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THE NEW WOMAN. 

(DON’L GET MAD, GIRLS.) 

The New Woman is fond, 

Be she brunette or blonde, 
Of showing her accomplishments fair. 
She is sure she will win 
In the end will come in, 
And distance all champions “ there.” 
She knows all the ways 
Of the wrong by-gone days 
You can’t tell her much fer she knows, 
She thinks she’ll get there 

All the world treats her fair, 
And thus her assumed knowledge goes. 

‘It's the clothes makes the man,” 
As the saying began, 

But who made the clothes is a doubt, 
The New Woman’s clothes 
As everyone knows 

Are near like a man’s out and out. 

You can see at a glance 

That she wears the pants 

On a bicycle rode one or two, 

She wears the men’s hats 

Shirts, collars, cravats, 

Which goes to show what she would do. 

‘God made the country 

And man made the town,” 

Quotation we all fully know, 

But who made the circus 

And who made the clown, 

Please tell us, and somebody show, 
Is woman the weaker 

Or is poor man slow. 

Pray give us a guide to go by, 
If women are in it 

Please don’t lose a minute 

And tell us which way we should lie. 

Court officials out West 

Thought they could get the best 

Satisfaction from women at large, 

So they swore them all in 

And the case did begin . 
And held them all strictly to charge. 
Have you settled the verdict? 

The judge meekly cried. 

‘We're not able now to agree, 
We’re all in a dump 

Can’t agree, and we won't,” 

‘‘ Discharge all the jury,” said he. 

W. F. Bacon. 
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MISS NELLIE L. EIBEL. 

We present to our readers on the first 
page of this month’s Gazerre an excellent 
likeness of a very talented young lady ban- 
joist, who is still in her teens, Miss Nellie 
L. Kibel of Malden. Miss Eibel is hardly 
seventeen years of age, her birthday coming 
on the fifteenth of the present month. She 
is a daughter of Adolph and Nellie Grace 
(Derrick) Eibel, and was born in Seymour, 
Conn. Her parents removed to Somer- 
ville when she was but a year old, after- 
wards to Reading and later to Malden, 
where at No. 1 Prosper avenue the family 
still resides. 

Young Miss Eibel’s father has been for 
years a banjo manufacturer and it was 
through his desire that his daughter took | 

up the study of this instrument when not 
yet eight years of age. She began taking 
lessons right away and of the best teachers, 
Mr. A. A. Babb, the well-known instructor, 
having been her teacher for years Miss 
Eibel’s public eareer was almost simulta- 
neous with her taking up the instrument, 
her first appearance being in Eberle Hall, 
Somerville, where she scored a hit. She 
later played at the Old Howard, before that 
theatre had begun to lose its old-time repu_ 
tation and to large audiences ; and she has 
been playing constantly in public ever since 
and with ever increasing popularity. 

Miss Eibel also plays the mandolin, gui- 
tar and piano, having taken the first up 
about a year ago, and she is just getting 
under way with the guitar in public. The 
piano she plays chiefly for her own amuse- 
ment, but she is an accomplished player 
thereon. She has been teaching now 
steadily for about three years, though she 
gave lessons while but ten years of age. 
She gives instruction on banjo, mandolin 
and guitar, both at her own and her pupil’s 
homes, and this with her concert work 
makes great demand upon her time. Asa 
performer she has an extensive repertoire, 
playing overture from William Tell, Gipsy 
Rondo, and the best classic music as well 
as plantation melodies and music of the 
popular variety. She played inthe Boston 
Symphony Orchestra for two years and also 
with the Melodia Orchestra. She has also 
been frequently accompanied in banjo 
duets by her sister, Miss Julia Eibel, who is 
also a skilled player. 

Miss Eibel already has a considerable 
number of engagements booked for the 
coming season where she will be much 
heard. Her reputation has been acquired 
as a soloist and she does not care to ap- 
pear otherwise. She has thus far given 
three annual concerts in the city where she 
makes her home, and last year developed 
an ability as a business manager, making all 
the arrangements for her concert which was 
a pronounced success. Miss Eibel has 
been the recipient of many flattering no- 
tices from the metropolitan and suburban 
press and certainly has a brilliant future 
before her. 

STORY OF THE BANJO. 
(CONTINUED.) 

There are many excellent instruments 
upon the market, among which may be 
mentioned as specially worthy of consider- 
ation those made by Lansing, Gatcomb, 
and Fairbanks of Boston, and by Stewart 
of Philadelphia. The writer, devoted to 
the very best interests of the banjo, be- 
lieves, without interest or prejudice of any 
sort, whatever, that the Morrison is the 
best and most enduring instrument that 
has thus far been produced, but hopes that 
experiment and experience will teach how 
a richer and fuller tone may be imparted to 
the banjo. Each make has its votaries and 
pamphlets are circulated by the manufact- 
urers extolling the special merits of their 
respective instruments, and setting forth in 

glowing terms their ultra excellences of 
tone and construction. 

The banjo journals that are published 
throughout the country contain matter of | 
greater moment to those interested in the | 
banjo, and do much to advance the charac- 
ter of its music, the proper fingering of the 
instrument, and to promote its general wel- 
fare. The criticisms are, for the most part, | 
fair and generous, and free from jealousy, 
or acumen, though now and then some one 
tries, either from personal pride or pecuni- 
ary interest to ride some particular hobby 
almost to death. It is a wide world, with 
room enough in it for all deserving folk. 
Let no one set himself up as too absolute 
an autocrat, but live and let live. 

A careful! perusal of these journals will 
give the reader a fine opportunity to study 
the different opinions as to the requisites 
for securing in a banjo the proper quality 
of tone, what its proportions should be, 
whether the neck is to be made of a solid 
arm or in two pieces, by which method the 
greatest compactness of manufacture may 
be secured, what the proper pitch of the 
neck to the surface of the head should be, 
and how the finger board should be fretted. 
One may learn, too, about tail pieces and 
the various ways of attaching them; about 
banjo heads, and how they should be put 
on the rim and subsequently cared for, 
about bridges, their size, shape, and ma- 
terial; about strings, and worlds of other 

matters of import to the neophyte, the stu- 
dent, and the proficient. 

Much has been said in times past and 
present concerning the part the African 
has played in the origin and development 
of the so-called ‘ negro melodies.” 

There seems to have existed among them 
in their native land acertain innate procliv- 
ity and fondness for time and music; their 
instruments of percussion, and particularly 
their stringed ones, betoken this. As was 
mentioned in this writing, the presence of 
the latter, in various conditions of advance- 
ment, among the tribes of Africa, bears out 
the idea of a natural musical bent, and of 
its relative progress in their own country. 

The slaves of the United States were 
thrown among the whites and their supe- 
rior knowledge of music; an inborn love 
thereof induced in the negroes an imita- 
tion of what they heard and fancied; these 
crude reproductions being freighted with 
weird and characteristic peculiarities of 
time, melody, diction and rendition. An 
appreciation of the eccentricity, the com- 
icality, the pathos of these expositions on 
the part of the negroes, led those who were 
their masters and daily brought into con- 
tact with them to idealize and sing or play 
a musically acceptable version of the negro 
conceptions and imitations. 

