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l-{ISTOR_Y: The Guitc1r in the Arts 
By Vidal Benito Revuelta; translated by Norman Ruiz 

THE COMPLETION OF THE GUITAR 

nee the guitar is strung, the artisan 
makes the first test requiring the cor
roboration of a good performer who 

will strike the first musical notes. Now it only 
remains to baptize the guitar, which in some 
curious cases has been done to the best guitars 
from the hands of our best artisans. And I can't 
resist the temptation to present here the following 
"fe de bautismo" (baptismal certificate), a truely 
unique document. 
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Baptismal Certificate - Divina Euterpe, 
Bogota, 1930. The case of his troubador, in 
the Villa Magola, in the jurisdiction of the 
Holy Parochial Church of Fontibon in the 
Savannah of Bogota, "The Valley of the 
Castles," from Don Gonzalo Ximenez de 
Quesada, on the fifteenth of the month of 
June in the year of our Lord nineteen hun
dred and thirty, the undersigned, Manuel 
Jesus Negret, licensed in law and literary 
philosophy from the famous and historical 
university in the city of Popayan, solemnly 
baptized an exquisite guitar which came 
into being in the Villa de! Oso y el Madrono, 
the nineteenth of March of this same year, 
nineteen hundred and thirty, and which was 
given the name "Divina Euterpe" (the muse 
of music) legitimate and authentic daughter 
of the Serene Mother Spain. Her ancestry, 
her aristocracy and her heraldry speak well 
of her traditions and greatness. 

Her complexion, her fineness, her elegant 
shape and her perfections reveal to us the 
author of her life, Don Jose Ramirez de 
Galarreta, an artist of whose fame the voice 
of his daughter will sing. Godfathers al her 
baptism-Don Jose Antonio Negret y Solano 
and the dignified lady of the famous Popayan, 
Mrs. Marina Cecilia Negret de Cafurt y Castro. 
I certify all that has previously been said in 
the customary manner. Written in fifty-four 
short lines, and herein signed with my hand 
and handwriting, today the fifteenth of June, 
nineteen hundred thirty, I, Manuel J. Negret." 
There is a notary seal and a seal of the 
Republic of Colombia. 

The guitar, very widespread, as you know, in 
South America, has a higher number of collectors 
in Mexico and Argentina. In Argentina the guitar 
has its own individual history. There it has 
become the national instrument, and today, after 
being raised by the small towns like a banner, it 
has filtered into the upper class. Argentine girls, 
the most aristocratic, have Spanish guitars from 
the most famous artists, and not only do they not 
hold the instrument in disdain but they dignify 
this instrument of the people with their grace and 
enchanting feminine charm. 

Like all the great musical instruments the 
guitar is, as we have seen, of an eminently artistic 
construction, instrument by instrument and piece 
by piece, each piece constructed for a specific 
guitar, not before nor after, never the same. Only 
thus is the perfection achieved which determines 
the highest quality. There isn't one piece that 
dqesn't help to make the guitar what it is. That's 
why placement is of such transcending 
importance. The hands and intelligence of the 
builder animate the instrument along with its 
personality, and ultimately its rare perfection. 

DEVELOPMENT OF THE INDUSTRY 

Today the industry is much more developed 
than it was before, during which time the 
popularity of the guitar has grown steadily, 
thanks, partly, to the affection extended to the 
instrument in all parts of Spain and also interest 
awakened in foreign markets. Many have 
contributed to this development - composers, 
performers, and Spanish builders. Here we must 
note two exceptional performers; one, the great 
Andres Segovia, the other the famous Narciso 
Yepes, illustrious Spanish artists who have carried 
the music of guitar to all parts of the world. 
Segovia, referring to Australia, says: "In this huge 
country people are hungry to learn to play the 
guitar and long to hear good guitarists." And he 
adds that in Melbourne, as in Sydney, where 
Segovia himself has performed before crowds of 
more than two thousand five hundred people, 



young guitarists could establish schools, since the 
country is ripe for it, and render a deep tribute 
to the Spanish guitar. His instrument, a Ramirez, 
aroused musicians attending the concerts; it 
"sounded excellent, and the quality of sound 
prevailed which everyone attending the concert 
heard, eyen those in the furthest corner. This 
guitar was sweet in its projection of sound as her 

strings vibrated and sang." And Narciso Yepes, 
from his concerts in Japan, says: "You can't 
imagine the surprising affection this country has 
for the guitar. There are over three hundred 
thousand guitarists here." This expresses 
clearly the high esteem held for the Spanish 
guitar throughout the World. 

(to be continued) 

Family Tree of Famed Guitar Makers of Spain 

Manuel Ramirez .----- ...... ----
(Madrid) 
(t 1910) 

Santos Hernandez 
(Madrid) 
(t 1939) 

Modesto Borreguero 
(actual) 

Francisco Gonzalez 
(Madrid 1830-80) 

Jose Ramirez I 
unico discipulo-Madrid 

(t 1921) 

Julian G. Ramirez 
(Paris) 

Jose Ramirez II 
(Madrid) 
(t 1955) 

(t 1920) 

Enrique Garcia 
(Barcelona) 

(t 1922) 

Rafael Casana 
(Madrid) 
(t 1905) 

Miguel Rodriguez 
Beneito 

(Cordoba) 
(t 1975) 

Domingo Esteso 
(Madrid) 
(t 1937) Marcelo Barbero 

(Madrid) 

Antonio Viudes 
(Buenos Aires) 

Hermanos Conde 
(Madrid) 
(actual) 

(t 1955) 

Arcangel Fernandez 
(Madrid) 
(actual) 

Felix Manzanero 
(actual) 

Manuel Contreras 
(actual) 

Paulino Bernabe 
(actual) 

Jose Ramirez III 
(Madrid) 
(actual) 

Francisco Simplicio 
(Barcelona) 

Jose Ramirez IV 
(actual) 

(t 1932) 

Miguel Simplicio 
( Barcelona) 

(actual) 

Rafael Rodriguez 
Serrano 

(Cordoba) 
(t 1964) 

Miguel Rodriguez 
Serrano 

(Cordoba) 
(actual) 

Publishers Note: The above family tree of famed guitar makers of Spain has been updated 
to include the present day luthiers, Felix Manzanero, Manuel Contreras, Paulino Bernabe, 
Jose Ramirez IV, Rafael and Miguel Rodriguez Serrano, sons of Miguel Rodriguez Beneito. 

Also newly listed is Mariano Tezano the most dominant luthier in the shop of Jose Ramirez/II. 
Sr. Tezano and other luthiers not listed will be discussed in the next issue. 

3 



Chapter XIII 

TECiiNIQUE: by Douglas Nicdt 

Sight f\eading 

PAF\T V 
Following is a course of study to improve 

one's sight reading. I recommend" ten minutes of 
sight reading practice each day. Daily practice 
is essential. As mentioned before, sitting down 
lo sight-read for six hours straight will not work. 
Smaller doses of daily practice will. In this 
article we will look at each of the six levels 
that constitute a complete sight reading program 
and I will give a suggested sample list of litera
ture to read for each level. This or similar music 
should be readily available at most music and 
public libraries. Before you begin to practice 
your sight reading be certain to re-read the 
previous sections of this article. 

Level One. Reading treble clef; single note 
melodies (and some elementary chords) in all 
positions of the fingerboard. 

Obviously, the first step for the guitarist is 
to know all the notes of the fingerboard and 
feel comfortable playing in all positions. As 
explained in an earlier part of this article, the 
best way to achieve this is not to read guitar 

music where one might read fingerings instead 
of notes, but to read violin, flute, trumpet, 
clarinet, or piano music (treble clef, right 
hand part only). Be sure to read each piece in 
two or three positions. You will note that 
much of the music listed in this category con
sists of elementary method books for beginners. 
This is because a student must begin with music 
he can sight-read fairly well so that it sounds 
like music. Where several grades or volumes of a 
book are given, one should begin with the easiest 
one and then progress to the more advanced 
grades. The piano literature that is listed should 
be attempted last as it tends to be more 
difficult than that for violin, clarinet, flute, 
etc. -Except for those students whose reading 
ability is well above average, I recommend a 
student stay at this level for at least six months 
(usually a year). He will be ready to move to 
Level Two when he can sight-read the following 
example (or selection of similar difficulty) at 
M.M. 92 for a quarter note in fifth and seventh 
positions. 

R.omanzetta Bellini 

., 
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Level One: Some suggested literature for 
sight reading practice. 

A. Beginning violin methods. I stress violin 
methods because they are more plentiful and 
generally available than other instrumental 
methods. 

I. Applebaum, Samuel. Primer Methods, 
Books I and 2. 

2. Be/win String Builder series, Books I 
and 2. 

3. Dancla, Charles. Elementary and Pro
gressive Met hod for the Violin, op. 52. 

4. Hahmann, Christian. Practical Method 
for the Violin, Book I. 

5. Holmes, Markwood. Above the First 
Position. 

6. Lazan, Albert. Basic Violin for Adults. 
7. Webber, Russell. Violin Ventures. 
8. Any similar beginning violin methods. 

J A Irr EY r r I 
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B. Beginning flute, clarin~. trumpet 
methods. Any basic beginning books. 

