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THE BEAUTIFUL LAND OF THE SKY. 

(Written expressly for the Gazetle.) 

There’s a beautiful spot in the ‘Old. North 
State,” 

Way up in the ‘‘Land of the Sky,’”’ 
Where the chestnut groves and the song-birds 

mate, 

In the mountains grand and high, 
Where the whistling quail with his shrill ‘‘bob- 

white”’ 
Keeps calling the live-long day, 

Where the fragrant air is pure and bright, 
_ And all nature is happy and gay. 

Where the towering oak, withits foliage green, 
Keeps watch like a sentinel bold, 

While the autumnal frost deftly changes the 
scene 

To amber, vermilion and gold. 
Where the ripening nut makes a musical thud, 
As it drops from its aerial home; 
Where the shimmering sunlight, lovingly flood, 

Its rays o’er the tall mountain’s dome. 

Just below in the vale you can hear the glad 
song 

As the creek goes a-murmuring by © 
Never changing its theme, as it ripples along, 

Nor wishing another to try. - 
There’s the dusty white road, creeping close by 

its side, 

Tho’ fearing its way it may lose; 
There on horses and mules the mouutaineers 

ride, 
As they chat of the neighborhood’s news. 

Now the beauteous sun slowly sinks out of 
sight, 

As we listen to Nature's refrain. 
So enchanting the scene, we think not of the 

flight, 

Of the hours that ne’er come again, _ 
Then with deepest regard, through the*even- 

ing’s grey, * 

We return to our cottage close by, 
Then to sleep, and to dream of the scenes of 

the day, 
And this beautiful ‘‘ Land of the Sky.” 

~ W. B. Leonanrp, 

Waynesville, N. C., Oct. 6. 1897. 

MELBA LADIES’ QUARTET. 

Our first page cut this month is that of 
the Melba Ladies’ Quartet, a first-class 
musical organization, and a very popular 
one in Boston and vicinity. It is the only 
ladies’ quartet appearing in costume. 

This quartet makes a ‘special feature of | 
patriotic and war songs, and to completely 
carry out the program they. will appear the 
coming season, on Grand Ariny and patri- 
otic occasions, in costume, especially de- 
signed, an artistic picture never before wit- 
nessed in entertainments of this kind. An- 
other new and attractive feature has been 
added in the introduction of a lady cornet- 
ist, who will render during each perform- 
ance solos on the cornet, and also sound 
the old bugle calls which ‘the boys” so 
well remember. 
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The programs which the Melba Quartet 
offer are of the brightest character, and 
cannot fail to give satisfaction. Among 
the attractions in an evening’s entertain- 
ment are quartets, duets, trios, solos, and 
readings, by members of the quartet; 
bugle calls and cornet solos by ‘The 
Daughter of the Regiment,” A large rep- 
ertoire of patriotic and war songs, and also 
music for all classes of entertainment, has 
been specially arranged for them, and 
a full evening’s prgramme to suit any oc- 
casion. 

Col. H. A. Thomas, Postmaster of Bos- 
ton, and President Griggs of the Minute 
men of ’61, of the Melba Quartet on the 
occasion of the annual camp-fire in Faneuil 
Hall, Boston. April 15, 1897, spoke in 
glowing terms, and the quartet has been 
the recipient of numerous flattering notices 
from the press and other sources. For 
terms and dates address Mr. J. Frank 
Giles, business manager, 20 Hawley street, 
Boston. 

WOMEN IN MUSIC. 
BY PROF, XAVER SCHARWENKA. 

Here in America the study of music— 
particularly the study of good music—is 
followed far oftener by women than in Eu- 
rope. If during the past twenty years the 
programmes of our large concerts have 
gradually climbed to the same level upon 
which those of the Old World stand, it is 
because women have proved themselves 
faithful daughters of musicand have shown 
‘a sincere love for art:; to them we are in- 
debted for some of the best music we have 
heard. It is no longer necessary for the 
manager of the virtuoso in America to se- 
lect so-called “light” material for his pro- 
‘gramme, nor need he aim at cheap effects, 
for he can offer the appreciative public of 
our large cities music that is equally as 
good, true and beautiful as that which is 
heard in Vienna, Berlin or Paris. This, 
however, would not be possible if nine- 
tenths of our audiences were not composed 
of women. The masculine population of 
‘this still very young country has not yet 
found time to devote itself to art, or even 

‘| consider it asan important factor in the 
education of man. For the present all the 
energy and zeal of American men.is ab- 
sorbed in the struggle for existence. They 
nibble at music occasionally, courteously 
lend an attentive ear, but it is not a part 
of their intellectual being. Of course, this 
will not always remain so; men will learn 
in this, as in many other things, to follow 
women, and even in the next generation we 
may hope that it will not be thought very 
strange if young America finds time, out- 
side of business, to enter into the interest- 
ing study of music. 

In the meantime women will have to ren- 
der pioneer services in music. The num- 
ber of. young girls who select this as a 
means of livelihood is legion. In most 
cases this occupation well repays them: it 
not alone helps them financially, but also 
-gives them a great deal of mental satisfac- 

‘gone conclusion. 
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tion. But this is not always the case. We 
find women who give piano lessons but do 
so with aversion. ‘They have undertaken 
a calling for which they have no natural 
qualifications and their failure is a fore- 

They have mapped out 
their plan of life on a wrong road and are, 
therefore the victims of continual disap- 
pointments. They started with the funda- 
mental mistake of cousidering music as 
merely a product of mechanical exercises. 
They thought they were justified in playing 
the piano because they have five fingers on 
each hand, but there is a vast difference 
between a piano and a type-writing ma- 
chine. 

A young woman should be positive that 
she has absolute natural talent and ability 
before she decides upon music as a profes- 
sion. This decision, however, is neither as 
simple nor as easy a matter as would at 
firstseem. In many people the musical 
talent with which. they are gifted slumbers 
deeply, but when at last it has been 
awakened its wealth and strength are won- 
derful. Then again, teachers of music are 
sometimes disappointed by a talent which 
was at first highly promising and :from 
which they expected much. Who but the 
teacher should be allowed to estimate and | 
decide upon this matter? The necessity 
of selecting a conscientious and able in- 
structor cannot be too strongly urged upon 
the student at the very outset of her career. 
Teachers are many in number and various 
in kind. It is not always the most fashion- 
able teachers who are the best, for some- 

times the highly popular instructor leads 
his pupils away from the straight and nar- 
row path of artistic development. ‘Then 
there are instructors who know only howto 
develop the technique of scholars, with the 
result that they create mere machil:es—not 
feeling, soulful players. ‘The general pub-. 
lic is only too easily deceived by these | 
seemingly good results and when such a 
drill master succeeds in convincing people 
that he has “fan entirely new and wonder- | 
ful method” he very often achieves the 
name of being a veritable wizard. It is 
sad but perhaps not surprising that these | 
methodical people thrive better here with 
us than elsewhere. It remains a fact, how- 

ever, that in piano playing the evolution of | 
technique is in its principal feature so firmly 
established that there is no possibility of a | 
fundamental variation from well recognized | 
methods. Instructors may differ as to mat- 
ters of cletail, but they all have to follow 
the same road in the main’) The one who 
can best combine every technical exercise 
with the principles of music in its purity 
will soonest reach the goal of success. 
Not the fingers but the ear of the player 
most needs education, for this is the portal | 
through which music enters the. mind and 
soul,and this comprehension once attained 
forces the fingers to carry out the intention 
of the player. Therefore, do not choose | 
for a teacher the one most renowned, most | 
talked of, but the best musician. It is 
almost needless to say that it is necessary 
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for one who desires to learn how to play 
the piano to go to a piano teacher, just as 
one who wishes to sing must go to a teacher 
of vocal music. 

Having been careful and fortunate in the 
choice of an instructor, the pupil must :now 
implicitly follow hisinstructions.. He best 
knows how to advance the student. Dur- 
ing my long years of experience I have 
more than once seen gifted pupils impair 
their musical development by some caprice. 

It is the cherished ambition | or self-will. 
of many young girls to become great mu- 
sical artists and this makes them neglect 
everything but the technical part of their 
work. Almost all feel that this is their 
destiny and yet only a few are chosen. 
Those who have any chance to shine as 
virtuosos must possess a marked musical 
individuality, together with fully developed 
technical skill. Among a hundred pupils 
there may be, perhaps, one whose talent 
promises that she will achieve virtuoso-: 
ship, but experience shows that of a hun- 
dred equally as promising as she probably 
not more than one will reach the goal. 

