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Historical aspects of the name
“J. K. Mertz”

A bibliographical proof positive of the legitimacy of the 
name “Joseph Kaspar Mertz.”

IntroductIon

I am concerned about the present state of the names used for Mertz, 
because it seems difficult to identify him by two different names insisted 
on by two Mertz authorities. For example, which from among four names 
of Mertz do professional guitarists and guitar writers use in their concert 
programs and guitar writings? Currently these four given names of Mertz 
appear in guitar publications and on websites.1 I intend to critique all four 
names of Mertz individually.

1) “Johann”

Mertz was active as a guitarist in Vienna with the name of “J. K. Mertz,” 
which was written in many of his printed editions and a few other sources 
published during his life. This “J.” from “J. K.” was not “Johann” – this 
was a mistaken reading of the initials “J. K.” by the editor of the German 
guitar magazine Der Gitarrefreund in 1901. It has been proven that the “J.” 
of “J. K.” is not from “Johann” but “Josef(ph)” in my 1986 Mertz article.2 
Therefore, because “Johann” was not his name, it should be excluded from 
the names used for Mertz.

2) “Caspar Joseph”

The birth name “Caspar Joseph” of Mertz was first published in a 
German guitar magazine article3 in 1988 by Astrid Stempnik (Berlin 
b.1954), and next, it was in her Mertz dissertation in 1990.4 We should 
consider the professional name of Mertz to be “J. K.” following the 

1   As an example, see the quoted article “Johann Kaspar Mertz” by me at the end of the 
Introduction.

2   Masami Kimura, “Johann K. oder Josef(ph) K. Mertz?,” nova giulianiad, No.9/10 
(1986): 85-87.

3   Astrid Stempnik, “Nachträge zum Artikel ‘Johann K. oder Josef K. Mertz’ von Masami 
Kimura,” nova giulianiad, Bd.3 Nr.11/12 (1988): 173.

4  Astrid Stempnik, Caspar Joseph Mertz, Leben und Werk des letzten Gitarristen im 
österreichischen Biedermeier (Frankfurt am Main, 1990).
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example of pen names used by novelists in literary history. Therefore, my 
Mertz article in 19925 was an objection against the name Caspar Joseph in 
Stempnik’s dissertation.

3) “J. K.”

I am sure that the name “J. K.” of Mertz in the dissertation6 title by 
Brian Torosian (New York b.1964) was a similar objection against the birth 
name “Caspar Joseph” in Stempnik’s dissertation. It should be considered 
that the initials “J. K.” of Mertz equate to “Joseph Kaspar.” Initials typically 
suggest the original name, which is a very important rule. And so, we 
should follow this rule in the case of the initials “J. K.”

Here is a facsimile of page 4 
from “Part 1: Background, Chapter 1 
Biography” in Torosian’s dissertation. 
In the explanation of the Mertz name 
here I should elaborate, because the 
material cited by him could be 
supplemented. The name Joseph 
Kaspar appears at the top without 
a footnote. If it was important to 
write “Joseph Kaspar” as Mertz’s 
name here, he ought to have added 
background on this “Joseph Kaspar” 
as the first words in this biography. 
For example, it is necessary here to 
explain about Mertz’s first names of 
“Johann” and “Josef(ph),” the given 
name of Caspar Joseph, and also about the middle name of “Kasper” as it 
relates to guitar history. I explained the “Kasper” of Mertz’s middle name 
in my Mertz article from 1992 in detail, which fortunately was cited in 
Torosian’s dissertation. I had already identified the name “Joseph Kaspar” 
in 1986. 

4) “Joseph Kaspar”

It is clear that “Joseph Kaspar” is more important than the other names 
of Mertz in 2) and 3) above. Moreover, I will explain them to you now in 
detail.

5  Masami Kimura, “Joseph K. Mertz, drei Biographien seiner Witwe,” Gitarre + Laute, 
N.1 (1992): 42-45.

6  Brian Torosian, “Mertz in America: The music of J. K. Mertz in Early Twentieth-century 
America,” Doctor of Music diss., Northwestern University, Evanston, Illinois, 2003.
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1. Mertz was active as a guitarist using only the initials “J. K.” in Vienna.

As written in the introduction above, we should recognize that Mertz 
was active as a guitarist in Vienna (c.1840-56) using the name “J. K. Mertz,” 
which was written on most of his printed music and in the few other 
documents published during his life. I performed a detailed study of Mertz 
using many of his scores published in the 19th century using Stempnik’s 
dissertation7 mentioned above. As the result of this investigation, I can 
confirm that every one of Mertz’s works printed during his lifetime has the 
name J. K. Mertz, except for op. 14 and op. 158 which were published with 
the name of G. K. Mertz by chez. J. Hoffmann, Prague. Probably, these 
two exceptions were a printing mistake or a confusion of J. and G. at the 
time of printing. In connection with “G. K.” Stempnik writes nothing in 
her dissertation or article9 mentioned above. I could not understand why 
she had not touched on this name “G. K.” in her dissertation, and recently 
I have been thinking more about what she might have thought about it. 
I would like to point out a printed music edition without Mertz as the 
composer, but with a title inclusive of the name “J. K. Mertz,” as one of the 
few printed documents related to “J. K.” which she had not covered in her 
dissertation.

