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Liona Boyd with interviewer Steve Reeder 

on FM Radio WFMT, Interlake's Profiles. 

This interview took place just before 
Liona Boyd's March 12, 1982 concert at 

The Art Institute of Chicago. 

face to face 
wit~ Lio11a Boyd 

Part II 
EEDER: "Let's hear more of your 
thoughts on the art of transcription, 
especially as it applies to pieces 

originally written for the keyboard." 

BOYD: Well, particularly with the album that 
I did with the English Chamber Orchestra, the 
guitar and orchestra repertoire, as you know, 
is really quite limited. The record company 
said, 'Do you want to do the Rodrigo 
Aronguez?' I said, 'well, look, there are 10 
versions of that out. Why don't I try to do 
something that I particularly like from the 
repertoire and that is a little bit different?' So, I 
made a concerto by Marcello out of three son
atas for the harpsichord. They were all in the 
same key, well, two major and one minor. I 
thought 'this is great.' It will just make a con
certo, and Andrew Davis did the orchestration." 

REEDER: "I am wondering: do you put any 
limits on what you might transcribe? Is there a 
point at which you say 'this just isn't music', or 
'I shouldn't touch it'?" 

BOYD: "Yes, you have to be awefully careful, 
because sometimes it's just in bad taste, or it 
doesn't work musically. You have to take too 
many things out and it loses the whole flavor. 
Somebody handed me a great transcription the 
other day of Ravel's Bolero, and, my goodness, 

it's a different piece; it works fantastically on 
the guitar, but you know if anybody knows the 
original - if it were written for the guitar you 
would think it was great. But I just feel it's so 
diminished on the guitar that it really doesn't 
work. And a lot, of, well, let's say Chopin, or 
pieces that are in the very pianistic style, might 
go very well for two guitars, but for one guitar 
you lose too much. 

"You have to be very very selective. But very 
often you get a whole new lot of colors that you 
can add. Something written for the piano, like 
Moonlight Sonata, which I transcribed, you 
can get other effects that aren't possible on the 
original instrument. So, it's a matter of giving 
some and taking some." 

REEDER: "And the same way with the lute 
tablature as well?" 

BOYD: "Yes." 

REEDER: "Let's turn to original music for 
guitar. You've consciously tried to champion 
any number of lesser-known but still worthy 
composers - among them the Venezuelan, 
Antonio Lauro." 

BOYD: "I lived in Mexico for one year. I think 
that sparked my interest in Latin-American 
music. I suppose that so much of that 
repertoire is written originally for the guitar 



and works so perfectly on the guitar, compared 
to a lot of the other pieces that don't go so 
naturally on the instrument. 

"I particularly like melody. I love the 
rhythms from South America, plus I am a 
romantic, I think. I enjoy the romantic music." 

REEDER: "I would like to move on to the 
subject of Canadian and English music - do 
you actively seek it out - I know Milton 
Barnes for one, has wriuen for you." 

BoYD: "Yes, I think every guitarist should be 
always trying to look for new pieces and new 
interesting repertoire. With Milton Barnes I 
worked pretty close. He plays a liule bit of 
guitar. It's always nice when a composer lives 
in the same area. Milton lives in Toronto. I 
was able to go and show him effects and we 
worked together. Godfrey Ridout is a com
poser, again in Toronto, who I have worked 
closely with, and he has come up with some 
interesting pieces. Jack Duarte, in England, 
has written some things for me. So there is a lot 
of work and correspondence with different 
composers, and people send me lots of music. 
But the vast majority of it usually isn't suitable 
for concert repertoire. So you have to wade 
through an awful lot of music to find stuff you 
really like. 

"Robert Feuerstein, he's from Transylvania, 
originally, living in Toronto, and he's written 
for me some very interesting pieces that were 
on my second record." 

REEDER: "Let me ask you this - let me 
challenge you with this, perhaps? Narciso 
Yepes, in talking about the subject of having 
pieces written for him by his contemporaries, 
made a point of saying: 'listen, if the person is 
not a guitarist, don't encourage him or her 
to take up the guitar. I don't want music, you 
know, written by a non-guitarist. I want 
somebody to write his or her own music, and 
the problem of technique and realization are 
always those of the guitarist. If they write 
micro-tones or whatever for me to play, it's 
always my responsibility, not the composer's'." 

BOYD: "That is a very interesting point that 
you brought up. I had a big problem with 
Milton Barnes. As I was just saying, he played 
a little bit of guitar. The first draft of Fantasy 
- any average guitarist that had played two 
or three years could play it, and I said, 'Milton, 
it has some good ideas, but it's not a concert 
virtuoso piece. Don't worry about technique, 
don't you try to play it, because obviously you 
haven't had the experience I've had playing.' 
So, I sent him back home with all kinds of 
ideas to add stuff in - and he rewrote the piece 
not trying to figure it out on the guitar. He just 
wrote it musically, some on the piano, some in 
his head, I think. So there is a danger of 
somebody playing a little bit of guitar. But I 
think as long as you explain that to them it 
can help just having a sense of the instrument 
and the possibilities. 

(to be continued) 

Liona Boyd and Andrew Davis discussing the music for the recording featuring the English Chamber Orchestra. 
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Chapter XIII 

ECl-{NIQUE: by Douglas Nicdt 

Stretching Exercises 
When someone mentions stretching exercises 

our immediate thought is that they should be 
_ done to make it easier to reach large spread out 

chords on the fingerboard - reach development 
exercises as they are called in a good exercise book 
by Aaron Shearer titled Slur, Ornament, and 
Reach Development Exercises. For players who 
are not endowed with long and pliable fingers, 
stretching exercises are definitely necessary to 

make even moderate reaches effortless. Even for 
the player with large hands, stretching exercises 
make his playing more effortless than ever and 
thus more relaxed and accurate. While developing 
one's reach on the fingerboard is certainly an 
obvious reason to practice stretching exercises, 
it is not the only one. 

Intensive guitar practice means hard exercise 
for the hands, especially the left hand. Not many 
people realize it, but the hard exercising of muscle 
tissue mildly injures the tissue. This is normal. 
With healing, the affected muscle becomes shorter 
and tighter. A tight muscle is more susceptible 
to injury. 

Advanced guitarists who practice many hours 

1. Stretch 1st and 2nd fingers. 
Plant I on A: Play twice: 

or give many concerts are sometimes plagued with 
strained muscles or muscles that tighten up and 
reduce playing facility. If the strain continues the 
player may end up with a more serious problem, 
tendonitis. 

Tendonitis in the hands is a common problem 
for many musicians, especially pianists and string 
instrument players. Guitarists' left hands are 
especially susceptible. Tendonitis, an inflam
mation of the tendon which causes the tendon 
fiber to swell (usually experienced by guitarists as 
an ache in the top of the left hand or in the left 
thumb), is caused by tight muscles - a pulling at 
the tendon even when it is not being exercised. 

The only way to avoid (or treat) tendonitis or 
muscle injury is to stretch your hand and finger 
muscles before practicing. Here are some 
stretching exercises I recommend. They should be 
early in the warm up exercise routine. When you 
stretch, do it slowly and gently (do not struggle) 
and hold each position for several seconds to 
allow the muscles to stretch. Quick, jerky stretches 
can do more harm than good, especially if one 
is prone to tendonitis. Remember, gently. 

ThC'n: 
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2. Stretch 1st and 3rd fingers. 

Plant I on A: Play twice: Then: 
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3. SLretch Isl and 4Lh fingers. 
Plant I on A: Play twice: Tht'fl: 
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4. Stretch 2nd and 3rd fingers: 
Plant: Play twin·: Tht'fl: 
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5. SLretch 2nd and 4th fingers. 

Plalll: Play twicl': 
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6. Stretch 3rd and 4th fingers. 

Plant: Play twice: 
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Whole Tone Scales: 

Down one fret: 
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Down one fret: 

Do same pattern on 5th and 4th strings. 
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ERNESTO CORDERO con- .a 
tempo~y compom-_guimist. -Ci 
NY Times said, "his playmg · 
was impeccable and his music 
revealed creative impulse." . 

T~e Composer a11d 
His Music 

ERNESTO CORDERO 

[(I omposer-guitarist Ernesto Cordero, born 
in Puerto Rico in 1946, graduated from 
the Real Conservatorio de Madrid and 

continued his studies in compos1t10n in Italy 
with Roberto Caggiaro and Boris Porena. In 
New York he studied with Julian Orbon. Some 
of his other teachers have been Regino Sainz de 
la Maza and Alirio Diaz. 

Mr. Cordero has appeared in recitals in the 
United States, Italy, Greece, Spain, and Puerto 
Rico. He is considered one of today's outstanding 
composers of guitar music in Latin America. Of 

6 

his Carnegie Recital Hall debut, the New York 
Times said; "His technique is impeccable, re
markable for its finger independence and ability 
to clarify and articulate the most complex 
textures. His compositions revealed an interesting 
creative impulse; they project a healthy com
bination of skill, sensitive invention and sound 
musical effect." 

