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The Banjeaurine, and What it
Has Accomplished.

About the year 1885, Stewart introduced a banjo,
having large rim and short neck, viz.:—123 inch
rim, 10 inch neck, with extension fingerboard, which
was taken up at once by the well-known musical
team, Messrs. William A. Huntley and John H. Lee;
Mr. Huntley using the new style banjo, christened
banjeaurine, for solo parts, the accompaniment being
played by Mr. Lee, on one of Stewart’s Six String
Bavjos. Lee being an expert harmonist, as well as
a master of the banjo, was much attracted by this
combination of musical instruments, and wrote out
a strongly worded testimonial addressed to Stewart,
in which he expresse self as believing the new
style of banjo or banjeaurine would prove the greatest
innovation yet produced in banjo playing. With
these instruments, the gentlemen named made a
great success. i i

Mr. T. J. Armstrong, of Philadelphia, in the mean
time organized the American Banjo Club, composed
of Stewart Banjeaurines and Banjos, introducing the
Piccolo Banjo, tuned an octave above the regular
banjo, in C. Soon afierwards the “Bass” Binjo,
tuned an octave below the ordinary banjo, was intro-
duced into this club, and the combination of sixteen
performers became a success from the start. _

Mr. Armstrong began composing and arranging
music for * banjo clubs,” which at first wi s published
with only four parts, viz. : banjeaurine (leading part),
first and second banjos, and piccolo banjo. = After-
wards, the number of parts was increased, adding
guitar, bass banjo and mandolin.

* * * * * *

It is not to be supposed that such an innovation as
\he Banjeaurine, was to be allowed 1o rest long with
the inventor without imitation, and before very long
many other manufacturers began to put on the market
their own make of banjeaurine; imitation proving the
surest flattery and complimentary to the originator.

Gradually the banjeaurine, on account of being
shorter between the [rets, and handier to manipulate,
began 10 be more popular than the banjo of the old
style, or we might call it * Orthodox Banjo.” A new
field was opened to the banjo,and the new orchestral

inations showed that the i ssed the

February and March, 1897

The original banjeaurine with the large rim and
short neck, even with the aid of the extension finger-
board, was more or less trouble for so
advantage, owing to the inconvenience occasioned in
getting the higher notes, and t0o, the large size of the
head rendered it more subject to being affected by
atmospheric changes; hence, as time wore on, im-
provements in the shape and dimensions of the
banjeaurine were made; and the Stewart “Solo
Banjeaurine,” having an eleven inch nm, and twelve
inch neck, and Stewart's Banjo- Banjeaurine having
a ten inch rim and fourteen inch neck, were intro-
duced and met with great favor, The latter named
instrument having a fingerboard of fifteen and one-half
inches contains twenty-two frets (three octaves), and
has already been imitated by more than one manu-
facturer as a model solo banjo.

This instrument being a little longer between the
nut and the bridge, necessarily causes a greater strain
on its strings, but the tone is louder and more brilliant
than the older banjeaurines; and it is coming into
much use for solo playing, with piano accompaniment,
on account of its having three octaves of frets,

* * * *

In the matter of publishing banjo club music up to
date, piano parts have not been included with - the
same. Few clubs care to use a piano in their organi-
zation, so the following plan of arranging has been
zdopted as a standard; comprising parts for seven
instruments : banjeaurine (or leading part), first and
second banjos, piccolo banjo, bass banjo, guitar and
mandolin.

In this arrangement, the mandolin part, or the
bass banjo, or piccolo part, may be dispensed with,
if desired; but the music cannot be rendered without
the banjeaurine, which plays the leading part. Any
of the parts may also be doubled if desired; in fact,
it is quite customary to have two or more banjeaurines
to play the leading part ina club.  As the clubs reach
nearer to perfection, the dass banjo becomes an indis-

nsable instrument, and many of the leading clubs
have purchased a-Stewart Bass Banjo.

* * e - *

The time is now near at hand when piano parts

will become a necessary adq o the banjo club
d these piano parts will be so

germs of very great possibilities yet 1o be developed.
* * * - *

The origination of the banjeaurine and its name
belongs to Stewart. The introduction of the instru-
‘ment belongs to William A. Huntley. The formation
of the banjo club, with the banjeaurine for leadiny
parts, belongs and should be credited to Thomas .
Armstrong  The banjo club_has already developed
into quite large ions; all of the recognized
clubs using banjeaurines, tuned & fourth above the

banjos, for the leading parts in the clab musical
arrangements. Concerts have been given in Phila-
delphia, with music rendered upon as many as one

/ jos,
‘mandolins and guitars, under the efficient conduction
of Thomas J. Armstrong; and others under the
management of Paul Eno. (For fuller data, see
ook *The Banjo,” published by Stewart) '

¥
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arranged that they will harmonize with the full club
arravgement, or with any one, two, or more of the
instrumens.  In this way the banjo club will get a
fresh impetus, as two or three performers, with, say,
banjeaurine, banjo and mandolin, can, with the
assistance of a piano, start a club, which can be
increased in numbers from time to time.

Tt is, of course, understood that the piano parts for
the club must harmonize with the bavjeaurine part.
Hence, when music is written intended to be played
on banjeaurine, an ordinary banjo piano part will not
answer, as the keys would not harmonize; the ban-
jeaurine being pitched a fourtk Aigher than the banjo.

The piano mostly wrilten for banjo solos, are
inthe % C" pitch, where the piano parts toaccompany
banjeaurine must be a fourth_higher in pitch or key.
“This want once being supplied, the mandolin part
will be written on one stave, contamning part for both
first and second mandolins, and this part or pats can
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be used also as a mandolin solo or duett, with piano
accompaniment, which will render the club arrange-
t applicable to several uses, and the sale of the
thereby increased.
The subject is most too great to be treated upon in
full in this brief article, but sufficient is given to make
plain, that the banjo club will become more popular
and its music in much greater demand as time goes
on,

The *“Good Old Times” and Now.

“ The Classic Banjoist,”” some years ago, would tune
up his gourd, and play a few home.made variations
on “ The Mocking Bird,” or “ Yankee Doodle,” and
think itall very  classical,” indeed—but classics had
little sympathy with the Minstrel Company or Variety
Show, and at that time there was little use in making
a pretence that the banjo was a legitimate musical
instrument.  But things are different now, and the
world progresses (at least, an inch to the hundred
miles), and the banjo has become a recognized high
class musical instrument, and a few years more, after
prejudice has died ouf, it wiil have become as
“classical " as the violin or harp.

“ The world was not made in a day,” and we must
not expect too much from this generation.

There was a time when the banjo was associated
purely with the black face and minstrelsy. Not because
it was a negro instrument, but because the imitation
negro company used it first, and it naturally became
associated therewith. Its use was then limited toa
few rollicking *break downs,” comic songs, and
occasionally a march, a polka, or perhaps a waltz,
and one or two melodies with variations. Anything
a lile more difficult or further advanced was
considered ** classical.”

*

* * * *
We aim not to cast aspersions upon any of the
bygone generation of banjois's; they all did as well
as was possible at the time, and thank them we must,
for the progress being made at this later day, for the
start they gave the instrument upou which is based
the foundation of its greater progress.

The banjo is still used, to some extent, as an
accompaniment to comic songs—for that matter, so is
the piano—and the orchestra compose d of violins, and
other “legitimate” instruments. But all of these
instuments, as well as the banjo, are capable of a
higher grade of music; and this is being demonstrated
5o far as the banjo is concerned, more and more every
i * * *

A. A, Farland, without doubt the
high class banjo player to-day, has devoted the major
portion of his time and attention jo the development
of the chaste and classical side of banjo music. To
him, more than to any other, the banjo owes the
position it to-day occupies in the musical world, The
dignity of the artist is transferred to the instrument
in his hands, and to an audience musically gifted, this
effect is at once manifest. i

Mr. Farland, however, who is able to render upon
the banjo anything wril r composed for older
instruments, selects for his repertoire only such works
as are by nature adapted to the instrument of his

*
greatest living
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choice, and in doing this displays a very fine power
of discernment.  With a “banjo only, he entertains an
audience for an entire evening, and often without the
assistance of an accompanist. At the same time, he
never descends to trashy selections, but remains
within the higher sphere of true music. In this we
believe that Farland stands alone.
* * * *
“There are thousands of persons in this country to-
day, who do not know, as yet, what a really fine
instrument they have in the banjo; and this knowledge
must come to the musical masses, gradually and by
degrees; a few hundred copies of one or two, more
or less valuable books, will not produce this result,
and the actual demonstration of a man, like Farland,
i3 absolutely necessary, with the instment.
herefore, Farland should be hailed with enthusiasm
by every teacher and player in the country who has
the interest of the instrument at heart. e should
be welcomed to.every new locality, and"theeachers
should join hands in aiding him to arrange for
“recitals " in their locali
Wherever he plays, a fresh impetus is given to
Dbanjo music, and the instrument is lifted from an
obscure position and elevated to a_higher sphere.
Now, it is through inzelligence and the development
of this principle that progress is made possible, If
the-world were made ‘up of animals on a level with
the brute creation, we could look for no interest in
musical matters, and no progress-would be possible.
But wherever the higher :mmﬁ:m principle is ulln
vated, the result is a higher plane of thought,
increased intelligence, and a higher grade of Siviliza-
tion. . This applies to the banjo, equally as to any-
thing else.
*

* * *
Therefore do not let the work cease for one

moment, but let us continue to assist in making

known all the good qualities of the musical banjo.

Miss Bessie Campbell,
An Austfalian Young Lady writes in an int
of her Banjoistic Experiences.
Burwood, Sydney, N. S,
MR. STEWART,

DEAR Str :—Being a great reader of your Fournal
of the past and present, and having read a great deal
of interesting correspondence therein, I now take the
liberty of writing and sending you my life with the
banjo in Australia, trusting that at some future date
you will find space in your columns for it. -

hen in London in 1884 (I was then quite a little
girl), I took a great fancy to the banjo. My parents,
thinking it a passing whim, and knowing compara-
tively little of the-instrument, bought me one at a
shop in Cheapside, a real old English wooden tim,
seven strings, etc,, etc. I was qlme delighted
and at once wanted ta take lesom which T did !mm
M. J. Daniels. 1 only had nine lessons when we
started on our homeward Jmlmry to Australia. I
could just tune, and play two * Breakdowns.” But
oh! how miy poor banjo was snubbed everywhere I
went; no one would even lnok atit, mur.h less listen
breakdowns. Not eve ostintimate
fnentﬂ would lolemle it; butI dldn t mre, 1 practiced .
away at what I knew (not much I must confess), and
was quite content.

On arriving in Sydney, matters grew worse.
didn't know anything about the banjo here Ihcn, and
1 had a terrible ume of it. They called it that thing
 the frying-pan,” and all sorts of abominable names;
but still 1 plodded on, like a blind girl groping in
the dark.  With me it was a case of try, try, try ag

Here came a gleam of mmune. My brother, ko
was greatly interested in the instrument, one day sug-

ted to my father that I should take lessons from Mr.

osea on, who was then playing at one of the
leading theatces in Sydney, and was anounced as
“ America Banjo King, with his talking banjo.”
Needless to say, I was quite d:lighted ‘with this idea,
and at once took lessons
like the proverbial *“ house on ﬁlt."
there was another fault. We could not get ‘{:nnc
in Sydney, and as for sending to America, was |
quite out of the question; as by the time it -mml
here, most likely Mr. Easton would be enm
either Vk.mmnrsml Australia, so T mq
“Dy ear.” 'l‘hhonly!ﬂdnn book!hul'n dutof

ing manner

W., Australia,

\JO AND GUITAR JOURN

L. .

H. L. Ellis. Needless to say, Mr. Easton maie me
use a five stringed instrument. I gota very nice little
banjo, at one of our warehouses here, and as I worked
way, I soon became a very fair amateur. 1 ought to

| “'mention here, that I had only had three months’ tuition

when Mr. Easton left for one of the other colonies;
but before he went away, I was most anxious to play
It was a social affair called the « Owls.”
They used to have about one hour’s concert, and
finish up with a dance; it was held in the Petersham
Town Hall. T was then about thirteen, and was to
play the « Champion Polka.””  Of course, Mr. Easton
thought no banjo was too good for me, so I was'to
have his small * Stewart " for the occasion, but alas!
the head met with an accident the day before the
event. Mr. Easton informed me that a lady kindly
put her * foot ” through it, coming down in the bus.
{1e was using his other two banjos, and would have
lent me one, only they were too big for me to hold,
so he went to a lot of trouble to borrow one at a
music warehouse for me. I believe it was a very
good instrument, but you know * bad workmen always
quarrel with their tools,” and I made a sad failure at
my first appearance, 1 played (or rather tried to
play), without any accompaniment whatever, but alas !
I kept on playing the first six bars over and over
again; then my chair and all the people went round
and round, and I wasn't quite sure whether I was on
my head or heels. T could not stop playing, and 1
could not go on; I could not move to save my life,
I was just glued to the spot. At last, with a great
effort, I struck a chord and simply “ bolted " for my
life. When the dance came off, I did not feel at all
inclined to join in, but I hadto. Ihad lots of partners
who told me that I wasa “treat,” and that “ I looked
very pretty n my pink silk frock, and it was quite a
picture, etc.” When I mentioned the solo they said,
“Oh, never mind about that, who would expect you
to get any music out of that thing.” This annoyed
me very much, I cried all that night and all the next
day, to think how I had worked, and how I had only
been laughed at. Then dad told me that I was never
to go on the platform again; he went on to say that
“he never felt such a fool in all his life.”

Still T worked on; T guess I practiced more whan
ever. 1 used to play very nicely for my friends, but
it was a long time beforé I tried another concert.

However, in 1889, a friend of ours organized a
concert in the church school-room, Creydon, and
wished me to play for her. I gained consent to once
more try my luck ; this time with a piano accompani-
ment, I chose the “ Park Concert” March (I guess
my readers will smile) for my first piece, and * The
Bells” for the second part of the program. I was
not quite as nervous, and played fairly well; T recived
quite an ovation. From this, my sister took to
playing the piano with me, and we got on splendidly,

laying at one or two small concerts, musicales, at
Knm:s, ete.

In 1890 I went over to Victoria for a trip, but did
not take my banjo, However, in the palace where T
stayed, there happened o be a banjoist, and on hearing
that I could play, he soon brought out his banjo,
which 1 tried. He was so delighted with my style,
that he gave me the full use of his 20 guinea instru-
ment while I was in Melbourne. He was terribly
English, and couldn't ’phy to save his life, but he
thought I was wonderful, and got up a big musical
evening at the palace, so all his friends could hear me
play. Naturally, I was made a great fuss of, and the
great cry was, 1 never heard a banjo Jike that
before.”

In a few weeks I returned to Sydney, and noticed in
the daily paper an advertisement something like this :
“Walter . Stent, teacher and importer of the Ameri-
can banjo, Come and hear the Stewart.” * As I was
in the habit of going everywhere that there was a
banjo to be heard, off I went to Mr. Stent’s studio,
We had a talk about | me b.n,a,u.d he played the
“Stewart.”” Naturally, armed, and soon
discovered how little I knew lboul the banjo. He
kindly lent me some music, and asked me to call .,.h.,
which I.did at my earliest of ity ; when 1 got
the music home, I could do.nothing with it, and
returned it to Mr. Stent,

lay lometh!ng, and kindly listened to *‘ Bonaparte’s
‘énn " thanked me and said, “I did Mr.
Easton grul.mdk 5 Bul T often wondered how he
sat still and_listened, but He informed me
of the different systems nl’ banjo playing, and

|

enlightened me about America, the “ lmme of the

anjo.” Told me how it was that I could not play
the American music, and gave me some very useful
information. He also gave me an insight into the
American system. I asked him his terms, and went
home and told dad all about it, and that I wanted
to take some more lessons on the banjo. In the
course of a couple of weeks I was taking lessons from
Mr. Stent. Then I improved in earnest; with a
teacher like Mr. Steént no pupil could fail.