Regarding this printed title, I will add a little comment: it is sheet 
music with the title10 page published and dedicated to J. K. Mertz by 
Nicolas P. Makaroff,11 who became acquainted with Mertz in Vienna and 
directly purchased some of his music manuscripts. It is clear that Mertz 
used the name “J. K.” as an active guitarist in Vienna, because it was used 

7  See footnote 4.
8  Refer to p.CXCV-CXCVII, Bd. II: KATALOG in footnote 4.
9  See footnote 3.
10 Please refer to the facsimile title page.
11 Refer to Philip J. Bone, “Mertz, Johann Kaspar,” The Guitar & Mandolin, Reprint of 

Second Edition, 1954, enlarged with new Preface, Schott, London 1972, 233-238. Also, 
refer to Makaroff literature on p.CCCXLIX and p.CCCL, Bd. II: KATALOG in 
footnote 3.
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when not referring to one of his own compositions. Also, I insist that there 
is no sentence anywhere in Stempnik’s dissertation which suggests that the 
birth name of Caspar Joseph is the same as the professional name of J. K. 
Mertz. At the same time, I cannot find any handwritten works with the 
full name of Caspar Joseph Mertz, including his autograph manuscripts. 
At the writing of her dissertation, it must have been disappointing to have 
not been able to find any Mertz autograph manuscripts with this name 
as evidence, so as to support this as his real name. So, she offered only 
an unknown handwritten copy written by someone as an example of the 
real name’s use in her “Nachträge” from 1988, which is written only as “K. 
Mertz.” However, from my reading of her dissertation, she seems to have 
been successful making many of its readers believe as if the professional or 
historical name of Mertz were the same as Caspar Joseph at his baptism. 
For some examples, see Mertz items with the name of Caspar Joseph 
Mertz written in Baker’s Biographical Dictionary of Musicians12 by music 
history specialists,13 into The Classical Guitar by Maurice J. Summerfield,14 
and so on.

In July 2005, I accidentally found a small item of Mertz in one of the 
most famous American music dictionaries and a German guitar book in 
the music library attached to the concert hall Tokyo Bunka-Kaikan. Its 
discovery was the realization of the anxiety of which I was always afraid 
since receiving of Stempnik’s dissertation on December 17, 1990. The birth 
name Caspar Joseph Mertz was written in a short Mertz entry in Volume 
4 of Baker’s Dictionary as the professional or historical name of Mertz. The 
German book was Die klassische Gitarre (1750-1850) by Gerd-Michael 
Dausend.15 Only Stempnik’s dissertation was cited; of course, my two 
Mertz articles were not named. At that time, I immediately determined 
to prepare my Mertz articles in English and include new data and my 
new ideas developed after publishing my original two articles, although 
most of the details had already been written by me in the German guitar 
magazines nova giulianiad and Gitarre + Laute.

12 “Mertz, Caspar Joseph,” Centennial Edition, Baker’s Biographical Dictionary of Musicians, 
New York 2001, Vol.4 Levy-Pisa, 2418.

13 See footnote 6. Its music history specialists are NS=Nicolas Slonimsky, LK=Laura Kuhn 
(Classical Editor) and DM=Dennis McIntire (Associate Classical Editor) according to 
the CREDITS.

14 Refer to Maurice J. Summerfield, “Caspar Joseph Mertz,” The Classical Guitar: Its 
Evolution, Players and Personalities Since 1800, 5th Edition, Ashley Mark Publishing 
Company 2002, 194.

15 Refer to Gerd-Michael Dausend, “Schriftenreihe Gitarre Band 2,” Die klassische Gitarre 
(1750-1850), Verlag Hubertus Nogatz K&N 1461 2002, 75.
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In connection with Summerfield’s book, I’d like to comment on the 
sketchy portrait of Mertz not being an important document. This Mertz 
entry by Summerfield has an unusually sketchy portrait of Mertz without 
an original source that I’ve confirmed in the 3rd and 5th editions. This 
sketchy portrait often appeared in Gendai Guitar, Tokyo, up until now, and 
clearly cannot be an historical portrait of Mertz, because it was copied in 
about 1970 by one of the editorial staff at Gendai Guitar, Jiro Watanabe 
(Yamagata b.1946), based on the cover page of Altmeister der Gitarre: 
JOHANN KASPAR MERTZ by Erwin Schwarz-Reiflingen (1891-1964), 
published in 1920. Compare the two Mertz portraits below: the original in 
black and white on the left and the sketch copy from Summerfield’s book 
on the right. In other words, there is only one Mertz portrait on the cover 
page of the Mertz anthology and we have not found another yet. However, 
to say it more clearly, there is no reliable proof that it is in fact a portrait of 
Mertz. We imagine it as a Mertz portrait only by reason of its existence on 
the cover page, because there is no mention by Schwarz-Reiflingen in the 
album’s “Zur Einführung [Introduction].” In other words, Stempnik and 
Torosian in their dissertations still haven’t found another portrait or even 
the original source of this portrait by Schwarz-Reiflingen.

In connection with this portrait of Mertz, there is another personal 
story too, which was my sending a photo of the Mertz portrait to Stempnik 
for her dissertation. This original photocopy was sent to her through my 
hands with Jiro Nakano’s kindness. The original Mertz album this was from 
had been in Morishige Takei’s (Tokyo 1890-1949) Guitar and Mandolin 
Collection previously, which was in the possession of Hiroshi Kawai 
(Nagoya, 1904 - Tokyo, 1987) in the 1980s. Moreover, this photo in black 
and white was taken by Jiro Nakano (Nagoya 1902-2000), who directly 

SummerfieldAltmeister der Gitarre
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Cover of Schwarz-Reiflingen, Erwin. Altmeister der Gitarre: Johann Kaspar 
Mertz. Magdeburg: Heinrichhofen’s Verlag, 1920. (Bickford Collection, 
VOB1802, Special Collections and Archives, Oviatt Library, California State 
University, Northridge)
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presented two photocopies to me in the 1970s. However, the original page 
is printed in black and red, and the ellipse around Mertz has red patterns 
of triangles. This photo from me in black and white was used as the Mertz 
portrait on the cover page of Stempnik’s dissertation.

As discussed above, we should first of all seriously consider the 
professional name of Mertz following the example of a pen name for a 
novelist in literary history. Then, we should define it strictly: using what 
criteria can an historical researcher change the pen name of a novelist in 
historical literature to his real or birth name?

2. “Johann Kaspar” was a misreading of the initials “J. K.” of Mertz by 
the editor of the German guitar magazine Der Gitarrefreund.