This was done to a greater extent by 
those in the ‘‘ show business,” who trav- 
elled among the darkies in their profes- 
sional journeys through the slave States 
and along the Mississippi River, and saw 
large pecuniary benefits in store for them- 
selves by presenting to the public a deline- 
ation of negro character, songs, and music; 
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an embellished mixture of the negro’s 
African and acquired ideas and their own. 
This was the case, no doubt, with Stephen 
C. Foster, who, by his pathetic genius and 
powers of appreciation, immortalized him- 
self in giving to the world his musical poem, 
“Way Down Upon the Suwanee River,” 
‘““Hard Times Come Again No More,” and 
other kindred melodies. 

In turn again the colored population of 
the United States imitated their imitators, 
as is attested by the nature of both the re- 
ligious and secular music affected by the 
negroes of this county up the present time. 

Many of the negro melodies carry traces 
and themes of Scotc", Irish, Spanish, and 
other airs and theories have been advanced 
in explanation of how these influences were 
brought to bear directly upon the negro, 
which no doubt are to some extent true. 
A solution of the matter seems to lie in the 
fiddle tunes used by the white bands of 
negro minstrels. In old times many of 
those musically inclined and who were as- 
sociated with these companies had learned 
directly or indirectly, among the dance 
houses and places of resort of New York, 
and other seaboard cities, a great variety 
of jigs, reels, hornpipes and the like, very 
many of which were either imported direct 
by the sailors of all nations or were made 
up here of fragments of airs caught from 
them. 

These fiddle tunes were more or less in- 
corporated in the music used by the negro 
minstrels and the popular songs of the day. 
Mayhap some of our fancied ditties of to- 

| day are born of them. Each orchestra 
leader was proud of the possession of acol- 
lection of these fiddle tunes and charily 
guarded his treasures. ‘“ Frank” Con- 
verse once owned acompilation of this sort; 
it was in manuscript and its pages were 
yellow with age, and its ink dim; many of 
the pieces had come from foreign parts. 
This collection he exchanged with ** Dan” 
Emmett for one the latter made in his fid- 
dle days, and this Converse subsequently 
passed this over to “George” Coes, who is 
afterwards said to have published some of 
the airs it contained. 

‘*Tom” McNally, ‘“ Zeke” Backus, 
“Charlie” Abbott, ‘‘ Bub” Shattuck, ‘‘Ed- 
die ” Fox, “Phil” Isaacs, ‘ Dick” Hooley, 
John B. Donniker, and ‘‘ Dave” Braham 
had tunes of this ilk at their fingers’ ends, 
and pliyed them in a fashion that was irre- 
sistible. These airs were utilized in the 
minstrel business, and that is one way the 
tunes of other nations crept into music as- 
sociated with the negro. John Clemons, 
a fiddle player of Troy, N. Y., was respons- 
ible for ‘* Oh, Hush,” the earliest of negro 
operas, and a composition replete with 
pretty, catchy melodies that have been 
handed down, in one shape or another, to 
the present generation by the minstrels. 

Nowadays a very marked change has 
come over the nature of the banjo music 
played by professionals and amateurs; the 
old way of ‘‘striking”’ is rapidly falling into 
desuetude, while the “guitar style” has 

made great strides into general favor among 
the present generation of players, in conse- 
quence of its being specially adapted to the 
successful rendering of the new musical 
repertoire. Wonderful execution is dis- 
played, and when the selections are happy 
ones and well adapted to the instrument, 
the results are exceedingly gratifying. 

Among the banjoists is E. M. Hall, an 
adept in both styles of playing, who is still 
on the stage doing public service in burnt 
cork. His success throughout the United 
States and in England has been very 
marked. 

The Doré brothers are in the front rank 
of modern players and figure before enthu- 
siastic audiences in concerts. ‘‘The Doré 
Trio,” composed of George S. Doré, W. B. 
Farmer, and William C. Doré, is about 
making an extended concert tour of the 
West and California. 

A star of the first magnitude in the banjo 
firmament is George W. Gregory, not only 
as a wonderful executant and soloist, but 
as a thorough musician and teacher. He 
comes of musical parents, and in his cow- 
boy days in New Mexico made a complete 
study of thorough bass. His arrangements 
of banjo music are artistic, among which 
may be mentioned Liszt’s Rhapsodie Hon- 
groise, No. 2, Moszkowski’s Boleros and 
Spanish Dances, and the popular ‘“‘L’In 
fanta March.” of which he is the composer. 
“The Gregory Trio” appeared first in ‘‘A 
Trip to Chinatown,” under a six months’ 
contract, receiving the favorable criticisms 
of managers and the press. It comprised 
George W. Gregory, W. B. Farmer, and 
Charles Van Baar, pianist. 

W. B. Farmer, a plumber by trade, stud 
ied for two years under Gregory, and while 
plying his vocation by day spent his even- 
ings in persevering practice, until he is now 
classed with the very few professionals who 
have reached the pinnacleof modern excel- 
lence. It is said he has given up his former 
calling to devote his entire attention to the 
banjo, which speaks volumes for the lucra- 
tive end of the instrument as a business. 

The genial director of the Boston Ideal 
Club, George L. Lansing, has long been 
identified with the banjo as player, instruc- 
tor, and manufacturer. He is an excellent 
musician, and has won many laurels for 
himself as performer and composer. The 
authorship of ‘‘The Darkey’s Dream” is to 
his credit also. 

‘*The Banjo Virtuoso,” A A. Farland, is 
astonishing the world with his rendition of 
classical music. Seventeen years of assid- 
uous practice have produced in him a mar- 
vellous technique which, added to very re- 
tentive memory, enable him to render the 
most difficult selections from the great com- 
posers. He has given himself up to the 
almost exclusive consideration of classical 
music, which he plays with and without 
piano accompaniment. 

He is to be heard in concerts and at pri- 
vate entertainments. The subjoined list 
contains some of his exemplary numbers : 
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Rossini— Overture to “William Tell,” 
allegro vivace. 
Dussek—“La Matinee,” Rondo. 
Beethoven—Sonata, op.30, No. 3; allegro 

assai, moderato, allegro vivace. 
F \ Polonaise, op. 40, No. 1. 

Ghepin— aioe ap. No. 2. 
Paderewski— Minuet a |’Antique. 
Wieniawski— Deuxieme Polonaise Bril- 

lante, op. 21. 
Moszkowski—Spanish Dances, Nos. 1, 2, 

and 3. 
Serenade. 

, ochubert— aoe 

Bach— Violin Sonata, Preludio, Minuetto, 
Giga. 

Chopin—Graade Valse Brilliante, op. 18. 
Haydn—Gypsy Rondo. 
Mendelssohn— Concerto, op. 64; allegro 

vivace. 