In 1892 I played at a grand concert in the Bur-
wood School of Arts, in aid of the r of the district,
my solo being W. A, Huntley's “Rippling Streamlet
Valse, also some *‘ American airs.” This is what the
local p-per said : “ A novelty, but nevertheless appre-
ciative and acceptable, was introduced on the program,
when Miss Bessie Campbell made her début
Burwood audience, and kept the audience el:cln u:d
as it were, while she dilated some homely and familiar
airs on the banjo. We are glad at any time to
welcome any new musician and vocahst worthy of note
into our Western suburb circle of musical ¢ Stars,’ and

' the genuine and warm approbation accorded to this

| laughed, and_sh

young lady at the conclusion of the last air, must
have raised a blush of pride to her cheeks; and if the
audience had had their way, another encore would
have been forth-coming, but as father time was
beginning to look black, Miss Campbell simply bowed
in acquicscence to the compliment, Burwood has
long boasted of its local talent and pianists, and even
of its vloh ists, and now it has received into its fold
4 banjois

T e abat I T played for Mr, Stent

was at the Lenl:nnry Hall, Yorl » . The
concert was in aid of the Seamen’s Mission. The
“ American Banjo Club” was also taking part. Atthe

conclusion of my solo, (one of Armstrong’s pieces)
theft was around of applause, and as I was leaving
the platform, the chairman rose and said : This is the
despised instrument’; it is now in our drawing rooms,
on our platforms And will soon be in our churches
It seems strange that he should have said this, and
that he should have picked me out for this little speech;
but at the same time I thought it very appropriate, as
I had had such a hard struggle. Itnevertheless came
as a great surprise, as 1 had never seen the gentleman
before, How did he know that I had been the de-
spised ?

At Mr. Stent’s first annual concert, I had the

leasure of playing Armstrong’s “ Queen of the Sea”
[Waltz, in which the daily paper said, “ I showed to
advantage as a soloist, "

But now, of course, I have a splendid fime of it,
as I am not alone in the world with my banjo; it is
quite the other way round. I have plenty of company
and have to work hard so as to be able to compete
with my friends in the American Banjo Club. I was
the first lady member admitted, and am proud of it.
It has alwass been a most successful Club from
start to finish.

course, after all this T gained more confidence,
and now I have before me as I write, about forty
programs of entertainments at which 1 have taken
Rm Of course 1 have played at a number that
ave not indulged in the expense of programs, and
looking back as I now do, I must confess that I have
had a most enjoyable as well as a most anxious time
ofit.

* Some of the concerts we attend are most amusing.
My sister and myself were asked to go with a musi-
cal party of friends to_the Rydalmere Hospital for
Insane, some few months ago. We journeyed from
Burwood to Parramatta, some seven miles by train; a
conveyance was in attendance at the station, and we
drove another four miles out to the Asylum, On
arrival we were I in as is customary. There
were about four hundred patients, men and women ;
then there were the nurses and attendants. Our
little concert went on very smoothly until my banjo
lolo at the end of which one patient called out,

T‘nnggoud, ain't it? encore ! encore!” to which T

. Gne of the young lndies of our party
was to play a violin solo, but she seemed afraid to
vemure, however, I persuaded her to do so, and all

remainder of the program went well enough,
unn] her violin solo came to a finish, when the same

.”” leglsnfl a u‘hﬂnnevn,'l' That's mot much,
is feel for the poor girl because em-yuna

e looked so eg‘fuud,

and her
Mmmdmudmmem,

Went iogothlog.




_Galop ™ (Ross) and was again successful.
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which was a very good one, as most of the performers
were University students, the superintendent enter-
tained us at supper, after which we had a very
pleasant drive home by moonlight ; but T can't say I
care much about lunatic entertainments. Occasion-

|
|

ally, my friends ask me to play at the Walker |

Convalescent Hospital, where they have a magnifi
cént concert hall. It is about two hours drive from
our house, but it is a most enjoyable outing on a
moonlight night. They drive up to our door on a
four horse drag, and drive us to and from the hospuzl
Then the matron and nurses always entertain us
at supper, and the banjo seems an_especial favorite
out there. I am fond of visiting the hospitals with
my instrument, as it seems to afford great amusement,
and enliven a few hours for the sick .
if I can possibly help it. I occasionally sing a negro
song with banjo accompaniment; this takes greatly.

Last year, I again played a solo at Mr. Stent's
second annual concert. We chose “ Columbian
Following
this, I was asked to play atthe Burwood Electorate
Cricket Club concert. When sending in the name
of piece, I changed the name of the above piece to
“The Electorate Galop, * under which the club had
printed * specially composed for the occasion,” and on
making my appearance on the platform I was greeted
with great enthusiasm. The concert was held in the
Burwood School of Arts, and the hall was crowded.
The local paper described my item as “the gem of
the evening.

And so T have journeyed on the road to success,
until we come to Mr. W. J. Stent’s third annual
banjo,.guitar and mandolin concert, which eventuated
on Thursday, August 27th, 1896, in which the
American Banjo Club (leader W. J. Stent) played
the following: “Martaneaux Overture; Imperial
Mazurka; Dandy sth; Darkey’s Awakening; Wash-
ington Posl: Cupid’s Realm; and the Runaway
Musketeers.”” Mr. Stent himself playing for solo (by
special request) “22nd Regiment March * (Baur),
(e e ety a buhle eiirs, playing Hall's
* Blue Ribbon March,” and the ¢ Darkey’s Dream, "
which fairly charmed the audience, “ Echoes from
de Camp " fell to my lot. I objected to play any of
my old pieces as I expected a good many of my
friends present at the concert, 1 had set my heart
on playing either “Imperial Mazurka,” or the
* Dandy 5th Quickstep, * but alas ; they were already
chosen by the club, So I was to play my first
banjeaurine solv, and make my debut on a * real
stage” at last, as Mr. Stent’s third concert was held
at the Gaiety Theatre, Sydney. It was the first time
1 had been on a stage, and I naturally thought T
would be very * shaky * but such was not the case.

1 am fairly enchanted with your latest banjeaurine,
it is just perfect; the faintest touch could be
heard all over the theatre ; ; one feels as if they could
go on playing it all night. However, I played my
solo (Mr. Stent kindly accompanied me) and was
very successful. In the following morning’s Herald
&;-n: lndmg tl\y paper) they put it thus : Mul Bessie

pbell, who was accompanie W. J. Stent,
brought down the house with her banjeaurine solo,
¢ Echoes from de Camp’ and responded to the ap.
plause with a vivacious interpretation of the ¢ Mill
Dam Galop.’ But this is what was overheard in the
gallery, “ By Sove! that girl can play” It was
indeed a pretty sight when the curtain rose, with the
Stars and Stripes as a background, with the letters A.
B. C. emblazoned in silver, and the ladies and gentle-
men of the American Banjo Club were seen and
heard to great advantage, as the varief
had a most charming effect, and
regular furor. In short, the whole

item cansed a

1 never refuse |

small, One T received a few days ago asked me to
favor them with an exhibition of my talent on the
banjo in the local School of Arts; another writes for
my valuable and much needed assistance.

So you see how I have made my way along with my
banjo, and T don't think any beginner need despair,
no matter how nervous he or she may feel at the
start.  Still, I am not yet satisfied, no, not until 1 am
able to master several of those high class pieces
nrrnng:d for Ihe banjo hy Mr. Farlnnd.

*

he e aall amvtd yeslerd-y. and 1 have
just received from ent, copies of the  Spanish
Dance,” * Gipsy Rondo ” and “ Popper’s Tarantelle,
ananged for the banjo by Mr. A. A. Farland. This
is the height of my ambition to be able to play some,
if only a few of the high class music played by Mr.
Farland.

Tt must indeed be a great treat to hear such a musi-
cian as Mr. Farland on the banjo. Those who bave
the chance of hearing and knowing him, ought in-
deed to consider themselves as lucky. It is my great
wish to hear him. I pow consider I have some work
in hand, as I look at the pieces now before me.

Still there is a great deal in the old saying (and I
must here confess I greatly believe in it), * fine
feathers make fine birds, " but with us it is a case of
a “fine instrument makes a fine player, ” and there
is nothing to beat a “ STEWART ” BANJEAURINE.

Trusting 1 have not trespassed onyour valuable
time, and thanking you in anticipatior, believe me,

Yours sincerely,
Bessie CAMPBELL.

A Morsel of Ancient History.
Illustrating ‘“Those Good Old Times."

The banjo, if not a very ancient instrument, cer-
tainly had a very humble beginning, if we are to judge
from the class of literature bearing upon it; dating
back a generation or so. A short time since Mr.
Dan. Emerson, of New York, favored us with an
apparently old and rather unique book, printed in
England, but as the cover was lacking we are unable
to give the precise date of its advent, though judging
from the appearance of the work, or what was left of
it, we judge it to have appeared in the 40's or 50's.
It appears to have been written by one C. Hicks, at
that time a teacher, located at No. g Vauxhall l"hce,
South Lawbeth. The fact that the tuning of the
banjo was then given in “ C and G,” with the nota-
tion corresponding, and that the banjo is recommend-
ed with a neck fwenty four inches long, renders the
work quite interesting, and for that reason we give
our readers the benefit of its author's

peculiar accompaniment of the banjo adds a charac-
teristic charm which no other musical instrument
could effect. Those who imagine that from its very
simplicity, the banjo is only to be played upon by
such as have what is termed an ear for music, so asto
be able readily toacatch a tune after hearing it once
or frequently, and then fingering it out from memory,
will upon carefully pursuing the instructions laid down
in this little work be thoroughly convinced that the
idea is entirely erroneous, and from the very clear
manner in which every necessary for beginners to
acquire is pointed out and explained, it will be seen,
that by common assiduity a considerable progress is
to be made in a very few days.

‘The author is well aware that this is the first work
of the kind ever offered, nevertheless from the great
success he has inyariably experienced in teaching by
this system, feels himself fully warranted in whatever .
e has advanced on its merits.

DESCRIPTION OF THE BANJO.

“The banjo has now become so greatly known in
this country, that at first a description of it may be
thought perfectly unnecessary, but as it is intended to
give some advicein the selection of one, a slight de-
scription cannot be altogether out of pllcn: The
shape of the banjo is apt to remind you of the guitar,
but upon inspection it will be found materially to
differ }):nn that instrument.

The body of the banjo is round, and composed of a
wooden hoop, the back and the belly of vellum.
‘The neck or fingerboard is different to that of the
guitar, which has the fingerboard extending several
inches along the belly of the instrument, while in the
banjo it reaches no farther than the edge of the hoop
where the neck commences, It is also entirely with-
out frets. In connection with the fingerboard of the
banjo, a pole runs through to the opposite side of the
hoop, which serves as a support for the great strain
caused by the power necessary to draw the strings to
a proper tension, and to prevent the vellum from
warping the possesses a tail-piece similar
10 that of the violoncello, for five strings, and also a
bridge which rests upon the centre of the top vellam.

The neck is straight but tapering towards the
extremity; the head similar to that of the guitar, It
has, however, but four pegs, the fifth or octave, being
lower down at the side or under the fingerboard.

RULES TO BE OBSERVED IN SELECTING A BANJO.

«In making choice of a banjo, it is necessary to
select one, the hoop or body of which should be com-
posed of ash, about ten or eleven inches in diameter

in every respect the most convenient size). The
parchment s onld u perfectly frce from flaws,

It is quite fnnny 100, to note that such a work should
have been prod m Great Britain years ago, and
yin the pmen e the same people have uken
with the old and ohtolzle »” clondpbu:k banjo,
which they designate as *¢ zither banjo.” The closed
back, or box banjo, may be said to have been a fail-
ure in this country years ago, but with the addition
of wire strings it has been put forward in England as
something new and original
e articles from the book in question here follow :
“INTRODUCTION.

« Never perhaps in modern times, has any musical
instrument attained a more sudden popularity than
the banjo; this, in the first instance, must only be
attributed to the interest attached to its nationality,
and from its being so peculiarly characteristic of the
sable race, with whom it appears so mdhpennble an

was
ronounced a * tremendous success” by a packed

€.

Shortly after this, Mr. Stent kindly came to my su-
burb to play a banjo accompaniment to my banjeau-
rine solo the “Dandy sth,” at the local School of
Arts, seven miles from the city. The audience was
rather cold, but they warmed up during the manipu-
IR REEC o i <thi aniui ocore: s emnis
ed. ehulpcreruld “We responded toa well
deserved encore.” 1 was afterwards told that the
banjeaurine solo was the only light spot on the pro-
ms mgh on the professionals who came

And uwlhvemlﬂl!hnluorelqhﬂmmn
week to answer in reference to concerts great anc

violin, or ighter
brethren of colder and more cultivated climes, We
have had a Paginini, Ole Bull, Thirlwell, etc. etc. on
the violin ; and no doubt our merry darkies have also
possessed  their s, Cmsar's, Jumbo's, etc.,
equl.ly esteemed in their way for proficiency and
ces on their ever favorite, never
bln’o 5 and there has not been wanting examples
is country, sufficient to convey, to no mdl ex-
tent, an idea of what degree of perfection is to be
attained on this primitive looking, unpretending
e o
e melodies ves, in some
instances wild, are for ﬂan:ﬁng and all
delightfully harmonious, to 'hl the measured and
\

il
srained that nelthebaek neF belly of "the mumﬂn’z
can drag, or bulge in any way. The neck or finger-
board, must be made of ash, ebony, or any well
seasoned wood of sufficient um:gth to withstand the
continual strain from the strings; the length is best
about two feet independent of the head, which if
patent is preferable, as then the strings keeplon erm
tune. The bridge should not be higher than
a violin, but much longer, and not quite so nuuh
arched. The octave string ought to spring from the
fingerboard, at a distance of about fifteen inches from
the hoop.”

Al

A, Baur.

Our friend, Albert Baur, Justice of the Peace, at
Brookville, Pennsylvania, met with llﬂ‘lm accident
on November 28th last.

He was on his way home, after dark ; it being very
slippery, raining, and freezing, he nhppeq and fell,
when near to his own door, breaking his left arm
above the elbow, the fracture extending into the joint.
It proved to be a serious thing, but at last accounts
Mr. Baur was doing well, and his physician thinks
that in a few” months he will recover the use of his

arm,
Without counting the pain and inconvenience, it
is a serious thing for Mr. Baur, who had a fine banjo
quartette practicing for some public concerts, his
banjo playing has now received a set back.
Such is life.
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“0ld Timers.”
Brought up to Date.

There was a man in our town,
He was so wondrous wise;
e thought he'd make a banjcaurine
On which there * twere no flies.’
_Biut when he saw them settle down,
Contented on the h
He put a patent tail-piece o
‘And then the fies dropped dead

Taffy was a Welshman ; Taffy wasa brick,
“Tafiy had a mandolin, on whch the strings were thick.
He picked them and he plucked them, unul all the

neighbors fled ;
And then 1 took the mandolin, and * éusted

The

Behind the Age in Music.

‘The P'hiladelphia Jnguirer, December t3th, last, in
cancert of the University of Pennsylva-
Banjo and Mandolin Club, got off the
following :—
e work of the banjo club_wasof a different
order and yet excellent in its way.  This instrument
has come to be so linked with burnt cork artists, end
men and an interlocutor, that it is difficult to think of
it in the hands of white men clothed in apparel of a
sombre color and in fine lincn.  But there was music
gement of the overture to * Raymonde,’
* which set the feet

Will the Zuguirer please inform the public how many

. bumnt cork minstrels play the banjo, these days, and
. how the use of a banjo compares with the violin, as
to numbers, in the varjous Minstrel Companies? To

i it is stared

is a display of crude ignorance for a
apertomake. Then, 00, *the overture,
7 is another mistake It must have
s absent, eni

Philadelghia
to Raymonde,
“been that the wri oying
- Raymond's excursions. at Thi o the cocert he

altcmpted to report. Truly may it be said that there
are a few people who can niot distinguish a banjo from
a tambourine.

