
  

 



Andres 
Segovia 
EIS OF 

by. 
James Sherry 

Continuation of the third 
interview with Andres Se- 
govia. 
Present: Segovia, Eva 

Warren and James Sherry. 
FINAL CHAPTER 
EFORE boarding the 
train Segovia suggest- 

S24 ed some photographs 
be taken, 
Upon boarding we looked 

and found the compartment. 
This was not the best train, 
‘but the only one available 
at the time. 
asked Segovia how he en- 

dured playing his concerts 
after traveling and retiring in 
such cramped spaces for 
many hours. 

     



He said, “traveling under 
these conditions, and some- 
times worse, for nearly a 
century is so commonplace. I 
travel fifty percent of the tour 
in trains such as this. Some- 
times, I am, quite lucky and 
have luxurious traveling com- 
partments, but most of the 
night trains are similar to 
this one.” - 

‘After Segovia had deposited 
his luggage. (Segovia natural- 
ly, takes great care of his 
hands, he tries not to carry 
heavy luggage and the like 
the night before a concert) 
he suggested a cocktail in the 
club car. 

While standing in the busy 
aisle of the club car taking a 
last photograph of the 
maestro, I did not notice an 
old man carrying a heavy 
bag of tools trying to pass. 
Segovia brought it to my at- 
tention, 

The most memorable mo- 
ment of this interview was 
noting the apathy Segovia 
noticeable felt. 

He spoke with the old gen- 
tleman and told other pas- 
sengers to make way. Thus, 
making the old man’s _strug- 
gle less a burden. The old 
man would have passed un- 
noticed by most persons. 

Perhaps, the greatness of 
this artist, Segovia, is that he 
can feel the burden as well 
as_the triumphs of others. 

Segovia continued te watch 
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as the old man left the train 
and, faded on into the dark- 
ness, 

During the conversation that 
followed, I asked if he would 
ever write an instruction 
method. Segovia’s answer was 
a definite “yes.” 

He said that since he had 
discontinued teaching master 
classes and appearing in fest- 
ivals, he will have much more 
time to devote to his writing 
His new summer home in 
Granada will lend to a proper 
literary atmosphere. 

Segovia said at some future 
date he would like also tc 
write his memoirs. 

It was commented that he 
had a long tour ahead of him 
and most of it would be in 
bitter cold climates. At this 
point he told me, to be sure 
to have a guitar ready to send 
him in case anything happen- 
ed to the one he was playing. 

Tasked why didn’t he travel 
with two guitars. He said that 
when his wife joins him he 
has too much luggage. He 
could receive a guitar by 
airfreight within four to five 
hours so why have the extra 
burden. 
Now the train was ready 

for departure. 
I thanked Segovia for en- 

during this lengthly inter- 
view. Segovia answered in the 
fashion of the Spanish gentle- 
man, “it was my pleasure.” 
END.



 



  

  

NARCISCO YEPES 
Barcelona, Spain: 

World renowned guitarist Narcisco Yepes appeared in concert 
here at the Palacio de la Musica. His performance attracted 
fans from as far away as Paris. The audience numbered over 
3000. Sr. Yepes performed on his controversial ten stringed 
guitar. The curtain time was 10:30. This would be quite un- 
usual for an American performance. 
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have said, it has the torso of 
a woman; in its language 
because it is truer to say 
that it says what it sings, 
Virile and powerful in its 
bordonse, it modultaes its 
voice in singing on a par with 
the human sentiment which 
reaches the strings through 
the hands of he who plays 
it wisely; it is then a hot 
voice, which sings or weeps 
saying what the heart alone 
can feel. And in the vibrat~ 
ing accent of its prima, one 
hears the melody as a song 
without words; it is the sing- 
ing juvenile voice which tells 
us what the soul of the gui- 
tar is feeling. That soul is   

the one inspired by the gui- 
tar maker, of whom, as his 
progenitor which it is, the 
guitar when coming into the 
world carries the stamp; and 
thus just like when speaking 
of pianos and violins one 
usually says, as if in paren. 
thesis, that is a Ronish, a 
Steinway or a Bechstein, if 
talking of pianos, or an Ama- 
ti, a Stradivari or a Guarneri 
if of violins, it is the same 
with the guitar, that other 
eminent instrument, when 
one says that it is a Ramirez, 
a Santos Hernandez, a Con- 
de, Fleta or Rodriguez, and 
through these its names we 
shall know, before hearing 
it, who and how it sings. 
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MARCELLO BARBERO 

|ARCELLO Barbero, one 
of the finest guitar 
makers of all time 

learned the art in the shop 
of Jose Ramirez II. He work- 
ed for Ramirez many years 
reaching the heights of shop 
foreman. 
Upon the death of Santos 

Hernandez in 1940, Santos’ 
widow called upon Barbero 
to continue the work of Her- 
nandez. (Most guitar author- 
ities declare Barbero an 
apprentice of Santos). This 
is not true. Barbero met 
Santos only once or twice in 
his lifetime. 

It took Barbero years to 
finish all the backlog of 
Santos’ orders. In these 
years he established a great 

20 

  
Rosette: 

weputation. Some of this due 
to Santos’ renown reputation, 
but, mostly, due to his own 
craftsmanship. 

In 1945 Barbero opened his 
own shop. He used the Santos 
pattern, until 1950. Then, he 
changed to his design, which, 
varied only slightly from the 
Hernandez guitars. The guitar 
featured in this article is 
one of. the later models. 

Carlos Montoya and Sabi- 
cas have used Barbero guitars 
from time to time. 
Barbero made both classical 

and flamenco guitars of su- 
perior quality. His work came 
to an abrupt end at his death 
in_ 1956. 
Members of his family now 

continue his work. 

Flamenco Guitar Year 1946 

Tuning Head: Marcello Barbero
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