This would seem to demonstrate that, 
with a few exceptions, concert playing as a 
profession for women is not‘to be thought 
of. As music teachers—especially of the 
pian> —women have a real vocation. It is 
a well-established fact that women make 
better teachers than do men. This is dué 
to their greater forbearance, because pa- 
tience, again patience, and patience always 
is as necessary in teaching as is money in 
making war. 
that in teaching, women assistants are 
more thorough and more forbearing than 
men, and I particularly prefer to place 
scholars in the first stages of their musical 
education in charge of women.) By this I 
do not intend to convey the idea that wo- 
men are not only capable of imparting the 
rudiments of music. There is not the 
slightest reason why they should not be 
able to prepare themselves so as to impart 
a thorough musical education. 

To accomplish this they must go through 
a systematic course of training, devoting to 
ita great deal of time, labor and money. 
When a girl has ‘decided to adopt. mnsic 
as a profession. she must not let a false 
economy delude her into accepting a 
teacher whose principal recommendation is 
the low rate at which he values his ser- 
vices. The teacher whose preparation for 
his work has been thorough and. whose in-’ 
tentions are serious, is justified in charg- 
ing a high price for his time, and whoever 
selects him will find that this course is far 
better and much more economical in the 
end than choosing a so-called: cheap 
teacher o . 

It is difficult to say, as a general rnle, 
whether private lessons are to be preferred 
to lessons at a conservatory, this decision. 
dexending largely upon the conditions of 
the individual case. In this country there 
is not a great difference between conserva-. 
tory and privatelessons. ‘I'he main desid- 
eratum is that the tuition shall be based 

(Experience has taught me 

upen a broad musical foundation rather 
than limited to the technical study or the 
pianoforte Even those who do not want 
to teach must have a wide horizon, must be 
able to look beyond the foreground of the 
picture. This is why I expect all of my 
pupils who aspire to music as a profession 
to thoroughly acquaint themselves with the 
theoretical side of the art, so that they will 
not look upon harmony as something sep- 
arate and not constituting a necessary part 

of their training. 
A. thorough musical education can be 

acquired here in our own country. Amer- 
ica’s sons and daughters do not need ‘to go 
to Europe for their musical training. This 
country has many excellent musicians and’ 
fine teachers, and it is folly to scarch 
abroad for what can be had in like quality 
and abundance at home. As a matter of 
course the expenses of the student are far 
less in her own country than they would be 
elsewhere, and there are many other advan- 
tages in home’study. One of them is that 
when the yonug woman is far enough ad- 
vanced to do so she may with benefit take 
pupils of her own while continuing her 
studies. In this way she can have the 
help of her teacher in preparing herself for 
an assistant, and at the same time greatly 
reduce the expenses of her tuition. (But 
under no circumstances should this be at- 
tempted too soon, for what one has learned 
to-day she cannot beneficially teach an- 
other to-morrow.) Instruction must have 
time to be assimilated and digested. One 
young moman came to me with the ques- 
tion whether it would not be possible for 
her to teach after having studied music for 
six months, 

The mastery of the pianoforte and of the 
theory of music do not constitute the end 
of all perfection for the music teacher. 
She must also learn how to impart what 
she has herself received. To play a piece 
technically and without a flaw is not 
enough; it must penetrate the very soul to 
awaken the musical instincts of hearers. 
It is most difficult to decide how each indi- 
vidual pupil shall be trained and only that 
great. teacher, experience, can assist the 
‘instructor in this work. 

Having thus shown why the pathway of 
the music teacher is not either a short or 
entirely smooth one, it is time to inquire 
what she may expect when she has reached 
her journey’s end. It is true, as a general 
rule, that music teachers receive but a 
small remuneration, but careful investiga- 
tion will show that only teachers whose 
musical education is incomplete will ac- 
cept such compensation, A teacher cap- 
able of giving thorough musical instruction 
will always be able to command a good 
price for her work: A conscientious and 
reliable music teacher should be enabled 
to live comfortably by teaching three or: 
four hours a day. ‘This result is surely a 
great inducement. for other branches of 
‘industry open to women require their time. 
from morning until night and seldom admit 
_of more than a fortnight’s vacation through-' 

out the year. In New York city a good 
music teacher should obtain without diffi- 
culty $2.50 to $3 alesson. By giving three 
or four lessons each day, she will thus real- 
ize some $60 a week. As the season usu- 
ally consists of six months her income for 
the year will average about $30 per week. 

But beyond its excellent financial re- 
turns the art of music offers many other 
advantages. What better than music can 
console us for the many inevitable disap- 
pointments life has in store for us all? It 
makes life endurable, gives us ideal inter- 
ests and proves itself both benefactor and 
solace to all who seriously devote them- 
selves to it. 

Mr. James H. Jennings of Providence, 
R. I, is one of ‘ Little Rhody’s” most 
popular teachers of the banjo. In 1886, In 
connection with Arthur C. Moore, the 
well-known soloist he formed the first 
banjo, mandolin and: guitar club in Rhode 
Island, and gave many concerts. As a 
‘banjo team they played all the Eastern 
States, meeticg with much success. Six 
years:ago he settled in Providence, R. I., 
devoting his time exclusively to teaching 
banjo, guitar and mandolin. At this time 
he reorganized the old Palma Club, under 
the name of the Falstaff B. M. and G. Club. 
The club has been wonderfully successful. 
Mr. Jennings has composed a hundred or 
more pieces for banjo, mandolin and 
guitar. 
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ONE ON HORACE. 
‘There was only one printer who could 

read Greeley’s writing well enough to put it 
in type, says an exchange. He used to 
boust that he could read the great editor’s 
wonderful scrawl a mile away. 

One night the boys in the Zrzbune com- 
posing room “put up a job” on the old 
man. ‘They took two roosters, made them 
‘walk around on a newly inked form, and 
then run all over ten sheets of copy paper. 

The foreman wrote over it in Greeley’s 
well-known scrawl. ‘The plain duty of 
Congress,” and put it on old man Lawson's 
hook. 

The other printers watched him fora few 
minutes, but beyond a muttered oath or 

two he gave no sign. Lawson went on set- 
ting type until about half way through the 
“copy” — 

Then he was stuck. He took the copy 
‘over to the foreman and asked: 

y ” 

“Tack, what is that word 
“J don’t know,” replied the foreman. 

“You know I never could ress: that stuff. | 
Lawson took the sheet down to (Greeley, 

and pointed out to him the particular scrawl | 
of the rooster’s foot asking what that word | 
word was 

Greeley looked at it fora moment and 
replied with a frown: 

‘‘Unconstitutional, of course.” 
Lawson went back to the composing 

room and finished ‘his task with the utmost 
sangfroid, but he never knew how the 
“copy” was produced. 



Sa a RE 

4 
RE CUP RY Meer utter creep ener eterno iene enna event drt methane ehsisicestianpi cb 

GATCOMB’S | 
MUSICAL GAZETTE. 

Published Monthly by 

L. B. GATCOMB -COMPANY, 

171 Tremont Street, Boston, Mass., U.S. A. 

E. C. BURBANK-—Editor. 

SUBSCRIPTION, 50 CENTS A YEAR. 

Foreign Subscription, 75 Cents. 

RATES OF ADVERTISING: 
1 Column, 1 insertion................ Revinnerceretanasarsrenses $7.00 
pO 1 «& 00 
lineh, + # 1.00 
On yearly advertisements we make 20 per cent. dis- 

count from the above rates. ; 
Advertisements under the heading “ Prominent 

Teashers of Banjo, Guitar and Mandolin,” two lines, 
$1.00 per year; additional lines 50 cents per line. 

ie is 

i ie ey 

' Subscribers who receive the “Gazette” ina red 
wrapper will understand that their subscription 
‘expires with that number, and will please renew 
promptly to avoid delay. 

NOVEMBER, 1897. 

EDITORIAL. 

The first number of the ‘*The Banjo,” 
an English publication to be devoted to 
mandolin, banjo and guitar news, is before 
us, and is a very creditable literary output 
indeed. It will be issued by W. E. Tem- 
lett, the well-known banjo manufacturer of 
London. We shall look for future num- 
bers with interest. 