Don’t Outrage Your Banjo's
Feelings,

We were once present at the home of a
+ produced her fine Stewart, requesting us to play.
was a “sight.””

No wonder some people suppose there is no wusic
in a Lanjo.

The BERRToL fhis Inkiamicnt was abby. Tt was
also spotted with fly dit. The tail picce pressed
upon the head of the strings, four were entirely. false ;
one had a knot, and the second string was about half
again as thick as the third,

This banjo sounded * ran4,” and had a  rotten "
look. Not only had its good tone disappeared, but
it was 5o badly false in the * positions,” that a_man
must have assumed & very embarassing position to
have attempted a rendition of Farland’s arrangement
u( the Gypsy Kondo upon such an instrument. Angd

t, this: same banjo had left our manufactory but
RECH previously, a perfect musical instrument,
or nearly so. And yet its owner never for one
moment supposed that she had committed an outrage
upon banjodom, in s\lh{:cﬂnﬁ the instrument to such
brutal inciguities as aced it in its present
embarrassing position. Huw would the owner of
such an instrument feel with a knot-hole run in her

a lady who
It

eye? How could shé sing, WL Kietior Bl {euk
rammed down her throat, nearly (n the hilt?
Of course, this is not a medical and surgical

Journal, but a lnn,o deserves decent treatment, and
‘when disagree, we feel compelled to stand up

ﬁ)r the injured innocent. S &
pgmmmut unfit to a decent

banjo; if they owned such, ll{ would m

9 decency out of it. Hence the use for

‘What must any one think of a good

banjo, turned into a poor one, by such outrageous
joned ?

¥
GOOD PLAVING

t
CONDITION,

Fred. Stuber.

Voung Fred. Stuber, the phenomenal boy banjoist,
son of the well-known photographer, of Sowh Beth-
lehem, Pa., was recently engaged at Stewart’s Banjo
Exhibit in the Philadelphia Bourse, playing afternoon
and evening, with the assistance of T. J. Armstrong
and M. R. Heller at times.

The'rapid exceution of Master Stuber elicited much
comment and proved a revelation to thousands hear-
ing hi cr will no doubt make his mark among
the banjo players in the near future. His remarkable
performances at the Bowrse Fxhibition have done
much to create enthusiam in Philadelphia, and among
a class of people who heretofore had not dreamt of the
possibilities that existed in a banjo,

“The publisher of the Fournal wishes herei
sey bis thanks to C. J. fieppe, and Co, the

0 house, for the use of an il Penss
Pikb, 0 10" thele representative, Mr. IHoward
Githens for his assistance at the piano during the last
fow alibttioons w6y eventugy of Gl chrctfie. "L
Mr. Anmstrong also, at the piano and Six String
jo, and for his e, we feel much
indebted.

able assist;

The Journal and Postage Rates.

The Fournal has at no time asked for admission |
through”the mails at newspaper rates, viz. : one cent |
per pound, deeming such po-tal notes an_outrage. |
The Yournal is published mainly as an advertising |
mediim and as a medium of direct communication |
between the manufacturer and publisher, its proprie- |
tor,aud the public in general. True, there are many |
such advertising journals, perhaps not nedrly as good, |
that pass through the t the expense of the tax-
payer, but we have never shaped our course from the
actions or doings of any one else. For the present,
at least, we prefer to keep the Journal as it is, and it
certainly does meet the requirements, and has peFhaps
amuch larger paid subscription list than any publica-
tion of its class, It has now been before the public
for more than fourteen years, and was the first in the
field

Concerning postal rates, and the uhfairness in the
rates on such printed matter, the Zublic lu/g{". of
December gth last, contained the following :—

“A revision of the rates on second-class matter
seems to be a necessary preliminary to the introduc-
tion of numerous postal conveniences enjoyed abroad.
“The President calls attention to thefact that second-
class matter constitutes more than two thirds of the
total that was carried last year and thie revenue
derived from it was less than one thinieth of the total
expense. The President points out that if certain
second-class matter paid only the cost of its handling
the postal d(ﬁd! would be obliterated; that there
woul lus which might be used to give the
Seople R e SR e e
postage.’

Wh:

l
|
[
|

needed is ONE CENT LETTER POSTAGE and
compel the periodicals to pay a fair rate. |

A FEW
| Sounds from the * Partition de Cartee”

THE CADAVA HAS A DISGIII.I‘LE IN THE
SHAPE OF WHISTLING WIND, WAFTING A
CADENZA THROUGH I'A"!!'! WHISKERS

WIT BY THE KING'S JBSTER THE TRUTH [N A NUT SHELL
Although editor Fartee, of the * Cadenza,” may not
be endowed” with that miglny faith which causes
tains to be removed, he nevertheless ,mun
possession of a plt that would cause the little
E 1o sneeze and wag its tail, should it take upon
f to emerge

Gutt

from the fabled mountain when said

mountain labored to | e mouse forth.

‘The “ assistant editor” has put his wlu to work,
and lo! a novel scheme for tg..n
whhwllnhmminnmlml grand

Convention, has beenh-lchd

Bat it does not rusk.
posed  convention " seems to lag.

* Air Castles,” indeed, based upon visionary
schemes, do not seem to catch the breeze at this time
of the year,

The convention appears to be o noble and manly
object, the harvest being plenteous, but the willing
laborers too few

Another bond syndicate, we fear, may have to be
r.muc.l rm the purpose.
¢ Cadenza, doubtless, means well, but itis said
that ll:ulcs is paved with such |||lu|l|un!

Stewart has, for some years, been open to these
attacks, but somehow or other, the shots appear to
fall wide of the mar

We have had beautiful expressions of esteem from
such mighty sheets as the ** Sanjo /ierald,” a rather
comic experiment, which managed to exist for two
issues, and then joined and merged into * Gatcomb's
Musical Gasettz,” without, however, causing any
apparent increase in the dimentions of the Gasetze.

Then we had a certain £/ite Banjo, mandolin and
guitar periodical, which dm,gldmu a weary existence
of two or three numbers, the major portion of its con-
tents having been devoted to the extermination of
STEWART AND HIS BANJOS, and with the same kind
of success that fell to the lot of the former aspirants
for glory in the “ banjo world.”

‘Then a couple of beauties came out on the other
side of the “big pond,” each containing a certain
glish wit, and these laid out to KNoCK
§ {IGHER THAN A KITE.

One, a specially amusing periodical, made its init-
ial bow, under the Sogromen of the “Jo (should
have been * The and was duly dubbed

In fact, the gait of the pro-

"The Red Headed Joey” by reason of the delightfal
Tt soon apoligized for and

auburn tinge of its covers.
admi'ted its mistake, by sw
title,and  7ie Zvoulaidour,” was its nextappellation.
So the gay and festive Troubadour having taken its
bearings, now gushes forth on its appropriate mission,
to cure, or ta kill.

In the meantime, that very original little sheet, the
sa, began to get its work in, first without music
, and is trymg hard at present to set the
river afire,

When it come to this sheet, we must take care
what we say. It is great; it shows a wonderful
and almost_transcendent power of * hindsight "'—far
surpassing its foresight.

In i nduction, the editor displays a grasp upon
the n lish, equalled only by one, O, H.
All)recln sole pmprldv){ of Albrecht's Musical En-
#rise, a periodical of * enterprise,” which is issue
occasionally, and which takes a whack at Stewart
when it can’t find anything else as interesting to write

about.

‘The publisher of the Fourmal takes them all in
good part; they don't méan as badly as they say, or
if they do, even a “ BANjo KING" is entitled to his
jesters,and without such, ife mightbe dutl and dreary.
Some of the funuy fakes in the Zroubadour were
spoken of in our last issue, as + clown jokes,” for
such they appeared bere; but we had not given suffi-
cient time to the article in n|uulmn, to perceive that
the reference to “the banjo king” implied therein,
the article was inteaded as a witty joke by the
king's jester.

A few years ago the field was dull and insipid, for
tewart was the only one having a banjo periodical
publication. Now, it is becoming attractive and spicy,

use the imitators have become thicker, and it is
not so lonesome.

5o let the wind continue to howl, and make soft
and plaintive music, ‘rhying “ Cadenzas” through
Partee’s whiskers, and the great editor will have
found, for the first u'me,wmﬂhing |e 'mle about '.hn
is more inspiring than his *

d in connection wllh Wehdtrl Ulnb iged Dic~
tionary, or Chamber’s Encyelnped

For full particulars be sure to Cadenza,
Gatcomb’s Musical Gazelte, Mbrecln’lh‘l‘(:uunl Ln-

lterprise, Gﬂﬁlh't Mandolin
Staton's Mausic /. Tl!e nmmm
The pa,. ot T

And bear in mhullht lll nrmen’z original
unﬁu have given notice of copyright, and must not
u-pmdn.bmd.
Remanbn' h:zd,
imedu“dulllnge"h the fn’lsn'lﬂll
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»on is made of cottige cheese, and
» cheese story was simply a fake.
The ancient * CLosen BAcK BAxjo .
box, and the * Z1Ties *Jo,”

y wafts breezes from
Puffing lal
«

216 through Criee’s Bazaar.

ight wafts shadows at play in the yard,

he great men seize pea and get 1o work has

hey at * Taffy " play, and humorous wax—

or to Gill up their papers is som
Jh!" grows Cartee, *my

For postage I'll not piy a cent—

But of subscribers, T don't get renewal,

So [ must write up Stewart, or be hent”

‘Then the “Jo-Jo, " the “World enza,” and all,
arpen their wits by grind their gall.

‘or these sheets are *first-class,”

Or are nothing at all.

an Alana, plays the piano,

4\ml Bolsover Gi

OF banjo papers we once had but one,

Now we have nearly a score.

Just wait a minute Stewart isn't in it) ;

‘With such mighty men galore,

When it comes to Purtee (who the duge is he ?)
Standing out there by the door ?

That is Editor Albrecht, of guitar factory fame,

Al hough to confess, one may long Lok in vain,

For the walls of his factory down in the lane.

But however this may be,

YVou may all cut a figger,

If in the wood pile, there isn't a nigger.

Alfred A. Farland

“This most advanced and remarkable banjo pllyer
can be addressed at his home and studio 124 West
35th St.,, New York City. He is at times lrlv!llmg
and giving concerts and recitals on the road, but his
permanent address is as above.

Music in This Number.

« Practical Fingering for the Banjo,” by Geo. W.
Gregory, has been completed, and hence will not be
found in this issue, The work is being revised pre-
vious to its issue in book form, which will be about
March 1st. ,

Jacob's Guitar Fingering is continued as usual

Owing to the amount of work on hand by Paul
Eno, he has been unable to_furnish_ continuation of
his Mandolin Book in time for this number, but
el plecs  for o, THETCalgren v BN
Patrol, in place of it.

For guitar, we present Contortionist Dance, by
" Fre; mandolin and guitar, Pbi Delta Theta
l.{tz,by Meily; Winnffred Waltz, for banjo and

ph.no. a prime l'ol’ile, by the late {ohn H. Lee, is
iven, and we commend it to all banjoists who
nn able to -jmm:hle a good thing when they come
in contact wi
The Aluyhion March by S S(ewll!. and_Dreams of
Darkie Land, ﬁ given. These pieces
mny be Im‘l lox full clnh ol uven parts, or for ban-
jeaurin

um of Ihahck numbers of Journal, including Nn.
gll‘,'m out of print, and we cannot furnish complete
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Music “On Selection.”

Correspondents are notified that music sent by mail
cannot be exchanged. When music is sent ¢
soroval,” or subject to refurn, it can only be done

EXPRESS, the music to be packed in a flat box

ned for that purpose, and what is returned must
he sent in this box, with express charges prepaid.
“Those who are known to be responsible ¢ order
in this way, “on seleetion,” but the order must
y to merit the tranble of giv-
ing the order attention. It frequently occurs that
young and inexperienced banjo clubs will attempt to
pss apinion upon a publication, and after giving a
piece one or more trials, conclude it is nnt good,
Afterwards they hear the same selection properly ren
wn, and wish they had
Music such as Armstrong’s, Eno's and
a few others, that is written in parts for a club, must
be properly rendered, and to do this necessitates some
practice. Music that can be played properly at the first
trial byamateur clubs, is hardly worth having. Whatwe
want, is better clubs, and better players, (rganiza.
tions can never advance by playing only an easy grade
of music, and and when this is attempted the members
soon lose interest in the work, On the other hand
there is little use in a club’s working at pieces far
beyond their ability or comprehension ; but those who
will not practice need not expect to to progress,
You'll never * get there " if you don’t try for it.

A young man once wished to adopt a profession
he had tried several vocations and heen dissatisfied
with each andall of them.  Finally, friends persuaded
him to try the Zaze. “Study law,” said one, *you
are cut out for a great example in jurisprudence.”
So the young man finally decided to become a lawyer.
He entered upon a course of legal studies, and showed
much pluck by sticking to it like a leech for the period
of two long weeks. Then he decided to give it up.

Said he, “ The law is not what it is cracked up to
be; I'm sorry I learnt it.”

We supoose, as history fuls to record what ha’
become of the young man, that he concluded to go
upon the stage.

Will Have to “Wake Up.”

‘There are some banjo teachers, here and there, who
complain that business is bad, and the banjo is going
tothe  bow-wows.” Now, it would bea blessed good
thing if a few more of such would get out of the busi-
ness and give place to live men.

It is no uncommon thing to receive a letter contain-
ing such a clause as the following :— Please send
me a specimen copy of the Journal, if you still pub-
lish same,””  Or another like this :—* I have not seen
the Fourmal fur some time ; let me know if you still
publish it?”

These are the kind of teachers that drop asleep by
the wayside »nd lose track of all that goes on in the
“banjo world,

In the meantime, other wide awake and up to date
teachers gradually take the places of the slow and
casy old timers, and the next thing we hear of is
“ Another Richmond in the Field.”

Old time banjo methods of carrying on business
will not meet the requirements of the present time,
any more than the old fashioned tallow dip will take
the place of the modern electric light.

Correspondents

‘Would save time, and get better attention by enclos-
ing remittances for small orders in their letters.
‘There are so many thoughtless persons who do not
consider what an mlﬁin‘ and costly thing it is to
keep track of small peuy accounts on the books,
that we are obliged to remint them, as above.

Bills will NoT be sent out for small orders, and
subscriptions to the Yourmal must be paid for in
advance. To avoid waste of time, please bear this
“in mind, \

AND GUITAR JOURNAL. iR

SPECIAL NOTICE.

The undersigned, from this date, has no con-
nection with the offjce at No. 1016 Chestnut
Streét, Philadelphia ; and those desiring to pur-

chase Stewart Banjos Mahdolins or Concert
Guitars, or to have repairing of any kind done,
are hereby notified that they must deal directly

with Stewart’s Manufactory and Store, at Nos.

221 and arket and

23 Church Street (between )

Arch, 2d and 3l sreets), or, his AUTHORIZED

AGENTS, €. J. Hivrs & SaN, No. 1117 CHEST

NUT STREET
should always be

Instruments for repairs

sent to the factory. The manufucturer cannot
be bield responsible for work doue outside.

8. S

STEW AR
Phila

221 and 223 Church St., elphia, Pa.
New Catalogue.

new catalogue and price-list of the Stewart

Banjos, Mandolins and Concert Guitars, has been

issued, and may be had by those interested, on receipt
of ¥IVE CENTS, stamps, o pay postage.

Address, 5. S, STEWART,
3 Church St., Philadelphia, Penna.

221 and

The Journal Advertising Rates.

We accept but a small number of ads. in the
Journal, and at the followlng rates,
Per inch, single column, each insertion, S1.50.
Special rate for yearly cortract.
Teachers cards, of two lines (not taken for less
than one year), $1.00 per year, payable in advance.
hose ‘who desire 1o reach the banjo, mandolin
and guitar pliyers, will bring their business before
more of such by a card in the ournmal, than spending
ten to twenty times the am ount in other papers. The
publisher of the Fourmal does not solicit advertise-
ments, but will not refuse to insert a limited number
of ads.