The detailed Mertz biography16 by Mertz’s widow was published in 
December 1901 in Der Gitarrefreund.17 Here I will offer an analysis of this 
Mertz biography using the original text quoted from Der Gitarrefreund, 
which should allow it to be more easily understood than in my 1986 Mertz 
article in nova giulianiad, which did not reference the original material. 
Please see the original pages from Der Gitarrefreund in Appendix: 1 and 
note the title “Johann Kaspar Mertz” around the middle of the first page. 
It is clear that this title was the most important information, with the 
erroneous name “Johann” circulated for a long time. In other words, it is 
certain that the editor interpreted the initials “J. K.” printed on the covers 
of Mertz’s works as “Johann Kaspar,” by reason of the following custom 
in the German language: “J.” from the initials “J. K.” could generally be 
either “Johann” or “Joseph” (“Joh.” or “Jos.”) and then “J.” by itself is usually 
assumed as “Johann.” At the same time, it is apparent that the editor 
of Der Gitarrefreund was clearly representative of his guitar colleagues 
and magazine subscribers in Europe including Germany at the time. 
Furthermore, he hadn’t known Mertz’s biography including his full name 

16 “Johann Kaspar Mertz,” Der Gitarrefreund, Mitteilungen des Internationalen Guitarristen-
Verbandes, Heft 12, December (1901): 83-85. Continued in Heft 1, February (1902): 
9-12.

17 First refer to p.CCCLVIII, Bd. II: KATALOG in footnote 4. This spelling: DER 
GUITARRE=FREUND [The guitar friend] is really correct as the name of this issue 
itself and footnote 16 [Heft 12 December 1901]. I use Der Gitarrefreund as the spelling 
of the magazine’s title in section 2 because it was used longer than Der Guitarrefreund 
by the IGV. Der Guitarrefreund was the name from “Heft 5 September 1900” until 
“Heft 3 May-June 1910” at which point it changed to Der Gitarrefreund, which then 
continued until the last issue in 1931. Therefore, it seems that Der Gitarrefreund is 
better as the name of this magazine. It seems to be generally spelled as Gitarrenfreund 
in German today.
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until that time, which is clear by the following sentence at the beginning of 
the introduction under the title “Johann Kaspar Mertz” on page 83:

“Wir bringen in Nachstehendem eine interessante Biographie 
des berühmten Componisten und Guitarrevirtuosen aus der 
Feder seiner in Wien lebenden Witwe Josephine Mertz, …” 

[We bring the following interesting biography of the famous 
composer and guitar virtuoso from the pen of his widow 
Josephine Mertz living in Vienna, …]

The editor must have already known the three works of Mertz18 
printed in New York in 1900, which used the name “Joseph K. Mertz.” 
A “Notiz. [Note]”19 in the February 1901 Der Gitarrefreund (facsimile on 
this page) had been published prior to the Mertz biography in December 
1901. It seems that the editor had possibly thought that for the reader of 
his magazine it was easier to understand the name “Johann” rather than 
the correct name “Joseph” or perhaps he had simply thought that the name 
“Joseph” was a misprint of “Johann” in the publication of these three works.

I will explain in more detail about 
the composition of the Mertz biography 
article in Der Gitarrefreund. Roughly, 
this article contains two parts. In the 
first half there is an introduction by the 
editor regarding Mertz’s biography and 
the Sernetz letter, and in the later half is the biography of Mertz written 
by Mertz’s widow. First of all, it is plain that there are three first names of 
Mertz in the article as follows: “Johann” in the article’s title, “Joseph” under 
the date “Wien, August 4, 1901” on page 83, and “Josef ” on the 18th line 
from the bottom of page 84 in the text body. However, while very strange 
to say, famous guitar historians in the past missed such a simple problem 
and went on to take up “Johann” as the first name of Mertz in their writings 
for a long time, with the exception, as far as I know, of A. Bertinelli20 in Il 

18 See the facsimile cover Appendix: 8 at the end of this article. Also refer to p.LXVI, 
p.CCCIII and p.CCCVII, Bd. II: KATALOG in footnote 4.

19 This exists in Der Gitarrefreund, Mitteilungen des Internationalen Guitarristen-Verbandes, 
München, Heft 7 February (1901): 39. In this German reference, the full name of Mertz 
is not used, but it can be seen on the original cover pages of these works. 

20 A. Bertinelli, “Joseph Kaspar Mertz,” Il Plettro, 9, No.6 (1914): 1. See footnote 9 of 
p.53, Bd. I: TEXTTEIL in footnote 4. Here she writes about the article by Bertinelli 
on p.53, as follows: “Weitere Kurzbiographien, meist in Lexika zu finden, bringen die 
wichtigsten Lebendaten von Mertz, ohne Neues bzw. bisher Unbekanntes hinzuzufügen: 



12

HISTORICAL ASPECTS OF THE NAME J. K. MERTZ

Plettro and Domingo Prat (1886-44). Regarding these exceptions, I will 
describe them at the end of this article. Those historians who continued 
to use “Johann” are the first doctorate in guitar Dr. Josef Zuth21 (1879-
1932) in Vienna, the editor Erwin Schwarz-Reifllingen (1891-1964) of 
the German guitar magazine Die Gitarre (Berlin 1919-30), Fritz Buek22 
and Philip J. Bone (1873-1964). Also, there are some guitar specialists who 
more recently used the name Caspar Joseph Mertz, including Maurice J. 
Summerfield23 (b.1940), and the Mertz entry in Wikipedia.

Dr. Astrid Stempnik as a Mertz researcher in the present was quite the 
same as researchers in past. The reader may feel strange to see Stempnik’s 
name written by me here. However, in 1982 she had written a Mertz 
article24 using the same name “Johann Kaspar Mertz” as that mentioned 
by Zuth and other guitar historians. Possibly, this was her first article on 
the guitar. However, it was regretful that the argument in her article was 
incomplete with both the name “Johann” and using unconfirmed sources. 
Perhaps she had been troubled about how she should mention it while 
writing her doctoral dissertation at Berlin Free University.

Over six months after my intensive reading of her German article 
mentioned above in Gitarre + Laute, I received Stempnik’s address from 
my guitar colleague Jun Sugawara (Ichinoseki, 1956 - Tokyo, 2009). 

z. B. A. Bertinelli in Il Plettro aus dem Jahre 1914, … [Other biographies, usually found 
in many lexicons, add the important life data of Mertz without the addition of new 
or unknown details: for example, A. Bertinelli in Il Plettro from the year 1914, …].” 
Indeed? Is it not important that “Joseph” was used as the first name of Mertz at the 
time? Refer also to footnote 28.

