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Nort Apams, Mass., May 28, 1898. 
FrienD Gatcoms: If the following verses 

are, in your opinion, of sufficient interest 
to warrant publication you are welcome to 
them. ‘They have never been published, 
and are written in the interest of those 
whose affection centers around the old- 
time banjoist. I have written them to the 
tune of “Old Zip Coon” which affords an 
excellent medium for rendition. 

Yours truly, 
I. S. (Ike) Browne. 

‘““NIGGER LUB A WATER MELON,” | 

I went down to Coonville de other afternoon, 

Dar I saw a yallar gal, name was Sukey Loon, 

Settin’ on a rail fence, heel was in de sand, 
Eaten’ water melon, fit to beat de band. 

CHORUS. 

Nigger lub a water melon, ha,.ha, ha, 

Nigger lub a water melon, ha, ha, ha, 

Hit up de banjo and we’ll have another tune, 

Oh dar’s nothing like a water melon for a hun- 

gry coon. 

Said I, ‘‘Sukey Loon, will you give your heart 

to me,’’ 

Said she, ‘‘ Honey Boy, Is’e busy don’t you 
see:” 

De juice from de water melon trickle down her 

chin; 

Makes dis nigger hungry, now I tell you, like 

sin. 

CHORUS. 

Nigger lub a water melon, ha, ha, ha,—etc. 

Oh de water melon grows on de big green vine, 

When a nigger sees him makes his eye: balls 

shine, 

You know when he’s ripe, for de seeds am 

black, 

And he goes pum, pum, when you hit him on 

de back. 

CHORUS. 

Nigger lub a water melon, ha, ha, ha,—ete. 

De best way to get him is steal him if you can, 
If you don’t want to steal, go get a colored 

man; 

Take him up home and give him to your wife, 

Rip him up de back with a big carbin knife. 

CHORUS. 

Nigger lub a water melon, ha, ha, ha,—etc. 

Oh! nigger likes ’possum, a nigger likes gin, 

Nigger likes,a yaller gal, nigger likes sin, 

Nigger likes to dance, nigger likes to sing, 

But he goes for a water melon very first thing. 

CHORUS. 

Nigger lub a water melon, ha, ha, ha,—ete. 

De coon an de melon, oh dey both like de sun, 

And de melon mighty good when de day’s 

work’s done, 

igger mighty hungry dis minute for a slice, 

mph! umph! umph! golly ain’t it nice. 

CHORUS. 

ver lub a water melon, ha, ha, ha,—etc. 
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SI@NOR GAETANO RAPISARDA. 

In our first-page cut this month we pre- 

sent the picture of one of our coming 

musical artists, Signor Gaetano Rapisarda, 

the mandolinist. He is a young man, not 

having yet attained his majority, which he 

willdo on April 22, 1899. Young Rapi- 

sarda was born in Catania, Sicily, a city of 
upwards of 100,000 inhabitants. His 
father, Joseph Rapisarda, was a leading 
wholesale merchant of that section, and his 
mother, born Carmelia Urzi, was of a well- 

known family. Our young friend was one 
of a large family of children, who, however, 
were carefully reared, as the circumstances 
of their parents allowed them to be. Gae- 
tano was educated at the College Vega, in 
Catania. His parents intended the boy 
should take up the profession of the law, 
but he early showed a remarkable musical 
bent, which ‘later clearly indicated what his 
life work was to be. For the mandolin, 
which is and always has been his instru 
ment, he showed an early predilection. 
He took it up of his own volition at fifteen 
years of age and showed remarkable pro 
ficiency upon it in a very short time. Later 
he took lessons upon it from Signor Ver- 
dura, a well-known mandolin teacher and 
player of Catania. Not long afterwards 
Mr. Rapisarda, the father, met with busi- 
ness reverses, and shortly after his health: 
broke down, After his death, young Mr, 
Rapisarda, with another brother, his mother 
and unmarried sister came to this country. 
His brotber makes his home in Springfield. 
while Mr. Rapisarda and his mother and 
sister make their residence in Boston. 
They have been here now about four years. 
‘During this time Signor Rapisarda has 

given many private recitals in social circles, 
but his first appearance in publicas a man. 
dolinist was at Mr Alfred Chenet’s recital 
in Association Hallin March. Those who 
were present on that occasion will readily 
recall the ovation that he received from 
the large audience present. Since that 
time he has been considerably before the 
public and another season will undoubtedly 
see this brilliant young artist in great de- 
mand in concerts, recitals and the like. He 
is a natural musician and his great talent 
has been zealously cultivated. His execu- 
tion is wonderful, his expression marvel- 
lous, and the tone he obtains on the man- 
dolin is in our opinion unequaled. He 
plays none but classical music. Signor 
Rapisarda is a ready composer, and his 
productions show a high degree of skill and 
taste, as is evidenced in his ‘“‘ Monte Etna 
Polka” and ‘‘ Catania Waltz,” for mandolin 
and guitar, published by the L. B. Gat- 
comb Co. Other compositions by him will 
shortly be published by the L. B. Gat- 
comb Co. . 

Personally Signor Rapisarda isa modest, 
fine appearing young man, of educated 

_tastes and very cordial in manner, and is 
sure to make friends everywhere, both in 
and out of his profession. 

REMENYI’S SUDDEN DEATH. 

The newspapers have given particulars | 
of the shockingly sudden death of Edouard | 
Remenyi. the violinist, who died on the 
stage at the Orpheum Vaudeville Theatre, 
last Sunday at 3.30 Pp. M. It was Remenyi’s 
first appearance on the vaudeville stage, 
and it was his last. ‘lhe appearance of 
the celebrated violinist had attracted a 
great audience to the theatre. At 3.30 
Remenyi, in response to a second encore, 
had just drawn a few sweet notes from his 
violin, when he suddenly reeled and then 
pitched down and forward almost over the 
footlights. Remenyi never recovered con- 
sciousness. Within twenty minutes he was 
dead. 

Remenyi was born in Hungary, the 
birth-place of many great musicians, sixty- 
eight years ago. Hestudied at the Vienna 
Conservatory. where he was twelve years 
under Joseph Bohn, the teacher of Joachim. 
In 1848 he took part in the insurrection 
against Austrian rule and was compelled 
to flee for his life. Then it was that he 
came to this country, making a concert 
tour that was successful. 

He returned to Europe, playing in all 
the capitals and creating the greatest sen- 
sation by his dash and vim. In England 
he became the rage. The Queen appoint- 
ed him solo violinist in 1854, and then his 
fortune was made. He held this post until 
1860, and returned to his estate in Hun- 
gary, and in 1867 was appointed court 
violinist to the Empress of austria. 

In 1878, having lost much of his prop- 
erty, Remenyi started out in the world 
again with his violin. He toured through 
-almost every civilized country, and was the 
first Zuropean to play before the Mikado 
of Japan. 