Several of Cordero's works have been published 
by Spanish Music Center in New York and G. 
Zanibon, Italian publishing firm internationally 
represented. 
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~ Co11vcrsatio11 Wit~ 
Eduardo fcr11a11dcz 

At The Wisconsin Conservatory of Music, in Milwaukee 

fter the Mil
waukee concert, 
Eduardo Fer-

nandez was joined by 
Ference Revi, of Chica
go, and John Stropes, 
President of the Mil
waukee Guitar Society. 
Interviewer was Nor
man Ruiz of Guitarra. 

GuITARRA: "After you won your prizes, where 
did that take your career?" 

FERNANDEZ: "You mean the competitions. They 
don't really do that much for you. I don't think 
they are really necessary, because if you win it 
doesn't mean so much, and if you lose, many 
people are sort of destroyed for not getting the 
first prize. And there is a problem getting any 
of the younger players to play." 

Gu1TARRA: "Doesn't that mean that less and 
less really good players will enter the competi
tions?" 

FERNANDEZ: "Yes. There should be some other 
way of getting the people into the concert scene 
with a more active musical lifestyle. Winning 

a competition looks 
very good on a curricu
lum, but I don't think 
they are really that im
portant. I don't think 
it's the right way, be
cause a young player 
might be forced to do 
things that he isn't 
ready yet to do, to play 

pieces and play a program he isn't ready for." 

Gu1TARRA: "Do you think the competitions are 
looking at a player's technical ability more than 
his musical ability?" 

FERNANDEZ: "That happens. I've seen it happen 
many times that the one who makes the less 
mistakes is the one who wins, and it's not 
necessary. Because when he goes out to perform 
it isn't what the people want to hear." 

GUITARRA: "You transcribed the Albeniz pieces 
on your program (Rumores de la Cale ta, Cadiz, 
Torre Bermeja). What is your idea of a good 
transcription?'' 

FERNANDEZ: "I wouldn't do a transcription 
where you can't get the same effect. You 



wouldn't play a Schumann sonata for instance 
on the guitar because you can't really play the 
same piece. It's not meant to be played with that 
type of sound." 

Gu1TARRA: "When~ do._you draw the line?" 

FERNANDEZ: "Well I would draw the line with 
pieces that were composed thinking of the 
guitar or inspired by the guitar as Albeniz 
evidently is or some Scarlatti sonatas or some 
Falla pieces where the orchestra imitates the 
rasgueado. And you know, there is so much 
other music to play." 

GUITARRA: "Your transcription of Torre 
Bermeja was in E. That's rather unusual since 
most transcriptions are in D." 

FERNANDEZ: "Tarrega did it in D so everyone 
does it in D. In E it's only up two notches and 
only one part of it goes high. You have all these 
open strings in the beginning part for instance 
where the accompaniment goes on the E minor 
chord. It's much easier than doing it in D." 

GurrARRA: "You played Ponce's Variations on 
Las Folias in '81 at Northwestern University. 
What do you think of that piece?" 

FERNANDEZ: "I find that it's one of the best 
pieces ever written for guitar. The difficulty in 
the piece is in the interpretation because you 
have to keep that unity in mind. I find that a 
challenge. The entire piece has to be played the 
way you'd play a set of Brahms variations." 

GurrAHA: "You also played the Villa Lobos 
Etudes that night. Do you think some of the 
Etudes strain the capabilities of the guitar?" 

FERNANDEZ: "Yes, they do, but most 
instrumental pieces do that. Paganini did that 
with the violin, Chopin did that with the piano 
as did Franz Liszt. The question is to find out 
some new aspects within the piece and once you 
get used to that new point of view they work very 
well." 

GUITAHA: "I like the way you ornamented tJte 
Louree in Bach's Fourth Lute Suite tonight. 
Are those your own ornaments?" 

FERNANDEZ! "Most of them are written or about 
90% of them are, but nobody plays them. The 
rest are ornaments according to the playing 
style of that day." 

GmTARRA: "What manuscript did you use?" 

FERNANDEZ: "I used the Bruger edition, but the 
one with the footnotes where the ornaments are 
written out." 

GmTARRA: "You're also playing some Barrios 
on your program. You know, Segovia doesn't 
think Barrios ever developed as a composer. 
What do you think?" 

FERNANDEZ: "I quite agree with that. I think 
he's sort of naif composer, in the sense in which 
the term is used in art. But he didn't have any 
academic background at all. If he had been born 
in Austria it would have been different. I think 
he's a major composer who really deserves to be 
played. He's very moving, but he doesn't have 
any real structure. He was a very good player 
himself. He played a steel string guitar because 
he couldn't afford gut strings - they kept 
breaking." 

GurrARRA: "What do you think of Tarrega as a 
composer. I understand in Spain there's a big 
discussion about him, reevaluating his con
tribution to music." 

FERNANDEZ: "I don't really think that Tarrega 
was as good a composer as Barrios was. I mean 
he only wrote about five or six pieces that are 
really considered good pieces where Barrios 
wrote about twenty. I think Tarrega was too 
absorbed in the instrument to be a major 
composer. He didn't take himself as serious as 
he should have. He was always writing these 
salon pieces." 

GurrARRA: "What is your practice schedule 
like? Do you do a lot of technical exercises?" 

FERNANDEZ: ''I usually practice about two or 
three hours a day. I play only my pieces - all 
of my technical exercises I do in my pieces. I 
did a lot of technical exercises when I was 
studying with Carlevaro - for nine months I 
played nothing but technique, not a single 
piece. You have to be careful with these 
technical exercises because there's always a 
danger of training yourself to do the exercises. 
And I really don't have that much time." 

GurrARRA: "Do you have any records on the 
market yet?" 

FERNANDEZ: "I haven't done any recordings. It 
might come soon - let's hope so." 

Gu1TARRA: "I notice you use a lot of tone color 
in your playing." 
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FERNANDEZ: "Yes, that's probably Carlevaro's 
influence. He really thinks about that. That's 
probably the thing I learr~ed most from him. 
I {)lay the Ponce in· a very C;lrlevarian way." 

GUJTARRA: "What do you think about the 
dynamics of the guitar?" • 

FERNANDEZ: "Well, I think there should be an 
infinity of densities. By that I mean it's like in 
mathematics when you have a real number and 
an infinity of points within any given segment. 
The same thing must happen in dynamics. You 
have to be able to do a crescendo or decrescendo 
however loud or soft you're playing. The real 
important thing is to be able to move from the 
point where you are. You can always go a little 
louder or a little softer. There is a limit, but you 
don't have to reach the limit." 

it's not really so out of place to put them before 
a Bach Suite. Every program has to find its 
own shape - it takes a long time. The program 
has to have some structure; it's not just thrown 
together. It's really a minor art." 

GuITARRA: "I notice you played the Albeniz 
and the Martin with great feeling. Is there a 
particular musical era you feel more 
comfortable with?" 

FERNANDEZ: "I have a certain weakness for the 
turn of the century music because it's very direct 
and speaks to us about the things that we live. 
I do play some of the really modern music but I 
haven't played it as of yet. I'm a composer also! 
I might put some of my own pieces on my 
program, but they're really avant-garde and 
hard to program." 

EDUARDO FERNANDEZ NORMAN RUIZ JOHN STROPES 

GUITARRA: "Do you ever tape yourself?" 

FERNANDEZ: "No, that's a waste of time. You'll 
never be a good performer. You have to be able 
to listen to yourself as you're playing; you have 
to be able to listen to things before they 
happen." 

GuITARRA: "How do you choose your 
program?" 

FERNANDEZ: "Ah, that's the hardest part. It takes 
months. Because I want the program to be a 
statement, like in a movie one scene illuminates 
another. So in my program one piece should 
throw.some light on another. For instance, I'm 
starting this program with the Martin pieces 
which are modern but they are really neo
baroque. The titles and the whole atmosphere 
are very much that of a French suite. So I feel 

GuITARRA: "What do you do when you're not 
on tour?" 

FERNANDEZ: "I teach. I have many students in 
Montevideo. I may also be teaching in the 
University there soon." 

GuITARRA: "What's your home life like?" 

FERNANDEZ: "I have a twin brother. I'm married 
now and my wife is studying to finish her degree 
in psychology. Usually she travels with me, but 
she's not here beca1.1se she had to finish her 
studies." 

Fernandez had just performed in concert and given 
a masterclass October 14, 15 and 16 in St. Louis, MO, 
before performing in Sheboygan and Milwaukee, WI. 
His concert tour this season in the U.S. covers the 
Midwest and the East and West coasts. 
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Critics @t Large _____________________ ..,_.. 

Christopher Parkening 
Displays Great Command in Atlanta Concert 

n he bravura gesture is frequently the hall
mark of many concerts with the Atlanta 
Symphony where a violin or piano soloist 

thunders through a virtuoso display with the 
orchestra. 

Symphony Hall was filled Thursday night with 
the smaller-scaled sounds of a guitar, specifically 
the artistry of Christopher Parkening, who 
performed a suite of sacred music for guitar and 
orchestra, arranged by Ronald Ravenscroft and 
Patrick Russ and two marvelous duet arrange
ments with Ravenscroft, a fellow guitarist. 