21 Refer to the obituary: “Dr. Josef Zuth,” Die Gitarre, Jg.13, Heft 3/4 (1933): 27-28, 
Josef Zuth, “Josef Zuth,” Handbuch der Laute und Gitarre (Wien 1926-28, Reprint 
1978), 194, and Maurice J. Summerfield, The Classical Guitar: Its Evolution, Players and 
Personalities Since 1800, 3rd Edition (Ashley Mark Publishing Company 1992), 314. 
See also footnote 23.

22 Refer to Fritz Buek, Die Gitarre Und Ihre Meister (Robert Lienau, Vormals Schlesinger 
Berlin), 36-41.

23 Refer to Maurice J. Summerfield, “JOHANN KASPAR MERTZ,” The Classical Guitar: 
Its Evolution, Players and Personalities Since 1800, 3rd Edition (Ashley Mark Publishing 
Company 1992), 136. Pay careful attention to the entry name “Johann Kaspar Mertz” 
in the 3rd Edition, as well as the entry name “Caspar Joseph Mertz” in the 5th Edition 
in 2002 (see footnote 14).

24 Refer to A. Stempnik, “Concertino oder Trois Morceaux: Der 1. Preis im Makarov-
Wettbewerb 1856, Zur Frage der letzten Komposition von Johann [sic] Kaspar Mertz,” 
Gitarre & Laute, No.1 (1982): 25-33, and the English version: “Concertino or Trois 
Morceaux?, The first Prize in the Makaroff Competition: Mertz’ Last Composition,” 
Soundboard Vol.9, No.1 (1982): 35-37, and also on p.CCCXLIII, Bd. II: KATALOG 
in footnote 4.
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Immediately I wrote her a letter in German dated February 14, 1983, in 
which I included a copy of “Geschichtliches. [Historical]” 25 from Der 
Gitarrefreund and a copy of the introduction to op. 29 by N. Coste. See 
the facsimile on the following page. The gist of my German letter was 
as follows: First of all, I clearly pointed out to her that it is true that the 
Makaroff Competition Report of Der Gitarrefreund was quoted from 
the printed introduction of the works op. 29 and 30 by N. Coste. At 
the same time, it is true, too, that there is nothing of the three works’ 
names by Mertz in the French original by M. R. in the Coste edition. In 
other words, the three works’ names by Mertz were added by the editor 
of Der Gitarrefreund to the German translation and French version in 
“Geschichtliches.” Carefully look for three works’ names by Mertz in the 
German and French versions, and please ascertain that none of their names 
appear in the original French sentences by M. R. If you still have doubts 
about the name of “Josef(ph)” as insisted by me, it will become obvious 
to you by reading the German article with the Mertz biography,26 word 
for word and without preconception. Regarding Coste’s works op. 29 and 
30, refer to page 35 and 51 of Vol. IV Facsimile Edition, The Guitar Works 
of NAPOLEON COSTE, Editions Chanterelle S. A., Monaco, 1981. In 
point of detail, please refer to “Geschichtliches” on pages 58-59 of Heft 10 
August 1901, Der Gitarrefreund.

This is my conclusion about the first name “Johann” of Mertz. I will say 
again the following: guitar historians in the past almost uncritically adapted 
the editor’s decision of the Mertz name “Johann” for a long time, except 
J. M. Miller in the “Notiz” above, A. Bertinelli in footnote 20, Domingo 
Prat,27 and, more recently, Peter Pieters (refer to footnote 38), and Brian 
Torosian, as far as I have been able to find. In connection with Miller and 
Peter Pieters, I will describe them at the end of this article in detail. I am 
very disappointed by the guitar book of Harvey Turnbull,28 who I highly 
value more than many other researchers of guitar history, because there is 
not even a mention of Mertz in his book.

25 Refer to Der Gitarrefreund, Mitteilungen des Internationalen Guitarristen-Verbandes, 
Heft 10, August (1901): 58-59.

26 See footnote 16.
27 Refer to Domingo Prat, Diccionario de Guitarristas de Domingo Prat, Romero y 

Fernandez, Buenos Aires 1934. Reprint of First Edition with new Introduction (Editions 
Orphée, Columbus 1986), 203. Also, refer to p.54, Bd. I: TEXTTEIL in Stempnik’s 
dissertation.

28 Harvey Turnbull, The Guitar from the Renaissance to the Present Day (C. Scribner’s Sons, 
1974, The Bold Strummer, Connecticut, 1991).
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Napoléon Coste à Monsieur Nicolas de Makaroff. 
Sérénade pour la Guitar, Op. 30.
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Now let’s return to my story on the first name of Mertz and identify 
whether or not “Josef ” was written by Mertz’s widow. As above, Der 
Gitarrefreund’s article with the Mertz biography by Mertz’s widow contains 
two parts. The second part starts from the following sentence under the 
mark “*” on the right side of page 84:

“Ueber das Leben und Wirken des Virtuosen J. K. Mertz 
können wir folgende interessante Aufreichungen seiner 
Witwe mitteilen.”

[On the life and works of the virtuoso J. K. Mertz we can give 
the following interesting remarks of his widow.]

On the frank reading of this article, it is obvious that Mertz’s biography 
by his widow begins with the name “Josef ” following the editor’s sentence 
above:

“Geschichtliches” in Der Gitarrefreund, Heft 10, August 1901, p.58 
(continued on p.59).
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“Josef Kaspar Mertz erblickte zu Pressburg am 17. August 
1806 als Sohn armer Eltern das Licht der Welt.”

[On August 17, 1806 in Pressburg, Josef Kaspar Mertz, the 
son of poor parents, was born.]