A year ago Remenyi was stricken with 
heart trouble, and he frequently afterward 
had to remain seated while playing in con- 
cert. One of his most recent appearances 
in this country was in Jefferson Market Po- 
lice Court, New York. A case was being 
tried in which the value of a violin was to 
be decided. Remenyi played on the in- 
strument in court — played until even the 
prisoners cried: Those who heard him 
were willing to believe the instrument be- 
witched, but when the air was finished 
Remenyi declared it was not a Stradiva- 
rius as claimed. Remenyi owned forty- 
seven instruments, most of them of great 
value. He leaves a wife and family, who 
live in New York City.—A/usic Zrades. 

Mrs. Carrie T. Sargent, teacher of banjo, 

mandolin and guitar, whose studio is at 178 
Tremont street, is one of our successful in- 
structors, and kept quite busy with her 
pupils on these instruments. 

Another of our competent teachers on 
the three kindred instruments is Mrs. Ma- 
bel F. Barnes. Her studio is 181 Tremont 
street, where she is always busy. Mrs. 
Barnes also gives lessons on the piano on 
which she is a skilled player and teacher. 



nal acquired a large circulation. 

aining to the banjo. 
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DEATH OF S. S. STEWART. 

S. S Stewart, the widely known banjo 
ianufacturer and music publisher of Phil- 
\delphia, died in that city, April 6. The 
iuse of death was kidney trouble from 
vhich he had been a sufferer for more than 
wo years, — 
S. S. Stewart was born in Philadelphia, 

‘an. 8, 1855, being the son of Dr. Franklin 
stewart of “* Swaim’s Panacea” fame. He 
‘arly showed his great musical talent and 
‘t an early age took up the violin, becoming 
. pupil of the noted Prof. Carl Gaertner. 
‘fe later took up the study -of the piano, 
rgan, flute, and later the banjo, on all of 
vhich he became proficient. In 1878 he 
‘ommenced to teach the banjo in Phila- 
lelphia, having sat under the skilled in- 
‘truction of such able teachers as George 
’, Dobson, Joseph Rickett and others. 
During all this time Mr. Stewart was a 

tudent of banjo instruction, in which busi- 
iess he afterwards engaged. Always an 
ndefatigable worker he rapidly forged 
ihead and the Stewart banjos soon became 
amous. His publishing business was 
‘ushed with equal energy and fully as sat- 
‘factory results. Mr. Stewart, we believe, 
vas the first publisher of a banjo paper, 
ind S.S. Stewart’s Banjo and Guitar Jour- 

He was 
ilso himself a prolific and able writer on 
nusical subjects, especially those. per- 

On Jan. 1, 1898, 
\Ir. Stewart formed .a coparnership with 

{ 

‘reorge Bauer, for many years a leading 
nandolin and guitar manufacturer, and 
hey continued the manufacture of these 
ustruments up to the time of Mr. Stewart’s 
death. ,He leaves a widow and two sons, 
ind the latter will doubtless in time suc- 
‘eed to the business. 
Mr. Stewart was a firm believer in the 

‘anjo and its future, and his great aim was 
o make a standard instrument in the mu- 
ical profession. In the words of one of 
he best known banjoists of the country 
ind a fellow-townsman of his, ‘ A valuable 
hampion of our nationalinstrument isgone. 
et us try to recover from the blow.” 

CS 

STORY OF A WAR SONG. 

‘The man who composed the music for 
\Whittier’s song, ‘* We aré Coming Father 
\braham,: ‘Three Hundred ‘Thousand 

Strong,” is an old and somewhat decrepit 
viano tuner, who carries on his business in 

Minnesota. His name is A. B. Irving. 
One day soon after Lincoln’s call for 

,00,000 more men Irving, then a young 
man, Was on his way to Defiance, O., from 
‘ort Wayne for the purpose of singing at 
\ political meeting. He had considerable 
reputation as a composer and singer, and 
‘he Republicans had asked him to come 
and help them. On the way he read-the 
poem, which had just been published. 
(rving studied it, formulated a tune, hum- 
med it and got the rhythm, and that even- 
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ing at the Defiance meeting he sang the 
song for the first time. When he had fin- 
ished and the last echoes had died away 
men mounted their chairs with wild enthu- 
siasm, swung their hats and broke loose in 
cheers that rang with feeling. He sang it 
again and again, and they could scarcely 
let him rest. 

The next night he sang the song at Fort 
Wayne and again aroused the same enthu- 
siasm. 
it to the publisher who had handled what 
he had composed with instructions to pub- 
lish it on his usual terms of royalty. It 
was published, and inside of a month more 
than 40,000 copies had been sold. Ina 
few days the publisher failed, and Irving 
never received a dollar for the music. 

THE NAME, ‘* OLD GLORY.” 

Our flag, ‘‘ The Stars and Stripes,” was 
named ‘*‘Old Glory” in 1831 by a Salem, 
Mass., skipper, one William Driver, at 
that time captain of the brig Charles Dog- 
gett. -Just before the brig left Salem a 
young man atthe head of aparty of friends 
saluted Captain Driver on the deck of the 
Doggett, and presented him with a large 
and beautifully-made American flag. Cap- 
tain Driver christened it ‘‘Old Glory.” He 
took it to the South Pacific and years after 
when old age forced him to relinquish the 
sea, he treasured the flag. 

Captain Driver removed to Nashville, 
Tenn, in 1837, and he died there in 1886. 
Previous to the outbreak of hostilities be- | 
tween the North and South, ** Old Glory ” 
was flung to the breeze every day from the 
window of Captain Driver’s Nashville 
house, but when the bullets began to zip 
and the odor of gunpowder to taint the air, 
the old flag had to be secreted. 

It was kept out of sight, inside a great 
bed comfortable, until February 27, 1862, 
when Brigadier-General Nelson’s wing of 
the Union army appeared at Nashville and 
Captain Driver presented it to the general 
to be hoisted on the capitol. It was run 
up, and Captain Driver himself did the 
hoisting. He watched it through the night 
and a heavy wind coming up, he took it 
down and sent a new flag up in its place. 

The original ‘Old Glory” was begin- 
ning to ribbon. The second flag owned by 
Captain Driver was given to the Ohio Sixth 
when the regiment left Nashville for home. 
It was placed in the rear of a baggage 
wagon, where a mule nosed it out and de- 
voured it. The original ‘‘ Old Glory ” was 
preserved, and, after the death of Captain 
Driver in 1886, it was presented to the 
Essex Institute at Salem, where it may now 
be seen. 

William O. Barnwell, Atlanta, Ga., sends 
the Gazerre (for which see another col- 
umn) a considerable number of new mu- 
sical publications. ‘They are designed for 
both concert work, and instruction and are 

endorsed by Abt, Lansing and other stand- 
ard authorities. 

He wrote out the music and sent’ 

[Written for the Gazctte By W. B. Leonard.} 

“MIDNIGHT AT SALEM.” 

Dear old Salem; sweet old town, 

Watched by silent stars above, 

As the shimmering moon looks down, 

From the heaven you so love. 

Are you dreaming of the past, 

Of the dear ones who have flown? 