“We are in receipt of the following well- 
known monthly and bi-monthly periodicals 
devoted to banjo, guitar and mandolin: 
S. S. Stewart’s “ Banjo and Guitar Jour- 
nal,” Gatcoms’s Musica. Gazette, *‘The 
Cadenza” and “ Statons Musical Journal.” 
The wonderful growth and popularity of 
our favorite instruments, and the rapidly 
increasing army of players and students 
has opened up a wide field for literature of 
this kind. May each one prosper accord- 
ing to its merits is the hearty wish of the 
Trio.” . 2 
Good for the new-comer. The last two 

lines of the above indicate the temper of 
the latest arrival in the shape of a banjo 
journal, and bespeaks for it the good will 
of its contemporaries. We trust Bro. 
Stewart will take no exceptions to the sen- 
timent. 

“The Chicago Trio” is a well gotten-up 
and interesting banjo, guitar and mandolin 
journal, devoted to the interests of teach- 
ers, players and makers, illustrated and 
containing’ some good music. It is the 
latest aspirant to public favor. 

Gatcomr’s MusicaL Gazerre tells us 
of a wonderful thing in the shape of an 
automatic banjo, which is now. practically 
in readiness for the musical market in 
America.— Ze Banjo. 

That's right, brother. It is a “wonderful 
thing.” te 

New musical publications seem to be the 
order ot the day. Among others we have 
before us the initial number of “ Gant’s 
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Musical Journal,” a publication devoted to 
the interests of stringed instruments, pub- 
lished at Lansing, Mich., Mr. Charles H. 
Gant, editor. Mr. Gant gets out a very 
good first number. 

CONCERTS. 
A strong feature of the amateur enter- 

tainment on Thursday evening was the 
banjo playing of Mr. Frank. H. Whetsel, 
who received. a treble encore, and even 
then the audience were loth to let him go, 
so enchanted were they with his fine efforts, 
which fully sustained his reputation. He 
was accompanied on the piano by Mrs. 
Whetsel. 
received hearty applause for each. His 
playing convinced all that he is a master of 
the instrument.— St. John Globe, Oct. 1. 

A very successful event was the social. 
lawn fete and musicale given at the resi- 
dence of Mr. and Mrs. F. C. Stone last 
evening by the Y. P. S. C. E juniors and 
seniors of the First. Presbyterian church, 
Court street. The members which seemed 
to please the audience most were given by 
N. S. Lagatree. He was compelled to 
respond to a hearty encore. His first was 
a mandolin selection with piano »ccom- 
paniment and he demonstrated himself to 
be very skillful with that instrument and 
played with much style.—Saginuw Erening 
News, Sept. 25. 

Y. M. C. A. Hall, New Britain, Conn., 
was crowded last evening by an enthusias- 
tic gathering of lovers of music to listen 
to the excellent program that the local 
mandolin and guitar club under the direc- 
tion of Charles Eger had arranged for the 
occasion Alfred A. Farland, the phe: 
nomenal banjoist, was the magnet that 
drew the crowd, and by his wonderful ex- 
hibition the people were apparently en- 
chanted. 

Under the direction of Charles Eger the 
mandolin and guitar club, composed of 
Messrs. Stanley Parker, Edward Jones, E. 
W. Schmidt, William Booth, Charles Starr 
and George Eger, rendered two very pleas- 
ing selections that showed careful and skil- 
ful training on the part of the instructor 
and diligent practice by the young men 
musicians. 

Those who heard the entertainment 
were high in their praise of the player’s 
work, and should Mr. Farland ever appear 
in this city again it is doubtful as to 
whether the Y. M.C. A. Hall would ac- 
commodate the crowd that would be desir- 
ous of listening to his music. 

Conductor Newell chose a most auspi- 
| cious time and place when he arranged for 
the Siegel testimonial concert at the Asso- 
ciation Music hall (Y. M C. A.) last Tues- 
day evening. Mr. Siegel's name is insep- 
arably connected with the mandolin, and it 
is very doubtful if there is a better per- 
former in the United States on the instru- 

He rendered three numbers and 

ment thanhe. With hisname and those of 
his assistants to attract, the fine audience 
that was present naturally fullowed.. Mr. 
Siegel was obliged to respond to two en- 
cores on his own composition “Valse Fan- 
tasia,” and one on others. 

Other numbers on the program were con- 
tributed by the mandolin orchestra, the 
Des Moines Mandolin Club, Mrs. W. P. 
Gulberson, soprano, and Prof. KE. M. 
Rugby, baritone. The orchestra under 
Mr. Newell’s direction has developed into 
a most pretentious organization, and plays 
with great accuracy, the attack, expression 
.and unity of the players being well nigh 
perfect, and at all tines they were under 
the perfect control of the conductor.— 
Des Moines, Ia., Review. 

Prof. M. Kolander’s Mandolin, Guitar 
and Banjo Orchestra gave its first monthly 
conccrt and social for the winter at Kohler 
and Chase’s Hall, San Francisco, Tuesday 
evening, Oct. 12, toa good house. Prof. 
and .Mrs. Kolander assisted and a very 
pleasing concert was given. 
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POPULAR MUSICAL INSTRUMENTS. 

Never in the world’s history has there 
bsen so gicat a demand for fretted stringed 
instruments and the popular favorites are 
the banjo. guitar and mandolin. The 
reason for this is obvious; for this is an 
age of frantic rush for the almighty gold 
dollar and those who can give a litue time 
to the study of an instrument, demand the 
quickest results possible. The piano or 
instruments of the violin class, are gener- 
ally ont of the questicn owing to the grest 
amount of time raquired to achieve satis- 
fuctory results. There are many objec- 
tions to wind instruments, which beside 
being extremely diflicult, are unfitted for 
accompaniments. A prominent teacher, of 
Chicago, says he has many puplls who are 
considerably beyond the prime of life, in- 
cluding ministers, lawyers, doctors ‘and 
prominent business men, who find in the 
study of the banjo, guitar or mandolin, the 
most healthful relaxation and amusement, 
and in almost every case the results ob- 
tained are surprising and highly gratifying 
to pupil and teacher. It is quite evident 
that an old adage: ‘‘ You are never too 
old to learn,” applies to these popular in- 
struments.— The Chicago Trio. 
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Mr. Valentine Abt, the greatest living 
mandolinist, has been engaged to appear 
at a grand concert to be given in Concord, 
N. H., on the evening of Nov. 2. Mr. 
Abt, on the occasion, will be assisted by 
some of the best vocal talent available, 
The Concord Mandolin and Guitar Club, 
the Schubert Male Quartette, Mr: Martin 
Greenwald, pianist. Mr. Erastus Osgood in 
reading. Mr. Frank A. Leavitt in classic 
song solos, and a grand mandolin and gui- 
tar orchestra of forty performers. The 
affair promises to be the event of the sea- 
son in Concord. i 
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Prof. William Sullivan of Montreal writes 
the GAZETTE that this season thus far is 
the best he has ever had for teaching. 

Mr. George L. Keenan, the’ well-known 
banjo player and teacher of Dudley street, 
Roxbury, has already a large class of pu- 
pils taking lessons of him. 

Mr. Willie Kimball was an attraction at. 
Keith’s the week of Oct. 11. 

Mr. Wm. Stackpole, the promising young | 
banjoist of Arlington, 
teach the mandolin also, 

Mr. B. E. Shattuck and Mrs. Eva Shat- 
tuck report already a good business.at their 
Boston studio, which promises from. pres- 
ent appearances to be a large one by the 
time the season is well under way. Mrs. 
Shattuck in addition teaches at Haverhill 
Mondays, and Mr. Shattuck in Pawtucket, 

has started in to 

R. I, Wednesdays, and in Amesbury, 
Thursdays and Fridays. 

Mr. Goodwal Dickerman, the brilliant 

impersonator, and Mr. George H. Bowers, 
the phenomenal banjoist, area strong team 
together, and have made a. hit in the IIli- 
nois cities and towns. Of their recent 
appearance in Carbondale, Mr. Dicker- 
man’s old-home, the southern Illinois Her- 
ald says: “Mr. Dickerman has reached the 
top round of his profession and a career of 
success lies before him. Mr. Bowers is an 
artist of the first class and his performances 
are unrivalled.” 

Vess L. Ossman, the talented banjoist, 
will be found much in evidence during the 
coming season and has a large list of en- 
gagements booked. 

