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BIOGRAPHY OF A. LUTHIER 

Ramirez 
The Great 

    

    

|AMIREZ DE GALARRETA, MANUEL...a 
great Spanish luthier, a native of Madrid, Spain. 

Recognized by everyone as the magician of his 

trade. He was a great artist at his vocation and 

a credit to his heritage. 
Many authorities consider him equal or su- 

perior to Torres. 

In the year 1890, he studied electricity until 
he became foreman of the Madrid Electric Com- 
pany. 

During this time he made many fine guitars to 

supplement his education. Because of the tre- 

mendous popularity of Torres, Ramirez would 
make copies of Torres guitars and sell them as 

originals, no one knew the difference. He tried 
to keep this a secret until he died. 

A few years later he opened his own work- 
shop where he made great guitars for over a 
period of twenty years. 

The great luthier Santos Hernandez worked 
for Ramirez during this complete twenty year 
period. One can only dream of the magnificent 
instruments made during this time. 
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BIOGRAPHY OF A LUTHIER (cont'd) 
Every guitarist today can be grateful to lu- 

thiers like Ramirez whose great guitars have 
added so much elegance to the guitar as the 
concert instrument is today. 

     

Ldélamenco 
KA GUITAR 

STRINGS 

Tose Siege “WORE 
Ist= 2nd~ 31d- Fine Quolily Red Nylon 

‘41h= Si -Eth- Wound on Fine Nylon 
Perfect In Tone 

No.820 = ONE SET $3.25 

      

   
    

  

available in music notations. 
Also Basic Flamenco Guitar Course 

write for information 

NINO BERNARDO 

256 Columbus Ave. - San Francisco, California



Jose Green : 

The foremost living exponent of the Spanish 
dance forms, Jose Greco. 

A naturalized American, Greco was born in 
the small village of Montorio, Italy, a hill town 

in the Abruzzi Mountains, where life has re- 
tained much of the medieval flavor. Strolling 
players, including occasional Spanish Gypsy 
dancers, performed in the public square. The 

boy Greco’s first manifestations of his superb 

innate dance talents were his attempts to emu- 

late the itinerate dancers of his remote Italian 
birthplace. 
When he was seven, Jose was taken to Seville, 

Spain, to his mother’s family, During the three 
years he remained in Seville, he spent countless 
hours around the inns and cafes absorbing the 
techniques of the traditional flamenco dances. 

Soon, he was dancing the exciting steps himself. 

The adult perfectionists found the mite of a boy 

amusing and took time to help him begin to ac- 
quire the skill and polish necessary for virtuoso 
execution of the intricate steps. While other 
children played the Spanish equivalent of cops 
and robbers, Jose danced. This was his game. 

The boy came to New York when he was ten 
years old with his parents. He continued to study 

dancing. When he was fourteen, he left high 
school to concentrate on art study at the Leonar- 
do da Vinci Art School in New York. Although 
he displayed a marked talent for painting, Span- 
ish dancing remained his first love, and he con- 
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JOSE GRECO (Cont'd) 
tinued to take instructions, 

Jose Greco’s first professional appearance was 
at New York’s Hippodrome in “Carmen,” At 
that time, the great dancer, Escudero, was in 
New York. When he saw the young Greco dance, 
he told him, “If I had been able to dance like 
that when I was your age, I should now be the 
marvel of the world.” 

For five more years, Jose Greco danced and 
studied, broadening his scope to include a con- 
centrated study of the Spanish people, their 
history and polities, art and literature. His aim 
was to know more and more about Spain and 
her people to enable him to interpret her dance 
forms. 

The turning point in his career was his first 
meeting with La Argentinita, the Great Argenti- 
nita. From 1941 until her untimely death, in 
1945, Mr. Greco was La Argentinita’s partner. 
When she died, he escorted the body of his great 
friend and mentor on its final trip home to Spain. 
He then became the partner of Pilar Lopez, La 
Argentinita’s sister and danced for three years 
in Spain with her. Spanish critics wrote that 
Greco had put authority back into Spanish danc- 
ing. He was even greeted in Seville at the his- 
toric San Fernando Theatre with the traditional 
ery of approbation “Ole!” the first time anyone 
could recall a male dancer being so honored. 

Greco was invited to choreograph a Spanish 
dance sequence for ‘‘Manolete,”’ a motion pic- 
ture filmed in 1948. Organizing a small troupe 
of dancers from among his friends and col- 
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JOSE GRECO (Cont'd) 

leagues he worked tirelessly with them until the 

ten-minute ballet was a creation of beauty, ex- 

citement and virtuosity. In Paris the film ran for 
six months and the dance sequence stopped the 

show at almost every performance when the 

audience would demand that the part of the film 
containing the ballet be re-run. 

The success of the film led Mr, Greco to form 
his own company in Madrid in 1948, engaging 
many of the dancers who appeared with him in 
“Manolete.” After extensive preparation the 

newly formed Jose Greco Spanish Ballet opened 
in Barcelona to tempestuous acclaim. France, 

Sweden, Denmark, Norway, Switzerland, Fin- 

land, the Netherlands, Belgium... everywhere 

they went, Jose Greco and his troupe were wel- 

comed. 
Wherever the company appeared, the press 

broke out in a rush of attempts by the critics to 
explain the fire and magnetism of Jose Greco. 