Parkening, a protege of Andres Segovia, is a 
musician with great command of the expressive 
possibilities of his instrument. In the Manz God of 
Grace and God of Glory and Mozart's Praise Ye 
the Lord from the Vesperae solemnes, his guitar 
sang like a fine singer as he used the full range of 
dynamics and phrasing available to convey the 
sense of the music. He left this listener wanting 
for more. 

In a stroke of fine programming, Fred Scott, the 
orchestra's assistant conductor, followed these 
works with Respighi's Ancient Airs and Dances. 
This piece, with its recollection of lute and harp
sichord dances of the Baroque, picked up on the 
guitar's light, airy timbre. The next selection, 
Haydn's Symphony No. 30 in C Major, also 
worked well with the Respighi in its use of the 
chamber-sized orchestra with the additional high
light of the maestro at the harpsichord. 

Diane Goldsmith, reviewer, 
Dec. 18, '82 Atlanta Constitution. CHRISTOPHER PARKENING 
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MICHAEL LORIMER 
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ffiichc1el Lorimer 

Performs New Work 
by Curtis-Smith 

ichael Lorimer presented a 400 year cross 
· section of guitar works at Western Mich-

igan University's Dalton Center Recital 
Hall. The program featured the premier perfor
mance of the Great American Guitar Solo by 
WMU faculty member C. Curtis-Smith. 

Curtis-Smith's work proved to be not only good 
music but great entertainment, calling on 
elements as diverse as New Orleans blues and the 
clatter of a calliope. Although the composer's bias 
as a pianist is evident, it is not at all strained, 
exploring the guitar's extensive musical and pun
related potential. Lorimer brought out all the 
intended nuances - jazzy, witty and bright. 

Lorimer has an awesome command of the 
existing repertoire and his inquisitiveness has led 
him to arrange works originally written for other 
instruments as well as performing newly 
commissioned pieces. 

Lorimer's total relaxation belied the difficulty 
of his work. At first he used a baroque guitar 
which created a bright, brittle quality. Switching 
to a more conte\Tiporary instrument he performed 
Villa-Lobos' familiar Lyric Prelude in which the 
opening theme is carried in the lower strings over 
a busy filigree in the upper register. The 
enthusiastic audience was left to choose personal 
favorites from Albeniz's fiery lambra Granadina 
to the impeccably structured Theme, Variations 
and Finale by Manuel Ponce. This reviewer 
favored the haunting Homage to the Indians of 
Brazil by Villa-Lobos. 

Condensed from critique featured in the 
Kalamazoo Gazette by Dean Knuth, Oct. 23, 1982. 

C. Curtis-Smith studied at Northwestern 
University, the University of Illinois and 
Tanglewood, and is professor of music at Western 
Michigan University, Kalamazoo, MI. He has 
won numerous piano competitions and grants for 
composition. He has had works commissioned by 
harpsichordist Igor Kipnis, pianist David Burge, 
organist William Albright and numerous 
chamber groups. 



Eliot Fisk 
Quietly Brilliant as 
Masterworks Soloist 

II ast night's Syracuse Symphony Master
works concert turned out to be an event 
that can only be described as genial. 

Some of that warmth certainly had to do with 
the evf ;ng's soloist, Eliot Fisk. Every time the 
young guitarist comes back home to show what 
he's been doing out in the world, the result is 
more impressive. Last night it was nothing short 
of spectacular; but like Fisk himself, quietly 
spectacular, diffidently brilliant; more glow than 
shine, more light than heat. 

The program conductor's, Calvin Custer, 
choice was pretty genial in its own right. It 
opened with the quick-silver fun of Berlioz's 
Beatrice and Benedict overture and closed with 
Prokofiev's almost doggedly euphoric Fifth 
Symphony. 

The Iberian pleasantries of the Rodrigo 
Fantasia para un gentilhombre, the piece Fisk 
played with the orchestra, was an appropriate 
contribution to the prevailing mood. 

This guitar concerto is, in fact, a reworking of 
some 17th century music by Gaspar Sanz, guitarist 
to Spain's Philip IV, scored in a way (one trumpet 
mixed among the winds) that keeps its sound both 
Spanish and light. 

However well Fisk played it, it was his three 
encores that gave the real imprimatur to his 
musicianship. All of them - a piece called 
Memories of the Alhambra, the Bach E Major 
Violin Prelude, and a Spanish "Flight of the 
Bumblebee" kind of piece - demonstrated, once 
again, that Fisk is the master of a rhythmic 
tightness and precision not only unheard in most 
guitar playing, but just about unheard of in guitar 
playing in general. 

Wonder at the evenness of his repeated notes 
shouldn't leave unmentioned. However, the near
dimensional quality of his voicing of the musical 
strands (particulary evident in the Spanish pieces), 
and the purely musical flexibility made itself felt 
even amidst the rhythmical stringencies. Pieces 
with orchestra, no matter how well scored, just 
don't allow things like these to show up. 

Earl George, Syracuse Herald-Journal, 
Jan. 22, 1983. ELIOT FISK 
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CHAPTER II SERIES IIV 

DEBLA 

by Alain Gobin 

II ittle is known of the Deblas. Originating 
probably from Triana, their actual form 
was conferred at the end of the eighteenth 

century by the singer El Lebrijano. Thanks to the 
talent of Diego El Fillo they were able to acquire 

14 

Translated from the French by Alfred Valerio 

an unusual reputation in the nineteenth century. 
Just like the Carceleras they are little sung 

today. A few special forms of this song, which 
remain quite mysterious, are currently known. All 
coplas end with this strange formula: Deblica Bare 



La primer muerte que hice 
Fue en la Plaza de Jerez 
En la puerta du una taberna 
Por la causa de una mujer. 

The first death that I caused 
Happened in the Jerez square 
At the door of a tavern 
Caused by a woman. 

Una mujer fue la causa 
De mi perdicion primera 
No hay perdicion en el mundo 
Que por mujeres no venga. 

A woman caused 
My first fall 
There is no downfall m the world 
That is not caus.ed by women. 

En el barrio de Triana 
Ya no hay pluma ni tintero 
Par escribirle yo a mi mare 
Que hace tres anos que no la veo. 

In the Triana quarters 
Pen and inkwell do not exist 
So that I may write to my mother 
That I have not seen for three years. 

MARTINETE 

Especially interesting to us are the Martinetes 
because they are, very likely, the link in the chain 
from which the Siguiriyas have sprung. After the 
Tonas they (Martinetes) are the second most im
portant component. Like the Tonas, they are not 
accompanied by the guitar, being songs in the 
palo seco (without guitar) style. 

Early in the sixteenth century the presecution 
of gypsies as well as the Jews began. Many of them 
abandoned the roads and the nomadic life, 
settling in villages. This assimilation imposed 
by the governing powers allowed them to escape 
the ferocious repressions which swooped down 
on those gypsies who kept the nomadic way of 
life. It is said that a good number of them became 
blacksmiths. At their forges they certainly sang 
the ancient Tonas, but with a sadness which 
reflected their profound nostalgia for times past. 
So it is that the blacksmith rhythmical hammer 
beat on the anvil gave birth to the Martinetes. 
Moreover, the word Martinete is a distortion of 
the term Martillo which means hammer. This 
inferred interpretation is contrary to Felipe 
Pedrell's investigations who sees the Martinete 
as originating from the chants of the synagogue, 
and of Garcia Matos who finds it in Estremadura 
and in Salamanca. 

Nevertheless, in spite of the findings of these 
two musicologists, their explanations seem to be 
erroneous and that the Martinetes may or may not 
be an original creation, free of all influences. In 
the final analysis it is the relationship with the 
Tonas that should be retained. It is a question of 
the Martinetes being a song of religious origin 
and of one of the rare working songs. 

This then is our bequest from the Cante Jondo 
as can be attested by the following coplas: 

En que tribunal se ha visto 
Ni en que sala, ni en que audencia 
Al reo darlo por libre 
Y al libre darle sentencia. 

In which Tribunal has it been seen 
Now in which hall, or in which audience 
To give liberty to the guilty 
And to condemn the free man. 

Entre la hostia y el cali 
A mi Dios se lo pedi 
Que no te ajoquen (ahogan) las fatigas 
Como me ajoguen (ahogan) a mi. 

Between the host and the chalice 
I asked God 
That miseries don't stifle you 
As they have stifled me. 

Asi como esta la fragua 
Jecha (hecha) candela de oro 
Se me ponen las entranas 
Cuando te recuerdo y lloro. 

Such as the forge that gleams 
Thusly my entrails become 
When I think of you and I cry. 

The vocal form of the Martinetes is unusually 
complex and involved, having some affinity with 
certain Arabic monodies, affinities reenforced by 
their marked atonality. In the themes developed 
by the Martinetes the influential power of the 
Tonas comes through. These themes suggest 
agony, misery, death and religion; they also 
announce the Siguiriyas. The most characteristic 
copld of the Martinete is probably the following 
one: 

Y si no es verdad 
Que Dios me mande la muerte 
Si me la quiere mandar. 

If it is not the truth 
That God may send me death 
If He wishes to send it to me. 

Among the coplas most known the following 
two can be singled out: 
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Con las fatigas de la merte 
A un laito yo me arrime 
Con los deitos de la mano 
Aranaba la pared. 

