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ORIGIN OF THE BANJO. 

The appended poem was published in 
the GazETTE in the November number, 
1888, and met with great favor. We have 
been repeatedly requested to print it again 
and do so, feeling that it has never been 
seen by many of our readers, and that it is 
well worthy of a second publication. It 
:was contributed to the Gazetre by the 
veteran banjoist, George H. Coes, having 
been recited to him by Charles L. Harris, 
the actor, as explaining the real origin of 
the banjo. Its authenticity we do not 
vouch for, however. 

i 

Go-’way fiddle. Folks is tired of hearin’ you 

squawkin. 

Keep silence for yo betters. Don’t you hear de 

banjo talkin? 

*Bout de “ Possum’s Tail” she’s gwine ter lecture. 

Ladies listen. , 
*Bout de hair what isn’t dar, and why de_ - 

: hair is missing. 

Il. 

“ Dar’ 's gwine ter be an ovefflow ” said | Noah 

looking solemn, 

For Noah took de Picayuhe and read de 

River Column. 

And so he sot his hands to work a cleaning 

timber patches. 

And ‘lowed he’s gwine to build a boat to beat the 

steamer “Natchez.” 

MU. 

And Noah had done cotched a lot of every kind 

of “ Beastes.”” 

Of all.the shows a traveling he beat ’em all 

to pieces. 

He had a Morgan colt and several head of 

Jersey cattle 

And drove ’em board de ark as soon’s he heard de 
thunder rattle.   

IV. 

And such another fall of rain, it come so 

awful heavy, 

De river riz immediately and busted through 

de Levee. 

De people all was drownded out ’cept Noah 

and de critters. 

And de men he hired'to work de boat and de one 

"to mix de’bitters, 

V. 

De ark she kept a sailin’, and a sailin’, and 

a sailin’, 

And de Lion got his dander up a like to break 
de palin. 

‘De “serpints” hissed, de “Painters” yelled and what 

with all de buzzin 

You couldn’t hardly hear de mate a bossin 
round and cussin. 

Vi. 

Now Han, de only nigger dat was runnin 

in de packet. 

Got lonesome in de barber shop and couldn’t 
stand de racket. 

And so for to amuse himself he steamed some 
wood and bent it. 

And soon he had a banjo made, De fust dat 

was invented, 

Vil. 

He wet some leather, stretched it on, made de 

bridge and screws and apron 

And fitted in a proper neck, ’twas very long 

and tapering. 

He took some tin and twisted him a thimble 

for to ring it, 

And den de mighty question riz, how was he 

gwine to string it? 

VIII. 
Well, de Possum had as fine a tail as dis dat 

Pm a singin; 

De hair so long and thick and strong, just fit 

for banjo stringin. —   

Dat nigger shaved ’em off as short as wash day 

dinner graces. 

And sorted of 'em by de size from little E’s-to |. 

basses. 

Ix. 

He strung her, tuned her, struck a jig, ’twas 

“Never mind de weather.” _ 

She sound like forty ’leven bands a playm 
all together. - 

Some went to pattin, some to dancin, Qld Noah 

called de figgers 

And Ham jest sot and knocked de “chune” 

de happiest of niggers. - 

4 
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X. 

Now since dat time, (it’s powerful strange,) 

dars not de slightest showin 

Of any hair upon de Possum’s tail 
a growing. 

And curious too, dat nigger’s ways, his people 

never lost ’em, 

For where you find de nigger, dars de 

Banjo and de Possum. 

  

“AFTER THE BALL.” 

While all the readers of the GazetrE are 
more than familiar with the song, ‘* After. 
the Ball,” which has had such a rage 
throughout the country and been sung,’ 
played and whistled in evéry. backwoods: : 
village, few probably know its origin if 
they do its author. More than 800,000 
copies of this popular melody have already’ | 
been sold and to-day its author, Charles. K. 
Harris, of Milwaukee, who until a few. 
months ago was eking out an every d 
existegce as a. teacher of the’ banjo, is in 
receipt of an income estimated at mo 
than $1000 per day from the sales of this 
piece of music. 

Harris, whe is of Hebrew extraction, i is 
only 28 yeaté old, but he is the composer



    

    

  

  

  

  

-of at least ten ballads which are now bring- 
ing him fame and fortune. More than 
forty amusement enterprises, it is said, are 
using his “After the Ball” as a feature of 
their entertainments. It was first brought 

“to public notice through the medium of. 
Hallen and Hart’s Company late last 
spring, but it has travelled about the world 
since that time. Its origin, according to 
its author’s. own story is in substance as 
follows : 

Last March the Milwaukee cyclers were 
contemplating an amateur entertainment 
and a local musician called on Harris one 
morning and asked him to write hima 
song. Harris had attended a ball in 

‘ Chicago the night before and to his caller’s 
; request demurred on the ground of fatigue 
‘¢after the ball.” His friend pressed his 
request and Harris finally consented. The 
words of his reply, ‘‘ after the ball,” kept 
ringing in his ears and he quickly recog- 
nized that he had a catchy title for a song. 
Little by little he thought out the tune and 
fitted the words to it that he had composed. 

|. Hastening to a music house he ascertained 
that there was no music bearing a similar 
title to ‘‘ After the Ball,” and sending for 
the orchestra leader, picked out the piece 
on the piano and asked him to write it 
down for him. The leader grasped the 
situation and within an hour the words and 
music of this famous song were on paper. 
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“WHAT MAKES A SONG POPULAR.” 

A Boston Sunday paper recently pub- 
lished under the above head a symposium 
of opinions by well-known musical com- 

| posers, critics and artists, in which a 
variety of thought is expressed. J. Thomas 
Baldwin, the leader -of Baldwin’s Cadet 
Band, offers as a ‘‘ recipe” ‘* holding the 
mitror up to nature,” or in other words 
striking a responsive chord in the heart or 
tickling the fancy. Mr. William Barry 
thinks melody and rhythm the essentials 
of a popular song, and Mr. John E. Brand 
of the Pauline Hall Opera Company, finds 
the necessary ingredients in “ pleasing the 
extremities, the ear and the feet.” 

Miss Sadie Martinot says the song 
should be a ‘‘simple song, simply told,” 
with melody the main idea, and with an 
accompaniment of “catchy” words. Mr. 
Frederick R. Burton of the Music Critic 
thinks the man who cannot read music, 
much less write it, is the most prolific 
composer of popular music, and Mr. Roland 
Reed expresses the opinion that the pathos 
and humor of the words are a prominent 
feature. Mr. Theodore Bendix confesses 
his inability to find the secret for compos- 
ing popular music and thinks a popular 
jingle a concomitant. Mr. Fred Miller, 
Jr., the author of “Ship Ahoy,” advocates 
the union of music and words in perfect 
harmony. Mr. George Thatcher, the well- 
known minstrel, insists on simplicity above 
everything else and says it is the time 
rather than the words which makes the 
song popular.   

All of which we submit without comment 
further than to remark that “you pays 
your money and takes your choice.” 

  

A DESERVED TRIBUTE. 

Creat in his line as any I may name, 
Even now the gallery boys will tell you of his fame, 

Qld time minstrelsy ’rose to be an art, 
Receiving from this genius his support in every part, 

Genial with everyone, dignified, yet kind, . 
Ever thoughtful of his friends, not often do you find 

His equal as a gentleman. 

Composer of melodies which please wherever played, 

On Violin and Banjo his talent chiefly laid, 
Ease and comfort may he know for many yearsto come, 

Satisfaction showing that his work has been “well 

done.” 
G. L. LANSING. 

Boston, Sept. 21, 93. 

tO 

*“GOOD BAD MUSIC.” 

In an article in the Chicago Music Re- 
view for August, entitled ‘‘ Impressions of 
the Musical Congress,” appears an abstract 
of an address by Miss Charlotte Mulligan 
of Buffalo on ‘‘Music as.a Factor in 
Philanthropic Work ” In this Miss Mulli- 
gan is quoted as citing that well-known 
musical composition, the “Darkey’s Dream” 
as an illustration of what she calls “ good 
bad music.” 