C. Beginning piano methods. Read the 
treble clef (right hand) part only. 

I. Aaron, Michael. Michael Aaron Piano 
Course, Grades I and 2. 

2. Ching, James. Studies for Basic Piano 
Technique, Volumes I and 2. 

3. Mathews, W. S. B. Standard Graded 
Course of Studies, Grades I and 2. 

4. Nevin, Mark. Mark Nevin Piano 
Course, Books I, 2, and 3. 

5. Schaum, John W. John W. Schaum 
Piano Course, Books A, B, and C. 

6. Thompson, John. First Grade Etudes. 
7. Weybright, June. Course for Pianists, 

Books I through 4. 

To be continued ... 

Note: Readers of Guitarra who wish to submit questions to this column write: 
Guitarra, Technique, 3145 West 63rd Street, Chicago, IL 60629 
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FEDERICO GARCIA LoRCA - so in love with the 
guitar that it seemed to be in the sunlight and 
shadows of many of his works. This article 
contains Lorca's biography, a Lorca poem set to 
music, and a critique of a concert of Lorca's 
poems performed by Liana Boyd and Nicholas 
Pennell. 

m~e I.Ji~e, mi~es ~ W@FJ~s ®~ 

Re@eFi@@ Ei@F@i@ lJ@F@@ 

[I orca's entire life, 
a young life Lhal 
ended before dis

enchantment could over
come il, was dedicaled 
Lo showing Lhal Lhe eanh 
was aflame wilh passion 
and poelry. We have had 
no poeL-playwrighL like 
him in English excepl 
John Millinglon Synge. 
Many will concur wilh 
Slark Younge's slale
menl Lhal "Lhere has 
been no more beauliful 
mind Lhan Lorca's." 

Born near Granada, 
Lorca was sleeped in Lhe 

Federico Garcia Lorca (1898-1936) 

Canciones, and the pre
sentation of a historical 
play, Mariana Pineda, 
wilh sellings designed 
by Salvador Dali. In 
1928, his Romancero 
gitano, a collection of 
ballads based on folk 
Lradition, was adopted 
by Lhe Spanish people 
as folk poelry and many 
of the verses were sung 
in Lhe streets and taverns. 
Al the same Lime he also 
allracled advanced liLer
ary circles wilh modern
istic wriLing such as his 
highly regarded odes LO 

life and poeLic LradiLions of his nalive Andalusia, 
which also gave Lhe modern world Picasso and Lhe 
composer de Falla. He sludied Law and liLeraLUre 
al Lhe University of Granada, bul long before had 
begun to write poelry and improvise plays. When 
he arrived in Madrid in his nineteenth year, he 
had already published a volume of lyrics and had 
wimessed the production of one of his own plays. 
At once he LOok his place in the "vanguardia" of 
leuers and Lhealre in the Spanish capital. His 
exlremely auraclive personality no less Lhan Lhe 
qualily of his verses left his audiences enchanted. 
By 1927 he was an imponant figure in Spain as 
a resuh of Lhe publicalion of more lyrics, Lhe 
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Walt Whilman and Salvador Dali, considered 
surrealistic because of their violently juxlaposed 
imagery and loose slructure. Especially uncon
ventional was Lhe poelry Lorca wrole as a resuh of 
a year's slay in New York city, where Lhe deper
sonalized life of the metropolis and the exotic 
vivacily of Harlem fired his imaginaLion. Relurn
ing home as the author of Poeta en Nueva York; 
he was idolized by the Spaniards, and won funher 
acclaim wilh his Lament for the Death of a Bull
fighter and Other Poems (Llanto por Ignacio 
Sanchez Mejias), published in 1935. Lorca died 
in front of a NaLionalist firing squad, in Granada, 
during the Spanish Civil War, August, 1936. 



Poem by F. G. Lorca 
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Music by Paco Ibanez 
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R_i'der's Song - English Translation 

VE~SE I 
IN THE BLACK MOON OF THE BANDITS 
THE SPURS SING. OH! LITTLE BLACK HORSE. 
WHERE ARE YOU TAKING YOUR DEAD RIDER? 
WHERE ARE YOU TAKING YOUR DEAD RIDER? 

VERSE Ill 
IN THE BLACK MOON THE RIDGE OF THE FLANK 
OF THE SIERRA MORENA BLED. OH! LITTLE SLACK HORSE. 
WHERE ARE YOU TAKING YOUR DEAD RIDER? 
WHERE ARE YOU TAKING YOUR DEAD RIDER? 

VERSE V 

VERSE II 
THE HARO SPURS OF THE LIFELESS BANDIT 
WHO LOST THE REINS. OH! COLO LITTLE HORSE. 
WHAT PERFUME, THE FLOWER OF A KNIFE! 
WHAT PERFUME, THE FLOWER OF A KNIFE!• 

VERSE IV 
THE NIGHT SPURS ON HER BLACKENED FLANKS. 
PRICKING STARS. OHi COLD LITTLE HORSE! 
WHAT PERFUME, THE FLOWER OF A KNIFE! 
WHAT PERFUME, THE FLOWER OF A KNIFE! 

IN THE BLACK MOON A SCREAM! AND IN THE LONG 
WISP OF THE BLAZING FIRE! OH, BLACK LITTLE HORSE, 
WHERE ARE YOU TAKING YOUR DEAD RIDER? 
WHERE ARE YOU TAKING YOUR DEAD RIDER? 

CREDITS TO GUITARE ET MUSIQUE - PARIS 
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- In Concert -
LIONA BOYD & NICHOLAS PENNELL 

At The Art Institute of Chicago 

m hat better combination than the poetry 
of Garcia Lorca to the accompaniment 
of the classical guitar? A great idea. 

March 12th at the Art Institute of Chicago, 
Liona Boyd joined forces with Nicholas 
Pennell, one of the Stratford Festival's most 
accomplished and popular principal actors for 
the last ten years, in a presentation of The Rose 
And The Fire. The result was an entertaining 
evening with light music accompanying an 
English translation delivered with almost 
Shakespearian eloquence. 

Boyd opened the program with a 
performance of Albeniz's Asturias, followed by 
a reading of Lorca's La Guitarra. The length of 
Asturias did not complement this short poem, 
but this problem was solved as Boyd performed 
Torroba's Suite Castellana, each movement 
(Fandango, Arada and Danza) just the right 
length, just Spanish enough and played with 
Boyd's characteristically free phrasing. The 
colors of the guitar mixed well with Lorca's 
imagery of moons, trees, night and flowers. 
Though Verde, te quiero verde, doesn't 
translate well as "Green, I want you green," the 
rest of the poems did not suffer much in 
translation. Boyd finished the first half of the 
program with Madronos, probably the best 
piece she played that evening. 

The second half opened with a very free and 
languid performance of Tarrega's Capriccio 
Arabe, followed by an emotion-packed reading 
of Lorca's Lament for Ignacio Sanchez Mejias. 
Again, the jabbing refrain, "A Jes cinco de la 

tarde," ringing out throughout the poem like 
the sound of cathedral bells, did not resound in 
English as, "at five in the afternoon." Boyd's 
next selection was in perfect taste following 
such a powerful poem, a performance of Falla's 
own requiem for Debussy, Omaggio. Because 
the Capriccio had to be played in D, Boyd's 
sixth string was out of tune throughout this 
piece and Tarrega's Recuerdos. Then, to finish 
the program, Boyd played a flashy Malaguena. 
This was one of a couple of departures from 
purely "SPAIN-ISH" music. Punctuating 
certain dramatic moments of poetry, Boyd 
played snatches from Villa-Lobos and Sor. As 
an encore she played another tasty 
arrangement, this time of the sugary Romanza. 

Pennell's performance was on a consistently 
high dramatic level. He was able to portray the 
anger and anguish of the Lament. He was able 
to rouse a little laughter during The Unfaith
ful Wife. He made no pretensions and 
conveyed an honest appreciation for the poet's 
words. 

The entire production was greatly beneficial 
to the classical guitar. The audience was fresh, 
not the same recycled guitarists. And Boyd 
added some Hollywood glamour to guitar 
music, which lately has become dry and 
pedantic. Her romanticism is unabashed, her 
playing is sincere. 

Bravo, Boyd! Norman Ruiz 

A reception in the Trading Room of the Art 
Institute followed the concert. 

V.I.P.'s at The Rose & The Fire Reception 

LEFT TO RIGHT: RITA ZIMMERMAN. MRS. M. LEFT TO RIGHT: RITA ZIMMERMAN, MRS. Roe- LEFT TO RIGHT: HOPE ABELSON. NICHOLAS 
MONTESINOS, MR. MANUEL MONTESINOS ERT H. GAYNER. L!ONA Bovo. MR. R. H. PENNELL. LIONA Bovo. MR. R. H. GAYNER. 
(LORCA'S NEPHEW & WIFE). NICHOLAS GAYNER • COUNSUL GENERAL OF CANADA RITA ZIMMERMAN, MARTIN ZIMMERMAN 
PENNELL, LIONA BOYD 
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Critics at Large 
----------------------+to-

flndres Segouia 
At Orchestra Ii.all -Chicago 

unday evening, 
March 14, 1982, 
Andres Segovia 

appeared in concert at 
Chicago's Orchestra 
Hall. This was Segovia's 
50th Chicago Concert. 
Robert C. Marsh, whose 
cnt1que appears here, 
music critic for the 
Chicago Sun-Times, has 
reviewed the majority of 
Segovia's local concerts. 

Andres Segovia had seated himself to play his 
second encore Sunday night when someone 
shouted "We love you!" He made it clear that the 
love was returned, even to a gracious little speech 
at the close of the recital. 

After saying that, any review of the program 
seems superfluous. Segovia is a supreme artist, 
and he always plays that way, even if it means 
breaking off after the first bars of a piece to go 

back to work on a string 
that is reluctant to stay 
in tune. 