As the shadows thicken fast 

Leaving you in peace alone. 

Weird old building; dear old walls; 

Reared by dear departed hands, 

Lovingly the moonlight falls, 

?Round about your sacred lands, 

Lulled by Nature’s sweet refrain, 

Hushed by midnight’s magic spell, 
Free from any earthly stain, 

Dear old school, I love thee well. 

Holy structure; house of prayer, 
Like shepherd of the fold, 

Standing in the moonlight there, 

_ Watching as in days of old. 

Doing naught but deeds of love, 

Happy in your humble sphere, 

Working but for God above, 
Watching, waiting, year by year. 

Quaint old city; place of peace, 

Sleeping ’neath the starlit sky, 

May thy happiness increase, 

Day by. day, as. years go by. 
Holy anyels hover near, 

And methinks I hear again, 

That sweet song, to you, so dear, 

‘* Peace on earth good will toward men.’ 

SALEM, Nortu Carouina, Apr. 28, 1898. 

ORIGIN OF “SWANEE RIBBER.”’ 

Stephen C. Foster, author of ‘ Swanee 
Ribber,” ‘Old Kentucky Home,” and 
other famous negro melodies, had never 
been in the South, and knew nothing about 
negro life except what he had read. 
“Louisiana Belle ” was his first piece, and 
then came ‘Old Uncle Ned,” “ Susan- 
nah,” ‘ Way Down South,” etc. At 24 
Foster married Miss Jane McDowell, 
daughter of Dr. A. N. McDowell, of ‘Pitts- 
burg, and the young couple removed to 
New York. ‘They began housekeeping in 
Hoboken, but Fostor was homesick for his 
relatives and friends in Pittsburg, and 
while in such a mood composed the ‘Swa- 
nee Ribber.” Foster knew nothing about 
the river, and the name was selected from 
a number on an atlas because it was mu- 
sical and suited the rhythm of the song. 
Foster died in New York in 1864. 

Seymour Bros., the well-known vaude- 
ville team, made a great hit in Brooklyn 
Music Hall, the week of May g, with that 
new and fetching coon song published by 
the L. B. Gatcomb Co., entitled ‘Yo’ 
Black’s Mor’n Skin Deep, Nigger.’ The 
audience would not allow another song, so 
Seymour Bros. write the Gazerre, until 
this had been exhausted and the chorus 
had been gone over again. 
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JUNE anv JULY, 1898. 

EDITORIAL. 

lke Brown, the veteran banjoist and 
composer, sends us, which appears in an- 
other column, a typical coon dialect poem. 

Vacation time is once more at hand and 
people will soon be betaking themselves to 
the country and mountains. The sea- 
shore this year will not be so well patron- 
ized for the wily Spaniard is abroad, and 
his future whereabouts areuncertain, The 
spring season has been backward, but of 
late things have been decidedly sum- 
merish. 

Next month the L. B. Gatcomb Co. will 
publish a new and revised edition of Lan- 
sing’s Banjo Instructor, which will contain 
sixteen pages of new and valuable matter. 
The price will remain the same, one dollar. 
Mr.Lansinghas spent considerable timeand 
thought on these studies and without douht 
this publication by this eminent composer 
will prove easily the best of its kind ever 
put on the market. Ten thousand copies 
of the old work are already on the market 
and they have proved very popular. 

In another column will be found a short 
sketch of the late S. S. Stewart, of Phila- 
delphia, the noted banjo manufacturers 
and music publisher.. Mr. Stewart had 
been in poor health for about. two years 
and his death was not unexpected to his 
friends For upwards of thirty years his 
name has been a familiar one in banjo 
circles throughout the country and his bus- 
iness reputation was of the highest and 
thoroughly deserved. He will be greatly 
missed in the musical fraternity. 

At this writing our naval squadrons are 
hunting for the Spanish fleet, but the latter 
seems to elude them. It was hoped that 
Admiral Dewey’s brilliant naval victory at 
Manila would tend to bring the war to a 
speedy close, but the dons did not sue for 
peace and seem to be still in the ring. It 
is only a question of time, however, when 
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things in our opinion will be brought to a 
focus. Meanwhile, however, the display 
of flags and bunting goes on galore, and 
patriotism runs high everywhere. Hooray 
for Uncle Sam. 

Jean White’s Leader for April contains 
an excellent picture and well written bio- 
graphical sketch by Ernest O. Hall, of Mr. 
Frank N. Scott, the well-known and popu- 
lar song-writer and musical journalist. Mr. 
Scott was at one time editor of this paper, 
and we note with pleasure this excelleut 
epitome of the lifework of our old editor 
and friend. 

<> 

CONCERTS. 

Six mandolin, banjo and guitar journals 
have made their initial appearance in the 
last six months, and some say the mandolin, 
guitar and banjo are fads.—Zhe Musical 
Tempo. 

Under the direction of Mr. Corydon D, 
Smith the annual banjo, mandolin and gui 
tar carnival, Oakland Music Hall, Chicago, 
was a highly successful event. Participat- 
ing were a mandolin orchestra of seventy- 
five pieces, Prof. Berghaus’ String Orches- 
tra, the Forest Glen and Fleur de Lis 
Mandolin Orchestras, the Adelphia Man- 
dolin Club, little Inez Wade, Miss Kathryn 
Arlin, contralto, S. Levoy, the boy soprano, 
Miss Otela Scott, pianist, and the Eureka 
Banjo Quartette. The orchestra ensemble, 
Mr. Smith’s pupils, made a fine showing 
under the skilful direction of Messrs. Smith 
and Zublin and the respective artists gave 
a fine account of themselves. 

The concert of Miss Grace C. Phinney in 
the Hudson Town Hall the evening of 
Friday, April 15, was a success in every 
particular, and reflects much credit on that 
lady. The talent assisting were Henrietta 
M. Gilman, reader; Annie M. Sherriff, 
soprano; Jessie B. Perkins, whistler; 

Fannie Mittenthall, accompanist, and the 
Hudson Ideal Banjo, Mandolin and Guitar 
Club, fourteen members. the pupils of Miss 
Phinney. Miss P. contributed La Infanta 
and Story Teller Waltzes and received fine 
encores. All the renditions were first-class 
and the club acquitted themselves finely 
and reflected much credit on their teacher. 
There was a good audience and a very ap- 
preciative one. 

One of the best banjo and mandolin con- 
certs of the season was given in Oxford 
Hall, Lynn, the 3oth of March. ‘The tal- 
ent consisted of the “ Berkeley Banjo, 
Mandolin and Piano Trio,” Miss Georgia 
Harvey, reader (the trio’s pianist),and Miss 
Lulu Meek-Corbett, soprano. The _ hall 
(as usual at the Berkeley's concerts) was 
well filled. with a good-natured audience 
who were very generous with their encores, 
almost every member being applauded. 
The feature of the evening was the man- 
dolin solo by Mr. DeLano, which was ap- 

plauded to the echo. His selection was 
that beautiful cradle song *‘In Slumber- 
land.” Mr. DeLano’s phrasing was very 
fine. We predict a brilliant future for him 
as a soloist. 