Let’s consider “Josef ” more deeply here. If the name “Josef ” were 
written by Mertz’s widow, what was the reason for the spelling’s difference 
between “Josef ” written by his widow and “Joseph” written by Sernetz and 
Miller? Compare the Sernetz letter and the composer’s name in Appendix: 
8 carefully. My answer about this question will be at the end of this section. 
Now, this Mertz life sketch starting from “Josef ” is suddenly stopped at 
the city of Dresden (1842) with the encounter of Mertz and Miss Plantin. 
Look for the city name Dresden (1842) on the left side of page 85. The 
following sentences by the editor are here:

“Hier war es, wo er Flr. Josefine Platin, seine spättere Gattin 
kennen lernte. Frau Josefine Mertz teilt uns hierüber folgende 
Einzelheiten mit.” 

[Here he met Miss Josefine Platin, who later became his wife. 
Mrs. Josefine Mertz tells us the following details.]

It is noteworthy that my doubt increased, once I had noticed this 
sentence inserted by the editor. In short, I had confirmed that Mertz’s 
biography by his widow starts from the following sentence at “Im” on the 
left side of page 85:

“Im Sommer 1942 machte ich eine Kunstreise nach 
Steinermark, Kärnten, Böhmen und Sachsen. …”

[In the summer of 1842 I made a concert tour of Steinermark, 
Kärnten, Bohemia and Saxony. …]

In reading the Mertz biography it becomes clear that it is composed of 
two parts written in distinct styles. This caused me to think while writing 
my Mertz article in 1986 that perhaps the first part of the Mertz life sketch 
was quoted by the editor from other literature or information. In short, 
could I decide that the name “Josef ” was written by Mertz’s widow, when 
there are clear differences of “Josef ’s” spelling (not the same as “Joseph” by 
Sernetz and Miller) and of the writing style of the two parts in this Mertz 
biography? 
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Next, I will investigate the name of “Joseph” written by Sernetz and 
Miller. First, there is “Joseph” in the Sernetz letter quoted word for word 
in the editor’s Introduction, from the date “Wien, 24 August 1901” on the 
left side of page 83 to the signature “Hans Sernetz” on the left side of page 
84. In summary, it is a purchase request for 10 Mertz manuscript works 
from the I.G.V. (Internationnalen Guitarristen-Verbandes) to Mertz’s 
poor widow. Second, there is “Joseph” in the letter from Mertz’s widow to 
Miller. I will describe Miller in section 4 in detail at the end of this article. 
It is quite plain that these two instances of “Joseph” are more reliable and 
accurate than “Josef ” at the beginning of the Mertz biography.

Now, as mentioned above, what 
source did the editor use for the 
first part of the Mertz biography? It 
was Wurzbach29 that I immediately 
suspected as the source, because I had 
been investigating guitar literature and 
information, including sheet music, in 
Vienna from December 1970 to March 
the next year using Heck’s dissertation30 
as a reference. However, in the Wurzbach 
copy from the library in Vienna, I could 
not find the full name of Mertz, but only 
the initials “J. K.” in the entry together 
with his widow, Josephine Mertz. Please 
confirm this in the facsimile provided, 
where neither the full name of Mertz nor 
details on his life was written. Also, note 
the spelling of his widow, “Josephine.” 
Next, look for the spelling “Josefine” from “Frl. Josefine Plantin” on page 
85, and compare the former Josephine with the latter Josefine. This spelling 
is an important example similar to “Josef ” in the Mertz biography by his 
widow. In conclusion, it seems his widow’s name had been written with 
two spellings and she was quite careless using “f ” and “ph” in her name. It 

29 Refer to Dr. Constanz von Wurzbach, Biographische Lexikon des Kaiserthums Oesterreich 
(Siebzehnter Theil Wien, 1867), 412. I have included only the first page with the 
name. Also, see footnote 10 on p.53 of Stempnik’s dissertation which is similar to my 
description.

30 Thomas F. Heck, “The birth of the classic guitar and its cultivation in Vienna, reflected in 
the career and compositions of Mauro Giuliani (d.1829),” Ph.D.Diss., Yale University, 
1970. 2 vols, UMI order no. 71-16249. Also, refer to the second edition: Mauro Giuliani: 
Virtuoso Guitarist and Composer (Editions Orphée, Columbus, Ohio, 1995).
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is plain that this is similar to the difference between “Josef ” and “Joseph.” 
My description of Mertz in Wurzbach is similar to the one on page 54 of 
Stempnik’s dissertation, except for the spelling above.

Now, regarding the source of the first part of the Mertz biography, 
I was at a loss in the investigation for a little while. However, I noticed 
the plural form “Aufzeichnungen [reports]” in German after multiple 
readings of this article, which was written by the editor at the beginning 
of the Mertz biography starting from “Josef ” on page 84. Why is this word 
plural? In short, there were two “Aufzeichnungen” by Mertz’s widow in the 
hands of the editor at Der Gitarrefreund, which had clear differences of the 
spelling of “Josef ” and in writing style, as mentioned above. Furthermore, 
he hadn’t found a Mertz biography with his full name until then, as is 
apparent in the sentence at the beginning of the introduction under the 
title “Johann Kaspar Mertz” on page 83. So, I can imagine the following: 

After the receipt of the Sernetz letter, the editor of 
Der Gitarrefreund had requested Mertz’s widow to write a 
biography. However, he made a second request to her for a 
longer and more exact biography than before, because the 
first reply from her would be too short for an article in his 
magazine. Perhaps, its length and content would have been 
similar to Miller’s letter (Appendix: 2) from Mertz’s widow in 
The Cadenza. The second reply formed the second part of the 
biography starting from the following sentence with the word 
“Im” on the left side of page 85: “Im Sommer 1942 machte 
ich eine Kunstreise nach Steinermark, Kärnten, Böhmen und 
Sachsen. ...”

It seems probable that this was true. I am convinced now that his 
widow used the spelling “Josef ” in the first letter to the editor of Der 
Gitarrefreund.

3. “Caspar Joseph” should not be used as the professional name of Mertz.