Sunday he was using a 
new guitar. The bright 
varnish caught the light 
from one of the new 
overhead lights and 
directed it right into my 
eye like a mirror. I know 
he didn't mean to do 
that. 

More important, the 
instrument had a small 

tone. Segovia has always worked with the lowest 
number of decibels of any recitalist in Orchestra 
Hall, but this time some passages were so quiet 
that they did not project well enough to be fully 
appreciated. 

That new guitar would be best in a hall with 
about 1,000 seats. Sunday it was not just a matter 
of concentrating - you always do that when 
Segovia is playing - it was straining to hear. The 
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slightest noise might break the line of a lovely 
phrase. 

Segovia always visits us near his birthday. He 
was 89 last month, and this was the 54th year since 
his American debut. Since his playing has always 
been a mi.racle. I accept as continuing evidence of 
the miraculous that his music is a wonderful as 
ever. What is remarkable is his relation to his 
audience. There is nothing elitist about Segovia's 
public. It comes to Orchestra Hall because he and 
his music mean something very remarkable to 

many people with many different backgrounds. 
God willing, he will be back again at 90 with 

a different guitar but the same high spirits and 
sense of joy in life and music he brought Sunday. 

© Chicago Sun-Times, 1982, Article by Robert 
Marsh, reprinted with permission. 

Publisher's Note: The guitar Segovia played in 
thts concert was a new Jose Ramirez "Centen
ario" model. 

Juc1n Serr&no Appears, Fades 
Then Appec1rs Once Again 

D uan Serrano, 
flamenco guitar
ist, appeared in 

concert April 12, 1982, in 
the International House, 
University of Chicago. 
Serrano's last perfor
mance here was nearly 
18 years ago when he 
appeared for Guitarra 
Magazine. At that time Serrano was 28 years old 
and was the first sensational flamenco guitarist to 
come from Spain since the emergence of Montoya 
and Sabicas. 

The young Serrano received plaudits from 
Segovia and Picasso. He was the pride of the New 
York World's Fair. His record albums were 
exciting and rekindled the spirit of flamenco 
aficionados everywhere. Then, due to personal 
tragedies (the death of his first wife, and later the 
death of his manager and prime motivator, 
Evaristo Gonzales) Serrano faded into oblivion. 

IO 

Serrano entered the 
stage seemingly little 
changed in his appear
ance. This first impress
ion was shattered when 
he was seen holding a 
classical guitar in his 
hand. This was taboo for 
the younger Serrano. 
The second disappoint

ment came when he sat down. He was sitting 
between two huge speakers with a microphone in 
front of him. Trying to ignore all this electronic 
madness, I concentrated on Serrano, an old friend, 
making a comeback. 

The first piece on the program was Lagrimas 
De Granada. He played this, a granainas, metic
ulously. This piece was followed by a grajiras, 
f arucca, tarantas, and an alegrias. All these pieces 
displayed the wizardry of Serrano. 

Next on the program was a tientos which 
became a long, tedious bore. A rhumba followed 



to pick up Lhe lempo, bul lhe audience, again, 
sank inlo Lhe doldrums wilh a long, dreary 
soleares. This ended lhe firsl half of Lhe program. 

The second porlion of Lhe concert opened wilh 
A legrias par Rosa, which was as full of life and 
happiness as lhe Lille suggesls. Bul again Serrano 
fell into monotony wilh a zapateado, a long 
exercise for dancers. 

The resl of Lhe program, a seguiriyas, fandango 
and zambra were performed wilh expert 
lechnique. The lasl piece, an explosive bulerias, 

broughl Serrano slanding ovalions. For an encore 
he played El Calibre, by Sagreras, probably lhe 
faslesl and Lhe besl I've heard il played. Serrano 
dedicaled Lhis piece to a former sludent, Jorge 
Gomez and his wife, Isabel, who had lravelled 
from Miami lo hear him play. Serrano's 
performance was magnificenl. I look forward lo 
seeing and hearing him again, hopefully, Lhough, 
wilh a flamenco guilar. And, please, Juan, no 
eleclronic amplificalion. 

James Sherry 

Douglas Niedt Performs 1n Concert 
at Northeastern Uni11ersity -Chicago 

ouglas Niedt 
performed a con
cert for Lhe Mid-

America Guilar Sociely 
Al Northeaslern Illinois 
Universily Chicago, on 
March 5, 1982. His pro
gram consisled mainly of 
lhe pieces fealured on 
his latest album; and for 
a guitarist it was good to see and hear these 
virtuoso pieces performed. But it did make Niedt's 
program a little like going to dinner and getting 
all dessert. Niedt's reverence for Morel led him' to 
include two of his pieces (Jugueteando and 
Fantasia Espanola), both of which were fun pop 
tunes. Morel was also responsible for a montage of 
Gershwin tunes which Niedt played with 
incredible skill. In the same pop vein was a 
bouncy piece by Zaldivar, El Humahuaqueno. 
Bach's ]esu, Joy of Man's Desiring was cleanly 
played as were two Irish tunes which Niedt 

arranged. But it was 
Brubeck's Blue Rondo a 
la Turk and Duke 
Ellington's Dancers in 
Love which drew the 
greatest response from 
the audience. Only 
Niedt's long fingers 
could handle these 
pieces, only his vir

tuosity could carry it off. In fact, Niedt's technical 
ability ranks him with the greatest guitarists 
performing today. His sound is rich and sonorous, 
his playing is crystal clear. This was most obvious 
in his performance of Tarrega's Recuerdos de la 
Alhambra, characterized by an even, bright, 
singing tremolo. And Niedt can be lyrical, as he 
demonstrated in his sensitive performance of 
Kleinsinger's Pavane for Saskia. Doug was warm
ly received by his audience and treated them to his 
most characteristic piece - his arrangement of 
Myer's Cavatina. Norman Ruiz 
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OscAR GHIGLIA, protege of Segovia, teacher of Eliot 
Fisk, Michael Newman, and others. Having sup
pressed his genius too long, he has now unleashed 
his talents; and from him we are beginning to hear 
great music and magnificent sounds. Ghiglia has 
emerged when the guitar needs him the most. 

TI?e Re11aissa11ce ()f 
Oscar Gl?iglia: Co11cert 

scar Ghiglia 
displayed his 
remarkable 

musical abilities to a 
receptive crowd in a 
concert sponsored by 
the Downers Grove 
Concert Association 
on March 21st. 
Though Ghiglia per
formed much the same program as last year 
(reviewed in Guitarra May-June, '81) he did 
have a few new pieces. His performance of 
Bach's Lute Suite in E Major was very 
controlled; his tempos were moderately fast, his 
phrasing was perfect. Although Ghiglia's Bach 
is more rococo than most, many times 
obscuring the linear structure of the music, his 
singing quality and fluid playing makes even 
Bach poetic. The same poetic touch brought 
his performance of five pieces by Sor to life. 
New on his program were four pieces by Ponce 
(which I had never heard before). The Mazurka 
was an impressionistic Spanish theme with a 

slightly bouncy mazu
rka theme. The Waltz 
was interesting mo
lodically, with, again, 
a more obscure waltz
iness. The Tropico 
was brimming with 
Latin American har
monics and tropical 
colors. The Rumba, 

though maintaining the syncopated latin beat, 
did not seem to develop melodically, though 
Ghiglia did his best. Ghiglia followed with a 
brilliant performance of Rodrigo's Invocation 
et Dance filled with orchestral colors and 
perfectly balanced dynamically. Turina's 
Sonata was played with a combination of vigor 
and lyricism and brought Ghiglia's concert to a 
close. For encores Ghiglia performed Villa
Lobos' Prelude #2 and Etude #1. 

As an artist whose concern is sound and 
whose interests never get in the way of the 
music Ghiglia has few equals. He is a poet who 
speaks eloquently through his music. 

Norman Ruiz 



f lJe Re11aissa11ce of . 
Oscar GIJiglia: Co11versatio11-Part I 

Guitarra: 
"Do you feel, for the past two or more years, 

there is a difference in your playing?" 
Ghiglia: 

"For one thing I think I am cracking my 
shell. On the other hand, I think you are 
getting to know me better. I haven't really 
changed. However, sometimes you aren't quite 
going with it and sometimes you are." 
Guitarra: 

"Do you feel that perhaps you are trying 
harder now?" 
Ghiglia: 

"No, I guess I am just coming to better terms 
with music. Before I used to work a lot, now I 
work less. I do a lot of analysis. I know one 
thing which is very important. Mainly, we as 
persons are the instrument first, then comes the 

Pictured left to right: 
John Hill, 
Pamela Kimmel 
Be Oscar Ghiglia 

guitar. And, if you are the instrument through 
. which the music goes, if you vibrate right, then 
you are on the right track. If you think you are 
behind the instrument and you are making the 
instrument play, then I think it's the wrong 
way. Unless you have that kind of mental 
setup, which I don't. I can't cheat on stage. I 
would feel terrible if I had to cheat on stage." 
Guitarra: 

"I noticed you have movements or styles 
similar to Segovia's. Do you feel by watching 
him you have copied him? You play more like 
him than anyone else." 
Ghiglia: 

"Copying Segovia or anybody else would be 
like fishing in somebody's fish bowl. I think 
there are a lot of people who do play like him 

and who know that they do, but the way I play, 
I don't think it's like him. I don't think he 
would like my playing. I think that he would 
think that I had lost my track. I think the 
similarities are physical, not musical." 
Guitarra: 

"Yes, similar physically, your on-stage 
manner. But I noticed your right hand." 
Ghiglia: 

"My right hand moves a lot, so does my arm. 
All the times that I have listened and watched 
Segovia I have always watched his left hand. 
Just lately when I go to a concert of his I am 
looking at his right hand and I see that his 
right hand does things completely different 
than what I do. For one thing he holds his wrist 
very high (demonstrates). I hold it low. He 
moves his hand shaking it up and down in his 

Pictured left to right: 
Norman Ruiz, 

Alan Rosenkoetter 
Be Ferenc Revi 

chords playing: he rests it in the air by shaking 
it up and down, whereas, I shake it sideways 
(demonstrates). He holds his arm resting, I 
move a lot. 