Miss Mulligan’s paradox is evidently an 
attempt to compromise. She admits the 
exceptional popularity of a production of 
which nearly half a million copies have 
been published, while broadly insinuating 
that it should not be ranked as standard or 
‘‘classical.”” But this was not the design 
of its composer. The banjo is not adapted 
to the rendition of so-called ‘‘ classical” 
music and the “ Darkey’s Dream” was 
originally composed for this instrument. 
It aimed to please the popular fancy and 
it admirably succeeded. More such com- 
positions are needed, and quite as much in 
the way of philanthropic work will be ac- 
complished through such compositions, as 
by more artistic effusions which the general 
public neither understands nor would per- 
haps appreciate if understood. 

—* mae 

HOW TO USE GUITAR MUSIC. 

O. L. M., writes us from Atlanta, asking 
how to use guitar music without changing 
the key. We infer from his letter either 
that he would put banjo second parts on 
the guitar or has failed to mention that 
banjeaurines are playing the lead in his 
club and that the guitar.parts are written 
to go with the banjo playing the first. 

Nearly every publisher issues music for 
two instrumentations and with the ban- 
jeaurine playing the lead, which calls for 
guitar parts being arranged in a different 
key to that when the banjo plays the 
melody. As yet there is no instrumenta- 
tion for banjo clubs. . 

In Lansing’s Practical Instructor, latest 

‘|of Boston, died Monday, Oct. 2, at his 

  

edition, published by the L. ‘B. Gatcomb 
Co., the author has illustrated the instru- 
mentation used in the two forms. 

a 

GEORGE W. FLORENCE. 

Another old-time banjoist and minstrel, 
widely known in his line-in years past, 
through comparatively a stranger to the 
present generation, passed away on Tues- 
day, Sept. 19, in the person of George W. 
Florence. His death occurred at No. 8 
Lindall Place, this city, from Bright’s 
disease, from which he had been more or 
less of a sufferer for the past four years. 
He leaves an unmarried daughter about 33 
years of age, and a son somewhat younger 
who lives in the West, while an aged 
mother also survives him. 

George Florence was born in Paterson, 
N. J.. 59 years ago, his parents being of 
French extraction. His mother was a 
Southern woman, and his father was in 
ante-bellum days a plantation owner in the 
South, but business reverses swept away 
his property. The sons early life was 
passed in New York City, and it was there. 
that he made his first public appearance 
and acquired his first reputation. This 
was in the days when the banjo was young, 
and in the old-style thimble playing then 
in vogue he soon took place in the front 
ranks. He later became connected with 
some of the well-known companies and at 
various times in his career was associated 
with such organizations as Morris Brothers, 
Sherwood Brothers’ Minstrels, Duprez and 
Benedict, Sam Sharpley’s Minstrels and 
Sheridan and Mack, and he was a contem- 
porary and associate of G. Swain Buckley, 
Billy” Shepherd and other famous min- 
strels. | He had made his home in Boston 
for many years, had been a teacher of the 
banjo for thirty-five, giving lessons on this 
instrument up to the time of his decease. 
His last public performance was about 
eight months ago, when he and F. E. 
Eckland appeared in a benefit performance 
in Bacon Hall, Somerville. 

es 

Joseph M. Russell, the music publisher 

home, 142. Summer Street, Malden, after an 
illness of several weeks. He was born in 
Westminster, Vt., Nov. 24, 1819, and 
removed to Boston when a young man, and 
with the exception of five years residence 
in Brooklyn, was engaged in business in 
this city. He became interested in the 
music publishing business about 1860 and 
opened a store at 10 Hamilton Place He 
was prominent in Malden local affairs and 
also as &@ Mason. A widow and two 
children. a son and daughter survive him. 

ag 

Mr. A. V. Wallburg, fornierly of the 
Boylston Banjo, Mandolin and Guitar 
Club, dropped in to see his old associate | 
in that organization, Mr. A. C. Robinson, 
the other day. He will play for entertain- 
ments the coming season.       
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Mr. Frank Sommers, New York City, a 
banjo, mandolin and teacher of long ex- 
perience, has re-opened his studio for 
pupils on these instruments at 122 Third 
Avenue. 

Frank N. Scott, the veteran musical 
journalist, and a former editor of Garcome’s 
MusicaL GazeTre, is now manager of the 
Lothrop Opera House, at Brockton, Mass. 

Quite a colony of banjoists reside in 
Malden, Grover, Babb, Gatcomb and 
Bacon. The latter remarks that the “elite” 
“alight” from there daily, and yet no 
accident happens. 

Mr. W. F. Bacon, one of Boston’s old- 
timers in the music entertainment business, 
prophesies a busy season this year all 
along the line. He is still to be found at 
89 Court Street, where in conjunction with 
his daughter, Miss Grace E. F. Bacon, he 
is prepared to give first-class instruction 
on banjo, mandolin and guitar. 

Mr. A: Frank Adams, the solo guitarist 
of the Lynn Banjo, Mandolin and Guitar 
Club, is once more ready for pupils. He 
can be found at 34 Union or 14 Moulton 
Street, that city. Mr. Adams is arranging 
for a home concert on November 8. 

Mr. Fred K. Briggs of New London, 
Conn., has accepted a position as teacher 
in the Utica N. Y., School of Music. Mr. 
Briggs is a fine musician and his offer was 
a flattering one. He has been playing. at 
Watch Hill during the summer where he 
leaves a large class and a good opening for 
a competent instructor.. Mr. C. H. Morris 
and Mr. Briggs have played together for 
the past year and a half and would have 
had a busy season the coming winter. 

Mr. A. H. Plante, the banjo, mandolin 
and guitar instructor of Woburn, has some 
new music under way which will shortly be 
issued by the L. B. Gatcomb Co. “Mr. 
Plante is not a tyro at the business and 
something good may be looked for from 
im. 

We are pleased to place before the pub- 
lic the portrait of Mr. B. F. Russell, one 
of Buffalo’s leading and most successful 
banjo-teachers. This gentleman has taught 
for the past seven years, and the pro- 
ficiency attained by his pupils clearly 
proves him to be 4 careful and thorough 
instructor. His compositions are meeting 
with flattering success — the latest being 
the ‘Grand Central Quickstep,” ‘‘ Sparkle 
Polka,” and * Carnival Dance.” — Buffalo 
Review, 

To all of which the Gazerre heartily 
subscribes and may Mr. Russell’s days be 
many. By the way we are in receipt of a 
wedding card on which Mr. Russell figures 
as one of the principals and Miss Sophia   

Massing, a popular young lady of Buffalo, 
as the party of the second part. The 
happy event took place on Monday, Sept. 
4- Mr. and Mrs. Russell will make their 
home at 323 Rhode Island Street, that city. 
We wish them many returns of the day. 

Mr. A. A. Farland, of Pittsburg, the 
gteat banjo player, will be accompanied on 
the piano by his little niece, Miss Annie 
Farland, in: his season’s concert work. 
Mr. Farland has recently purchased a 
charming home in Hazelwood, a suburb of 
Pittsburg. 

Mr. C. W. Fleming, the banjo, mandolin, 
guitar and violin teacher of Pittsburg, has 
resumed his instruction work with the 
opening of the month. He also has two 
or three orchestras under his supervision. 

Mr. W. S. Stratton, the well-known 
teacher of Lowell, dropped into the 
GAZETTE sanctum last week. He and Mrs. 
Stratton have been summering at Mag- 
nolia, but he is back again to his studio 
and ready for business. He proposes to 
make his coming concert more of a feature 
than ever and has a number of novelties in 
mind. 

‘The Beacon Banjo and Guitar Club is 
getting ready for business and would like 
to hear from parties for concert purposes. 
The make up includes Messrs. 'T. W. 
Good, leader, P. R. Burnham, L. L. Marie, 
and C. L. Burnham. For terms address 
P, R Burnham, manager, 147 Milk Street, 
Boston. 

Mr. Will H. Hovey, assistant teacher to 
W. S. Stratton of Lowell, returned Friday, 
Sept. 8, from Lake Memphremagog, where 
he put in a pleasant vacation with the 
Ideals at Lake Camp. Mr. Hovey is one 
of the most finished interpreters of banjo 
and guitar music in this section. 

Senor Luis T. Romero, the expert 
guitarist, is about to leave Boston for 
California, where he expects to make his 
home.. His many friends in this city and 
vicinity will be sorry to have him go, but 
they hope that the change will be beneficial 
to his health which for some time has not 
been the best. 

Mr. L. A. Pickering of Malden, well- 
known in amateur banjo circles, left Mon- 
day, Sept. 11, on a ten days’ trip to the 
World’s Fair, in company with a party of 
friends. 