“Caspar” would not be a name in German, for it would generally be 
spelled “Kaspar” in German at the time. In other words, the name he used 
as a guitarist ought to have generally followed the custom of the language 
(German) where he was primarily active. As an example of a similar case 
we can look to Wenzeslaus (Wenzel) Thomas Matiegka31 (1773-1830) 

31 Thomas F. Heck, “Matiegka, Wenzel Thomas,” The New Grove, First Edition Vol. 20 
1980, Macmillan Publishers. Related to this, Matiegka’s Nocturno for flute, violin and 
guitar op.21 is the original of F. Schubert’s Guitar Quartet. Refer to Fr. Reinhard van 
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from Choceň in Bohemia, who was already active earlier than Mertz in 
Vienna as a famous foreign guitarist. The name above is the German name 
of Matiegka, and his Czech name seems to have been Václav Thomáš 
Matějka.32 There does not exist anything in the printed or handwritten 
Mertz works having the full name “Caspar Joseph” or the initials “C. J.” This 
is also true in Stempnik’s dissertation. Refer to page 58 of her dissertation 
for details. Also, this name “Caspar Joseph” is not found anywhere except 
for the baptismal document33 of Mertz, though it is very important as a 
Mertz historical document.

To be clear, why would Stempnik insist on the new name “Caspar 
Joseph” as both a professional and historical name of Mertz in her 
dissertation? Is it by reason of her discovery of the birth name of Mertz? 
In short, I will repeat the same sentence in section 1 again: using what 
criteria can an historical researcher change the pen name of a novelist in 
historical literature to his real or birth name? Should the name “Caspar 
Joseph,” as insisted by Stempnik, really be used following this principle? 
I cannot find a legitimate reason to change his professional and historical 
name to his birth name.

4. The name “Joseph Kaspar Mertz” in Stempnik’s dissertation.

1) “Joseph K. Mertz” on the cover pages of Three Compositions For Guitar, 
Edited by J. M. Miller, New York, 1900.

2) “Josef(ph) Kaspar Mertz” in Der Gitarrefreund, Heft 12, December 
(1901).

3) “Joseph Kaspar Mertz” in A. Bertinelli, “Joseph Kaspar Mertz,”34 Il 
Plettro, Bollettino dei Mandolinisti e dei Chitarristi, Milano, No.6 (1914): 1.

4) “Mertz, Joseph Kasper,” in the 5th Edition, 1958 and 6th Edition, 1978, 
Baker’s Biographical Dictionary of Musicians,35 New York. 

Hoorickx O.F.M. (Ghent), “Schubert’s Guitar Quartet,” Revue Belge de Musicologie, 
XXXI (1977): 111-135, and Erwin Schwarz-Reifllingen, “Das Rätsel des Schubert-
Quartetts gelöst!,” Die Gitarre, Jg.13, Heft 1/2 (1933): 1-4.

32 Ibid. However, I cannot confirm his name in Czech, because I quoted from the article 
using a Czech-English dictionary.

33 Refer to pages 57-58, Bd. I: TEXTTEIL in Stempnik’s dissertation. Neither of the 
pages in footnotes 2 and 3 have the baptismal evidence of Mertz in facsimile, in spite 
of a copy of his death details on p.91 in footnote 4. It is very mysterious to me and I 
would like to know the reason Stempnik couldn’t provide a copy to us, or why she did 
not mention it there.

34 See footnote 20.
35 Refer to p.53, Bd. I: TEXTTEIL in Stempnik’s dissertation and find the words “Joseph 
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5) “Josef(ph) Kaspar Mertz” in my Mertz article in nova giulianiad, Nr.9/10 
(1986).

The name “Joseph K. Mertz” on the cover page of 1) is clearly quoted 
from the letter received from Mertz’s widow. Please see Appendix: 2 from 
The Cadenza. The name “Josef(ph) Kaspar Mertz” from 2) was already 
described in section 2. “Johann Kaspar’ was a misreading...” Also, it seems 
that the name “Joseph Kaspar Mertz” from 3) was quoted from 1) and 2). 
The next name “Joseph Kasper Mertz” from 4) was really quoted from the 
same letter from Mertz’s widow to J. M. Miller as well as from 1). Please 
refer to Appendix: 2, and the sentences for footnote 36 by Matanya Ophee. 
The name “Kasper” had already been discovered by Stempnik. However, it 
is regrettable that she didn’t connect it with Miller’s letter from Mertz’s 
widow in spite of discovering other important information. She had not 
known of Miller’s letter in The Cadenza at the time. Regarding the last form 
in 5), of course Stempnik didn’t use the exact title of my 1986 Mertz article 
5), and insisted on using the birth name of Mertz, as mentioned above. In 
her dissertation my name appears only once, excluding the Bibliographies, 
in footnote 4 on page 51 of the text in her dissertation as follows:

“Dem Schreiben Sernetz’ und dem Lebensbericht von 
Josephine Mertz widmet Masami Kimura einem article, In: 
“nova giulianiad”, Bd. 3, Nr. 9/10 1986, S.85ff. …”

[Masami Kimura dedicates an article to Sernetz’ letter and the 
life story of widow Josephine Mertz, in “nova giulianiad”, Bd. 
3, Nr. 9/10 1986, page 85…] 

In short, perhaps she was concerned about having to detail both 
“Johann” and “Josef(ph)” which would have required referencing my article 
titled “Johann K. oder [or] Josef(ph) K. Mertz?” 

I will investigate the letters again in detail, in order to demonstrate 
a very interesting and important explanation about Mertz’s name. First 
of all, we know already her two letters to the editor of Der Gitarrefreund, 
for I described them in detail in section 2. The next to cover is the one 
received and translated by J. M. Miller in The Cadenza Appendix: 2 (the 
first translation) as well as Appendix: 4 (the second translation). 