The Wabash, Ind., Mandolin, Violin, 
Banjo and Guitar Club gave its first grand 
concert recently, under the able direction 
of Prof. J. D. Mariner, which was a very 
pleasing success. 

Bessie Mariner, mandolin and guitar selec- 
tions by the Juvenile Club, a mandolin solo 
by Mr. P. J. Farrell, and a mandolin and 
guitar trio by Messrs. Mariner and Farrell 
and Miss Mariner. 
very fine work. 

MUSICAL WORLD. 

Music Trades in its issue of May 14 con- 
tains an interesting illustrated article on 
the new piano head-quarters building of 
the Oliver Ditson Co., at 140-141 Boylston. 
street, from the pen of its Boston corre- 
spondent, Mr. F. W. Kirk Three floors, 

Features were a banjo | 
and guitar duet by Misses Ina Grover and | 

The club did some | 

ground floor, second floor and basement, | 
are occupied by the piano department, 
which thus secure a space of 24x75 feet on 
each floor. The basement is lined in en- 
ameled brick, with hardwood floor and 
fitted with toilet rooms and clothes lockers. 
In the corner a small room is devoted ex- 
clusively to the storage of *‘symphony” | 
music, but the larger space is used for stor- — 
age of rental and second stock and repair | 
rooms. Passenger and freight elevators 
give access to the main and second floors. 
The main floor is endowed with a hand- 
some show window on the front and full 
light in the rear, where are located the 
offices of the department. ‘This floor con- 
tains the upright pianos of the Ditson line. 
The decoration is very effective, the tinting 
being a rich olive relieved by lighter tints, | 
the lighting by electricity being through fix- | 
tures of special design in Florentine brass. 
Their stock is all new and of the latest case 
designs. Up-stairs the front has been par- 
titioned off and serves as a pleasant room 
for symphony and argelus admirers. ‘The 
balance of the second floor is devoted to 
the display of very handsome Knabe grands 
of both types, and the remaining five floors 
are fitted for musical studios. 

Jean White advertises especially in the 
GazettE “The Aeolus Albums” (two 
numbers now ready), arranged for first and 
second mandolins and guitar. The con- 
tents of both numbers appear in full on the 
inside cover of the GazerrTe, and a full 
catalogue will be sent free. These albums 
are compiled from the well-known edition 
of ‘‘ Favorite Pieces” for mandolin club. 

A. A. Babb, the popular banjo and gui- | 
tar teacher, will about the middle of June 
hie himself to Lake Winnepesaukee. where , 
he passes the summer. Heis known there 
as Captain Babb and his steam launch is a 
dandy. 
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PARAGRAPHS OF BANJO 

THOUGHT. 

It would seem that all musical destinies 
are controlled by an arbiter whose fiat is 
the voice of fate—a fate that tests banjo 
genius by the intuitions that are evidences |. 
of originality in inspiration ; but, generally 
speaking, the musical profession is more 
inexorable in its demands upon the intel- 
lectual gifts of those who eventually be- 
come—owing to its many fascinating influ- 
ences—its enthusiastic devotees, than any 

other. And yet, musicians who wear its 
chains are oblivious of them as the result 
of being absorbed in their exalted aspira- 
tions. 

While it is sometimes true that banjo 
composers with a superabundance of theo- 
retical brain, often overlook musical genius 
of distinctive value in a search which ends 
in finding only fantasies that possess a fic- 
titious glitter, it is also true that lapses 
of inspiration show a want of originality in 
banjo composition that is significant of 
more ambition than ability; and it is also 
true that the tid-bits of foreign origin in 
some banjo compositions are necessarily 
added to give spice to the score, yet the 
field of effort is too inviting in its attrac- 
tions for banjo composers of recognized 
genius to be content with the laurels which 
they have already won. 

The style of playing the banjo in past 
days—as it recedes before the advance of 
the ideal style—is fast becoming a mem- 
ory only, but the fame of many of the min- 
strels which was synonymous with it in 
humorous impersonation ofdarkey eccentric- 
ities of thedrollrealistic—was also insepara- 
ble from many songs—patriotic, sentimental 
and comic—songs that will always be cher- 
ished by the American people for the dis- 
tinctive charm which endeared them to the 
popular heart. 

As all music is critically judged by its 
effects, the banjoist who can sway the emo- 
tional feelings of his hearers shows a com- 
prehensive knowledge of his art. It is 
only the magical skill of a master’s hand 
that can cause the smile of pleasure to be 
followed by the tear of sympathy. 

Although no musical instrument is ex- 
ceptionable to criticism, the result of all crit- 
icism of the banjo to have practical value 
in an artistic sense, should be shown in the 
most exhaustive knowledge of the instru- 
ment as represented in its mechanical con- 
struction and in the command of its dis- 
tinctive sound effects. Americans will 
always reprobate that foreign criticism of 
their favorite instrument which cannot des- 
ignate one string from another. or distin- 
guish one style from another, or explain 
the difference in manufacture of one banjo 
from another, and which criticism is una- 
ble to tell by test what it condemns in 
theory. . 

Artistic fingering upon the violin as sig- 
nificant of the expert use of the bow, may 
be the prelude to some of the possibilities | 
of evolution in an adaptation to the general 
style of playing the time-honored instru- 

ment. If this hypothesis should be con- | 
ceded to be correct with reference to the 
violin, what significant changes might not 
evolution achieve towards the solution of 
the problem involved in the ideal banjo of 
the future? 

As the banjo can only respond to play- 
ing upon its strings in the sense that skill 
is shown in command of them, zeal in 
learning the instrument encourages that 
skill in teaching it, and happy indeed, 
should be the banjo teacher whose pupils 
have musical tastes congenial with his or 
her own. 

All musical theories that are inseparable 
from critical study of their effects, testify 
that no time of a banjoist is more costly 
than that which is embraced in wasted op- 
portunities to practice his art. 

If no perfect musical instrument was 
ever made because there can be no perfec- 
tion that is beyond genius to improve upon 
its merits; and if the banjo of these days 
cannot be exhaustively learned because it 
cannot be exhaustively played, what will be 
the ideal standard to be attained by the 
banjo of the near future? 

Concisely stated the latitude to be em- 
braced in criticism of the banjo should be 
circumscribed within the knowledge that is 
inseparable from exhaustive art in playing 
upon the instrument. 

The most significant evidence of evolu- 
tion in a key instrument is shown in the 
history of the piano, the banjo being an 
example in string instruments, but to a far 
less extent. 

Exceptional talent when shown in the 
command of the banjo, often causes criti- 
cism because embracing banjo art in an 
advanced sense. In fact, the more ad- 
vanced a player may be in professional 
position, the more keen will be the jeal- 
ousies caused hy his or her success, and 
the more bitter the criticisms based upon 
those jealousies. 

The increasing interest which is every- 
where being shown in the banjo is demons 
strated in the increasing number of house- 
holds where different styles of vibrating 
the instrument salute the ear. 