The Central Club of Cileeas, a. musical 
organization of high order, the outgrowth 
of the banjo, guitar and mandolin class of 
Association College, employs as its direc- 
tor Mr. J. E. Henning, who represents 
the banjo, guitar and mandolin in the Cen- 
tral College. They have reached a high 
state of perfection as entertainers and are 
booked for many Seen for the com- 
ing season. 
TD. Acker, the reli known meniier of 
Woodrow and Acker, publishers of the 
Standard Directory, writes the GazETre 
from Newton, Iowa, that he expects to do 
a rushing business this season and that 
things are lively in that line in his-city. 

The Boston Ideals were entertained after. 
their concert in Portland, Me., Oct. 11, by 
Miss A. G. Swasey of that city. Miss S. 
is one of the leading teachers in the For- 
est city. anda former pare of Mr. George 

| L, Lansing. 

The. Concord, N. ‘H. Mandolin, Banjo. 
and Guitar Club have reorganized for their 
sixth consecutive season, with the following 
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‘| engaged as teachers in the Academy of 
‘Music at Phcenix, Arizona. 

‘day evening, Oct. 20, 

| bright for the coming season.’ 

players are performers of experience and 
ability sca cater to all kinds of entertain- 

personnel: rst mandolin, Mr. Erastus Os- 
good, and Harry E. Upton; mandola, Mr. 
Frank A. Leavitt (leader). and banjo so- 
loist: 2nd mandolin, Mr. B. J. Harriott, 
xylophone soloist and pianist; guitars, Mr. 
James K. Billsborough, and Mr, George E. 
Farrand, Mr. Abbott flute. Mr. Osgood 
is the business manager, and will also ap- 

| pear in his original readings and mono- 
logues. 

Mr. E. B. Holmes of Brockton is doing 
.a good banjo, mandolin and guitar busi- 
ness, and anticipates a big season. 

Frank Shea, the banjoist, was at the 
Howard Athenzeum the week of Oct. 11. 

Mr. Erastus Osgood has been engaged to 
appear ina number of his original mono- 
logues and readings at the Tremont 
Temple, Boston, in the “ People’s Course,” 
on the evening of Nov. 22. 

Mr. Frank A. Leavitt appeared as banjo 
soloist at a select concert given in Gardner, 
Mass., on the evening of Oct. 8, and made 
a tremendous hit by his wonderful execu- 
tion. We hope to hear Frank in Boston 
yet. 

Mays and Hunter contemplate going 
into the Provinces November rst. Pro- 
posed tour embraces Liverpool, Glasgow, 
Manchester, and other cities. They re- 
turn to town early in February for another 
year in the Halls.— Zhe Banjo. 

Mr. Chas. Eger, of North Britain, Conn., 
leader of the Griffith Mandolin and Guitar 
Club reports excellent prospects for the 
coming season. . 

Mr. C. S. DeLano of Los Angeles, Cal., 
has engaged A. A. Farland the banjo vir- 
tuoso, for a concert at Los Angeles about 

15th. The C. S. De Lano banjo, 
mandolin and guitar club will assist. 

.Prof. Manuel Manzo, guitarist, and Les: 
ter Payne, mandolin virtuoso, have been 

Mr. N. S. Lagatree, banjo and guitar 
soloist and teacher, of Saginaw, Mich., has 
lately moved to a more central location i in 
the Bates Building, North Franklin street. 
He is also at Bay City Tuesdays. Mr L. 
is also a composer of merit. 

P. C. Shortis, the veteran banjoist, was 
at the Trocadero, Providence, R. I., Thurs- 

. IF’. H. Whetsel, St. John, N. B., writes 
the Gazerre under date of Oct. 15, “that 
business is increasing and things look 

We have a neat looking prospectus from 
the Newton Ladies’ Mandolin and Guitar 
Club for the season of ’97-’8. Miss Flor- 
ence E. Wadsworth, mandolin, is the direc- 
tor. the other members being Mrs. Mabel 
F. Barnes, mandolin and contralto soloist, 
Miss Stella L. Wilde, guitar, and Miss 
Emily Gertrude Smith, guitar. All these 
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ments. For terms address Miss F. E. 
Wadsworth, Waban Hill Road, Chestnut 
Hill, Mass. 

Voorhees and Davis of Spokane, Wash- 
ington, are two prominent and still rising 
musical artists of that section, and makea 
strong team. They play the banjo, man- 
dolin and guitar to all the up.to-date mu- 
sic, and while populnr selections are their 
specialty they play the classical as well.” 
Novelty and trick playing is also a feature. 
They write they ‘‘mean to use the Lansing 
Banjo in the future if all goes well. 
Messrs. Voorhees and Davis contemplate 
a trip east as far as Boston this winter, and 
will be welcomed when they come. 

Dr. J. H. Jackson, the prominent ama- 
teur banjoist of Jamaica Plain, spent the 
summer in Spokane, Wash., taking along 
his Lansing Banjo. The Dr. brought a 
wife east with him, one of the leading 
young society ladies of that city. 

Polk and Kollins, the great banjo team, 
were at Keith’s Boston Theatre the week 
of Oct. 18, coming from New York. They 
got a great hand here in Boston, the news- 
paper encomiums being unusually flatter- 
ing. Oct. 24, they were at Weber and 
Field’s, and the week of Oct. 25 at Keith’s, 
Philadelphia. Week of Nov. 1 they will 
will be at Hammerstein’s, New York city, 
of Nov. 8 at Tony Pastor’ s, and the week 
of Nov. 15 at Hyde and Behman’s, Brook- 
lyn. 

The Berkeley Trio play for the Pilea 
Fathers’ entertainmentat Marlboro Thanks- 
giving night, Nov. 12 at Charlestown, Nov. 
15 at People’s Temple, Nov. 16 at Cam- 
bridge, Nov. 17 at Boston Y. M. C. U. 

Mr. C. B. DeLano reports gratifying 
success with his pupils at Marlboro and 
his new club there. 

Mr. Samuel Siegel is now with ite Ar- 
ling Schaeffer school in Chicago. He will 
have charge of the mandolin department. 

At Association Hall Tuesday evening, 
the friends of Mr. Samuel Siegel tendered 
him a testimonial concert preceding his de- 
parture for Chicago, which city he will 
make his permanent place of residence. 
Mr. Siegel has come to he recognized in 
the mandolin world as one of its half dozen 
best exponents. It was fitting, therefore, 
that those who have been associated with 
him musically in his home city should have 
evidenced the friendly appreciation which 
culminated in the testimonial concert.— 
Des Moines, Ia., Leader. 

We are in receipt of a neat looking pros- 
pectus from Roy W. Burchard, of Tomp- 
kinsville, S. I. Mr. Burchard is an enter- 
prising banjo player and teacher and does 
a good business. 

Mr. W. B. Leonard, the well-known ban- 
joist, for some time past located at Waynes- 
ville, N. C., writes the GazeTrTEe: *‘The 
weather is charming here, and. mountains 
with their changing “foliage are something 
beautiful. The pleasant lookingand indis- 
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pensable ‘Old Gazrrrre’ reached me and 
was read with more than usual interest.” 

Mr. W. J. Horan, the well-known young 
banjoist of Roxbury, is just reeovering from 
a severe and prolonged attack of malaria. 
He was obliged to cancel several dates on 
account of his illness. His first engage- 
ment was for the Pythians the evening of 
Oct. 26. ; 

_ Elkhart, Ind., Oct. 11, 1897. 
L. B..Gatcomb Co. : 
Dear sir—I wish some of your good banjo play- 

ers would stop at Elkhart, We have never had 
anything of the kind. I was so anxious to 

have the Boston Ideals come here instead of 

. playing in towns so much smaller than. ours. 

We are one hundred miles from Chicago, on 

the Lake Shore road, and have the largest band 

instrument factory in the world, Mr.°C. G. 
Conns’. I hope you will excuse my sermon — 

but Iam so disgusted to think I cannot hear 

some good banjo playing.. My daughter took 

lessons of Mr. Baxter in Chicago. 
Very respectfully, 

Mrs. J. W. Fieldhouse. 
201 Second Street. 