Mart Dow, the popular young imperson- 
ator, whose recitals have been a welcome 
feature in the concerts of the Ideal Club, 
will visit Chicago sometime during the 
present month and view the attractions of 
the White City. 

Mr. W. L. Dolbeare’s new composition, 
the ‘‘ Mass. Bicycle Club March,” written 
for the piano. is to be arranged for the 
banjo by Mr. G. L. Lansing, and will be 
shortly published by the L. B. Gatcomb Co. 

Miss Grace Bacon, daughter of W. F. 
Bacon, the well-known teacher, has en- 
gaged with the Crescent (Ladies) Banjo 

  

and Guitar Club, as guitar player and 
mandolin soloist. She is also a substitute 
(banjo, mandolin and guitar) of the Sym- 
phony (Ladies) Banjo, Mandolin and 
Guitar Club. 

A. A. Farland made his initial appear- 
ance of the season at Y.M.C. A. Hall, 
Scranton, Pa., Friday evening, Sept. 29, 
but we go to press too early to make’ notice 
of the same, The support was a strong 
one and included the Schubert Male Quar- 
tette, Morse’s Mandolin and Guitar Club, 
Miss Annie Farland pianist, with well- 
known vocal soloists. His next appear- 
ance is at Jersey City, Oct. 16, and large 
advance sales have already been made. 

Mr. A. D. Grover, business manager of 
the Ideals, has taken a commodious house 
on Gould avenue, Malden, with the inten- 
tion of “ becoming one of the community.” 
Mr. Grover will make a substantial addition 
to the ‘‘community” in question and we 
wish himself and Mrs. G. joy in their new 
home. 

Messrs. Shattuck and Galeucia of the 
Ideals have returned from Lake Park, 
Lake Memphremagog, and are once more 
attending to business. B. E. reports great 
work with the rod, having landed sixteen 
bass in one day. 

Manager Harry T. Wiles of the Quaker 
City Mandolin and Guitar Club of Phila- | 
delphia, sends to the Gatcomb Co. for 
some standard selections, which shows they 
mean to keep up with the times. The 
club consists of J. Brombach, Jr., A. C. 
Weymann, mandolins, G. E. Weitzel and 
F. A. Scheck, guitar, and H. T. Wiles, 
banjolin. Mr. Weitzel is the leader. 

Mr. Paul Denzel, the banjo, guitar and 
mandolin instructor of Chicago, was. a 
recent visitor to the Hub and paid the 
GazeTTE a short call. He reports a good 
business. 

Mr. O. R. Babbitt writes the GazeTTE 
from Jamestown, North Dakota, that after’ 
an absence of fourteen years in the West, 
he will return to Massachusetts to live and. 
will resume banjo teaching in Danvers the 
coming winter. Mr, Babbitt is a banjoist 
of experience and ability and we shall be 
glad to welcome him “to his native heath.” 

Atkinson and Goodwin of Philadelphia 
write us that they have put in the summer, 
like the thrifty ant, preparing for the 
winter, working up new pieces, etc. Busi- 
ness, they say, looks good for the season, 
for which they are booking a number of 
dates. Mr. Atkinson has taken up the 
guitar and will play this instrument to- 
gether with the banjo. They have received 
some very complimentary notices on their 
playing at recent gatherings. 

Mrs. B. E. Shattuck will take the guitar 
pupils of Senor Luis T. Romero, on his 
departure for California. Mrs. Shattuck is 
one of Senor Romero’s old pupils and 
musical proteges, is a skilled performer 
and experienced teacher, and her new: 
pupils will be well looked after.   

  

        — —
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The concert business, if appearances are 
any Criterion, will be more of a feature this 
season than ever with banjo, mandolin and 
guitar clubs. A. A. Farland, Pittsburg’s 
great banjoist, has already successfully 
opened a series of entertainments in the 
large cities of Pennsylvania and New York, 
and our own Ideals have a long list of en- 
gagements ahead. Like reports come from 
different clubs here and there and in short 
everything seems to be up to ‘‘concert” 
pitch. 

  

While we invite and are glad to use 
anything of an interesting and pertinent 
nature in the columns of the GazeTTE, we 
wish to disclaim all responsibility for the 
opinions of correspondents, which are 
expressed in communications to these 
columns, They are open to all who have 
something to say which is worth saying, 
and though we do not solicit articles which 
will directly invite controversy, we welcome 
frank and free expression of opinion on 
matters of interest no matter where it hits. 
All contributions should be signed, how- 
ever, as a guarantee of good faith, though 
the correspondent’s name will not be used 
unless he so desires. 

  

While business is not as yet exactly 
booming, it has picked up considerably 
since the last issue of the Gazerte. The 
fall trade has started in very promisingly, 
money is easier and there is an increase of 
confidence in financial circles. The banjo, 
mandolin and guitar business shows the 
general indication of prosperity. Pub- 
lishers, teachers and dealers, report an 
excellent prospect for the coming season, 
all along the line, and the ‘‘croaker” seems 
to have lapsed into a state of innocuous 
desuetude. That he may have no occasion 
to awake from his lethargy is the confident 
expectation of the GazeTrTe and, we trust, 
of all our readers. 

  

We never supposed that any body in 
Philadelphia ever got excited, but the 
editor of a contemporary in the ‘City of 
Brotherly Love” waxed very wroth in his 
last issue, over an article contributed to 
the GazettE, losing his mental equilibrium 
to such an extent as to devote half his   

front page to a reply to an “ anonymous 
correspondent” in an “obscure publication,” 
to quote his somewhat jaundiced words. 
The article which raised his ire was the 
one on the bass banjo which appeared over 
the initials ‘“A.G.M.” As we say else- 
where in this column we assume no respon- 
sibility for the opinions of a correspondent 
who happens to tread on somebody’s toes, 
but if any one cares to advertise the 
GAZETTE in an editorial a column and a 
half long, we appreciate the favor, while we 
beg leave to state, en passant, that our 
space is too valuable to return the compli- 
ment. 

Paying your subscription promptly may 
not get you into heaven, but it is certain 
that neglecting to pay it will keep you 
out.—Danville Breeze. 

While we do not exactly indorse the 
above sentiments, we are reminded by 
reading the item of the pertinency of the 
subject at this time, the opening of the new 
year, and would call attention to the lines 
standing immediately at the head of this 
column. 

  

THE MUSICAL WORLD. 

A new piano and organ wareroom is 
about to be opened at Springfield, Mass., 
by Blodgett & Hosmer. 

A Stradivarius violin was sold the other 
day at Puttick & Simpson’s, London, Eng- 
land, for $4,200, which is the highest price 
yet secured for a violin in an auction room. 

Mason & Hamlin have on exhibition at 
their Chicago warerooms a piano that had 
an experience with a Western cyclone, in 
which it was blown through the air, and 
the frame and plate, with strings in moder- 
ately good condition, were found about two 
miles from its starting point.—Eachange. 

The above statement is certainly “ im- 
portant, if true,” and should certainly 
result in a decided boom for this well- 
known firm. 

Richard M. Hooley, the well-known min- 
strel and theatrical manager, died Friday, 
Sept. 8, at his home in Chicago, the result 
of a difficult surgical operation. Mr. 
Hooley was born in Ballina, County Mayo, 
Ire., April 13, 1822. He was an expert 
violin player, and later became an inter- 
locutor and manager. 

Col. Henry Mapleson and Fred C. 
Whitney of Detroit, who purchased the 
‘Fencing Master” of J. M. Hill, for $20,- 
000, costumes and contracts included, 
opened with the piece in Boston, Sept. 11, 
and afterwards will put it on the road. 
Laura Schirmer Mapleson will be the star. 

Mr. Bernard Listemann, the violinist of 
this city, succeeds Mr S. E. Jacobson, as 
director of the Chicago National College 
of Music, his contract beginning Sept. 1. 

Mr. J. A. Robinson will be musical 
director of the ‘‘ Bostonians” the coming 
season.   

Bandmaster D. W. Reeves, who suc- 
ceeded the late P.-S. Gilmore, the director 
of Gilmore’s Band, will sever his connec- 
tion with that organization at the conclu- 
sion of its Pittsburg engagement, which 
began Sept. 24. A request that he should 
return to Providence, signed by the prin- 
cipal business men and musical people, 
influenced him to return and he will once 
more be the director of the American Band. 