The firm of Brcoks and Denton is known 
throughout the banjo-playing world; it is 
composed of R. R. Brooks and Harry M. 
Denton. The latter, a Brooklyn lad, took 
kindly to music twenty years ago,and stud- 
ied the guitar under Bini; later on he was 
connected with the Tipaldi brothers, man- 
dolinists. He first met hispartner in 1885, 
in their studio at a rehearsal, and the fol- 
lowing year took lessons of him on the 
banjo. In a tournament at. Chickering 
Hall, in 1887, Brooks and he were among 
the contestants, winning respectively the 
first and second prizes. The firm was 
formed in September of the same year and 
has continued prosperously ever since. 

These two, with Vess L. Ossman, form a 
trio of banjoists not to be excelled. Oss- 
man came from Hudson, N. Y.. where for 
many years he played the banjo with re- 
markable proficiency, to the delight of au- 
diences along the river, appearing in con- 
certs and. entertainments of a musical 
nature. He won second prize in one of 
the Chickering Hall contests in 1888, and 
is “right up with the crack-a-jacks.” 

‘¢ Ruby” Brooks, and every one knows 
his extraordinary skill as one of, and why 
not the very first of all, the banjoists of to- 
day, made a maintenance with his favorite 
instrument at Stamford, Conn., where he 
was born. One was given him as a birth- 
day present and hts first lessons were from 
local players in the town. 

A career of local abstinence, both as to 
intoxicating beverages and tobacco, minis- 
ter not a little to his phenomenal success. 
His versatility is great, and besides being 
an exponent of classical music, he is one of 
the few players beforethe public thoroughly 
imbued with a due appreciation of all that 
is pleasing and acceptable in the “old-time” 
music of the banjo He has reproduced, 
in the ‘‘guitar style,” many of the notable 
and desirable effects that made Horace 
Weston’s efforts so popular; he is one of 
those “born how to play” whichis as much 
and essential as persistent practice. There 
is a world of truth in what “ Tom” Ker- 
rigan, the piper, once said to “Dick” 
Hooley about a certain fiddle-reel the lat- 

(Continued on page six.) 
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EDITORIAL. 

‘¢ Babb’s Practical Guitar Instructor,” 
though only published last spring, has had 
a remarkable run thus far. Its authorship 
vouches for its merit for A. A. Babb is rec- 
ognized as an authority on guitar instruc- 
tion. It is simple in its methods, admir- 
ably arranged for both teacher and pupil, 
a fact that the former should bear in mind 
now that the teaching season is again at 
hand. Price only one dollar. 

Vacation is now practically over, teach. 
ers and pupils in our profession are turning 
city-wards again, with many already home. 
All, of course, have had a great time in the 
country, at the mountains or along shore, 
and return rested both in mind and body. 
We wish them all prosperity for the coming 
year. 

With this number begins the tenth vol- 
ume of Gatcomp’s MusicaL GazeErre. 
During its existence it has seen many aspir- 
ants for musical patronage in its line, a 
numberof which have falleninto “innocuous 
desuetude” or died altogether, while, not a 
few, illustrating the survival of the fittest,” 
are enjoying with ourselves a well-deserved 
circulation. The Gazetreis still ambitious 
to win the favor of new friends while re- 
taining that of old patrons, and will do its 
level best to reflect faithfully and interest- 
ingly the news and interests of the banjo, 
mandolin and guitar world. 

Who said business was flat? There 
have been more visitors at this office for 
the past ten days looking about to make ar- 
rangements for instruction on banjo, man- 
dolin and guitar, than we have seen in the 
same time for a long while. And this is a 
very accurate index of what is to be ex- 
pected, as we look at it, for the coming 
year. Just wait and see, 

G. L. Lansing spent the latter part of 
August at Wareham, which by the way isa 
fine place to put one’s time in during the 
summer. 

Roy B. Simpson of Fort Worth, Texas, 
is quite a composer as well as teacher, hav- 
ing written several two-step waltzes and a 
score or more of technical studies for the 
mandolin. 

Miss Maude A. Emerson, whose busy 
season last year had left her considerably 
tired, has been recuperating at Nantasket 
Beach and Tilton, N. H., during the sum- 
mer. Her address for next season will be 
8 Union Park, this city, where she will give 
competent instruction on banjo, mandolin 
and piano. 

We are in receipt from Prof. C. S. De 
Lano of Los Angeles, Cal., of a model of 
his new Elite Banjo Tail Piece. It is nicely 
gotten up and a practical improvement 
over the old style tail piece. 

Our old friend Ike Browne of North 
Adams is still doing business at the old 
stand, and we occasionally hear from 
him in the way of meritorious composition 
for the banjo. 

Mr. and Mrs. L. H. Galeucia, who have 
been spending the heated term at Lake 
Memphremageg, are expected to return 
shortly before the middle of the month. 

Mr. Leon Keach, who for years has oc- 
cupied a prominent position with the Oliver 
Ditson Co., and who has had charge of the 
examination of its manuscripts, died Aug. 
15, after a lingering illness. 

Mr. Walter Jacobs, the well-known pub- 
lisher, recently paid a visit to his mother 
and sister at Niagara Falls, whom he has 
not seen for a number of years. 

Mrs. S. Harding of Jamestown, N. Y., 
is a teacher of banjo, mandolin and guitar 
of more than a local reputation. 

We have received the following new mu- 
sic from Alfred Chenet and Co., ‘‘ Love’s, 
Dictates,” arranged for piano and guitar 
solo and two banjos, two mandolins, guitar, 
mandolin and violin obligato. 

Mr. and Mrs. Fred L. Turner of Dayton, 
O., report a good business in banjo teach- 
ing right through the summer, with excel- 
lent prospects ahead for next season. 

During the month of September the L. 
B. Gatcomb Co. will publish some choice 
teaching pieces for guitar by Johnson Bane 
and A. A. Babb, the two well-known guitar- 
ists. Easy selections for this instrument 
are a scarcity, and these will supply a much 
needed want. 

We had a very pleasant call recently 
from Mr. Hugo Schlam of Broder and 
Schlam, music publishers of San Francisco. 
Mr. Schlam says they will shortly open a 
branch house in New York city to accom- 
modate the Eastern trade. Mr. S. is a na- 

tive of New York State but moved to the 
Pacific Coast when a boy. ‘This house 
carries a first-class catalogue for mandolin 
and piano. 

E. M. Hall, the widely-known and pop- 
ular banjoist, has joined Cleveland’s Min- 
strels. He will prove a valuable addition 
to this fine company. Z 

The Southern Rondeauformerly published 
at Fort Worth, Tex., has been won est for 
some time, its former proprietor, I. J. Stock- 
ett, having left for parts unknown. Its 
discontinuance was in no sense due to its 
able editor, Mr. Roy B. Simpson, who had 
nothing to do with its business manage- 
ment, and who labored hard to make the 
paper a success. 

Gad Robinson, the well-known banjoist, 
spent his vacation at Wareham, Cape Cod. 
Gad owns a fine piece of horse flesh and 
showed the Cape Codders something out of 
their ordinary experience in equine speed. 