POPULARITY OF THE BANJO. 
So many articles have been written con- 

cerning this instrument, that I’m afraid 
anything I might say will not cover any 
point that has not. been discussed pro and 
con before, but I am glad to have the oppor- 
tunity to express my views on this subject, 
“The Popularity of the Banjo.” __ . 
Now a writer a short time since said: 

“If the piano, violin, banjo ‘and zither 
teachers continue to give lessons on the 
mandolin and teach what they do not know 
themselves, the mandolin will continue to 
go down.” Cannot this, and more too, be 
said of that much-abused instrument, the 
banjo? Are there not more professed 
teachers of this, than any other - musical 
instrument? If you are indoubt as to this, 
look it up and you will find that it is a fact. 
There are all kinds, from the friend who 
uses the simple method and guarantees to 
teach a tune each lesson: or no charge, to 
the honest and conscientious instructor 
who is capable of utilizing all the. latest 
ideas in fingering, and using modern 
methods in his instructions. ‘This latter is 
called by somealternate fingering, by others 
the Farlandsystem. In thewriter’s humble 
opinion it is necessary to understand this 
so-called modern method to properly render 
the music that is being arranged for the 
bunjo of to-day, and you cannot be taught 
all about the banjo under this system in 
one or twenty lessons. It takes time-and 
practice. , a 

But someone asks, Why go to all ‘this 
trouble? The banjo is not-as popular as 
it was a few years back. Who says that 
the banjo is not ‘as popular as it was a few 
years back? Surely not. those performers 
who are capable of and are producing pub- 
licly the best compositions and arrange- 
ments, and don’t you think they are compe- 

Do you suppose that 

theatrical and concert managers would pay 
| large salaries to banjo performers if their 

acts were notpopular? Are there not more 
excellent players before the public to-day 
than at any previous time? And who-ever 
heard in days gone by of banjo performers 
getting from twenty to one hundred, and 
onehundred andfifty dollarsa performance? 
This in itself is sufficient proof that the 
banjo is as popular to-day, if not more so, 
than ever, when it is played by an artist. 

No; this cry, about the banjo not being 
as popular, comes from this vast army of 
so-called teachers and music butchers, who 
have very little knowledge of either music 
or the instrument, and from those who are. 
trying to teach the banjo in coujunction 
with from four to ten other instruments,. 
and are unable to keep up with the rapid 
progress that the banjo is making. They 
say; ‘‘Don’t bother about classical music ; 
it can’t be played on the banjo; and any- 
way the public doesn’t want it.” If this be 
true, why is it that all the leading banjoists 
haveclassical selections in their repertoire? 

They are feeling the public pulse and 
ought to know what is wanted. ‘These 
teachers also assert the banjo is being 
killed by all performers who are playing 
classical music. If this is the case, why 
has it not killed all other musical instru- 
ments? . The idea of killing an instrument 
by playing a high grade of music on it 
is ridiculous in the extreme. We areclaim- 
ing that the banjo is a legitimate musical 
instrument; therefore, to be consistent, we 
must be able to perform all grades of music 
upon it. 

Now, in conclusion, allow me to suggest 
to anyone-contemplating a course of instruc- 
tion on this fascinating instrument, to go 
to the best instructor you have in your 
neighborhood—some teacher whose ability 
has beén recognized by someone other than 
himself. 

You can learn more in one lesson from 
areliable progressive and up-to-date teacher 
than you can in twenty from one whose 
musical education is limited to the keys of 
D, A, and E, and their knowledge of the 
banjo isconfined to picking the fifth, fourth 
and thirdstrings with the thumb, the second 
string with the first finger, and the first 
string with the second finger. ‘This is the 
class of people who are crying that the 
banjo is not as popular as.formerly. ‘The 
public doesn’t care for the music (it is not 
music). they make, hence they think the 
banjo is going backward. 

All are entitled to their own opinion, and 
if this be theirs, they are welcome to it; 
but, as I have said before, if you are going 
to study the banjo, goto the best instructor 
you can find, even if he does charge more. 
You will find it will be the cheapest in the 
end.. And don’t worry about. the banjo 
going backwards, If you have your doubts 
about this, a little investigation on your 
part will soon convince you that such is not 
the case, ‘but, on the contrary, in the hands 
of a capable performer, it is more popular 
‘than ever.—JosEPH CULLEN in JZusical 
Tempo. 

Angry Mother—‘‘How dare you tell your 

father that he is stupid! Go at once and say 

that you are sorry.” 
Little Willie—“‘I’mawful sorry you’re stupid, 

papa!” 

Jones—“I tell you-I feel fine Just had a 

Turkish bath. That Hindoo does rub great.” 

Smart—“A good India rubber, so to speak.” 
— Boston Ideas. 

4 

Millicent—‘‘How long did your trip to Rome 

occupy?” 
‘Madeline—“‘Oh, a week altogether — there 

and back.” 
Millicent—‘‘And you saw everything?” 

Madeline —‘‘Oh, yes; you see there were 

three of us. Mother went to the picture gal- 

leries, [examined the monuments, and father 

studied local color in the cafes.’”’—Tit Bits. 

Tommy—“There’s a girl at our school they 

call ‘Postscript.’ Do you know why?” 

Mamma—‘'No, dear.”’ 
Tommy — ‘‘ Because her name is Adeline 

Moore.”’—Texas Freemason. 

Mr. Figg—Laura tells me that you were ser 

enading last night. | 

Mudge—Well ? 

Mr. Figg—I just come around to apologize 

fur throwing that hair-brush at you. You see, 

I thought you was the dog.—Boston Ideas. 

When the thunder grumbles, perhaps it is 

because there is pain in the teeth of the 
storm.—Ezchange. 

Small—‘‘There goes Bunco and I suppose 
two of his intended. victims.” 

Smart— ‘‘Quite a musical trio.” 

Small—‘'How so ?”’ 

Smart—“One sharp and two fiats.—Boston 

Ideas. 

The Attorney—“‘You say you could not be- 

lieve this person on oath?” 

The Witness—‘‘No, sir; Oi never heard the 

lady swear in me loife, sir.”’—The Yellow Book. 

Open to the Public— ‘One thing surprised 

‘me out in Yellowstone Park.”’ 

“What was that?” 

“T don’t see any signs around, ‘Keep off the 

geysers.’ ’’—Chicago Record. 

Mrs. Wedlock—‘'Cook? Of course she can, 

Susie can cook anything.” 
Sewtur—‘So can I, but I can’t eat anything. 

Syracuse Remarques. 

Young Bride—‘‘l didn’t accept Tom the first 

time he proposed.” 

Miss Ryval (slightly envious)—‘‘I know you 

didn’t.” 
Young Bride—‘‘How do you know?” 
Miss Ryval—“You weren't there.’’—Tit- Bits. 
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MAYS ds HUNTER. 
AMERICA’S WONDER BaNJoIstTs 

‘NOW TOURING ENGLAND. 

aay 

See what... 

Mays & Hunter 

Weeeereeees §=say of our Three Octave 

ce ra Banjo “The Lansing.” . . 
; % . 7 

foe @ 

Send for illustrated Cata- 

logue, also Price. List of 

our publications for Banjo, . 

Mandolin and Guitar. . : - 

oh 

bea 

‘esirge o 
‘dl ia 

) | nar ete eee Chicago, April 30th, 1895. 
Messrs, L. B. Gatcomb Co., Boston. 7 | 

Dear Sirs : The ‘“‘Lansings”’ are still in fine condition, The weather does not 

affect them at all. _ With the ‘ Lansings ’ ** we can be heard above any orchestra with 

‘ease even in the largest. Theatres, 

Yours, | MAYS & HUNTER, (Fields & Hanson Co.) 

Li B. GATCOMB CO., Boston, Mass 
Sole Owners and Manufacturers, 
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By A. A. BABB. 
12 Har. 

THE SLEIGH RIDE GALOP. 
Solo Banjo. 
Introduction. 

17 Har. 
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The sleigh ride galop. For 2 Banjos. 3—6. 
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| Ws. LEID, Teacher. 
» heard.” Joux C. McGuirk, Comedian. 

| Darkies Sensation (Descriptive), 

ADRIENNE Fe A haga. 

of design. 

AT THE 

can Gold Medals. 

FOR T E 

GUITAR, 
By GEORGE BARKER.|___ 

PRICE $1.00. 

Send for particulars. Over $3.00 worth of fine 
guitar solus contaimed in this method, 

Address 

CEORCE BARKER, 

“A SWEET FAREWELL,” Waltz. 
BY F. W. GRANT. 