All great masters of the banjo—the ex- 
ceptions being comparatively few—have 
devoted their lives to their art. In this 
category stands Mr. Frank B. Converse 
whose interesting personality and acknowl- 
edged talents have made him a conspicuous 
star in the firmament of banjo celebrities. 
His identification with his favorite instru- 
ment has been consistent in advancing its 
interests in a musical sense—his popular 
adaptation of the guitar style in increasing 
the charms of banjo melody eliciting the 
most favorable criticism. The hope is to 
be indulged that this distinguished musi- 
cian will seize felicitous moments of inspir- 
ation to add to his deserved fame by an 
achievement that will make it synonymous 
with that of the banjo—an achievement 
that will eclipse all his notable composi- 
tions as the ideal example of his genius. ° 

_ JESSIE DELANE.. 

‘preservation. 

DOWN IN DIXIE LAND. 

WINSTON-SALEM, N. C., Apr. 24, 1898. 
From the land of the sweet magnolia to 

the land of the fragrant tobacco. I left 
Albany, Ga., where { had been. teaching 
since last November and jumped to Win- 
ston Salem, N. C., arriving here Easter 
Monday and already have a very nice class 

! . . * 
, on the banjo, guitar and mandolin, among 
the select famiies of the cities. Winston 
manufactures more tobacco than any other 
city in the South, having something like 
twenty-nine factories. turning out tons of 
plug twist and granulated tobacco and giv- 
ing employment to thousands. The R. J. 
Reynold’s factories alone employ about 
1400 people. I had the pleasure of being 
shown through the above works by one of 
the gentlemanly employes, who explained 
the processes through which the tobacco 
passed from the cured leaf to the caddy 
ready for shipment. ‘Tobacco is handled 
so extensively here that the air is “redolent” 
of it on the street. . Winston-Salem, are 
termed the ‘Twin Cities,” they being to- 
gether, having but a boundary-line between 
them, it being necessary for a stranger to 
be told whether he is in Winston or Salem. 
Each city has its mayor and officials dis- 
tinct. Salem is a weird old Moravian 
town, over 132 years old, having been set- 
tled by the Moravians, or ‘‘ United Breth- 
ren,” in 1766. The solemn old place holds 
a great many things of interest to the lover 
of antiquity, among some of which is the 
old Moravian church, the cemetery, and 
the Salem Female Academy, built in 1804, 
and being considered one of the best 
schools in the South. The young ladies 
of the senior class may be distinguished by 
their college caps and gowns, which seems 
to add spiritual beauty to their sweet Mora- | 
vian features.. I understand that there 27+ 
but three of these Moravian towns of any | 
size in the United States, namely, at Beth- 
lehem, Pa., Hope, Ind., and Salem, N. C. 
I had the pleasure of attending their church 
and found very little difference in their ser- 
vices from the Episcopal church, their creed 
being the same ‘They have special meet- 
ings for the “‘ Single Sisters” and ‘‘Single 
Brethren,” and are a very plain and devout 
Christian people. The first house built in 
Salem stands there now in a fair state of 

In passing through the an- 
cient town with its old-time architecture, 
one imagines themselves in a foreign coun- 
try. Possibly I may be able to write more 
of the venerable town later. Just received 
the sad intelligence of the death of S.S. 
Stewart, of Philadelphia, Pa., and was 
much pained to hear of his demise. I am 
convinced that he did more for the ad- 
vancement of the banjo than any man that 
ever lived. 

Hoping that the war will not interfere 
with the next’edition of the GazETTE, I am, 

Fraternally, 
W. B. LEonarp. 

Mr. Frank Shea played at the Grand the 
week of May 2. 



GATCOMB’S MUSICAL GAZETTE, 

The L. B. Gatcomb Co. has just pub- 
lished a very fine arrangement of * Old 
Kentucky Home,” with variations, for gui- 
tar solo, by the well-known composer, Mr. 
A. A. Babb. Order it at once. 

Mr. A. C. Robinson, the well-known 
teacher of mandolin and guitar, whose 
Studio is at 228 Tremont street, puts in 
three days of each week in instruction work 
at Fall River and New Bedford, Thursdays, 
Fridays and Saturdays, teaching the rest 
of the time in Boston.. He expects to take 
a class again this summer at Cottage City. 

F. F. Gatchell and Mrs. Gatchell, of 
Bristol, Conn., have had a good season in 
the concert field and expect, he says, to 
resume in the fall with plenty to do. 

Donovan and Kimball played a success- 
ful engagement at Proctor’s Theatre, New 
York, the week of May 9. They were at 
Keith’s Boston House the week. of April 
25 and made a big hit. 

That popular coon song, “ Yo’ Black’s 
Mor’n Skin Deep, Nigger,” has proved a 
prize winner everywhere. Laurie La 
Bogué, the popular singer, has been making 
a big hit with it. 

Mr. Edwin Latel was well received at 
Keith’s Boston House where he was the 
week of May 9. 

Signor Rapisarda’s composition for man- 
dolin and guitar, “‘Catania Waltz,” pub- 
lished by the L. B. Gatcomb Co., is a beau- 
tiful thing of the kind, and sure to prove a 
popular thing. 

Mays and Hunter are still in London 
and seem to retain their hold on -the Eng- 
lish musical public, as is evidenced by the 
notices from the English press. 

We might call the attention of our read- 
ers to the fact that we take subscriptions 
for the English banjo paper, the Zrouba- 
dour, $1.22 per year. It is a very readable 
paper. 

The popular banjoist comedian, E. M. 
Hall, since Primrose and West finished 
their season, has been playing individual 
engagements, during the first half of May 
in Chicago, and the second half in St. 
Louis. He comes to Boston in June where 
he will go onthe New England circuit with 
Gorman’s Minstrels. 

The veteran teacher of banjo, mandolin 
and guitar, Mr. George Bemis, has been 
very busy, dividing his time between the 
New England Conservatory and his studio, 
110 Tremont street. . 

Among the talent at the recent meeting 
of the Limerick Club in Wesleyan Hall, 
this city, was Mr Alfred Walter of Boston. 
Mr. Walter is a coming basso soloist, and 

- SS ee 

‘Kentucky Home” (variations), 

his fine work that evening was warmly re- 
ceived. Mr. Walter stands open to all 
engagements in his line and may be de 
pended on to give the highest satisfaction. 

Signor G. Rapisarda, mandolinist; Mr. 
Wm J. Horan, banjoist ; Mr. Alfred Walter, 
soloist, and Mrs. Mabel F. Barnes, pianist. 
were much appreciated talent at the meet- 
ing of the Limerick Club in Wesleyan Hall, 
Bromfield street, April 9. 

The veteran banjoist and song-writer, 
Ike Brown, of North Adams, paid the 
GAZETTE office a pleasant call recently. 
His son was in the North Adams company 
of the Second Mass. Regiment, now in the 
South in the United States’ service, and 
his father saw him off from South Framing- 
ham. . 