With the pangs of Death 
I crawled along to one side 
With the fingernails of the hand 
I scratched the wall. 

Hasta el olivario de! valle 
Yo accompana a esta buena gitana 
Y le eche el brazo por encima 
Le he maraito como a mi hermana. 

As far as the olive grove of the valley 
I accompanied this beautiful gypsy 
My arm placed brotherly on her shoulder 
Considering her as my sister. 

The genealogy is thus established. The 
Siguiriya seems to be the direct heiress of the 
Martinete. Around 1820, the Siguiriya was 
interpreted without guitar accompaniment 
punctuated either by hammer beats or cane beats 
on the ground. It is often sung as a finale to a 
Martinete, Playera or a Tona. Rapidly, even 
possibly before I 840, the guitar replaced the 

rhythmical key signature beat that the hammer 
gave, as it did in the Martinete. 

Since then the Cante of the Siguiriya evolved 
rapidly towards an extreme strictness becoming 
more and more clearly distinct from the Tonas, 
Martinetes and other Cantes a palo seco (without 
guitar) style. 1 

II The Structure of the "Cante por Siguiriya." 

The study of the Siguiriya's musical structure 
reveals a very great wealth in both melody and 
rhythm. 

The principal musical themes of the Siguiriyas 
are currently well known thanks to the various 
anthologies and the diffusion of the Cante among 
the "aficionados". 2 

As a matter of fact, there are numerous songs in 
existence probably in excess of sixty. We must 
admit, unfortunately, that many of them are on 
the way to extinction. 

(To be continued) 

FOOTNOTES: I - The role of the guitar in this evolution is decisive. In addition to the rigorous 
rhythm, the guitar will be instrumental in bringing out important harmonic richness. 

Around 1854 the guitar became popular and in general use. Antonio Torres, famous lute maker, gave 
it its shape (larger) and present day possibilities in sonority. Little is known of this ingenious lute maker 
except to say that he was born in Granada, near Almeria in 1817 and that he apprenticed under Jose 
Pernas, establishing himself in Seville at "32 Cerrajeria Street," until 1870 at which time he returned to 
Almeria, dying there in 1893. (Dictionaire De Vannes par Huysmans 1926). 

It is to Torres especially that we owe the placement in the flamenco guitar of "ribs" (fan strutting 
system) and strings mounted very close to the neck. This allows the sound to disclose that very light 
imitable "bell" quality. His principles were consequently transmitted to Vincente Arias, (his student), 
Manuel Ramirez and Santos. Only a few instruments after his will have that "jondo" characteristic 
which he knew how to impart so well to his instruments. These are characterized by deep bass tones that 
create a very light modulating sound as well as crystal clear high pitched ones (overtones) particularly 
the "G" of which, he was rare in knowing how to produce this lightness. 2 - Ricardo Molina Cante 
Flamenco Antologia, Madrid Ed. Taurus 1969. M. Rios Ruiz Introduccion al Cante Flamenco, Madrid 
Ed. Istom 1972. 

Prof Alfred Valerio, French, Italian, Piano, Theory, Mus. B., Mus. M., Chicago 
Conservatory of Music, post graduate work in music, studied in France, gradu
ated with a diploma in languages and commerce from S.A.S. Haute-Savoie, 
France. Travelled extensively throughout Europe, achieved scholarships in 
Italy, France and U.S. Author of several books and charts on musical technique 
and French. He has taught languages for the Italian and French consulates and 
various conservatories. Composer of piano sonatas, songs, methods. Currently he 
has been teaching classical guitar in colleges and universities in the Chicago area. 
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SUN MON TUES WED THURS FRI SAT 
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2 3 4 5 6 7 8 

10 11 12 13 14 15 

Huntington, NY 
Carlo• Montoya 

16 
I 

17 
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18 I 19 I 20 I 21 l-22 

Wllmln~on, DE 
Carlo• ontoya 

Zalne1vllle, OH London, England Syracu1e, NY 
Ellot Flak Llona Boyd Ello! Flak • 1ym Akron, OH 

Carol Wlncenc - flute thru Jan.24 thru Jan. 22 Carlo• Montoya 

23 24 25 26 27 28 29 
Jack1on, Ml 

Carlo• Montoya 

30 Chicago, IL I 31 

I I I I 
Columbu1, OH 

Pepe Romero Carlo• Montoya 
New Concord, OH Toronto, CN Waterloo, CN Brooklyn, NY 

Carlo• Montoya Michael Laucke Michael Laucke Bentamln Verdery 
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SUN 

6 

Alberta, CN 
Michael Laucke 

13 
Los Angeles, CA 
Andres Segovia 

Pullman, WA 
Carlos Montoya 

Wlnneta, IL 
Klick-Waller, 11-G 

20 

Kelowaa, CN 
Michael Laucke 

27 

*Master Class 

MON 

7 

14 

Sacramento, CA 
Carlos Montoya 

Kelowna BC, CN 
Llona Boyd 

21 

Penllcton, CN 
Michael Laucke 

28 

Powell River, CN 
Michael Laucke 

OF 

19 FEBRUARY 83 
TUES 

1 

8 

Regina, CN 
Michael Laucke 

thru Feb.15 

15 

LaMlrada, CA 
Carlos Montoya 

Prince George BC, CN 
Llona Boyd 

22 

E 

WED 
2 

Lakewood, OH 
Carlos Montoya 

Macomb, IL 
Assad Bros. 

Winnipeg, CN 
Michael Laucke 

9 

Chlca,Jo, IL 
Carlos ontoya 

16 

Pasadena, CA 
Andres Segovia 

Red Deer, Alb, CN 
Llona Boyd 

23 

Vancouver, CN 
Michael Laucke 

thru Feb.27 

THURS 
3 

New York, NY 
Assad Bros. 

Winnipeg, CN 
Michael Laucke 

Lakeland, FL 
Llona Boyd 

10 

17 

Munich, Germany 
Eliot Fisk 

Kamloops, CN 
Michael Laucke 

24 

I FRI 
14 

Saskatoon, CN 
Michael Laucke 

St. Petersburg, FL 
Llona Boyd 

1 1 

Denver, CO 
Carlos Montoya 

18 

Kamloops, CN 
Michael Laucke 

I SAT 
Is 

Lima, OH 
Carlos Montoya 
Saskatoon, CN 
Mlchul Laucke 

12 

I 19 

Kerrville, TX 
C. Barbosa-Una 

Vernon, CN 
Mlchul Laucke 

Springfield, MA 
C. Barbosa-Lima 
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SARA BAN DE 

Gregg Nestor 
SALP 001 

Gregg Nestor, a native of California has studied 
with such masters as Lorimer, Duarte, Diaz and 
Pepe Romero. In an album that purports to 
"bridge the gap between the miniature world of 
the classic guitar and evergreens of the popular 
world of Broadway" Nestor plays his own 
arrangements of hits from Annie Get Your Gun 
and The Music Man. He does a spirited 
arrangement of The Teddy Bear's Picnic, 
Grainger's Country Gardens and Shepherd's Hay 
and The March of the Siamese Children by 
Richard Rodgers. Nestor gets a little help from 
special effects (thunder and rain) when he plays 
Singin' in the Rain. He demonstrates his ability to 
do tastefully complex arrangements with Make 
'em Laugh and The Oceana Roll. There is a little 
classical fare (for those of us who live in a 
miniature world) with Grieg's Sarabande. 

Nestor is a master arranger and an 
accomplished guitarist. His imagination and 
sense of humor make this album a must. 

Norman Ruiz 

(\ G!. GreggNestcr 

'--XJambcrn86 

ELIOT FISK GUITAR 

Scarlatti, Froberger, Bach 
Musicmaster MM 20032 

However you look at it, Fisk is a remarkable 
guitarist who does things very much in his own 
way. With Scarlatti's Sonatas K.146 Fisk goes a 
long way to matching the dizzying speed and even 
manages a few extra ornaments in the repeats. In 
th_e Froberger Suite the gigue has changed places 
with the courante, giving the curious succession 
of Allemande, gigue, courante, sarabande. Here 
as in BWV 996 (the 'First Lute Suite'), Fisk has 
added lavish embellishment to the repeats of the 
dance movements, not by trills (short or long) 
alone but also by elaborate diminutions, the best 
way of doing it on the guitar. Indeed it would be 
difficult to find other recorded examples o( such 
virtuosity (coupled with unexceptionable tonal 
beauty), delivered with almost contemptuous ease. 
This record will astonish you, should stimulate 
you,_ a_nd may disturb you in a number of ways, 
but H 1s one you should on no account be without. 