The problems regarding Miller’s letter in The Cadenza are more 
complex to understand than the letters in Der Gitarrefreund. I was beside 
myself with joy learning that Miller translated the German letter from 
Mertz’s widow into English twice, and that both of the two translations 

Kasper” as an almost correct name of Mertz. Refer also to footnotes 3 and 10.
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had been printed. The existence of two translations becomes clear in that 
there are a number of differences in the published texts. Regarding The 
Cadenza translation, Stempnik describes on page 52 of her dissertation as 
follows:

“…Der Brief enthält eine kurze Zusammenfassung der 
wichtigsten Lebensdaten von Caspar Mertz. Das Fehlen 
jeglicher Mitteilungen privater Natur legt den Schluß 
nahe, daß es sich um ein offizielles Schreiben handelt, 
möglicherweise um einen Teil der Korrespodenz mit dem 
Münchner Verein, die der ausführlichen biographischen 
Skizze vorangegangen sein dürfte. Der Brief enthält einige 
Daten, die im ausführlichen Bericht nicht vorkommen.”

[…The letter contains a brief summary of the important life 
data of Caspar Mertz. The lack of any communication of a 
private nature suggests it is an official letter, possibly part of the 
correspondence with the Munich Society, which should have 
preceded the detailed biographical sketch. The letter contains 
some data that does not appear in the detailed biographical 
sketch.]

I will describe the second translation (Appendix: 4) by Miller, which 
was already known by my guitar colleague, Jun Sugawara, before I wrote 
my first Mertz article in 1986. I found its exact title as well as its source 
in the Bickford Collection, according to an article36 by Matanya Ophee 
(1932-2017) in Gitarre & Laute as follows:

“…Weiter informiert mich Ron Purcell, daß sich unter den 
Zeitungsausschnitten in der Bickford-Sammlung ein clipping 
aus einer bisher nicht identifizirten Zeitschrift befindet:” 

[Further, Ron Purcell informs me that among the newspaper 
excerpts in the Bickford Collection is a clipping from an 
unidentified magazine:]

LIFE OF J. K. MERTZ, CELEBRATED / GUITARIST 
AND COMPOSER. / Translated from a German MS. Letter 
from Mrs. J. K. Mertz / Wien, Austria, Europe, to J. M. Miller, 
Vinton, Iowa, USA / J. M. Miller.

36 Refer to p.37 from Matanya Ophee, “Neues über Caspar Joseph Mertz,” Gitarre & 
Laute, No.2 (1991): 35-37. Also, refer to the original English version: “Stempnik on 
Mertz,” Soundboard, Vol.18, No.1 (1991): 75-81.
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Upon reading a 1980 edition by Ron Purcell, I noticed the strange 
name which was “Johann Kasper Mertz.” I also noticed the following 
problem: Why is this name not “Joseph” but “Johann” here in spite of the 
translation by Miller? Here it ought to have been “Joseph” to match the 
name in the letter translated by Miller in The Cadenza. 

By the existence of “Kasper” in the second translation published in S. S. 
Stewart’s Journal it could be considered as a quotation source for 4). There 
is a very strong possibility that the Baker’s Mertz entries were written by 
Mrs. Bickford or the data on Mertz was offered by Mrs. Bickford to the 
dictionary entry writer. My thoughts are that the Baker’s Mertz entries 
were written by Mrs. Bickford in both the 1958 and 1978 editions.37 In 
point of detail, refer to my 1992 Mertz article.

Now, I will return to the story in The Cadenza again. There are still 
three other words clearly misread by Miller in this translation in The 
Cadenza, which somebody knowing German could easily find out even 
without having the original letter by Mertz’s widow. Here, I point out all 
of them now as follows because in my previous 1992 Mertz article I wrote 
only two of the misread words:

Warsdau → Warschau

Medlin → Modlin

Attenburg → Altenburg

It is plain that Stempnik didn’t know in her 1990 dissertation of 
the existence of two letters translated by Miller, for the translation in 
The Cadenza was first quoted by me in my 1992 Mertz article. However, 
she knew only the contents of the letter with the name “Kasper” as an 
ambiguous letter without an addressee written by Mertz’s widow, at least 
as mentioned on page CCCXLI, Bd. II: KATALOG in her dissertation: 
“Brief an den IGV, ca 1900. (?) [Letter to IGV, ca 1900. (?)]” Moreover, 
she did not connect this same spelling of “Kasper” to that in 4) and writes 
about this unclear translation in footnote 3 of page 52 in her dissertation 
as follows:

“…Der Brief liegt nur in einer Übersetzeng vor, innerhalb 
einer Facsimile-Ausgabe der “6 Ländler” op. 9 von Mertz, 
herausgegeben von Peter Danner. Vermutlich war Danner der 
Übersetzer des Briefes.”

37 Editor: Kimura was not able to review all Baker’s Mertz entries prior to the 1958 edition. 
It is possible Bickford sourced her information from J. M. Miller’s articles.



23

HISTORICAL ASPECTS OF THE NAME J. K. MERTZ

[…The letter is only available as a translation in a facsimile 
edition of “6 Ländler” op. 9 by Mertz edited by Peter Danner. 
Danner probably was the translator of the letter.]

However, it is clear as explained above that Miller, not Danner, was the 
translator of the letter by Mertz’s widow. Furthermore, Ronald C. Purcell 
(1932-2011) commented on Mertz’s biography based on this letter, and 
changed the original name at the beginning on Miller’s letter Appendix: 6 
from “Joseph” to “Johann” before “Kasper.”

Now, Stempnik knew of the existence of 1) - 5) with respect to Mertz’s 
name at least in 1989, but she quoted the source of the name “Josef(ph) 
Kaspar(K.)” from items 1) - 4) and finished writing her doctoral dissertation 
in the end without any reference to my research. Clearly, Stempnik didn’t 
like to touch on the name of Mertz in detail, as mentioned above. After 
a while, I accidentally discovered the very interesting Notes number 1 in 

the Introduction written by Peter Pieters (1951-99)38 which seemed to 
say that Stempnik was writing her dissertation using the name “Joseph 
Kaspar.” I was very surprised, and then doubted the description of this 
Note by Pieters. Would she have forgotten the sentence written by herself 
in the Nachträge? At the beginning of the Nachträge she writes:

“Mertz’ Name ist weder “Johann Kaspar” noch “Joseph 
Kaspar”, sondern “Caspar Joseph”!”

[Mertz’s name is neither “Johann Kaspar” nor “Joseph Kaspar”, 
but “Caspar Joseph”!]