“ Joe” ‘Oettinger, the popular salesman 
of the Elias Howe Co,, is something of a 
bicyclist, but “Joe” won’t try hereafter to 
cut out any spokes on the wheels of heavily 
loaded teams. He is all right, however, 
and his friends need to make no particular 
inquiries of him. 

Our esteemed contemporary and friend, 
Erastus Osgood, of Concord, N. H., was in 
town recently, and paid us a call. Hehas 
had a busy and lucrative season.’ 

Miss Maude A. Emerson, the popular 
lady banjoist, who was quite ill recently, is 
now about recovered again and is at her 
new studio 413 Columbus avenue, ready for 
business. . 

Arthur H. Plante, the eminent author 
and instructor of guitar, mandolin and 
banjo, has, after a prolonged absence, re- 
turned home to Boston to locate perma- 
nently. In addition to fifty or more com- 
positions for mandolin and guitar, he has 
recently originated a beautiful light over- 
ture, entitled, “Le Menestrel,” for three 
mandolins and guitar, which this company 
has received for publication in the fall sea- 
son. Mr. Plante holds an indisputable 
reputation as an author and instructor, and 
bids fair to become popular. Address all 
correspondence to this oflice. 

NEW MUSIC. 

From H. F. Odell and Co., Boston, vo- 
cal, ‘What Yer Gwine ter Do about It, 
Honey,” by L. C. True, 50 cents; “Old 
Glory Forever,” march song, so cents. 

From Willam O. Barnwell, Atlanta, Ga., 
“Chanson de Printemps” (spring song), 
Mendelssohn, arr. .by Barnwell, for .man- 
dolin and guitar, 50 cents; duo for man- 
dolin, 50 cents. 

From L. B. Gatcomb Co., for mandolin 
and guitar, “Catania Waltz,” by Gaetano 
Rapisarda, 50 cents; for two mandolins 
and guitar, “ Monte Etna Polka,” by Rap- 
isarda, 50 cents; for guitar solo, “ My Old 

arr. by A. 
A. Babb, 40 cents. 

From Walter Jacobs, Boston, for man- 
dolin and piano, “ Bostonian” (march), by 

‘alogue of new music. 

W. D. Kenneth, 40 cents: romance f1 
Tannhauser, arr. by F. M. Lapetina, 
cents: ‘*Flower Waltz,” by Jacobs, 
cents;. for two banjos and guitar ‘’! 
Cake Winners’ Jubilee,” by W. D. K: 
neth,” 50 cents; for two guitars, ‘+ Flo. 
Waltz,” by Jacobs, 30 cents. 

OUR ADVERTISERS. 

Louis F. Wright of West Winstead, ( 
in his advertisement in another colu 
sets out liberal inducements to prospect 
customers of banjo, mandolin and gui 
strings. See page 15. 

Walter Jacobs carries a standing ‘ ; 
of his club music in another column. 
which our readers have their attent 
called. 

“The Grover Bridge” is still in g 
demand. See what the great players 
of it. V.B. Johnson and Co. handle it 

Louis H. Ross and Co. makea speci: 
of Vannah’s famous ‘‘ Little Cap. 
March,” arranged as banjo solo with ; 
ond part. 

See Arling Shaeffer’s ‘‘ Elite Meth 
for Mandolin and Guitar,”’ and his ** M 
dolin Picks,’ to which attention is ca 
on page 15. 

_The Graupner and Meyer mandolins | 
guitars are highly endorsed by well kn: 
artists whose names are given elsewher 

The W. L. Hazen Publishing Co. 
Chicago have in press a new thematic « 

For further pai 
ulars see advertisement. 

The Oliver Ditson Co. in another : 
umn call attention to their various att) 
tive collections for mandolin, guitar 
banjo. 

Do not overlook E. M. Hall's “ad” 
his ‘‘ New Banjo Books,” a great collec: 
of jig melodies. Price one dollar. |] 
lished by the L. B. Gatcomb Co. 

H: F. Odell and Co., advertise sev: 
new selections for banjo, mandolin 
guitar, which our readers will doubt. 
find interesting. 

‘Some of G. L. Lansinge's latest m 

for the banjo can be found on page 
Send for catalogue. 

John C. Haynes and Co. have an atti 
ive ‘‘ad” on page 14. The orders 
their goods keep this well-known hous: 
the move to fill them. 

For Rapp's “Protection” String Case 
page 14. Every player ought to have « 
It is a great thing for warm weather. 

George Barker offers a brilliant thin: 
his new “‘ Roosevelt Cavalry March,” wl 
has already received the encomiums of 
metropolitan press. ‘It is arranged for ' 
mandolins and guitar,two banjos and pi: 
guitar duet and piano solo. 

See in another column the large lis: 
new guitar solos and songs with guitar 
companiment published by the Wh 
Smith Publishing Co. 

oo wa ar 
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MAYS & HUNTER, 
AMERICA’S WONDER BANJOISTS 

NOW TOURING ENGLAND. 

\ 

Send for illustrated Cata- 2 

logue, also Price List of 

\ 

See what... 

Mays & Hunter 

"say of our Three Octave 

oe 
= 

our publications for Banjo, i 

Mandolin and Guitar... . 

© 

\ Banjo “The Lansing.” . . 

FAO? —Se@ 

Chicago, April 3oth, 1895. 

Messrs, L. B. Gatcomb Co., Boston. 

Dear Sirs: The ‘‘Lansings”’ are still in fine condition. The weather does not 

affect them at all. With the ‘Lansings’’ we can be heard above any orchestra with 

ease even in the largest Theatres. 

Yours, MAYS & HUNTER, (Fields & Hanson Co.) 

LL B. GATCOMEB CO, Boston;- Mass 
Sole Owners and Manufacturers, 
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By J. SCHRAMMEL. (MARCH)) 

BUT ONE VIENNA 

LANSING, Arf, by G. bi Guitar Club Part. 
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the greatest experts in America 

: of design. 

27 Awards 
AT THE 

The only winners of Ameri- 

tf ean Gold Medals. 

NEW MUSIC! 

joosevelt Cavalry March. 
2 Mandolins and Guitar - 40 
2 Banjos and Piano - - - 50 
Guitar Duett - - - - - 40 
Piano Solo - - - - - - + 40 

‘EORCE BARKER, Music Publisher, 
164 Tremont St., Boston. 

s,ATALOQUE__— 
The W. L. Hazen Pub, Co. have in 

press a new Thematic catalogue of 

new and standard selections for Man- 

dolin, Banjo, Guitar, Piano and 

String Orchestra music. Send your 
name and address at once for same. 

ihe W, L.HAZEN PUB. CO, 
3767 ELLIS AVE., CHICAGO, ILL. 

11) LATEST. THE VERY BEST. 

WM. BEROLD’S 
Practical Mandolin School, 

uprising select Studies and popular pieces with 
Piano and Guitar accompaniments. 

PRICE 1.00. 

ILSEN & CO., Cincinnati, Ohio. 

