanm at 46 NORTH 11th STREET,
(between Marketand Arch Streets) and will devote
_most of their time to music publishing.

A. 1. ANDERSON, Zumbrota, Minn., writes:—*I
love the banjo as much as I ever did, but have nol
done any practicing lately, because I have study-
ing the mandolin under Sig. Peura, the mandolin
virtuoso. I thought I woul
.instruction when I had a chance.”

A recent letter from CLAUDE C. ROWDEN, the
Chicago teacher, states that he opened the. season
about September 1st, with six clubs underhis charge,
one el them being composed of twenty ladies.

“take advantage of good ‘

Dance, by Gregg, for
two banjos, en we expect will appear in the.
Fournal soon.

E. G. Bauwm, the Buffalo teacher, is now located at
310 Seneca Street, e states that his club began re-
hearsals September 1st, and that the outlook is very
favorable. ~ Writing further he says:—* Now that
the country is in an uproar about this sixteen to one
business, 1 think some one ought to explain what it
all means, and being a sort of public benefactor, 1
will explain that sixteen to one means that there are
SINTEEN STEWART 1ANJ0S sold 10 ONE of any other
manufacturer, Hope this will not spoil your appetite.”

JNo. C. FoLwLr, the Camden, N. J., teacher,
resumed lessons early in September, and will push
ahead on the same lines as last season.

C. S. DeLA~o, manufacturer of the Elitz banjo
tailpicce, Los Angeles, Cal., removed to 356 South
Broadway, about September 2oth.

“ DEAD STUCK ON IT.”

HARRY M. M t. John, N. B., writing
September 4, says SPECIAL THOROUGHBRED
BANJO [ ordered from you received in first class con-
dition, and after giving it a fair trial I find it is a
corker. I am more than pleased with u, infact, [AM
DEAD STUCK ON IT. The tone and carrying pow
of the"jo is wonderful, and 1]1 you clmm it to he
Thanks for the prompt manner in which my order
was filled.”

. C.S. MATTISON, the San Antonio, Texas, teacher,
is, and has been for years past, a strong advocite of
the STEWART BANJO, thereby showing his good taste
and knowledge of the musical art,

Mg. Scorr WAy, the well-known Baltimorian,
has lately “changed his residence to Cucamonga,
Cal, where he now has an orange and lemon ranch,
His STEWART SPECIAL THOROUGHBRED Banjo is
with him, and a recent letter states that the climate is
delightful and banjo practice a pleasure.

EDWARD . HENDERSON, so_ well known to our
readers, as a promingnt teacher in New Orleans, La., ,
has decided to locate in Pittsburg, Pa,, Ienvlng
Orleans on account of the climate not wnh
him. He will no doubt, have begun his woxk in
Pittsburg, before this issue of the Fournal reaches
our subscribers, Good luck to-him,

-3

MR. Rupy HELLER will have his banjo studio this

| season at No. 46 North 11th Street, having removed

from 141 North Sth Street.

FRANK ATKINSON, of Nashville, Tenn., who has
been for some time, in Philadelphia, studying music,
ng a very fine banjo player, and will return
e to his home, and organize a class in
banjo phymgm Lately, Mr. Eno and Mr. Atkinson
played the banjo for phonographic records. Mr.
Atkinson is associated with some of our banjo clabs,
and is destined to become a popnllr soloist.

PAuL ENo has the following clubs under his
dlrecllon drudy. and more will follow: The Hamil-
, Mandolin and Guitar Clubs, The Century
Wheelmen, The Manheim, The Y. M. C. A, The
Mt. Vernon, The Ardmore, the University of Penn.
sylvania, The Carterett, and a Ladies’ Club from the
Philadelphia Normal School. The University of
have two a banjo
and a mandolin club.

So the old “closed back,” which twenty years ago
flooded our pawn shops in this country, has now
become the jo jo of Great Britain. Who would have
thought it! ~ A jump from the *seven stringer” to
the ““dead ringer.”  [¥/4at next ?