A. A. Babb will return to Boston from 
Lake Winnepesaukee, where he has met 
his family, and been passing his vacation, 
on Monday, Sept. 7. His pupils and many 
friends will be pleased to see him back 
again. 

The Cadenza for July-August contains a 
good first-page likeness of Edward Pritch- 
ard of New York city, the well-known ban- 
joist Mr. Pritchard was a pupil of Hor- 
ace Weston. 

St. Louis has a first-class local organiza- 
tion in its Nonpareil Banjo Club, of which 
Prof. C. C. Bertholdt is the director. He 
is ably assisted by Messrs. F. A. Kilber, 
T. D. Jackson and C. L. Le Faivre. 

The genial countenance of our old-time 
friend, Mr. F. T. McGrath, is often seen 
nowadays in the GazETTE sanctum. Mr. 
McGrath passed a pleasant and profitable 
year in Savannah, Ga., and expects to re- 
turn thither in the fall. 

Miss Emma Schubert, the well-known 
lady player and teacher of guitar and man- 
dolin, of Philadelphia, has been visiting 
Massachusetts during the heated season. 

Manager C. C. Williams, of John C. 
Haynes and Co, spent his vacation at his 
old home among the ‘* Berkshire Hills,” 
He drove there and back in a carriage, 
spending four days in making the trip each 
way. 

Mr. E. L. Betts, of Stoneham, Mass., is 
acquiring quite a reputation as an instructor 
of the banjo in that vicinity. 

Mr. F. K. Briggs, banjo virtuoso of the 
Utica School of Music, has been busy 
teaching on the three kindred instruments 
at New London, during the summer. Mr. 
Briggs is also manager of the New London 
Mandolin Club. 

Mr. Meredith Heward, who has acquired 
a fine reputation as performer and teacher 
in Montreal, has recently been appointed 
guitar instructor in the Hochelaga convent, 



one of the leading Catholic educational es- 
tablishments in that city. Mr. Heward is 
an old pupil of A. A. Babb of this city. 

Edger and Donovan, banjoists, played 
at Melville Garden, Downer’s Landing, 
the week of August 3rd, and made a big 
hit. 

The Crescent Club played at Providence, 
R. I., for the Y. M. C. A. on July 30, and 
were a grand success. They opened a two 
weeks’ engagement at Petersham, Mass., 
on Aug. rst, and report having a fine time 
musically and personally. Theyare booked 
in Lynn for Aug. rgth. 

Rogell and Madell, musical artists, 
opened an engagement at Melville Garden 
Aug. 3rd. Mr. Frank Eckland, banjoist, 
played at Quincy on Aug. 6th. His songs 
and playing caught on in good shape. 

Hobart and Peel are a new musical com- 
edy combination of two persons, anda good 
local success is looked for them. 

Miss Grace Bacon is at Petersham for 
two weeks with the Crescent Club. Her 
mandolin solos are among the ‘‘hits” of 
the club’s program wherever they appear. 

E. M. Hall’s and Donnelly’s minstrels 
have closed their summer season. It was 
one of the best on record, and the reports 
from everywhere are of the best. ‘Their 
engagements would have lasted longer ex- 
cept for engagements elsewhere that these 
prominent artists had made previously. 

The recent concert at the North-Side 
Turner Hall, Chicago, was a_ success. 
Among the enjoyable numbers was a piano 
solo by Miss Alma Gansy, and a banjeaur- 
ine solo by Mr. Will Theel. As a duet 
Messrs. John Mark and Will Theel were on 
the program, but owing to an accident the 
former was not able to appear. 

22 

A NATIONAL ORGANIZATION OF 
BANJOISTS. 

The result of the existing want of frater- 
nity among all classes of banjoists through- 
out the country is owing to the want of 
organization on their part in a national 
sense. 

Several years ago I published articles in 
banjo journals urging the holding of a 
‘‘ Banjo Congress,” a prelimlnary step to 
an organization which would supersede 
obvious apathy by enthusiastic zeal among 
all banjoists in the interest of the instru- 
ment. 

Although my proposition was indorsed 
by editors of banjo journals representing 
advanced thought, it only served to gener- 
ally demonstrate the lack of initiative effort 
to give it practical shape. 

In almost every city of the United States, 
musical art among people of foreign birth 
and descent is represented by societies of 
wealth with honored names, but American 
banjoists whose instrument interprets the 
melodies of the American people with cap- 
tivating effect exercise no influence in the 
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musical world because they have no organ- 
ization in a representative sense. 

And in lacking State branches subordi- 
nate to the authority of a governing body 
ruled by a president, and having a dis- 
tinctive name, jealousies caused by pro- 
fessional ambitions have thrived instead of 
the benefits which would inevitably have 
resulted from fraternity based upon union. 

But as the situation has been—as it now 
is—so it will continue to exist until, at no 
distant day, there will burst upon the scene 
the phenomenal genius of the master of 
masters, and his voice will be heard in 
rallying all banjoists around him in the 
work of superseding existing unsatisfactory 
conditions by a general realization of the 
glorious destiny that is awaiting their favor- 
ite instrument should evolution make it 
the rival of the violin in its possession of 
increased carrying results. 

And then will that master gracefully step 
before the public gaze, and amid the en- 
thusiasm of assembled banjoists from all 
parts of the union, including delegates from 
England, Canada, Scotland and elsewhere, 
raise the standard, blazoned with banjo 
glories, from the dust into which it had 
fallen, and place it high upon the staff of 
the national headquarters of an organiza- 
tion representing union in the united 
strength of American banjoists. 

And as its bright folds are kissed by the 
winds, these words will be read upon them 
in letters of gold, ‘‘ /raternity— The Ban- 
jo Union.” JessiE DELANE. 

MUSICAL WORLD. 

Rubenstein left a volumnous work, con- 
taining not only his opinions on musical 
subjects, but also reminiscences of themore 
important events in his life. Itconsists of 
aphorisms and brief accounts of his expe- 
riences. 

Musical instruments among the Hebrews 
were of three kinds; stringed instruments, 
wind instruments, and instruments of per- 
cussion (Job xxi. 12.) Of the first there 
may be enumerated the harp, sackbut, and 
psaltery ; of the second, the cornet, dulci- 
mer, flute, horn, organ, pipe and trumpet; 
while of instruments of percussion, bells, 
cymballs, and tabrets are spoken of. 

Chaney says: A perfect voice is an equal 
blending of power, sweetness, clearness, or 
of force, articulationand tone. These cor- 
respond with the physical, mental and 
moral development of the speaker. If one 
looks at you, you think of him; if he points 
to you you, feel him; but if he speaks to 
you, you know him. 

There is no certainty as to the shape of 
the Hebrew harp. It has been variously 
imagined triangular, or the shape of the 
modern harp, or like our guitar. The num- 
ber of its strings, too, is not precisely as- 
certained. Josephus (distinguishing it 
fromthe zede/, generally rendered ‘‘psaltery,” 
which he tells us was played with the fin- 

gers, and had twelve strings) says that it 
had ten,and was played on with a plecturm: 
other authorities speak of a different num- 
ber of strings. Probably the strings varied 
at different periods. 

