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BROOKS AND DENTON.

In 1890, Mr. Leander Richardson, Edi-
tor of the “New York Dramatic News,”
having been invited to a dinner given in
honor of Mr. Mc¢Kee Rankin, thus de-
scribed the event.

“I never had mania « potu, or even
hydrophobia, but I have felt, at times,
when banjos were plunking in my direct
neighborhood, that | could look upon either
malady as a welcome relief. So, the other
way, when a smooth-faced, quiet young
fellow pulled his banjo between courses, I
gave an inward groan and regretted having
been born.  In two minutes [ took it all
back In an hour I was ardently ¢ ‘stuck
on” the banjo as a musical instrument
Before we all came away [ was convinced
that Ruby Brooks, the player in question,
was an artist in the highest acceptation of
the term. No zither is sweeter than his
banjo. No mandolin is “in it ” with this
young man’s instrument. It is wonderful
to hear his range of tone —to note the deli-
cacy and the volume of the sounds he can
produce. They tell me the Prince of Wales
went wild over Brooks’ playing, awhile
back. Idon’t blame him. To my ear, the
banjo is not the same thing it was before I
heard Brook manipulate it. He is a banjo
wizard, with never a plunk. I have to
thank my old friend Hawley for a delicious
luncheon, but more than all, I have to
thank him for luring me into the magic
circle of Ruby Brook’s banjo music.”

This is perhaps the truest and, therefore,
the best expression ever printed of the
influence exerted by the young New York
banjo-artists, Reuben R. Brooks and Harry
M. Denton, although ever since their fortu-
nate first meeting in 1887 the New York
critics have, one and all, been splitting
inumerable quills in their praises.  Both
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had been playing the banjo from boyhood,
and Mr. Brooks, who came to New York
at the age of twenty from his home in

REUBEN R. BROOKS.

Connecticut, continued to devote himself
assiduously to the cultivation of that instru-
ment. He taught, played in concerts,
joined Haynes’ Minstrels for a time with
“ Fun on the Bristol Co.” and then, as the
instrument became more popular, he took
part in a number of banjo contests with
marked success.

Mr. Denton, however, was less exclu-
sively devoted to the banjo, for after six or
seven years' study, he met Sig. Bini who
prevailed upon him to take up the guitar,
and for a time master and pupil appeared
together in concert.  He met Brooks one
Sunday, on the way to a rehearsal with the
Tipaldi Bro’s., the famous mandolin players,
and invited him to his studio where they
played a few duets. They must have been
highly satisfactory for Mr. Denton imme-
diately suggested to Mr. Brooks that he
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appear in a banjo tournament which was to
take place in a few days, and pressed into
his hands a banjo to be used on the occa-
sion, as well as three selections which he
was to play. The interest of that event
was ‘“worked up” in every New York daily.
The “fighters began to fight,” to boirow
from the graphic account of one pugilisti-
cally inclined critic, who had described his
own expectations and great love for the
banjo, when he related that a ** yellow cat,
having heard the announcement, had had a
fit from pure despair, and chased her tail
for three hours.”

“Mr. Reuben R. Brooks opened the
tourney ” — he continues —*‘ He just made
that banjo walk Spanish and tell terrible
tales of woe. But it did him noble service,
for the judges decided that he had twanged
the 400 points out of the machine—and he
won the gold medal, and the $i0o prize

HARRY M.

DENTON.

Mr. Harry M. Denton went wool-gathering
on his banjo, and if he knew where he was
going to fetch up when he started on that