What a time that unique little red covered sheet,
the Troubadour, formerly christened the *Jo, is having
with itsell upon the subject of banjo Pitch. “We
would suggest that if the prop:l’ pitch cannot be
had, the editor put tar on his fingers ; this would at all
events keep the steel strings fmm sllppmg off the
bridge of his Jo Jo.

‘What a grand “ Mu‘ual Admiration Society,” the
Tyoubadour, (formexly Zhe! 70) and Partee’s funny
litle Cadenza h: “ Call me Colonel and I'll
call you Cuptai y say, and each one belfeves
the other a liar, until they become so accustomed to
the deception, that they begin to believe themselves
original.

Those among our readers who do not take thess
periodicals should lose no time in subscribing for
them, for they are really not as well appreciated as
humorous publications as they ought tobe. Recently
the Zroubadour has been wasting a good sized piece
of paper trying in its own humorous way, to get
around the question of « Pitck.” This subject was
pretty thoroughly treated upon in this Fournal, many
years before the * 0, or the 7Zroubadour came into
existence. But the red headed sheet makes it all the
more humorous, because its editor is “new to the
business,” and s the old song says, *1is name
wasn't large on the regular bills.”” The Fournal did
not begin its career, over fourteen years ago by copy-
ing the work of another. The English sheets, and
Partee’s funny little paper, all came along some years
afterwards.

But the space given in the English sheet is_worse
than wasted, in this instance, lr:c:mse, as we told
them long ago, they had no basis of argument upon
which to back up assertions.  Therefore, there is no
use in squirming around and trying to evade
the answer. Hereitis! If the American system
of banjo music notation is incorrect because the
notation is in a different key from the wmng pitch of
‘the instrument, and the. English m is. correct
because the music is written for the banjo in the same

_key as it sounds, why does not the same  thing apply

to the banjeaurine parts in banjo clubs? Why h-ve
they not changed the nomuon of the banjea
in club music parts 50 as to h ave the reading pllcn
and the sounding pitch harmanize ?

Tt is greatly to be feared that the publisher of those
English bow wos are not “up to their business.”
We should not be in the least suj t some future
day, to see the makers of the “ crnud back zither ’jo"
lay claim to having been the inventor of all Stewart’s
business, including the Yournal. Perhaps it is well
that we have printed copyright matter to show dates,

The name of F, M. PLANQUE has a prominent
place in the new catalogue of the Metropolitan School
of Music, at Indianapolis, Ind., as a teacher of the
banjo, mandolin and guitar.  Mr. Planque writes
that he has several clubs under his instruction for this
season.

EpWIN LATELL, the musical artist and banjoist,
with his Stewart Banjos, is_traveling with James
Thornton’s Elite Vaudeville Co. They opened the -
season in Cleveland, O, week of August 3ist. Lat-
ell is * hitting the audiences hard.”

ERAstUs OsGoop, the
reports prospects good for the fall and winter season.
Alfter * election isover,” it is hoped that our music
teachers and dealers will meet with bmer times,

e Cnnoord, N. H., teacher,

‘When you want to study the hlljo, yon don'l have
to “go buy the book on Beecham Go buy
Stewart's ‘American Binjo, Schogl, ...d Flrlnnd'
National School, at one dollar each, Every

his !mle s the old Indy said when she Imwd Ihe
cow.,

WiLLIAM Sm.uwm returned to his home in Mont-
hrul. early in September, from Lake St. Johns, Que-
ec. ’
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A correspondent writes :—

“On Thursday evening, August 2oth, The Hamil
tonand Century Wheelmen Banjo Clubs, and Century
Wheelmen Zobo Band, gave a concert at Yorklyn,
Del., for the benefit of the Methodist church.

The concert was given in one of the new ware-
houses (which was especially prepared—stage, lights,
scenery, etc.,) of the well-known firm of Garrett &
Sons, of Philadelphia. Mr.
firm, arranged and took charg
it was his birthday, of cours
were more than anxious to_attend.
success in every way, and all enjoyed themselves
immensely.