Solo or Duet. Containidg a most beautiful introduc- 
tion, 4-partand Coda. Fine harmony throughout, A 
very striking Iyaes. Order this sure, 30 cts. 

MYSTIC GUARD, March, 
A Rattling little €.8 teaching march and Intro., solo or 

| duet. Teachers who try this will be highly pleased. 
| Brilliant, catchy, and eisy. This is a winner. 25c. 

TWO DISTINGUISHED HITS. 

Heview (March). Both arranged eg crnprypery 
| 40c; Guitar acc., 20+; Piano acc., 25c. 

‘T always have t ‘repeat your: Darki«s Sensation,’ ” 
** Best darkey character I ever 

A sure hit 
everytime. “I highly ecommend your ‘Regimen- 
tal Review Maich.’” ‘Tuius. J. REYNOLDs, Teacher. 

Don’t wait! Regular discount. 

F.W. GRANT PUB. CO., Dover, N. H. 
Or Dealers. 

The Three Bost Instruction Books. 

Lansing’s Pratical Banjo Instractor,” 
“Ball's Practical Guitar Method,” 

" Grover’s Progressive Mandolin Method,” 
Price $1.00 Each. 

Every teacher of these instruments should 
use them, and every pupil should have one; 
the most complete and. perfect works on the 
market, 

LB GATCOMB COMPANY, 
- PUBLISHERS, 

‘BOSTON, MASS. 

rAHE “Bay State” Instru- 

ments are pronounced by. 

the greatest experts in America 

. to be the highest achievement 

in tone, quality and in beauty 

27 Awards 

Principal .. 

=x positions. 

OAT RE EY es. 

carry 

John C. Haynes 
as CO., 

453-463 

Washington Street, 
. AND 

33 Court Street, 

BOSTON. 

The only winners of Ameri- 

tensive in the country. 

EVERYTHING 1R THE 

IRSTRUMENT LINE; 

and musicians will find it to 

their advantage to 

piies is one of the most ex- : 

We | 

— 
=_-_ 

‘MUSICAL 
SUPPLIES 

——— * 

MUSICAL... 

Send for Our 

Illustrated Catalogue. 

IS THE BEST. 
Send 10 cts. (silver) for sample. 

H. F. ODELL & CO., 
165 Tremont St., Boston, Mass. 

yALMER’S IC Save your money, Save 
vur btripgs, Save your 

ERS PIR ATION mer. All performers 
OMADE of stiing inttruments 

are more or less troubled with perspiring hands, This 
preparation will save you double the price im a few ap- 
plications, It keeps the palms in normal condition and 
will callous the lips of the fingers. Banjoists especially 
should not be withoutit. Write for sample. Price 50c 
by mail. S:ecial terms to agents. Adress 

FRANK (,. MAFFEY, Sole Agent, 
1019 N. Ill St., Indianapolis, Ind. 

TRANSPOSITION ROLLER. 

All Chords and difficult Keya on the Guitar made easy 
while playing. Price, Nickel Plated, 75 cts. 
For descriptive circular, address 

A. L. UTT, Lexington, Mo. 

YOU ARE NOT UP TO DATE. 
unless you play 

De Gooutowa Jubilee Cake Walk! 
The greatest characteristic banjo piece published since 

the “‘Darkie’s Dream.” 
Banjo Sold sess ae gasaceas icadeceserdess 40 
Banjo and Piano . ......ceeeceeeeeeenes -90 
Mandolin and Guitar......... ccceeseecs -60 
Mandolin and Piano ..... “70 
2 Mandolins and Quitar.........c00.-008 -90 
2 Mandolins and Piano:........ceceeeee $1.00 
2 Mandolins;Guitar and Plano ......ee: 1.50 
2 Mandolins, Guitar and Banjo .... ... 120 
2 Mandolins, Guitar, Banjo and Piano 1.60 
Piano Solo .... case cee cevccececeececsee .HO 
OrCheStra..;: covcngevtins aeeneiiay aaeeeae. TH 
Piano accompaniment.............. 40 

Regular discounts. -Send ten centa for sample copy 
of “The Cadenza,” the great banjo, mandolin and gui- 
tar magazine. Address, 

0. L. PARTEE MUSIC CO., Publishers, 
Kansas City, Mo 

Send to L, B. Gateomb Company, 
Boston, Mass., for any picce 
of Music published for Banjo, 
Mandolin or Guitar. 

TE Re 

MODERN METHOD dell 4th Banjo Strin Send 25 Cents fora 

"| “GROVER BRIDGE.” 
IT WILL NOT TIP NOR SLIP! Made on entirely New Principles not used in any other Bridge. Used and recommended by all the leading Banjoists, including 

Mays & Hunter, Farland, Gregory, Hall, Lansing, 
Berthold, Stratton, Partee, Hovey, Babb, 

and scores of others. 

V. B. JOHNSON & CO., 

‘Iwo New Pieces 
BY V. W. SMITH. 

OUR SECOND LIEUTENANT 
MARCH. For Guitar. 25 cents 

TROLLY PARTY CALOP. 
- (Descriptive). For 1st & 2d Mandolin and 

Guitar. 1st & 2d Mandolin, 30 cents. 
Guitar. 15 cents. 

PUBLISHED BY 

E. H. MILLER, 71 Fourth St., Troy, N.Y. 
THE LATEST. THE VERY BEST. 

_ WM. BEROLD’S 3 
Practical Mandolin School, 

Comprising select Studies and popular pieces with 
Piano and Guitar accompaniments. 

PRICE 1.00. 

PAT. APRIL 30, 1806. 
IMPROVED 

UNIVERSAL KEY FoR BANJO 
PRICE, $1.00 PER SET. 

These Keys work smooth and easy, and will not slip back by 
the tension of the string. 

ACME TAILPIECE ror BANJO 
This TAILPIECE does not lay on the head, nor cut strings. 

Price, 25 Cents. 
‘Address, RICHARD KUENSTLER, 

223 CHURCH STREET, PHILADELPHIA, PA. 

GATCOMB’S MUSICAL GAZETTE. 
See ee eee 

UR stock of musical sup- } 



ete emt nee FE the ttre teem ee: 

Over 1000 Mandolin Players 
AND TEACHERS 

HAVE AVAILED Now As 

THEMSELVES OF | ee eee ane oa 

The timer 

TO SUBSCRIBE 
. for the.. 

GAZETTE 
>, ..and get.. 

$9.60 
| worth of New Music 

OUR OFFER TO SEND FREE 

TO ANY ADDRESS OUR 

NEW THEMATIC LIST 
OF 

MANDOLIN MUSIC. 
“HAVE YOU RECEIVED IT? 

If Not, send at once to 

WHITE-SMITH MUSIC PUBLISHING CO., 

62 & 64 Stanhope Street, 

Boston, Mass. 

ax « BOP ha « 

50 Cents. 

THE “AMATEUR,” 
A fine Polka forlor 2 Banjos and Piano.— 
Suited to the instrument and not very difficult. 
A desirable selection. 32 cts., postpaid. 

(Write for list.) JOHN H. WILLIAMS, 

tf 17 Seyms St., Hartford, Ct. 

—“Wandolin Musie. 

THE LOST SHIP WALTZ, 
Belleville Mandolin March and White 

Clover Wedding March arranged for Mandolin 
Orchestra or Mandolin Solo, printed on fine enamel 
paper with handsomely illustrated title pages. fend 

.10 cents and postage for sample First Mandolin part 
of eitber piece. A regularcopy of the famous ‘Lost 
Ship Waltz Song” with Piano accompaniment sent to 
fesnhers for 30 cents, 

Address FRANK A. BUSH, Composer, 
4.98p Belleville, Kansas, 

A BHAUTIFUL 

DOILY | FREE FREE ! 

We send a be'iutiful linen Doily, 18 in- 

- > << > ---- -- 

The Gazette 
1s the Ter 

Only Monthly 
paper published in the 

‘terest of the Banjo, Man- 

dolin and Guitar. 
ches square, stamped ready for working, 

to any person sending us 25 cents for 

“GU0OD READING,” (our twenty page 

illustrated magazine), 6 mos. postpaid. Send in your subscription 

Address 00D READING, 

Norwalk, Q. 

i before you forget it. 

tf | 
| N. B.—This offer may not appear.again.. | 
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THE O. K. MANDOLIN COLLECTION. 