PAT. APRIL 30, 1896. 
IMPROVED 

JNIVERSAL KEY For BANJO 
PRICE, $1.00 PER SET. 

hese Keys work smooth and easy, and will not slip back by 
the tension of the string. 

\CME TAILPIECE ror BANJO 
is TAILPIECE does not Iny on the head, nor cut strings. 

; Price, 25 Cents. 

iddress, RAICHARD KUENSTLER, 

23 CHURCH STREET, PHILADELPHIA, PA. 

w 

5A sae oe a Pe RNAP OES a 

GATCOMB’S MUSICAL GAZETTE. 

HE “Bay Strate” 

ments are pronounced by 

' Tnstru- 

: to be the highest achievement 

‘in tone, quality and in beauty 

Principal o¢ 

xs «positions, 

PR 2 a 

UR stock of musical sup- : 

plies is one of the most ex- : 

We} tensive in the country. 

MUSICAL 
carry \ 

John C. Haynes 
EVERYTHING IR THE 3 CO., | 

453-463 ... MUSIGAL. 2. 
Washington Street, INSTRUMENT LADE: 2 

33 Court Street, oo : SUPP L, HS 
BOSTON. and musicians will find it to 

their advantage to 

Send for Our 

Illustrated .Catalogue. . 

OPEN. PATENT APPLIED FOR. 

Rapp’s “Protection” String Case. 
It is made of black or red leather, and lined with OILED SILK or OILED MUSLIN. 

The oiled lining is impenetrable and prevents the atmosphere, dampness or perspipation from reaching the 
strings, which are always kept dry and true. It is 8 1-2 inches square when closed, and is so flat it can be carried 
in one's pocket without any bungling whatever, : . . . : 

You will find it indispensable and economical, for it saves its cost many times in the preservation of strings 

CLOSED. 

The above cut shows 

the form of 

Oiled Silk, 27> cents Each. 

Oiled Muslin, 50 cents Each. 

L. B. GATCOMB CO., Boston, Mass. 

Have You Something You Want Published ? 
Teachers! Send us your names—we have 

something importint to say to you, 

“ NEAPOLITAN EDITION.” 
For Concert and Teaching. 

PRICE: | 

Sent on receipt of stamps or moncy order. 

THE 

CRAUPNER & MEYER 
Mi d l ¥ Mandolin Duos, Mandolin and Guitar, 
Ll ave O ns 2 Mandolingsand Guitar, Mandolin and Piano, 

2 Mandolins and Piano. 

* and i we GREATEST SUCCESS IN MANY YEARS! 

SPRING SONG. 
Duo for One Mandolin.........0.- 50ec. 
Duo for Mandolin and Guitar....50¢. 
Duo for Mandolin and Piano ... 60¢. 

The Duo for One Mandolin is the novelty of the season. 
Dedicated to the Great Mandolin Virtuoso 

VALENTINE ABT. 

_ LANSING says: “It is a fine production. The embel- 
lishments of chords is very unique and pleasing. 1 shall 
use many copies in my teaching.”’ 
ABT says: ‘ It is very fine. 1 shall play it at my con- 

certs. Very dainty.” 

Serenade of “ THE MANDOLINS.” 
Desormes. Arranged by Wm. O. Barnwell. 

This well known piece is arranged for 

Mandolin and Guitar 40c. Mandolin and Piano 50c. 
2 : et 50c. 2 es “  60e. 

The Guitar part of this piece is especially fine. Geta 
copy—you'll like it. Best discounts. Order direct from- 
the publisher. Send silver or P,O.order, or if not 
‘convenient, send stamps. 

; Published by 

Wm. 0. Barnwell, Grand Opera House, Atlanta, Ga. 

Guitars 
are used and endorsed by 

Cc. L. LEVIN, 

SIG. PETTINE, ’ 

FRANK 8. MORROW, 

RICHARD L. WEAVER, 

GEO. STANNARD, 

L. D. BURFORD, 
Ss. C. RORERTs, 

ERASTUS OSGOOD, 

VAN L. FARRAND, 

FRED L. TURNER, 

.G, E. GEBEST, 

E. PRITCHARD. 

- Send Stamp for Illustrated Catalogue. 

3rd and Bristol Sts., -Philadelphia, Pa. 
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| GATCOMB’S MUSICAL GAZETTE. 

NEW GUITAR SOLOS. 
Arranged by Walter Jacobs. 

A Media Noche. (Danza)............ seer mere Aviles .20 Carnival of Venice, (Var.) Easy..............-——= 20 Golden Bird Polka................ 0.0.00 Bosquet .20 Home, Sweet Home, (Var.) -Masy............. —  .20 Ise Gwine Baek to Dixie, CV BL) Bs Sinden cere White .25 Love’s Dream after the Ball......... i axeiaia Czibutka ,35 Marguerite. (Var.)................ 00s White .40 Mountain Idyl ...............0.cce eee ee Bohm ,25 My Love Polka ................ eiare deeaieaiereretive Ziehrer  .20 © that I could be Loved......... aheaee a ew White .25 Serenata........ 20.00... ccs eeeeee cee Moszkowski 25 

GUITAR SOLOS. 
Beggar Student Polka............ .+---Arr. Hayden +15 Boulanger’s March........... --.-Arr, Persley .30 Chinese galop...........0 ccc ccs ccce cece eee, Hayden .25 Clayton’s march........ - a Arr. Hayden .25 Jolly trumpeter’s march................ Arr. Foster .20 La Gitana Waltzes................... +-eArr. Foster = .25 ODI TITCAY ssieinee st aramvuneenatew, Bock e. Bisincéte wravans White .25 Palm of peace waltzes ... .......... pares Persley .35 Rippling stream............... Snow. Arr. Persley .35 Rock a-bye Baby...........0. White. .Arr. Persley .40 Six compositions...... winewsSeinesias Frederic Sulaner_ .65 Song of the Angels........ -++-Blake. Arr. Persley .36 Summer twilight ............. Bailey. Arr. Persley .35 Sunbeam Gavotte......... Dis Ride sangessieas, ibrar Persley .25 Waltz of Love........ SS Seiawo bios. air aens: 26 De Anguera .26 York (One heart, one BON) sis saemamaae 63 x6 Strauss .25 
Songs with Guitar Accompaniment, 

Arranged by Walter Jacoba. 
Come back'to your own true love............ Skelly .35 My Sweetheart atthe Mill.............. Nankeville .95 Oh! Come my love to me..... ane wiewiae eas sf Bragdon .40 Only the Stars could Tell........-......... Fairtield .25 Poor Little Dolly ..... ordlegy Ginwins Midway Beiee Schleiffarth .25 Tell Me, Nweetheart....... .. BRIES Sas Sasuorece -+e-- White .25 Rest Thee, My Darling............ .....-...., Walsh  .25 

9, € . . . ° ° White-Smith Music Publishing Co., 
tf 62 Stanhope St., Boston, Mass. 
New York: Chicago: 

6 East 17th St. 

For Sale by all Music Dealers. 