John Duarte 

Note: Record_ing compan~es or artists who wish to submit records for review in this column send to: 

Gu1tarra Magazine, Record Reviews, 3145 West 63rd Street, Chicago, /L 60629 
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=---·Publication R,e11iews 
------

JOSE BARRENSE-DIAS 

Samba do Virtuoso & Bachiana OP 5 
Editions Musicales Transatlantiques-Paris, Presser 

For the enthusiast of Brazilian music who isn't 
ready for Villa-Lobos, these two works will be a 
welcome addition to the guitar library. The 
Bachiana is a slow piece of moderate difficulty 
exploring the many harmonies characteristic of 
the country. Especially reminiscent of Villa
Lobos' Prelude #3 in the B section - but beware 
- the F in the sixth measure should be sharp. The 
Samba is a quick tempo scale exercise which is 
difficult depending on how fast the scales are 
played - at M.M. 120 it would definitely be for a 
virtuoso. Still, in a world of guitar pedagogy 
where the student recoils at the thought of playing 
scales, this is a good way to develope that 
important facet of technique - sort of a sugar 
coated pill. One would wish, however, that the 
composer whould have fingered the piece since 
the scales do require some fast shifting, which, if 
wrongly fingered, would make the piece 
impossible to play. 

OSE BARRENSE·DIAS 

Samba do virtuoso 

/' "' r1ul1n, 

Norman Ruiz 

EDITIONS MUSICALES TRANSATLANTIQUES PARIS 

ELEK HUZELLA 

Three Dances 
Boosey & Hawkes 

These three compositions were written by Elek 
Huzella in 1959. Huzella was a Hungarian 
composer, born in 1915, died in 1971. He studied 
composition with Albert Siklos at the Budapest 
Academy of Music. He worked for Radio 
Hungary, taught theory and was professor at the 
Bela Bartok Conservatory in Hungary. 

These three dances are dedicated "in memoriam 
Domenico Scarlatti". Dance I, in 5/8 time 
basically gravitates around the key of D minor, 
with a recurrent theme with chromatic wander
ings. Dance 2 counts eighth notes, 3-3-2-3 and as 
such is interesting for its syncopation. Though 
the main tonality is E minor, it does slide into D 
minor, G major and G minor before ending on E 
major. Dance 3 is more Scarlatti-like, with an 
ornamented melody, in 6/8 time. All in all I 
would agree with the publisher who calls these 
pieces "delightful miniatures which are quite 
consonant and expressive." 

Norman Ruiz 

HUZELLA ELEK 

HAROM TANC 
gitarra 

DREI TANZE 
fOr Gitarre 

THREE DANCES 
for guitar 

IN MEMORIAM 
DOMENICO SCARLATTI 

H~UjdnhletlMia 
la9u\11111111t-ffldaucbtZlitiMn-,-lnslnlallffl11fflllli<al .... b, 

SZENOA£Y-kAJI.PEltLA$U.O 

EDITIO MUSICA BUDAPEST 

I 

I 

I 

Note: Publishers or artists who wish to submit publications for review in this column send to: 
Guitarra Magazine, Publication Reviews, 3145 West 63rd Street, Chicago, IL 60629 
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LEITER: "Dear Daniel Hazard, I've 
wanted to tell you how much I enjoy 
your articles in Guitarra, so I've 
decided to write. I find the subjects 
you write about - memory, concen-
tration, learning, etc. - to have an 

urgent importance to me. And I look 
forward to each issue for your article. 
Also, having spent a good deal of 
time looking for books with 
information of this kind, I fully 
appreciate it when I see books in your 
bibliographies. I look forward to 
seeing all of your articles, and more, 
published as a single volume. They 
are a regular source of inspiration for 
me. Thank you." 

Jerry Acosta, N. Hollywood, CA 

Lmu: "I heard the New York City 
debut performance given by Alvaro 
Pierri in 1978 - I am going to be 
traveling to Montevideo, Uruguay 
and would like to contact him." 

Jose Ruiz, New York, NY 

ANSWER: Alvaro Pietti (pictured 
above) born in Montevideo, Uruguay, 
has become increasingly successful. 
His career has included solo recitals 
as well as appearances as solist with 
various major orchestras and 
chamber and percussion groups. 
Pierri recently played the premiere of 
Richter's Toccata for Guitar and 
Percussion, and Santorsola's Sonata 
No. 4 both of which were dedicated to 
him by the composers. He has, also, 
recorded for Metropole Records
Polydor (Paris) with music from 
Bach, Sor, Albeniz and Villa-Lobos. 

etter 
Questions 
c1nd 

To quote Robert Vidal-Radio 
France-France Musique-Paris, 
" ... To listen to Alvaro Pierri is to be 
in the presence of an artist who makes 
one forget his instrument, who creates 
a subtle and delicate language ... 
called Music. An evident talent that 
awakes in us that secret admiration 
sensed only by the great masters!" 

Between concert tours, Pierri live~ 
in Santa Maria, Brazil. 

LEITER: "Does the American lutenist, 
Hopkinson Smith, have any record
ings available?" 

Anna Stinson, Schenectady, NY 

ANSWER: Below is a partial listing of 
recordings available by lutenist 
Hopkinson Smith. 

Lute Works of ].S. Bach, Volumes 
I & ll, Astree AS 61; Duetti Italiani 
(with Paul O'Dette), EMI Electrola 
IC 065-45642; Lute Music of S.L. 
Weiss, EMI Electrola IC 065-30914; 
Pieces de Luth by Francois Dufaut, 
Astree 15, Telefunken 6.42328 AP; 
Pieces de Luth of Charles Mouton, 
Astree AS 52; Pieces de Theorbo by 
Robert de Visee, Astree AS 38; Tab
ulature de Leut by Akbert de Rippe, 
Astree AS 18, Telefunken 6.42264 
AW; La Thetorique des Dieux, Denis 
Gaultier, Astree 6, Telefunken 
6.42122 AW. 

Hopkinson Smith will be touring 
the States in March 1984, Bach's 
birthday month, with a "Mostly 
Bach" program based on the 
complete Bach solo lute suites. 
Sponsors who would be interested in 
Mr. Smith's tour (master classes & 
lectures available) may contact: Ms. 
Lee McRae, 2130 Carleton St., 
Berkeley, CA 94704 (415) 848-5591. 

LEITER: "In a previous issue of 
Guitarra, (March-April '82), there 

was a record review on Vladimir 
Mikulka. Do you have any back
ground on this guitarist?" 

Randy Henderson, St. Paul, MN 

ANSWER: Vladimir Mikulka was born 
in Prague, Czechoslovakia, in 1950. 
He started studying the guitar at the 
age of thirteen, and within two years 
was a student of Jiri Jirmal at the 
State Conservatory, Prague. (Prague 
Conservatory was one of the first pro
fessional schools in Europe where the 
guitar was accepted as an instrument 
to be studied at the same level as ·the 
piano and the violin.) In 1969 
Mikulka won the international 
competition in Paris which was 
organized by ORTF which event lead 
him on his successful career as a solo 
guitarist. 

In October, '82 he performed in 
London's Wigmore Hall performing 
the work of only two composers, 
Stepan Rak, Czech and Nikita 
Koshkin, Russian. The recital was 
highly enjoyable and a critical 
success. His tours have included all 
the musical capitals of Eastern and 
Western Europe, Japan and 
Australia. Along with his solo work 

Mikulka (pictured above) performs 
concertos with ensembles such as the 
Slovak, the Janacek, the Jean
Francois Paillard Chamber Orchestra 
and the Chamber Orchestra of the 
Munich Philharmonic. He has 
produced recordings on the 
Supraphon, Panton, and Nippon 
Columbia-Denon labels. 

Note: Readers of Guitarra are invited to send in their letters to Guitarra Magazine 
Letters Department, 3145 West 63rd Street, Chicago, IL 60629 
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CmcAGo, IL: The ACADEMY -
ART, MUSIC, DANCE, THEATRE 
(its official name), Chicago's first and 
only pre-professional school 
dedicated to training talented young 
people in visual art, music, dance, 
and theatre has opened its doors to 
the classic guitar by recently appoint
ing to its faculty, artist-in-resident, 
Daniel A. Hazard (pictured below). 

Throughout the school's four-year 
program, students take approxi
mately 25. courses in their major area 
including a daily comprehensive 
double-period studio in their choice 
of: painting, sculpture, or print 
making; classical, jazz, or modern 
dance; acting or technical theatre; 
instrumental or vocal music perfor
mance. Many of the students are 
already good guitarist in other styles, 
but few have been exposed to the 
classical discipline. Classical instru
ction will broaden their scope so that 
they may blend it into their future 
career style or perhaps pursue it as 
their mainstay. 

Also for the musically-minded 
student, The Academy offers courses 
such as: conducting, class piano, 
music history, choir, music theory, 
and others. 

This four-year comprehensive 
curriculum, required of all students, 
relates the arts courses with the 
academic courses and provides a 
synthesis of vocabulary, identifica
tion, history, philosophy, and 
application. The Academy claims the 

distinction for being the only high 
school in the United States that offers 
this highly innovative educational 
facet. 

Entrance requirements at the 
Academy are based on audition or 
portfolio examination. Students in 
theatre, music, or dance must offer a 
timed presentation for judgement by 
a panel of experts. All potential 
students are evaluated on their 
demonstrated talent and/or talent 
potential. For full details write to: 
The Academy, Headmaster, Larry 
Jordan, 718 W. Adams, Chicago, IL 
60606, or call (312) 454-9577. Dona
tions for the school and/ or scholar
ships are also welcomed. 

NEW YORK, NY: Nordic Sounds - A 
New Periodical In English About 
Musical Life In The Nordic 
Countries. 