An effort will be made to reduce the sal- 
aries of the opera singers next season. In 
Europe they receive much less, in fact, 
there are instances where they received 
only half of what they got here. It has 
been discovered that this country pays 
$9,000,000 (in one place said to be $90,- 
000,000), annually, for grand opera. 

THE HOD-CARRIER’S QUICKSTEP. 

A north-side man tells this story: Last 
week he stood in the front of his uncom- 
pleted flat building and chafed and wor- 
ried as he saw the poky laborers go about 
their work as if the place wasn’t to be | 
turned over during the first week in May. 

The men who carried in the brick and 
tiling from the street were especially an- 
noying to the owner of the building. They 
moved about at a sleepy and turtle-like 
pace, and did not appear to be worried in 
the least when their slowness was the cause 
of delay on the inside work. 

While the north-side man was watching 
them in disgust an Italian with a barrel or- 
gan halted just across the way and began 
grinding out a lively march. He had been 
playing for several minutes beforethe north- 
side man observed the marvellous effect of 
the music on the men who were carrying 
the brick. They came out of the building 
like circus horses in a grand entree, hur- 
riedly filled their hods and marched back 
into the building at double-quick, stepping 
high. The owner of the building went 
across the street and gave the Italian a 
quarter, in return for which he played lively 
tunes for a half an hour. During the half- 
hour the laborers did a half-day’s work. 

Next day the owner ran across another 
Italian and sent him over to the corner to | 
play. 

The laborers didn’t know what a mean 
trick had been played on them.—Chicago 
fecord. 

Haverly — “Our landlord seems to be 
pretty mean ” 

Austen — ‘‘He is. When I told him 
that the mosquitos were eating me up he 
charged me on my bill for extra meals to 
visitors."—N. Y. Journal. 

Justice—‘ You are charged with stealing 
Col. Julep’s chickens. Have you any wit- 
nesses?” 

Uncle Moses—“I heb not. I don’t steal 
chickens befo’ witnesses.” — Amusing Jour- 
nal. 

‘* Ves, said the builder of a rowof houses 
on our street, ‘‘they’re all gone but the one 
on the end.” 

Neighbor—*“ That, I suppose, is the last, 
but not leased.” —Texas Sifter. 
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STORY OF THE BANJO. 
(Continued from page three.) 

ter was playing in the highest style of the 
art: ‘* B’heavens, Dick, a man can play a 
reel right, but no man can write how to 
play it,” Brooks, accompanied by,Denton, 
went abroad with flattering letters to the 
English nobility and added to his fame in 
his own country a transatlantic reputation 
to be proud of. He is so familiar to our 
metropolitan audiences as toneed no “bush” 
here, nor at all. 

While the execution of professionalsseems 
to be equal to any emergency, the com- 
ment is made that the judicious choice of 
music, with movements suited to the capa- 
bilities of the instrument, seems essential ; 
the main reason for this being that the 
notes of the banjo, like those of all stringed 
instruments not played with a bow, are not 
capable of being sustained, except by use 
of the tremolo, which requiresa faster hand 
and at best does not entirely fulfil its office. 

Concertos, sonatas, nocturnes, gavottes, 

polonaises, polkas, schottisches, waltzes, 
and marches are among the numbers of the 
proficient banjoist ; while some of the fa- 
vorite composers are Mendelssohn, Beet- 
hoven, Verdi, Gounod, Wagner, Chopin. 
Suppe, Waldteufel, Strauss, Gungl, Arditi, 
Jacobowski, and Moszkowski There are 
those, who, in their enthusiasm, go so far 
as to expunge from their repertoire all airs 
savoring of ‘‘old-time” association with the 
banjo Progressive ideas are most praise- 
worthy, but the plea is here entered for the 
preservation of those melodies and instru- 
mental pieces that haveendeared the banjo 
to us all in time past and have contributed 
to our happiness and enjoyment under all 
sorts of circumstances. 

The banjo is democratic, and if the Harp 
of the Hereafter be not confined to the con- 
ventional, but all sorts be played in Glory, 
who among the saints will not rejoice to 
wing his way, now and then, to the Ethio- 
pian quarter of Paradise and sing to the 
strains of the harp of Africa? 

SCOLOPAX, 
—ln New York Sun. 

=== SSS tS HWE SS= 
See SiS Sieiso Sones SSN 

WasHineTon, D. C., Aug. 5, 1896. 

My dear Gatcomb: 

I drew a red wrapper with the July issue of 

the GAzETTE; I can’t let a little thing like that 
interfere, so keep it moving. 

Every thing here in the music line is at a 

stand-still just at present, but I hope next sea- 

son will be better than last. Cullen and Collins 

got their share of teaching and concert work 

last season, but that was nothing to brag about. 
In fact, there was not a great deal of business 

done here in our line, reports to the contrary 

notwithstanding. Weare working on our rep- 

ertoire for next season and the thermometer 

is up near a hundred in the shade. 

On my outing this summer I met a young 

performer in New Haven, Mr. Charles O’Con- 
nell, who is a very clever player indeed; you 

will undoubtedly hear from him before long; 

Mr. Glynn is his ideal. 
With kindest regards to you, the Ideals and 

our other friends in Boston, I am 

Sincerely yours, 

Jos. CULLEN. 

ANOTHER CONCERT. 

*¢ Thave concluded to abandon the Cleve- 
land Democracy,” said Eli Perkins, “ and 
come out for Willie Bryan, the Boy Orator, 
and Populism.” 

‘¢ What are your reasons?” was asked. 
“ Because,” said Eli, ‘‘ Willie would do 

worse than Grover. Cleveland talked 
about the rich grinding the poor, but Wil- 
lie is an out-and-out Anarchist. Cleve- 
land’s tariff for revenue turned out to be a 
a tariff for deficit. It has run us in debt 
about $300,000,000. Now Bryan is an 
avowed free trader, and he will increase 
the Cleveland deficit. He will increase 
Cleveland’s monthly balance of trade 
against us.” 

‘** How will he do it?” 
‘* Why, we have been exporting $48 ,o00,- 

ooo worth of silver a year to Europe and 
taken their gold in return. Now, with free 
coinage, the United States will buy this 
$48,000,000 worth of silver, coin it into 
$96,000,000 and hand it back to the mine 
owners.” 

‘“‘What else will Bryan do?” 
“Why, he says his free coinage will 

double the value of our $600,000,000 worth 
of corn and cotton, and cause England to 
buy these things in Russia, Argentine, In- 
dia and Egypt. That will increase the bal- 
ance of trade against us $600,000,000 more, 
won't it?” 

“But can’t foreigners bring their silver 
over here and buy corn and cotton with it?” 