We had a special train, and upon our arrival in
Yorklyn, we were met by the young ladies of the
place, and their part of the program was more than
Well done. The playing of the clubs was surpri
ingly good, considering the fact that no_rehearsals
were held and a great many coming from the seashore
just in time to catch our train; which showed intense
interest and ambition for lh( clubs which is never
lacking, but constantly increa

When we reached Phitadelphia, Mr. Gilmore
asked us to the Ritenhouse, where 2 splendil
supper was prepnul and all partook heartily. A

f the good time was in order, and_the
conclusion wa, humah for Mr. Gilmore, Yorklyn
and the ladies.

all the * club” boys
It was a grand

Joux G, CAIkD, of Glasgow, Scatland, has a class
of pupils in the evenings. Lately he formed a club,
or, as they call it over there a banjo band, and obtain
ed the Stewart Banjeaurines and other instrumen's
lhm\lkh Frank Simpson, the agent in Glasgow.

Mr. Caird speaks highly of the Stewart instruments,
rland in that country.

and is desirous of hearing

v

. E. STRATION, the Lowell and Cambridge,
Mass,, teacher wasin I'hnhxlelp!n: during September.

Craupk C. RowWDEN, the Chicago teacher, has is-
ued a very excellent picture of his Orpheus Banjo
Orchestra.” The Stewart Banjos are well represented.,

“The Mt Vernon Institute Banjo Club opened the
seasonSeptember 17th. Paul Eno is instructor;
Harry Warner, leader. Members same as last season,

L. D. Burrorp has opened the season with a
good class, in his new quarters, 1103 Adams Street,
Toledo, O

James E. Fist, the clever composer, writing from
Elgin, 111, say The SPECIAL-THOROUGHBRED
received. Ilorc you will excuse my not writing be-
fore this, but I wanted to give the banjoa trial. The
tone is magnificent both in the upper and lower
register, whllc the finish is superb, and is very easy
of execution.
me with such a perfect instrument.”

FRANK S. Mogrrow, of Harrisburg, Pa,, writes—
b Almsunng s new maich, ‘ Zhe Urexel Institute
is a good o

Mr. Murm\v is to-day one of the faculty in the
musical department of the Metzger College, at Car-
lisle, Pa. Writing further, he says: am be-
comin, anxious for the No. 96 Fourmal. Itis
solid food for me to read your Fowrmal. You cer-
tainly give much more than the money’s worth in
same."”

WiLLiaM F. FIETCHER, the teacher of Tiffin, O,,
calledeon us during September and presented a large
photo of the Imperial Banjo, Mandolin and Guitar
Club, of which he is teacher. This organization
was originally a mandolin and guitar club, the banjo
lﬁ:lng a recent innovation. It comprises 15 mem-

StepiEN B, CLEMENTS, the Washington banjo
teacher, writes :—* The Special T‘vnmg‘gnd was
duly recelved, alio cataloguex and: cut; for which ac:
cept many thanks. The banjo is certainly a VERY
FINE INSTRUMENT and I am more than pleased with
it. Theneck is just the right thickness, and the tone,
for an instrument with such a small rim, is wonder-
ful.

Please accept thanks for furishing |

| 115 to 121 East 13th Street, New York |

Every banjo, mandolinand guitar club should have |
the following music ; it is all fully arranged in seven
parts, viz: Banjearine, (leading) first and second
banjos, guitar, piccalo’ banjo, mandolin and _bass
banjo. The mandolin, guitar,
paris may be omitted if red, and the arrange-
uts used in four or five parts only.