Nordic Sounds is a new periodical 
in English on the subject of Nordic 
music and musical cooperation. It 
deals with music of all kinds, but 
places special emphasis on contem
porary Nordic music. The context of 
contemporary music is explained in 
articles on "classical" Nordic music, 
Nordic performers, cultural policy, 
media problems, etc. 

Nordic Sounds is a publication that 
will be useful to composers, perfor
mers, teachers, librarians and others. 
It is edited by Knud Kelling, who is a 
member of the music staff of Danish 
Radio. For more information, write 
Lo: Nordic Sounds, c/o Royal Danish 
Consulate General, 280 Park Ave., 
New York, NY 10017. 

MILAN, ITALY: The "Gioventu Music
ale d'ltalia" (Federazione del Veneto) 
and the "Libera Scuola di Musica di 
Vicenza" organize the ACADEM
ICAL GUITAR COURSES, which 

will be held in Italy at Palazzo Baggio 
from July 10 thru 24, 1983. The 
teacher, Ruggero Chiesa ( whose work 
has been reviewed in past issues of 
Guitarra-'Publication Reviews') will 
conduct classes in subjects such as: 
The Guitar Technique; The Today's 
Didactics: Historical Analysis of the 
Repertoire; The Interpretation Re
ferred in particular to the Original 
Literature. For more information, 
write: Corsi Accademici di Chitarra, 
c/o Libera Scuola di Musica, Borgo 
Scroffa 18 - 36100 Vicenza (Italy). 

TucsoN, AZ: The School of Music 
announces Teaching Assistantships 
and Scholarships In Guitar For the 
1983-84 Academic Year - Teaching 
Assistantships and scholarships are 
available for candidates for the Master 
of Music degree or Doctor of Musical 
Arts degree with a major in Guitar 
Performance. Four year, full tuition 
awards are also available on the 
undergraduate level. For further 
information, please write to: Pro
fessor Thomas Pauerson, c/o Office 
of Graduate Studies in Music, School 
of Music, University of Arizona, 
Tucson, AZ 85700. 

MORGANTOWN, WV: David Harris 
(pictured above) has wrillen many 
articles about the lute and guitar, 
8-string guitar, and performance 
practices in the baroque era. In the 
near future Mr. Harris' articles on the 
8-string guitar will appear in 
Guitarra. 

Note: Readers who wish to submit articles pertaining to this column write: 
Guitarra, Guitar Around the World, 3145 West 63rd Street, Chicago, IL 60629 

23 



24 

Antigua Wax is a secret blend of Camauba, 
Coconut and Rosewood Waxes. It has been 
used to protect priceless instrument collections 
in museums throughout the world. 

PRICE: $2.95 plus 75¢ postage 
Antigua Casa Sherry-Brener, Inc. 

3145 W. 63rd Str., Chicago, IL 60629 

LA GUITARE ENCHANTEE 
THE MAGIC GUITAR 

Edited by Paul Gerrits 

VERY EASY PIECES, BOOK 1 
27 pieces, Grades 1-3 ......................... DO-28 $ 6.50 

EASY PIECES, BOOK 1 
21 pieces, Grades 2-4 ......................... DO-29 $ 6.50 

These two volumes, suitable for the first years of study of the classical guitar, are designed to be 
used either alone or as a supplement to a method. They afford students the opportunity to express 
themselves musically at each stage of their technical development. Each piece is graded to correspond 
loosely to the number of years of study. 
Write for a free copy of Doberman Publications catalog: 

For on-approval copies, please contact: 

• bOOoEY 0 ttAWKE8 
Dept. G23, 200 Smith Street, Farmingdale, N. Y. 11735 

--~ 
\_/ 

DOBERMA 



he artist is briltiant. The instrument is a work of art. The strings are 
GHS La Classique - the final detail that leads to an extraordinary per

formance. □ Because each musician is an individual, with a unique touch and 
approach, GHS offers 6 different sets of classical strings. □ Extensive testing 
and consultations with professional musicians have culminated in string sets 
with discrete variations to complement the style of every classical artist. □ GHS 
strings - designed for the perfectionist- and made by the specialists. If you 
would like more information on La Classique strings please write. 

Manufactured by G.H.S. Corporation □ 2813 Wilber Avenue, Battle Creek, Ml 49015, U.S.A. 
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in San Francisco ..... 

Concert Guitars 
J. Oribe 
J. Ramirez 
M. Kohno 
M. Contreras 
A. Marin 
R. Brune 
Mig. Rodriguez 
V. Camacho 
M.L. Bellido 
J. Orozco 
Solista 
Alejandro 
J. Aguilarte 
Hinde 
Aria 
and others 

Classical 
Guitar Music 

Send for our updated, 1982 
Mail Order Catalog of music, 

strings, guitars & records. 
U.S. & Canada-$3.00 

All other countries-$6.00 

I <415)386-0395 I 
1433 Clement St. S.E, CA. 94118 



uitar 

special commemorative edition 

an homage to 

ANDRES SEGOVIA 
in celebration of his 90th birthday! 

a unique portrait of Segovia 
the Teacher • the Musician 
the Performer• the Man 

• 
fraturing articles by: 

EDUARDO FERNANDEZ, a spiritual grandchild ... 

ELIOT FISK & OSCAR GHIGLIA 
performing guitarists and former students of Segovia ... 

ALEXANDER TANS MAN, composer, dedicating works to Segovia 

HAROLD C. SCHONBERG & ALLAN KOZINN, celebrated critics 
for The New York Times and authors of articles on Segovia 

NATHAN KROLL & CHRISTOPHER NUPEN, makers of films 
featuring the Maestro ... LARRY SNITZLER, 

co-producer of upcoming 13-part NPR series on Segovia· 

ISRAEL HOROWITZ 
producer of all of Segovia's records since 1954 

• 
Illustrations designed expressly for this edition 

by internationally famous artists 

Order your copy now-it's sure to become a COLLECTOR'S ITEM! 

Available at $8, USA; $9, Foreign. Payable in US Currency. 

Send order to: Guitar Review, PO Box 5375, FDR Station, NY, NY 10150 
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Expert Instruction 

Accessories 

All Major Strings 

Publications 

!)e <!&lbe 
~uitar ~boppe 

Specially Selected 
Imported Handmade 

aa~ic Guitars 

6806 Douglas 
Des Moines, Iowa 503 22 

515/278-8780 

CHRISTOPHER PARKENING 
PLAYS ON ARABESQUE STRINGS 

"Arabesque" are the finest set of guitar strings I 
have ever tried. 

The treble strings produce a clear ringing bell-like 
tone. The bass strings are powerful and brilliant in 
sound. Both are extremely responsive to the most 
subtle demands of the artist and I am using them 
exclusively in my recordings for Angel. 

I sincerely recommend these strings to any guitar
ist who insists upon the utmost from his instrument. 

Christopher Parkening, 1971 

ARABESQUE 
CONCERT GUITAR STRINGS STATISTICS 

Bass Strings: 
Handwound, Silver Plated, Made in France 

Treble Strings: 
Diamond Guaged, Precision Nylon, Made in USA 

No. JOO-CG, Price $11.95 plus 754 postage 
Antigua Casa Sherry-Brener, Inc. 

3145 West 63rd Street, Chicago, IL 60629 

ANTIGUA 
Wrought Iron Footrest 

Adjustable 
to 

3 Positions 

Made 
in 

Spain 

A work of art for $45.00 + $1.85 postage 
Antigua Casa Sherry-Brener, Inc. 

3145 West 63rd Street, Chicago, IL 60629 

CONCERT/STE 
Nylon Guitar Strings 

Made by Hand 
Available 

Technical Variations 
Tension: 

Medium or High 
Bass Strings: 

Hand Wound Silver 
or Gold Plated 

Treble Strings: 
Precision extruded 

Endorsed by Emilio Pujol -Made in France-



N 

s 

ALBERT AUGUSTINE· LTD· 
CONCERT GUITAR STRINGS 

WHEREVER THE COMPASS POINTS 
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P}IF\KENING 
Virtuoso Music 

All available 
Christopher 
Parkening 
publications are 
listed below with 
prices - add $1.65 
postage and 
handling. 
Parlcenlng Guitar Method 

Parkenlng Plap Bach 

R-Follo 
Parkanlng I The Guitar 

Vol. I I Vol. II each 

DOUGLAS 
NIEDT 

PLAYS ON 
ANTIGUA 
RECORDS 

CLASSIC GUITAR ARTISTRY S-1000 BUSTAMENTE! 
MISIONERA; RAVEL: PAVANE POUR UNE INFANTE DE· 
FUNTE; TURINA: FANOANGUILLOf MYERS: CAVATINAf 
SATIE: PLEASANT DESPAIR; GERSHWIN: PRELUDE NO. 
2i GIULIANI: LE ROSSINIANE NO. I, OP 119. 

VIRTUOSO VISIONS 5-2000 CORELLI: GIGA; MOREL: 
JUGUETEANDO; BACH: FUGUE; BRUBECK: BLUE RONDO 
A LA TUR Ki KLEINSINGER: PAVANE FOR SASKIA; ESCOBAR: 
CHOPI; MAYER: SONATA; ANONYMOUS: BRIAN BORU'S 
MARCH; IRISH AIR: PAISTEEN FIONN; ELLINGTON: DAN
CERS IN LOVE; GERSHWIN: MUSIC av GERSHWIN. 