Washington, D. C., is to have a new 
musical organization to be known as the 
National Festival and Oratorio Society. 
The chorus will number about 1,000 
voices. 

Impresario Maurice Grau has completed 
all the final arrangements for the Abbey, 
Schoeffel & Grau attractions for the com- 
ing season, and will sail for New York on | 
or about Oct. 7. 

Anton Seidl’s Metropolitan Orchestra 
will give symphony concerts during the 
winter in Philadelphia, Baltimore, and 
Washington. 

Slivinski, the Polish pianist, who has 
been making. considerable of a reputation 
in Europe, will visit America the coming 
season. Hewill be under the management 
of A. M. Palmer. 

Manager Bingham of the Lyceum 
Theatre, is rejoiced over the appearance of 
a ten lb. boy who came to the family on 
Sept. 14. Manager Bingham is to be con- 
gratulated as it is the first heir born to him, 
although he has two daughters. 

One of the many attractions on the 
Midway Plaisance at the World’s Fair are 
four singers from Honolulu, who comprised 
the late King Kalakaua’s quartet. They 
sing in English, and their songs, while 
somewhat broken, are sweet and musical 
and are given with guitar accompaniment. 

The musical fraternity loses a distinctive 
exponent and critic in the person of John 
S. Dwight, whose death occurred at the- 
Harvard Musical Association rooms, on 
Sept. 5, at the age of eighty years. He 
was originally a Unitarian minister and an 
associate of Theodore Parker, Dr. George 
E. Ellis and other well-known leaders of 
that denomination, but a love for music 
and the arts led him early to abandon his 
chosen profession. He was largely instru- 
mental in the erection of Music Hall and 
the Boston Theatre, and in building up the 
Harvard Association, while his influence 
was greatly felt in developing the artistic 
side of Bostonian and New England culture 
in various ways. 

Remenyi will be accompanied on his 
American concert tour by his daughter, 
Adrienne, who has yet to make her debut. 

Mr. Howard Malcolm Tickpor, the musi- 
cal and dramatic critic of Boston, has 
resigned his position on the Beacon. 

Angelo Torriani died suddenly at his 
summer home at Oceanic on Sunday, Aug. 
27, of heart disease. Torriani was born in 
Milan, Italy, April 27, 1829. He first 
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became known to the public as musical 
director of the ‘‘ Star of the North” com- 
pany, which opened at the Academy of 
Music, New York City, July, 1857. He 
was subsequently connected with many 
celebrated opera companies, including 
Mapleson’s. 

Pittsburg is raising a guarantee fund for 
a season of orchestral concerts next winter. 
A sum of $25,000 has already been secured. 

Dr. Joseph Joachim, the famous classical 
violinist, is now sixty-two years old, yet as 
an instructor he is as active and attentive 
to the details of instruction as he was a 
quarter of a century ago. 

Raoul Koczalski, the eight-year-old pian- 
ist, has a repertory of 1,000 pieces. In 64 
days he gave 52 concerts. During the 
past three and a half years he has played 
507 times in public. 

Gustav Schirmer, the well-known music 
publisher of New York City, died recently 
at Eisenach, Germany, of Bright’s disease, 
at the age of sixty-three. He had been in 
failing health for the past two years. Mr. 
Schirmer was born in Thuringia in 1830. 
His grandfather and father were piano- 
makers. A widow; five daughters and two 
sons survive him. 

  

Mrs. Bridle: 
pudding I made for dinner?” 
‘* Yes; I tasted it for six hours.”’—Puck. 

“Did you taste any of that 
Mr. Bridle: 

St. Louis man—Been rusticating, have 
| you? Well, there is nothing like getting 
away from the noise and bustle of city life 
for afew days. Where did you go? 

Kansas City man—To St. Louis.— Chi- 
cago Tribune. 

. And when Samson beheld himself shorn 
of his hair he was much distraught, ex- 
claiming: 

** Ah, woe is me.” 
He was grieved and he was moved, and 

wept aloud. And he raised his voice and 
spake, saying: 

‘'There’s nothing to do but to cancel all 
dates for piano recitals for the next two 
years at least.” 

And it came to pass even as he had said. 
—The Impresario in Town Topics. 

‘““Aren’t you glad you have a little 
brother to play with, Tom?”. inquired a 
neighbor, referring to the fortnight old 
Snow baby. 

‘Play with?” echoed Tom, scornfully. 
‘* Why he can’t even wash his own face.” 
—Philadelphia Record, 

“Nearer My God to Thee” was ren- 
dered by the band at Ellsworth Friday as 
Prof. Colby, the aeronaut, made his balloon 
ascension.— Bangor Commercial.   
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Editor Gatcomb GAZFITE : 

I notice in a Philadelphia advertising 
sheet a scathing criticism on my article 
of last month relating to the bass banjo. 
Without wishing to engage in a wordy 
strife with the editor of your contemporary 
I must say that his manner of retort is very 
discourteous, and unbecoming in one who 
poses as a modern editor. Because he 
read an article which might be detrimental 
to one of his ‘‘ ads ” it is no reason for his 
getting angry. As, however, he did not 
attempt to traverse my argument I will say 
no more. 

A. G. Morton. 

St. Paul, Sept. 15, 1893. 
To the Editor: . 

Perhaps the readers of the GazETTE 
would like to know how things appertain- 
ing to the banjo are out in this “Wild and 
Woolly West.” The trouble with the people 
out here is that they have not as yet 
experienced the banjo boom as you have in 
the East. They have not awakened to the 
fact that the banjo is ranked among the 
best class of musical instruments and that 
some of the most beautiful music can, in 
the hands of an artist, be obtained from 
this instrument. Hitherto in St Paul, the 
banjo has been in the hands of teachers 
who cared for the instrument only in so far 
as it brought them dollars, and they were 
not always particular as to the mode in 
which they came. Owing to this fact, it 
has fallen somewhat into disrepute among 
the better class of people and it may take 
some time before a strong tide sets in in its 
favor. But the situation is gradually im- 
proving and it is hoped this season will be 
a successful one. Certainly the writer 
had nothing to complain of last year. 

A little incident came up last week that 
gave me a good idea of what the banjo was 

“ye olden times.” Passing along Seventh 
St. one evening, I heard the banjo—I think 
I could distinguish the pick of a banjo 
among a thousand sounds — accompanied 
by singing of a loud and boisterous kind. 
Full of curiosity, I went into a building 
and in a back room, surrounded by a 
motley crowd, I saw a darky of the darkest 
kind with a banjo of the type called ‘‘tub,” 
old and worn from years of use, with a head 
so black that it looked as if it had been 
stained to match the player. Sambo was 
using his thimble and mouth for all he was 
worth and could have been heard a block 
away. I heard negro melodies that I think 
he must have sung years ago on the planta- 
tion. They were certainly very quaint, and 
would have been melodious if they had 
been sung with less noise and more 
harmony. 

I have a trio in hand for this winter for 
concerts, and we will play none but the best °   

of music. It consists of two banjos and a 
guitar. The publications of the L. B. 
Gatcomb Co. are well represented. Among 
our pieces are the ‘‘ Talisman” March, 
‘¢Purling Brook” Waltz, ‘* Full Dress” 
Polka, “On the Road” Galop, “City Guard” 
March, “Darkey’s Awakening,” “Blue Rib- 
bon” March, and the old and always ac- 
ceptable favorite “Darkey’s Dream.” These 
are all good pieces and I think will take 
well, 

I suppose we will have our quota of 
college clubs this winter. What a splendid 
thing it would be if the ‘* Boston Ideal B. 
M. & G.” Club could give us a visit. 
They would be appreciated. 

Epwin S. Davis. 

—————$_-—____——. 

CHICAGO’S GUESTS. 

‘There are strangers in Chicago, you can tell them 

by the way 

They stand around and look at things, as well as 

what they say. 
They crane their heads way over back and look 

up in the sky, 

And they count the floors in buildings that are 

nineteen stories high. 

There are strangers in Chicago; 
them here and there, 

And everybody wants to know, “ How can I find 

the Fair?” 
And “Where is State and Clark streets?” and 

“ Which way is Lincoln Park ?” 

And “ Where’s a real good, cheap hotel?” they of- 

tentimes remark. 

you will meet 

There are strangers in Chicago; 

them on the grip, 

For when the cable parts and cars can’t finish up 

the trip, 

They hunt up the conductor, does the verdant 

crowd, alack ! 