"I never watched his right hand because I 
thought the left hand was most important. 
Actually, I'm still left hand orientated. I think 
we have two halves; one works for the left side 
of our body, the other for the right side. Of 
course, that is the way we are built. We may do 
well in one or the other half. I think that my 
dwelling is on the left side. I play like that. All 
my world is on the left side. The right side is 
just happening out there. Maybe the two 
people are close in style. That's one of the 
reasons why I went to study with him. I really 
thought his playing and his teaching was the 
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most natural thing, not anything made up. I 
know of many things that are made up in 
different playings, but not in his playing. So 
that is one thing I probably tried to emulate in 
his playing, the natural playing, so that when 
you hear a piece of music he is giving you a 
precious gift. That is true. I try to do the same 
thing. 

"When I heard Segovia play last time in San 
Francisco, I enjoyed his concert the most. 
Maybe because I grew up knowing more of his 
playing. I thought that he was giving in every 
piece he played, almost every piece, especially 
the highlights of the program. He was making 
a great gift to the world. He was showing that 
most precious thing he had. That has nothing 
to do with the idea of "style", which in my 
opinion is a kind of "made up way" of playing 
that distinguishes A from B, one person from 
somebody else. In that I think he is completely 
alien. He gives you a precious gift that he 
believes in at that moment, not back-stage, but 
when he is playing and at that moment you are 
his, you believe the same thing. It's a union 
becween you and him through his beautiful 
music, or, the other way, through the music 
through him. It's a union with the music, that's 
the way I like it: to open up and just share the 
music with other people and whatever happens 
at the time." 
Guitarra: 

"That's what I find so similar between you 
and Segovia, you make the music the most 
important thing. Not many people do that." 
Ghiglia: 

"I don't know about many other people. I 
know that there are 'styles'. I have always been 
bugged about that word. I think style is like a 
label on a beer." 
Guitarra: 

"Guitar audiences, in general, tend to be 
guitarists and yet so many people go to piano 
recitals and orchestra recitals. If it's ever 
possible, how can we get that general audience 
to come to guitar concerts other than to hear 
Segovia. All those people out there, why don't 
they come to hear guitarists?" 
Ghiglia: 

"When Segovia first came to Chicago he did 
not fill Orchestra Hall in the 30's as he does 
today. It was his persistence in coming back 
year after year, the perseverance, that did it. 

"I think the most unfortunate thing about 
the guitar is that it is hard to hear, so that is the 

reason most people who go to hear a concert are 
amateur guitar fans. 

"One of the leading concert organizers in 
Sydney, Australia, told me an interesting story 
about what happened to Julian Bream when I 
was visiting there. A long time ago Bream went 
there and played his guitar and lute in one of 
the western towns. After the concert was over 
the audience went back to the box office and 
as'ked for their money back on the grounds that 
guitars and lutes were not instruments to be 
played in concert halls. I am sure that 
nowadays when they hear a guitar concert they 
appreciate it. 

"Repertoire is another thing. One time 
during my classes in Sienna, I had students 
who came from all over Europe, United States, 
many distant places, usually between 20 and 30 
years of age. This is whe_n they begin to 
recognize the importance of repertoire in their 
life. After my classes one of the students, who 
was a very good guitarist, came to see me and 
seriously said, 'I want to play Brahms, I want to 
play Beethoven, I am going to give up the 
guitar. What instrument can I play? And what 
instrument do I still have time to learn?' 

"That made me feel terrible. And, at the same 
time, I said that probably that is the right thing 
to do if you want to play that music." 
Guitarra: 

"Do you feel that they did not love the guitar, 
that it was not an obsession, it was just an 
instrument ... they could play anything." 
Ghiglia: 

"I don't think a person should love just one 
instrument or another. If you play the guitar or 
if you play the clarinet it does not make a big 
difference. What is important is what you do, 
what is your instrument, what is your personal 
instrument. So why the hell do we always have 
that polemic attitude regarding the guitar and 
it's repertoire, the guitar and it's public. I think 
the real important thing is that one has a 
particular personal relationship with music 
first and then the instrument comes, whatever 
the instrument may be. So now it happens that 
we are guitarists, so we have set a line around 
ourselves and we defend our territority as good 
patriots would do. But I think that the whole 
thing is not so important after all. The 
important thing is what relationship we do 
have personally with music." 

(To be continued in next issue.) 



CHAPTER II SERIES III 

I 
I 
~-

' 

t ' 
j ~,_. 

I 

The Structures of the "Cante" Indian, Hebraic and Byzantine Traditions 

by Alain Gobin 

[I lamenco is indebted to Indian music less 
for its melodic plans than for its harmony 
and rhythm. In reality, as we will have 

occasion to show, during the course of its more 
abundant developments, flamenco dance 
originates directly from the great sacred Indian 
styled dances such as the Bharata Natyam, Katak, 
Katakali and Manipuri. 

Indian influence was very prominent in 
Andalusian folklore since, under the Greek 
domination, Hindu artists were often solicited to 
appear during festivals. 

Translated from the French by Alfred Valerio 

Hebraic liturgy furnished another stream of 
influence. A strong Jewish implantation in the 
fifteenth century seems to have impregnated the 
flamenco song. From this point of view, it is 
remarkable how many similarities exist between 
the Kol Nidei and certain songs of the jondo 
repertoire, especially the Saetas, Siguiriyas, 
Tonas, Martinete or Peteneras. It is a point to 
which we must return. 

"Byzantine Music" is situated at the borders of 
oriental and occidental traditions. Her exact role 
m the elaboration of flamenco music is far from 

15 



precise. Also, we must be content to note that on 
the one hand the details of rhythmic modal 
system, though often obscure and little analyzed, 
which characterizes Byzantine music can also be 
found in certain flamenco songs. On the other 
hand Byzantine music is not without ties to the 
Arabic and Persian music. Indeed, it is established 
that a number of composers have worked using 
some models of Turkish music. Isn't it also 
surprising that the song of Cana, to which we· 
bestow a Byzantine accent, bears some similarities 
with certain Arabic songs! 

GREGORIAN CHANT 
The main interest of Byzantine music is its im

portance in the elaboration of Gregorian Chant. 
This latter has had a determinant influence in the 
forming processes of certain songs of the jondo 
repertoire; principally of the Tona Liturgica, 
Tona Grande and certain Saetas and Siguiriyas. 

Initially the Gregorian Chant (a local 
characteristic creation) was the synthesis of several 
oral traditions. Among reliable contributers, one 
can point out those of Jerusalem and of 
Byzantium, 

Little by little a common ground is created on 
which a great liberty of initiatives reigns. 
Improvisation is then seemingly the general rule. 
It isn't until the beginning of the fourth century 
that cleavages take place between the rites of 
Alexandria in Egypt, Byzantines (the great 
liturgy), Ambrosian in Milan, Gallican in Gaul, 
and Mozarabic in Spain; this latter was introduced 
by the Visigoths 1 . Transmission is then 
accomplished according to a process of inhibition 
and the flow of memorized composition. 2 

Just as today, in regard to flamenco, commonly 
known words, cadences and typical formulas were 

utilized. 
Beyond its method, the Gregorian Chant 

contributed a profound source of inspiration to 
flamenco. Church music is al the heart of the 
Spanish soul. Thus, many similarities are 
explained and sometimes even borrowed directly 
by the singers. 

This was the case of the celebrated El Mellizo, 
a profoundly devout singer who had the idea of 
utilizing themes from the Gregorian Chant for 
his Malaguenas and his Siguiriyas. 

The Gregorian Chant's contribution to the 
flamenco domain was to introduce rigorous 
structures (forms). In fact, the most perfect 
ecclesiastical monophonic form, the Gregorian 
Chant, is patterned on the image of the church 
of Sainte-Sopnia in Constantinople, or on the 
mosaics of Ravenna'. The melodic principle of 
Gregorian Chant evolves in ascending and 
descending curves around a central theme, 
equivalent to a vaulting arch and the half circular 
ascending lines which make up the principal 
motif of Sainte-Sophia. Moreover, hasn't it often 
been said of this church that the architecture was 
music in stone! 

You can see these diverse contributions are 
more often of religious origin. Now around the 
sixteenth century a synthesis took place which 
found application in the secular sphere and 
folklore. 

One of the principal characteristics of this 
synthesis was the creation of a natural scale, often 
called "Andalusian Scale" ◄. 

@ e11.ell~e11e 
8 11 .e 11 ~e 11 

(To be continued in next issue) 

1 It is certain that Celtic music has had an indirect influence, if we but consider the branch of 
songs issued by the "Fandangos". This music, nevertheless, will not penetrate Andalusia because 
the invading Visigoths going through Portugal stopped at its borders. There simply occured 
osmosis. 