““ Well, yes, they can bring Mexican dol- 
lars or India silver worth fifty cents on a 
dollar, have it coined and doubled in value 
at our mint, and then buy corn with it. But 
they won’t bring any gold. Then, won’t 
we have lots of silver? Won’t we?” 

“What else will Willie Bryan do?” 
“The platform says he’ll buy all the rail- 

roads—140,000 miles of railroads. He'll 
pay for them in silver, which will pay 50 
per cent. profit to the mine owner. The 
railroads will cost $10,000,000 000. We'll 
have Nihilists for conductors, Socialists for 
brakemen and Anarchists for engineers. 
Coxey will be general manager.” 

** But will that be legal? What does our 
platform say?” 

‘‘Legal! Why, we will make new laws. 
Debs is drafting them now. Then, if the 
wicked Supreme Court tries to stop a strike 
we’ll smash that court and put in Popocrat 
judges. ‘That is all in Willie Bryan’s plat- 
form. Then we’ll have a big discriminat- 
ing income tax that Cleveland wanted, but 

which was headed off by the Supreme 
Court. We'll tax the rich man’s property, 
and then tax his salary. We’ll show you 
class legislation.” 

‘¢ But where are we to get our gold from?” 
‘We won’t need any gold. Our states- 

men, Peffer, Jerry Simpson, Altgeldt, Til- 
man and Willie Bryan will take care of us. 
Most is our Mahatma, and Dennis Kearney 
is our Saint. Gold and the goldbugs must 
get off the earth. Whoop?” 

‘* Now,” said Eli, ‘‘I’m going over to 
the Popocrat head-quarters to talk with 
George Francis Train and Ollie Teale 
about free trade, free silver, and how we’ll 
kill the factories, lower wages, stab the 
courts, increase the public debt, and bank- 
rupt what is left of the old Republic.” 

He—“ How old are you, Miss Chaffie?” 
She—“I have seen eighteen summers ” 

and about one hundred and forty falls.”— 
Texas Sifter. 

Employer (angrily, to clerk) —‘“ Mr. 
Wagster, you’re always falling asleep over 
your work. I don’t see what use you are; 
I really don’t know what to do with you.” 

Clerk (with alacrity) —‘‘Why not make 
a sleeping partner of me, sir.”—ondon Fun. 

A minister having walked through a vil- 
lage churchyard, and observed the indis- 
criminate praises bestowed upon the dead, 
wrote upon the gate post the following: 
“‘Here lie the dead, and here the living lie!”’ 
Tit-Bits. 

““What are you doing now?” 
‘Writing cereal stories.” 
“IT didn’t know that you ever attempted 

fiction.” 
‘“‘Oh, yes. Advertisements of oatmeal 

and cracked wheat are right in my line.”— 
Y. Y. Journal. 

19? “I’m tired, give me air!” gasped the 
bicycle as it fell on itsside.— Boston Ideas. 

A correspondent writes to know if the 
brow of a hill ever becomes wrinkled. The 
only information the Sifter can give on that 
point is that he has seen it furrowed with 
care. Such jokes are harrowing.—Texas 
Sifter. 

A San Antonio lady had some goods 
sent home marked ‘*‘C. O. D.” Her little 
nine-year old girlexclaimed: “I know what 
‘C. O. D.’ means; it means ‘Call on Dad.’” 
That was a very good line-shot.—Texas 
Sifter. 

Trilby and the X rays, now, 
Retire, with the bloomer, 

And leave 16 to 1 to be 
The punching-bag for humor. 

—Detroit Tribune. 
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‘S°T7s not in mortais to command success, 

% But we'll do more, Semprontus, we'll deserve 

ri 

The “Bay State” 
Guitars, Mandolins. Banjos, 

Zithers, have deserved suc- 

cess since the first instru 

ment of that name was made. 

Theis Tweuly-Seventh Prize, 
a first award gold medal, was 

won at the Cotton States 

aa over all competi- J O HT, W? C H. ay. WE 56! & C Ow 

To deserve success is to command if. 

THE BAY STATE INSTRUMENTS 

458 to 463 Washington St., and 33 Court St., Boston, Mass. 
lead the world, 

The ELECTRIC STRICTLY HIGH GRADE AND UP TO DATE. 
We will allow you for your old instrument in exchange 

for our new 22 fret or 3 octave banjo. 
wes 

Read what CULLIN and COLLINS say, the leading concert soloists of Washington: — 

WasHINGTON, April 12, 1896. 
THe A. C, FAIRBANKS Co. 

Enclosed find check for both banjos; they are both beauties, and were far beyond our 
expectations, and [ cannot understand how anyone can truthfully say that there are better banjos 
than the FAIRBANKS ELECTRIC. Iu my opinion it is impossible to put up a better banjo. 
The lasting and musical tone, tinish in detail and easy action of your ‘Special Electric,”’ make it 
simply the best. 

The A. C. FAIRBANKS CO. (incor.), 
Send for Musttated Catalogue. 95, 27, 29 Beach St., Boston, Mass. 

A Good Player Should have A Good Banjo. Our Specialties : 

“The Student” = $10 
“The Amateur” = $15 
“The Standard” = $20 
“The Lansing” = $30 
“The Special” = $50 
‘The Peerless” = $100 

(‘‘The Lansing” has 3 octaves. ) 

All advanced players require a 3 octave instrument. ‘ The Lansing is used by such eminent performers as Mays & Hunter, 

Bosron Ipeats, Tuos. E. Grynn, B. F. Russert, A. A. Bass, Joun F. Freips, and many other leading lights of the Banjo World. 

‘The Lansiing” will stand any climate. See what Mays & Hunter say about it: 

Messrs. L. B. GAtTcoms Co., Bosron. Cuicaeo, April 380th, 1895. 

Dear Srrs: The ‘“‘Lansings” are still in fine condition. The weather does not affect them at all. With the ‘‘Lan- 
sing’’ we can be heard above any orchestra with ease even in the largest Theatres. 

Yours, MAYS & HUNTER, (FIELDS & Hanson Co.) 

_. B. Gatcomb Co., - . - - Sole Owners and Manufacturers,...... Boston. Mass. 



Send 25 Cents fora 

“GROVER BRIDGE.” 
IT WILL NOT TIP NOR SLIP! Made ov entirely 

New Principles not used in any other Bridge. Used and 
recommended by all the leading Banjoists, including 

Mays & Hunter, Farland, Gregory, Hall, Lansing, 
Berthold, Stratton, Partee, Hovey, Babb, 

and scores of others. 

Vv. B. JOHNSON & CO., 
339 Washington St., Room 2A. Boston, Mass. 

If you want 

any piece of 

music for. . 

BANIO. 

MANDOLIN. 

or GUITAR, 

order it of 

L. B. GATCOMB CoO., 

171 Tremont St., 

Boston, Mass. 

Send for Price Lists. 

ELITE 
r Guitar 

AND 

» Mandolin 
' METHODS. 