Prices for the Collection. 
(et Mandolin “.75 

conat SADE aE ER ae eran 

** Prices for the Masia 
in Sheet form 

2nd Mandolin. = .75 
Guitar Acc, 78 CONTENTS. 3 
Piano Ace. 1.00 et z 3 
Any two parts. £50 Bele! i 

28lx 3 
Ne ae? 2138 
L Song of the Nightingale. CARL ZELLER. (With Banjo ace. ad lib) Arr. JACOBS. .30|.80].30/ 40 

& Chansonette dela Mandoline. Galop. . - - - + - JACOBS. 40] 30] 40) 40 

& Sleep, Gentle Mother. PromJ1 Trovetore.” (With 2 Guitar parte.) Arr. JACOBS. | 30} 30) 30} 30) 40 

4 YoursTruly. Waltz, . 2 2. 2 - - © © se ew BIDEZ | 80] 40] 40] 50] 80 

6 Chorus from Lobengrin.March. (With Mandola ad) . ©: Art JACOBS. | 80) 40] 40/ 50} 50 

@ Vienna, ma Belle. March. SCHRAMMEL. . - . = - Att. JACOBS. | 80] 40] 40] 50] 50 

2 New Harp Schottische. (With Banjo ace. ad 1) = + « «+ SAUNDERS. | 30] 40] 40] 50] 60 

& Darkie's Hoedown. (With Banjo ace.edlib) -. 2 - ~ ~ JACOBS | 30] 90) 30) 30) 40 

®. Margeva Waltz, . . - - © * ew oe DIDEZ | 30} 40] 40) 50) 60 

{10 Love's Dreamland Waltzes. OTTO ROEDER... = - *. ~ Art. JACOBS. | 50) 60] 60, 75) 73 

£1. Song and Dance Schottische. KENNETH. 

12. Then You'll Remember Me. From Tae Bohemian Girl." a 

13, Estodiantina Waltz. WALDTECFEL. = ‘Arr. JACOBS, 

14. “Howdy” Darkies! (Banjoacc.t0ctx). 2. - 2 - JACOBS. 

%, Passing of the Guard. RICHARD EJLENBERO. . . . ~ .Art.JACOBS.. 

16, Largo. FLANDEL (With Mandola ad lib) Arr. JACOBS. 

17, Prison Song. Miserere. From “JI Trovetore.” (With Mandols ad lib) Are JACOBS. 

48 Correlli Waltz. 2. 2. 2 2 ee we ee BIDEZ. 

10. Heart Bowed Down, The From The Bohemian Girl.” ye 466: b Beale Art, JACOBS. 

20, Circus Day March, 2. BIDEZ 

21. Acolilan Polka. . i 

22, Cavalleria Rusticana. Intermezzo. ( With Mandola ad Lib) . 

28. Boccaccio March. SUPTE. - +s Am JACOBS. 

The Guitar Soloist, oe Walter Jacobs. Vol. I, 24 Con- 
cert Solos; Vol. 1f.18 Duetts. Each Vol, $i. 60. 

Carcassi’s Guitar Method, Revised and Enlarged by 
Walter Jacobs. 154 pages. Price $1.50. 

Jacobs’ Banjo Studies, 5 books. Each 40 cents. 

Send for my new Catalogue of Mandolin, Guitar and 
Banjo Music, 

WALTER JACOBS, Publisher, 
5.98 169 TREMONT ST., BOSTON, MASS. 

A Very Liberal Offer for a Short Time Only 
To introduce the following beautiful pieces for Banjo 

Iwill mailthem to any address on receipt of a One 
Dollar bill-no stamps. Will guarantee this music 
sweet and catchy, not difficult. Just what the Banijo- 
ists are looking for. THN GEMS. 

NOW COME UP! 
1. A Breeze from Alabama. Key A.- 

anything out. Duet .....06. 1 ciceee ween cece eens 
. Spirit of Old Virginia. Key A. Simply im- 
mense. Duet........ ese eeee 
Return March. Banjoand Piano. Key EB, A. 
One of the prettiest concert marches in print. 
Making a tremendous hit .... ... ..-..45 Keweews 
Mt Gretna March. Banjo and Piano. E, 
Very Spirited. Good bass solos. erin 8 
SADC ces no coca inzs-snxesas nic ereorn a fe ceiariopstorar ten oaaiielioe Sure eney ofp 

. Attempt Quickstep. 2 Banjos. 
brilliant. Excellent for teaching .....- «+... 
Meeting af Friends, Galop. Banjeaurine and 
Banjo, or Banjo Solo. E, A. A sweeter melody 
is hard to find for galop time ........ ce eeee eens re 
Spencerian Waltz. 2 Banjos. E. A perfect 
gem. Sweet 4thstring solo. One of the sweet- 
EBt WaltzeB Witten... cccese reer cerrerescccreens 
Dance of the Mice. 2B. A, Cc sharp, min. 
F riendship Masur ka. 2 Banjos. D, A. 

Out o’sight. Very comical ............eeee eee 
Beautiful harmony, Sweet Banjo piece...... e 

Arr. JACOBS. 
(With Banjo 
aceadlh Art. JACOBS. 

9. Adelphia Waltz. 2Banjos. E. The ladies’ 
favorite. A charming waltz.....ee..-..eeee eens 4) 

10. Dorrance Polka. 2 Banjos. ‘E » C 8harp, min, 
Considered extremely beautiful. Very sweet 
Bass 80l]0.... w..eeeee Selecta RRSW Hoel wet een 825 

-One Dollar takes the trial lot. ~ $3.25 
Address D. ACKER, Publisher, 

- 2 Laning Building, Wilkes-Barre, Pa. 
When sai wienae mention GAZE1TE. 1-97 

WHY NOT “TRY 

Wright's’ Peerless “Strings 
For Guitar, Banjo and Mandolin. 

TRADE! 

Warranted th BesefkN Ms tbat cau be nail 
MARK 

Each String in an envelope bearing trade murk. 

New Whotesale Catalogue, all kinds strings, free. 
Please write forit. Sample Strines mailed for 60 ct-. 
Liberal Discount to Dealers, Teachers and Clubs, 

LOUIS F. hegre String Importer, 
_ «West Winsted, Conn. 

Mx, Louis F. Wrigur, Providence, R.L., Mor. 15,9; 
Dear Sir:—I have used your “' Peerless ” banjo and 

guitar strings and find them first class in every pu: 
ticular, Players desir:ng a reliable sting should give 
them atrial. Very Truly Yours, oH. E. 1RVALIEY, 
tf Teacher of Banjo, Guitar and Mandolin. 



New Banjo Music. 
.25| A Kentucky Smile........ meivivend Grover 
25 | Stampede, Galop......... ésbusgass be 
35 | Evangeline, Mazourka... .Delvin uf 
35 | Phantom Dance......... witessssay SF 
50 | ‘The Street Parade..... eseseteaeses ss 
35| Lorelei March ........ .... wanes Delano 

Moorish Dance ................000 
35 | The Beautiful (Rolf)...... Arr, by Lansing 
3&| Titania Galop ..... Oe re Delano 
50] Mark Time March ......... Fred B. Fisher 
25 | Grover’s Favorite Eccentric March.Grover 
50 | Cyrene Mazourka di Concert....... bs 
25} March, The Southern Brigadier ... es 
50 | Della Fox March (Wilder)Arr. by Lansing. 
50 | Corporals Guard March............ Grover 
26) By Lark Galop sis<sssqsamacascex ee 
40| The 20th Century March .......... es 
35 | Cadet Quickstep .............. ......Gray 

New Guitar Music. 

| '6 

Biad Bell Walte, sss si+cccexeasaes Peterson 
Royal Guard March..............85 Delano 
Fairy Footsteps Schottische.......  * 
Starlight Schottische...... eeeeeene ” 
Euterpean Galop ...... Terrier eee ~ 
Orange Blossoms Schottische.....  ‘ 
My Bonny Blue Eyed Kate. Song or 

” BO Obacarae awaters ihe Sa BRIS RE ETERS TOS Burke 
Barn Dann cos ceas csc sss oh Delvin-Grover 
Chevalier Waltz siis.ssceea sadisnas Grover 
La Caravane (Oriental March)...... Burke 
Greenway Guard Patrol........ Christman 
The Coon's Picnic......... ... j ss 
Over the Hurdles, Galop ......... Leonard 
Maud S. Galop............8- eee Grover 
Happy Hottentot.. ...........cc0e. Delano 
Mardi Gras Patrol. ......... oeees--Grover 
Estrella Waltzes......... Bs aliey Sabah anvve Delano 