2 Jean de Valois "Le Chant Gregorian" (Gregorian Chant) P.V.F. I 963. 
'Hartman Historia de Los Estilos Artisticos (History of the Artistic Styles) 1925 P. 90-93 mentioned 

by W. Starkie in his Histoire de la Musique Universalle (History of Universal Music). 
◄ Campanodico Falla Editions du Seuil 1959. 

Prof. Alfred Valerio, French, Italian, Piano, Theory, Mus. B., Mus. M., Chicago 
Conservatory of Music, post graduate work in music, studied in France, gradu
ated with a diploma in languages and commerce from S.A.S. Haute-Savoie, 
France. Travelled extensively throughout Europe, achieved scholarships in 
Italy, France and U.S. Author of several books and charts on musical technique 
and French. He has taught languages for the Italian and French consulates and 
various conservatories. Composer of piano sonatas, songs, methods. Currently he 
has been teaching classical guitar in colleges and universities in the Chicago area. 
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GUITARRA Magazine wishes to express its appreciation to 
the fine French guitar magazine, GUITARE ET MUSIQUE for 
lending us the services of their guitar composer and transcriber, 
Jose Pena. Pena's transcriptions will appear regularly in Guitarra 
Magazine. We wish to express our appreciation to Mme G. Imbar, 
director of GUITARE ET MUSIQUE for granting us this per
mission. 
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PRESSED FLOWER 
Ed Flower 

Classic Editions 

Ed Flower, an English-born artist who has 
studied in Spain with Jose Tomas, has a clean 
playing style and a real feel for Latin-American 
music. His decision to add marimba and 
percussion by Randy Kaye adds to these tropical 
pieces. Other Barrios pieces are skillfully played; 
his Waltz Op. 8, No. 4, is very musical; and La 
Catedral is done with great sensitivity to changing 
moods and colors. But what may sell this record 
is Flower's own arrangement of Pachelbel's 
famous Canon in D (for two guitars). Although 
the original string orchestra arrangement of this 
piece is glorious, the guitar's tessiatura doesn't 
capture the multiple melodic lines and the highs 
and lows of the original. Still it's nice to listen to 
- mellow and flowing. 

Mr. Flower also plays works by Leo Brouwer, 
Mompou, Grenet and Roig, plus a lyrical 
arrangement of Stanley Myers' Cavatina. This 
album should please the most discriminating 
listener. 

Norman Ruiz 

CLASSICAL FOLK GUITAR 
Timothy Walker 
Hyperion A66027 

Walker departs from ultra modern music (with 
possibly one exception) to produce a sampler of 
music from around the world. Romanza is 
presented in the original Yepes version. From 
Spain there is El Vito and Farruca from Falla's 
Three Cornered Hat. From Africa an exquisit 
Masanga by the African folk guitarist Mwenda 
Jean Bosco, Legende by Francis Bebey, from 
Cameroon, and Walker's own African Hymn and 
Dance which, like his Folkish Fancy, is a free, 
almost improvisational rendering of folk melodies 
and styles. Giuliani's Three Irish Airs and 
Variations, Cutting's Renaissance Greensleeves 
·md Yukijiro Yoko's variations on Sakura are 
played with virtuosic command of the guitar. 
Next are Carcassi's Variations on a Russian Folk 
Tune, Op. 10, No. 12, and Hector Ayala's South 
American Suite. Peter Maxwell Davies' Farewell 
to Stromness, a more modern work closes the 
album. If you like folk tunes played in a classic 
manner this record is for you. 

Norman Ruiz 

CLASJ,ICAL FOLK GUITAR 
It nb1 , n 1,.I.SjJil rd 1r~ --.:11n."ll•·( If tu 
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Note: Recording companies or artists who wish to submit records for review in this column send to: 
Guitarra Magazine, Record Reviews, 3145 West 63rd Street, Chicago, IL 60629 
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TROIS GNOSSIENNES · ERIK SATIE 
Transcribed by Jose de Azpiazu 

Berben/Theodore Presser 

With the increasing popularity of Satie 
(especially played on the guitar) these transcrip
tions are especially welcome. Satie's simple 
lyricism transfers well to the guitar. None of 
the mystery is lost in these transcriptions.· 
Gnossienne #I, with its adorned melody, is 
beautifully captured on the guitar. The chords 
are simple and remain below the melody (unlike 
some transcriptions where the melody is lost in 
the chords). Though there are some stretches, this 
would be classified an intermediate work. 
Gnossienne #2, is a bit more difficult to play, a 
bit less obviously melodic. Some of the chords 
don't ring true, maybe some of the impressionism 
was lost in the transition. Gnossienne #3, is 
simple and direct, fitting well on the guitar's 
fingerboard. It's nice to find these Satie 
transcriptions that sing, that don't strain the 
guitar's limits. There are some fingering errors 
regarding left hand fingering, but the astute 
player should be able to figure out what Mr. 
Azpiazu had in mind. Norman Ruiz 

Erik Satie 

TROIS GNOSSIENNES 
TIUUl,Jo,tttl/JoJlthA(pMUI 

TECNICA FONDAMENTALE DELLA CHITARRA 
Ruggero Chiesa 

Boosey and Hawkes 

Every guitarist knows the importance of the 
legato or slur in developing the strength and 
accuracy of left hand technique. Chiesa's Vol. II 
provides exercises encompassing every possible 
finger combination. Part I of this book deals with 
the simple legato. Much of this section can be 
accomplised by playing variants of 1-2 3-4 on all 
6 strings (e.g. 4-2, 3-1, 1-3, 2-4, etc.) 

Part II presents slurred scales in all keys. The 
first group of scales are generally in the first 
positions, utilizing open strings. The second 
group, more difficult, extend to all positions on 
the guitar. 

Part III provides legato with held notes. And 
Part IV includes double legatos in thirds, fourths 
and sixths. What follows next is invaluable for 
every teacher or serious student. Works and sec
tions of works (variations pulled out of context) 
by Carulli, Carcassi, Guiliani and their epoch 
are practical applications which can accompany 
or supplement the earlier exercises. 

Norman Ruiz 
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Note: Publishers or artists who wish to submit publications for review in this column send to: 

Guitarra Magazine, Publication Reviews, 3145 West 63rd Street, Chicago, IL 60629 
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Letter: "I have a problem with 
treble strings not being true. A friend 
says that I am causing this problem 
by pulling on new strings in order to 
stretch them out faster." 

Mildred Sweeney, Brooklyn, N.Y. 
Answer: "Pulling on a string will 

only bend it out of shape - in other 
words the string will become thick al 
one point and thin at another - this 
can cause the string to not be true. 
The only way to stretch out a string 
is from end to end, the normal pro
ceedure is by adjusting the machine 
head." 

Letter: "I understand the legend
ary guitar maker Santos Hernandez 
used an elegant label in his guitars. 
The border was designed with 
crosses, etc. Also, on the underside 
of each guitar top he wrote a short 
poem. Is he considered the greatest 
guitar maker of all time?" 

Juan Castillo, Almeria, Spain 
Answer: "Pictured is a photo of a 
Santos Hernandez label. Santos did 
write dedications on the underside 
of the guitar top. 

It has been said Hernandez never sold 
a bad guitar, he either destroyed or 
rectified the mediocre instruments. 
While it can't be said that Santos was 
the best, Segovia's first fine guitar 
was a Santos Hernandez which he 
played for a longer time than any 
other guitar he owned. The instru
ment was made by Santos while he 
worked in the Manuel Ramirez shop." 

Letters 
Questions 
and 
Answers 

Letter: "I have heard that Segovia 
is a completely different person off 
stage than when he is on stage. 
People have said that he is very jovial 
and comical. This is difficult for me 
to believe because of his command
ing attitude towards his audience. 
William Cranston, Toronto, Canada 

Answer: "Segovia's attitude reflects 
his respect for the majority of the 
people in the audience who have 
come to hear him. One uncontrolled 
cough leads to another uncontrolled 
cough. Segovia is a disciplined artist, 
he deserves a disciplined audience. 
Pictured here is Segovia in a jovial 
mood - the photo was taken some 
years ago at the Accademia Musicale 
Chigiana in Siena, Italy." 

Letter: "Whatever happened to the 
German luthier Herman Hauser? A 
number of years ago I heard he was 
suffering from a serious illness. Did 
he regain his health? Is he still 
making guitars?" 
Enrique Leon, Mexico City, Mexico 

Answer: "Herman Hauser survived 
a cancer operation about 10 years 
ago. Shortly after he resumed making 
guitars. However, tl;te Romero family 
visited him about 5 years ago and 
said that Hauser was suffering from 
a stroke. Hauser's son has continued 
the business. You can contact him 
at Reisbach an der Vils in Upper 
Bavaria, West Germany." 

Letter: "I have been trying to 
locate a case cover for my guitar." 

Tony Jefferson, Baton Rouge, LA 
Answer: "The firm of Jose Oribe 

in California makes case covers 
which are superb. The firm will 
custom make the cover for any guitar 
case at a modest cost. For info write: 
Jose Oribe, 2141 Lakeview Road, 
Vista, CA 92093." 

Letter: "Some years ago there was a 
guitarist by the name Ida Presti. I 
was told she was a ravishing beauty, 
the Liona Boyd of her day. Can you 
show a photo of her?" 

Paulo Renzi, Florence, Italy 

Answer: "Here is a photo. As you 
can see she was one of the most 
beautiful women in the world and 
without a doubt one of the most 
brilliant guitarist of all times. Ida 
Presti died in 1967. Her.husband, and 
the other half of the Presti-Lagoya 
Duo, Alexandre Lagoya, continues to 
concertize throughout the world." 