Who boldly dare to ask him, “ Don’t we get our 

money back ?” 

you will meet 

There are strangers in Chicago; at the restaurant 

you will see, 

Some people drinking water, ’tisn’t as it used to 

be, 

And some who joust you on the street will turn 

around and say; 

“I beg your pardon!” which is not the real Chica- 

go way. 

And groups of folks poke through the streets at 

such a prosy rate 

It’s plain they haven’t yet got on to the Chicago 

gait. 

Yes, it is full of strangers everywhere you choose 

to go; 

It’s a good thing for Chicago, but the strangers— 

oh! on !! OH!!! 
—Arkansaw Thomas Cat, 

oo 

A beggar, one day last week, soliciting 
something to eat, accosted a visitor and 
remarked ‘‘ Beg pardon, sir; but can’t you 
help me, I have seen better times.” 
“Better times? Well, who hasn’t?” rejoined 
the visitor—Arkansaw Thomas Cat. 

  

  

 



  

Latest List of Banjo Masi. 
Among the Daises............... E. M. Hall. 50 

Alberta Mazurka.............-.. “e 30 
America Quickstep.............++- Shattuck. 25 
An Irish Stew........... Chas. C. Bertholdt. 25 
American Princess Pulka.......... Lansing. 30 

American Patrol........ ...eeeeees “ 30 
Albemarle Quickstep.............. “ 40 
Around the Diamond Galop........ Lansing. 25 
Ashley Clog........... cee cece e ee Shattuck. 25 
Around the Ring. Galup....... Ike Browne. 40 
Bugle Call March............--.+e-0+ Cobb. 25 
British Patrol...........0---0ee ees Lansing. 25 

Bee Line Galop..........-2--e+0-+- «40 

Boys of America March............ «30 

Blushing Rose Galop......... .----5- Glynn. 50 
: “ ‘© Guitar acc....... “ 25 

Bing Bang Galop.......-...+---+ee+ Parker. 25 

Brightest Smiles.........-..-----++ Lansing. 25 

‘But One Vienna............--+-06- “ 30 

Beacon Polka..........26- ese eeeee “ 25 

Crystal Wave Waltz...........e eee Babb. 25 

“ “6 Piano acc........- “25 
City Guard March..............---.+ “25 

“ “ “ Guitar acc... . eae “20 

Columbia Waltz....... 0. 0.0.0... '. Percival. 25 

Continental Guard March... ...... Browne. 25 
Crusader’s Galop.......2...eceeeeeee Glynn. 40 
Club Schottische.....:.........0005 Browne. 10 
Crescent Club Waltz..... Jas. H. Bachelder. 25 
Crystal Clog.........+-. sence eens McGrath. 25 
Coon Quartette..............0- ee ....- Babb. 25 

Carroll’s Favorite Reel............++ Parker, 25 
‘Daisy Bell Schottische...... .......-. Babb. 30 
Darkies’ Patrol..............-+.05- Lansing. 40 

ee s* Guitar acc........ . “e 20 
ss “* Piano acc..........- “s 25 

Darkie’s Dream.......-......-..0+- “ 40 
“ ‘© Guitar acc.......... “ 10 

“ ‘© Piano acc........... “ 20 
Derby Clog.........scceeeeecer ences Browne. 25 
Darkey’ s Awakening.............. v Bansing. 80 

‘“ Guitar acc. “ 10 
“ “ Piano acc..... “ 20 

Danse Characteristique........... Shattuck. 30 
Dorrance Polka..............e008 D Acker, 25 
Dreamland Mazurka...........:+6+ Browne. 25 
Dashaway Waliz............. Geo. H. Coes. 25 
Elsie Schottische............. A. D. Grover. 25 
Elmwood Waltz....... ... Chas. Brinkman. 25 
Early Bird Mazurka............. E. M. Hall. 80 
Excelsior Clog..........2ceeeeeeeeeves Cobb. 25 
Enchantress Waltz. ..........0..006 Lansing. 30 
Elite Waltz.................. ..C. G. Porter. 10 

. & ‘6 Piano acc..........- 20 

Empress Waltz...............+ee0ee Browne. 25 
Edla Waltz................0005 Geo. H. Coes. 25 
Early Dawn Schottische............ Browne. 40 
Fisher’s Hornpipe........... .. ++ Shatttuck. 10 
Fairy Bells Polka..............- E. M. Hall. 40 
Fascination Clog.........-...- A, D. Grover. 25 

Flying Yankee Galop........ veeeee Lansing. 40 
‘© Guitarace.... “ 20 

Forward March.,............+6 E. N. Parlow, 25 
Flower Queen..................- ... Lansing. 30 

“ “* Guitar acc..........- “ 10 
“ “ Piano acc..........66 “ 20 

Golden Rod Schottische....... .E. M. Hall, 30 
Gondolier Waltzes........... .-... Lansing, 25 

  

Glady’s Schottische............. E. M.-Hall. 40 
Golden Rain Schottische.............. Babb. 30 
Glynn's Grand March...... Thom, E. Glynn. 40 
Gloriana Waltz............. “ 40 

Helene Waltz................ R. E. Brayton. 25 

Harold Polka.......... webct eee eeee Grover, 25 

Hall’s Parade March............+.. Lansing. 40 
Harvard Clog Hornpipe............ «25 
Hfall’s Blue Ribbon March....... E. M. Hall, 40 

Hall’s Favorite Clog...... ..... 25 
Highland Clog.........-..ee ences Connolly. 25 
Invincible Guard March........... Shattuck. 25 

“ “ “ Guitar acc. 10 

“ “ «Piano ace. “6 20 

In the Front Rank March ..Chis. G. Porter. 25 
In the Springtime. Song and Dance. . Babb. 25 
Ideal March................0005 seeeee “25 

“ ‘© Guitar acc................ “ 10 
Ideen Waltz......... ccc. cece eee ee eee Cobb. 25 

Idlewood Polka..............- B. F. Russell. 25 

In Old Madrid..................05. Lansing. 25 
Ideal Schottische.............. Jd. L. Gaillac. 25 

Tonia Waltz.............. Veeeeeeeee Lansing. 25 
I'm Very Fond of Dancing............ Coes. 25 
Jollity Minor Jig...........0.. ce ev ee Grover. 25 
Junia Schottische................ee0es Cobb. 25 
June March..... ............. V. W. Smith. 30 

“ ‘¢ Piano acc........- “ 20 
Jolly Undertaker. (Jig)........... Browne, 25 
Kingston Reel..................04- Connolly. 25 
Longwood Waltzes...........0.. eee Lansing. 25 

““ Piano acc....... “ 25 

L. B. G. Schottische.............. Shattuck. 10 

L’ Ingenue...............25205 eeene Babb. 25 
Longwood Clog.........-...+5 G. L. Keenan. 10 
Lilla Waltz. ........-..eeeeeeee E M. Hall. 40 
Little Coquette. New Skirt Dance. arr. Babb. 30 

La Princesse Schottische........... Browne. 25 

Love's Happy Dream Waltz........ “e 25 

Little Jewel Waltz......... Chas. Brinkman, 25 

Little Gem Schottische............... Babb. 25 

Love's Dreamland Waltz.... ...... Lansing. 25 
Little Darling Mazurka,............ Browne 40 
Medley Waltzes ................-5- Lansing. 35 
Monarch Reel............-seeeseee Shattuck. 25 

Marie Waltz................ E. M. Hall. 40 

“ ‘s Piano BOC. ree eee ee “ 36 

March Militaire................- “e 40 

Mayflower Schottische.............. Grover. 25 

March ‘Skirmishers’’............ Galeucia. 25 
Medley Gavotite..............6eeeee Lansing. 25 
Minnie’s Polka Mazurka...... Wm. Sullivan. 10 
Meteor Galop................ F. T. McGrath. 25 
Monbar Polka. ...... csc eee eee Cobb. 25 

March Bostonia................06- Shattuck. 40 
“ “e Guitar acc......... “ 20 

Mobile Buck...............:ecseoee Lansing. 10 

Mina Schottische............ F. T. McGrath. 10 

Medley Vaudeville................- Lansing. 30 

March Homeward........... F. T. McGrath. 25 
“ “ Guitar acc.. 66 20 

Moss Rose Waltz............. T, A. Simpson. 25 
Magnolia Mazurka...............055- Glynn. 40 

March of the Finest................ Browne. 40 

Mariposa Dance.................65- Lansing. 40 
Merry Momemt’s Quadrille....... Geo. Coes. 30 

Nellie Gray. Variations........... Lansing. 46 

Nonabel Schottische..... Clara G. Churchill. 30 
National Cadet March............- McGrath. 40 
Norfolk Jig........... cc eee ee ec wees Parker. 25 
Our Club Galop...........0.. see eee Grover. 35 
On the Go Polka...........-......: Lansing. 25 

(Varied)..... «63 id Folks At Home.   