Gregory's Practical - Fingering for the Banjo.
NEW BOOK, KEVISED AND NEWLY EDITD BY

W. GREGORY.

WILL DE ISSUED ABOUT MARCH Ist, 1897.

Price, in stifi paper cover, 50 cents.

Although this work comprises only about 40 pages,
music size, it nevertheless contains more practical
information on banjo playing and fingering, and a
more thorough analysis of the subject, than anyrhing
heretofore produced. Tts tende cy will be to ELE
VATE THE STATUS OF BANJO PLAYING and give its
students a command over the instrument, far superior
to what HAS BEEN in the past. During the past ten
years the progress made by the banjo has been great,
and with such works as this, the njo
playing, and lhe growth of the instrument, musically,

ly enhanced,

Copies mu be mailed, as soon as issued, upon
recéipt of price,

S.

. S. STEWART, Publisher,
221 and 223 Church Street, Philadelphia, Penna,

Notice to Composers.

Correspondents are requested not to send us manu-
script music for inspection, unless stamps for relurn
of same are encls We cannot find time to look
over even a small peleenllg! of the MS. music sent
us. We do not desire music for publication, as we
have already more than we can use for some lime to
come.

We have very litle, if any, idle time uj our
hands now-a-days. p
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The Jourmal office received a flying visit from
Messrs. Larsing, Shattuck and Babb, of the Boston
Ideab Club, on the day following Christmas, he club
having appeared in Philadelphia, at the Y. M. C.
Hall on Christmas night. The boys were IooLm;,
hearty and well, and appesred 1o be enjoying bie—
notwithstanding the +* Hard Times.” They witl re
turn this way on a spring tour. This club isa great
favorite with Quaker City audiences and can always

epend upon a hearty welcome.

W. R, Leg, of Melhuume, :\u:lmlu 1\ a most
and welcom In aletter

from his hore, Uadbr dats T 4, last, says :
“Yesterday (election day in America) was a great
day in Melbourne, as the gvnlﬂvu ran for, and
it would have pleased you to havedséen here and seen
the sight. ‘The weather was perfeciion, and when
tell that it was estimated that 80,000 people were
present, yon can form an_opinion ds to what it was
like. 1am pleased to tell you that I was more suc-
cessful than usual, as I picked the winning double
for a few hundred, so will have plenty of time to
keep upmy practice; and tell Mr. Farland that shculd
he be induced to come here, he will have to look to
his laurels or I may cut him out.

wThe Yournal amved safely, yesl:rdly, and Mid-
wood’s handiwork is excellent, ~All subscribers here
are delighted with it, it, and also for lheexcdlenl infor-
mation it contains. By the time this reaches you I
shall be over in Tasmania to spend a few weeks with
friend Tom, Itisa charming place (Tasmania) at
this time of the year, and hundreds of Melbourne
people go there to spend the Christmas holidays and
to escape the hot weather.”

WiLt W. MiLLER, Granville, N. V., writes :—
"+ Please find enclosed 40 cents in stamps, for four
copies of the Fourmal. It is a very fine paper,
worth twice the subscription price.”

GEORGE STANNARD, the Trenton banjo teacher,
has several clubs under his charge, three in Trenton,
N. I, two in Bordentown, and one in Lawrence-
ville.

All Mr. Stannard’s clubs are making good progress,
and thebanjo in_his hands finds an .able champion.

At Trenton Mr. Stannard has a banjo club com-
posed of ladies, and the instruments in their hands,
are very attractive musicall; ‘We need more cluos
of this character, as the banjo is well suited- for ladies.

J. J. MoRA, the enterprising teacher of Passaic,
N." J., writes :—* Possibly you would like to know
how the Special TAo"u;Hnd Banjo has turned out,
which I purchased from you several montbs ago. Tn

d o same, I can say without exaggeration, that
it is absolutely Without an equal in the world. Inmy
experience wmch extends over a period of ten years,
1 have seen ed every make of banjoin the
Bhoiet il lave i yet to find one that can compare
with the Stewart in POWER and QUALITY of TONE,
WORKMANSHIP, BEAUTY of FINISH and DURABIL-
v’

H. LEe MEADER, levud University, writes :—
«The sm~5n.,munm, 1 ordered for my use inthe
Harvard arrived safe. Afier a thorough
test, I take pl um in saying that, like u.llymn'odnr
instruments which I have used, this new one gives

perfect satisfaction. It has a clear, brilliant tone,"

noﬂ;l ol:;l l:ll;l;l is m¢ o?oned. V(;
veenpgmnu y the balance of the mont
_at a nymber of entertainments to be

P. A. Day, Springﬁ: Mo, writes :— I received
the Fournal, and >

given,

The new club pieces take well,and the boys
are all pleased with the outlook for work this winter.
T'he banjo has struck a boom here,”

D. A, Cuktiy, Pitsfield, Mass, wriling undec
date of Nov. 21st | : ¢ $60.00
SPECIAL THOROUGHBRED, through D, xm.s 0.

and to say that T am Highly glessed gily Tall sxc
presses my satisfaction.

It is the loudest, sweetest and most brilliant toned
instrument T have ever heard, and is as clear and
musical at the twenty-second fret as it wasat the first.

The elaborate finish and exquisite musical qualities
combined make the instrument the embodiment of
perfection throughout. 0 use itatan enter-
tainment on Thanksgiving nd T must say I am
very grateful to you for the kind attention given my
order, and the despatch shown in filling it, - Wishing
you further success in the sale of your banjos, ete.

. F. Ou, Butte, Montana, writes under date of
‘he two SPECIAL THOROUGHBRED
Banjos, with monograms, ordered through Mr: How-

ard, our music dealer, were received in good order,

tried and proved to be all right. I am perfectly well
satisfied and pleased with the instruments.”

H. FOUNTAIN, Secretary of the  Auckland Banjo,
Mandolin and Guitar Club, of New Zealand, writes :
—The above club requests me to thank you-for the
care you have taken in selecting music, strings, etc.,
for them. The music has been much admired and
highly spoken of in thn iiy-Eanecs. aud. WG Hkiln
other banjos than your make, which we consider the
nearest approach o perfection we have seen.

“The above club has met with the greatest success
since its inauguration last year, and there is no doubt
it has come to stay, the first two concerts being given
to packed houses, in the Opera House, and the public
are looking forward to the third.”

BiLuie C. LAURENCE, Vevay, Indiana, writes :—
“1 bought of you, away back in 1878, a Model, and

they are right in the swim.”

Mgs. M. M. F. PorTER, Newport, R, L., writes:—
“1 received the BANJO BANJEAURINE, in fine con-
dition this morning. To say that I am pluud with
it would be putting it in mild form. “The style and
fimish of it are excellent, and the tone is loud "anc
clearas a bell, 1 have played upon it continually
since its arrival, and find it is comparatively easy 0
render such compositions as Farland's arrangements
of * Hayden's Gypsy Rondo ™" and “My Old Ken-
tucky Home,” etc.

Thanking you for xendmg lm: mch a fine instrument
and wishing you great succe:

We are in receipt of a very good photograph of
Mr. C. raig, of Home City, Ohio, representing
that g:mlemln -nd his hlewlll Banjo. e writesas
ollows :—¢ I make bold o suggest that in some
iiles o B8 Bk Journal you give a resume of
the recent banjo music that has appeared, as you have
done before, It is very difficult to select music from
a catalogue. A short time ago I sent for a piece
witha picturesque French name, and when I gotit, I'm
blestif it wasn't the old fashioned Skir¢ Dance ; hence
this wail.

1 send you an amateur photograph as T was said to
look last summer, with my U. F. No. 2 Banjo. (I
felt better than T looked.)” g

ORsON P. FRETWELL, Cedar City, Utah, writes :—
T am proud to tell you um 1 haveall my Journals
from No, 61, up to No. g6, all in order, and it

ives me pleasure to read them and go over the music
once in a while, and you bet T would not part with
them. I am also very anxious to get the new ones.
1 have no need to tell you of the improvement in the

rnal from No. 61 to No. 96, you know that.
1shing you success,”

EpwArp G. BAv.m, the Buffalo teacher and play-
er, has issued a very neat circular for the
season. We are uc glad to note the enterprise of
such teachers.

" one of your American Princess Banjos

FRANK SoMMERs, the New York City teacher,
sends forth his circulars for this season, and shows
that he is up to the times.

FREDDIE STUBER, son of the South Bethlehem, Pa.
photographer, isat his banjo practice constantly. ~ He
is a great young player,

HeruerT HARNEY, Bound Brook, N, J., writes
“1 received information in one of your Fournals,
which T consider is worth to me about $20.00. °I read
everything they contain, and my judgment is, that
any one who knows only enough to tune a_banjo
and does not subscribe, is making a serious e

I thank you for hrhndu picture, it 15 the neatest
of the kind I have seen.”

)

THE PHILADELPHIA BOURSE FREE PROMENADE
CoxcerTs on Wednesday evenings, have beer d-
ed by large audiences. The Stewart Banjo hibit
attracted much attention, but more so the perform
ances at this display, wheu the Novelty Banjo Trio
appeared.  Messrs T, J. Armstrong, with the ‘six
string banjo; M: Rudy Heller, with five string banjo,
and M. B. Rattay, with the solo banjeaurine, made
some excellent music, and to many persons such banjo
music proved to be a revelation.

CuarvLes D. CLOONAN, Rondout N. Y., writes:—
“ You will find enclosed in stamps for abanjobridge
for the Little Wonder Piccolo Banjo, that I purchased
of you three years ago, 1 have found the Piccolo
Banjo really a wonder. I handled a good many
hanjos before and since, but I kave never seen any.
thiog to compare with your Little Wonder Piccojo
Banjo, as it gives the best of satisfaction, and it is
really deserving of the worthy title, LITTLE WONDER.

There are still very many persons who have not
heard any good banjo playing—in fact, the banjo as
a musical instrument, is comparatively a new thing.
Philadelphia, with its numerous clubs,is doing good
work in this direction, and the free emznnnmznls_
given on Wednesday even e BouksE BUILD.
ING have been a LEood lhmg iy way. The banjo
performances at the STEWART Banjo Exumur, by
Stewart, Armstrong, Heller, R-n-y and others, have
proven a revelation to the masses in attendance.

Cuic KEHOE, writing from St. Louis, Mo., under
date of December 5, says :— All sorts sof pubications
for the bunjo, have come under m;
quantity and quality of matter—| terary and
musical, I have, as yet, failed to ﬁnd the equal of
Stewart’s Banjo and Guitar Fournal.

The following item of interest, from the London
Troubadour, (formerly called * e Jo ) is not as
as it

aude Evans is Knmng a banjo into the
market which we can thoroughly recommend to
lovers of the good old ordinary. We do not remem-
ber ever having met with an ordinary having a better
tone or with more good qualities than the * Maude
Evans’ ordinary.”
Well may the poet sing :—

«Of all the ordinaries we may ever see,

‘This most extraordinary ordinary

Is the most ordin—ar—iee,’

Chas. C. Gay, K-mer. N.
find enclosed stamp, fo
page (Got one’yet?) Tk (=

rites :—* Please
me that sixteen
I have bought
ly, and am
well heard a gentleman remark
that there wu no music i m a banjo—that there was
only Zime, el
1 hmu.h: T um (Lidle Girl) American Princess,
yed hl march, and he 7“:‘ u; and
every night for a week.
eﬂn there was Aonm:h music
converted me in regard
lhe opinlnn dnt your b-njus are
o student wants. I am satisfied with
recommend them w lll my friends.”

in a banjo. Your

to hlnjoc. Iam

what the banj
mine, and
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As Mr. Gay says, the people arg surprised when
they hear a good banjo for the first time. There are
o many of the “ Old Joe Sweeney ” ancient style of
tubs down in the back wood's district, that many

persons don't know what a modern banjo 15 Some
people don't know yet that the war was over in 1865
A. 0. CARvELL, Montrel, Canada, wites /o

nal No. g7 is worth 50 cents of any man's moncy
alone. The Drexel Institute March and the Ashland
Two-Step are fine and are not hard.

F. M. TENNEY, of Aurora, TIL, writes as follows —
the letter being just aftér our last issue Lad
gone to press :—+ Enclosed find 50 cents in stamps, for
which please credit me in advance for the Fournal,
and begin my subscription with the current fumber.

Mr. C. B. Richey of this city recently formed a
banjo cluh, composed of three banjos, one mandolin
and one guitar. - Tt will probably interest you to know
that all three banjos are STEWARTS, (two of them
Special Thoroughbreds and the other a Champion.)
The club is made up as follows ;—

Mr.C. B. Richey, banjeaurine; F. M. Tenney,
first banjo; W. Rolfe, second banjo; Oito
Grohe, mandolia and Albert Denney, guilar. Work

Some of our moonshine banjo periodicals are try-
ing 10 boost their circulation by attacking the Journma,
and we hope they may succeed, as their appearances
denote that they h I circulation. Having
long borne the heat and burden of the day, we have
grown tough and can stand the funny sayings of sheets
like the 7roubadour and Zhe Banjo World, and as
Partee says, the Cadenza is nothing if not amusing.

Mg, HEWARD, the well-known Canadian teacher,
sends us the following chipping from the Montreal
Metropolitan, of November 14th.

“The Zingari Banjo and Guitae Club, under the
direction of Mr. Meredith Heward, has been heard
several times in public this scason, and has surprised
everyone with the excellence of its performance. It
is, in fact, considered by many the best organization
of its kind in the Dominion."”

The Zingari Banjo Club, of Montreal, has been up
t0 date, this season, filling many engagements, The
club has doubled in members since last season.

The Montreal Gasette, says:i—*Mr. Heward
brought down the house with his' magnificent banjo
playing.”

An attempt has recently been made in this country
to entct  copyright law that will make t . crime,
ith i

in the club is In
the past year Mr. Richey has devoted his aitention
‘mainly to the guitar and mandolin, but more recently
he has made the banjo his principal study, with good
results, A Farland concert under his direction was
given here last spring.

T cannot say tov much in praise of the Special
Thoroughbred Banjo which I bought of you this fall,
I am more than pleased and delighted with it, and
am satisfied thatit is the best banjo in the world.””

R. C. MARKEE and family, consisting of wife and
ten sons, have a conceit company, at Quincy, 111,

We were amused to see in the Cadenza, that editor
Partee thought nothing was in Stewar’s ournal
worth reading.

e ovetlacks ik owi imestesplése; which
in No. 93, containing an aitempted reply to

Aot Eure artcley 11k e weka'of John H Las:
Geo. W, Gregory, Walter Jacobs, Thomas J. Arm-
strong, P. W. Newton and others,'don’t coun

10 funny, howerer, that he should have Fran
his own great wor

The pupils of Frank Z. Maffey, of Tndianapolis,
Ind,, gave a banjo and guitar recital, in that  city,
on the evening of Dec, 16, last,

N. E. BuckLEy, of Plainfield, N. J., writes:—1
received my Zhoughbred Bamjo'all O. K. yesterday,
and am more than pleased with it. I consider it one
of the finest banjos I have ever handled, and as I
have been using the best from all makers down lhla
way for the last ten years, you may imagine
pleasure in this last purchase, Thlnldng you o
your kindness in answering my many questions and
promptness in sending banjo, I remain, etc, ete.

‘W, L. BOARDMAN, banjo and guitar teacher, of
Spokane, Wuhm sends a very well executed
cabinet aph of himself, with Stewart Banjo
and gniur, for which we tender our best thanks.

R. J. HAMILTON, in the Chicago Chromicle, of
December 13th, said :—¢ Many people labor under
the delusion that an iy cannot be played on the ban-
]o. As a matter of fact the most difficult music can

be played on 1t and played well, too, if the same
amount of practice is given to it that would be given
on any other inmmznt to produce the same result.
1 have performe: erlny some of Liszt’s music
on lhnhlll)oluddokw L.~ Of course, like all other
instruments its powers are Hnlm, but they are not
nully 50 -un SER generally believed. 1 have no
doubt ime will come -Mn it will be better
understood mdbwnnuloeulfnm. lndeedue-n
be truthfully said to be that now.”

to perform a piece of
ConrHighted Bissio o¢ o sing & copyrighted song . In
public.  As most composers and publishers are only
t0o glad to have their productions rendered in public
and thus advertised, such a law would seem to be a
Jfarce, but the * Silly Season " is on again with some
‘of our congressmen. Now if such x copyright would
but shut the mouths of some of the whistlers in the
streets, there might be some sense in it.