G. L, Lansing’s Latest Music 
FOR BANJO. 

Jasper’s Symphony, 1 or 2 banjos, ; 30¢ The Dickey Dance, a Hs 30¢ keturn of the Regiment, 1 or 2 banjos ; . . 5 40¢ Old Kentucky Home (easy variations), Solo , 35¢ “ “ “ “6 B.and P., 60c 
G. L. LANSING, 164a Tremont street, Send for catalogue. Boston, Mass, 

Mandolin Musi Cx 
THE LOST SHIP WALTZ, 
Belleville Mandolin March and Whit lover Wedding March arranged for Mandolin Orcnestra or Mandolin solo, printed on fine enamel paper with handsomely illustrated title pages. Rend 10 cents and postage for sample First Mandolin part of either piece. A regular copy of the famous ‘Lost Ship Waltz Song” with Piano accompaniment sent to teachers for 30 cents. 
Address FRANK A, BUSH, Composer, 8-98p Belleville, Kansas, 

A BEAUTIFUL 

DOILY FREE ! 
FREE! 

We send a beautiful linen Doily, 18 in- 
ches square, stamped ready for working, 
to any person sending us 25 cents for 

“GOOD READING,” (our twenty page 
illustrated magazine), 6 mos. postpaid. 

GOOD READING, Address . 

. Norwalk, 0. tf 

N. B.—This offer may not appear again. 

Addreas, 

5 & 6 Washington St. 

ltc 

ELITE METHODS 
For MANDOLIN and GUITAR, cc ae 

ARLING SHAEFFER. 
5 Most comprehensable 

and scientific methods 
ever published for Artist 
or beginner. Diagram 
Scales and chords. Alter- 
nate fingering most es- 
sential, plainly marked. 
Most valuable methods 

tains many secrets of the 
instrument never printed 
before. Insist upon see- 
ing these methods before 
studying as your success 
depends upon starting 
correetly, 

eli y= PRICE: 
Mandolin, $1.00. Over 10,000 sold. (Two Dollar 

book for one.) 
Guitar, $2.00. 127 pages, heavy board. 

Dollar book for Two.) 

LYON & HEALY, Chicago. 
‘OLIVER DITSON CO, 

\ Boston, New York, Phila. 

(Three 

tf 

JUST OUT FOR BANSO. 
VANNAH’S FAMOUS 

LITTLE CAPORAL MARCH. 
Arranged as Banjo Solo with 2nd Part. 

ME: LANSING the eminent teacher, composer and 
performer says it is the best and most taking com- 

position since the ‘Washington Post,” Every club in 
America should have it. &@ cts. Also published for 
orchestra, 75c.; piano solo. 50c.; piano duett, $1.; piano, 
violin and cornet, 35c. In press, guitar and mandolin. 

LOUIS H. ROSS & CO., 
tf . Be Went 8t., Boston. 

MANDOLIN[PICKS. 
Star mandolin Picks are superior to 

all others. Flexible,and will not chip 
off at the edges, or warp from the heat 
of the hand. This correct shape pro- 
duces a full, soft, round sweet tone, 
and assists in performing the perfect 
tremolo. To teachers, 6 for 25 cts. or 
15 for 50 cts. Ask your dealer or send 
to Arling Shaeffer, 243 Wab- 
ash Ave., Chicago. author of the 
celebrated Elite methods for mando. 
lin and guitar. tf 

An A No. | 

Banjo, Mandolin and Guitar performer 
would like to hear from any first-class 
man wanting a partner for July and 
August either on the road or local sum- 
mer work. 

Address X 100, care Gazette Office. 

ANNEXATION MARCH, 
By E. M. HALL, ” 

Is the latest and best march published in 1897, 

PIAHO SOG... 0s 40 cts. 

Two Banjos ........40 cts. 

Banjo and Piano... .60 cts. 

L. B. GATCOMB CO, - - - - BOSTON, MASS. 

Send 25 Cents for a 

“GROVER BRIDGE.” 
IT WILL NOT TIP NOR SLIP! Made on entirely 

New Principles not used in any other Bridge, Used and 
recommended by all the leading Banjoists, including 

Mays & Hunter, Farland, Gregory, Hall, Lansing, 
Berthold, Stratton, Partee, Hovey, Babb, 

and scores of others. 

V. B. JOHNSON & CO., 
tf 339 Washington St., Room 2A, Boston, Mass. 

for self instruction. Con- 

CLUB MUSIC. 
wn . 
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Watch Hill, 2-step Kenneth 40 20 19 10) 
3rd Mandolin and Mondoia parts, 10c. each. 

La Veta Schottische DeLano 30 20 10 10 
Dakies Hoedown Jacobs 30 20 10 10 
New Harp Schott. Saunders 30 20 10 10 
Little Sumbeam Waltz DeLano 30 20 10 10 
“Howdy” Darkies! Jacebs 40 20 10 10 
The O.K. Mandolin Coll. 23 pieces 75 75 75 

The Guitar Soloist, by Walter Jacobs. Vol. I, 24 ¢ 
cert Solos; Vol. I[,18 Duetts. Each Vol. $1.50. 

Carcassi’s Guitar Method, Revised and Enlarge 
Walter Jacobs. 154 pages, Price $1.50, 

Jacobs’ Banjo Studies, 5 books. Each 40 cents. 

Send for my new Catalogue of Mandolin, Guitar «: 
Banjo Music. 

. 

WALTER JACOBS, Publisher 

“5-98 169 TREMONT ST., BOSTON, MASS. 

Odell's Ferspivation Powder 
— FOR — 

Stringed Instrument Player: 
A little of this powder put on the hands just bef: 

Playing prevents perspiration. Send 10 cents (sil\ 
for full sized box. 

H F. ODELL & CO. 

tf 165 Tremont St., Boston, Mn 

“Lausing’s Pratical Banjo Instractor,” 
“Babl's Practical Guitar Method,” 

“Grover’s Progressive Mandolin Metho: 
Price $1.00 Each. 

Every teacher of these instruments shou 
use them, and every pupil should bave o:) 
the most complete and perfect works on t! 
market. , 

L, B. GATCOMB COMPANY, 
PUBLISHERS, 

BOSTON, MASS. 

Wright's Peerless String: 
For Guitar, Banjo and Mandolin. 

TRADE 

Warranted the Basta ha cau be mal 
MARK 

Each String in an envelope bearing trade mur! 
New Wholesale Catalogue, all kinds strings, fre 

Please write forit. Sample Strings mailed for 50 ct 
Liberal Discount to Dealers, Teachers and Clubs. 

LOUIS F. WRIGHT, String Importer, 
Station A, Winsted, Con: 

Mr. Louis F. WRIGHT. Providence, R.I., Mar.15,'°8 

Dear Sir:—I have used your *' Peerless ” banjo an 
guitar strings and find them first class in every pu 
ticular, Players desiring a reliable st:ing should Py 
them atrial. Very Truly Yours, H.E. LEVALLEy, 

Teacher of Banjo, Guitar and Mandoli 