Out On Parade March............... Porter, 25 

On the Mill Dam Galop............... Babb. 85. 
wo ee Guitar ace...... 15 

*e “s * Piano aec....... “6 25 
On the Road Galop..........e.seeeeee a) 

“se “ “ Quitar acc......... “10 
Old Plantation Jig......... an Cabb. 35 
Onawanda Schottische..... ..-M. F. Atkins, 25 
On the Levee and Zulu Jig....... -- Browne. 25 
Purling Brook Waltz.............. Shattuck. 25 

“ “ “ Guitar ace.... “20 
Pearl Schottische.................08 Grover. 25 

Paragon Waltz..............eeeeeeee a) 

Portugese Polka.............. Geo. J. Lane. 10 

Polka Mazourka..............+- D. Brayton. 25 

Peerless Guard’s March....... E. D. Goldby. 40 

Pride of the South (Patrol) ........ Lansing. 50 

Passing Shadows Schottische...... Shattuck. 25 
Pedestal Clog...........c0ce eee e ee enee Babb. 25 
Puzzle Polka..........00cee0s E. N. Parlow. 25 
Puritan Jig... .. 6.0... cece cece eee eee Cobb. 25 
Pretty Little Blue Eyes Waltz....... Glynn. 40 
Poetry of Motion Waltz............. Porter. 10 

“ ‘* Piano acc. “ 25 

Parker’s Old Time Jig.... .......-. "Parker. 25 
Queen of the Forest. S. & D. Schott..Glynn. 40 

“ “s “ Guitar acc..... “« 10 
Queen City Clog...............6- Connolly. 25 

Recreation Gavotte............. 60008 Grover. 35 

Reminiseences of Dixie............ Lansing. 30 

Recruit’s March............. F, T. McGrath. 40 

South Shore March............. John Davis. 25 

Sbattuck’s Favorite Clog............ Grover. 25 

Santiago. ............e.ee eee eee arr. Lansing. 35 
Spring Blossoms Schottische...... Lansing. 25 
Sunbeam Schottische......... B. F. Russell. 19 

Swing Me Honey.......... ......- Lansing. 30 
Shadow Dance............... E. N. Parlow. 25 
Sappho Waltz...............6005 Leo Catlin. 10 
Shepherd Boy................06- “ 10 
Strauss Polka................+.- Elliot Grey 25 

“ ‘(Guitar acc......... “ lu 

Sounds from Africa................45 Glynn. 40 
“ “ Guitar ace......... “ 10 

Sylvan Dell Schottische............. Goldby. 30 
Star of the East March............ Lansing. 40 

Southern Zephyr............0..05- Shatiuck. 25 
Sylph Schottische................. 6 88 
Skirt Dance............... 00068 arr. Lansing 10 
Sunshine Polka..................066 Grover. 25 

Star Mazourka,......... --. W. E. Pierpont. 25 

Student’s Clog...............0.... Shattuck. 25 
Talisman March........ ....... Elliot Gray. 25 
Tres Jolie Polka............ .06 E. M. Hall. 30 
Tremont Waltz........... Jennie L. Gaillac. 25 

Twin City Polka................ E. M. Hall, 30 
Tally Ho Gatop................06008 Browne. 40 
The McKinley Question....... Geo. H. Coes. 10 

U and I Polka.........-c.ee.eeeeeee Browne. 40 
Virginia Rockaway................ Lansing. 30 
Vinnie Polka................ F. O. Percival. 10 

Vision of Love Waltz.............. Lansing. 35 
“ “ “Piano acc..... “ 25 

Wayward March......... .... E. N. Parlow. 25 
Williams’ Schottische................. Cobb. 25 

“ “ Piano acc........ 20 
Whirlwind Galop.......... .......06 Grover. 25 
Winnifred Alice Waltz ............- Parker. 25 

Wilson Dance................. V. W. Smith. 25 

Young Banjoist...............+5- Leo Catlin. 10 
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Contents of No. 1. 
OLD JIG. 
WALK DAT LOO. 
LOUISIANA WING DANCE. 
THE BOATMAN DANCE. 
GOOD BYE LOUISIANA. 
NANCY TILL. 
COES’ JIG. 

SCRE Hatton aeatratatiatiata satin 

Contents of No. 2. 
RISE OLD NAPPER. 
ORIGINAL RATTLESNAKE JIG. 
OLD AUNT SALLY. 
WE MAY BE HAPPY YET. 
VAUDEVILLE REEL. 
COME AND JINE DE CREW. 
HEY RUBE!   
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F cons cocoos | 
FOR THE 

BAN 
ARRANGED BY 

GEO. L. LANSING. 
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Contents of No. 3. 

ARE YOU WITH ME. 
FLIM FLAM JIG. 

HEY JIM ALONG. 

SAILOR ASHORE. 

FANCY REEL. 

JIM DANDY CLOG. 

Fatah ata HOH ORR ERRNO 

Contents of No. 4. 

OLD NEWPORT REEL. 

BOOM TA-RA-RA JIG. 
ALHAMBRA REEL. 

THE CLIPPER REEL. 

ROB ROY MacGREGOR. 

TIP TOP QUICKSTEP. 

PUBLISHED BY LL. B. GATCOMB CO., 58 WINTER ST. 
BOSTON MASS. 

Copyright, 1892, by L. B. Gatcoms Co. 
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WHEN AUTUMN DAYS HAVE COME. 
WALTZ SONG. 

Tempo di Valse Words and Music by | S..BRO.VI-E. 
cres. Sa 

  

     

    

    

Voice, | 
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Lo} 
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0 When <Au_ tumn days have come,..... And the 
| 
i 
  

Banjo. 

   
    

    

a 
leaves in col - ors rare...... Are fall - ing one by ome...... On Earth’s broad bo - som 

fair,..... Then my heart is oft-times sad,...... But I quickly re-press the tear,..... When I 
4 Bar. 

i | | fot | || | |   

  

  

2nd and | 
last time. 
again 

Ist time. \ 

     

    

       

think of my sail 1s... My love who'll soon be here..... here... .. 

Animato. > > 

   
Trala la, trala la, ’Tillmylovecomesto me, Tra la la, tra la la, Froma-wayo’er the sea, True and 

| 
      

      

            

Vv 
D.S. al Fine. 

= 

‘brave, o’erthe wave, Bringhimsafely to me; Tra la la la la la la la la la la la la la 

  

    
      

        . be - > Copyright, 1893, by I. S. Browne. , 
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has passed,...... and the 
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     that bless - - ed Woe cena when 
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When Au - - tumn = days have 
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ritard. a tempo. cres. D.S. al Fine. 
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When Au - tumn days have come,... |  $Ah!....... De ee ee eee    
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When Autumn Days Have Come.—2 p.     
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~ GUITAR, 

     

    

  

GATCOMB’S MUSICAL GAZETTE. 

IN THE EYE THERE LIES THE HEART. 

| SONG. 
ABT. Arr. by R. D. CRANDALL. 
Andante non troppo. ce 

my 
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MANDOLIN. 

GUITAR. 

Andante. - °° 
OT 

“GATCOMB's MUSICAL GAZETTE. 

~LULLABY. 

  

, wv 
Copyright, 1898, by L. B. Garcoms Co. 

R. D. CRANDALL. 

    
    

    

    

 



  

  

FRANK ECKLAND, 

Ist BANJO, 

2nd BANJO 

SOCIETY BUD. — 

MAZURKA. 

Arr. by G. L. LANSING, 

3 P. 
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[SHOWING BACK ort S, Ss, STEWART Is KING! 

The Stewart Banjos are Warivaffed. 
Full Assortment of these Creat Banjos always in stock. 