THE BANJO, GUITAR AND MANDOLIN CLUR is
progressing. With the proper piano parts for our ban-
jo club selections, the club, (as well as the banjeaurine
for solo work) will receive a new impetus,

Our article on the banjeaurine, in this number,
will give a clearer idea of the work proposed. Our
$30.00 * Solo Banjeaurine”’ and * Banjo Banjea
rine” are the most popular instruments for club work,
but we also make some very handsome instruments
of this kind at higher prices, which are * things of
beauty, if not joys for ever,” and to close the circuit
we havea $15. ooSoln Banjeaurine, styled * Z/e Am-
atewr” h our $15.00 Banjo. All who desite
to *club ” may “ club,” and before long the world
may grow to be a gigantic banjo club.

Go on, thou clubber, and club.

Our NEW STEWART $30.00 three octave, 22 fret
banjos are makinga decided hit, They are in two
sizes, 1034 and 11 inch rims, 19 and 1934 inch neck.

This banjo is stamped the 20tk CRNTURY, Tt has
not so much work upon, in construction, as the
Sru:uu. THOROUGHBRED, and is $10.00 cheaper in

rice.
F e banjo s “booming aloog”

Have you heard Heller's catchy banjo club hit,
Dreams of Darkey Land? If not lend your ear to
it. It goes great and sounds huge. Atthe Bourse
Concerts in Philadelphia during the fall and winter
this piece struck the popular taste. For club, 7 parts,
$1.40. For club and piano, $1.60. Piano part sep-
arate, 25 cents. Stewart, publisher.

has written some of the most
music, and has several new ones
725 to be added to all
jously issued, the clubs

buun'}xﬂ banjo e
in the mclnb-tlorb ':uh piano
his popular club pieces * pre:
ViR good tim

Amorfg Mr. Armstrong’s most successful club
musical selections are Cupid’s Realm Overture, Love

and Beauty We ueen of Waltzes,
Normandie M. these, we think the most
artistic selection is “ Cupid's Realm.” 1t goes finely

with only three instruments, banjeaurine, first banjo

and guitar; but if all the pans are used, of course it

is even better. ere is not ONE of Amstrong’s

musical compositions or arrangements for BANJo,
\

MANDOLIN and GuITAR CLUY, that is not A No. 1, in
every respect.  His harmony is correct, and the parts
are well adapted; he has good taste, Any of the
parts, from the principal, or banjeaurine, down to the
Iass,or up o the piceqo, can be purchased separately,
if desired,

’s two books, one called * Banjo Orches-
or hints to arrangers, the other,
“ Divided Accompaniment,” iprice, 50 CENTS, each,
should be in the hands of every banjo club man in
America. We are offering you these books for a
limited period at 23 CENTS, each, in order to extend
Ihe sale and use of our club music. Speaking of
e t.r.wl/wmmml' reminds us of ke
I‘u/nm/ Mazourka of Armstrong’s; it is a dandy.
Has KIGHT parts, on account of the accompaniment
being “ divided,” but will work all right with five, six
or seven parts.
It is a hummer,

Mgs. PARTINGTON smiled when she read Partee's
masterpiece in lhe Cadenza, and said that * poets are
born, and n ade.” Then the hunted around for
a copy of Zhe Mlusicat Cnterprise, in order to com-
pare the facial expressions of the two papers, but she
couldn’: find the Enterprise. Possibly « The Wind
bleww” it away. If it don't get back, advertise for it
in The Troubadour,

“The Fine Old Maiden Lady” is said to have
been the only Claisical Poem ever written; but
brother Gatcomb, it is said, didn’t like the long metre
eard through a short disunceulephone, and
hence called upon Partee to up " something to
beat it, aml|{no\ to * shut up

Oh! those jolly fellows in  The uz.u" World ;"
how they do enjoy joking and poking fun at one
another. But Fairbanks used to do just that way—
he run a whee/ in his skull, and has been at wheels

first and only scientific work is still
around, and going to stay, along with Webster.
We don't want to lose it. Who said it wasn't good ?
Price, only 50 cents per copy.

CLINTON JORDAN, of Boston, Mass., writing under
date of December 14th, says:—* The last number of
Journal is all right.” My ol chum, F. Wilbar Hil,
s making out first-class in New Vork. It is a running
fight between Hill and 1, as to who owns the better
Stewart Bawjo.

Farland wouldn't hesitate about playing my Sﬂnﬂl
Thoroughbred, as 1 always keep the strings in
<hape, that is, perfectly bt frebeliiy g pml
can take care of at present, nnd am posting &um in
rtaining to Stew:

During the big Food Far n ‘Boston, 1 played on
several of the mfhll during the month it ran, , and
made a success of my solos, which I owe wholly to
my Stewart Banjo.

F. WiLur HiL, a short time 850, 0 sold one of his
Stewart Special Thoroughbred Banjos an,
of Boston. Hill has two or three Suwln'l. all with
eleven inch rim, and twenty inch neck, with twenty-
two frets. They were made to his order. Hill did
some fine work when in Philadelphia, and he is one
of the great players of the day.

ErasTUs Os600D writes:—“I think the last number
of the Journal the most valuable you ever issued.”

Tuomas E. GLYNH the noted hu;oh,min town
recently, at the Auditorium Theatre. ex-
changed his 1134 inch Zhoroughbred B-njo far an-
other 12 inch, and is now using two 12 inch banjos.
Glynn is a_strong player, and possesses Wonderful
agility of fingering ; his y.:m.- Doodle with: varia-
tions is cxcqmonnﬁ

J. ArTHUR FAIRIE, Montreal, Canada, writes :—
“You my umemb« that I purchased through your
Canadian about this time last year, one of
your gy Thoroughbred Banjos. 1with to tell

ou how much Ilike it. T have never seen a banjo

like better. 1 am a member of our Umuuiny
(McGnlI) Banjo Club, and your banjo is by far the

trument in it, ‘both in appearance and tone.’ 5



It looks as though the publisher of * The ZBanjo
World," of London, had made
wut” poor Partee. Ina recent circular, we notice
that Cammeyer advertizes himself as the author of
a work imparting the Sem/ n/ producing the Correct
Tone from the Zither-Ba

We did not know this greal secret could be bought.
It will be an awful thing if any one can learn it for a
price, and what will become of Patee’s works? The
new zither-banjo ¢ tooter " is said to be the only
perfect work of its kind. But it is hard to forget that
thé same party deliberately stole our publication by
Armstrong, Love and Beauty Waltzes, and reprinted
it and others under “ fake " titles, without giving the
composer credit,

The humbug was vent'lated in No. 84 of this
Fournal, under the caption, “ 7he Ass and the Liow's
Skin"

We notice also the same publisher annognces him-
self as inventor of the Closed Back Bahjo— If this
is 50, he must be older than Henry Dobson of New
York. Then again, we notice an imporan>pura-
graph to the effect that these “jo.jos ” are manufac-
tured under the immediate supervision of Cammeyer
Aimself.  Now, mind you, it is not his son or his kin-
dred, who does this, but he Aimself.

Oh ! the old * closed back,"

‘The dear old zither 'jo;

When first we knew thee,

*Twas many years ago, =

Then they called thee ~ —

By another name,

More fiting to thy size and weight;

But, no matter, *a rose,” tis said, by any other

name would smell as sweet.

“The old Dobson closed backer

Has changed its strings, its pegs, its frets,

Its resurrection-day, has dawned at last,

Lzmm:yel’ lhe prophet,

Who's no false prophet,)

Has given ..,. shoemaking and sold his last;
And now on wire strings he'll play,

(As long as they sell, he'll surely stay.)
The British Isle, the ‘noble lord,

May not again have a chance to board,

So slick a craft as the closed back ’jo,

Nul l:alled a gourd—by jove !

Since our last number was issued, the city has been
favored with many banjo concerts,  We have had the
Vale, the University of Pennsylvania, and other col-
lege clubs, the Boston Ideals,and the Drexel Institute,
the Hamilton, the Mavheim and other clubs playing
special concerts.
Philadelphia is a lively city for banjo clubs.

he Z7io at the Bourse Exhibition, for several
weeks, on Wednesday evenings, at STEWART'S BANJO
EXHINIT, proved a revelation.

WiiLiAM V. BurkE, New York, writes :—“ En-
closed please find check for $1.00 in payment for two
years’ subscription to the Fournal, beginning wuh

g overlooked sending the amount, whi
the news, music, elc.
that is, like nhl wine, it improves with age. Some
times 1 go over old copies of the Sournal, and never
seem (o tire of the musical compositions contained 1n

Messks BROOKS, DENTON and OSSMAN, OF 670
SIXTH AVE, NEW YOKK, IN A NEAT CIRCULAR,
respectfully present their compliments (o their former

trons, and to those desiring musical entertainment

or themselves and their guebts during the coming
season; and beg leave 0 say thatthei books are now
open for future engagement

The repertoire is most um:ive and includes music
appro] l'rmu for teas, receptions, dinners, musicals, in-
formal dances, and Social gatherings of every descrip-
tion. .

Their innumerable re-engagements are proof of the
thorough satisfaction given in the past; ":'ﬁm the

evidence the populaiity of lhdr banjo entertainments,

C. A. GrorcE, of the PRINCETON UNIVERSITY
~ Banjo Crus, made us a plunnt visit recently, and

rangemeats to * tear |

"EWART'S BANJO

| sea to

was profuse in praise of the banjo-banjeautines and
bass banjo, the club of eighteen men were using.
This club not long ago adepted ‘the bass banjo, and
have a good man on that end of the line; the club,
also, have given up theold style twelve and a half inch
banjeaurine, and are fully equipped with the smaller
sim_ banjo barjeaurines,” and the music is taking
well. They are in thorough practice, and doing
wonderfully good work to the credit of Princeton.

W. H. Wiircomn, Poynette, Wis, write:
“Your card received this A. M, in reply to mine,
asking where my December Journal was. Now you
are a curious man. You are willing to send ‘me
100 worth of banjos to_look at, but you won't send
me 10 cents worth of Yournal, unless 1 first send
money enough to pay for a year in advance. Well, it
is all right, or would be, if you only sent me the
usual notice, but if you did, I did not receive it.
However, let by-gones be by gones, and let the
Sournal come as usual.

« Remember I have had the Fournal ever since you
began it, and 1 want it for life, and 1 may send for it
from the hereafier, if not too Aot.”

One of the most strikingly amusing items that ap-
pearedin Henning's £/ite banjo or music:

few years ago, which we took no noti
was a curious story about a certain guitar piece, (o be
sold at $1.00 per copy, until a limited number of cop-
ies had been disposed of, after which the plates were
to have been destroyed. = (A somewhat ancient and
abused advertising gag, by which nobody was likely
to be taken i

Then there was the Henning prophecy, in which
he had a somewhat peculiar vision of Nebuchadnezzar,
in which a large hand seemed to be tracing characters
upon the wall, one of which read something like this
B “ The old style banjo must go : —must go,”
Whether Henning had eaten or drank something
that did not agree with him, or whether he was affl ct
ed with worms we do not kriow, but it now appears
clearly that his hind sight had been mistaken for foFe-
sight, because the “ old style banj as not gone
yet, and it has been several years since the prophet
saw the alleged hand-writing upon the wall,

Perhaps our readers may think smnge that we
should, at this late day, refer to such visionary crack
brained nonsense, but it was necessary to give the
forecaster time in which to work out his plans. Now
that we have new and charmingpapers in the field,
that did not exist during the run of the £/ite conglom-
eration, it has become necessary to mention a few of
these items, in order that our readers may not be in
the dark as to what, how, when and where, these
curious coincidences took place.

Such historical personages, we Delieve, as Ol
Joe Sweeney,” ¢ Old Bob Ridley,” et al, were held
up in the ZZife as the lights of the old nylz bavjo,
which was supposed to have been on the move to-
wards getting off the earth,

These vagaries, however, amounted to_litle, and
the world goes on just the same asit did before; even
Partee’s Cadenza, has not changed the course of the
tide and the sun and moon continue to shine as of old.
“Must go,— must go,” cried the poor old crow ;

As it plucked the strings of the dear old *jo,
“ You've lived too long, you're ‘zmng old,
1f you don't get out, you'll soo bal
As the head on the same old 'jo by ‘jol”
‘Thus sang the crow, to the old Banjo,
And echo answered, “ho! ho! ho!"
“ How did you know ?"
* Who told you so 2"
Jist then an mp from around the corn,
gvno resembled douly, “ Lnde Jack o 1)
ized the refrain on a zither
“ He believes it ¢ cause I told

un s0.""

nglmfl;r.o; Mipwoon's c;ml( M sketches
came represent-

ing Tom in the act g! extending his hand across the
s.ss.,n- holiday and New Year's
greeﬂng. sketch is novel and full of excellence.
program com(n with theabove shows that Tom
tnd MTeddy 1dwood rendered banjo duetts

AND GUITAR JOURNAL.

at a concert in aid of a local charity, in Hobart, on
Nov, 24, at Temp rance Hall. The Adelphi Parade
March was played.

E. L. BAILEY, Akron, Ohio, writes : —¢ I received
the $60.00 Special Thoroughbred Banjo, (eleven inch
rim) some three weeks ago, but have been so busy, T
could not let you hear from me as soon as I expected.
1 have handled a great many S. S. Stewart Banjos,
but this one beats them all. The carrying power s
wonderful, and as clear as a bell from the first position
to the twenty-second. You may look for another
order before long.”

irorGr. CARR, Scranton, Penna., under date of
Dacember 22d, wrote :— I played at Wilkes-Barre,
at the Concordia Club, on December 14th. There
were over 2000 in the audience, I had a pleasant
reception, was received very cordially by the audience.
The Exil's Dream affected the house as much asa
funeral sermon,

Miss Gertrude Saxe gave a banjo recital, at Pittston,
Pa., on the evening of December 14th. She rendered
The Voyage, Normandie March, Love and Beauty
Waltses, by Armstrong ;_Gloriana Walts, by Glynn:
Darkies Patrol, by Lansing; Sounds from the Catton
Filis hy Jennings; and a number of others, with
ency

DANIEL ACKER, the Wilkes-Barre, Pa, teacher,
was in Philadelphia, during the Christmas holidays.
The Bourse, during the CARNIVAL, was visited, and
Mr: Acker remarked the rapid fingering of the
phenomenal young banjoist, Master FRED. STUBER,
who was occupied at Stewart’s Exhibit.

GATTY Jox¥s, the St. Louis, Mo., banjoist, writes :
—* Please let me know what you will let me have a
Three Octave Binjeaurine for, the one you catalogue
at $30.00, 1 have never used anything but the S. S.
Stewart Banjo, and I think you might let me have one
at the price you would sell a dealer, because no dealer
here keeps them, except the secomda grade, and they
ask double the price. Money is very scarce with me,
having been blown away in the cyclone here last
May, and [ am just getting on my feet again,”

F. W. BaiLey, Waltham, Mass,, writes :—¢ I have
been away for three months, and have not done an;
teaching, so did not miss the Fowrmal, but as I have
commenced again, T feel as though I must have it,
50 put me on your lict from the time my subscripion
expired; [ will enclose 50 cents for same. t is
your lowest cash price for a SPECIAL THOROUGHBRED
Banjo. and are they all the same length necks?
was playing the banjo-banjeaurine, that I got of you,
last night, with a banjo, guitar and harp, and could
be asily heard above them. They all pronounced it
the best instrument they ever heard, and they were
good musicians too, 5o I consider it quite a card. It
15 little, but Oh! My!