38 Refer to Peter Pieters, “Introduction,” Johann Kaspar Mertz: Duette für Guitarre und 
Pianoforte. Unterhaltende Tonstücke verschiedenen Characters; Mazurka, Barcarole, 
Divertssement, Einsiedlers Waldglöcklein, Wasserfahrt am Traunsee, (Alamire 1990).   
Also, see footnote 5 on p.236 of Stempnik’s dissertation.  Peter Pieters (Kortrijk, 
Belgium, December 6, 1951- Ghent, Belgium, June 9, 1999) studied musicology at 
Ghent University finishing in 1974. From 1975 until 1977 he studied at the Ghent 
Conservatoire then continued the study of baroque guitar at the Paris École Normale 
de Musique [Information supplied by Jan de Kloe (The Hague, b.1943)].
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I immediately requested the Freie Universität Berlin to send me a copy 
of the cover page for her 1989 dissertation (not the published version in 
1990). Carefully read Notes 1 above and the cover page of her dissertation 
sent from the librarian below. It was the same as the title of the later 
published version. 

It appears that the Freie Unversität Berlin approved an improper name 
as an historical name of Mertz in Stempnik’s doctoral dissertation in 1989. 
Who were the members of the doctoral examination at the university, and 
in particular the lead professor for her doctorate? Was the authorization 
of the university truly and historically reasonable? This is a fundamental 
problem in historical research.

5. The “J. K.” of Mertz suggests “Joseph Kaspar” based on the initials.

In my 1986 Mertz article, I had insisted that the initials J. K. were 
from “Josef(ph) Kaspar.” It was proven by my accurate analysis of some 
sentences in the Mertz biography article including the introduction by 
the editor of Der Gitarrefreund. The decisive proof is from three letters: 
the first is the letter quoted exactly (im Wortlaut [word for word]) from 
Hans Sernetz; the second is the letter buried in the Mertz biography from 
Mertz’s widow,39 which was sent to the editor of Der Gitarrefreund; and 
the third is the letter to J. M. Miller from Mertz’s widow, earlier than the 

39 Refer to section 2 above.
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Der Gitarrefreund letter, which was printed in the Jan.-Feb. 1895 issue 
of The Cadenza. Mertz’s full name was spelled literally as “Joseph Kaspar 
Mertz” by both Mertz’s widow and Hans Sernetz. Related to this, the 
name “Joseph K. Mertz” was used on the covers40 of Three Compositions for 
Guitar edited by J. M. Miller in 1900, who received the letter above from 
Mertz’s widow. As the results of my research, I insisted on “Joseph Kaspar” 
as the name of Mertz in my 1992 Mertz article. I should sincerely thank 
Dr. Stempnik for awakening in me the connection between the Three 
Compositions for Guitar above and Miller, because the following words 
on the Library of Congress copyright submissions are not on my copies 
from the Nakano Guitar Collection: “Edited by J. M. Miller.” Despite the 
quality of the facsimile it is clear a label was added. A faint trace of the 
label can be seen in the enlargement on this page. Only the copyright 
submissions had the labels affixed and none of the prints found in various 
libraries mention Miller.

Since initials always suggest the original name, we should follow this 
rule in the case of the initials “J. K.” for “Joseph Kaspar.” In other words, 
the initials are acceptable only on the assumption that they align with a 
specific name that truly exists. For instance, the beginning of the Mertz 
biography written by me is as follows:

“Joseph Kaspar Mertz, baptized Caspar Joseph, was active 
as a guitarist “J. K. Mertz” in Vienna (1840-56)…” (Then 
my description about the different Mertz names follows 
this regarding “Johann,” “Josef(ph),” “Caspar,” “Kaspar” and 
“Kasper.”)

40 Refer to Appendix: 8.
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Another question is: why did Mertz change his name? A possibility 
might be that Mertz wished to distinguish his name from Friedrich 
Wilhelm von Mertz who was a Viennese musician at the time. See the 
facsimile here from page 410 of Wurzbach.41 Incidentally, Stempnik points 
out a Carl Merz, a “clavier composer,” on page 58 of her dissertation.

I am grateful to have received valuable advice and assistance from 
several of my guitar colleagues, including those from other countries. I 
sincerely hope that the arguments in this article are endorsed by many 
guitar colleagues around the world.

PostscrIPt

Based on the following information (1880 United States Federal 
Census for John M. Miller) from Peter Danner (b.1936), I at last learned 
the specific name of the initial J. and the birthplace of Miller, unknown to 
me at the time of my 1992 Mertz article:

“John M. Miller (ca.1830-?) was an immigrant from Denmark 
and living as a music teacher in Flint, Genesee, Michigan, in 
1880.”

I would like to take this opportunity to thank Mr. Danner. In addition 
to this information, I found additional details about Miller on page 142 
and in footnote 14 on page 143 in the Ferranti biography by Marcus G. S. 
Van de Cruys: The King’s guitarist: The life and times of Marco Aurelio Zani 
de Ferranti (1801-1878).

“... About J. M. Miller himself little is known, except that he 
was a teacher of music at the Iowa State Institute for the Blind 
until 1911... “ 

41 See footnote 29. Here I show only the beginning of the entry with the name “Friedrich 
Wilhelm von Mertz” from the Wurzbach book.
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“Recently Brian Torosian confirmed that Emma Miller was 
indeed a daughter of John M. Miller and also a noted guitarist. 
He dedicated a chapter to the Miller family in his dissertation 
for Northwestern University Mertz in America: The music of J. 
K. Mertz in early twentieth-century America (Evanston, Illinois, 
2003) page 75.”

Editor: Recent research on Miller, in cooperation with Angie 
Pedersen, a descendant of his first marriage to Anna Bruce, has led to the 
discovery of his death certificate which states he was born April 30, 1833 
and that he was living in the Presser Home for Retired Music Teachers in 
Philadelphia, Pennsylvania from September 27, 1916 until his death on 
January 23, 1923. Jan de Kloe has obtained work records for Miller from 
the Iowa College for the Blind in Vinton, Iowa confirming that he worked 
there from October 1893 through May 1912.
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