Note: Readers of Guitarra are invited to send in their letters to Guitarra Magazine 
Letters Department, 3145 West 63rd Street, Chicago, IL 60629 
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W. HARTFORD, CT 
Cuban-American virtuoso guitar

ist Manuel Barrueco will be artist
in-residence at the University of 
Hartford's Hartt School of Music 
during the "Summer Term '82" to 
conduct a week long master class. 
The Barrueco class, for advanced 
classical guitarists, will be held June 
14-19 and will be preceded by a solo 
recital on Sunday, June 13 by Mr. 
Barrueco. Send all applications and 
inquiries to: Dr. Richard Rusack, 
Director, Hartt Summerterm, Hartt 
School of Music, University of 
Hartford, 200 Bloomfield Ave., W. 
Hartford, CT 06117. 

BOSTON, MA 
Neil Anderson, of the Boston 

Classical Guitar Society, will be 
resigning his position as Artistic 
Director after serving for three and 
one-half seasons. Society member 
Matanya Ophee will be assuming the 
post. 

CHICAGO, IL 
Flamenco guitarist, Juan Serrano, 

performed in concert April 24th at 
the Church of Our Savior, and gave a 
master class at the Musica de! Lago 

Studios of the Arlington School of 
Music under the auspices of Nico 
Angel, his protege of many years. 

KANSAS CITY, MO 
For those interested in the Douglas 

Niedt guitar master class please note 
the dates have been adjusted to 
August 20th through the 22nd. For 
more info, please call Mr. Niedt at 
(816) 363-4300. 

HA VAN A, CUBA 

April 14 Liona Boyd won the Juno 
Award (Canada's Grammy equiva
lent) as Instrumental Artist of The 
Year for the second time. April 17 
Liona gave a private one-half hour 
concert for Fidel Castro in Havana. 

April 18, she played an opening gala 
concert for the Havana Guitar 
Festival, broadcast live all over Cuba 
on Cabana TV. Liona was in Cuba to 
film a one hour TV special called 
"Liona in Havana." The film has 
been sold to CBS and PBS. During 
the filming in Havana, Liona was 
awarded the "Order of Canada" 
Medal, in Toronto. She was honored 
for her cultural contribution to 
Canada. She has been offered 43 
concerts in Japan, for 1983. 

DENVER,CO 

June 16 thru June 20 Guitar 
Seminar, University of Denver, 
featuring numerous· workshops, 
lectures and recitals. Christopher 
Parkening master class and 
performance. 

June 19 and 20 weekend work
shop in "Liturgical Guitar Styles" 
in conjunctioh with above, Rick 
Foster, Christopher Parkening, John 
Michael Talbot, Mary Disler, 
Michael Bryce and others. For info 
on both events, write: Lamont 
School of Music, University of 
Denver, Denver, CO 80208. 

SAN JUAN, PUERTO RICO 

A new Federation of International 
Guitar Festivals and competitions 
has recently been created in the 
Caribbean and Latin-American area. 
The Festivals that at present 
integrate the Federation are; the 
International Festival of Martinica, 
Puerto Rico, Mexico and Cuba. The 
headquarter of the Federation will be 
for the first two years in La Habana. 
The headquarters will then rotate 
among the members, changing every 
two years. 

The first festival was held in La 
Habana the 14th to the 26th of April, 
1982 with participants from: Canada, 
United States, Mexico, Spain, 
Venezuela, Argentina, Japan, 
Finland, Greece, Puerto Rico and 
others. 

Founding members of the 
Federation appear from left to right: 
sitting, Juan Helguera (Mexico), 
standing: Juan Sorroche (Puerto 
Rico), Fanny Auguiac (Martinique), 
Leo Brouwer (Cuba), and Ernesto 
Cordero (Puerto Rico). With the 
members appear some of the 
organizers of the Cuban Internation
al Guitar Festival. All the members 
listed above are presidents and 
directors of the International Guitar 
Festivals for their respective country. 

For details contact: Ernesto 
Cordero, Calle Cafeto 709, Highland 
Park, Rio Piedras, Puerto Rico 
00924. 

Note: Readers who wish to submit articles pertaining to this column write: 
Guitarra, Guitar Around the World, 3145 West 63rd Street, Chicago, IL 60629 
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Antigua Wax is a secret blend of Carnauba, 
Coconut and Rosewood Waxes. It has been 
used to protect priceless instrument collections 
in museums throughout the world. 

PRICE: $2.95 plus 75¢ postage 
Antigua Casa Sherry-Brener, Inc. 

3145 W. 63rd Str., Chicago, IL 60629 

~ Angel; 

S-36021 
CHRISTOPHER 

PARKENING 
S-36053 

Plays On Angel Records 
"The kind of impeccable musicianship that only greatly talented people achieve at any age." 

-Hanahan. NY Times 
IN THE CLASSIC STYLE 5-36019 Bach: Fugue from Violin Sonata No. 1 • Bach: 
Chaconne• Transc. Segovia: Two Renaissance Lute Pieces• Weiss: Preludio • Bach: 
Prelude from Cello Suite No. 1 • Bach: Courante from Cello Suite No. 3 • Bach: 
Prelude for Lute• Tansman: Scherzino from "Cavatlna" • Tansman: Danza pomposa 
from '' Cavatina'' 
IN THE SPANISH STYLE S-36020 Albeniz: Leyenda • Villa-Lobos: Elude No. 1 in E 
minor• Villa-Lobos: Prelude No. 2 in E major• Tarrega: Estudlo brillante • Tarrega: 
Recuerdos de la Alhambra• Torroba: Romance de los pinos • Mudarra: Fantasia No. 
10 • Guerau: Canarlos • 50<: Estudio No. 17 in E minor• S0<: Estudio No. 19 in B flat 
maj0< • Sor: Estudlo No. 3 in A major • Lauro: Vais venesolano No. 3 • Ponce: Four 
Preludes ( 1-2-4-6) 
ROMANZA S-36021 Anonymous: Romance • Tarrega: Capricho Arabe • Albaniz: 
Rumores de la Caleta • Castelnuovo-Tedesco: Melancolla • Mompou: Cuna • 
Anonymous: Catalonian Song • Villa-Lobos: Elude No. 11 • Villa-Lobos: Prelude No. 
1 • Villa-Lobos: Prelude No. 3 • Carcassi: Study No. 19 • Schumann: Andante 
cantabHe 

PARKENING PLAYS BACH S-36041 Jesu, Joy of Man's desiring• Gavotte from Violin 
Sonata No. 6 • Prelude No. 1 from The Well-Tempered Clavier• Prelude No. 6 from 
The Well-Tempered Clavier• Prelude No. 9 from The Well-Tempered Clavier• Sheep 
may safely graze• Prelude & Allegro for Lute • Gavotte 1 & 2 from Cello Suite No. 5 • 
Gavotte 1 & 2 from Cello Suite No. 6 • Sleepers, Awake 
THE CHRISTOPHER PARKENING ALBUM S-36069 Albaniz: Rumores de la Caleta • 
Tarrega: Capricho Arabe • Villa-Lobos: Etude No. 1 in E Min0< • Anonymous: 
Romance • Albaniz: Leyenda • Tirrega: Estudio brillante • Bach: Prelude No. 1 • 
Bach: Prelude No. 6 • Bach: Courante from Cello Suite No. 3 • Bach: Fugue from 
Violin Sonata No. 1 • Bach: Jesu, Joy of Man's Desiring 
PARKENING AND THE GUITAR S-36053 Scarlatti: Preimbulo and Allegro vivo • 
Handel: Sarabando and Variations • Handel: Minuet in D • Vlsee: Giga • Weiss: 
Passacaglia -Couperin: Les Barricades mysterieuses • Satie: Gymnopedle Nos. 1, 2 & 
3 • Debussy: The Gi~ with the Flaxen Hair • Poulenc: Pastourelle • Ravel: Pavan, of 
the Sleeping Beauty • Ravel: Empress of the Pagodas • Traditional: Afro-Cuban 
Lullaby 

Christopher Parkening. In the Angel tradition of recording the great artists of our time. 
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ALBERT AUGUSTINE· LTD· 
CONCERT GUITAR STRINGS 

WHEREVER THE COMPASS POINTS 

m 
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Expert Instruction 

Accessories 

All Major Strings 

Publications 

!)e Q&lbe 
®uttar ~boppe 

Specially Selected 
Imported Handmade 

Classic Guitars 

6806 Douglas 
Des Moines, Iowa 503 22 

515/278-8780 

CHRISTOPHER PARKENING 
PLAYS ON ARABESQUE STRINGS 

"Arabesque" are the finest set of guitar strings I 
have ever tried. 

The treble strings produce a clear ringing bell-like 
tone. The bass strings are powerful and brilliant in 
sound. Both are extremely responsive to the most 
subtle demands of the artist and I am using them 
exclusively in my recordings for Angel. 

I sincerely recommend these strings to any guitar
ist who insists upon the utmost from his instrument. 

Christopher Parkening, 1971 

ARABESQUE 
CONCERT GUITAR STRINGS STATISTICS 

Bass Strings: 
Handwound, Silver Plated, Made in France 

Treble Strings: 
Diamond Guaged, Precision Nylon, Mad~ in USA 

No. l 00-CG, Price $11.95 plus 75¢ postage 
Antigua Casa Sherry-Brener, Inc. 