463 to 463 Washington St., JOHN CO. HAYNES &COO. and 33 Court St-, Boston 

  

A Collection of old-time Jigs, Reels, etc. a Amazonian March arranged by 
OLD THO MAS EK. GLYNN For Banjo, Mandolin and Cuitar 

Clubs. 
' ‘ , r ] a T B Rees. - - 20c. TIMERS \ and worthy companions of Mandolin wa Guitar, © — * - _ 

. 2iccolo Banjo and anjeaurine, 20c. 

B. E. Shattuck’s Old Timers No. |. 

No. 2 

PUBLISHED BY 

PRICE 50 CENTS. E. H. MILLER, 
. ‘ 333 Broadway, - tf - TROY, N. Y. 

L. B. GATCOMB COMPANY. 

Jal: SS. ok Wier oe BD! 
A Splendid Lot of Banjo and Cuitar Strings. 

  

  . : 

BANJO STRINGS. MANDOLIN STRINCS. | CUITAR STRINGS. 

Each . ; ; ; 3 ‘ roc | Per Pair ; : ; : 5 toc} Martin Wound Strings : each 20c 

Per Set i : ; . 3 soc ; Per Set ; ‘ : : : 35c| Imperial Gut Strings . . each 20c 

Per Dozen . : : : 1.00 | Per Set : ; 3 ; 1.00 

GATCOMB STRINGS, 

Each . , ; : j 5 15C 

Per Set : ; : : : 75¢ 

We wish to call special attention to the Martin and Imperial Guitar Strings which we have just added to our stock, 
believing them to be far superior to any string ever before offered the guitarists of this country. Our “Gatcomb String” remains, 

as always, of first-class quality and manufacture, and are far ahead of any string sold at the same price. 

L. B. GATCOMS COMPANY, BOSTON, MASS. 

             



  

  
Cut This Out 

|, and mailit to us with $1.00 enclosed and we will 

  

allowing you to select any pieces from our catalogue to 

that amount. 

SEND AT ONCE duce our publications, and it 

holds good for a short time only. 

Send for complete catalogue. Teachers and deal- 
ers please write. Any of the above pieces sent by mail 
on receipt of price. 

trThe pieces mentioned are by seven different 
composers, all of whom are writers of merit and popu 
larity. Address 

MR. & MRS. C.L. PARTEE, Publishers, 
J ournal Building, Kansas City, Mo. 

ae NOW READY! os 

*Gloriana Waltz’’ 
For Banjo and Piano. 

PRICE 70 CTS. 

This is one of T. E. Glynn’s most brilliant compo- 
sitions, and already a favorite with teachers and pro- 
fessionals. 

_ L.B. CATCOMB COMPANY. 
  

send in return $1.50 WORTH OF MUSIC, | 

as we make this offer to intro- 

THE FOLLOWING ARE POSITIVE HITS | 
and are being played by some of the best Clubs in the | 

country. : : 

For Banjo and Banjo Clubs. 
Euclid Grand Mar ch, solo = ; : -30 

2 banjos 50 
e ‘s 2 banjos and guitar. 70 
ae ec piano part : + 9a0 

Mignonette Waltz, banjo and guitar 25 
Hazel Fern Mazurka, banjo club .15 

ss aS piano part. S 25 
Quaker City March, banjo club 15 

Mandolin Clubs. 
La Seranata Waltz, 2 mandolins and guitar .60 
Traumerei (Reverie) 2 2 30 
Romanza, 3 se ee) 200) 
Bella Bocca Polka, 1 ss Shai ose 
University Waltz, 3 ec 66 BO. 
Columb’n Gallopade,3 ss "60 
Silvery Waves Waltz, 3 oe 66+ 580° | 
La Favorita Schottische, 

2 mandolins, guitar and piano .60 | 

osc eone MUSICAL GAZETTE. 15 
  

- OUR - SPECIALTIES: - 
The Gatcomb Banjo. 
The Lansing Banjo. 

The Robinson Banjo. 

The Gatcomb Mandolin. 

SEND KOR PRICE DISTS. 

Teachers and Professionals send for our fine lithographic group, 

which we will forward free of charge. 

ADVANTAGES 

OF THE 

Anderson Banjo Neck Adjuster. 
First—Cheapest, because it a- 

voids repairs. 
Second—Can be taken apart and 

be packed in small space. 
Third—Strings can be adjusted 
higher or lower without trouble. 

¥, Fourth— Stronger, it . 
tre ngthens the rim and “neck. 

| Fifth—Never loosens or rattles. 

  

  

  
| This device can be used on any make 
of Banjo. 

Before buying any of the older styles 
insist on seeing the latest improvements. 

| Circulars sent upon request. 

Allorders promptly filled, 

  

| 

| Anderson Banjo Neck Adjuster Co., 

110 ae St., Boston. 

  

that the Guitar ‘WE WISH TO ANNOUNCE ix. 
| ‘On the Road Galop,” by A. A. Babb, 
) is now ready. This favorite piece may be procured for 

| One or Two Banjos, 25e. 
Piano accompaniment, 20c. 
Guitar part, 10c. 

L. B. GATCOMB CO. 

3---Banjo Selections ---3 
NEW AND CATCHY. 

CAPITOL CITY MARCH, Solo 25 cts. 

WONOLANCET MARCH, tt 25 “ 

| CARNIVAL CLOG, Solo or Duett, . 25 * 

The Capitol City March has a Grand Introduction 
in A Minor with Bass Solo and Tremolo on Ist and 2nd 
strings. The Wonolancet March and Carnival Clog are 
medium difficult and very fine for teachers’ use, 

The usual discount to teachers and dealers, 

| FRANK A. LEAVITT, 
No. 86 Pleasant St., 

CONCORD, N. H. 

  

  

EM. HALL'S 
LATEST COMPOSITIONS 

FOR THE BANJO 

NOW READY! 
  

| 

African Spook Dance 30C | 

Minstrel Parade March . 4oc | 

Plantation Wing Dances . 30c 

AND 

HAWTHORNE WALTZES 

which are in every way quite equal to the 

favorite 

MARIE WALTZES 

by the same composer. 

Price 4oc. 

    +-4@r+——__— 

| 
INSTRUCTION. 

BOOKS. | 
LANSING’S PRACTICAL | 

INSTRUCTOR 

$1.00. 

BOSTON BANJO METHOD 

by A. A. Babb. 

BOSTON MANDOLIN METHOD 

by G. L. Lansing. 

BOSTON GUITAR METHOD 

by Frank N. Scott. 

Each 50c. 

E. M. HALL’S NEW BANJO METHOD 

$1.00. 

BANJO 

FARLAND’S NATIONAL SCHOOL 

FOR BANJO. 

Flexible cloth and gold . &2.00 

Boards . 1.50 

Paper 1.00 

  

L, B. 
GATCOMB 
COMPANY, 

MASS. | 

  
  

 



  i N 

  

GATCOMB’S mere GAZETTE. 
  

W.L.HAYDEN CO. 
NEW MANDOLIN an and GUITAR MUSIC. 

  

Shepherd’s Dream. . Barnum, .40 
Vision (Idylle) . . . & 40 
Snow Flake Waltz . ’ “40 
Die Schone Sennerin . . “ 40 
Dance of the Goblins . “ A) 
Lillian Schottische . . “ 30 

. Wide Awake Schottische Hayden, .30 
Beautiful Venice (2 mandolins) ‘ .380 

. Five Easy Guitar Duets. 
Merry Hearted Waltz. Gypsy Polka. 
Silvery Moonlight Waltz. Darkies Dance. 

Highland Lassie Waltz. 
Each 40 cts.; Complete for Duets, $1.50. 

W. L. HAYDEN CO., 
' P.O. Boz 1736 Boston, Mass. 

EMAHALL’S "Bongos Banjos. 
Celehrated for their Wonderful yes. 

s Send for descriptive circular. 

E. M. HALL, 
1-94] 4207 Vinsennes Ave., Chicago, Ill. 
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* mmandoin * 
Nery 

  

  

  

A LBRECAT, OTTO H. Banjo and Guitar. 
80 NorthThirteenth Street, Philadelphia, Pa. 

Publisher of *‘Albrecht’s Progreasive Studies for the’ 
Banjo;” “Oehler’s Progressive Stadies for the Guitar ;”’ 
endorsed by leading teachers. Send stamp for sample 
copies. 

BA A.A. Banjo and Guitar, 
58 Winter St., cor. Tremont, Boston, Mass 

ACON, WM. F. 
Stage Dancing. 