These arrangements are all A No. 1,
recommend them highly

and we

: Autumnal Festiviies” March... by Planque §1 30
Rosedale Waltz, by Folwell "1 30
A Marchs “ 140

“Overture, Raymonde
“ Plantation Dance ',
“Coat of Arms March
“Polka, Jackstraws
 Drexel Institute March

“Love and Beauty Waltze
“Queen of the Sea Waltzes"".
“Vendome Galop”
« Philomela Polk

¢ Amphion March »
Mazourka "
“ nmmm March

s

22 Will soon be issued PATROL, * DREANS
DARKEY LAND” M. Rudy Heller's charactenstic
hit, seven parts, complete.
S. STEWART, |
PUBLISIER.

A GREAT MISTAKE IN JUDGMENT is made by
some banjo clubs in organizing, by using the rankest
kind of *“ Tuss" that can be obtained for five dol
lars or so, in place of banjos. Then v\uh the rank
« plunk *” produced, such instruments (2) are shown
as “banjos” by the side of a high gl:u]l: mandolin
and guitar. No wonder many persons get an idea
that the mandolin and guitar are legitimate musical
instruments, while the banjo isa * tab,” and incap-
able of good music. Those wko use the cheap

banjo tubs” for banjo clubs are the ones who
mainly produce these impressions. And yet, strange
to say, those very often who are in possession of
ample means, are the representatives of the cheap
“plunks.”  We don't want such among our repre-
sentative banjoists.

Send $2.00 and get Farland’s harp attachment for
the Imnju, price $2.00. Postage free.
TR |
Musical lnnrumunl Manufacturers
DIMENSION STOCK
FINE SPRUCE FOR GUITARS
VIOLINS AND MANDOLINS
Rosewood, u-m-n,. Bird's Eye Maple, Walnut, Birch and all
inds of Fine Lumber always on hand
Send for price-list to |

JOSEF SCHEINA

“Love's 0ld Sweet Song.”

FOR MANDOLIN AND GUITAR. |
splendid arrangement of this beautiful melody
by VAL!.NTNI ApT.
Price, 40 Cents.

Finely printed, on excellent paper. This is the
best edition of this selection yet produced, and is
highly commented vpon by well-known teachers, |
who use it in instructing mandolin and guitar pu-
pils.

S. S. STEWART, Publisher.

E. M Hall’'s New Banjo Method.

71 PAGES BOUND IN BOARDS.
We have a few copies of this work on hand, price
$1.00 per copy. Mailed on receipt of price.
S S. STEWART, PHILADE

\

1A, PA,

ZEle T et

THEODOR LOHR
208 GRAND STREET, NEW YORK CITY

Importer of Musical Instruments. The largest variety
of Zithers, Zither St d Zither Music in America

& send for circular@a

GUITAR or
MANDOLIN
INSTRUCTORS

by Arling Shaefler

Tnsist upon seeing (he
ndy Cour

Mandolin

Sendfor They
dolin musie,

LYON & HEALY, Chicago,

or OLIVER DITSON €O, Boston—Philadelpbia.

FRANK H.ERD

Manufacturer of Stri
Siugle and Doublé Action

HARPS.

GRAND AND UPRIGHT

Importer of Harp Strings.
0l or Uneatatictory Harps

Rlp«ln d and taken in-excha

5 Factories, SAGINAW, MICH.
Complete Catalogue toany Address

SOMETHING NEW.

Its superfority seen at a
Jance: Ysed By the
utitsofte world
Price with_attachm,

50 cents. - Usual disGount o teachers and the frade,
circular 1o C. S. DeLANO, 638 Hill, Los Angel

Teacher’s Sample, 35 cents.

Seud for
., Manuf'r

“Tllﬂ Dieyel Insitue Iﬂﬂ[ﬂl]"

By Thomas J. Armstrong
Complete for Club, seven parts
Price, $1.40

Attention ! —Guitar Players.

Your repertoire of music is not complete unless you
have added the Overture Conservatory, Guitar Solo,
by E. H. Frey. This is one of Prof. Fu, s beu
efiorts, and yml should not fail to procure
Price, 60 cents. dres!. ESE FRl‘Y

40424 N, Main St,, Lima, O
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Mis Royal Nibs (apfer the production of @ few strains) Yes  Your Most CiRAcious

MAJESTY THIS INSTRUMENT wWAs SELECTED FRom THe PREMIER BANJO
MRENUFACTORY iN AMERICK .