Gy Ba Ky Pata Gheecuewan se ono sey 5nens Burke 
Avab Song........ 6oo5 5 Shh atazeeets Romero 
Gertrude Gavotte ........ rer Eeee 4 “ 
Spottswood Waltz ..........0 cece eee Gray 
The Merry Dance..... Sexiness, DELANO 
Myrtle Waltz............... workin ee as 
Blue Bells of Scotland, Air Varie... Burke 

- Home, Sweet Home...............:. 
Waltz Rondosesssnies sacs oe sa edse e553 es 
March of the Infantry ............. Delano 
LOOPING 26s sevees seerataannsomec ds ‘ 
Estella Galop......... aereiesiass “ 
Student Polka .......... selena san Dee a ’ Gray 
Pansy Blossom Waltz............ Peterson 
Myreen Waltz i. disk sicsencseweases Delano 
Miramar Waltz...........cccececee iy 
A Stray Sunbeam Mazurka ......... Burke 
Daisy Waltz ...... B easassrarats wis errr Bemis 
Eveline Waltz .....cccscceeececeecs Delano 

25 | Farewell Waltz........... ++eeee-Connolly 
25 | Flower Song, (Blumenlied) ....... «..Gray 
25 | Rosebud Waltz ............ ere Delano 
25 | Medley of National Airs.. ........ se 
25| Moorish Dance .................. os 
25|Seventh Regiment March.......... ee 
z| Song of the Mountaineer .......... 58 
25 | Last Rose of Summer ..... Arr by sf 
25 | Happy Hottentot......,.....ce0cee “f 
25| Phantom Dance........ .. A. D. Grover, 
25 Arr. bY A. A. Babbiccs: evaacnvs Wie Moivarings 
35 | Kitty Waltz.............. We es BOS ss Merck 
25 | On the Beach Gavotte.............. Burke 
25 | Farewell to the Piano (Beethoven), 
25 Dit OY LIS. 6 as on rawaNWE RENO ERKi ame 
35 | Forest Nymph Waltz ............... Burke 
25 | Baltimore Quick Step .......... .. we 
25 | Treasures (Reverie).............. Peterson 
ob 

New Mandolin Music. 
March Bohemia, with Guitar 
Phantom Dance, on miaieigcetine 
Nautch Dance “ Arr. by Lewis 
Pearl of the Orient, Waltz with Guitar. 

Bark cusssecsressuscomaves 2 ee 84645 4545 55 5 bse 
Pansy Blossom Waltz, with Guitar. 

Peterson ...5. 004.6 ererreria err reree: 
Star Polka, with Guitar............ Jacobs 
March, The Southern Brigadier. 

Mandolins and Guitar | 
Titania Galop. 

Delano 
Apollo March. 

CO rd 

[Two Mandolins and Gui- 
Grover 

Di Rosellen. [Two Mandolins and 
ieeee weseee eee Arr. by Telano 

[Two Mando- 
SueR TeKeeeaRss Grover 

[Mandolin and 

ar] 
Reverie 

Guitar] 
An Essence of Tennessee. 

lins and Guitar 
Fun in de Cotton Field. 

Cutter sess seceamawen va waxcen Grover 
Les Desir (Beethoven). [Two Mandolins 

and Guitar].......... Arr. by Rayman 
Polonaise (Acton). [Two Mandolins and 

GUSTAT | + cg gonneecsxeas Arr. by Rayman 

ANY PIECE BY MAIL POS’ 

THOMPSON 
eee Washington Street, . . . . . . Boston, Mass. 

40 
4) 

Song of the Mountaineer. [Two Mando- 
lins and Guitar]. .... ..»- Delano 

35 | Longing. [Two Mandolins and Guitar]. 
PATE Pe etl os ele van hee vba eke be xT 

35 | Gliding Gondola Waltz. [Two Mandolins 
9d ItAN «oon ee moses oes -.-».Delano 

35| Forest Nymph Waltz. |Two Mandolins 
35 and Guitar] ........ os OARS ARS Burke 

Baltimore Quick Step. [Two Mandolins 
35 RRS NOTES 5 vislaipmrasea dl eaerntinasoars Burke 

La Rosa Mazourka, [Two Mandolins and 
50 CRUE cacti iea'e gi yaa 48 een a 4 Tavoni 

La Zumbadora (The Hummer). [Two 
40 Mandolins and Guitar]......... Grover 

Spottswood Waltz. [Two Mandolins and 
35} Guitar|..... dicwegces acess woes... Gray 

Artist Club March. [Two Mandolins and 
40 ReUMRCH bn capee’-Queenedea'ee ca54ee7 Gray 

Memoria Di Venezia. [Two Mandolins 
on BUG GY ence woes veusue teas Tavoni 

The 20th Century March. [Two Mando- 
35 lind end Oaiitar] «.s.0ccex ccna Tavoni 

Capriccio Fantastique. [Mandolin and 
45 Guitar]........ wa ferpiters aaeaTe RCs Pomeroy | 

r PAID. ON RECEIPT OF PRICE. 

& ODELL CO., 

GATCOMB’S MUSICAL GAZETTE. 
ne ener erent car ee ER 

GCROUESR'S 

PROGRESSIVE METHOD 

+ BANJO+ 
A. D. GROVER, 

SOLO BANJOIST OF THE BOSTON IDEAL CLUB 

The most carefully written Method yet published, be- 
ing the result of many years experience in teaching and 
playing, and making the inatructions easy for teachers 
and quickly comprehended by the pupil. 

—CONTAINS— 
All the known movements and positions for both hands. 
All the known chords. 
A complete table of intervals. 
A complete table of chords, major and minor, 
An easily understood explanation of the relation of the 

Banjeaurine to the Banjo, Guitar or Piano. 
Anda carefully selected list of Music to the amount of 

; $5.00, All included in the Price of the Method 

$1.00. 
Sent by mail post-paid on receipt of price. 

PAnanann an 

METHOD roe na MANDOLIN 
By GEORGE BARKER. 

Especially arranged for the use of American students, 
Contains many pieces pa rticularly adapted 

tor the Mandolin. 
Price - - ° - $1.00 

Barker's Mandolin Method will be found to be 
the easiest and most comprebensive of all Mandolin 
Methods, being revised and edited by 

HENRI ERNST, 
one of the most careful and painstaking writers that 
can be found. For beginners and ‘eachers this method 
has no equal. 

To which is added now, $4.00 worth, of selected 
Music, consisting of 

MANDOLIN SOLOS, 
MANDOLIN DURTTS, 

MANDOLIN and GUITAR, 
MANDOLIN and PIANO. ; 

All included in the price of 

$1.00. 
Sent by mail post-paid on receipt of price. 

~uw~ PROGRESSIVE 

Grover’s ILLUSTRATED 

Method for the Mandolin, 
Edited and Compiled by A. D. GROVER, 

Soloist of the Boston Ideal Banjo, Mandolin and Guitar Club. 

PRICE, ONE DOLLAR. 
Asthe Mandolin became popular, we found that a 

comprehensive, interesting method was sorely needed, 
and after consulting the best authorities, we concluded 
‘that Mr. A. D. Grover was the most {competent person 
to edit and compile such a work for publication. This 
method carefully treats the following important points 

‘viz: Proper position of the body when holding the Man- 
dolin; position of the rizht hand and wrist; use of the 

. plectrum; different strokes of the plectrum; exercises 
for intellegent practice for the left hand; the half po- 
sition, an important factor in Mandolin playing, rarely 
if ever having been treated in a Mandolin method of 
American edition; the scales in different positions; 
staccato and legato movement; exercises in repeated 
notes; and much other valuable instruction necessary 
to the pupil and interesting for the teacher. 

It has been our aim in publishing this method to give 
the public and our customers something that should be 
considered authentic. Mr. Grover’s reputation as a 
Mandolin teacher, soloist and writer, is so well estab- 
lished that we feel sure that his name is a gufficient 
guarantee of the worth of this method, Sent by mail 
post paid on receipt of price. 

THOMPSON & ODELL CO., 
523 Washington Street, = - Boston, Mass. 
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