Miss V. M. SANDERSON, Fort Plain, N, Y., writes:
—THE Pony CONCERT BANJo, ordered of you for
Christmas, reached me in due time, md is .u
factory ; it suits me in every respect.
in G, it has a very brilliant tone, and T thl: h mll
make some of my pupils that have bought store b-n,u,
sick of their barg: It will be a good advertise.
ment for you in (hu to\m."

Tue DREXEL INSTITUTE BANjo CLUB, under |he
dir T. ]. Armstrong, bave worked har
achieved much success this season.
atthe Chestnut Street Theatre, and their own eonoem
in the Institute Am‘l\lonnm, were prominent
features, The banjo is fast creeping along m. mle
of tony respectability, and musical lethergoism.

Oscn M. Gumu, Fargo, N‘mh Dakota, writes :

mn.w h C. R. Stone, of this

ndlvlllu T have never yet seen

lnﬂ\hlg inn shape of a ]n,lhn equals it in
lume and sweetness of tone.” "

The « hengﬁl " s




WALTZ. PHI DELTA THETA .

=
x
@
=<
—
AL
]
a
=
<<
=
-
= o
[=]
=
=
=
Q7
o
\
o \
el \
-
So

By WARREN MEILY ,

Arr. by E.H, FREY .

“wel
Shiel
o S
Aty 1)
A
L
oA anisl
kL
il Hy
-
By
M
Al R anlel
3 3“
b Tt
>
ChTre
> ”!‘0
r \14.4
ap
t T:,.# ||M
W R &...
HT]
BN
D ™ER
S———
= ‘S
= &

Hw
eI Ssal
A5y
TI%IA 9 L
gl A
fHeln rte
4
9 b
am
R i ala!
o THY
k3
el
el boal |
i 4 +H
;n:. ud
nn.-
M smel
v
e e
HyY
H Y el
(i
T sl
Hiea M
~ =
1
NEL “ED

7

20

I
T
s
»
I

=2

|1

ez e
1P
g

et
v~ Ty e &

Copyright, 1897, by S.S.Stewart.



1 T
J:’ e
pasd Rast
il 44
Hal H
ook VI
Y
o Tt
41
* nael
Hi® el
H Hy
0 V.
[ 1
™y e
L Y
T Y
W & L.4

Ml M
T T e
lr.l- ] »|
i 40 -
—¥7
- B
.nw.l ..mw‘ "
-3 -
R8N —STo R
—9T™ i
M o[-
—my
3% W Wi
=
A N g Hie
T
i W W B
—$W ! i T
.-!.W 1 F.
e
.
y Sleal e
| my i
i e
\
1R T ) .
hohl e ) )
H e (VL TN VAL |
€ L EL NER
R Np— N——

5 S
an |
“+H
Dy e
(EITY i..-ﬁl
(-1
drry
K ™
x|
H
S
wr oo |
e |
o B
vl Tkl
e [ 1
.
T
o3
T8
=
T < L Y.
o
e e
R
g
3
aalg T
P R

=

{7y

2 P
o —

Walts, Phi Delta Theta . M&©



H e 4& N T i haat o
1] 4_1 fﬁ- s . L1 SN n._-f
. .rﬂvl il .I iy .T.o H
e e \ S Tt
\y - * sl Wen \ (1 SE
_ 18 1 o
Wiy r-ﬂ_rT m._-i .rﬂ4.4 | el {8 ‘rﬁ % il
el H i ol
r-wr ﬁ_ Y [
iliy -1t UL ™ R il
W . ] RE. salt -
| He A han | i ol
| Al N4 T é/ * T
Aoy | L
| N dadl Wy \ e T
M .|
| ot/ e 4/
San mvaz? e LN ™ ¥4\
el
A5 i Ty
i Ik yhr mil Shal e I
ol
Tl s L) i * ™ AL V.
NIl e hion HTe hlohl
AL T <
™ Tk nmx 1 N L -ﬁr e e
\, }:4 Ty & He \
ay mall V \ Meal
y panl T, < -
-m.r! T Y om -m_rlu M
o ) b e e He 0y P
AT L._. i iy n \ i
WL NEL KL NEL 0 NEH N HEL NEL
N—— ———

|1

.

Yo i

»
i

Walts .Phi Delta Theta . M & G.




AMPHION MARCH.

JO CLUB.)

(FOR BAN

S.S.STEWART.

Arr.by THOS J. ARMSTRONG.
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By S.C.FOSTER.
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To Geo.L.Lansing .

DREAMS OF DARKEIE LAND.

(As played by the Boston Ideal Banjo Club.)

BANJEAURINE. (Leading Part.)

M.RUDY HELLER .
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CONTORTIONIST DANCE.
fbo3- ¢ CHARACTERISTIC PIECE.

CUITAR. By E.H. FREY .
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THE COLORED BAND.,

BANJO.
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To Miss Winnifred Berry, N.Y.City.
WINNIFRED WALTZ.

D

With Piano Accompt. by

(';uupnspd‘/ur Banjo by

THOS. J. ARMSTRONG.

JOHN H. LEE.
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S. 8. SIEWART’S BANJO AND GUITAR JOURNAL.

DAN. PoLk, the well known banjoist, was in Phila-
delphia, recently, playing with his partner, at the
Bijou Theatre.  We had a pleasant call from Mr.
Pulk, and the pleasure of introducing him to Master
Stuber at the Bourse Exhibition. Mr. Polk favored
us with two selections from his repertoite at the
exhibit, assisted by Mr. Armstrong at the piano,
which was much appreciated.

FRANK S. MORROW, the well-known banjo teacher
of Harrisburg, Pa., was in town recently, accompanied
by Harry Wilhelm. Morrow is an excellent banjoist,
aiso guitarist and mandolinist.

J. B. RanpoLri, Baldwin, La., wiites:—¢1 am
using one of your THOROUGHRRED Banjos. 1 fell in
love with it, and am delighted with it. I am not a
banjo teacher by profession, but I just teach in the
academy here, along with my litrary work.”

FRED. STUBER was much impressed with Za
Premier March, for banjo and piano, by Eno; Zhe
Marie March, lly Lee, and with 74e Arena 1 olka,
by Stewart. Young Stuber certainly plays them weli.

CuarLes F. VERELsT, Jacksonville, Fla., writing
to Geo. W. Gregory, New York, says:—¢I have
ph\ed the banjo for many years, but I have never

before met with such a meritorious treatise as your
Practical Fingering, as found in Nos. 87-07 of
Stewart’s Banj> and Guitar Journal. 1 have taken
the liberty of writing you to express my sincere thanks
for the many benefits which I have derived from
same, and ask if you would kindly iaform me when
1 may look for the publication of your next work,
entuled, Zechnical Studies and Foundation Exer cises
for the Banjo, to which you have referred in No. 87
of above-mentioned Fournal."

MALCOLM SHACKLEFORD has been teaching at
Asbury Park, N. J., for some time pat, with great
success. He was on the road for the hnhdnyn, with
a college club, making a good hit.

‘WiLL N. MILLER, of Manchester, Vt., writes:—
“1 heard and played on a THOROUGHERED a few
days ago. When I picked up my banjo, I was so
sick of it I put it in a pawn-shop, just to get it
out of my J t. I hope soon to have a Stewait
Thoroughbre

C. S MATTISON, the popular San Antonio, Texas,
teacher, reports that businessis good. He states that
P. C. Mauison is his only son, and that Mathews is
an aopted son, and they are both talented,and have
been trained in the way they should go.
young men will teach the banjo, and good Inck to
them.

Weksap ol g woriis produced for the banjo
that can equal that of George W. Gregory, the New
Vork teacher, entitled Practical Fingering for the
Banjo. It has occupied some ten issues of the
Journal, and having revised, will appear in a
feat volume, at a_popular price, about March 1
Many students are looking forward to this work with
more or Jess imp.tience.

jonm T. WHITAKER, Philadelphi+, writes:—¢I
re is a new horse (banjo) entered lhe
ﬁeld hhuuedmlm,hallmnﬁ d that feeding
it on acorms will not with it, and if it lhnuld at
last, reach the home stretch, it will find the THOROUGH-
BRED a few ahead, as is always the case with
banjos \h-a Jhave no eedlgrce With best wishes, T
remain, et
R. W. Moses, Allegheny, Pa., reports that he was
bighiypiessed with e prtarminoes of the Usiveraity
of Pennsylvania Banjo Club, and that the bun banjo
added wonderfully to the musical effect.

PauL ENo, the well-known Phi
as follows :—* The trip of the nmnny of
Pennsy lvania Banjo, Mandolin and Guitar Clul
very suceessful, and from the reception the hn]n dnh

received each night, the popularity of this instrument
was very apparent, and fully demonstrated. Leaving
Philadelphia via Reading Railroad, Monday A. M.,
arriving  o'clock, our engagements took us to Wilkes
Barre, Pa., December 28th; Scranton, Pa., December
29th; Williamspout, Pa., December 3oth; Altoona,
Pa., December 31+t; Greensburg, Pa,, January 1st;
Pittsburg, January 2nd (we played in' Allegheny, but
stopped in_ Putsburg).  There were fifty-four in’ the
clubs, which just filled the two Pullman cars, and a
more congenial gathering you never saw. All the
members were very much ‘interested in their work,
and when rehearsals were called, which “was nearly
every day, we had good attendance.

We returned to Philadelphia, Sunday, Janvary 3rd,
at 530 P.M. On December 29th, the Central Branch
Y. M. C. A. Banjoand Glee Clubs gave their holiday
concert. 1, of course, was not able to attend, being
in Scranton, but from accounts, it was a bnlliant
success musically, but the audience was not quite as
large as expected.

The Manheim Banjo and Glee Clubs hold their
mid-winter su an concert on January oth, We
have twenty-two players in banjo club, and their work
has been very gratifying indeed, and I predict the
Siieattcoacerp Ll clilb Bk given, will take place this
week.

On February 18th, the Hamilton Banjo Club will
hold their concert at Horticultural Hall, which
promises to be their most br nt affair. This is the
largest amateur organization in the country, and
have experienced no dmmmy whatever in directing
such a large number of players, quite the reverse.

The eflects are obtained easier, and better tone is
produced, as it is not necessary to force the instru-
ments at any time for fortissimo passages, and by
picking the strings lightly, and near the fingerboard,
a more delicate quality of tone is gotten, as well as a
beautiful pianissimo effect.

course, practice is absolutely necesary to play
in unison, but with the interest and ambition in the
player, hard practice is a pleasure, and the results
are surprising. Al of the clubs have increased their
membership, and I am glad to see it.

The Powelton Banjo Club, and Caiteret Banjo Club
.';f Camden, N. J., will give their concerts before
Lent."”

E. PRITCHARD, the New York teacher, writes 1
have moved to the west side, as most of my pupils
reside there, and several of their friends, who object
to the east side, are anxious to take instruction.

Kindly change my card in the Yournal, to No. 924
Slxl.h Avenue.

extend to o the usual greeting, which goeth
'mh the day of the immortal tarkey, and sincerely
hope that the present year will be both happy and
prosperous for yourself and family.”

Joux C. FOLWELL, the Camden, N. J., teacher and
club leader, reports business very good. ~ He heartily
approves of getting out piano parts for banjo club
music, to accompany banjeaurine.

T. L. SNYDER, of St. Paul, Minn., has sent us a
fine photograph of St. Paul Elks’ Banjo Club, for
whic we tender our best thanks. The club comprises
ten members, with banjeaurines, banjos, piccolo banjo,
violin, flute and guitars.

THE PENN CHARTER ScHooL Banjo, Mandolin
and Guitar Club, has been organized, with ‘Thomas
] Armstrong as teacher.

F. W. GRANT Pun. Co,, of Dover, N. H., announce
new banjo music in this issue: Regimental Review
March, and Darkies' Sensation. ~ See card.

B. V. Kersuner, Towanda, Pa, writes:—“ The
Journal, No. 97, at hand. I cannot express my
delight with pen and paper. Giegory's Practical

T e ':'m 5 w:;:rflm ol

many e sul price. I see
»..n,'?""“a".i s ey
popul your banjos. By the way, I have in my
860 Orchestra Banjo, a $50 Universal

‘avorite, ud an American Princess, and at an carly

date will own a Special Thoroughbred, and piccolo
for my boy. He is three years and six months old,
and has started the banjo already. For the past eight
years I have used your instruments exclusively, and
in that time have never seen nor heard any, that
could b classed a rival. The tone is always loud.
clear, and round, and finish can be had to suit all
tastes. If your mandolins and guitars are such a
success, what a kindness you will have done to all
musicians and lovers of m sic.””

E. L. BAiey, of Akron, Ohio, announces his
newest publication, Zwclid Beack March, in this
issue. See card.

W. H. TeAspALE advertises his latest music for
banjo and guitar in this issue. - The reader is referred
to his card.

Aupert LyLes, Dewsbury, England, reports busi-
ness in teaching, as good. Mr. Lyles is one of the
bardest workers for the banjo on the other side of the
“ Big Pond.”

Josern J. MAwa, the well-known teacher, of
Passaic, N. J., will have a Farland Banjo Concert in
that p\ace on Thursday evening, March 11th. That
he will make a complete success of the concert we
have little doubt. Two priz s are to be competed for
in ticket selling for this concert; a Stewart Banjo-Ban-
jeaurine, and a Stewart  Amateur " Banjo, with fancy

nish, The two who succeed in placing the largest
number of tickets will carry off the prizes, and we hope
they will all work hard to sell seats and give brother
Farland a rousing reception. It i« to theinterest of all
lovers of the banjo, and especially to teachers, to asi-t
in bringiug as large audiences as possible to hear the
banjo in the hands of Farland. Keep the good
work on tHe move, and in a few years you will all
live to see the banjo head and front of all the instru-
ments. This will also help the mandolin and guitar,
and nothing can be lost by mutual assistance.

W. F. Our, Butte, Montana, writes:— A -good
teacher, I think, could get big business here, in
this city of 50,000 inhabitants. Butte is a first-clsss
mining town.”

Mr. and Mrs. Fred. L. Turner are hustli
mandolin and guitar teaching in Dayton, Ohio. We
bave had the pleasure of recciving & handsome
photograph of the Turner Studio, for which we
tender thanks.

'W. J. STENT, the Sydney, Australia, teacher, writer
and performer, writes very encouragingly of the banjo
business in his section. It is Summer there about
this time, and hence not much is being done in stringed
music, but during the season, Mr. Stent has been
busy.  We hope that every season, 18 time goes on,
will become more pr than the former. Mr.
Stent’s American Banjo C'Inh is to be augmented in
members, and brought up to high-water mark, and
concerts given every year.

EpwWARD J. HENDERSON the banjo, mandolin and
fmlu teacher, formetly of New Orleans, La., is now
located in Pittsburg, Pa., where he removed some
u}:m;r four mnl.h:l‘n. Mr. ?f nderson reports.
that he is instru a large class ils, including
two of the leading clubs, namely lrpﬂ E
Cluband Western Pennsylvania College Bn,o Club,
He also in two of the nearby towns, and
has charge of banjo, mlndnlln and guitar department
of annm. usic.

‘e wish him continu luwe-.

C. BURGE, Emporia, Kansas, writes:—* The solo
banjeaurine ordered from you i been received, lnd
has proven all any would desire in an instrument o
that kind. It is very brilliant in tone, and h!dmiu!l
by every one who hears it, and is entirely satisfactory
in every way.”

Miss EDITH SECOR, the well-known htly hnjoh
and teacher, is at her home at Bayonne, N.



So great has become the interest in banjo, mandolin
and guitar matters, of late, that it is almost impossible
to find space for all the matter received. Our time to
devote to the editing also, is limited, but from the
present indications of things, it does not appear that
the work will become any less.

"The Jaurual it 50 cents per year, payable strictly
in adva  publication is not worth this
amount, % tngtworth & cent, and we prefer not to
have any one subscribe who does not consider it worth
50 cents.