Insist upon seeing the above before studying, as 
your success depends in starting. Most comprehensa- 
ble and scientific instructors ever published for pupil 
and professi: nal. All scales and chords plainly dia- 
gramed and fingering marked. Studies and melodies 
original. Ask your dealer for them. 

Mandolin, $1.00; Guitar, $2 00; 

in Heavy Board Binding; or send to 

Lyon & Healy, 
COR. WABASH AND ADAMS STREETS, 

CHICAGO, ILL 

THE LATEST. THE VERY BEST. 

WM. BEROLD’S 
Practical Mandolin School, 

Comprising select Studies and popular pieces with 
Piano and Guitar accompaniments. 

PRICE $1.00. 

4-96 ILSEN & CO., Cincinnati, Ohio. 

Special Notice. 
A number of fine selections from the re- 

pertoire of the amous Hazen Mandolin Or- 

chestra have just been published, and if you 

are looking for good music for the Mando- 

lin, Banjo or Guitar, send for catalogue to 

Tue Hazen Pcs. Co., 74 Kimball Hall, 

Chicago, Ill. tf 
» 

BEST STRINGS MADE. 
ARE OUR SPECIALTY. 

Send 50 cts. for samples (state for what instrument 
desired), Teachers and dealeis please write, enclosing 
card, for wholesale price list. Strings for all instru- 
mepts. 

LOUIS F. WRIGHT, String Importer, 

West Winsted, Conn. 

If you want the 

BEST JIANDOLIN 

on the market get a 

“ GATCOMB.” 

L. B. GATCOMB C0.,171 TREMONT ST., BOSTON. 

Improved 
ELM: HALL’S Banjos. 

Celebrated for their Wonderful Tone. 
Send for descriptive circular. 

E. M. HALL, 

1-97] 4207 Vincennes Ave., Chicago, Ill, 

The Latest Hit. 

L. A.W. Wareh 
VESS L. OSSMAN. 

Banjo and Piano. 

L. B. CATCOMB CO., Boston. 

GATCOMB’S MUSICAL GAZETTE. 

- Parke Hunter’s 

GLASSIG ARRANGEMENTS 
For BANJO and PIANO. 

Just Published. 

Overture, ‘*Wittram TELL,” 75 cents. 

Serenade, ‘‘ScucBrertT,” . . 60 “ 

Every banjoist should have one or both of 
these pieces in their collection. 

L. B. GATCOMB CO., 

Publishers. Boston, Mass. 

Hor 

Enterprising BANIOISTS! 
I willsend to your address 10 PIECES OF THE 

BEST BANJO MUSIC now in print. The prices 
are: 3 at 25c., 2 at 39c , 2 at 35c , 2 at 4dOc., 1 at 70¢., 
amounting to $3.55, ALL FOR A ONE DOLLAR 
BILL. Will vuarantee each piece new, fresh anda 
gem. [ do this to advertise the music. ‘his iargain 
stands good for only 30 days from date cf this journal. 
Send your orders at-nee. lhe b rgain wil surprise 
you, and its the best you ever struck. Positively no 
stamps accepted. Y: urs truly, 

D. ACKER. Publisher, 
50 LANING BUILDING, 

Wilkesbarre, Pa. 

A Huge Success. 
POLONAISE-ET-VALSE. 

By BILLY A. GRIFFIN 

Pronounced by Leading Banjoists the Most Bril- 
liant of Concert Waltzes, 

Price, B. and P..75 cents. Usual discounts. Address 

J. S. REED MUSIC CO., 
SULLIVAN, IND. 

JUST OUT. 

TRANSIT MARCH. 
TWO-STEP. 

By V. W. SMITH. 

For Banjo, Mandolin and Guitar Clubs. 

Banjo, 30 cts. First and Second Mandolin, 
40 cts. Piano, 40 cts. Guitar Accompaniment 
to any of the above, 20 cts. 

Each one of the parts is complete alone, or 
any of them can be played jointly. 

PUBLISHED BY 

E. H. MILLER, 71 Fourth St,, Troy, BLY. 

SOMETHING NEW !!! 

“ PLAYIATES.” 
A collection of pretty, easy compo-ition, pri gres- 

sively arranged for Mandolin and Guitar, by R. S. 
Saunders. Especially desigied to supplement any 
course of instruction upon these instruments, 

Pretty, eatehy melodies for students. Very useful 
to teachers. Price 50 cents. 

Sample copy to teachers for 25 cents. 

OLIN BELL, Lawrence, Kan. 
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16 -GATCOMB’S MUSICAL GAZETTE. 

THR finest edition of Banjo, Mandolin and Guitar 
music published. Send stamp for our new Whe- 

matic Catalogue of Novelties for above instru- 
ments, clubs, piano, ete. Also send 10 cents in stamps for a sample copy of “Whe Cadenza,” the only high 
class instrnetive magazine devoted to the interests of 
the Banjo Mandolin and Guitar. The AMERICAN 
CONSERVATORY BANJO MEHOD, 
the best ever issued, now ready. Price, $1.00 per copy. 

Something entirely new and novel. 
Practical Hints on Modern Banjo Play- 

img. Price 50cents. A scientific treatise giving all 
the essential details of Banjo playing. Nothing like it 
to be found elsewhere. Address 

— 

THE C. L. PARTEE MUSIC Cce., 

Publishers. 

Just Published | 
FOR TWO BANJOS. 

OVERTURE TO WM. TELL, 

Kansas City, Mo 

45 cts. arr. Parke Hunter, B. & P. 
SERENADE SCHUBERT, 

arr. Parke Hunter, B.& P. 60 cts. 
Marcu, La Rapipa ...Parke Hunter. 30 cts. 
PoLka, THe JokER....Parke Hunter. 40 cts. 
MAZURKA, VIOLET DU Bois ‘“ 40 cts. 
JUNE ROSES (WALTZ)..... Elliot Gray. 30 cts. 
LEISURE MOMENTS (GAVOTTE), 

Vess L. Ossman. 30 cts. 
L. A.W. Marcu...... Ossman, B. & P. 50 cts. 
THREE CLAssics(TREMOLO)..Lansing. 40 cts. 
WHISPERING PinEes WALTz ..Lansing. 40 cts. 

“s ae se Piano Acc. 25 cts. 
GATCOMB’S MARCH...... A. H. Plante. 30 cts. 
MAkcH, Boston IDEALS, 

Parke Hunter. 40 cts. 
GAVOTTE, LA PAPILLON, “ 40 cts. 
IIT RANG RM wcawelntie ss ¥ s FW. T. McGrath. 380 cts. 
DANCING COLORED SWELLS. McGrath. 30 cts. 
CoLORED Man’s Houipay Dancn, 

E. B. Hunt. 40 ets. 
Rocky MOUNTAIN DANCE, 

E. N. Parlow. 380 cts. 
AHEAD OF THE TimMEs, MARCH, 

Thos. E. Glynn. 40 cts. 
GRAND DUKE WALTZ, 

B. & P. Brooks & Denton. 75 cts. 

FOR TWO MANDOLINS AND 
GUITAR. 