THE NAME of THe MEAKER . Your MAJESTY
WILL BE PLERSED To OBSERVE - OX THE |NSIDE__




Hornpipe.

)

20 2-a

Tune Bass to B.

Amy Sehottische - 2.



CYMNASIUM EXHIBITION MARCH.

FOR BANJO AND GUITAR.

By E.H. FREY.
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PAUL ENOS MANDOLIN INSTRUCTOR-

Scalein A minor (relative of C major)

I
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The Natural Y is introduced meaning . The notes which have been affected by e
Sharps or Flats are restored to their natural positions in the scale of C.

ither

~Q

h No 21,

MELODY IN A MINOR.

The/Dot placed after any note or rest,increases its value one half; a dotted half note
would be equal to Three quarter notes, . a dotted quarter equal to Three eighths and

80 on.
-’ A

play these )
notes together

{

opyright 1896 by PAUL ENO.




ENO'S MANDOLIN INSTRUCTOR.

PAUL

Scale in G major (one sharp)

Signature.

placed upon the fifth line or #. meaning -

Sharps or Flats placed at the beginning of a piece of music are called the

The Sharp at the beginning of this scale is

All the notes of the same name are to be played sharp or one half tone, one fret higher

throughout the piece unless contradicted by an accidental.

N? 238

-*#.J‘_ v

N° 24.




By E.H.FREY.
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Respectfully dedicated to Miss Marie Stanl.

MARIE MAZUREKA.

Copyright, 1896, by S.8.8tewart .,
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Marie Mazurka Continued .

cres .
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CAPRICE.

SMITH.

V.W.

MANDOLIN

Trio.
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D.C.al Fine.

D.C.al Fine.

Warie Masurka .



WAXLTZ "SPRING GREETING"

I1SH .

J.E. F

BANJO

2
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On 3rd.& 3th Strings.
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Copyright, 1896, hy S.8.Stewart.
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MEMORIES OF CHILDHEOOD

REVERIE..

MANDOLIN AND GUITAR.

By E.H.FREY.
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Practical Fingering for the Banjo.—(Continued )
Began in No. 87 By Geo. W. Gregory. Copyright 1895, by S. S. Stewart.
s ’ 31

MAJOR ARPEGGIO FORMULA, No. I. *
It is only necessary to give the fingering of one arpeggio. The same fingering is used thronghout.

1st Pos. 3nd Pos. | 2rd Pos. [I1st Pos.

1st Pos. | 2nd Pos.| 3rd P -
12th Barre.

1st Barre. 13th Barre.
—
Ll
| ‘ | | o
JEE T
; 2 - lr 3
{ i
2nd Barre. 9th Barre. | 14th Barre.

Parallel Signatures.

As these exercises are to be repeated ad lib., the last measure is given as explained in Figure 14.

Major Arpeggio Formula No. 2, is more difficult than the others and at first glance may appear impracticable.
However, the author has taught many, many pupils to play all of these exercises with the greatest celerity, and as a
matter of fact, with the exception of the highest position given, the chords are very easiiy read and played. The highest
position is simply a barré fretted with the first finger with an easy reach to the last note for the liftle finger.

In the higher keys the thumb may be moved from the ordinary position as suggested on page 24. And if the
arpeggios in C, C§ and Db, can not be mastered at once, omit them for the present and practice the others.

The difficulty of reading notes so far above the stave will prove no handicap, as the simplicity of the highest posi-
tion makes it possible to commit to memory with one reading.
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MAJOR ARPEGGIO FORMULA, No. 2.

1st Pos.|2nd Pos,

rd Pos.| 1st Pos.|2nd Pos.| 3rd Pos 1st Pos....... ‘

Sth Barre. 12th Barre.| 17th Barre.
12l ;oo L
1 i - |

18th Barre.