ANTIGUA STEREO s-1000 OR s-2000 $1.95 - 1.35 POSTAGE 
TRANSCRIPTIONS s-tooo OR s-2000 $6.95 - t.00 POSTAGE 

ANTIGUA CASA SHERRY-BRENER, LTD. 
3145 W. 63RD STREET, CHICAGO, IL 60629 

312·737-1711 
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Guitarra 
Magazi11e 

Back 
Issues 

···•·/_!-=",,~,-.· . ., . 
.-e-~;-! ;--: ··1"' . :-

, , : 
Ron,cro Plays Giulia,Ji,. 

Guitarra is predominatly a reference magazine. 
Only the calendar of events, critiques, reviews 
and Guitar Around the World can be considered 
out-of-date. Many of our subscribers consider 
even these dated articles as nostalgic memora
bilia. 
Available in volume form, 6 issues per year for the 
years 1979, 1980 and 1981 at the cost of $15.50 per 
volume. 
Also, all back issues are available for the above years 
in single issues at $2.75 per issue. 

Address all orders to: 
Guitarra Magazine 3145 West 63rd Street 
Chicago, IL 60629 Phone: (312) 737-1711 

A 

DAVID HARRIS PRESENTS 
OCTO-CHORDAE PRESS 

A new complele method for READING & UNDER
STANDING RENAISSANCE LUTE TABLATURE 
AND STAFF NOTATION. Excellent for guitar and 
lute students in improving skills and repertoire. 
Includes scales, barre, lutesong accompaniment, 
manuscript decipherment for both English
French and Italian-Spanish tablature. All exer
cises in both types of tablature. G tuning (capo 
at third fret}, 6-string instrument. 60 pages. 

NEW EDITIONS OF MUSIC FOR 8-STRING 
GUITAR. Dowland, Holborne, Gabrieli, Dlugoraj, 
Vieux, Gaultier, Dufat, Bach, Weiss, Vavaldi, 
Mozart and others. 
■ Send for list and prices to: 

Octo-Chordae Press 
150 Pleasant Street 
Morgantown, WV 26505 

THE MID-AMERICA 
GUITAR SOCIETY 

INVITES YOU TO PARTICIPATK IN OUR 1911-

1912 SEASON OF CLASSIC GUITAR EVENTS: 

CONCERTS FEATURING 

PROFESSIONAL ARTISTS 

STUDENT RECITALS 

MONTHLY MEETINGS 

FOR INFORMATION ABOUT PERFORMANCES 

AND MEMBERSHIP• WRITE OR CALL: 

THE MID-AMERICA 
GUITAR SOCIETY 

900 W. ARMITAGE AVENUE 
CHICAGO, ILLINOIS 606 I 4 

PHONE: 664-0103 
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and Japan 

Antigua Casa Sherry-Brener offers you ... 

Handmade guitars from the world's greatest luthiers; 
for the student, teacher and concert guitarists. 

We have the finest selection of guitars in the world. 
These guitars are made by Ramirez, (Spain); Pena, 
(Spain); Hernandis, Qapan); Garcia, Qapan). The 
prices range from $250.00 to $5,975.00 with imme
diate delivery on all guitars. 

Every guitar at Sherry-Brener is aged at least one 
year. We do this because the finish needs at least 8 
months to crystalize. During this time the sound of 
the guitar changes each month. The glue, also, does 
not completely harden until after this length of time. 
The guitars are not tuned up during this drying 
period. 

Any concert artist who has acquired a guitar from 
our firm always demanded an aged instrument. When 
you receive a guitar from Sherry-Brener you can be 
assured it is completely bone-dry. 

A Letter of Value is given with each guitar. All 
major insurance companies accept our evaluations 
without question. 

Due to our close association with the great concert 
guitarists of our day we always solicit their opinion 
and knowledge on every guitar in our catalogue. Any 
improvement that was suggested was made. 

In other words our guitars were designed by great 
guitarists not just by wood workers or scientists. 

Not only do we send aged wood to our makers in 
Spain and Japan, but, also, the ideas and dreams of 
great concert guitarists. 

The gifted hands of these makers turn these rare 
old woods, ideas and dreams into beautiful musical 
instruments. 

It is a well-known fact that virtuoso guitarists 
Christopher Parkening, Michael Lorimer and Douglas 
Nicdt grew up playing our guitars. Nearly 100% of 
the touring concert guitarists arc playing guitars 
from Sherry-Brener. 

For our catalogue featuring guitars, strings, acces
sories, publications, records and luthicr supplies send 
$1.25 postage and handling charges. In many areas 
our catalogue has become a collector's item. 

We also publish Guitarra Magazine, a bi-monthly, 
up-to-date news media featuring a calendar of events 
- where and when the artists are performing ... 
interesting, in depth interviews with performing 
guitarists . . . new music . _ . publication and 
record reviews. 

Subscriptions: $15.50 per year (foreign: $21.50) 
Back Issues: $2.60 per issue (foreign: $3.60) 

3145 West 63rd Street, Chicago, Ill. 60629 - U.S-A. 312-737-1711 

. , 
~ 

~ 
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Angel 

S-36021 
CHRISTOPHER 

PARKENING 
S-36053 

Plays On Angel Records 
'The kind of impeccable musicianship that only greatly talented people achieve at any age." 

-Hanahan. NY Times 
IN THE CLASSIC STYLE S-36019 Bach: Fugue lrom Violin Sonata No. 1 • Bach: 
Chaconne• Transc. Segovia: Two Renaissance Lute Piecls • Weiss: Preludio • Bach: 
Prelude from Cello SuHe No. 1 • Bach: Courante from Cello SuHe No. 3 • Bach: 
Prelude ltN' Lute• Tinsman: Scherzlno from "Cavallna" • Tinsman: Danza pomposa 
lrom "Clvatina" 
IN THE SPANISH STYLE S-36020 Albeniz: Leyenda • Villa-Lobos: Elude No. 1 In E 
minor • Villa-Lobos: Prelude No. 2 In E major • Tarrega: Estudio brillante • Tirrega: 
Recuerdos de ii Alhambra • Twroba: Romance de los plnos • Mudarra: Fantasia No. 
10 • Guerau: Clnarios • Sw: Estudio No. 17 in E minor• Sw: Esludio No. 19 in B Hal 
major • Sw: Estudio No. 3 in A major • Lauro: Vais venesoilno No. 3 • Ponce: Four 
Preludes ( 1 ·2•4-6) 
ROMANZA S-36021 Anonymous: Romance • Tirrega: Capricho Arabi • Albeniz: 
Rumwes de ii Clltta • Casttlnuovo-Tedesco: Meilncolia • Mompou: Cuna • 
Anonymous: Catalonian Song • Villa-Lobos: Elude No. 11 • V~la-Lobos: Prelude No. 
1 • Villa-Lobos: Prelude No. 3 • Clrcassi: Study No. 19 • Schumann: Andante 
cantabile 

PARKENING PLAYS BACH S-36041 Jesu, Joy of Man's desiring• Gavotte from Violin 
Sonata No. 6 • Prelude No. 1 lrom Thi WIii-Tempered Cilvitr • Prelude No. & from 
The Woll-Tempered Clavier• Prelude No. 9 lrom Thi Woll-Tempered Cilvilf • Sheep 
may saltly graze • Prelude & Allegro tw Lule • Gavotte 1 & 2 from Cello SuH1 No. 5 • 
Gavatll 1 & 2 from Cello Suite No. 6 • Sleeperi, Awake 
THE CHRISTOPHER PARKENING ALBUM S-36069 AJbinlz: Rumores de ii Clleta • 
Tirrega: Clpricho Arabi • Villa-Lobos: Etudo No. 1 In E Minor • Anonymous: 
Romance • AJbenlz: LIyInda • Tirrega: Estudlo brillante • Bach: Prelude No. 1 • 
Bach: Prelude No. 6 • Bach: Courante from Cotto Sutt, No. 3 • Bach: Fuguo from 
Violin Sonata No. 1 • Bach: Jesu, Joy ot Man's Dosirlng 
PARKENING AND THE GUITAR S-36053 Scarlatti: Preimbulo and Allegro vivo • 
Handel: Sarabando and Variations • Handel: Minuet In D • Visit: Giga • Weiss: 
Passacaglia -Couperin: Les Barricades mysterteuses • Salle: Gymnopedle Nos. 1, 2 & 
3 • Debussy: Thi Girl wtth the Flaxen Hair • Poulenc: Pastourtllo • Ravel: Pavane of 
the Sleeping Beauty • Ravel: Empress ot the Pagodas • Tradttional: Alr1>-Cuban 
Lullaby 

Christopher Parkening. In the Angel tradition of recording the great artists of our time. 

}Intiguc1 Guitar Blanket 
Endorsed by Manuel Lopez f\amos 

Price: $19.95 plus 954 postage 
Sole Distributor: Antigua Casa Sherry-Brener, Inc., 
3145 W. 63rd St., Chicago, Illinois 60629 (312)737-1711 

The AGB protects your GUITAR against 
body perspiration. 