BTID RINOWR. lassie, as as F. T. McGrath. 40 cts. 
DANCE OF THE ELveEs.. OC. W. A. Ball. 40 cts. 
INVINCIBLE GUARD MARCH, Shattuck. 40 ets. 
INA GAVOTTE. ....5...0 A. H. Plante. 40 cts. 
GATCOMB’S MArcH......A. H. Plante. 40 cts. 
La Prima AssoLuta....A. H. Plante. 40 cts. 
ALPEN (BLD: 25 on aces ax A H. Plante. 40 cts. 
Pas FANTASTIQUE.......A. H. Plante. 40 cts. 
INNA MOA fees ecedsacay A. H. Plante. 40 cts. 
ENTREE A VIENNE...... A. EI. Plante. 40 cts. 
My SWEETHEART, SCIIOTTISCHE, 

A. H. Plante. 40 cts. 

GUITAR SOLOS. 
INVINCIBLE GUARD MARCH, 

B. E. Shattuck. 30 cts. 
HYACINTH WALTZ..... Johnson Bane. 380 cts. 
BRIDAL EVE REVERIE....A. A, Babb. 30 ets, 
DULCES PENSAMIENTOS,..A. A. Babb. 30 cts. 
On THE MiLu Dam, Gator ..Babb. 30 cts. 
TWILIGHT REVERIE....Johnson Bane. 30 ets. 
LITTLE SUNSHINE WALTZ, * 380 cts. 
LirrLe DorotHy WALTZ, eg 30 cts. 
LitTLe Farry Wattz..Jobhnson Bane. 30 cts. 

L. B. GATCOMB COMPANY, 
{71 Tremont Street, 

BOSTON, MASS. 
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iS eee A.A. Banjo and Guitar, 
171 Tremont St., cor. Mason, Boston, Mass. 

ACON, WM. F. 
Stage Dancing. 

Banjo, Mandolin, Guitar and 
89 Court St., Boston, Mass. 

Banjo, Mandolin and Guitar. Bes WM. S. 
43 Kimball Building, Chicago, Il. 

LS ge B.A. Banjo, Guitar and MandolinTeach- 
ers and Professionals send for wholesale price- 

list of Strings. 240 Merrimack St., Manchester, N. H. 

ROOKS & DENTON, 
Performers and Publishers, Manufacturers and 

Instructors. 670 Sixth Ave., New York. 

(ks EDMUND. Guitar and Banjo, 
2 Shawmut Avenue, Boston, Mass. 

Cee GEO. H. Banjo and Violin, 
207 Hampshire Street. Cambridgeport, Mass. 

OOLEY, MISS H. N. Piano, Guitar, Banjo and 
Mandolin. 82 Thornton Street, 

Boston Highlands, Mass. 

ULLEN & COLLINS, Banjo Instructors and Per. 
formers. 417 6th St., N. W., Washington, D.C 

4 ELANE, MISS JESSIE. Banjo, Guitar, Mandolin 
lessons. 8 East 57th St., New York City. 

Banjo Teacher and Performer. HAS: W.G. 
45 Church St., Burlington, Vt. 

I 
IS WALTER, Guitar, Mandolin and Banjo 

Music Publisher. 169 Tremont St., Boston, Mass. 

ARDING, Mrs. S Banjo, Guitar, Mandolin and 
Violin, Jamestown, N. Y. 

KK Peer. M., Banjo, Guitar and Mandolin music 
publisher. Send tor catalogue, 75 pieces. 

. 209 Powell St., San Francisco, Cal. 

| Fico GEO. L. Banjo, Mandolin and Guitar, 
171 Tremont St., cor. Mason, Boston, Mass. 

EWTON, P. W. Banjo, Guitar and Mandolin. 
6 Irwin Ave., Toronto, Can. 

Music arranged for Clubs. Banjoists get the latest 
Schottische, “Dancing Waves,” by P. W. Newton. 40 ¢. 

SSMAN, VESS L. 
1284 Columbus Avenue, New York City. 

bz USSELI, B. F. Banjo. Send for my catalogue. 
323 Rhode Island St., Buffalo, N. Y- 

W. E. Banjo, Guitar and Mandolin. Ser 
Ke 40 P. O. Block, Lowell, Mass. 

URNER, Mr. and Mrs. FRED L, Banjo, Mandolin 
and Guitar. 19 Jefferson Block, Dayton Ohio. 

SPECIAL SALE. 
CANVAS CASES, Fannel lined, Leather bound. 

For Banjo, Guitar or Mandolin (any size). 

$1.75 Each. 
Expressed Free, on receipt of Price. 

("The quantity is limited — Order at Once. 

LOUIS F. WRIGHT, 

West Winsted, Conn. 

Elks’ Carnival March, 
by J. H. BELL, is the Great Two Step. 

If you have ever played a better one send this back 
to the publisher and get your money back. 

Mandolin and Guitar 40 cts, 
2 Mandolins and Guitars 50 cts. 

OLIN BELL, Lawrence, Kan. 

by Walter Jacabs. Vol. I, 38 Con- 
cert Solos; Vol. II, 23 duetts. The Guitar Sais 

ach vol. $1.50. 

Garcassi’s Guitar Method Walter Sagober 18 
Jacobs’ Banjo Stes s rocks. avers. coon 

WALTER JACOBS, 
Publisher of Banjo, Mandolin & Guitar Music, 

169 Tremont St.. Boston, Mass. 

Send 10 cents for one of 

our Copper Wound Banjo 

4th Strings. They are the 

Jinest yet, L.B.Gatcomb 

Company, Boston, Mass. 

Concert Solos for the Banjo 
Nightingale, Waltz Medley, Two Banjos............ 50c. 
Nonpariel is oudeanienmesis dogee Ole wnan t 60 
Castillian Si Hietuentioraysa-oSiax cur seeenitioes 60 
Creme GelaCreme’ — kiss. Stalg Sales vieiciwia einem ‘erarvors 60 
Bouquet of Beauty “ NisiSS 6 o:n10 eine iameidinar trae athe OO 
Imperial OSE she nnslerbin Shave wigs arelnrsiem re aoe 60 
The Messenger’s Carnival, Banjo and Piano........ 60 
Old Yolks at Home, Solo, New & Brilliant Varia’ns 60 
Massa’s in the Cold Ground, Solo and Variations ..50 
Blue Bells of Scotland, 66 6c «+d 

To introduce them, a sample copy of any of 
the above Solos will be mailed upon receipt 
of Twenty-five cents (25c.). P.O. Order or 
Silver. (No Stamps taken.) 

Address, STEPHEN SHEPARD, 
P. O. Box 485. Paterson, N. J. 

Now Ready, 

Babb’s Practical 

Guitar Instructor. 

BY A. A. BABB. 

THE MOST COMPLETE AND PER- 

FECT WORK ON THE MARKET. 

Every teacher should use it, and every pupil 

should have one. 

PRICE $1.00. 

L. B. CATCOMB Co. 
Publishers. Boston, MAss. 
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