3145 West 63rd Street, Chicago, IL 60629 

ANTIGUA 
Wrought Iron Footrest 

Adjustable 
to 

3 Positions 

Made 
in 

Spain 

A work of art for $45.00 + $1.85 postage 
Antigua Casa Sherry-Brener, Inc. 

3145 West 63rd Street, Chicago, IL 60629 

CONCERT/STE 
Nylon Guitar Strings 

Made by Hand 
Available 

Technical Variations 
z Tension: 

Medium or High 
Bass Strings: 

Hand Wound Silver 
or Gold Plated 

Treble Strings: 
Precision extruded 

Endorsed by Emilio Pujol -Made in France-



"The World's most beautifully 
accomplished guitar" 

Fana, Gendai Magazine (Japan) 

"A guitar without 
" peer Vicente Gomez (1982) 

Your artistry can attain 
complete fulfillment with this 
magnificent new model "666" ... 

ORIBE 
CALIDAD 
SUPREMA 
Its clean, sustaining quality 

of sound, ease of fingering and 
ageless dependability are 

the result of Jose Oribe's 
• outstanding design features 
• luxuriant supply of the world's 
most select and seasoned woods 

• craftsmanship where 
the calendar is the clock and 

perfection, the goal 

Direct all inquiries to: 
Oribe Guitars 

2141 Lakeview Road 
Vista, California 92083 

(714) 727-2 30 
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in San Francisco ..... 

Student & Concert 
Guitars 

M. L. Bellido 
M. Kohno 
J. Ramirez 
A. Marin 
M. Contreras 
D. Hopf 
R.Brune 
J.Oribe 
J. L. Bellido 
A.Raya 
V. Camacho 
J. Aguilarte 
M.Gurian 
J.Orozco 
M. & H. Tamura 
J. C. Larivee 
Alejandro 
V. Sanchis 
M. Rodriguez 
Hirade 
Guild 
Takamine 
Aria 
Ovation 
Martin 

Music and Literature for 
the Guitar 

Send for our Mail Order Catalog of 
music and strings 

$2.00- U.S. and Canada 
$4.00 - All other countries 

I <415)386-0395 I 
1433 Clement St. S.E, CA. 94118 



all 
Most nylon guitar string material doubles as fishing line or 
toothbrush bristles. Except D'Addario Pro-Artes. It's the only 
nylon designed exclusively for guitar string use, and the only 
material fit for the accomplished classical guitarist. 
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BARRIOS 
The music of 

Agustin 
Barrios Mangore 

Published by Edizioni Berben 

• 
Distributed exclusively by 

Theodore Presser Company 

Choro da Saudade 
Danza Paraguaya 
El Ultimo Canto 

3.00 
2.50 
3.00 

Join our mailing list! Write DEPT. 2GRA 

THEODORE PRESSER CO. 
BRYN MAWR, PA 19010 

DOUGLAS 
NIEDT 

PLAYS ON 
ANTIGUA 
RECORDS 

CLASSIC GUITAR ARTISTRY S-1000 BUSTAMENTE: 
MISIONERA; RAVEL: PAVANE POUR UNE INFANTE DE
FUNTE; TURINA: FANOANGUILLO; MYERS: CAVATINA; 
SATIE: PLEASANT DESPAIRi GERSHWIN: PRELUDE NO. 
2j GIULIANI: LE ROSSINIANE NO. I, OP 119. 

VIRTUOSO VISIONS S-2000 CORELLI! GIGAj MOREL: 
JUGUETEANDOf BACH: FUGUE; BRUBECK: BLUE RONDO 
A LATURKf KLEINSINGER: PAVANE FOR SASKIAf ESCOBAR: 
CHOPli MAYER: SONATA; ANONYMOUS: BRIAN BORU'S 
MARCH; !RISH AIR: PAISTEEN FIONNf ELLINGTON: DAN• 
CERS IN LOVE; GERSHWIN: MUSIC BY GERSHWIN. 
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ANTIGUA STEREO s-1000 OR s-2000 $1.95 - t.35 POSTAGE 
TRANSCRIPTIONS s-1000 OR s-2000 $6.95 - 1.00 POSTAGE 

ANTIGUA CASA SHERRY-BRENER, LTD. 
3145 W. 63RD STREET, CHICAGO, IL 60629 

312-737-1711 

Guitarra 
Magaziqe 

Back 
Issues 

·····}:~-, ~r-:\ 
f~;'"! .,~- .. ~ •• ¥ 

,., 
• -7" 

r' r~ 
Roo)Cro 1'1oy11 Glulioqi,;-. 

Guitarra is predominatly a reference magazine. 
Only the calendar of events, critiques, reviews 
and Guitar Around the World can be considered 
out-of-date. Many of our subscribers consider 
even these dated articles as nostalgic memora
bilia. 
Available in volume form, 6 issues per year for the 
years 1979, 1980 and 1981 at the cost of $15.50 per 
volume. 
Also, all back issues are available for the above years 
in single issues at $2. 75 per issue. 

Address all orders to: 
Guitarra Magazine 3145 West 63rd Street 
Chicago, IL 60629 Phone: (312) 737-1711 

Granadillo 

~--__,__~ 

2~~!~~;p~t t, 
$70.00 r 

Guayacan 60.00 
◄ Guayaco 50.00 r 

c) Size 6 & 8 
! Add $1.75 postage 

~ Antigua Casa Sherry-Brener, Inc. ~ 
1 3145 W. 63rd Street, Chicago, IL 60629 l5l 

~---v--~~ --..-z,----v-@lx 

A 

THE MID-AMERICA 
GUITAR SOCIETY 

INVITES YOU TO PARTICIPATE IN OUR 1911-

1982 SEASON OF CLASSIC GUITAR EVENTS: 

CONCERTS FEATURING 

PROFESSIONAL ARTISTS 

STUDENT RECITALS 

MONTHLY MEETINGS 

FOR INFORMATION ABOUT PERFORMANCES 

AND MEMBERSHIP, WRITE OR C:ALL: 

THE MID-AMERICA 
GUITAR SOCIETY 

900 W. ARMITAGE AVENUE 
CHICAGO, ILLINOIS 60614 

PHONE: 664-0 I 03 
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ACOUSTI-MUTE® 
WILL FIT ALL 

CLASSICAL 
GUITARS 

• Practice anywhere, at any hour, and as much as you like 
without disturbing others-a must for guitarists with 
spouses, families or roommates. 

"I find ACOUSTI-MUTE 
to be an ingenious idea and 
a wonderful practice device. 
Guitarists at all levels will 
find it useful." 

•A 2-mute, twin-thickness system made of a special, 
super-soft consistency of foam that absorbs string vibra
tion in a superior manner. Jim Greeninger 

Foremost Guitarist 
of the Northwest • Lets you select 3 different volumes. 

• Helps you concentrate on developing evenness of stroke 
and tremolo by allowing you to hear the striking action 
of the right-hand fingers. 

ONLY $2.50 
(Including Postage) 

• Private backstage warm-up for professionals. 

J. Troncoso Accessories 
907 G. Avenue 
La Grande, Oregon 97850 

PLAYER'S NAILS 
(patent pending) 

AN INDISPENSABLE ACCESSORY 
FOR EVERY GUITARIST 

• Solves a centuries' old problem of 
broken, warped, or damaged finger nails 
and in most instances produces better 
tones than one's natural nails. 

• Manufaclurt'd Imm natural ingredients, it duplicates all 
characreristin of a natural nail. (Can be filed, shaped, 
and bufft'd to perfection.) 

• C.an be put on or taken of£ in a few minutes and does not 
interlere with the healrh or growrh of one's natural nail. 

• C.an be used permanently or for unlimited number of 
hours of practin· while your naturnl nail remain.Ii 
unaHected. 

DEALER 
INQUIRIES 

INVITED 

Foreign orders: 
$3.00 including postage 
Send International 
Money Order in U.S. 
Dollars 

USED BY MOST PROFESSIONAL 
PLAYERS ALL OVER THE WORLD. 
PLAYER'S NAILS GOT THE BEST 
POSSIBLE REVIEWS IN AMERICAN 
AND OVERSEAS GUITAR MAGAZINES. 

" ... Now no longt-r do wr havr 10 

agrtt wi1h Segovia 1ha1 in onlrr 
10 bt'n,mt· a g11irnris1 one must hr 
horn wi1h slrong hul Urxihlr 
nails. Anyone who is no1 so ('11• 
dowrtl rnn bu\' thrm. 

Aiin·Ar11.1 
Nt'w York 
(;uilaT Rn 1ut' 46 

"H;1ving trirtl all difrrrr111 ways 
or ovrnoming tlw rrcurring 
nightman· of hreaking a (ing<'T 
nail hdorr ii ("Oll("('rl-all or 
whic-h 111m ow 10 he· no ma1ch for 
ont>'s lwahhy na111ral nail-i" 
have £inally ht'm inrroducr<l 10 
an idral solution to 1hr prohlrm. 
As a mallrr or fac1. I am now 
11,ing PLAYER'S NAII.Sco111in-
11011sly on my indt'x fingrr. Nol 
only is i1 strongn, h111 aho, 
producr\ a be11rr tonr 1han my 
nallirdl nail." 