SaM. PAVNE, a_wellknown
now connected with W. E anjo m:
facturer, in London, S. E., E * r. hmlw
has favored us with copiés of his recent banjo sheete
music pubs, for which he has our thanks.
recent letter from Mr. Temlett, he states, giving his
ressons for making « sither " bavjos s follows : Oue
has 10 move with the times here, and the times is
zither-banjos. l(lmngh one of the best Engligh per.
formers—Will C. Pepper, plays on an ordinary, and
swears byit. He has, so he tells me, still the Stervart
Banjo he bought from Brewster when he first came
t England as your representative, but he's found
from experience, the large rim and long fingerboard
would ot stand to he English puch sa'he plays on
one of my make, ordinary, 103 inch tim, and 19
inch fingerboard.”

glish banioist, is

Of course the large rim and long neck banjos,
which were made for 4imble or stroke playing, years
ago, are not fit for the h gh pitch performances of the
present day, and few of these large banjos are now
made. But the pitch of “.C,"” commonly called the
English pitch, is not con-idered high enough for the
1014 inch banjo; such banjos usually being tuned a
full tone above this. We have thousands of such
banjos in use in this country at the present day; and
improvements aré being constantly made, Our new

* catalogue, of all banjos up to date, has just been
published, but we have more improvements in process;
and the banjo is destined, within the next two or thrée
years, to take a step or two higher advance. There
is more in a good banjo than has ever yet been
brought out, but the  unordinary zither " *jo is ot
new, having had a run here when the writer was a
boy, but many who were little children then, have no
recollection of the *great patent closed-back banjo
of that time, and they suppose the English imitation
1o be a new thing.— Editor.

There was no such master of the baujo as A. A.
Farland in existence ten, fifteen or twenty years
True, Farland lived, but not as the now existing
banjo artist.

A responsible correspondent in England, writes
that the closed-back “zither banjo™ is not having
such a “run” as its manufacturers try to make it
appear, “ Zhings are not often what they appear.”
“w hu: no doubt this kind of banjo is on the wane,”

he says: “ Every fumiture broker's and pawn shop'is
full or them.” "This is about what we thought; the
closed-back fake will sink out of sight in three or
four years.

Joux H. Mack for somé time past has been travel-
ing with % Zn Od Kentucky,” playing a negro part,
and not heard from on the’ banjo; but will resume
banjo playing agai;

EDWARD LA VAN, writes:—“ The banjo, style
TWENTIETH CENTURY, arrived safely, and I cannot
thank you enough for ‘your kindness in sending me
such a fine instrument, as it is certainly a thing of
Geauty, as for finish; and the tone is A No. 1. 1 am
s0 overcome with saisfacion, [ cannot expre:s myself
at present.”’

The foregoing relates to one of our new 11 x 1934
inch 22 !m banjos, price THIRTY DOLLARS,

\

Jos. S. Reed Music Co Sullivan, Ind., advertises
new.music in this issue.

MARa, the Passaic, N. ]

which he says that prospects for his FARLA
CERT there on March 11th, are booming away. up.
STEVHEN, SHEPARD, of Paterson, N, J.,is al-o work-
for the success of this concert, and the papils of
Mr. Mara, who are in the ticket-selling contest, are
working hard to outdo each other in winning the two
Stewart Banjo prizes, to be awarded to those who
sell the greatest amount of tickets. Mr, Farland, too,
now on the road playing different towns and cities
rej s for the winter and spring, and
sted in the banjo everywhere:
hose who have ears to hear, let them hear
Farland.

, Roslyn, N.
had Mr.

Cuarpes E. (
“On the 13th

V., writes i—

we Farland here

inst
for a public recital, and he showed us what music

there is in the banjo. We had a good house,
in spite of the fact that our public school, not three
minutes' walk from the hall, had taken fice just
before the children were dismissed in the afternoon,
causing great excitement, and was still burning at
the hour for the recital. 1 have heard from so many
people since, who were kept away by the fire, that 1
am sure, if the fire had ot occurred, the hal would
have been crowded. As it was, we had a good
andience, and the fipntisl Tesalt was very alls-
factory.

Musically, the affair was a grand success. During
the rendition of Hauser’s Cradle Song, the whole
audience seemed to hold their breath, and through
out the entertainment the people were held spell-
bound.

A couple of gentlemen, who had bet cigars that
Mr. Farland would have a piano accompanist to
take the dfficalt parts, admitted that it would take a
very clever pianist to play them as Farland did.”

Epwakp J. HENDERSON, of _Pittsburg, Pa.,
writes :—* I have formed a banjo and piano trio
here, with J. Ord Gilbert, H. D. Wegner and
mysell. Mr. Gilbert and Mr. Wegner are young
men, formerly of Washington, D, C.

No name has yet been given 1o the trio.”

5. L. BAILEY, Akron, Ohio, writes :—* The
bahlzau ne is a fine instrument for the price.”

This refers to our * grade No. 2,”" $15.00 AMATEUR
Banjeaurine,

15.00

Prof. B. Cutillo, teacher of the banjo, mandolin,
guitar and other instruments, inserts his card in this
1ssue.

Old Time Gaggers:

In those “good old times” of long age, a banjoist
who could not pay a tune good enough for a respect-
able citizen to listen to, could
with the accompanying blickened
to *go” and do duty as articles of entertainment.

It was the proper thing in those days to dub as a
banjoist, or *banjo soloist,” any one who could
“black up”” and sing a couple of songs with a banjo,
or an apology therefor, in his hands.

One day an aspiring young fellow, who was ban-
joistic in desire, attended a show where Pete Wayback,

illed as the “ Banjo Lion,” was o appear.

‘“lion" duly came upon the stage, and sang a

couple of, more or lesr, comic ditties, wuchm, the

banjo strings once in awhile, and intetspersing with
supposed comic stories.

Our friend of banjoistic aspirations, was a litlle
disappointed in the performance, and remarked to a
bystander that the lion had not played anything at all

He was consoled by the following remark :

“Yes! but the gags! Vou should take into con-
sideration te gags.”

A banjoist once applied for an engagement, After
playing, as a test ;fp skill, a few piecss for the
manager, he was suddenly interrupted by the following

uery -
S Tdls ey oot doviind drg a2 oy
repliel e banjoiss, 4/That y ot wnleas L am sick

THEODOR LOHR
208 GRAND STREET, NEW YORK CITY

s

Importer of Musical Instruments. The largest varicty
of Zithers, Zither Strings and Zither Music in America
& send for circulares

Musical Instrument Manufacturers

DIMMENSION STOCK
FINE SPRUCE FOR GUITARS
VIOLINS AND MANDOLINS
Rosewood, Mahogany, Bird's Eye Maple, Walnut, Sirch-and all
inds of Fine Lumber always on hand
Send for price-list to
JOSEF SCHEINA
115 to 121 East 13th Street, New York

Elite

GUITAR or
MANDOLIN
INSTRUCTORS

by Arling Shaeffer
n

Tosist u ructors be-
t

d. af 1
gréat merity for PURil Artine,
Jistout. "2’ voon to ihitar una Mandolin player:

Guitar Instructor, 1-'7 Pages In Board, ... $2.00

Mandolin 1.00
Sendfor Themitic c.t.h..uc of Guitar and Mun-
dolin music. Address

LYON & HEALY, Chicago,
or OLIVER DITSON CO., Boston—Philadelphin.

SOMETHING NEW.

=E1|lehn]mlll'|m
Pat. Sept. 17, v8gs.
Tts superiority seen nl n
,l.m’” ‘Are lsed b
:e:-‘dmgluhuoflhc-ndd
50 cente: - Usual discount the trade. Send for
rcuar 1.5 DeL ANO, 638 il s Angeles Cal., Manut'r
Teacher's Sample, 35 cents.

THE IMPROVED UNIVERSAL KEY FOR BANIO
(Patented by Richard Kuenstler
PRICE PER SET OF s, 8135
These Keys work smoothly and do not slip.
THE ACME BANJO TAIL-PIECE
This Tail.piece does not rest on the head, or cut strings.
PRICE, 25 CENTS
Address S. S. STEWART, 221223 Church St., Phila.,Pa.
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A. L ANDERSON, is teaching mandolin, also the
hanjo and guitar, at the conservatory, at Mankato,
Minn.,

He wrole recently—* The people in the west seem
10 be too busy to study music. In the east the people
seem to have more respect for the mandolin, banjo
and- guitar. It is strange that a city of 12,000
should not have a banjo or guitar club. I believe that
if T get a club started, Manka'o will be all right.

The people generally take to banjo clubs wherever
they are heard, Where such clubs are not popular
itis only that they have not been given a proper
chance.

H. V. TruitT, Chicago Junction, Ohio, writes:—
“ I received the mandolin O. K., on the 4th
Thanks for your promptness. I ¢an say I am
satisfied. 1 could not have done better for the same
money. =

The Yournalis a daisy.

There are being made so many cheaply constructed
gaudy and flimsy mandolins, nowadays, and st the
lowest standard of cheap labor prices, that observers
are led to wonder how long the craze for such articles
is going to last

Tt is true that not many of these instruments hold
together very long, and it looks as though the fate of
the once well known * 38 bracket pawnshop banjo,”
would fall to the lot of these mandolins. Let our
readers observe the next two years and see how this
forecast turns out.

Warp F. Bricos, Wilmerding, Penna., writes :—

“ The guitar got here all right, and the party it was
for, was very well pleased with if, aud I niust 'say it

is the best instrument I cver saw for the money.”

The above relates to the STEwART CoNCERT Gul-
TAR.

F. M. PLoxquy, Indianagalis, Ind., wites
had Valentine Abt here, December He
wondesful performer on the mndoun. m- undman

We have issued a new edition of Frey's “ Vistons
OF THE PAsT " for mandolin, guitar and banjo, with
piano accompaniment, price 75 cents, (piano aceom.
paniment separate 30 cents.)

JACOW's GUITAR FINGERING is continued in this
number. It grows in popular favor, and in due time

¢ hope to see it issued in book form, like Gregory's
Practical Binjo Fingering,

VALENTINE ART, the mandolinist, repotts business
very good at his Pittsburg studio,

Every guitarist should have a copy of NEWTON'S
ScHOOI OF HARMONY FOR THE GUITAR ; Price $1.00,
S.S Stewart, publisher.

WALTER JAcoBS, of Boston, reports himself busily
engaged on a mandolin collection, to be called “ Jac-
ob's Easy Mandolin Collection,”for one and two
mandolins with guitar, or piano and banjo accompani-

ent.

The selections will be principally from popnlar
melodies and operatic airs. - He has also made arran-
gements of ** Don’t be Cross,” for one or two mando-
lins and guitar, also for one and two banjos, and voca,
with banjo or guitar accompaniment, and with one
cello, flate and piano part

For particulars address him as per card.

ARLING SHAEFFER, of Clicago, is pushing on
with his guitar, mandolin and harp work and the con-
test on his books, for prizes, as announced in a recent
issue, promises to be a lively one.

The Brokaw Mausic Co., of St. Joseph, Mo., announ
ces new music free to mandolin clubs that send card
or program.  See ad. in another column.

H. FrEy, Lima, O., wrrtes :—* The two man-

olins you sent me, came O. K., to hand. Iam well
pln-ed with them ; considering the price, they are
far superior to others I have had.”

“Love and Beauty” Waltzes
BY T. J. ARMSTRONG.
This is a great favorite.
For banjo and piano (piano in G) .
“ banjo alone
« banjeaurine and piano

of Andante, from

superb, The only thing that l dld not hke about lhe
evening’s work, was the mandolin that he used, He
played an aluminum mandolin and the tone was sim-
ply rotten (is the best way I can express -g,eveqbody
noticed it, and spoke about it, and some did not know
whether it was the fault of Abt, or the mandolin. I
do not see why such an artist as Abt, would play such
an instrument.””

E. BROCKETT, Aucklmd New Zealand, write:
“ Through Mr. Partridge, 1 have been able to see
our Journal, Ghich s s poi iden, keep-
{n‘ banjoists, guitarists and mandolinists up to date
with the newest music, more especially in « place like
this, where music for these instruments is very scarce.”

‘WiLLiam C, STAHL, St. Joseph, Mo., sends us a

e hotograph of himself and associate performer,
harles C, Bertholdt, for which we tender thanks.

'n.e first concert of thé Y. M C. A, Mandolin Club
was given in sn. jnuph some time during Decenber,
the exact fs state. Mr. Stahl

states dnnhn clnh contains 20 memben, 12 mando-
itars and 1 banduria. The club has been
. Stahl’s tuition for some months. Mr. Ber-
tholdt made a hit with his mandolin playing at this
concert.

“ Love’s Old Sweet Song,” for mandolin and guitar
arranged by Apt, is published in sheet music form,

_price 40 cents,

“ banjo club, seven parts.
« banj> club, with piano accompaniment,
“ banjeaurine, banj» and piano... ;
« guitar solo, arranged by Walter Jacobs..... .50

N. B.—The piano part in C goes with the arrange-

ment for cLuv, where the banjequine plays leading

f the pans are desired to be red for ¢ banjo

and piano” without banjeaurine, the piano part in G

must be used. There are two separate and distinct

a0 pars, one in G, for basjo, the other in C, for
anjeaurine or club.

S. S. STEWART, Publisher,

Piano Parts for Banjo Club Music.
(Pnblhhed by S. S. STEWART.)

These ents are published in keys
to suit |h= pu:h nl Lhe banjeaurine, and may be used
to accompany the solo part on that instrument, or for
the ban)» club arrangement.

AMPHION MARCH, St-wart, 8 .25
DrEAMS OF DARKIE LAND, Heller, .25
1OVE AND BEAUTY WALTZES, Armstrong. 40
ForRTUNA WALTZ, Armstromy .25
ROSEDALE WAL12Z, Folwell. .25
ARION MARCH, Folwell.. .25

MarcH, V25

Great Bargains.

A few second-hand Stewart Banjos,
slightly used, but in excellent condi-
tion, are offered @t rock bottom prices.

The following instruments are in stock and will be
sold to the first comer at the prices here stated :

Each
1 Specialty Banjo, 1034 inch rim, 18 inch neck,
i .$20 co
1 * Universal Favorite,” excellent condition, $14 0o
3 10 inch rim, old style, nickel plated, 2nd
grade Stewart Banjos. $7 00
inch do $7 00
w is yﬂur opportunity (o buy a fine banjo at
,mm prices.
The above instruments can only be obtained of

WART,

3 Church Street, Philadelphia, Penna,

221 and 223
New Club Music
Published by Stewart
S=THE LATEST =
Dreams of Darkie Land (Patrol)
By M. R. Heller.

7 Parts, Complete for me]-- um. 5. 40
Piano Accompaniment a5
Drexel Inutltute March
Armstrong.
lam, Lomphu for Banjo Club $1.40

The above are not very difficult, are good,
and being new, are in every way desirable.

A SUPERB CONCERT SOLO
“POLONAISE ET VALSE”
By BILLY A. GRIFFIN
Price, Banjo and Piano, 75 cents.
ADDRESS
JOE S. REED MUSIC CO.
SULLIVAN, INDIANA

The Reglmenml Review ()!arch)

heavy march with rousing bass solo

One-halt Discount

| Darkies Senaatlon Descnp. (Dance)

Yoth are for Two Banjos, 40 cts,
Piavo Aumupanlmcm, 25

Guitar Acc>mpan
ofs.
Remit with or

Teachers regular
Giscoust.

F. W. GRANT PUB. CO., Dover, N. H., or Dealers.

SEND FOR THE LATEST

MARCH OF THE &DIITHERH IMPERIALS
A Ilnlhhanxm "|||l M:I:l:,l'am: {ol and clallg adapted

 Banjo, Banj cis.

lhxu‘ ix.-ueaumm ;.mf';n” cts, each,

Ynnunn'rs OF HOIE VIALYZ

Two Mandolins x vumber for ¢
In przu—"Lam lep. br: lllndnll
W. H. TEABDALE cl-yu ni
Mail address, P, 0. Box 293, " 216 Gaston St Vleli.hunnlh, Gx.

A Sure WlnnarJ.