The AGB protects the shiny varnish of 
your GUITAR against possible damages 
caused by rings, cufflinks or other pieces 
of jewelry or sharp instruments. 

The AGB protects your GUITAR against 
shocks or slight bumping. 

It maintains your GUITAR firmly posi
tioned in your legs avoiding it from slipping. 

The AGB helps your arm movements 
along the body of your GUITAR whenever 
wearing short sleeves. 

The AGB totally eliminates the need of 
that most uncomfortable and useless piece 
of cloth that is sometimes used in between 
your guitar and legs. 

The AGB avoids scratches or marks in 
your GUITAR when placing it in a guitar 
stand. 

Once the AGB is placed on your guitar it 
can remain there permanently even when 
your GUITAR is put back in its case. 



all 
Most nylon guitar string material doubles as fishing line or 
toothbrush bristles. Except D'Addario Pro-Artes. It's the only 
nylon designed exclusively for guitar string use, and the only 
material fit for the accomplished classical guitarist. 
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ANTIGUA CASA SHERRY-BRENER, OF MADRID PROUDLY PRESENTS: 

CRYSTAL 
ELECTRONIC 

METRONOMES 
THE METRONOME WITH MORE FEATURES THAN ANY OTHER METRONOME IN THE WORLD. 

• BESIDES BEATING THE STANDARD BEATS PER e THREE DIFFERENT PITCHES PROVIDED FOR 
MINUTE. CAN BEAT HALF AND DOUBLE. TUNING: B~ A, AND E. 

e FIRST BEAT OF 2/4. 3/4, 4/4, 6/8 TIME e AUDIOOUTLETFOREARPHONEORAMPLIFIER. 

SIGNATURES CAN BE ACCENTED. e OUTLET PROVIDED FOR POWER PACK. 

• VOLUME CONTROL FOR ANY LEVEL BETWEEN 
LOUD SOUND ANO COMPLETE SILENCE. 

e BEATS OF LIGHT CAN BE USED WITHOUT THE 
BEATS OF SOUND. 

e POWER PACK PROVIDED. 

e BATTERY OPERATED - BATTERY PROVIDED. 

e SMALL 3 X 5 X 1 ½." IN PLASTIC AND 1 /2" 
LARGER EACH WAY IN WOOD. 

e FITS IN MOST CA5E STRING COMPARTMENTS. 

e BLACK PLASTIC. • • . . • • . . . . . . . . . . . . $69.95 

e SOLID WALNUT ...... . 

e SOLID MAHOGANY .• 

83.95 
. .... 83.95 

e Aoo FOR SHIPPING ............... S 2.25 

THE LEGENDARY OFFICES IN: 

e MADRID 
e PARIS 
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HOUSE OF 
GUITARS 

FOUNDED 
IN 1939 31415 WEST 63RD STREET, CHICAGO, IL 60629 - U.S.A. 31 2-737-1 71 1 

e PERSIA 
e MACAO 

PLAYER'S NAILS 
(patent pending) 

AN INDISPENSABLE ACCESSORY 
FOR EVERY GUITARIST 

• Solves a centuries' old problem of 
broken, warped, or damaged finger nails 
and in most instances produces better 
tones than one's natural nails. 

• Manulac1ult'd lrom na111ral ingrediem,. i1 duplica1es all 
charaneri,1ics or a na1ural nail. (Can be Ii led. shaped, 
and bullt'd 10 perlcc1ion.) 

• Can bt-pu1 on or 1aken oll in a lew min111e, and does 1101 
in1erlcre wi1h 1hc heahh or grow1h ol one's na111ral nail. 

• Can be used J)('rma~mly or lor unlimi1ed number or 
hours or prac1in· while your na111ral nail remains 
11nallcc1ed. 

USED BY MOST PROFESSIONAL 
PLAYERS ALL OVER THE WORLD. 
PLAYER'S NAILS GOT THE BEST 
POSSIBLE REVIEWS IN AMERICAN 
AND OVERSEAS GUITAR MAGAZINES. 

" ... Now no longt"r do Wt" havr 10 

agrtt wi1h S<"govia 1ha1 in orclrr 
10 bN·nmc• a g11i1.nis1 on<" mu~1 hf' 
horn wi1h slrong hnl rlrxihlr 
nails. Anyone who is nol so c·n· 
dowf'<I <·an bu,• th<'m. 

Aikf'Ar1u 
Nc·w York 
Guitar Rr11uf 46 

"Having 1rif'd all diHrrrnt ways 
o( ovC'n·oming 1lw n•curring 
nighunan· o( hrr.1king .1 (ingN 
nail hdor(' a 1·mu·<'1·1-all o( 
whkh 1um out 10 ht· no ma1rh for 
onr's ht•;d1hv natural nail-I 
havr rinally h<'m introduced lo 
an idr.1I solurinn 10 1hr pmhlrm. 
A~ " nrnurr or rac-1, I ;110 now 
ming PI.AYF.R'S NAII.Srn111in
uo1Pily on my ind<"x (ing<'r. Nol 
only i~ i1 .~1rongc·r, hul also, 
producr~ a bt"11rr ronr 1han my 
narural nail." 

SERGIO ARRF.U 

Thr C.omplf'lf' Kit whi, h indurlN 2 dol('O nail, plu~ .t<<·N~ir5 a1MI 
<·fMllplrl(' tl1·1;1ikd im1rm 1iotn <itll he· ordrn·1I hy ~·ndinR 
S19.95 phi' S 1.50 po'.\t.iKr 10: 

ULKAN MUSIC and ACCESSORIES 

Rrnoldinr. M;u5. 02146. U.S.A. 
Oul'iiclt• ll.S. plc•a'i(' adcl Sl.00 prr kit and ~nd only ln1rrn.uirH1al Monty 
Ortlc·r in tt.S. hnKk 
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~>i (festimc:qials fer Guitarra Magazi:qe t<~ 

Dear James, 
"I am truly happy that, 
like the immortal Phoenix, 
"Guitarra" magazine will 
be born again! A periodi
cal devoted to current 
news of the classic guitar 
world is badly needed and 
will be appreciated. Under 
your experienced guid
ance success is assured. If 
I can be of any help, 
please do r.all on me." 

VLADIMIR BOBRI 
September 27, 1978 

ToGUITARRA 
Magazine from Regino 

Sainz De La Maza 
"With my best wishes 
and congratulations for 
your interesting mag
azine." 

REGINO 
SAINZ DE LA MAZA 

July 21, 1964 

Andres Segovia 
Comments on 

GUITARRA Magazine 
"I hope that this fine mag
azine (GUITARRA Mag
azine) accomplishes its 
artistic purpose - to in
crease the love and know
ledge of its readers -for 
the beautiful instrument 
which is the.guitar." 

ANDRES SEGOVIA 
1966 Winston-Salem, NC 

Julian Bream Proclaims 
GUITARRA Magazine 

"GUITARRA is a truly 
lovely magazine. I wait 
anxiously for each issue, 
it really keeps me inform
ed on the happenings of 
the guitar world." 

JULIAN BREAM 
February 25, 1964 

A Word from Sabicas 
"I, Sabicas, find the 
GUITARRA Magazine in
spiring, authentic and in
formative. The people 
who publish this mag
azine are dedicated afi
cionados of the guitar. 
Amigos this is our mag
azine." 

Juan Serrano Comments 
"GUITARRA Magazine 
. . . The cornerstone of 
the guitar world, a phen
omenal publication_ The 
one true source of.infor
mation featuring high
lights on every facet of 
the guitar world; past, 
present and tomorrow." 

JUAN SERRANO 

A Duo Proclamation 
by Presti and Lagoya 

"We are inspired to see a 
magazine like Guitarra. 
It is nicely written and 
pictured. More publica
tions should follow in the 
footsteps of GUIT ARRA 
Magazine." 

IDA PRESTI and 
ALEXANDRE LAGOY A 

Carlos Montoya 
Exclaims . .. 

"GUITARRA Magazine 
is the world's greatest 
guitar publication. In fact, 
I consider GUITARRA 
the finest guitar magazine 
of all time. Sincere con
gratulations." 

CARLOS MONTOYA 
March 19, 1966 

~>1 crqe Wcrld's Greatest Guitar Magaziqe K~ 



Birt:t,days cf ~icic11adcs 

~11dres icrres Segcvia 
Linares, Spain, February 22, 1893 

Manolo el de Badajoz, Badajoz, Spain 
Maria Luisa Anido, Buenos Aires, Argentina 
Wolfgang Mozart, Salzburg, Austria 
Franz Schubert, Vienna, Austria 
Ferdinando Carulli, Naples, Italy 
Fernando Sor, Barcelona, Spain 
Nicolas Paganni, Genova, Italy 
Felipe Pedrell, Tarrangona, Spain 
Luigi Boccherini, Lucca, Italy 
George Frideric Handel, Saxony, Germany 

January 14, 1892 
January 26, 1907 
January 27, 1756 
January 31, 1797 

February 10, 1770 
February 17, 1778 
February 18, 1784 
February 19, 1841 
February 19, 1743 
February 23, 1685 
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