S )
< oo X
. X o 1:3th Barre.

Ist Barre.

{7th Barre.

Hth Barre
Tth Barre.

Sth Barre.

9th Barre.

“lth Barre|

B . 16th Barre.

—

Parallel Signatures.
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MAJOR ARPEGGIO FORMULA, No. 2.—Concluded.

SRS [ N RO S 3rd Pos. [2nd Pos. | 1st Pos. | 3rd Pos. 2nd Pos.

o——0——0 - |
Lden —
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Guitar Fingering, By Walter Jacobs, (Continued.)

Began in No. 92. Copyright 1896, by S. S. Stewart,

(16)

D MAJOR.
Ex. 37.
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(17)
A MAJOR.
EX. 40. 4
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S. S. Stewart “Special Thoroughbred” Banjo

USED BY

A. A. Farland and all leading artists

These instruments are. made with
10 inch rim and 19 inch neck, and
also with 11 inch rim and 19% inch
neck, and with 22 frets or three

octaves on either size.

Price, $40.00

Fully guaranteed in. every respect.

Extra Elahorately Finishied,
price, $60.00

Those interested should write or
call for large illustrated circulars of
this style, with handsome colored

“ Facsimile Engravings”

WweE=No waiting to fill orders, a fine

line carried in stock at

Stewart’s Retail Store in the Factory Building

221 and 223 Church Street PHILADELPHIA
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S. 8. Stewart Concert Guitar, Price, $35.00

The most superior
toned instrument in the
Guitar line ever placed
before the public.

Note

This engaving is

Price, with canvas
case,

$35.00

made from the Stew-

art Birds-eye maple
instrument,

They are also made

in mahogany, which is

far superior for such an

; X %
Pearl inlaid 3 instrument to Rosewood, but

to order we believe the MAPLE is
at prices 2

ranging from better than either.

$40.00

to

$100.00 &

Here we have a Guitar-
.that is equal in tone to

any made, no matter how

high the price; can fur-
nish cheaper Guitars when
wanted

Loy

6.5 STEMNT =~ oo, coumcs orlier
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if you want a BGood Banjo we'll show
you where fo get one

A Full Line
of

Stewart
Banjos

ranging in price

9.3, S(eWaIl's-

Banjo

Manufactory’ and

from

$10 00

$20.00

each, carried in
stock

Music
Publishing House

22l and 223
Church Street

PHILADELPHIA, PA.

No trouble to
show
Instruments

ALSO

Manufacturer of
Fine
Mandolins

The lurgest
Stock in
the couniry.

Stewart is the Largest Manufacturer of FINE BANJOS in the world. This is the place to buy them.
Wholesale and Retail Salesrooms as above. Stewart also manufacturos a limited number of very choice
MANDOLINS, and if you want to get something in the Mandolin line that is worth your while paying a
fair price for, go to S.S. STEWART’S Store and Factory, Nos, 221 and 223 Church Street. There is no finer
Mandolin made than the Stewart, and although the supply is limited, what we have cannot be equalled

for the price.
The Stewart Concert Guitar

is NOT manufactured here, but is made by one of the best Guitar makers in this country. They are
guaranteed by Stewart.

Price, = - $35.00
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te §. 9. Stewart §Panduling

These Instruments have no supetior for tone, finish and dura-
bility. They are manufactured by S.S. STEWART, the world-

renowned Banjo Manufacturer. ¢

No. 1.—A moderate-priced instrument that pleases everybody. Thirteen ribs; ebony finger-board
and head ; pearl star inlaid in head; pearl  position marks” inlaid; tortoise-shell guard plate. Highly
finished and polished throughout. ’

2 PRICE, $15.00 |

Canvas case included with each instrument. Correct fretting, easy action, excellent tone.