SERGIO ABREU 

Tht C..ompltll" Kil whi,·h indu<irs 2 dotC'n nails plm ac<-~\OriC's and 
<·omplt•1r dr1,1ikd in,;1nu·1ic,n,; n•n h,· or<ic-n·d by ,;c•ndinfit 
$19.95 plm $1.50 postagc- 10: 

BALKAN MUSIC and ACCESSORIES 
99 Pnncl Avt'., Sui IC' 224 
Rmoldinr. Mass. 02146, tl.S.A. 
0111~id<· ll.S. pka\l" add Jl.00 prr ki1 and ~nd only lmc-rmuional Monty 
Ordn in ll.S. hmcls. 



he artist is brilliant. The instrument is a work of art. The strings are 
CHS La Classique - the final detail that leads to an extraordinary per

formance. □ Because each musician is an individual, with a unique touch and 
approach, CHS offers 6 different sets of classical strings. □ Extensive testing 
and consultations with professional musicians have culminated in string sets 
with discrete variations to complement the style of every classical artist. □ CHS 
strings - designed for the perfectionist - and made by the specialists. If you 
would like more information on La Classique strings please write. 

Manufactured by G.H.S.Corporation a 2813 Wilber Avenue, Battle Creek, Ml 49015,U.S.A. 

33 



34 

.. 500GR_IT. 
Classical Guitarist 
Fingernail Shaper 

You fine tune your guitar-now fine tune 
....._ your fingernails-with this hard-to-find 500 

grit paper. Now available in convenient pocket 
size book. Each book contains 12 easy to use 
2¼ x 2¾ tear out sheets. 

To order send $4.95 for five (5) books to: 

S. H. C. Company 
4674 North Highway Drive 
Tucson, Arizona 85704 
or Phone: 1-602-293-6136 

Allow two (2) weeks for delivery. 
Retailer Inquiries Welcome 

.flntigua Guitar Blanket 
Endorsed by Manuel· Lopez Ramos 

Price: $19.95 plus 954 postage 
Sole Distributor: Antigua Casa Sherry-Brener, Inc., 
3145 W. 63rd St., Chicago, Illinois 60629 (312)737-1711 

The AGB protects your GUITAR against 
body perspiration. 

The AGB protects the shiny varnish of 
your GUITAR against possible damages 
caused by rings, cufflinks or other pieces 
of jewelry or sharp instruments. 

The AG B protects your GUITAR against 
shocks or slight bumping. 

It maintains your GUITAR firmly posi
tioned in your legs avoiding it from slipping. 

The AGB helps your arm movements 
along the body of your GUITAR whenever 
wearing short sleeves. 

The AGB totally eliminates the need of 
that most uncomfortable and useless piece 
of cloth that is sometimes used in between 
your guitar and legs. 

The AGB avoids scratches or marks in 
your GUITAR when placing it in a guitar 
stand. 

Once the AGB is placed on your guitar it 
can remain there permanently even when 
your GUITAR is put back in its case. 



assica[ ,,nJ /fa;nenco 
Jj;cfmade in 

~p)@iR 
and Japan 

Antigua Casa Sherry-Brener offers you ... 

Handmade guitars from the world's greatest luthicrs; 
for the student, teacher and concert guitarists. 

We have the finest selection of guitars in the world. 
These guitars are made by Ramirez, (Spain); Pena, 
(Spain); Hcmandis, Uapan); Garcia, Uapan). The 
prices range from $250.00 to $5,975.00 with imme
diate delivery on all guitars. 

Every guitar at Sherry-Brener is aged at least one 
year. We do this because the finish needs at least 8 
months to crystalize. During this time the sound of 
the guitar changes each month. The glue, also, does 
not completely harden until after this length of time. 
The guitars are not tuned up during this drying 
period. 

Any concert artist who has acquired a guitar from 
our firm always demanded an aged instrument. When 
you receive a guitar from Sherry-Brener you can be 
assured it is completely bone-dry. 

A Letter of Value is given with each guitar. All 
major insurance companies accept our evaluations 
without question. 

Due to our close association with the great concert 
guitarists of our day we always solicit their opinion 
and knowledge on every guitar in our catalogue. Any 
improvement that was suggested was made. 

In other words our guitars were designed by great 
guitarists not just by wood workers or scientists. 

Not only do we send aged wood to our makers in 
Spain and Japan, but, also, the ideas and dreams of 
great concert guitarists. 

The gifted hands of these makers tum these rare 
old woods, ideas and dreams into beautiful musical 
instruments. 

It is a well-known fact that virtuoso guitarists 
Christopher Parkening, Michael Lorimer and Douglas 
Niedt grew up playing our guitars. Nearly 100% of 
the touring concert guitarists arc playing guitars 
from Sherry-Brener. 

For our catalogue featuring guitars, strings, acces
sories, publications, records and luthicr supplies send 
S 1.2 5 postage and handling charges. In many areas 
our catalogue has become a collector's item. 

We also publish Guitarra Magazine, a bi-monthly, 
up-to-date news media featuring a calendar of events 
- where and when the artists are performing . . . 
interesting, in depth interviews with performing 
guitarists . . . new music . . . publication and 
record reviews. 

Subscriptions: $15.50 per year (foreign: $21.50) 
Back Issues: $2.60 per issue (foreign: $3.60) 

3145 West 63rd Street, Chicago, Ill. 60629 - U.S.A. 312-737-1711 

_,.___--2.,...... 
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GUITAR REVIEW 
A luxurious publication 

lavishly illustrated 

with engravings, photographs, 
and drawings by famous graphic artists. 

Each issue an individual entity. 

Considered together, the 45 issues 

embrace a wide range of subjects illuminated 

by outstanding figures of the guitar world. 

Included are scholarly articles on aspects of 

musicology, playing technique, 

instrument construction, the guitar in art, flamenco 

and other folklore music of various parts of the world; 

reviews of new music, books and records. 

Rare musical selections include compositions for guitar solo 

and in combination with voice and other instruments. 

ISSUED IRREGULARLY 
Subscription for 3 issues $16.00 (foreign $18.00) 

Back issues beginning with No. 28 arc available 

at $7 .00 a copy {$8.00 foreign) 

REPRINT EDITIONS 
HANDSOMELY BOUND IN GOLD STAMPED COVERS 

Vol. I (issu,cs 1-6, 1946-1948) $36.00 

Vol. II (issues 7-12, 1948-1951) $40.00 
Vol. III (issues 13-18, 1952-1955) $40.00 

all remittances must be in U.S. dollars, payable in the U.S.A. 

descriptive brochures on request: 

GUITAR REVIEW 

409 East 50 St., New York, N.Y. 10022 

• 

• 



~>1 Testimc11ial s fer Guitarra Magazi11e t<~ 

Dear James, 
"I am truly happy that, 
like the immortal Phoenix, 
"Guitarra" magazine will 
be born again! A periodi· 
cal devoted to current 
news of the classic guitar 
world is badly needed and 
will be appreciated. Under 
your experienced guid· 
ance success is assured. If 
I can be of any help, 
please do call on me." 

VLADIMIR BOERI 
September 27, 1978 

To GUITARRA 
Magazine from Regino 

Sainz De La Maza 
"With my best wishes 
and congratulations for 
your interesting mag· 
azine." 

REGINO 
SAINZ DE LA MAZA 

July 21, 1964 

Andres Segovia 
Comments on 

GUITARRA Magazine 
"I hope that this fine mag• 
azine (GUITARRA Mag· 
azine) accomplishes its 
artistic purpose - to in• 
crease the love and know· 
ledge of its readers -for 
the beautiful instrument 
which is the guitar." 

ANDRES SEGOVIA 
1966 Winston-Salem, NC 

Julian Bream Proclaims 
GUITARRA Magazine 

"GUITARRA is a truly 
lovely magazine. I wait 
anxiously for each issue, 
it really keeps me inform· 
ed on the happenings of 
the guitar world." 

JULIAN BREAM 
February 25, 1964 

A Word from Sabicas 
"I, Sabicas, find the 
GUITARRA Magazine in
spiring, authentic and in· 
formative. The people 
who publish this mag
azine are dedicated afi
cionados of the guitar. 
Amigos this is our mag· 
azine." 

Juan Serrano Comments 
"GUITARRA Magazine 
. . . The cornerstone of 
the guitar world, a phen· 
omenal publication. The 
one true source of.infor
mation featuring high· 
lights on every facet of 
the guitar world; past, 
present and tomorrow." 

JUAN SERRANO 

A Duo Proclamation 
by Presti and Lagoya 

"We are inspired to see a 
magazine like Guitarra. 
It is nicely written and 
pictured. More publica· 
tions should follow in the 
footsteps of GUITARRA 
Magazine." 

IDA PRESTI and 
ALEXANDRELAGOYA 

Carlos Montoya 
Exclaims . .. 

"GUITARRA Magazine 
is the world's greatest 
guitar publication. In fact, 
I consider GUITARRA 
the finest guitar magazine 
of all time. Sincere con· 
gratulations." 

CARLOS MONTOYA 
March 19, 1966 

~>, Cf~c Wcrld's Greatest Guitar Magazi11e 1<~ 



BirtQdays cf ~icic11adcs 

Cqarlcs Gcuqcd 
Paris, France, June 17, 1818 

Juan Ramon Talens Bustamante, Valencia, Spain 

Johannes Brahms, Hamburg, Germany 

Vladimir Bobri, Kharkov, Ukraine 

Claudio Monteverdi, Cremona, Italy. 

Paco Lucena, Lucena, Spain 

Robert Schumann, Saxony, Germany 

Alexandre Tansman, Lodz, Poland 

May 6, 1905 

May 7, 1833 

May 13, 1898 

May 15, 1567 

June I, 1859 

June 8, 1810 

June 12, 1897 
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