Europe has often seen fine Spanish dancers, La 
Argentinita, Matiemma and Escudero were men- 

tioned, but only briefly and by way of history. 
Comparisons soon were laid completely aside 
and Jose Greco was seen and acknowledged as 
the unique artist he is—a man whose body is 

music, whose virile grace never becomes cloy- 
ing, whose effortless technique exudes the pas- 
sion that is inherent in the dances of Spain. 

Following a triumphant tour in 1950 through 
the Northern countries of Europe, the Spanish 
and British governments united in sponsoring 
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JOSE GRECO (Cont'd) 

Jose Greco’s first appearance in London at 
Covent Garden, 

Those who saw him and his company were so 
impressed that they arranged for a month’s en- 
gagement at Sadler’s Wells Theatre during the 
Festival of Britain, Between the two engage- 
ments, in London, the Greco troupe repeated its 
European successes in several countries of South 
America. From the Festival of Britain, Mr. Greco 
took his company on another Scandinavian tour, 
equalling success achieved there on his two 
earlier tours. 

Now in America, Jose Greco has been ac- 
corded a tumult of welcome such as to make 
ballet and theatrical history, He holds the dis- 
tinction of being the first artist to ever have 
been booked into the Empire Room of the Wal- 
dorf-Astoria for two engagements within a six- 
month period. In addition, Greco and his troupe 
have appeared at the Sahara Hotel in Las Vegas, 
the Hollywood Bowl and theStatler Hotel in Los 
Angeles. He has appeared on television on Ed 
Sullivan’s “Toast of the Town” and “Omnibus.” 

Mr. Greco will give a concert January 27, at 
Chicago’s Opera House. For information call 
FR 2-0566. 
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YUL BRYNNER AND JUAN SERRANO ON 
LOCATION IN SPAIN 

  
JUAN SERRANO AND JAMES SHERRY AT 
LOS FLAMENCOS INTERNATIONAL 
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ROBERTO IGLESIAS SPANISH BALLET 

MODERN EXPONENTS OF ANCIENT ART 

Spanish dance, that fantastically furious 
dancing that sends the blood coursing madly 
and the feet tapping, is one of the oldest of the 
dance arts. 

And probably the best exponent of that art 
today is the newest Spanish ballet troupe, that 
of Roberto Iglesias. 

Iglesias is by no means unknown to American 
audiences. The handsome Guatemaian-born 
young man toured this country as a featured 
dancer in the famed Rosario and Antonio com- 
pany. When the pair separated in 1952, Iglesias 
was selected to replace Antonio as Rosario’s 
partner. 

After Iglesias formed his own company three 
years ago in Spain, European and South Ameri- 
can critics hailed it as the purest of the Spanish 
dance companies. 

Spanish dance choreography still exists dat- 
ing from 550 B.C. 

Through the centuries, the dance became an 
integral part of Spanish life, entering even into 
the Church, where it still remains, notably in 
Seville and Toledo. 

Various folk dance forms developed, from 
the jota of Aragon to the wild flamenco of the 
gypsies of southern Spain. 

The technique of the Spanish dance is com- 
plete and has its own terminology. Its styles 
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ROBERTO IGLESIAS (Cont'd) 

differ greatly from all other schools. 

The character of the Spanish dance lies in the 
carriage of the head, torso and arms and in the 
Brojection of the emotional expression by the 
lancer, 

Not only does Iglesias himself exemplify the 
proper character of the Spanish dance, but his 
company is steeped in the traditions of this 
unique form. 

The noted Spanish dancer Rosario Galan 
heads the feminine contingent of the company 
with Rosario Escudero appearing as guest art- 
iste. 

Antonio Mspnaoh, Manolo Galan, Carlos Ve- 
ga and Juan Tapia appear as featured dancers 
with the company, 

Marian Alonso is musical director and Felix 
de Utern, guitarist. Two famous Spanish vocal- 
ists appear with the troupe, Maria Fabregas, 
mezzo-soprano and Pepe Segundo, Flamenco 
singer 

Mr, Iglesias will give a_ concert Feb. 10, at 
Chicago’s Opera House. For information call 
FR 2-0566. 
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Guitar Workshop 

Repairing Minor Guitar Cracks 

by Harland Epps 

Suggested below is a tried and proven method 
of repairing minor guitar cracks, 

1. Obtain animal hide glue from a repairman 
or from William Lewis and Son, Chicago. 

2. Mix a thin batch of the glue in a double 
boiler and get it as hot as possible. 

8. Force the thin glue into the crack and ap- 
ply a hot compress which is wet and as hot as 
you can stand to hold. Keep the compress hot 
and wet. 

4, If the crack closes properly no further at- 
tention will be required. If it does not, take it 
to an experienced repairman who will fix it for 
a couple of dollars provided you have not 
touched it with anything but animal hide glue. 
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A_WORD FROM SABICAS 

I, SABICAS, find FLA. 
MENCOS Magazine inspi 
ing, authentic, and informa- 
tive. The people who publish 
this magazine (Los Flame! 
cos International) are de 
cated aficianados of Fla- 
menco, 

Amigos, this is OUR maga- 
zine. SABICAS 
JUAN SERRANO 
COMMENTS: 

“Los Flamencos Interna- 
tional . . . The cornerstone 
of flamenco.” ‘Flamencos 
Magazine ... A phenomenal 
publication, the one true 
source of flamenco informa- 
tion, featuring highlights on every facet of the flamenco 
world; past, present and tomorrow.” . . . 

JUAN SERRANO 

Hose Ramirez 
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