EUCLID BEACH MARCH
Banjo Solo by E. L, BAILEY
PRICE - « TWENTY-FIVE CENTS
E. L. BAILEY, Publisher
36 Arcade, Akron, O.

#3rJust what is needed in every studio_

TIME it Turuceswew, e and
mm lete TIME = for nam
; ce an ld hanr(%#lheplsmw“nlo upnpil: perdl
llnud.nmel ifted and ruled, m heavy cardboard.
Price card, 15 cents
Two é:'..r *3ceats NO STAMPS
Address FRED. L. TURNER
19 Jefferson Block, DAYTON, OHIO
—Mr. Turner also has for sale, neatly ﬂwdp‘lmd‘
o x:.‘.m;.'.::; 9 reduction, made for
mpt ; your tardiness -mb. our
1 Tt o i St ST IR
Price, 15 cenumh two for a5 cents,
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D. 8. McCuune, Marlette, Mich., writes :—+ Why
don't you add a piano part to those club pieces?
strikes me.as a very desirable thing. 1 play the ban-
jeaurine, and if I can get piano parts I could practice
at home all the time, and get the bencfi of the double
play.  Banjeaurine players would be tickled to_get
such parts.  Here’s a point, t association of
the ismframents obour choice, with i piano, helps
the banjo—popularizes ir.

T don’t know just how the piano would sound with
the club, and personally I don't care much, but |
would like the parts to play at home."”

We think our correspondent is undoubtedly right ;
the time has.about arrived for getting out all clu
parts with the addition of piano, so that the banjeaur-
ine and piano may be practiced at home

AL

The following letter was received from a party
living in a Pennsylvania town. It pertains toa piece
of music, valued at 25 cents. It is somewhat amusing
and entirely harmless. We cannot, however, under-
take to fill 25 cent orders on selection.”

“T drop you a few lines, to ask you if you would
send me a piece of music on approval, for the banjo
and piano, entitled, Bummer's Reel? If you will
favor me in this, I will favor you in the near future,
for T will be needing a good bit of music

-Enclosed please find stamp to write to me, and if
you will send me music this way, T will help " you all

can.”

= A recent letter from N. S, LAGATREE, banjo, man-
dolin and guitar teacher, to Thomas J. Armstrong, of
this city, is given in the following. It contains a
good suggestion, and * hits the ndil on the head.’”
Tt is more than probable that it will nat be a great
while ere piano parts to fit_banjo club arrangements,
and also adapred for banjeaurine and piaro duets,
will be published. As it is, much time and labor have
been required to bring the banjo club to where it now
is, and we do not propose to stop where we are.

“I take the liberly of addressing you on an old
subject, and after reading my views on the matter,
think you will agree with me that it should receive
some recognitio

“Now to the point: Piano accompaniments for the
banjeaurine is what I am gettingat. Some might say,
the banjeaurine is good only for club playing. The
banjo club created the demand for it, and if the club
work ceases; away goes that instrument with the
piccolo and bass banjo.

1 sincerely believe the banjo orchestra is here to
stay, and i unqim: you are of the same opinion.

ince the advent of the new THREE OCTAVE BANJO
BANJEAURINE, it is being rapid
e e g mi
manipulation than the large banjo. It is adopted by
ladies and children particularly.

Several cases have come under my observation

where the possessor of a fine make of instrument
(standard size), has about given up in des rorem
being able to manage it to advantage. try to

play on a_banjeawine, when lo! their hngen seem
to act as if by magic; no trouble to play the music
that had been so difficult of rendition on the large

banjo.
Theresultls they invariably nmhlseublnjelnnn:.
For my own playing, I' purfr an instrument

eleven by nineteen inches, but of course, there -r:

otheu who like better, the music of the banjeaurine,
plluo u:eou were written for our
oo ldh- i i i e
club woul ve thei ilonlhe same
footing as the violin archestra. guitar
rxory, o gets

part on the 0 is not always
Wm

What we want is some of those brilliant piano
parts you have written to accompany the banjo. It
need not be an expensive print either.

In this city there are about twenty-five banjeaurines
(good ones too), over one-half of them are under my
directions
In this whole United States there are published bt
five pieces for BANJEAURINE AND PIANO; think of
it! some of them pre ty flat too.

Allow me to submit a partial list of good selections
for this purpose
the Sea Waltz, Fortuna Waliz, The Courier, Fantasia,
“upid’s Rm... Overture; The Grenadier, Overtare;
Clover March and Normandie March, and any others
you may choose.

In cloging, will say that I can sell a quantity of
this music the minute it is published, and am sure
every other teacher will put in acticn their approval
of a'good move.”

“The banjo club is fast becoming a standard insitu-
tion, and_the  S01.0 BANJEAURINE” and  BANJO-
BANJEAURD) re almost as much in use as the
“OrHODOX BANJ0,” so we think our correspondent
is about right. .

Averep H. HARTMAN, Wilmington, Del., writes :
nclosed please find renewal of subscription to
Fournal.

our city, get. me one of your Special Zhoroughbred
Banjos. [ am very much pleased with it, and all my
friends who have seen it, pronounce it the éest they
have ever seen or I experien‘e much trouble
in buying banjo strings; most every one I buy 1s false,
and, of course, the banjo sounds accordingly. I think
T will have to try a bundle of your assorted strings,
and see if 1 cannot do better. It is a shame. I have
10 string such a fine banjo with false strings, and thus
be deprived of enjoying its real tone.”

We all experience the trouble of false strings that
our correspondent speaks of, but the cost of strings is
somuch less than when we were boys, we are. or
should be, better prepared to grapple with the diffi-
culty. Instead of paying 15 or 20 cents for each
string, as we had to a quarter of a century ago, we
buy a bundle of 30 strings, at from $1.25 to $2.00,
for the bunch of 30. We can now afford to discard
the false and stick adhesively to the true, when we
find them. A false fiiend may be discarded and a
true one adhered to. Try fiar/ana’s system: Have
a small pair of scissors handy. Select from the
bundle, the string that seems to be n( even thickness,
putin on the banjo and test it. Then, if it proves alse,
take it off at once, cut away a portion of it, and try
the remaindar again, and so continue until you i
a perfectly true set of strings on the instrument. This
may require some time, but it is about the only way
we_know of, to properly.string a banjq for an anistic
performance.

We are of the opinion that in thé future, the
remedy will be found in the fawisted silk string; but
these have not yet been brought to perfection, and ate
not safe for using with metal keys, as they are liable
to break, although they are not apt to be false.

If we stick at it, and don't give up, we'll have the
banjo “away up in G,” before our grandchildren
grow up.

B. D. L. writes:—* The head on my banjo is very
tight and high up  That is, he hoop is so high that
1 cannot play beyond the twelfih fret.  Shall I wet
it, in ordel to get it down? or will wetting it break
“the d?"”

Dn not use water upon the head, but place the
banjo near a pail of water, or put a wet towel or wet
sponge close by the banjn, In this way the head
will be likely to absorb sufficient moisture to cause it
1o stretch. If, however, the head has been placed too
nghlly, or 100 far up, it may break, but most heacs

a far greater stretching capacity than the novice
wppau

Whatever may be {he difference of opinion between
banjoists of this generation, one thing is tive,
I¥ YOU DON'T LIKE S'rl.wn'r 'S JOURNAL, YOU DON'T
HAVE TO TAKE IT.

W. C. S. writes you keep in stock the
books for learning the gnlur, by the new method of

Love and Beauty Waltz, Queen of |

A few months ago I had Mr. Russell of |

tuning, in which the fingers are used to show the frets
and positions, instead of notes? If not, you
kindly direct me to the publisher of this system. 1
have merely heard of the system. and consequently,
I do not know much about it. What do you think
of the system ?”

We do not keep in_stock “simple method " guitar
books, There is nothing new ia the method, and we
advise our correspondent fo let it singularly alone.
All musical study should be based upon music as a
science. For this, the study of one instrument is the
greatest kind of entering wedge to_the study of any
other it strument.  As to what we think of the above
system, we think it a first-class method for producing
blockheads, and in the interest of the guitar, banjo or
mandolin, we shall never lose an opportunity of
discouraging the wse of so-calld meihyls. The
publication is principally to find a
market for a large number of worthless books, and
thus make a large profit. Experienced musicians
know that for years the banjo was held back in its
development, owing to the many fake methods intro-
duced and sold by charlatans, who thought they saw
a chance for profits. It is only since the banjo has
been taken out of the hands of these people, that it
has met with the advancement it now has. A
Anowledge of the science of music. to a certain extent
at least, is necessary (o its appreciation, and_there is
little use in t-lling a beginner that he should study
music, if be believes there is some ““short method ™
that will be more satisfactory, But alas! after
traveling the short method fir some time, and
generally after it too late to change, he must find
out that he simply wasted nis time. If our corres-
pondent is seriously thinking of studying the so
called *“new method,” all we would say is, DON'T.

Freperick FowLer, St. Davids, Delaware Co.,
Penna.,, writes:— Will you please let me have the
Journal for another year, in exchangs for the stamps
enclosed? Tt seems a big thing to ask, but 1 could
not do without it, if it cost four times as much.
have just returned from England, afier two months’

cation; I also had one of your banjeailvines with
me, which was greatly admired, and which, I think,
are in great demand, if they only had them over
there. The only attempt I saw at making them, was
at a store on the Strand, in London, and from which
you will find a catalogue enclosed ; bu' they are very
inferior instruments from the one I had with me of
your manufacture. They also seem to control a very
high price, which you will see in the catalogue.

What our correspondent says about the state of the
banjo in England s quite true, are now run-
ning crazy over there on the old “closed-back
banjo, which was played out in America years ago.
In England, they suppose the “tub'" is Something
new, and swallow it down, wire strings and all.

It will not be long, however, before the so-called
* zither banjo”* will %mve run its course over there,
and then be relegated to the pawn-shops, just as it
was here, then the legitimate banjo will come in for
another turn, and what will be the next ?

The catalogue our correspondent favors us with is
a sheet of English imitations of American banjos,
There are the “ Universal Favorite,” the “ Model,
the “Grand Concert,” the *Orchestra,”” the * Pic-
colo and * Banjeaurine.”” However, we will not
waste our space with further mention of the English
imitations.

The following, from Mr. C. A. Dockstader, of
Three Rivers, Mich., is a_pleasant reminder that
such works as * Gregory’s Practical Fingering,” are

eciated by, at least, a few among our subscribers,

the good work go on.”” If any other publisher

lhlnk.l he can accomplish the work with greater facil-
ity and detpnlch we shall be pleased to give him the
‘glad hand. y be slow, but better slow than
too fast,  Only a Veodasiud Simple Method
occupied the ﬁeld, and a few of his heirs and
progeny still live.

ad’ it not been for the _7mnml, it is doubtful if
any such work as
peared at all, but the reader should consider that
receipts from Journal subscriptions, while they aid,
do nul meet the ouilay for such works, and in’these
times, one cannot go any faster than circumstances
permit, &
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Gregory's 2r
form about March 1st, at 60 cents per copy, having
been duly revised and corrected by the author. The
letter of Mr. Dockstader referred to, here follows :

“Have you published in book form, Gregory's 2
Practical Fingering for the banjo? 1If 50, 1 would BIG Sl lCCESS
like a copy in good substantial binding. And has h

e, ever published the other work, Exe
cises, ete ised in the first instalment of Practical
Fingering, in the Fourmal? The earliest possible

ppearance of such’standard systematic works on the AT
banjo, as Mr. Gregory has the genius to write, is, in
nion, to be desired by all enthusiasts for the
instrument. For a standard literature is

ie ons thing needed to complete the establishment. S ) . o o
That its literature has been limited and faulty, cannot t rt ‘t
b ol & edouty. il Toa b ewart s anjo MLxniol
of things must have been, but which educated musical

people would not overlook, just the same. I hope

we may not have to wait for Mr. Gregory's second

work {0 appear in instalments. Life is too short for IN THE

some of us, though from tbe standpoint of the editor

of the Journal, it may appear different,”

A siing genio of unceran sge and. rpue Philadelphia Bourse, Jan., 1897

50 cents in stamps, and ordexing
on's School of Harmony for 1
Guitar?” Now, the price of this book is $1.00, with
12 cents extra for postage. The young or old bargain
hunter was duly notified of the price of the work,
whereupon he wro never pay amy publisher
more thar vice for any book. You can cither
send the book or send iy momey back

! Fingeri

r will appear in book

A person who can buy new publications, bound in
board covers, for half price and get his postage paid
free, ought to be among the curiosities of the Dime
Museum. He is out of his sphere as an ordinary
mortal.

To Teachers,

‘The woods is full of ’em ! The self-styled teacher,
with one or two pupils, has become a special feature
of the population, these hard times. Those who
write here professing to be teachers, cannot expect
attention paid to their letters, unless accompanied by
rds, programs, or other good evidence that they are

thy of n Such pretenders, as many calling
themselves teachers, are worse than a nuisance to
dealers, and a real teacher, who is legitimately in the
business, can without any extra effort, verify his or
her claim.

For instance, one party writes :—*I am a teacher
of long standing.” Now, in return for such, one
may be pardoned for saying—* Damn it! sit down.”
Nevertheless, unless such let ers are accompanied by
evidence that the writers are legitimate teachers, they
canuot expect notice. |

Teachers, who are really such, will thank us for
this course.

TUNING PITCH PIPES

Beginners on the banjo are often bothered to learn

to tune their instruments without loss of time. We

therefore offer a

Pitch Pipe
to be used in tuning a banjo, for 60 cents, This
pipe has 3 tubes with 5 notes of the strings, so that

it is impossible to make a mistake in getting the
correct pitch of these strings. °  MASTER FRED. STUBER
Phenomenal Banjoist
Guitar Tuning Pipe
We have also to offer pipes for tuning the Guitar, 4
with 6 tubes, giving the correct tone of each string, Uses the S. S. Stewart Banjos only
price $1.00.

Address, S, S.

EWART,

Philadelphia, Penna.
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Guitar Fingering, By W alter Jacobs, (Continued.)
Began in No. g2 Copyright 1897, by S. S. Stewart,
C(20)
2
F6od- €=
ARPEGGIO.
A MINOR.
Ex. 47.  Larghetto. Sth Pos. 12th Pos.

2

48 X
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A FINE TONE INSTRUMENT

__#NEW STYLE S. S. STEWART BANJO "“UP TO DATE" AND

A LITTLE IN ADVANCE

style, The “20th Century” price, $30.00

Description :—10%4_inch rim with 19 inch neck, or 11 inch rim with 19% inch neck. The rim is
24 inches deep. 24 brackets ; 22 frets, or 3 octaves on either of these sizes. Rims of nickel-plated German
silver, thick hoop with grooved edge; all metal parts nickel-plated. Patent brace for neck, * Common-Sense
or “Elite” tail piece, as desired. Non slipping keys, if desired. . . . . . .. S $30.oo

This banjo costs $10.00 less than the well-known Stewart Thoroughbred, and has not so much
work upon it, but is the best instrument for the money manufactured.

The public is cautioned against buying one of these 20th Century Banjos, unless the name and regis-
tered trade mark of S. S. Stewart appears thereon, together with the number of the instrument.

g NO INSTRUMENT HAS EVER BEEN MORE LARCELY
IMITATED THAN THE STEWART “BANJO,” “BANJEAURINE,”
“SOLO BANJEAURINE” AND “BANJO - BANJEAURINE”

As imitation is the sincerest flattery, we take it as a compliment; but the public should observe the
above caution £

A Cheaper Banjeaurine than the $30 00 Stewart

style, “The Amateur” price, $15.00

Nickel-plated rim, 11 inches in diameter, 12 inch neck with extension fingerboard, 19 raised frets,
“Common-Sense tail piece, patent pegs, etc.

The $15.00 Banjeaurine may also be ordered with 10 inch rim and 22 frets, similar in model to the
‘Bayio-Banjeatinesttiadesined s =oa i L e R e e $15_°o

S. S. STEWART, MANUFACTURER
PHILADELPHIA, PENNA,
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