No. 2.—Rosewood; twenty-one ribs, with white wood veneer between ribs; highly finished and
polished; inlaid guard plate and around sound hole ; handsomely pearl inlaid at head, and in ebony finger-
board, at 1st, 3d, sth, 7th, 1oth, and 12th positions. (Not cheap imitation or marqueterie, but genuine
hand-cut mother-of-pearl inlaid work).

PRICE, $35.00

including canvas case. This instrument possesses a very fine musical-character of tone, has easy action,

and will improve rather than deteriorate with use and age.

N.B.—MORE ELABORATE AND HIGHER-PRICED INSTRUMENTS WILL BE FURNISHED TO ORDER FOR
p PRESENTATION PURPOSES, ETC.

Adaress ait orters 0 S, S, STEWART, Haniviins and cuitors
221 and 223 CHURCH STREET, PHILADELPHIA, PA.

\
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A Farlands Harp Attachment for Banjo

(Patent Applied For)

Imparts a quality of tone to the banjo similar to that of the harp or guitar. Enables the performer to change the tone from
banjo to harp, and vice versa at pleasure,.while playing the most difficult passages. Increases the power of the banjo for dynamic
expression to a \\umhll(ll degree, and enables one to produce most beautiful effects, especially in Zremolo playing. ~M: ay be easily

attached to any banjel”
—Trice, $2.00 e
For Sale by S. S. STEWART, 223 Church Street, Philadelphia, Pa.

The IIIHJU fittéd with this attachment will be a boon to those (t<]lcl|l“\ ladies) who "admire the tone of the guitar, but who
find that instrument awkward to hold and difficult to finger, owing to its shape, wide finger-board and thick strings.
If about to purchase a guitar, why not get a banjo having the above attachment? By so doing you will get the two instru-

ments in one.
A. A. FARLAND, 11 West 34th Street; New York

PERFECT SCALE BEST WORKMANSHIP

SELECTED MATERIALS

ENDORSED BY ALL THE LEADING
PROFESSIONALS

~~Tie GB0I0B BAUK manaons ane uls

THE BEST MADE

SEND FOR CATALOGUE AND PRICES

Address GEORGE BAUER

No. 1016 Chestnut Street PHILADELPHIA, PENNA.




NEW BN PRLCATONS

UNIVERSITY CADETS MARCH
By F. M. PLANQUE

For Banjo and Piano, with Part for Second
Banjo.

2d Banjo Part, or Piano Part, separate, 20c, cach

Leap Year Clog .
Alameda Schonmche)

Garden City Reel, Banjo, Fisl
“Get There”
Waltz, “‘Happy Hours,” Banjo, Fish......... .10
Banjo, Fish A
Silver Shoe Clog, Banjo, Fish ..
The Ideal Two-Step, Banjo, Fish
Imperial March, Banjo, Fish..
Dance, Fantastique, Banjo, Dahl.
Merry-Go-Round Polka, 2 Banjos, Frey.
Essie Schoftische, 2 Banjos, Heller..
Lillian Schottische, 2 Banjos, Marks.. 2
~ The Lark (Song & Dance), B. & G., Folwell, .25
Kuiawiak (Polish National Dance), B. & G.,
arranged by Corbett. o costsssnessinss <25
Brownies Dance, B. & G., Fre; s
La Premier March, B. & P., En BRn5e
Morning-Side Caprice, B. & P., Vess L.
Ossman, Banjo.
Banjo and Piano .
Valse De Concert, B. & P., Eno.
Darkey's Wedding, B. & P., En,

Banjo, Graebef...... .10

Reel, Banjo, Fish.