  

  

  

  

Banjo, Mandolin, Guitar and 
89 Court St., Boston, Mass. 

  

  

  

     

COLBY & SHEPARD’S 

PROGRESSIVE STUDIES for the BANJO 
have many imitators but no 

EQUALS. 
Now in their 6th year and more popular than evers q 

Used and endorsed by the the leading Teachers through- 
out the United States and Canada, 

Read the following. 
Tacoma, Wash., June 2, ’92. 

Mr. Stephen Shepard, Dear Sir: I think your Studies 
are the Paragen oF all the instructions that have ever 
been published for the banjo. 

Yours truly, 

  

W. Van DEVENTEU.. {ff 

New York, March 8, '92. 
Mr. Ste, ben Shepard, Dear Sir: 1 have investigated 

anumber of other methods and studies for the banjo 
but I find that yours are the best. 

Yourstruly, JAmxs W. CURRAN, Teacher. 

Over 1000 testimonials snilar to the above 
and that’s what they ALL sa 
Eighteen Studies containing ‘instructions for a 

course of Rice OF f lessons. 

BICE OF BACH STUDY, 20 CTS. 
Send for descriptive circular and Catalogue of new 

and pretty music for banjo, guitar and mandolin. 

STEPHEN SHEPARD, 
Pablisher, . 

    
   

  

   

  

P. 0. Box 485, : Paterson, N. J 
  

  

BE JNO. T. Banjo, Pei andolin a and Guitar. 
0. Mary St., I er, P 

LOOMEY, B. A. Banjo, Guitar and Mandolin 
hers and Professionals send for wholesale 

a. 
  

  

  

Ih. . Bs G. 

PROFESSIONAL BanJo 
BRIDGES, 

5 CENTS BACEL 

L. B. GATCOMB CO., BOSTON. 

    
  

SEND FOR 

NATIONAL SCHOOL FOR THE BANJO, 
BY ALFRED A. FARLAND. 

EACHES Mr. Farland’s method of right 
hand fingering and contains many of his 

best solos. 
Boards, . 81 -50 
¥F lexible Cloth and Gold, 2.00 
Paper, . . . . . 1.00 

Address, A. A. FARLAND, 
Venner Bldg., Pittsburg, Pa. 

2 pi ic free for stamp. P 

Banjo, Mandolin and Guitar Gens. 
By MYRA MARIE COBB. 

Home, Sweet Home, 5 variations and tremolo....40 cts. 
Way Down io Dixié,2 banjos and guitar. . - 30 cts. 
The. Pride.of the Reg’t Quickstep, 2 banj. & gait. 40 ots. 
Le Petit Migne hottische, .35 ct 
Dancing gn the €rven Polka, 
gid Plantation Jig, . 

re Seh 

Banjo 
  

“ 

2 banjos. 
“ ache, 

re, Galop. JgE. Greene “ 
«Beauty Gal “ 
In the Twilight Waltz, 2 guitars.” 
Little Rosebud Potka, 2 mands. & ruitar. Cobb.30 cts. 

is Old Vir; gina Breakdown, 2f. & G. F.R.Green. 30 cts, 
lie Waltz, 2Guitars. Vobb................08. 30 ct 

‘he Bugle Call. March. 2hbanjos & guitar. 
Little Dark Eyes Schottische. B. and P. . 
Fan on the Bristol. 1 or2 Banjos and Guitar. 50 cts. 

For sale by all Music Dealers or address the Publisher 

MYRA°"MARIE COBB & CO., 
a | So. Royalston, Mass. 

A complete stock of Banjo, Guitar and Mandolin music 
constantly onband. Send for Catalogue. - 

30 ts, 
-35 cts. 
.25 cts. 

& guit. 35 cts, 
& guit. 35 cts. 

T 
price-list of Strings. 922 Elm St., Manchester, N. H. 
  

  

Curx, EDMUND. Guitar and Banjo, 
2 Shawmut Avenue, Boston, Mass. 
  

  

Co: MYRA MARIE. Banjo, Guitar and Mandolin. 
South Royalston, Mass. 

co 

Couse, BYRON A. Banjo, Mandolin and Guitar. _ 
91'No. Lake St., Albany, N. Y 

  

  

GEO. H. Banjo and Violin, - 
207 Hampshire Street. Campridgepor Mags, 
  

  

  

  

ICKINSON, Mr. and Mrs. D. S. 
Mandolin Violin, Guit sr and French. 

90 Chenengo St., Binghamton, N. Y. 

pe 

NO, PAUL. Banjo Soloist, Composer, Arranger 
and Teacher. 

- Studio, 1411 Chestnut 8t., Philadelphia, Pa. 

=~ ROVER, A. D., of the “Boston Ideal Club,” will re- 
ceive pupils on the Banjo and Mandolin. 

Studio, 131 Tremont St., cor. Winter, Boston. 

ENDERSON, EDW. J. 
Guitar. 

we 

ACOBS, WALTER. Guitar, Mgndolin and Banjo. 
e (Circulars free.) 169 Tremont £t., Boston. 

K OUANDER, M. Banjo, Guitar and Mandolin. 
Donahoe Building, San Francisco, Cal 

  

  

WILLIAM. Banjo. 
819 Bridge Ave., Camden, N. J. 
  

  

  

  

  

  

Banjo, Mandolin and 
396 Magazine St., New Orleans, La. 
  

  

FLORA. Mandolin Soloist and Teacher, 
165 Tremont &t., Room 34, Boston. 
  

  

  

  

  

o, Mandolin and Guitar, LANSING GEO. L. Ban 
inter Street, Boston, Mass. 

  

  

CGRATH, F.T. Banjo, Mandolin and Guitar. 
Music arranged for Clubs, 

36 Bromfield St., Room 28, Boston, Mass. 

12 O8SExt. BB. 
  

  

Banio. d for my catalogue. 
323 Rhode Island 8t., Buffalo, N. Y. 

A.C. Man dofn and Guitar. 
58 Winter Street, Boston, Mass. 

  

  

Rowson, 

   
       

   

  

   
    

    

JUST OUT! 
Beautiful New Music 

Darktown Patrol. 
By HOWARD A. BURR. 

Arr. for one or two Banjos or Banjo Club, by 
THos. J. ARMSTRONG. 

Decidedly one of the most pleasing and de- 
sirable pieces of the kind we have ever pub- 
lished And the following—every one a daisy, 
and you or any other first-class Banjo player 
cannot afford to be without them. 

Ta-Ra-Ra Boom-De-Ay. 
Two Banjos or Banjo Club—by A. V. HoLmEs: 

A PRETTY CAPER GALOP. 
By Jox CULLEN, one or two Banjos. 

Dancing Coon. 
A. V. Hotmss. Banjo Solo or Duett. 

Assembly March. 
Arr. by A. V. Houmzxs. For two Banjos or 
Banjo Club. > 

And the following for Mandolin.” 
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RESTLESS ZEPHYRS WALTZ, si. Holmes 
guorse CAPRICE, ‘ - “os 

BAZIELLA WALTZ, - -* “ 
anAZI your Music Dealer to let you see this. music, and 
if he does not to keep it in stock, send directto * 

John F. Ellis & Co., 
PUBLISHERS, 

987 Penna Ave., N. W. - WASHINGTON D, 
Send for complete Catalogue of Banjo, Guitar ‘and 

Mandolin Music. TF 
  

  

  

Banjo and Guitar. 
58 Win 

GBATTUCK, B.E. 
. ter St., Boston, Mass. 

  

NEW GUITAR MOSIC. 
     

       

  Seni-Om-Sed. (Solo) F. I. Newell, 30c 
Seni-Om-Sed. (Duett) F.I. Newell, 50c 

mi-Om-Sed. (Trio) #.%. Newell, 75c 
ay Waltz. (Solo or Duett) F. L Newell, 25c   . FE. IL NEWELLL, Publisher, | 

DES MOINES, FA. 

INCHESTER, CHAS. P. Banjo, Mandolin and 
Quitar. 92 Main St., Gloucester, Mass. 

SUBSCRIBE 

  

for the 

GAZEFTE     ‘Student's Favorite,” 
JUST OUT ! 

BY . 

G. L. LANSING. 
PRICE 80 CTS. 

  
  

L. B. GATCOMB CO., Boston, Mass.     

   