Sleigh Ride Schottische, M. & G., Frey... .25

Spanish Waltz, M. & G., Frey..... .25
My Little Blue-Eyed Nellie (

& G., Frey 25
Dance in May, two M’s & G., Eno.. .35
Ting Tang (Chitiese) Dance, two M's & G.,

BRO ol s .35

The above two selections are complete, also,

for one Mandolin and Guitar, 25 cents,

GUITAR MUSIC

Aurania Waltz, Guitar Solo,
by P. W. Newton

25 CENTS. 2

Varie Waltz, Guitar, Fre;

Village Bell Walz, Guitar, Frey

FORTUNA WALTZ
BY THOMAS J. ARMSTRONG
Complete in seven parts,
Price, 50 cents
4 Solo part, 10 cents

Each separate part, 10 oents

POLKA, “JACKSTRAWS "
BY PAUL ENO
Six parts, complete. “The first Banjo” part
may be used also for Piccolo Banjo.

Price, full parts, $1.20
Solo part, 25 cents, separate
MARCH, ‘“COAT OF ARMS"”
BY PAUL ENO
Complete for Club in seven parts

Price, $1.40
Solo part, separate, 25 conts

Lillian Polka, Guitar, Frey. a5
Funeral March, Guitar, Frey....

Gipsy Dance, Guitar, Frey....

Mexican Dance, Guitar, Frey...
Magnolia Schottische, Guitar, Frey

Patrol of the Nymphs, Guitar, Frey...

My Partner Waltz, Guitar, Frey......

‘“A Moment With You" Waltz, Guitar,

Mandolm ana’ Guztar

.“‘Drlgin‘ Club”’ Waltz, by E. H. Frey

- For Mandolin.........v.c.e $ .35

- For Mandolin and Guitar.
Guitar part, separate .....
For Mandolin and Piano
Piano part, separate ...

- This selection can be used either for Man-

* dolin and Guitar or Mandolin and Piano, or

_ as a trio for the three instruments, as desired.
It is very fine. 5

' Overture, “ Fairy Dell,” by E. H. Frey
- For two Mandolins, Guitarand Piano, 1.40
¥or one Mandolin and Guitar .65

* For 1st and 2d Mandolin and Guitar., .95
For Mandolin and Piano .
yut may be purchased separately if dednd

Enterprise Waltz, Guitar, Lynch....

BANJO CLUBS

OVERTURE, “THE GRENADIER”
BY THOMAS J. ARMSTRONG
Complete in seven parts, as follows :
Banjeaurine, (leading part), first and sec-
ond ordinary Banjo, Piccolo Banjo, Man-
dolin, Guitar and Bass Banjo.
Price, complete, 7 parts, $1.50
Solo, or leading part, separate, 35¢.
This overture may be used with good effect as a
Duet for Banjeaurine aud Guitar, 55 cts.,
or for Bgnjé;\lﬂne and 2d Banjo, 55 cts.

" Each other Part .,

“Rutumnal Festivities” March

“Plantation Dance”
FOR BANJO CLUB
—By PAUL ENO—

20 Cents
$1,40

Solo Part, kT
Complete, 7 Parts, S

OVERTURE, RAYMONDE
FOR BANJO CLUB
By PAUL ENO. Price, $2.00

Solo Part
Bass Banjo Part .

BY F. M. PLANQUE

Solo Part, Banjeaurine.. ........ e |
Bass Banjo, 10
Each other Part.... 20

Complete, 7 parts . 30

ROSEDALE WALTZ...
"...ARION MARGH
BY JOHN C, FOLWELL,
Rosedale Waltz.




WHENEVER YOU WANT

A Fine Banjo «««: Cheap Banjo

sy s

Mandolin - - GUitar

GO TO THE MANUFACTURER BEND SELECT FROM A CHOICE STOCK -

e e A oo

THE ACCOMPANYING DIAGRAM WILL SHOW YOU WHERE S. S. STEWART
S THE LEADING MANUFACTURER, IS LOCATED

NO TROUBLE TO SHOW INSTRUMENTS TO CALLERS

Fine Strings for Mandolin, Banjo and Guitar. Banjo Bridges,

- Heads, Keys, Mutes, etc. Publisher of a great variety of Music
and Books, and The Banjo and Ghuitar Journal, 10 cents per copy,
50 cents per year.

S.S. STEWART, 72 2 Ghuth S, Piiei .

]
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